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THE EXISTENTIALIST MOTIF OF DESPAIR

IN MCCARTHY’S “NO COUNTRY FOR OLD MEN"”: NEW DARKNESS AND OLD HOPES

The article considers McCarthy’s novel No Country for Old Men from the perspective of the
existentialist motif of despair in the characters’ network. Being philosophical in nature, the book
raises existential questions of the value of human life and the purpose of human existence. The
subject of the study is the existentialist motif of despair. The problem is the peculiarities of rep-
resentation of this existentialist motif in modern literature. The aim of the study is to explore
the literary representation of the existentialist motif of despair in No Country for Old Men. The
applied methods include close reading, which serves for the identification of the motif of des-
pair in the novel, and character analysis, which helps examine the main characters’ experiences
of despair and reveal their psychological and emotional responses to the existential challenges
they face. The novelty of the study lies in offering a fresh perspective on the analysis of the novel
in the context of existentialist motifs, especially the motif of despair.

The results of the study show that in No Country for Old Men the existentialist motif of des-
pair arises from the awareness of the inherent meaninglessness and absurdity of existence. The
main characters constantly experience despair because the society they live in is devoid of
meaning and is ruled by cruelty, which reveals profound changes of modern civilization. The
protagonists belong to diverse generations and differ in their positions and ways of thinking,
but they share a common experience of descending into the depths of despair at some point of
their lives. The despair that they feel is caused by the changes that society undergoes. These
transformations, also on the global scale, provoke alteration in the ethical norms engendering a
pervasive sense of dissonance and moral ambiguity. The characters seem to assume that vio-
lence becomes necessary for survival, since justice proves its insufficiency, money and drugs
take a leading place and substitute religion, and the value of human life deteriorates. The world
seems absurd and devoid of meaning; however, the protagonists desperately try to find their
path through the darkness and struggle to uncover meaning and authenticity in a seemingly in-

different and chaotic world.
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Introduction. Progress is closely connected with
regress. One step forward in one field may lead to
two steps back in another. The recurrence of events
is quite frequent in the universe, but, unfortunately,
few lessons are learnt from history, and the same
mistakes are made repeatedly. Thus, periods of en-
lightenment take turns with periods of complete
darkness. The Middle Ages known for its total church
control over secular life turn to the Age of Discovery
and give place to the epoch of Renaissance, marked
by outburst of new creations and appearance of fic-
tional texts of W. Shakespeare, T. Wyatt, M. Cervantes,
D. Erasmus etc. in the Old World. Meanwhile, in the
New World newly colonized Northern America in-
stead of promised peace and liberty faces a witch-
hunt and gradual extermination of the indigenous
population. Hence, the history of humanity is the
story of endless wars and revolutions with short
periods of truce, and the time of great struggle of
various nations for their rights and liberties. The
brutality witnessed during the World Wars compels
people to revise the eternal questions of human ex-
istence ultimately giving rise to existentialism.
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Although this literary movement emerged in the late
19th century, its ideas remain relevant in the modern
world, marked by natural disasters and human-made
catastrophes (e.g. the global pandemic), and a num-
ber of terrible wars (including the one in Ukraine).
These circumstances force people to confront the
delicate balance between life and death, as well as
intrinsic value and purpose of human life. Conse-
quently, the exploration of these fundamental exis-
tential questions continues to resonate in contempo-
rary literature.

Alongside with universal themes, modern writers
more often tackle darker ones, such as: violence, race
or sex discrimination, drug addiction, abuse of the
environment and others. They question the corner-
stones of existing society, searching for the answers
to the essential questions of value and purpose of
human life. One such author is Cormac McCarthy, a
Pulitzer Prize winner and a prominent figure in
American literature. The author is deeply concerned
about the fate of his own country. That is why, in his
novels, the writer aims to attract society’s attention
to its pressing issues and to find answers to the key
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questions of human existence. The novelist under-
mines the complacent roles of an individual, society
and the world as a whole, exploring in his works the
existentialist motifs of despair, death, alienation,
absurdity of life, etc. One such novel is No Country for
Old Men (2005), in which McCarthy explores the
flaws of the modern world and the USA in particular
and dwells on the meaning of human existence.

No Country for Old Men has raised wide interest
among readers due to its minimalism and simplicity
caused by the fact that it was originally written as a
screenplay, which distinguishes the novel from McCar-
thy’s other works. The book covers such a scope of
topics as life and death, good and evil, ageing, the
value of money and the role of god in the society. The
novel has already been the subject of academic inter-
est of such scholars as ].Cant, ].Ellis, B.Burr,
K. Lincoln, N. Monk, S. Frye, G. Phipps, N. Zhluktenko,
A. Stembkovska, etc. However, it has not been ana-
lysed in the light of the existentialist motif of despair.
Thus, the aim of the study is to explore the literary
representation of the existentialist motif of despair
in No Country for Old Men. The following tasks have
to be accomplished to achieve the aim:

-to clarify the notion ‘existentialist motif’ and
the concept of despair in existentialism;

- to identify the existential motif of despair in lit-
erature;

- to analyze the genre and special features of No
Country for Old Men;

- to examine the representation of the existential-
ist motif of despair in the novel.

Theoretical background. Existential and exis-
tentialist are two related terms that both concern
human existence, yet they differ in their meaning.
‘Existential’ is a broader term that encompasses
questions of existence in a general sense, while ‘exis-
tentialist’ is tied to the philosophical movement of
existentialism and its specific concepts and ideas
(Webber, 2018, p. 17). For this reason, in our study,
we will focus on the existentialist motif, which per-
tains to themes and concepts developed within exis-
tentialism.

In existentialism, despair is defined as a state in
which a person becomes aware that their life brings
no satisfaction and there is no hope in it. However, as
Kierkegaard states this knowledge does not come
from inevitability of death (Kierkegaard, 1941), as in
some occasions one may desperately hope for death
as salvation from the absurdity of the world. Absurdity
becomes evident when human aspirations confront
harsh reality (Camus, 2015, p. 24), leading individu-
als to experience despair in the face of an indifferent
universe. According to Sartre, despair indicates that
people should do only those things which they are
capable of to experience freedom of choice (Sartre,
2007, p.34). Thus, despair is a profound state of
hopelessness and disillusionment in which individu-
als perceive their lives as devoid of meaning, satisfac-
tion, or prospects for improvement. It is also charac-
terized by a sense of existential emptiness and a loss
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of hope for a better future. In literature, the existen-
tialist motif of despair serves as a powerful tool to
explore the depth of human nature. Protagonists,
experiencing despair, confront the darkest aspects of
their inner worlds and question the very essence of
their existence, uncovering the potential for pro-
found self-discovery, and forging a unique path to-
wards a more meaningful and authentic life. The
literary embodiment of this existentialist motif can
be traced in No Country for Old Man. In the novel, the
main characters grapple with despair as they strive
to give their lives true and proper meaning.

Genre analysis and key features of No Country
for Old Men. In the novel, the story takes place on
the American border with Mexico in 1980 and tells
about a senseless confrontation between the police
and drug dealers. As a result of a skirmish between
two mafia clans, all the members of both gangs are
murdered, and a large sum of money is stolen by a
casual witness, Llewelyn Moss, who is now being
followed by a professional killer and psychopath,
Anton Chigurh. The police, led by Sheriff Bell, try to
solve the crime and punish the perpetrators, but all
their efforts are in vain because the true evil is not
where they are looking for. Therefore, in the book,
the country that once was the land of big opportuni-
ties has turned into the place where money is god
and cruelty is a common thing: “What do we think is
goin to come of that money? Money that can buy
whole countries” (McCarthy, 2007, p.303). Being
involved in the war between drug dealers, Llewelyn
Moss understands how deeply society is rotten. The
efforts of the police to stop drug trafficking are fruit-
less because it is a profitable business, in which
some powerful people are involved. Constant wars
between mafia clans make people fear for their lives,
and the happy end is not in the near future. The ab-
surdity of the existing authoritative system, which
does not control the spread of weapons and drugs,
takes the country back in time to a period when
strength defines a person’s status in the community.
The illusions of becoming rich in the blink of an eye
disappear facing a harsh reality in which everything
has its price: “We’re bein bought with our own money.
And it aint just the drugs. There is fortunes bein accu-
mulated out there that they dont nobody even know
about” (McCarthy, 2007, p. 303).

No Country for Old Men belongs to a hybrid genre,
combining elements of both a western and a crime
thriller. The characters — the sheriff, the hunter
Moss, the horseback riders — along with the desert
landscape represent classic elements of the western
genre. On the other hand, cars, motels, automatic
weapons are typical elements of a crime thriller
(Cant, 2008, p.240). However, the story deviates
from the classic genre conventions by taking place
somewhere in the province rather than a city, as is often
expected. That is sheriff Bell’s county and adjacent
territories of towns and road motels and, of course,
the road, which embodies danger in detective stories
(Zhluktenko, 2014, p.266-267). As in McCarthy’s
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other novels, the style of No Country for Old Men is
quite minimalistic and characterized by scarcity of
punctuation marks, which helps the crime thriller
keep readers in constant suspense. The craft in the
novel serves for intensification of conventional ter-
rors of plot (Dorson, 2017, p.6). The landscape is
plain and unimportant, as the events do not venture
far from the road, and nearby hotels, and the border
between the USA and Mexico. Texas appears to be
the place of injustice, cruelty and smuggling. It is an
uncontrollable territory where drug-traffickers are
free to do their dirty business in spite of the law.
Neither Mexico nor the USA can stop it, mainly be-
cause big money is involved. The narrative methodi-
cally accumulates everyday details, regional speech
patterns, minor thoughts, and brief actions against
the backdrop of profound violence fueled by the drug
trade, institutional corruption, irrationality, and ma-
licious acts (Lincoln, 2009, p.142). Nevertheless,
false values are in the core of the world and the reali-
ty seems absurd, but still life continues and the main
characters struggle to adapt to the existing way of
living and to overcome the feeling of despair and
helplessness.

The title of the novel is quite telling that at glance
it seems to be simple, because it literally appeals to
the plot, namely to the last unsuccessful investiga-
tion of an old sheriff, Ed Tom Bell, before his resigna-
tion. However, the metaphorical meaning can be seen
as an allusion to W. B. Yeats poem Sailing to Byzanti-
um first published in the 1928 collection The Tower
as the novel takes its title from the first line of the
poem (Zhluktenko, 2014, p.266). According to the
poem, the young generation cares only about sensu-
ality and seeks for ephemeral pleasures, while the
speaker, who represents the older generation, strives
for “the holy city of Byzantium” (Yeats, line 16),
where nothing is the subject to change, decay, and
death (Marandi, 2018, p.51). Similarly to the aged
man in the poem who is concerned that young peo-
ple prefer trivial and temporary things to permanent
ones: “Caught in that sensual music all neglect / Mon-
uments of unageing intellect” (Yeats, lines 7-8), Ed
Bell is worried about the future of a new generation
which is nurtured in violence and permissiveness.
His fears are proved by the survey he has read in a
newspaper, where it is said that the biggest problems
of teaching nowadays are “Rape, arson, murder.
Drugs. Suicide” (McCarthy, 2007, p. 196). Moreover,
the sheriff feels alien and desperate in the rough
environment where he ought to live because his ide-
as and beliefs as a lawman are at odds with the exist-
ing world (Marandi, 2018, p. 51). Therefore, starting
as a story about a young man Llewelyn Moss it grad-
ually becomes a book about a middle-aged man, Ed
Bell, fulfilling the depth and darkness of the reference
to the poem (Ellis, 2009, p. 134). Thus, No Country for
Old Men represents the idea that old values are of little
importance for the new generation that is raised on
the principle of social selection, according to which
the most adaptable and unprincipled survives. And
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what is left for the old, those people who still have
hopes that they may find their own place in this
country, is to leave the stage as it is no longer in their
power to change anything. Hence, the older genera-
tion makes way for a new one — even much darker,
and the dawn of human rebirth is still yet to come.

Existentialist motif of despair. In the novel,
Llewelyn Moss and Sheriff Bell represent different
generations, but they both feel despair and power-
lessness in the face of the modern world. Ironically,
Moss is killed and Bell keeps living with the remorse
of the past he cannot return to and the future he
cannot change: “All the time you spend tryin to get
back what’s been took from you there’s more goin out
the door” (McCarthy, 2007, p. 267). The sheriff com-
plains about the present, about the work that he can
no longer do. He is trapped in time, haunted by
memories from the past and is unwilling to face the
fearful present, in which there is only despair: “I've
lost a lot of friends over these last few years. Not all of
em older than me neither. One of the things you realize
about gettin older is that not everbody is goin to get
older with you” (McCarthy, 2007, p. 216). For Bell the
role of a sheriff is contradictory: from one side there
is unrestrained authority given by the state but from
the other there is an uncontrollable exhibition of
force to preserve order (Mangrum, 2011, p.114).
Thus, the law punishes not only the guilty but also
the innocent. And this moral dilemma of inconsisten-
cy of what should be right and what is really right
makes Bell resign as he no longer sees a point in
performing the duties of a sheriff: “<...> when I say
anything about how the world is goin to hell in a
handbasket people will just sort of smile and tell me
I'm getting old” (McCarthy, 2007, p. 196). Therefore,
Sheriff Bell notices that there is no place for him in
this world, as he is old enough to alter his principles
to suit new ethics. Hence, the inability to accustom to
new norms of society is a key factor which deter-
mines his deep despair.

Bell’s thoughts are expressed in the form of itali-
cized monologues which frame the novel and follow
every apparent story that is hardly resolved, closer
the end of the book they start to appear more often
and finally turn into one of his dreams (Ellis, 2009,
p.- 134): “And in the dream I knew that he was goin on
ahead and that he was fixin to make afire somewhere
out there in all that dark and all that cold and I knew
that whenever I got there he would be there. And then
I woke up” (McCarthy, 2007, p. 309). The monologues
do not actually refer to the events in the main narra-
tive but express the sheriff’s inquiries into the nature
of violence and moving comments about his wife and
their marriage (Frye, 2009, p.157). They refer to
former times’ values, which has nothing to do with
the present day America of injustice and violence.
Sheriff Bell is worried about the new morals: with
great concern he reads about killing sprees, children
murdered by their mothers, green-haired teenagers
(Hacht, 2015, p. 4). For him not the war but drugs are
the great evil that has caused the shift in American
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moral values: “It was already in bad shape. Vietnam
was just the icin on the cake” (McCarthy, 2007, p. 294-
295). Bell also agrees with Moss’s father who holds
the view that: “You cant go to war like that. You cant
go to war without God” (McCarthy, 2007, p. 295). But
god no longer exists for the majority as his role has
been undertaken by heroin, LSD and the like (Ellis,
2009, p. 146). In such a world, it is no wonder that
control over borders and the eradication of smug-
gling still remains just a dream. Thus, as a repre-
sentative of a democratic society, Bell becomes disil-
lusioned and forlorn especially when he witnesses
the work of Chigurh, which shows a change in the
social and cultural composition of society (Mangrum,
2011, p. 112). The sheriff has already observed the
signs of decay in the world, when he sentenced a boy,
who heartlessly murdered another human being, to
death. It was a new kind of people nurtured in sin.
People who feel no remorse, who are devoid of mor-
als: “He was nineteen. And he told me that he had been
plannin to kill somebody for about as long as he could
remember. Said that if they turned him out he'd do it
again” (McCarthy, 2007, p. 3). And Chigurh is one of
them, he is “a true and living prophet of destruction”
(McCarthy, 2007, p. 4), who proves his existence by
killing others. Thus, Bell believes that the increase in
violence is the result of a generational change
(Stembkovska, 2014, p.272) and the shift in moral
values. Despite the fact that society has transformed
and adopted new social norms, which are not always
ethical, there is still hope that the world will find its
path through the darkness.

Llewelyn Moss also belongs to a new generation,
but he is not devoid of morals. He is kind and sympa-
thetic, that is why he brings water to a dying gunman
despite the risk of being killed. Being followed by
gangsters, he tries to help a homeless girl: “I'm goin
to drop you at the bus station. You got money. You
dont need to be out here hitchhikin” (McCarthy, 2007,
p. 235). However, he refuses to live a life of an eve-
ryman when he encounters a bag with a lot of money.
Knowing its origin and the outcomes of this decision,
he still takes, since not even his love to his wife and
her supplication could overcome his greed: “It’s a
false god. Yeah. But it’s real money” (McCarthy, 2007,
p. 182). Moss believes that wealth can make him
happy but actually, he is driven to despair since he
cannot save neither his wife’s life, nor his own: “You
bring me the money and I'l let her walk. Otherwise
she’s accountable. The same as you. <...> I wont tell you
you can save yourself because you cant” (McCarthy,
2007, p. 184). Thus, money is a distinguishing factor
of the world, which can radically change and even
destroy human lives. It is an irreplaceable part of
a capitalistic society, the role of which is quite noble
to put the world in order and save humanity from
anarchy, but in fact, it ruins the human soul. At the
same time, it is a motive power of movement which
stimulates people to work and develop, but it is also
the most common motive to kill. As shown in the
book, money is almost the only thing that can reveal
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the darkness inside and precipitate an individual
into the depths of despair: “Well, I guess in all honesty
I would have to say that I never knew nor did I ever
hear of anybody that money didnt change” (McCarthy,
2007, p. 128).

The antagonist, the heartless psychopath Anton
Chigurh, decides the fate of his victims with the help
of a coin: “He <...> reached into his pocket and drew
out a few coins and took one and held it up. He turned
it. For her to see the justice of it” (McCarthy, 2007,
p. 258), and kills them with a cattle gun, thus show-
ing his superiority and disdain. In his numerous
murders, Chigurh follows his own principles, which
he places above all else: “Even if you gave him the
money he’d still kill you. <...> He has principles. Princi-
ples that transcend money or drugs or anything like
that” (McCarthy, 2007, p. 153). Therefore, his prima-
ry motive to kill is not money itself but the desire to
decide the fate of another human being. Undertaking
the role of god, Chigurh dispenses his justice and
remains above the law because he has the most val-
ued things in modern society: power and good con-
nections. He believes in his impunity and, as Frye
states: “Chigurh becomes an omnipresent force of evil
that is metaphysical by implication” (Frye, 20009,
p- 158-159). The Kkiller is elusive for the police and
only his acts are visible “I know he’s real. I have seen
his work. I walked in front of those eyes once. I wont
do it again” (McCarthy, 2007, p. 4). Anton takes lives
feeling desolation and solitude because he cannot
find his own place in the world. It is his way to prove
his existence and to demonstrate his uniqueness. For
Chigurh violence is an ordinary thing, which some-
times may happen accidentally, but it is always a
solution to a problem (Monk, 2016, p. 83). That is
why he Kkills a clerk in the hotel or a man when he
needs a car, for him it is as simple and natural as to
breathe: “He placed his hand on the man’s head. <...>
The man slid soundlessly to the ground, a round hole
in his forehead from which the blood bubbled. <...>
Chigurh wiped his hand with his handkerchief’
(McCarthy, 2007, p. 7). Thus, this ruthless killer, who
tries to reshape society, embodies the drug world,
which, akin to a ghastly disease is quickly spreading
across the country brining up a heartless and godless
nation (Proulx, 2005). The nation indulged in illu-
sions of becoming rich without any effort is ought to
face the terrible reality in which violence and hypoc-
risy are the necessary qualities for survival.

Conclusion. McCarthy’s No Country for Old Men is
a powerful novel dedicated to representing modern
America and detecting the blemishes of the country.
The genre of the novel is a hybrid with the character-
istics of both a western and a crime thriller, with the
latter undergoing minor modifications as the main
events take place in a province and the sheriff plays
an insufficient role in the investigation. The very title
of the book bears the symbolic meaning of inevitable
generational change that happens not only because
of ageing but also as a result of social influence. In
the novel, the existentialist motif of despair, which is
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characterized by a state of distress, anguish, and
hopelessness, and which the main characters experi-
ence, is caused by the shift in moral values, an in-
crease in violence and ambiguity of justice. The pro-
tagonists feel desperate witnessing the changes in
the ethics of society and reassure in imminence of
moral degradation, especially Sheriff Bell, in whose
monologues the concern about the fate of the coun-
try is expressed. Bell embodies old values and that is
why he cannot adapt to the present day world, where
justice is just an illusion, since money and drugs are
the new moral. In this absurd world, the puppet po-
lice have not enough power to stop drug trafficking
and to punish real perpetrators, who still remain
above the law. Llewelyn Moss and Anton Chigurh
both belong to a new generation, but they differ in
their approach to life. After a fruitless pursuit of the
meaning of their existence, both young characters end
up with desolation and despondency. The despair
experienced by the characters serves as a catalyst that
can either propel them towards personal growth,
freedom, and the pursuit of an authentic existence,
or lead them down a path of degradation and further
anguish. Thus, giving a detailed description of differ-
ent atrocities and human weaknesses, such as a pas-
sion for money and power, which may send people
into the depths of despair, the author makes his
readers think of the real aim and value of life.
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Ipuna Kauyp

KuiBcbkuil yHiBepcuTeT iMmeHi Bopuca I'pinuenka (KuiB, Ykpaina)

EK3UCTEHLIANICTCbKMA MOTUB BIAYAIO

Y POMAHI K. MAKKAPTI « CTAPUM TYT HE MICLIE»: HOBA TEMPABA, CTAPI CNOAIBAHHA

Y cTaTTi JOCAiIAKYETbCA XY[0XKHS penpe3eHTalisl eK3UCTeH1ialiCTChKOro MOTHUBY Bi/Jj-
yan B poMaHi Kopmaka MakkapTi «Ctapum TyT He Micie». TBip € rimn6oko dpinocopcbkum
i cnoHykae [0 po3AyMiB, aJy)ke B HbOMY MOPYIIYIOTbCS €K3UCTeHLiHHI MUTaHHS LiHHOCTI
JIIO[ICbKOT0 KUTTS Ta MeTH JIIOJCbKOTO icCHyBaHH4. [IpeaMeTOM A0C/Ii/I>KEHHS € eK3UCTeHIlia-
JlicTcbKUH MOTHUB Bifgualo. [Ipo6/ieMa mossirae B 0COGIMBOCTAX penpe3eHTalii [bOro MOTHUBY
B cy4acHi siTepaTypi. MeTa JoC/ii)KeHHsI — PO3IJIIHYTH JliTepaTypHe BTiJIeHHS eK3UCTeH-
[[iaJIiCTCbKOTO MOTUBY Bifiualo B poMaHi «CTapuM TyT He Micue». MeTozu, 3aCTOCOBaHI B X0Ai
JOCJTiP)KeHHS, OXOIJIIOIOTh YBaXKHe NMPOYUTAHHSA, sIKe CJAYXHUTb A igeHTUdikaLii MOTHUBY
Bifjualo B poMaHi, Ta aHa/i3 NepCcOHaXiB, IKMU JoNoMarae JOCaiAUTH, IK FOJIOBHI repoi mne-
peXuBalTh Bifuyal, i BUABUTHU iXHI mcuxosoriuHi ¥ emouiini peakuii Ha ek3ucTeHUilHI
BUKJIMKHY, 3 AIKUMH BOHU CTUKAKOTbCA. HOBU3HA JOC/IfKEeHHA N0JIAra€E B TOMY, 1|0 IPOIIOHY-
€TbCSl HOBUH NOT/ISAZ Ha aHa/i3 poMaHy B KOHTEKCTi eK3UCTeHILialiCTCbKUX MOTHUBIB, 0CO06-
JIMBO MOTUBY BiJ4alo.

Pe3ysnbTaTu focCaiikeHHSI NOKAa3yOTh, 10 Yy TBOPi €K3UCTEHLialiCTCbKUM MOTHUB Bifjyaro
BHUHUKAE SIK HACJiJJOK YCBiZOMJIEHHsI BHYTPilIHbOI 6e3r/1y3/0CTi i a6CypAHOCTI JIIOLCbKOTO
icHyBaHHs. ['010BHI repoi moctiliHo nmepeXUBarTh Bifjual, OCKiJIbKU CyCHiJIbCTBO, Y SIKOMY
BOHU KHUBYTb, N10306aBJIEHE CEHCY | KEPYETbCS MKOPCTOKICTIO, 110 BKAa3ye Ha IIMOGOKI 3MiHU
MOpaJIbHUX Ta eTUYHUX CTAaHJAAPTIB y cydyacHii nuBinizanii. [I[poTaroHictu HanexaTtp Lo pis-
HUX MOKOJIHB i BiAPi3HAIOTHCA 3a CBOIM COLjjaJIbHUM CTAaTyCOM Ta CIIOCO60M MHUCJIEHHS, ajie
BOHM NOAINAITb CHiJIBHUM AOCBiJ NepeXUBaHHS Bifjyal0 B MEBHI MOMEHTHU CBOIO KUTTS.
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Biguaii, Akl BOHHU BifjuyBalOTh, CHPUYMHEHUHN 3MiHaMy, 10 3a3Ha€e cycnijbcTBo. Ui TpaHc-
dopmauii B rimo6anpHOMy MaclTabi IPOBOKYIOTh 3MiHM €TUYHUX HOPM i MopaJii, HOPOpKy 10-
YU NOBCIOJIHE BiAUyTTS JUCOHAHCY Ta MOPaJbHOI IBO3HA4YHOCTI. ['epoi moMiyaroTs, 1[0 HACU/Ib-
CTBO CTA€ HEOOXiHOW YMOBOIO /Il BUXKHBAHHS, OCKIJIbKH MPaBOCYAAS JOBOJUTH CBOKO He-
CIIPOMOXKHICTb G0pOTHCA 3i 3JI0M, rpoIli Ta HAPKOTUKU 3aMaloTh NPOBiJHe Micle, 3aMiH 10-
I0Th peJIirito, a BapTiCTh JIIOACHKOTO XUTTS 3HEliHIEThCA. CBIT 3/]a€EThCA abCypAHUM i MMO-
36aBJIEHUM CEHCY, O HAK rOJIOBHI repoi Big4alyllIHO HaMaramThCs 3HAUTH CBiH LLIAX Kpi3b
TeMpSIBY Ta BiAHAWTH CeHC i ClIpaBXHICTh ¥, 3aBasocs 6, 6alHy>KOMY i XaOTUYHOMY CBiTi.

Karwuosi cnosa: KopMak MakkapTi; aMeprKaHCbKa JIiTepaTypa; eK3UCTeHLiali3M; eK3UCTeH-
LiaJiCTCbKUHM MOTUB; Bijuai.

Cmamms Haoditiwa do pedkonezii 14.08.2023

184



