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FONNOCOBA IAEHTUDIKALIA:
METATEKCTYA/IbHICTb ®EHOMEHY ENEKTPOHHOIO ron10Cy
(Ha maTtepiani TpaHckpunty «Mpopus» KoHcTaHTUHCa Payaise)

[IpenMeTOM JOCTIIPKEHHS B CTATTI € JlesiKi acieKTH TpaHCKOMYyHiKkaljii Ta ii 3’30k i3 JsiTe-
paTypolo, 30KpeMa MeTaTeKCTYaJbHOK MPUPOL0I0 TPAaHCKOMYHIKaL[iHHUX ayZio3anuciB sK Ma-
Tepiasy /i1 BUBUEHHSI METO/IB iHCTpyMeHTa/bHOI TpaHckoMmyHikanil (ITC) Ta deHoMeHa ese-
KTpoHHOro roJyiocy (PEI) — TepMiHHy, siKi BXXUBAIOTHCA AJIS1 ONKUCY OTPUMAHHUX 32 JOTIOMOT 010
BUKOPUCTAHHS eJIeKTPOHHUX NPUCTPOIB i TEXHOJIOTIH AaHUX L1040 CIIJKYBaHHA 3 AyXaMHU 4d
CYTHOCTSIMM 3 iHIIKUX chep abo BUMipiB. [IpoGsieMa AoCaiPKEHHS MOJIATa€E B caMil CyTHOCTI
$opMu napaHOpMasIbHUX SIBUIL, sIKa NepeAbdadae cnpobu ileHTUudikyBaTH Ta iHTepnpeTyBaTH
NOBiJJOMJIEHHS], 300paXkeHHsI Y iHUI popMU 3B’S3KY 3 «MeTapeasbHICTIO» 32 JJOIOMOTOI0 Ta-
KHUX aHaJIOrOBUX NPUCTPOIB, IK pajio, TejeBi3opy, nepili KOMI'IoTepH i caMopobHa pasioesek-
TpoHHa TexHika. KoHcTaHTHHC PayziBe, oquH i3 nepluux AOCAiAHUKIB TpaHCKOMYyHiKallil, yBa-
KaB, L0 pajiio 30KpeMa MO>KHAa BUKOPUCTOBYBATH fIK 3aCi6 BCTaHOBJIEHHSI KOHTAKTY 3 AyXaMHU
ab0 CyTHOCTSIMH, fIKi iCHYIOTb 32 MexaMU PpisuyHOI peasbHOCTI i1 MOXKYTh MaHiNy/l0BaTH eJie-
KTPOHHUMHU CUTHaJlaMU a60 iHmuMu ¢opMamMu eHeprii, 1106 HaZCUJIATH OBiJOMJIEHHS, sKi iH-
TepnpeTyBaTUMYTh HBi. MeTa cTaTTi pO3KPUBAETHCSA B MEeTO/0JIOTIYHOMY BUBYEHHI TpaHC-
KOMYyHiKalii Kk cynepeuanBoi chepH, sika He € LIMPOKO NMPUHHSATO HAYKOBOIO CIiJIbHOTOIO
yepe3 6paK eMNipUYHUX JI0Ka3iB Ha NiATPUMKY iCHyBaHHA CyTHOCTeH abo CIIJIKYBaHHS TaKOro
tuny. CaMe TOMy 6araTo CKENTHKIB CTBEPKYIOTb, 110 Liel JOCBiJ MOXHa MOSICHUTH NPUPOJ-
HUMH SIBULAMH, TAKUMH K Napei o (CXUIbHICTh CIPUMMATH 3HA4y1Li MOoAesi ¥ BUNaJKO-
BUX IOJIpa3HHKax) abo eJIeKTPOMArHiTHI nepemkoay, a Tomy 6e3siy npukiaazgis ®EI irnopy-
I0TbCs K QIKTUBHI, aMaTOPChKi, TOCTAHOBHI. BaXK/IMBO 3a3HAYUTH, 1[0 AOCAIAHUKY HapaHOP-
MaJIbHUX SIBUIL MiJXOJSATh ZI0 TPAaHCKOMYHIKaL{il 3 3/[0pOBOI0 0JI€I0 CKENICUCY Ta 06€PEXHOCTI
1 BU3HAIOTH, 110 1l HAYKOBA rajys3b yce lLie € Hel0BeIeHOI0 i CNeKyJIATUBHOIO, 3 TOMY pe3yJb-
TaTHU JOCJi[)KeHHA MaloTh NEPCNeKTUBY [/ MOAAJbLIOTO BMBYEHHA HAJCK/Aa[HOTO fABHUIIA.
Y cTaTTi 30KpeMa BUBYA€ETbCA MOXJ/IUBICTB JiTepaTypo3HaB4oi iHTepnpeTanil TpaHCKOMyHi-
Kallii 3 Mo3uLiil MeTaTeKCTyaJbHOCTI.

Katouogi cn06a: MeTaTeKCTyaIbHICTh; TPAaHCKOMYHiKaLlisl; eHOMEeH eJIeKTPOHHOI'0 ToJIoCy;
[apancyUxoJIoris; MeTaMOJlepH; My3HKa; IIyM.

IlocTtaHOBKa npo6jeMu. TpaHckoMyHiKallis, a60
deHoMeH esekTpoHHoro roJsiocy (®EI), — cninky-
BaHHSI MiX KMBUMM Ta MEPTBUMH ab60 Mixk pisHUMU
BUMipaMM 4u cdepaMy iCHyBaHHS 3a JONOMOTOI0
eJIEKTPOHHUX MNPHUCTPOIB, TaKUX SIK MarHiToQpoHH,
pafionpuiiMayi, TeseBi3opu uyuM KoM 'loTepu. Ha
AYMKY [edaKUX INPUXUJBHUKIB TpPaHCKOMYHIiKalil,
yJIOBJIEHHSI T0JIOCIB abo MNOBiJJOMJIEHb NOMEPJIUX
OJIM3bKUX YW HeBijoMUX 06’€KTiB Bi/j0yBaeThbCcd 3a
JIONIOMOT 00 CTaTHUKH, 6i/10r0 MyMy 4M iHIIKMX BUNa-
JKOBUX MoJe/ledl B eJIeKTPOHHUX curHanaax. KoHc-
TaHTUHC PayjiBe oJHOYacCHO BHUKOPHCTOBYBAB Clie-
niajbHe 06/1aiHAHHSA [JI aHAJIi3y 3allMCaHUX 3BYKIB
i MoKJIaZiaBCcA Ha BJIACHY iHTYILiIO Ta iHTepnpeTawito.
TpaHckoMyHiKallist He BU3HAETbCS HAyKOBO OOIPYH-
TOBAaHUM ab0 HaJAilHUM MeTOoJJOM CHiJIKyBaHH:A
3 MOTOMGIUYAM, i GinbUIiCTE AOCHAIAHUKIB pUnucy-
I0Tb CIPUHHATI NOBiZOMJIEHHA NPUPOJHUM abo
TEXHIYHUM YHHHHKAM, TaKUM SIK OJIyKawodi pajiiocur-
HaJ/l¥, eJIEKTPOMarHiTHI nmepemkoau abo amnodeHis.
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AKTya/lbHICTb CTATTi NOJISITAa€ y BUBYeHHI peHoMeHa
«T'0JIOCIB MEPTBUX» MeTaTEeKCTYyaJlbHO — IMepLIoko
BiJlOMOI0 CNpO6OI0 OCMHUCJEHHSI TaKoro JAoCBiAy
B YKPAiHCBKOMY JIiTepaTypO3HaBCTBI.

AHasi3 ocraHHIX AociaifKeHb i myGJikamii.
[luTaHHa TpaHCKOMyHiKaLii Ta ¢peHOMeHa eJeKT-
POHHOTO TOJIOCY € aOGCOJIIOTHO MapTriHa/li30BaHUMU
He Jivlle B TPaJuLIiMHINA Hayli, a ¥ akajeMiYHOMY
JIiTepaTypO3HABCTBI, YKPAIHCbKOMY 30KpeMa, TOMY
3alpoONIOHOBAHA CTATTH € MepUIMM YKpalHOMOBHUM
NpPUKIaJ0M JIIHTBICTUYHO apTyMEHTOBAaHOI'O CUHTe-
3y ¥ aHaJi3y Teopii Ta NpaKTUKU TPaHCKOMYHiKalii
3 JIiTepaTypo3HaBYMMH TOYKAMU [IepEeTHHY B MOJep-
Hi3Mi, MOCTMOZEepHi3Mi Ta MeTaMOJAepHi3Mi.

MeTa JOCaiAKeHHsI N0JISITa€ B MeTAaTEKCTYaJb-
HOMYy aHaJi3i ¢eHOMeHa eleKTpPOHHOTO rojiocy. 06’-
€KTOM JOC/IiAKeHHA € IHCTpyMeHTaJlbHa TPaHCKO-
MyHiKaljisi Ta ¢eHOMEeH eJIeKTPOHHOTO ToJI0Cy 3 TOY-
KU 30py MeTaTeKCTyaJbHOCTI, iX 3B’A30K i3 maparncu-
XOJIOTIEI0 Ta MapaliTepaTyporo, OKpeMi TPaHCKPHUIITH
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AKHX € NPUKJIaZAaMM CydacHoro MetamozepHy. Ilpes-
MeTOM JOC/IiJKeHHs € JIIHTBICTUYHUH 1 JliTepaTypo-
3HAaBYMU aHaJli3 JesIKUX aHIJVIOMOBHUX IepeKJiaJliB
po6oTu KoncranTtunca Payzise «[Ipopus».

Bukiag OCHOBHOro Martepiany. JlaTBicbkui
yueHui-napancuxosior Koncrantuuc Paynise (1909-
1974), axuii CTyAeHTOM Bi/IBi/lyBaB JieK1ii 3aCHOBHHKA
aHasiTU4HOI ncuxosiorii Kapsa I'ycrasa lOHra Ta Bizo-
Moro ¢inocoda icropii (i MetadisnyHoro BiTasnizMy)
Xoce Opreru-i-'acceTa, NpUCBATUB 3pijli pOKU CBOTO
YKUTTA HAayKOBOMY BUBYEHHIO (peHOMeHa eJIeKTPOH-
Horo rosiocy (PET) y kaiHIYHUX yMOBaxX 3ByK0i30/1b0Ba-
HOi JlabopaTopii 3 BUKOpPUCTAaHHAM Qisuko-pajio-
eJIEKTPOHHOr0 o6siaiHaHHs. [loB’a3ytoun QEI i3 Hay-
KOBO He [JIOBeJleHHM Ta aKaJeMiYHO He BW3HaHHUM
napaHopMaJbHUM (EHOMEHOM «I'0JIOCIB MEPTBHUX,
JOC/IITHUK CTBOPUB YHIKaJbHUM KOPIYC, CHMBOJIIYHO
OCMHUCJIEHUH y CTaTTi fIK «MeaHAp — ¢GoHOTeka —
IiBKa» (aHasor 60pXeciBCbKOr0 IOCTMOJEpPHiCTHY-
HOT'O TPUKYTHHKA «IaGipUHT — 6ibJioTeKa — KHIDK-
Ka»), 3 AeCATKaMU THUCSAY 33Zl0KyMeHTOBaHUX «CIipH-
TUYHUX» ay[i03alMCiB, HA AKUX TIIIOTEeTUYHO IHIIOBU-
MipHa CyTHICTb BTPY4YaEThCsI B 06’€KTUBHY PEATBHICTh
LIJIIXOM BUIIAJIKOBOT'O YW HaJpaljioHaJbHO 3yMOBJIe-
HOTO IPOMOBJISIHHSI, XaOKOCMiyHOi (HesiHilHOI), 3a
JbxolicoM, CJI0BOKOMOIHATOPUKKM — [JIOCBiA, y3arajb-
HeHuH y Tpbox MOHOrpadisx, nepuia cepef, Akux «He-

Meanzp, [aBHbBOTPELbKHMH JIaMaHUH OpHaMeHT
y ¢opMi HenepepBHOIi JiHil, 1110 € JeKOPAaTUBHUM BiJ-
MOBiJHUKOM JIaGipMHTY B MHCTELTBi, BiTBOPIOIOYH
NIOBTOPIOBAaHUHM MOTMB, 3a NapaJoKCaJbHHUM 36iroMm
TaKOX BUKOPHCTOBYEThCS B pazioTexHini (y cdepax,
TNIOB’I3aHUX i3 JIi€I0 eJIeKTPUYHOTO CTPYMY Ta BJIACTH-
BOCTSIMH €JIEKTPHUYHOIO K0J1a) sIK HeCKiHYeHHUH nepi-
OJJUYHUM CUTHaJ/ NpsIMOKyTHOI popmus. PasioTexHiy-
Ha CKJIaJoBa eMmipuyHocTi PayniBe HaA3BUYaKHO
CKJIaJIHA ¥ BaXJ/IMBA, 00 3a IHCTPYKLiSIMU AOCTIJHUKA
Gi3UKU-TIPAKTHUKY Ta CIEeLialiCTy B Talysi pajioimke-
Hepili CKOHCTpPYyHOBa/IM JeKiJibKa 3alaHTeHOBaHHUX
npuiaajiB, K-oT ncuxodoH, roOHiOMeTp i HacaMIepes
BiloMuil «Ziof PayniBe», 110 3roJJoM CTaB MEeTOJOM.
[IpyHIMI POGOTH OCTAaHHBOTO NEpebadaB TaKe: MiK-
podoH OyB 3aMiHEHMH NPHUCTPOEM i3 repMaHiEBUM
JlioJioM, M0 CyTi po3Jiaf[HAHUM JIETEKTOPHUM MpUKMa-
yeM (HaWmpocTiuil BUJ pajionpuiiMaya 6e3 30BHi-
IIHBbOTO JpKepeJia KUBJIEHHS), IKUH reHepyBaB 0i-
JIMHM 1IyM, KOJTK GYB MiZK/II0YeHUH [0 THi3ja Mikpo-
¢doHa marHiTodoHa; nig yac 3anucy PayziBe ctaBuB
3alMTaHHA, iHILiIOIOYY IHCTPYMEHTa/IbHY TPaHCKO-
MyHiKallito*, HEMOB 3a0X0UyIO4YH MOMEPJIUX CIIJIKY-
BaTucd 3 HUM. Ha eTani BiATBOpeHHS ayAioCTpidok
Ha 3amucax OyJid 4yTHi rosiocy, siki migTBepKyBa-
JINCA CBilMEHHAMM KIJIBKOX COTEHb He3aJIeXKHUX
eKcrepTiB y rany3i ¢Qisuku Ta pazioeseKTPOHIKHY,

Tun ®ET

Kareropisa

BuiactuBicTb

1
Tosocn 3 mMikpodoHa (3amuc
3a J0IOMOT00 YBIMKHEHOI'0
MarHiTodoHa, HaBiTh i3 Biz-
KJIIOUeHUM MiKpodOHOM).

2
Papiorosocu (3amuc 6inoro
mymy! 3 pagionpuiimaua, 1o
He HaJlallTOBaHUH Ha XKOAHY
CTaHIiIo 32 /liana3oHOM).

3
Papio-mikpodonuuit
roJIOCIB.

4

3anuc roJiocis 3a JJ0IIOMOI00
4acTOTHOIO NepeJaBaya.

5
Jiogui rosocu (3amuc 3a
JIOTIOMOTO}0 pajiionpuiimMaua,
10 He HaJallTOBaHUH Ha
’)KOZIHY CTaHLiI0 3a Jianaso-
HOM).

3anurc

I
Tosiocu kacy «A», AKi MOXke OYyTH Ta PO3Ili-
3HATH OyJb-XTO 3 HOPMAaJbHHUM CJIYXOM i
3HAHHSAM PO3MOBHOI MOBWY; Ji/1g iX BUSBJIEHHS
He NoTpi6HA cneljjajJpHa MiATOTOBKA CIIYXY.

11

Tosiocu kiacy «B» roBopATh mBU/LIE Ta THXI-
uie, ajie BCe Lie JOCTAaTHbO YiTKO, 106 OYTH
ifeHTHdiKOBaHUMHU Ha CHIYX.

[11

Knac «C» MicTuTh HaillikaBilli roJsiocH, sKi
Jal0Thb Hailbinble iHpopMalii Ta mapaHopMa-
JIbHUX JIaHHX. IX MOXKHA TOYYTH JIMIIE YPHUB-
KaMU, HaBiTb TPeHOBaHUM BYXOM, ajie 3 yJ0-
CKOHAJIEHHSIM TexHiYHUX 3acobiB 3rofoM
CTaHe MOXJIUBUM MOYYTH Ta NPOAEMOHCTpPYBa-
THU 3a3HayeHi roJjiocy, 10 JexaTb 3a MeXaMHU
JIIOJ,CbKOTO CJIYXY.

IV

lnoteTnunuit kaac «D», mo BifCyTHIN y TH-
noJsiorii PayniBe — a6costoTHO He ifeHTHI-
KOBaHi roJiocHu.

I
loyocoBi Cy6’€KTH pPO3MOBJSIOTH MPUIL-
BU/ILLIEHO, MPUHAWMHI WIBU/LIE, HDXK Le
$i3MYHO MOMUIMBO B peaqbHOMY 4aci;
BUKOPHCTOBYIOUM CyMill iHOAI M'ATH 4YM
IIeCTU MOB (MepeBa)KHO TepMaHChKUX i
CJIOB’SIHCbKHX) B OJHOMY peyeHHi.

11

TosiocoBi cy6’ekTH cy6opAHHOBaHI, 60 ro-
BODPSATb y NIEBHOMY PUTMI, AIKUM iHTOHALiN-
HO 3/1a€TbCs IM HaB'sI3aHUM, He3aJIEeKHO
OJIVH BiJj oJlHOr0 B mpocTopi Ta yaci dpak-
TUYHOTO 3aIMUCy.

II

PUTMIYHUH peXHMM XapaKTepHU3yeTbCs
HawapyeaHHsAM CKopodyeHux ¢pa3 4u
peyeHb y ctuiai TeserpadiyHoro Coinky-
BaHHS.

v

JliHrBicTHYHI  KOHCTPYKUii mo36aBJieHi
rpaMaTUYHUX TNpaBUJ, HATOMIiCcTb ¢iKcy-
ETbCA BeJIMKa KiJIbKICTb HE0JIOTi3MiB.

YyTHe CTA€ YYTHUM» € HAWBIZJOMILIOI 3aBASAKH aHI-
JIOMOBHOMY NepekJaZly niz HasBoro «I[Ipopus» (mym i
dasai — nepeksiad asmopcukull)?.

LBisuMi mWyM — CTaTUYHUM, BUNAJKOBUNA CHUTHAJ, IKUH Mae
O/JHAKOBY iHTEHCHBHICTb Ha PI3HMX YacTOTax, L0 3abe3nedye
MOCTiMHY CIeKTpasbHy WiNbHICTh; IHIIMMHM CJOBaMH, CHEKTP
AKOT0 PiBHOMIpHO PO3MOAiJIEeHUH N0 BCbOMY Jiala30HY 4YacTOT.
3pasKy CUTHAJLY 6i710r0 LIyMy MOXYTb Oy TH MOCAiJOBHUMH B yaci
ab0 po3TalIOBAaHUMHM B3/I0BXK OJHOTO YH KiJIbKOX IPOCTOPOBUX
BUMipiB. CurHaj 6ijoro wyMy B HeCKiH4eHHiH IHUPUHI YaCTOTHO-
ro AiamasoHy € CyTO TeOpPeTHYHOI0 KOHCTpyKui€lo. [Ipukiaaau
6is10r0 IWIYyMy: J01ll, BOAOCNAJ, paZioCUTHAJI, TeJleBi3iHHUN «CHIr».

2 OpuriHa/ibHi, IPMXKUTTEBI, HIMELlbKOMOBHI BuAaHHA: «Un-
hoérbares wird hérbar» («HedyTHe cTae 4YyTHMM»), aHIJIOMOBHE
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«Breakthrough», 1971, «Uberleben wir den Tod?» («4u nepexu-
BAaEMO MU CMepTh?»), 1973, Ta nocmepTHe «Der Fall Wellensittich»
(«Bumazok i3 XBUJISICTUM Namyroo»)», 1975.

3 CneKTpa/ibHO — 6e3 NMapHUX rapMOHIK, a TOMy aMILTiTyAa
HellapHUX TapMoOHiK 06epHeHO MHpomopIiiHa Jo0 iX 4acTOTH 3
HYJIbOBUM 3pylleHHSM ¢a3u (0TKe, 3aKOHOMipHicTb). [lopiBHATH
Ha piBHi iHTYiTHBHOI BisibHOI acouialjii 3 Tak 3BaHUM 3cy8oM azu
B PO3MOBHIN MOBI sk JeBialjil B noBeAiHIi JIOJUHH, HeaJleKBaT-
HoI peak1il Ha NeBHY CUTYalil0, HEHOPMaJbHOCTI Ta 60XKeBiNbHO-
cTi, aTpUByTaMH, 1[0 CTUTMAaTUYHO CYNPOBO/XKYIOTh JAOCIIAHUKIB
@ET ynpososx i mic/s IXHbOTO XKUTTS.

4 JHcTpyMeHTanbHa TpaHcKoMyHikanis (ITK (aHru. instru-
mental transcommunication (ITC)) — BHCOKOTEXHOJIOTiYHE
CNiJKyBaHHA 3 Hei3UYHMMH iCTOTAaMM Ta MepTBUMHU. [HCTpyMe-
HTaJbHA TPaHCKOMYHIKalisi po3BUHy/nach i3 ¢eHoMeHOJOTIT
esieKTpoHHOTO rosiocy (PET), sika € yactuHow ITK.



CHUHOIICUC: TEKCT, KOHTEKCT, Meiia
2024, 30(1), c. 50-60

ISSN 2311-259X

Synopsis: text, context, media
pp. 50-60,30(1), 2024

3aJIy4eHUX 0 eKCIIepUMEHTA/IbHOTO NMPOEKTY.
[IpisBule 3raZjlaHOrO BHUILE ipJIaHACBKOTO MOJe-
pHicTa HeBUMaZKOBe, 60 Ha OAHIN i3 MJIBOK roJoc
YiTKO apTUKY/II0E GOHETUYHO MPOCTY, iIHTOHALIHHO
3aBepllleHy [JBOCKJAJIOBy CHHTarMy «/DxelMmc
Joxoiic» (1971a, c. 1), mo € opHi€lo 3 HebGaraTbox
YiTKO ileHTU(}IKOBAaHUX peaJlbHUX OCOOGUCTOCTEH i3
0e3J1iyi HeBCTAaHOBJIEHHUX, BiJIMOBiJTHO 10 CTeHOrpa-
MU JeminPppoBaHOro cerMeHTy 3anwuciB. Ha ocHOBI
6a3u JaHUX OTPUMAHUX pe3y/abTaTiB PayzaiBe Tumo-
JIOTIYHO CTPYKTYPYBaB I'0JIOCH 3a KaTeropiaJlbHUMHU
BJIACTUBOCTSIMU® (AUB. IONIEPEHIO CTOPiHKY).
Buxinnoto xapaktepuctuxkoro ®PEI € po3moBHa
JIEKCHKA 3 ycTajleHolo $ppaseosorivyHo TpajHLi€lo,
110 KOPEJIIOEThCA MepeBaXHO KOPOTKHUMHU, NMPOCTHU-
MM, €KCIPECMBHO IHTOHOBAaHMMH KOHCTPYKLIAMH,
JibpaHUMU 32 NPUHLUIOM BUMNAAKY. CHOHTaHHICTh
I MBUJKICTb BUMOBU «MEPTBHUX TOJIOCIB», OPIEHTO-
BaHi Ha ysIBHOTO C/yXada abo HalpsMy aApecoBaHi
iHCTpyKTOpY Zl0C/iy, 1[0 HAOyBaE GOPMU CUHXPOHI-
30BaHOI B 4aci MeTaKOMYHiKalii®, € J0JaTKOBUMU
eKCTPa/IIHTBICTUYHMMH  O3HAaKaMU  KYJbTYpPHOI
(Hap)pianekTHOCTI po3MoBHOI MOBH. CKJaJHICTh,
dakTUUYHO HeBMNi3HABaHICTh, TeMIoOpajlbHAa HEBU-
3HaueHicTb (cuHxpoHiuHicTh) PEI mocraBusia Pay-
JiBe IepeJ napaZ0KcoM, 110 He NiJJa€EThCA Hi Ilepe-
Bipui, Hi panbcudikanii, a Tomy He Moxke 6yTH 3aJy-
YeHUM [10 chepr eMIipuIHOTOo JJOC/Ti/PKEHHS MONpPHU
JOTPUMaHHA 30BHIIIHIX YMOB WI0J0 NpOBeJEeHHA
TaKOT0 TUIy eKCIepUMeHTy. Bijbllle TOro, HaBiTb
Cy4acHi TeXHOJIOTil 3ByKO3allUCy Ta 3ByKopecTaBpa-
Uil Ha OCHOBI CNEKTPaJIbHOTO aHaJi3y YU pO3KJa-
JaHHA IHTerpajbHOTO LiJIOTO Ha KOMIIOHEHTH 3a
TOHOM ab0 4acTOTOI He B 3M03i BCTAHOBUTH IpH-
poAy MOXOJKEHHA roJI0CiB Ta OJHO3HA4YHO MiJTBep-
JOKyBaTH YU 3alepedyyBaTH IXHIO JOCTOBIpHICTb.
Y 6yab-aKoMy pasi €IUHUM JOKOHAaHUM QaKTOM € Te,
110 Ha 3aBeplIaJIbHOMY eTalli, KOJIM JaHi OTpuMaHi
(3anuc 3ynvMHeHUi), 06'€KTUBHA YPUBYACTICTb i ce-
MaHTHYHA 6araTo3Ha4yHiCTb PparMeHTiB NOTPeGYIOTh
30BHIIIHBOI'O0 TEXHOJIOTIYHOTO 06pO6JIEHHS, a caMe
3HAYHOTO MiACUJIeHHA 3BYKY 3a/J191 MOT0 TPaHCKPHU-
O6yBaHHS ! po3pi3HEeHHSI MOBHUX OAMHUIb HA CIIYX.
HeBunazakoBoo B NepesiKy BUNaZKOBOCTEH € MO-
BHa BUHATKOBICTb, a CaMe iHJJ0EBpOINeNCcbKa POAMHa
MOB (/1aTBiliCcbKa, HiMellbKa, aHIVIIMCbKa, IIBEJCHKA,
Jlesiki CJIOB'SIHCBKi), 3BaXKal0UM Ha TOIOJIOTiI0 HApo-
JxeHHs (JlaTBis), HaBYaHHA B nepioz okynanii JlaTsii
pagsHCbKUMU 3arap6HukamMu (HimeuuywHa, IlBeii-
uapis, Auriig), po6oru (llIBeuis) Paynise, sxuit
BOJIOZIB 3a3HaYeHMMH BHIlle MOBAMU YU NepeOyBaB
y BiZATIOBIfJHOMY MOBHOMY NpocTopi. [HIMMHU c/10BaMy,
eKCIIepUMEeHTaTop 4yB JiMlle Te, 10 Mir 3po3yMiTU
Yy I[OHalMeHlIe MepeKJacTH, abo X Hepo3Ko-
JOBAHICTbL IHIIMX 3aNMUCIB TOACHIOETHCA MOBHUM

5 HaBefeHu y TabuuLi MOALN 3a XapaKTepUCTUKAMU — aB-
Topcbkui (Kossiga O. B.)

6 [IopiBHATH 3 IOHTIAaHCBKUM MOHATTSAM CHHXPOHIYHOCTI fK
36iroM y yaci ABOX MoJii, 1110 He BMOTHBOBAHI CNiJibHOW i3ny-
HOI0 YU MaTepiaJbHOI0 Kay3aJ/bHICTIO, IPOTe MaloTh 3arajJbHHUH
CeHC JJ11 KOHKpeTHOI JiloJUHU. FOHT BUKOPUCTOBYBaB KOHIEMNIIi0
CUHXPOHHOCTI, JOBOASAYH iCHyBaHHS TapaHOPMaJIbLHOTO.
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6ap’epoM, CBilOMO 4YM HECBiJOMO iIrHOpPOBaHUM
(mcuxocoMaTHYHM 3aXHCT), IO 3a/JMILIMB 1033 YBa-
roo NOTeHLiHHO 3apeecTpoBaHi AaHi. MoBHa ri6pu-
JAu3allis JIOTIYHO MOSICHIOE 3TafiKy npo /bxoiica, nep-
IIMHA Ta OCTaHHIW TeKCTU sikoro «/[xakomo J[omc»
i «CnoMuH 3a PiHHEraHOM» € KJaCUYHUMU NpHUKJIa-
JdaMM ilioCTWJII0, 1[0 MakXe He BiATBOPIOETHCS
B NepeKJaji iHIIOK MOBOI 4Yepe3 MOJAEpPHICTUYHO-
MOBHOCTUJIICTUYHY Ta IOCTMOJEPHICTUYHO-KaHPOBY
pi3HOpPIAHICTh cXpelyBaHUX KOJiB, ki ¢OpMyOTh
3BYKOBUH i MeHTaNbHUH 6ydep.

Ha inTepnpeTaunifiHoMy piBHi MIBUAKICTD i WIBU-
JKOIVIMHHICTb NMPOMOBJIEHUMH T0JIOCAMH MepTBUX
CJIOBOTBOPEHb MOXYTb CBi[YUTH MPO HEeOOXiHICTb
nporoBopeHHs1 neBHOI iHdopmanii, BaxkIUBICTBH
JOKyMeHTalil ayaioBil0UTKa K YOrOCh BTPAvYeHOI0
YU HEBUMOBJIEHOTO 3a KUTTH, 3aliNeHiHHA ToJ0Cy
B Yaci y ¢opmMi noBcsiKyac BiIKPUTOro0 NOBTOPY (110
CNiBBiAHOCUTBCA 3 NMOCTPO3IIKM(PYBAHHAM TEKCTY,
KOJIM eKCIlepT Mae NpOCJyXOBYyBaTH OKpeMU ¢par-
MeHT 6araTo pasiB, 11106 BCTAHOBUTH CMUCJI YH KOH-
CTaTyBaTU HoOro BiAcyTHicTh). LlUM MOsICHIOIOTHCSA
neBHa iHTOHaIilHa BUMYLIEHICTh i puTMiuHe mif-
TOBXYBaHHA ['0JIOCIB 0 KOMYHiKallii CylipoTH BJjiac-
HOT0 OakaHHS. bekkeTiBCcbKi Mogeni — B «OcTaHHIN
mwiiByi Kpenma» 3 KOMNosuliiHUM ejleMeHTOM IO-
BTOpPY: NepecJyX0oByBaHHA epOEM KoJIeKLii MJIiBOK
AK TUMYaCcOBO peaHiMOBAHOTO B TeNEepillHbOMY, aJle
Ha3aBXX/JY BTPAyeHOTO B MUHYJIOMY cebe, a60 B «Odi-
Kytouu Ha [ozo», y skoMmy repoi Baagimip Ta Ectpa-
TOH CJIyXalThb, JOCHIBHO, «MepTBi royiocu»’ (1965,
c. 1), 10 B cTaHi cTynopy reHepyoTb LUIyM, yCi 0JHO-
YaCHO MPOrOBOPIOI0YM BroJsioC YY MOLIENKH IOCh [0
cebe, «<HEMOB NOMEPTH JJIs1 HUX HEJOCTaTHbO», —
OTOoCepeJKOBAHO KOHKPETU3YIOTh PO3MOBHY MaHepy
®ET pisHOMaHiTHICTIO cIOCO6IB (BOHU «TOBOPSATHY,
«UIENOYYTh», KHAIIINTYIOTb», «0YPMOYyTh»).

EneMeHT HaB’sI3yBaHHA MOXKHa OCMUC/IUTH B CKJIa-
JHIl peBepcii: puTopu4Ha BifNOBiAL rosociB Ha
HEpUTOpPUYHEe NUTAaHHSA eKCIepuMeHTaTtopa (mu-
TaHHS, L0 He TNOTpebGye BiAMOBiA, 3aMilyeThbcs
BiZiMOBiAAO, 110 HE TOTPeOYE MUTAHHS).

06’ekTUBHA cy6OpAMHALisl B peajbHOMY MHUTTIi
acucteHTa BekkeTa sik cekpeTapsi® cBoro MeHTopa
[bxolica Ma€ BiJNOBiJHUK y HapajiejbHOMY BUMipi
3 iepapxiYHUM MOPALKOM YU CHOppeasliCTUYHOIO 3a-
JIEXKHICTIO roJiociB. CTUICTUYHO (Ha piBHI MOETHKH)
3yMOBJIEHI 6araTociiB’s Ta He6araToC/AiBHICTb, KO-
ciBCcbKa MOBHA Te3aBpalifl (MeHTaJbHE HAaKOMHYEeH-
Hsl, OKYJIbTHE 3anacaHHs) Ta 6eKKeTiBCbKa 6e3MOBHa
ackesa (kopropaJibHe 3HOIIYBaHHS, Ky/JIbTOBE pP0O30-
peHHs1) 3HaxXoAATh y PayziBe JiiHrBomparMaTU4YHY
OCHOBY — KOMYHIKaTHBHO-KOTHITHBHA MapajurMma
MOBO3HABYMX JAOC/i/PKeHb 3alHUCIiB i3 yCKJIaJHEHOIO
LIeHTPAJIbHOIO JIAHKOIO: 3aMiCTb KOHTAKTHOI JIIOAWNHHU

7 “All the dead voices. They make a noise like wings. <...> They
all speak at once. Each one to itself. Rather they whisper. They
rustle. They murmur. <...> They talk about their lives. To have lived
is not enough for them. They have to talk about it. To be dead is
not enough for them.”

8 CekpeTap (aBTOpcbKe, MeTahOPUYHO — XPAHHUTEJb CEKPETIB).
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K ¢pakTopa KoMyHikaTuBHOTO npouecy ®EI onepye
3axXOIJIEHOI0 Y 3BYIi Ii€l JIIOJUHU eHepTi€w, cy6-
CTAaHTUBOBAHOI T0JIOCAMH MEpPTBHUX, X04a OOHUABI
CKJIaJIoBi omo3ulii cykynmHo HampaBJieHi y chepy
Bifjo6pakeHHS AiHCHOCTI.

Pyx ntoauHy, 1o He HJe, a ODKUTD YHU3 CXOJAMH,
CTpUGAOYM 3 OJHOT0 MapLIOBOro MakJaHuMKa Ha
iHmuMKA, a6o HaBIaKW, MiHIMAETbCA Bropy, Inepe-
cTpubyIOUU JIeKiJbKa CX0/iB, Ma€ HANpPsM, X04a i He
dikcyeTbcs B KOXKHIiM Touli ymMoBHOI JiiHii, mo 3a
aHaJIOTi€l0 3 OPHAMEHTOM MeaHJpy YU NMPUHIUMIIOM
pob6oTu Aiona PayziBe XxapaKTepU3yeEThCs MOBTOPIO-
BaHO BUIIAJAal0UMMM CerMeHTaMH, Ki He pyHHYIOTb
MOBHOTH XYZ0XXHbOI'O 03/100/ieHH a60 ¢i3uyHOTrO
npolecy BianoBigHo. CaMe B TaKHWK JJaMaHUH CIIOCi6
MOXXHa IHOACHUTHU eJINTUYHY MPUPOAY CYTHOCTI
BUXOIIJIECHUX i3 HEBiJOMOr0 KOHTEKCTY TI'0JIOCOBUX
nosizomsieHb y dopMi cBoepiHOrO KOAY yCHOI Tpa-
JULII, 10 [pe3eHTYe MapajoKC: ONyIleHi CKIaJoBi
KOMIIOHEHTH CaMOCTiHHMX Bipi3KiB MOBJIEHHS
MOXYTb GYTH BU3Haue€HUMM JIMIIe HAa OCHOBi KOH-
TEKCTY, IKUM HEMOX/JIMBO BCTAHOBUTH (abo BiH He
nigfaeTbcsa o6po61i) y OELL HemoBHOTa pedeHHs
Ma€ /A3epKaJbHUM ePeKT HEMOBHOTHU CMUCIY. MOBHa
€KOHOMisl «roJIociB MepTBUX», 3 iHIIOrO GOKY, BU-
[paBJiaHa, 3Ba)Kal0yd Ha MexaHi3M Jii eisincy fk
BIZIIOBiZll HA OJHe NMUTAHHSA YU 3a YMOBM IIOCJIJ0B-
HOI HM3KM NUTAHb, KOJIM OJHA HEINOBHA BIiANOBiAb
ifle 3a HaACTyNHOW, [ONOBHEHOK YU YTOYHEHOIO
BepO6aIbHOIO peaklji€elo, HEMOB KOBTAal4U NMUTaNbHI
CJIOBa 3a3/jaJierib 3aroTOBJEHUMHU BIANOBIAAMU Yy
dopmarti TeserpamMu (MeBHUN aHa/JOr CKOPOYEHb
MIBUAKONMCY), PO ajJjpecaHTa KOl MOXHa JIMIlIe
3poraayBaTtucsa. PopMasbHe YHUKHEHHs] BXKMBaHHA
JeIKUX CTPYKTYPHUX eJIeMeHTIB BOZHOYaC CBIJYUTh
PO MiABUILEHY KOHLEHTpALil0 yBaru Ha akKIeHTo-
BaHUX CJIOBAX, a eJiNTUYHA JIaKyHa TeOpeTHUYHO
MOKe OYTH 3allOBHEHa NMapaJUrMaTU4YHO (TpaMaTH-
YyHOI0 GOpPMOI0 OZJHOTO KaTeropiajJbHOro pafy: Ha-
NPUKJIaJ, HEBIAMOBIHICTb 3aKiHYeHb NPU BiAMIiHIO-
BaHHI 4K y $opMi 3BepTaHHSA He BILJIMBAE HA aJieK-
BaTHe po3yMiHHs). HamapoBytourcek, pedeHHss OET
YTBOPIOIOTb TPOMG, 110 3aKYNOPIE KOMYHiKaTHB-
HUH KaHa/l — Ile aHaJIOT X0 HaBIIOMAIKH YU Oiry
CXOAVHKAaMU BHOYi B mif'i3/i, Koo BUMKHYJIU CBIiT-
JI0, TaK 110 JIETKO MOXHa CKPYTUTH IIHIO B MiThMi.

[Ipukaa oM CKJIAAHOI KOMIO3UIIMHOI aHasoril
eJIiliCy € 3aMOBYYBaHHS ab0 HaBiTb MOBYAaHHS, IO
yHikanpHO pie B «lupnei», 15-# mmaBi pomaHy
Joxoiica «Ymice» (1921), 6inbw BimoMmilt sk «VYiicc
y nekui»? (2001, c. 1). [Toaii B Tak 3BaHOMY HiuHOMY
neksai (B opwuriHani «nighttown») Bif6yBarThCA
B TorodacHomy (1904) py6siHcbKOMYy paioHi uyep-
BOHUX JIIXTapiB, [0 MaB peaJbHUH BiIOBIAHUK —
MoHTO (CKOpOYeHO BiJ Ha3BW By/HUI MoOHTromepi-
cTpiT). MeTaxkaHp 3a TUIOM, IT'eca B poMani, «Yiicc
y mneksi» (g BapiaHT «bsaymyTomis» 3a iMeHeM
LleHTpaJbHOr0 OMNoBijaya) ¢opMajbHO HaJIvyeE,

9 [lepeksiaZ; aBTOPCbKUN. B opurinaii 3 anrmiicekoi «Night-
town» — «Hiune mMicTo».
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IIJIKOM iMOBipHO, HaWOUIBIY KiJIBKiCTh AiHOBUX
oci6b B 0lHOMYy JApaMaTHUYHOMY TBOpi cepef ycix B
ictopii Bigomux: 261, cepes Hux 203 BJIacCHUX iMeHI
Ta 58 abcTpakTHUX. [lepilla rpyna «KUBUX» JIOfei
N03Ha4YeHa IHAUBIyaJbHO, iIMEHAMH YU IPi3BUCH-
KaMy, abo KOJIEKTUBHO, npodeciaiMu, poAoM Aisijib-
HOCTI, TeHlepOM YU BiKOBUM MapKepoM, TOYHHAKYH
3 Jleonosipga bayma, CtiBeHa, ioro ToBapuiia JliHua
a6o lllekcnipa Ta 3akiH4yr4W 306ipHMMHU y3arajb-
HEHHAMY, AK-0T OXOpPOHEellb, KOBaJlb, [iTH, 40JIOBIKH,
*iHKY, ifioT, deMiHicT, moBii, kaTu Too. Jlpyra rpymna
«HEXHUBHUX» CYTHOCTeH IO3HaueHa abCTPaKTHUMH
KaTeropisiMu (J3BiHKH, BiANOBifi, NOLiINYHKH, iry-
pa), yacTHHaMHU JIOJCbKOro Tia (rosioBa, MepTBa
pyka) Ta, HAUTOJIOBHIllE, «TOJIOCAMH», [0 CTAHOB-
JIATh NepeBaXXHUM BiJICOTOK cepeJsi 03ByYEHUX abCT-
pakuiit. Li rosocu, napasiokcasbHO, iCHYIOTh He3a-
JIEXKHO BiJl CBOIX pea/IbHUX BJIACHHUKIB IepuIol Ipynu
(rosioc Jlinya ta JliHu — ABa pisHUX nepcoHaxi) abo
K QOH, 10 Ma€ MiAKpeca0BaTH MOBY MaTepii. KoH-
LeNTyaJbHO TpeTd Irpyna NnpejcTaBjeHa JIMIIe OJ-
HUM IMepcoHaKeM — «BCi». HeliMOBipHO, asie 6ib-
micTh AiHOBUX 0Ci6 060X TPyl He MAlTh PeIiiK 41
BUTYKYIOTh OHOMATOINeEICTUYHI 3ByKH abo HiceHiT-
HHUL, JUCKPeJUTYIOUN pallioHaJbHY MOBY, 3BaXKal0-
Yy Ile ¥ Ha Te, L0 3a CIOKETOM repoi Job6psye
c’'stHiiM, ToOTO /JIXKOKC HaMara€ThCs BiATBOPUTH
iHTOKCHMKOBAaHy aJIKOroJieM MOBY, KOJHA OYKBaJbHO
3alJliTaETbCAd  A3UK. EKcnosuuiero HeTpuBaoro
JilicTBa € paHTacMaropuyHa npolieciss B MiJIbTOHIB-
CbKOMY AYCi, HEMOB «yCi» IepCOoHaxi, 31 CJ1iB 0JHOT0
3 HUX, 3aJIy4aloThCs A0 «IMopHocodicTuuHOI dinoTe-
oJsiorii»1® (2001, c. 1), catypHasbHOI KakodoHii, Ko-
JIK 4yTHO (3a3HavyeHi B lepeAMOBi AiloBUMU 0coba-
MH) 3BYKH rpaModOHy Ta IMiaHOJIH, CTYKIT i JISCKIT
4006iT, rosiocy 36JIM3bKa Ta Ha BifcTaHi — «roJiocu
BCiX CBATHUX» Ta «T0JIOCU BCiX NPOKJIATUX», «K[0JIOCH
rpixiB MUHyJIOTO» Ta «KiHUs cBiTy»!! (2001, c. 1).
MeTtadopuunicts [xoiica Maike 6yKBaJbHO Iepe-
Jla€ BeCb KOHOTALIMHUI CNIEKTP CeMaHTHUKH, IPOCo-
zii Ta ¢oHouorii rostociB PaygiBe, o Ha MUTB ieH-
TUiKOBaHI 1 MUTTEBO BTpadeHi, 1K 4acTku y Bcec-
BiTi, y sikoMy, 31 c/1iB repos, «cno4yaTky 6yJ0 CJ10BO,
y KiHni — cBiT 6e3 kiHnga»1Z (2001, c. 1). Excrnepu-
MeHTaJ/bHi MIiBKkU PayfiBe — 11e CBOEpiAHUN KOM-
ciBCbKUI pyX MeaH/IpoM (J1abipuHTOM) Bif, eKcTaTu-
YHOT0 TPAHCONOAIGHOr0 GYpMOTiHHS (MAapOKCU3M
riocosianii) go BxomsneHHsa PEI g onaHyBaHHSA
BTpavyeHOTo Jjapy MoB (Crmokiit kceHorocii) y ¢oHo-
Teli 6y TTH.

3acusnis HeoJiori3MiB (4,0C/TiIBHO HOBUX CYIKEHb)
Ta aBTOPChbKUX (110 CyTi aHOHIMHHUX) OKa3ioHaJi3MiB
CBi[YUTH NPO aKTUBHICTb CIOBOBXHUTKY «MePTBUX»
i MaCUBHICTb CJIOBHUKOBOTO CKJIaZy MOBHU «KHUBUX»,
AJis SIKMX y TelepillHii peasbHOCTI 1Lie He icHye

10 Ibid. “Pornosophical philotheology. Metaphysics in Meck-
lenburgh street!”

11 Ibid. “The voice of all the blessed”, “the voice of all the
damned”, “the sins of the past”, “the end of the world.”

12 [bid. “Stephen: In the beginning was the word, in the end
the world without end.”
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eKBiBaJIeHTHUX NOHATb fIK NepeJyMOB BUHUKHEHH:
HOBHUX CJIiB, @ TOMY pPO3yMiHHSI 06MeXYEThCS HOMiHa-
TUBHO-eKCIIpeCMBHOI QYHKIi€l0, 60 3a CJIOBaMHU OJ-
Hi€el i3 cyTHOcTel Ha miiBni @panHna 3aWaasa «B HaC
HeMae ¢uitociroHy»13. ¥ cmaiui 3 rpamMaTH4yHOW0 Je-
CTpyKIi€t (po36y0BO0 MOBU 3aMiCThb MOOYA0BU) IS
BaactuBictb EI' po3BepTae MakCUMaJlbHO HECTIHKY
SIK MPUIYLLEHHA Ta MiHiMaJbHO JOKa30BYy 6a3y MeTo-
JoJsiorii PayziBe B MNJOIMMHY TeJsienarTil, 3alucaHOl
yepes ioHochepHUM KaHAT 4,

TpaHnckpunt «IlIpopuB» — yHiKaJbHUU NPHUKIA[
rinepMeTaTeKCTyaJlbHOI'O MeTOJLy SK TeKCTy JJis

YpuBku 3 TpanckpunTy «IlIlpopus»
(3i 36epexenHsaM opdorpadii Ta CHHTAKCUCY OHJIaHH-Bepcil)
AK MaTepiaJ ayAioceaHCiB ApyKOBAaHOI0 BUAAHHA LS
(2012, c. 1), (2015,c. 1)

Chapter 1: The Phenomenon Introduction. <...>

Towards the end of 1964 a book appeared in Stockholm
under the title Rosterna fran Rymden (Voices from Space).
The author’s name was Friedrich Juergenson. (1971, c. 13)

Almost every page of the book confronted me with un-
answered questions; no practical hints were given, and so [
contacted the author in April 1965 and asked him to demon-
strate some of his tapes to a small private audience. (1971,
c. 14)

[ felt an immediate empathy towards Friedrich Juergen-
son: all that he told me had a ring of sincerity and deep
emotional involvement. (1971, c. 14)

In the beginning our recordings produced unclear, hard-
ly discernible voices; not before 10th June [1965] at
9.30 p. m., did we achieve good results. This successful re-
cording was made through radio. I have played it over to
many people since, and all have heard and understood the
voices it contains. First a voice calls: “Friedrich, Friedrich!”
— Then a woman'’s voice says softly “Heute pa nakti” (Ger-
man and Latvian: “Tonight”) followed by a woman'’s voice
asking “Kennt ihr Margaret, Konstantin?” (German: “Do you
know Margaret, Konstantin?”); the voice continues in a
singing tone: “Vi talu! Runa!” (Latvian: “We are far away!
Speak!”). The fragment closes with a female voice: “Vaa
dormir! Margarete!” (French: “Go to sleep! Margarete!”).
(1971, c. 16)

To begin with I wanted to find out whether the phenom-
enon happened independently of outer influences. I started
with recordings through microphone. Despite my most
strenuous efforts I heard nothing but the words I had spo-
ken myself and the rushing sound of the tape whenever I
played a recording back. After three months of practice, at
last I heard a male voice. In answer to my observation that

YUTaHHA (YU C/IyXaHHS), 10 MICTUTb MPUKJIALU TO-
Jocy (4M BokajaisMy) Ta pajioliyMmy, 3reHepOBaHOTO
(oTpuMaHoOro) 3aco6aMu pajioTeXHIYHOI mepexaadi
JaHHUX, L0 y BiJCOTKOBOMY BiZJHOLIEHHI € BiJHOCHO
HeBeJIMKO0 PO3KO0/J0BAaHOI YACTUHOI K0JI0CAJIbHOTO
06’emy 3anucaHoro PayzniBe matepiany (6isibin Hix
100 000 aymiodpparMeHTiB, i3 IKUX aBTOP BUOKPEMUB
6su3bko 25 000 iHguBiAyanbHUX roJiociB). OpuriHaib-
He JIpyKOBaHe BUJAHHSA JONOBHIOBAJIOCA aHAJIOTOBUM
HocieM iHdopmanii (matiBkor) 3 Jemundparopom
TPaHCKPUIITY, YaCTUHHU 3 IKOTO HaBeJleHi HIKUe.

Ilepexian
OKpeMHX YaCTHH TPAaHCKPHIITY,
ayAiosanucy Ta CTOPiHOK KHHXKKH
/ KomeHnTap

Po3zpin 1: ®enomen. Betyn

3raganuil Paynise mBescbkuil focaignuk ®pigpix H0p-
reHcoH 6yB mepuuM Katasorizatopom PET («Tosnocu 3
KOCMOCY»), AKUH BU3HAYMB NpHUpoay peHoMeHa SK nepeja-
4i MOBiZJOMJIEHHA HEBiZOMOrO MOXOJKeHHS B T'0JIOCOBUH
(3BykoBUH a60 3ByKOHAC/IiAyBaJbHUH) CrOCI6, OTpHMaHO-
ro pafioTexHiYHUMHU 3acob6amMu y popmi pajgio- Ta Teseko-
MyHiKaLidHoro Biz6uTKy Ha miiBni. O6’€eKTHBHUH 6pak
MeTaIaHUX y il eKcnepuMeHTalbHIH raaysi 3MycuB 060x
HayKOBIIiB 06’ €IHATH 3YCUJLJISA JJis TOAAJIBIIOTO BUBUEHHS
@ET y cipo6i BuyduTH Horo 3i cdepu cipdTHYHOrO Iap-
JlaTaHCTBa a6o MicTudikarii Ta, 3a MOXJIUBOCTI, IaTH MPO-
11eCy HayKOBe NOSICHEHHS.

1) MikpodoHHHUH 3anucC.

CnovaTtky (4JoJsioBiumii?) rosoc kiaude: «®pigpix, Ppiz-
pix!», motim xiHoYM# THXO Kaxe «Heute pa nakti» (ogHoua-
CHO HiM. Ta Jjlatuc.: «CborogHi BBeyepi»), C1ii0M KiHOUYMHI
rosioc 3anutye: «Kennt ihr Margaret, Konstantin?» (Him.:
«Bu 3Haetre MaprapeTt, KocTsHTHHE?»); T0JIOC MPOJOBXKYE
cniByyuM ToHoM: «Vi talu! Runal» (snaTtuc.: «Mu panexo!
[oBopiTh!»). ®parmMeHT 3aBepulye kiHOYMH roJsoc: «Va a
dormir! Margarete!» (dp.: «lgu cnatu! Maprapet!»).

InenTudikoBaHi Ha muiBLi oco6u: Ppiapix IOpreHcoH
(«®piapix»), KoncranTtuHc Payaise («<KocTaHTHH») Ta
Maprapere [leTpayuki (Margarete Petrautzki) («Mapra-
peT»), acUCTeHTKa ApPY>XUHHU PayziBe, noktopa dinosorii
3enTtu Maypisi (Dr Zenta Maurina)?eé.

3 MeTo10 nepecBigunTHUCSH, [0 PEHOMEH He 3a3HAE 30B-
HIIIHBOTO BILIUBY, PayjiBe posnoyas i3 3amuciB Ha MiKpo-
¢$oH, fKi monpu 3ycU/IIs BJIOBUTH M03a3€MHY MPUCYTHICTh
nic/1 aHaslisy He MiCTUJIM HI4OTO, OKPIM BJIACHOTO T'0JIOCY.
«[licns TppoOX MicALIB NPAaKTHUKU S HApelITi N04yB Y0JIOBI-
YU roJioc. Y BiANOBib HA MOE 3ayBaXKEHHs, 1[0 MeLIKaHL
MOTOMNGIYYS, K i 3eMHIi J10AM, UMOBiIpHO, MalOTb GOPOTUCS

13 Franz Seidl (1912-1982) — oauH i3 nepiuux BuHaxifHukiB ®EI Ha oTpuMaHOMy 3a JonoMoror ncuxo$poHy 0JJHOMY 3 HOT0 3aIMUCiB €
¢dparmeHT: «Du hast kein Flussigon». ®stociron — Heosioriam 3 akeHTOM Ha «JroiAHOCTI» ysIBHOI HEBAaromol piiuHY, 110 03HAYa€ MarHe-
THU3M, aTMocepy; Y CydaCHOMY 3Ha4eHHi — IJIMHHICTb, pyXOMiCTb, BUZ|03MiHIOBaHICTb (HallpUKJIaJ, 0/0 FeHjepa — TaK 3BaHa TeHJiepHa

duroifHICTD).

14 «loHoCcdepHi KaHA/IM — 1ie TepMiH, IKMil BUKOPHUCTOBYETBCS [JIJIs1 ONMUCY TOrO, iK GparMeHTH pajionepesad abo pasiio3B’s3Ky MOXYThb
MOZI0JIaTH TUCSAYi MUJIb, Bi/I0YBaIOYHCh B eJIEKTPOHHUX I1apax ioHocdepH, sIKi CTBOPIOIOTh HeBeJIMKI “KaHa/lIn”, 10 ¥ AAI0Th iM 3MOTY OJJ0POXKY-
BaTH Ha BeJuKi BifictaHi» (lonospheric ducting. The Skeptic’s Dictionary: https://skepdic.com/ducting.html)

15 CyqacHe nepeBHUJaHHs 3anucy y ¢popmari kacetu: Konstantin Raudive — Breakthrough. Kieh! Kieh! #18. Cassette, Compilation, Unoffi-

cial Release. Portugal, 2023.

16 3eHTa Maypins (1897-1978) — naTBilicbka NMCbMEHHHULS, IepeKIaZay, sika nepuioo B JIaTBii oTpuMasa cTyniHb jokTopa disosorii;
yepes XBOpo6Y Ha MOJIOMIEIT yce )UTTs 6yJ1a IPUKYTa [0 iHBaliJHOro KpicJa.
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the inhabitants of the beyond, just like earthly humans,
probably have to contend with certain limitations, the voice said
in Latvian: “Pareizi ta bus” (“That is right”). The voice keeps a
definite, steady rhythm: “Pa-rei-zi-ta bus”. (1971, c. 17)

The problems pertaining to the recording of voices
through radio are complex. In recording, as well as in listen-
ing to the results, the sense of hearing is of vital importance.
Friedrich Juergenson maintains in his book “Voices from
Space” that no radio-voice recordings can be made without a
“mediator”. This “mediator voice” is <...> telling one which
transmitting station, wavelength, and hour of day or night to
choose for a recording. (1971, c. 23)

I had to wait six months before such a mediator ap-
peared on my tapes. It was at the end of 1965 when at last I
heard a voice reply to my query as to who my mediator
might be; it said “Spidola” (a Latvian name), spoken in Class
“B” audibility. A male voice added in Latvian: “Mes
dzirdejam. Latviesi tev palidzes.” (“We have heard. The Lat-
vians will help you.”) (1971, c. 24)

At the next radio-voice recording — it was the first one I
made by this method — I heard a female voice indicating a
quite unknown transmitting station. “Sak’ Peter!” (Latvian:
“Tell Peter!”), it said. Further evidence on tape confirmed
that someone called Spidola really did assist in radio-voice
recordings, and that the voice-entities appear to have sever-
al transmitting stations of their own. If one is relying on the
help of the “mediator”, one glides slowly from one end of the
wavelength-scale to the other and listens carefully for a
voice that will hiss “Now”, or “Make recording!”, or some
such hint. At that precise moment one switches on the tape-
recorder (which is connected to the radio) and starts the
recording, regardless of music or speech being transmitted
on that particular wavelength, or of any other noises. (1971,
c.167)

Sentences are compressed, the meaning is usually ob-
scure, and in all languages used grammatical rules are ig-
nored; for instance, the German word “binde” (“bind”) be-
comes “bindu”, a combination of “bind” and “du”, the German
word for “thou”. Neologisms are particularly remarkable:
our apparatus is called “Dezentraten” — “decentrators”.
(1971, c. 25)

My question as to how it had been known that [ was
playing back a tape was answered by a woman’s voice: “Wir
waren in deinem Zimmer.” German: “We were in your room.”
Sentences in Latvian and Russian followed, for example:

3 MEBHUMU O0OMeEXeHHsIMH, ToJsioc ckasaB: “Pareizi ta bus”
(sratuc.: “Le 6yne npaBuabHuM”). Tosioc 36epirae 4iTKuUH,
piBHOMipHHUI puTM: “Pa-rei-zi-tal’ bus”».

2) Papiosanuc. Ha BigmiHy Bif 3amucy roJiocis 3a fomno-
MOTrolo MiKpodoHa, pajiio3anuc CKIaAHIMNHA, 60 MiX «KH-
BUM» I'0JIOCOM €KCIIepUMEHTATopa ¥ «HeXUBUM» I'0JI0COM
CYTHOCTi € OGOB’I3KOBUM NOCEpeNHUK, SIKUHA TPaAHCIIOE
roJIOCH BiZINOBiIHO 1,0 BU3HAYEHOI YaCTOTH.

Hanpukinni 1965 poky s Hapewrti modyB rosioc, SsKui
BiIMOBIB HAa MO€E 3aMUTaHHSA, XTO MOXe GYTH MOIM mocepe-
aHukoM. OcTaHHIA oTpuMaB kiHoue iM's «Cmigosia»i8 (1a-
THUCbKe iM’s]), BUMOBJIEHE T0OJIOCOM KJjacy «B». YosioBiuuii
rosioc pojaB: «Mes dzirdejam. Latviesi tev palidzes» (sa-
THUC.: «Mu uynu. JIaTuIli BaM JOTIOMOXYTb»).

[lix yac HacTynHoro pajiosanucy, a AJis MeHe — Iiep-
1IOr0 TaKUM METOZOM — s MOYyB KIHOUMH roJioc, SIKUH
BKa3yBaB Ha LIJIKOBUTO HEBiOMy pajZlioCTaHLilo, 110 Cy-
npoBomKyBasiaca ¢paszor «Sak’ Peter!» (saTtuc.: «Ckaxu
[letpy!»). Momanpuii 3anucu Ha MUIBLI MiATBEpPAW/IH, 1O
XTOCh Ha iM’a Cmigonia filficHO JonmomaraB y 3amuci rosiocy
o pazio, a roJiocoBi CyTHOCTi, UMOBipHO, MalTh KijJbKa
BJIACHUX CTaHLil Nepefjadi. fKilo Mok/J1afaTHCA Ha [OIMO-
MOTy «IocepefHHKa», TO HeobXiJiHO MOBUJIbHO [Bpy4HYy]|1?
3MiHIOBaTH YaCTOTHUM Jiana3oH [[JOBXUHY XBUJIi| U yBax-
HO MPUCJIyXaTHUCS A0 ToJI0Cy, IKUH B IeBHUN MOMEHT Npo-
WUOUTh «3apa3» 4u «3pob6iTh 3anuc!» a6o gacTe iHLIy
nigkasky. CaMe Togi, Malke 0oflHOYaCHO, BMMKA€ETbCSI Mar-
HiToQoH (migk/a04eHUN A0 pazio) i MOYMHAETBCA 3aMMC,
He3aJIeXHO BiJj My3UKH, MOBH YH Oy/ib-IKMX {HIIUX IIYMIB,
1110 Tepe/laloThCs Ha il KOHKPeTHIN XBUJII.

3) Pagio-mMikpodoHHUH 3anuc.

PeyeHHs cTHCII, 3MicT 3a3BUYall HesICHUY, i B ycix 3adi-
KCOBAaHMX MOBAax IrpaMaTH4Hi NpaBuJa iTHOPYIOTbCS; Ha-
NpUKJIaJA HiMelbKe ci0Bo «binde» («3B’si3yBaTu») cTa€
«bindu», Ik moeHaHHS OKpeMUX CKIafoBUX «bind» i «du»
(HiM.: «TH»)20. Oco6IMBO MPUMITHI HEOJIOTi3MHU: Hall amna-
par [rosiocu] Ha3uBawTh «Dezentraten» («JeLeHTPaTOP»).

Ha Mo€ 3anuTaHH#, 3BiZiKU cTaJs10 BiOMO, 1110 A POCJy-
XOBYI0 KaceTy, BiAnoBiB »xiHo4ui rosoc: «Wir waren in
deinem Zimmer» (Him.: «Mu 6ysu y Bamwii kimHati»). Ha-
CTYIHi pedyeHHs OyJM JIATHUCHKOI Ta POCiHCbKOI0 MOBaMH,

17 OMopOHIYHO HaraAye «parazits» JIaTUCbKOIO, 1110 aKTUBI3y€ ysBJEHHS MPO Mapa3UTaPHICTb, )KUTTS 32 4yKUI paxyHoOK (parasitosis,
Bi/i rpell. NAp&oLTO — «HAXTIGHHUKY).

18 3gayeHHs iMeHi (1aTuc. Spidola) — «csiroua». BoHO 3ycTpivaeThes B IaTHCBbKOMY HallioHa/lIbHOMY emnoci Lacplésis (Midiune yoco6en-
Hsl JIATUCBbKOro HapoAy (satuc. Jlaumiecuc «TOH, [0 po3puBae BeAMeJs»)). Crmifosa — BifjbMa, MOHEBOJIEHA JUABOJIOM, SIKYy 3PELITOI0
3BIJIbHUB OJJUH i3 repoiB OMOBiZJaHH i B3sB i3 Heto LLTI06. IM’s1 Mae iHIy HasuBHY popmMy — Crizasa. YosroBiuuit aHasor — Crigoiic.

LlikaBuii 36ir: «Cnifosa» — TOproBa Mapka paJsiHCbKHX NOPTAaTHUBHUX TPAaH3UCTOPHUX paZionpuiiMadiB, mo Bunyckaaucs 3 1960 go
novyaTtky 1990-x pp. Ha pusbkomy 3aBogi VEF. [IpuiiMad oTprMaB cTaTyc HeodiL[iiHOro CHMBOJIY CBOGOJH SIK €EAMHOI TEXHIYHOI MOXKJIMBOCTI
CJIyXaTH peasibHi «roJiocu»: «Tosnocy AMepuku» (Voice of America), «Pagio cBo6ogu» (Radio Free Europe, Radio Liberty), «bi-bi-Ci» (BBC), «Hi-
Menbkoi xBuii» (Deutsche Welle). EkcriopTHa Mogenb 6ysia BioMa nijy Ha3zBoro «Convairy, 1110 CBOEI 4epror € abpeBiaTyporo Ha3BU aMepUKaH-
cbKoro aBiabyziBHoro koHuepHy Consolidated Vultee Aircraft, oqHoro 3 npoBiiHUX BUpOOGHUKIB aepokocMivHol npoaykuii CLIA, i ne posuiu-
proe ceMaHTH4YHe noJie Cnifosu o kKocMiyHoro piBHSA («[osiocu 3 KocMocy» 3ragyBaHoro Bulle @. OpreHcona). Oxe, Cnigosia — e cy6’-
€KTHO-00’€EKTHE IliJle Ta YaCTHHA LiIJIOTO SIK pea/IbHUH NpHUiMaY i royioc mocepefiHUKa 3 puiiMaya /i BCTAHOBJIEHHS] KOHTAKTY.

19 B 1bOMy BUINAJKy cesieKLisl pafiocurHany (Maixe MeAiMyHa Majablallis) — Le KPOImiTKUH (JeKijbKka MijJiMeTpiB B OANH KPOK) MOIIYK
B CIIEKTPi AOCTYIHOrO Jiiana3oHy NOTPiGHUX pajlioyacToT 3a JONOMOrO MepeMUKaya HaJlallTyBaHHs (Cy4acHUH TIOHIHT) 3aaus ¢ikcauii
3BYKY; aHAJIOTisl, HAITPUKJIAJ, 3 BJOBJIOBAHHAM CIeL[jalicCTOM XapaKTePHOIo A3eHbKITYy, 1[0 BiAnoBifaTHMe 1udpi B KoJi 3aMKHEHOTO CeH-
da.

20 ApxaiyHa HOMiHaTHBHA ¢popMa 3aliMeHHHUKA Apyroi 0co6u ofHUHHU «thou» B aHMIIHCHKil MOBI BijoBifa€e cyyacHil «you». BxxuBaeTb-
cs sIK HeodililiHe 3BepTaHHS B PO3MOBHiN MOBi a60, HaBNaKy, 6J1aroroBiiHO-NOBaKHA $popMa 3BepTaHHs B peJsliriiHOMy KOHTEKCTi (Ha-
MpUKJIAJ, IPH 3BEPTaHHi Zj0 6ora).
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“Izradas tads nevizigs, nebo!” — literally, “It becomes appar-
ent that he is negligent, oh Heaven!” but as we might say
“Heavens, he’s obviously been careless!”. (1971, c. 25)

The next sentence is striking: “Jundahl kan ga sjalv, — oh
veca pott! Bindu han an de(m) mort-bed!” The sentence is
composed of five languages: Jundahl — a name; kan ga sjalv-
Swedish: veca — Latvian; pott-North German dialect or
Swedish; bindu — modified German; ban — Swedish; an
de(m) — German; mort — Latin or one of the Romance
languages; bed — English. In English the sentence would
run: “Jundahl can walk by himself, the old pot. Tie him to the
death-bed.” (1971, c. 25)

In this context yet another sentence became audible:
“Lido ernst nach ziami auf Konstant! Konstantin, Alex.” This
is a mixture of Latvian and German words: lido — Latvian:
flying; ernst-German = serious; nach-German: to; ziami-
Latvian: earth; auf-German: on (or: to); can be understood in
English as: “Fly in earnest to earth to Konstant! Konstantin,
Alex!” (1971, c. 26)

HanpukJaA: «lzradas tads nevizigs, nebo!», mo 6ykBajpHO
nepeKJafaeThes K «CTae 0OUeBUAHMM, 110 BiH He 62U, 0
He60!» un, po3MoBHOI0: «Boxke, sikuit 6GoBAYp!»

HactynHe pedeHHs Bpaxae: «Jundahl kan ga sjalv, — oh
veca pott! Bindu han an de(m) mort-bed!» Pedyenns ckia-
JaeTbcs 3 M'ATH MoB: «Jundahl» — iM'sa; «kan ga sjalvy —
HIBe/iCbKa: «veca» — JIaTUCbKa; «pott» — MiBHIYHOHIMelb-
KUH fgianekT abo mBefncbka; «bindu» — MoaudikoBana
HiMellbKa; «ban» — mBezachKa; «an de(m)» — HiMeIbKa;
«mort» — JIATUHCbKA ab0 0/jHa 3 POMaHCbKHUX MOB; «bed»
— aHMIiHCchKa. AHIVIIHCBKOI 1Ie pedyeHHs IepeKJafanocs 6
gk: «Jundahl can walk by himself, the old pot. Tie him to the
death-bed» («lOHZANbL MOXeE XOAWUTH caM, cTapa IiKama.2!
[IpuB’s>KM HOTO 10 CMEPTHOTO JIOXKa»).

Y 1pbOMy KOHTEKCTi CTa/l0 YYyTHUM L€ OJHE pedyeHH::
«Lido ernst nach ziami auf Konstant! Konstantin, Alex».
[OkpiM ocTaHHIX BiacHUX iMeH,| Le cyMill JIATUCBKHUX i
HiMenbKux cJiB: «lido» (slaTuc.: «iiTawuuii»); «ernst»
(HiM.: «cepio3HUI»); «nach» (HIM.: «10»); «ziami» (s1aTuc.:
«3eMJis»); «auf» (HiM.: «Ha» (260 «Z0»)), 110 aHIJIIHCHKOIO
3By4aJio 6 sk «Fly in earnest to earth to Konstant! Konstan-
tin, Alex!» («JleTiTb cepiio3HOo Ha 3emut0 o KoHcraHTa!
KocTsiHTuUH, Anekc!»).

4) ta 5) OkpeMo BU/IiJIEHUX Y KHU3] 3aMHUCIB rOJIOCIB 32 I0[IOMOT00 YaCTOTHOIO Nepe/iaBa-
ya Ta npuiajgy «Jioz PayniBe» HeMag, ajie HACTyIHUM po3/isn «MoBa rosociB Ta ik BOHU rOBO-
PATb» 3-NOMIDX IHIIMX MICTUTB 6araTo BiANOBIJHUX MPUKJIAAIB.

It is impossible to explain the language of the voices by
saying that it is formed through the language of the experi-
menter himself. The voices speak their own language — a
kind of Esperanto, a single sentence often comprising a
number of languages and cut down to the barest essentials.
For instance, the experimenter calls upon his deceased col-
laborator, Professor Frei, to state his name clearly and une-
quivocally from “the other side”. A voice answers distinctly:
“Frei! Du sova, willst nicht glaube!” (Swedish and German:
“You sleep, you will not believe!”). Here we have the cur-
tailed polyglot mode of expression repeated consistently in
all the recordings that have produced voice-texts, up to the
present time over 72,000. It is this particular voice-
phenomenon-language, differing fundamentally from terres-
trial human languages, by which the entities can be distin-
guished from ordinary human voices. (1971, c. 29)

As we all know, there are many forms of language: the
language of the battlefield, the language of reports, the lan-
guage of everyday life, an ex-cathedra-language, and so
forth. This means that to think of a language form is to think
of a form of life.

I will give some examples of the voice-phenomenon lan-
guage portraying a form of reality we have not yet learned to
understand: “Eine no Tote,” German and English: “One who
is not dead.” We find here a rigorous shortening of the sen-
tence construction. (1971, c. 30)

These short sentences are rich in meaning. Briefness
takes many forms. One more example: “Nedoma zirgi;” Lat-
vian: “Horses don’t think.” One might complete the sentence
by adding: “...because they do not possess the mental ability.”
Here it seems I am told that I cannot expect too much from
people who lack certain mental or spiritual qualities. (1971,
c.31)

21 B opuriHaJii J0CJIiBHO «CTapUi FOPILHK».
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HeMOXJ/IMBO MOSICHUTH MOBY T'0JIOCIiB THM, 1110 BOHA $o-
PMYETbCSI MOBOIO eKcllepuMeHTaTopa. ['ojloch po3MoBisi-
I0Tb CBOEI BJIACHOI0O MOBOI0 — CBOTO POJAY ecClepaHTo,
OlHe pedyeHHs 4acCTO CKJAJAEThCA 3 KiJIbKOX MOB i CKOpO-
4yyeTbCsl A0 HallHeo6xifHimoro. Hanpukiaz, ekcnepumeH-
TaTOp 3aKJIMKA€E CBOTO MOMepJIOTo CIiBpo6iTHHKa, Mpode-
copa ®pas, Ha3BaTH Horo iM’s 4iTKO i HeZIBO3HAYHO 3 «iH-
moro 6o0ky». [osoc BupasHo Biamnosigae: «Freil Du sova,
willst nicht glaube!» (mBez. Ta HiM.: «Tu cnuw, TH He NOBi-
pui!»). MU MaeMo crnpaBy 3i CKOPOYEHUM MOJIJIOTHUM
Cnoco60M BUPaXXeHHs, SKUH NMOC/IiJ0BHO NOBTOPIOETHCS B
ycixX 3anucax, siki CTBOPHJIM OJIOCOBI TEKCTH, — Ha CbOTO/-
Hi noHay 72 000 [Ha MOMeHT HanucaHHsS KHUrH]. CaMe s
0COGJIMBICTD [AOCHipKyBaHOi| ros0coBoi GeHOMEeHO-MOBH
[@EI'] mpuHIunoBo BiApi3HsE ii BiZj 3 MHUX JIIOACBKUX MOB,
3a SIKOI0 CYTHOCTi [roJIocH] MOXKHa BiZJOKPEMHUTH Bij 3BU-
YalHUX JII0JICbKUX T0JIOCIB.

fAx Bimomo, MoBa Mae 6arato ¢popM: MoOBa BiiHH, MOBa
[bopmanbHOTrO] 3BiTY, [HEdDOpPMasbHA] MOBAa MOBCAKAEHHO-
o XXUTTA, MOBa aBTOPUTAPHO-peJlirifiHa Touo. lle o3Ha4ae,
1[0 IyMaTH Ipo MOBHY GOpMy O3HAYa€ AyMaTH Npo GopMy
XKUTTH.

A naBeny kinbka npukaazgis ®EL, mo gemoncTpye ¢pop-
My peaJIbHOCTI, IKy MM Ille He HaBYMJIUCA po3yMiTu: «Eine
no Tote» (HiM. Ta aHmI.: «ToH, XTO HE MepTBUI» [a6o «To#,
XTO He BMep»]). MK 6a4yuMoO TyT pi3Ke CKOpPOYEHHsI KOHC-
TpyKLil pedeHHs [einc].

Lli kopoTKi peueHHs IIM6OKi 3a 3MicToM. CTUCICTD Ha-
6yBae pisHux ¢opm. llle onuH npuknazg: «Nedoma zirgi»
(s1atuc. «KoHi He fymMaloTb»). MoXKHa 3aBEPILIUTH PeUEHHS,
JOAABIIM: «..TOMY 1[0 BOHHU He BOJIOAIIOTb PO3yMOBUMH
3aioHocTAMU». TyT, 34a€ThCs, [rosioc| MeHi ckasasy, o s
He MOXXy O4iKyBaTH 3aHaZATo 6arato Bij JirofieH, IKUM 6pa-
Ky€ NeBHUX PO3YMOBUX UM JYXOBHHX IKOCTeM.
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EmMonioHasbHa MeTaTtekcTyanbHicTh: PEI’ BifTBOpIOE TUNIOBI pHUCH NOBEAIHKY KOHKPETHOI
0COOUCTOCTI, ajle HAaWIIMpLIe s BJACTHUBICTH IICHXOJIOTIYHOTO CTaHy NMpOaHaTi30BaHA NpH-
KJIaJJaMH B APYTOMY PO3/iJli KHMXKKH, SIKi 6e31mocepeZHbO CTOCYOThCA PayziBe, a came #oro Bi-

JHOCHH i3 MaTip'1022.

a) Mother

Amongst roughly 72,000 audible voices the “mother-
motive” is statistically the most frequent. My mother ap-
pears in manifold forms and uses various languages, includ-
ing some she did not know during her lifetime; Spanish,
Swedish and German, for instance; but most of all she uses
Latgalian, the dialect of Latgale, and a Latvian province.
Usually she addresses me directly and personally, but some-
times other entities report her presence, introduce her or
give some messages regarding her. A female voice: “Tava
mate!” (Latvian: “Your mother!”) “Mote te atrudas. Tekla.”
(Latg: “Mother is here. Tekla.”) At times she uses very tender
terms in addressing me: “Kostulit, ta tove mbte.” (Latg:
“Kostulit, this is your mother”) (1971, c. 36)

In some sentences she uses Spanish words, for instance:
“Te madre, Kostja.” (Latv, Spanish or Italian: “Here is Mother,
Kostja.”) Her presence is indicated by the following messag-
es: “Mote tevi paved” (Latg: “Mother is with you.”) “Moti
laid!” Then a female voice: “Kosta!” (Latg: “Let mother
through!” “Kosta!”) “Kostulit, Kostulit! Mate” (Latv: “Kostulit,
Kostulit! Mother”) “Koste, tava mate runa.” (Latv: “Koste,
your mother speaks.”) “Tala Kosti, mamucis.” (Swedish, Latv:
“Speak, Kosti, Mummy.”) “Wir danken.” “Mate lente.” (Ger-
man and Latv: “We give thanks.” “Mother on the tape.”) “Ma-
te te, runa Kosta!” (Latv: “Mother is here, speak, Kosta!”)
“Kostja, mote ustoba” (Lettg: “Kostja, Mother is in the
room.”) “Din moder” — “Krustmeita.” (Swedish, Latv: “Your
mother” “Niece”.) The experimenter addresses his mother: “I
shall be happy to hear your voice.” “Deine Mama!” (German:
“Your Mama!”) “Tava Mamma, tava mate.” (Latv: “Your Ma-
ma, your mother”) Immediately afterwards and even more
directly: “Mati mil, tavu jauno Mona Roz” (Latv: “Love moth-
er, your young Mona Rosa’”) The name of the experimenter’s
mother was Rosalia. (1971, c. 276)

A little later she speaks herself: “Konstantin, te tava ma-
te” (Latg: “Konstantin, here is your mother”) The concern
apparent in the above example is often expressed: “Konstan-
tin, tava mate. Furchtbare, furchtbare Krafte mot dej. Turies
bei mej! Deine Mutter” (Latv, German, Swed: “Konstantin,
your mother. Terrible, terrible forces against you. Hold on to
me! Your mother”) “Mote tu nici” (Latg: “Mother. You are
pining away.”) “Aizgulej, Kosti, paliec par spiti!” (Latv: “You
have overslept, Kosti, stay in spite of that!”) “Kosta, tu kurls,
te mote”. (Latg: “Kosta, you are deaf, here is mother”) (1971,
c.37)

After two recording-sessions with a group of partici-
pants, in which his mother does not manifest, the experi-
menter makes a recording by himself alone. He asks his
mother which of the collaborators she likes best. “Nivins
napatiktava Mutter.” (Latg, German: “I like none of them your
mother”) The same voice asks: “Miiti tu juti?” (Latv: “Have
you felt mother?”) (1971, c. 37)

The following fragment of a conversation seems to indi-
cate that the voices respect the mother: “Mote, stoj!” “Lett-
isch prut?” “Prutam”. “Kop tik iksa!” (Latg, German: “Here is

a) Marip

Cepen npu6sn3Ho 72 000 No4yTHX roJI0CiB MOTUB MaTe-
pi cTaTHCTUYHO TpaAILIAETbCSA HaldacTime. Mos MaTu ocTae
B Pi3HOMaHITHUX GOpMax i BUKOPUCTOBYE Pi3Hi MOBH, BKJIIO-
YHO 3 JIeIKUMH, SIKHX BOHA He 3HaJIa 3a KUTTH [$aKT KceHo-
miocii]: icnaHChKy, LIBEJChbKY Ta HiMeLbKy, HallpUKJ/IaZ, ajie
HalbiblIe BOHA KOPUCTYETHCS JIATTA/IbCbKOI MOBOIO, Aia-
snektoM JlaTtraiii, perioH Ha cxoai JlaTBil. 3a3Bu4ail BoHa
3BEPTAETHCA 10 MeHe 6e3rnocepejHbO T 0COOUCTO, ajie iHoAl
iHIII 0cO6M MOBiAOMJIAIOTE NMpPO il MPUCYTHICTh, NMpeJCTaB-
JS10Th il 260 MepefjaloTh SIKiCb MOBiZIOMJIEHHS ILOJO Hel.
XKinouuii rosoc: «Tava mate!» (1atuc.: «TBost MmaTu!»), «Mote
te atrudas. Tekla» (aTr.: «Mama TyT. Tekssi».) YacoM BoHa
BXXMBAE JAyKe HiXHI €/10Ba, 3BepTarounch o MeHe: «Kostulit,
ta tove mbte». (1aTr.: «<KoCTHUKY, Lle TBOSI MaMa»).

Y feqaKUX pedyeHHAX BOHA BUKOPUCTOBYE iClIaHCBKI cJl0-
Ba, Hanpukaaz: «Te madre, Kostja» (yiaTHCbKa, icaHcbKa
4y itanikiceka: «Ock Mama, Koctsi»). Ti mpucyThicTb nosua-
Ya€ETbCA TAKUMHM NOBifoMleHHAMH: «Mote tevi pavad»
(ratuc.: «Matu 3 TOGOIO»). XKiHoumit rosoc: «Moti laid!
Kostal» (matuc.: «llpomyctu wmatip, Kocral») «Kostulit,
Kostulit! Mate» (natuc.:. «kKoctuky, Koctuky! MaTu»). «Koste,
tava mate runa» (satuc.. «KocTe, TBOSI MaTH TOBOPUTbHY).
«Tala Kosti, mamucis» (wBep., satuc.: «loBopu, Kocrs, Ma-
Mo»). «Wir danken. Mate lente» (HiMm., siaTuc.: «Mu JAKYEMO.
Martwu Ha niBLi».) «Mate te, runa Kostal» (satuc.: «Mama TyT,
roBopy, Koctsa!»). «Kostja, mote ustoba» (s1atr.: «KocTs1, Mama
B KiMHaTi»). «Din moder. Krustmeita» (uBeg,, saTuc.: «TBost
MaTHd. [lneMiHHULg»). EKcieprMeHTaTOp 3BEpPTAEThCA 10
MaTepi: «f Oyay paguil mouyTH TBiH rosioc». ¥ BiAmoBigp:
«Deine Mama!» (HimM.: «TBosi mMamal»), «Tava Mamma, tava
mate» (natuc.: «TBos Mama, TBos MaTu»). Oppasy micis
[[bOTO, Ille Gi/bII aKIeHTOBaHO: «Mati mil, tavu jauno Mona
Roz» (aTuc.: «/lto6u mMaTip, cBoo Mooy Mony Po3y»). IM's
MaTepi ekcrieprMeHTaTopa 6ys10 Po3anis.

Tpoxu nisHilme BoHa ropoputh cama: «Konstantin, te
tava mate» (saTr.: «KocTSHTHHe, OCb TBOSI MaTH»). 3aHeNO-
KOEHHS, OYeBHJIHe B HaBeJleHOMY BHILle NPHUKJaAi, 4acTo
BUpaxkaeTbcsl sAK: «Konstantin, tava mate. Furchtbare,
furchtbare Krafte mot dej. Turies bei mej! Deine Mutter»
(1atuc., HiM., mBen.: «KocTaHTHHe, TBos MaTu. CTpallHi,
CTpalllHi cu/IH npoTHu Tebe. Tpumaiica MeHe! TBost MaTH»).
«Mote tu nici.» (1aTr.: «Mamo. Tu cymyen»), «Aizgulej, Kosti,
paliec par spisi!» (atuc.: «Tu npocnas, Kocts, 3aaumaiics,
He3Bakaloyd Ha Le!»), «Kosta, tu kurls, te mote» (saTr.:
«Kocts, TH riyxui, ocb Mama»).

[licia [BOX ceaHCIB 3alUCy 3 CPYINOK Yy4YaCHUKIB, Ha
SIKUX HOT0 MaTH He NpOsBJIsIe cebe [fK roJsoc)], ekcneprme-
HTaTOp po6GUTb 3aNMC HAoJMHIi. BiH 3anuTye B MaTepi, XTO
3i cniBaBTOpIB i 6inblIe nofo6aeThes. «Nivins napatiktava
Mutter» (s1aTr., HiM.: «MeHi He M0L06AETHCA KOAHUM, TBOSI
MaTu»). Tol camuii rosioc 3anutye: «Miiti tu juti?» (saTuc.:
«Tu BiguyB MamMy?»).

HactynHuit pparmMeHT po3MOBH Hi6H CBiAYHUTE NpoO Te,
10 TOJIOCH MOBaXKaloTb MaTip: «Mote, stoj! Lettisch prut?
Prutam. Kop tik iksa!» (s1aTr, HiM.: «Ocb MaMa, 3yIUHUCH!

221li mpuKJaAy BiAKPUBAIOTb JPYTUH pO3Zin KHMKKH: «MoBJIeHHEBUH 3MicT 3anuciB. [HauBigyanbHi nposiBu» («Chapter 2: Speech-
Content of Recordings 1. Individual Manifestations»). Po3ain MictuTh 13 nigpo3ziis, siki € iHkI03UBHUMHU (9-13), CTOCYIOTBCS KOJIEKTUBHOI
cdepw, Ta ekck103MBHUMU (1-8) — iHAMBiAyaNbHO OpiEHTOBAaHMMU (MAlOTb OCOGHCTE 3HAUEHHH /IS aBTOPA, 60 3-TIOMIXK iHLIMX HAaBOAATHCS

npukaagu PEI maTepi, TiTKH, cecTpy, 6paTa, 6JIM3bKUX JPY3iB).
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Mother, stop!” “Do you understand Latvian?” “We under-
stand” “Just step in.”) (1971, c. 37)

At a different occasion the experimenter asks again:
“Mother, where do you live now?” Voice: “Es dzivoju Niapoli.”
“Tu Mutter hjalpi.” (Latv, Germ, Swed: “I live in Niapoli.” “You
help mother” The experimenter says he is convinced that
her strength is growing through her spiritual nourishment
and environment. A voice answers: “Vi skall hoff, Kost. Mutti,
Ko.” (Swed, Germ: “We shall hope, Kost. Mummy, Ko.”) She,
on her side, asks: “Bist Du zufrieden?” “Mama, Konstantin.”
(German: “Are you content?” “Mama, Konstantin.”) (1971,
c. 276)

The following sentence is particularly interesting from a
language point of view: “Raudive, taure, nabaga matj. Rautut
aber nichts. In der Kirche sleep!” (Latv, Russ, Germ, Engl:
“Raudive, blow, poor mother. Rau-, but it doesn’'t matter. In
the church sleep!”) (1971, c. 37)

The following voices show a very definite relationship to
the experimenter: “Nevaru dziedat tev, mans milais. Tava
maza mate.” (Latv: “I cannot sing for you, my dear. Your little
mother”) “Mate tencina.” (Latv: “Mother thanks.”) “Pagaidi
te, Kosti. Mutti seviski mili!” (Latv, Germ : “Linger here, Kosti.
Love mother particularly”) “Mote. Ich liebe Dich.” (Latg,
Germ: “Mother. I love you.”) “Mile, Kosta, moti!” (Latg: “Love,
Kosta, mother!”) “Neatkapies tik lieluma! Mote!” (Latg:
“Don’t give in in big things only! Mother”) “Koste, te mote,
laba diena, Mes warten, Kosti, tagadne.” (Latg, Germ: “Koste,
here is Mother, good day. We wait, Kosti, in the present.”)
“Mateprima norma.” (Latv: “Mother the first norm.”) (1971,
c.277)

Bu posymieTe natucbky? Mu posymieMo. IIpocTto BBiHi-
ZiTb»).

B iHmoMy BUNAJKy eKCIepUMEHTATOp 3HOBY 3alHTYE:
«Mawmo, ze Tv 3apas xuBet?» ['osoc: «Es dzivoju Niapoli. Tu
Mutter hjalpi» (1aTuc.:, Him., mBeg.: «f xxuBy B Heamoui. Tu
JonoMaraeur Marepi»). EkcepuMeHTaTOp Kaxe, 10 BiH
NepeKOHaHUH, 1o ii cusia 3pocTae yepes ii AyXOBHe >KUB-
JieHHs1 Ta oTodyeHHs1. Tosoc Bianosigae: «Vi skall hoff, Kost.
Mutti, Ko» (mBen., HiM.: «Mu 6ygemo cnoaiBatucs, Kocre.
Mawmo, Ko»). Bona, 3i cBoro 6oky, 3amnutye: «Bist Du
zufrieden? Mama, Konstantin» (HiM.: «Tu 3am0BOsIEHUNA?
MamMa, KocTsaHTHH»).

0co6,MBO LIiKaBUM 3 MOBHOI TOYKH 30py € HACTyIHe
peueHHs: «Raudive, taure, nabaga matj. Rautut aber nichts.
In der Kirche sleep!» (smatuc., poc., Him. aHL: «PayziBe,
AyH, 6igHa MaTu. Pay, asie e He cTpamHo. Y nepksi cu!»).

HacTymHi rosiocy eMOHCTpPYIOTh 1IIJIKOM 0COGHCTE CTaB-
JIeHH [0 eKcrnepuMeHTaropa: «Nevaru dziedat tev, mans
milais. Tava maza mate» (yatuc.: «fl He MOXy cniBaTH AJ1s
TeGe, Mos Jito6a. TBos MasieHbKa MaTycs»). «Mate tencina»
(smatuc.: «Matu fskye»). «Pagaidi te, Kosti. Mutti seviski
mili!» (1atuc., HiM.: «3aTpumaiics TyT, Kocts. JIro6u ocobiu-
Bo MaMy»). «Mote. Ich liebe Dich» (s1aTr, HiMm.: «Mamo. {I Te6e
J06.110%»). «Mile, Kosta, motil» (s1atr.: «J/Iro6u, Kocts, mamy!»)
«Neatkapies tik lieluma! Mote!» (naTr.: «Tinbku He mocTy-
naicsl y BeJUKUX chpaBax! Mamo»). «Koste, te mote, laba
diena, Mes warten, Kosti, tagadne» (siatr,, HiM.: «KocTe, ocb
MaMa, J06puii feHb. MU yekaeMo, KocTs, B TenepiliHbOMY»).
«Mateprima norma» (J1aTuc.: «MaTu nepui 3a Bce»).

Bbaykarodi rosiocu ik peiHKapHOBaHI Ay1li: Ha BiJMiHY Bif pesiriiiHoro Ky/beTy, MeToA Pay-

JliBe — 3BepHEeHHs [0 eJIiriifHOro OKyJIbTY.

Naturally, intimate knowledge of the particular language
helps. The Latvian sentence: “Koste, Slankis, sapulci —
vaciete”, for instance, literally translated: “Koste, Slankis, the
gathering — the German”, can only be properly understood
by those who know the Latvian language well. A full transla-
tion of this truncated sentence would read: “Koste, here is
Slankis. The gathering (or meeting) is being conducted by
the German woman.”

Sometimes pronouncements are kept strictly to the
point and refer to current situations on our side, or on
theirs. Once, reporters of the newspaper Bild am Sonntag
(Sunday Pictorial) visited me, remaining in the studio almost
the whole night. Dr. Zenta Maurina, whose night’s rest had
been disturbed, was somewhat upset. A voice summed up
the situation in three words: “Du zornig, Maurina.” German:
“You angry, Maurina.” (1971, c. 46)

Complicated thought processes may be expressed in
very short sentences. For example, the experimenter asked
in the course of a recording session whether the voice enti-
ties could tell him something about Dr. X. The answer came:
“Ko, dativo bes.” This is Spanish and Russian and means: “Ko
(Konstantin,), dative-devil.” In the light of the given situation,
this means that Dr. X. in his capacity of examiner of the
voice-phenomenon, can be taken as the “devil’s advocate”.
However, only if one remembers the scholastic tradition of
discussion in the Middle Ages — from which the expression
“advocatus diabolic” stems — in which the “dative” played

3BHUYaKHO, JOCKOHAJIe 3HAaHHA KOHKPETHOI MOBH JI0MI0-
marae. Jlatucbke pedeHHs1 «Koste, Slankis, sapulci —
vaciete», HalnpuKJ/aaJ, 10 B JOCJAIBHOMY IepekJazi Mae
¢domy «Koste, Slankis, 36ip — HiMepbKUH», MOXKYTb IpaBU-
JIbHO 3pO3YMITH JiMlle Ti, XTO J06pe 3HA€E JATUCbKY MOBY.
[ToBHHUI MepeKJaj] IbOro CKOPOYEHOTO peyeHHs 3ByYaB 6U
Tak: «Kocte, 1e CnaHkic. 36ip (a6o 3ycTpid) mpoBoAUTb
HiMKeHf».

[Hozi 3asBHU [roJsiociB] cyBOopo AOTPUMYIOTHCS CYTi [4u
perylaMeHTy] i CTOCYIOTbCS MOTOYHOI CUTYalil B HALLIOMY Y1
iXxHbOMy BUMIpi. fIKOCb 0 MeHe 3aBiTa/lu KOPECIOHJEeHTH
razetH Bild am Sonntag («HezninbHuit BUnyck»), ki 3aau-
manucs B CTyAil mMaibke Bcro Hiu. JlokTop 3eHTa Maypins,
sIKa 4Yepe3 HUX He MOIVIa 3aCHYTH, 6yJa Jiello 3acMy4YeHa.
Tosoc miacymyBaB cuTyauio TpboMa cjaoBaMu: «Du zornig,
Maurina» (Him.: «Tu ceppuuics, MaypiHs»).

CkJIaZiHI TpoLiecd MUCJAEHHS MOX<Ha BUCJOBUTU JAyXKe
KOPOTKHMMHU pedeHHAMU. Hanpukiag, mig yac ceaHcy 3anu-
Cy eKCIIepUMEeHTaTOp 3alMTaB, YU MOXKYTb I'0JIOCOBI CyTHO-
cTi po3noBicTH HoMy 11ock npo AokTopa X. Bignosiae 6ya:
«Ko, dativo bes» (icn. Ta poc.: «<Ko (KoctsiHTHH), faBasbHUI
— JAUSABOJI»). 3BaXKaIOYM HA CUTYallilo, lle 03HAuaE, 10 A0K-
Topa X. sk gocaifHuka [PEI] MokHa BBaXKaTHU «aJBOKAaTOM
AusBosa». OJHaK Le CTae 3po3yMiJMM JiMlle 3a YMOBH
3raZiki Ipo CXOJIACTUYHY Tpajuliilo JUCKycil B cepeAHbO-
Biuui, 3 sikol moxoauThb BUCIIB «advocatus diaboli», y skii
«JlaBaJIbHUM»23 [BiAMIHOK] BizirpaBaB 0COGJIMBO BaXKIUBY

23 lTatuB (y JIaTUHCBHKIH, rperbKii, HiMelbKil i AesIKMX iHIIMX MOBax) MO3HAYa€E BiZMiHOK iMEeHHUKIB i 3alIMEHHUKIB, a TaKOX CJIiB, Irpa-
MaTHYHO y3TrO/PKEeHUX i3 HUMHU, 1[0 BKa3ylOTh Ha HENpsIMUH A0/aTOK a60 OTPUMyBava. |[HIIMMM c/I0BaMH, MMO3HAYa€ PoJib pelunienTa Aii,

iHinifioBaHoOI Cy6 €KTOM.
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an especially important role, and the fact that it is still quite
common for philologists analyzing Greek and Latin texts to
argue for hours, does the meaning become clear.

On the other hand, there are quite straightforward utter-
ances needing no explanation, for example: “Konstantin, tev
netic, Munthe.” Latvian: “Konstantin, one does not believe
you, Munthe.” Or, again, “Bedenke, ich bin!” German: “Imag-
ine, am!” (1971, c. 46)

This last clear pronouncement was made by Margarete
Petrautzki who, in the last days of her life, had maintained
that she could not envisage an existence after death. During
one of his recording sessions, the experimenter asked her
how she felt “over there”, and the answer — “Imagine, [ am!”
— was spoken in a happily astonished tone of voice. (1971,
c. 46)

BigMiHHICTb MiXK «CKUBUM» i «HEXKUBHUM» roJioca-
MU Ha piBHI BUMIpiB: KMBUH ToJIOC Ma€ TijJecHY
000JIOHKY, HEXXUBUM — iCHYE JiMille B 6e3TinecHii
¢dopwmi, kil He MOTPiIOHUN iI3UYHUHI APTUKYJIALIN-
HUH amapar, 1106 TOBOPUTH. 3 0JJHOT'0 GOKY, 3HATTAM
(He3anexHicTio Big) ¢iziosoriunoi gomiHaHTH mO-
SICHIOETBCSI PasiOYUM KOHTpAcT MiX peaJbHUMHU
ocob6amu Ta ixHimu OEl-npoToTUnaMu (Ha MaiBKax
3aZ,0KyMeHTOBaHI cepep iHwux liTaep i Yepuusisb,
AKi € i1eHO-NI0JMITUYHOI aHTUTE300 OJUH OJHOMY
y BUMIpi «KHUBUX», ajle eMOLiMHO CIiBiCHYIOTb Yy
HEXUBOMY»). 3 iHIIOro GOKy, cepej NpPHUKJIAZiB
MoANGIKOBAHOTO YU PEKOHCTPYHOBAHOIO apTHKY-
JIAILIKHOTO amnapaTry <«KHBOrO» T0JIOCY BHACJiJO0K
XBOpOOU YU omnepallii € rosocoBi Moayasuii Ta Boka-
JII3MHU NaLiEHTIB i3 BUJAJE€HUM YU LITYYHO 3aMiHe-
HUM JIADUHKCOM, KOJIU <« KHBHH» Trosioc HabyBae
Jneskux @El-BracTUBOCTEN «HEXKUBOTOY». Y cepe/iuHi
MUHYJIOTO CTOpiu4Ysi OyB 3po6seHUM ayaio3anuc
TaKUX MOAYJALIN, 10, Ha JYMKY (BUHATKOBO My3H-
YHUX) €KCIepTiB, € BOJHOYAC iICTOPUYHUM Kypio30M
i 3araJkOBUM HayKoBO-paHTACTUYHUM (mpoTe ab-
COJIIOTHO peasibHUM) JJOKyMEHTOM, 3/AiCHeHUH miA
npoBofoM Xxipypra-gociaiguuka [lapma A./[lpocTa,
AKAU BUBYAB MOXJ/IMBOCTI IWITYYHOrO CTBOPEHHA
rosiocy. Horo BucHOBKM G6yau 3aBepuieHi B
1964 poui Ta 3i6pani B po6oTi mixg HasBoro «MoBa
micjas BUJasieHHs roprTaHi»24. IlepeBujaHa post
factum 4epe3 6araTo pokiB Ha aHaJOrOBOMY 3BYKO-
HoCii, po60Ta BUKJIMKAE iHTEpeC He JIKIEe V¥ BY3bKO-
My KOJIi MeAUYHUX CIleliaJlicTiB, ajie H y KOJIi KOHT-
PKYJIBTYPHUX MeJOMaHiB, 60 AOTenep Mae AUBHUH
BiZITIHOK aBaHrapAy, OCKIJIbKA KOXXHUU TpeK eJIeKT-
POHHUX «BIAPHIKOK» 1 3BYKIB Yy POTi €K/JIEKTUYHO
NepeMeKOBYETbCSI 3 HE3BOPYIIHUMM HAyKOBHUM KO-
MeHTapeM J,0CaiJHUKA.

poJib, GaKT, 110 HiATBEPPKYETHCS i CbOrOJHI, KOJIM 3railaTH
PO HecKiHYeHHi cymepedku Mix ¢inosoramu, siki 3afima-
I0TbCSl BUBYEHHSM IPElbKUX i JATUHCbKUX TEKCTIB.

3 iHmworo 60Ky, € JOCUTh OJHO3HAYHI BUCJIOBH, fIKi He
noTpebyIOTh NMOsICHEHb, HanpukJaaf: «Konstantin, tev netic,
Munthe» (snatuc.: «KoctsiHTHH, TOGI He BipATb, MyHTe».
A6o0 3HOBY ) «Bedenke, ich bin!» (Him.: «YaBH, 11 €!»).

OcTaHHA 4iTKa 3asBa Gysa 3po6seHa Maprapete Ilet-
payuxi [acucTeHTKa), AKa B OCTAHHI JHI CBOr0 KUTTA CTBe-
pAXKyBaJsa, II0 He MOIJIA yIBUTH iICHYBaHHA MIiC/IA CMepTi.
[lig yac ogHoro 3i cBOiX ceaHciB [PayziBe] 3anuTas ii [3Bep-
HYBCS 10 Hel 3 NTUTaHHAM Micad 1 cMepTi], ik BoHa moyyBa-
€ETbCA «TaM», Ha L0 OTPUMAaB BiANOBiAb: «YaABH, A €l» —
BUMOBJIEHY PaJliCHO 3/JUBOBAHUM TOHOM.

MeTtogom PayziBe 3axonitoBaBcs Binbsim Beppoys,
eKCLIeHTPUYHUN NpeACTaBHUK INOKOJIIHHA OIiTHUKIB,
aMepUKaHCbKOr0  JIiTepaTypHO-KY/IbTYPOJIOTIYHOTO
pyxy cepeauHu XX cTOpivys, IKUM CaMOCTIHHO NOBTO-
PUB JiedKi i3 3alIpOIIOHOBAaHUX YYE€HUM TEXHIK napac-
niJIKyBaHHA. B ofHil i3 siekniit beppoy3 roBopuTh npo
nyabcytounit putM OETI, cTpykTypoBaHUil K y moesii,
ajle TaKWU¥, 110 Ma€ XapaKTepHi pucH, MpUTaMaHHI
musodpeHiyHill MoBi ab6o MoBi MapeHHs2> (1976, c. 1;
19764, c. 1). BiH nopiBHIOE BJIaCHY TEOPi0 TEKCTOBOTO
KOJIZXKYy 3 Maibke CHipUTUYHUMM ceaHcaMu Payise,
aKIEHTYI04YM Ha BaXKJIMBOCTI roJiocy (rosiocoBOro Ko-
Zly) 5K crocoby izeHTHdikanii ocobucrocTi nopsaz, i3
BiIOMTKAMU MaJbliB, HacaMmiepeJ KOJIU iX 3HATTA
HeMOXJ/IMBe. BHUNaJKoBi Ha Nepmiuid MOMIsA CJI0Ba-
BUPi3KKZ6 HAOYBalOTh 3HAUYEHHS B CIOCIO, AIKUM Hele-
peabadyBaHi «roJIocH» MEPCOHAJI3YIOTh CIyXaua Iiie-
CIPSAMOBAHUM /0 HbOTO 3BepTaHHSAM.

[HmMM acniektoM Jsiekuii beppoysa, okpim 6JMcKy-
YOro MOKPOKOBOIO pO3MIMpPYyBaHHS 3aKOA0BaHOIO
Ha muiBLi ¢parmeHty PaygiBe, € cyTo eTHYHUIN MoO-
MEeHT, I0B’sI3aHUH i3 BIAKPUTTAM NOPTaJy y CBIT «Me-
pTBux». Ilyosikanis «[IpopuBy» B AHIIi cympoBo-
JOKyBaJslacsl MPOTeCTaMy 3 GOKY INCHXiaTpiB, pesirii-
HUX [isi9iB, HAaBiTh BiHCbKOBHUX, SIKi BOA4a/id B MpaK-
tuni OEI 3arposy noreH1iiiHoi peaHimMalii «oraHoi»
CYTHOCTI, 1[0 MaTUMe HeraTMBHHUW BILUIMB Ha MacH,
CBITOBUI MOPSZOK TOLIO, 2 TOMY HAcTiJibKU aMb6iBa-
JIEHTHI 110 CBOIM CyTi NPaKTUKU He MalOTh NOMY/SApHU-
3yBaTucs. HaTomicTe beppoys B6ayae KOHTp3arposy
B 3aCeKpedyBaHHI TaKUX CTYAIH, BIYYHO apryMeHTY-
104U AYMKY IPO 3aXUCT Bif 3JI0BXKMBaHHSA Ta PyHHY-
10401 Ail TeOpeTUYHO UMOBIPHOI CEKpeTHOI JJOKTPHUHHU
Yy 36poi HIIIXOM MaKCUMaJIbHO LIMPOKOTO JOCTYIY
Jl0 TaKUX JOCJi/KeHb, 1110 YHEMOXJIMBUTb IPUBATH-
3al(il0 3HaHHA Ta MOHOIIOJIIIO Mi3HAHHS.

24 OpuriHanbHUH 3anuc 3iicHuB [apm Jpoct (Harm A. Drost) B yHiBepcuTeTi MicTa JlafigeH, Higepaangu (The Phonetic Laboratory of
the Ear, Nose and Throat Dept of the University Hospital, Leiden, Netherlands). OpuriHanbHe ¢isnyHe BUAaHHA Ha miatiBui: Speech after
Removal of the Larynx. Folkways Records — FX 6134, LP. US, 1964. [lepeBuganHs: Fantdme Phonographique — OME 1025, LP, Unofficial.
Europe, 2019. KaceTHe BuzanHs: Smithsonian Folkways — 06134 Cassette. US, 1991.

25 TpaHCKPUNT OJHI€El 3 JIeKLii mucbMeHHMKA B JMNHI 1976 poky B yHiBepcuTeTi Haponu, Ha3BaHOro Ha 4ecTb GyAJAiHCBKOro Mara
XI cropiuus. YHiBepcuTeT BifjoMHI HeTPaJULITHUMH AUCHUILTIHAMHY, K-OT Mo3aTisecHa noetuka /lxeka Kepyaka, MeANTaTHBHA ICUXOTepa-

nis Towo. Posramosanuii y micti boyagep, mrrat Kosopazo.
26 Cut-up technique.
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BuCHOBKMU. JlociiuBIIY fesKi MeTaTeKCTyaslbHi
acneKTH MeTOAIB IHCTPYMeHTa/IbHOI TPaHCKOMYHi-
kanii (ITC) Ta ¢deHOMEeHa €eJIEKTPOHHOTO TOJIOCY
(PEDN sk TexHoJIOTIHM Ans cninKyBaHHA 3 MeTacde-
poro AyxiB abo CYTHOCTSIMM 3 iHLIMX BUMIpiB, MOXKHa
CTBEP/XKYBATH, L0 NapaHOpPMaJbHi SBUILA 3 IO3U-
Uil JIiHrBicTUYHOTO aHanizy npanb KoHcTaHTHHCa
PayzniBe mMatoTh npaBo GyTU NpeAMeTOM NPUHANUMHI
JIiTepaTypO3HaBYOTO BUBYEHHS MONPH Cylepedsu-
BiCTB i CIIeKYJIATUBHICTb, 60 MOXJIMBICTD JiiTepaTy-
pO3HaB40l iHTeprnpeTanii TpaHCKOMyHiKaLil 3 M03u-
[[ili MeTaTeKCTYaJbHOCTI 3ajydya€ IMOTYXHY 06asy
QET-maHux [0 akazeMiyHoro Auckypcy. Oxkpemoi
yBaru 3acJyroBylOTb KaTeropiaJbHi BJIacTHUBOCTI
PI3HUX THIIIB TPaHCKOMYHiKaLii, 110 pO3LIUPIOIOTh
[IOHATTA MOBM Ha OCHOBI EKCTPa/IIHIBICTUYHUX
o3Hak @EI, yHidikyoun Hajck1aHy MOBHY Bapia-
TUBHICTb 10 €AUHOTO0 KOAY 32 IPHUHLMIIOM eCllepaH-
TO YU CYYaCHUM e-CIIIJIKYBaHHAM i3 BUKOPUCTaHHAM
TEKCTOBUX IOBiZjoM/JeHb. MeTaTekcTya/lbHa CKJa-
ZoBa npupoau ®ET Mae noTeHLias 415 NOAAJIBILIOTO
JOCTIP)KeHHsI K IHTepTeKCTyaJbHOTO JHUCKYpCY,

3BaXKalOUM Ha YHiKa/bHi KOHTaMiHalilHi TOYKHU
JOTUKYy MDK TPaHCTEKCTYaJIbHICTIO Ta TPaHCKOMY-
HiKalli€lo.
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VOCAL IDENTIFICATION:
THE METATEXTUALITY OF THE ELECTRONIC VOICE PHENOMENON
(based on the transcript “Breakthrough” by Konstantins Raudive)

The article’s subject deals with some aspects of transcommunication and its relation to lit-
erature; in particular, the metatextual nature of transcommunicative audio recordings as mate-
rial for the methods of instrumental transcommunication (ITC) and the phenomenon of elec-
tronic voice (EPV). These terms are used to describe the data, obtained through the use of elec-
tronic devices and technologies to communicate with spirits or entities from other dimensions.
The article problem is focused on the essence of the basic EVP form of paranormal investigation
utilized to identify and interpret messages, images, or other forms of communication from the
“meta-sphere” using devices such as radios, televisions, computers and other electronics. Kon-
stantins Raudive, one of the first researchers of transcommunication, believed that these devic-
es, radios in particular, could be used as a means of making contact with spirits or entities that
exist outside of physical reality and can manipulate electronic signals or other forms of energy
to send messages that can be interpreted by the living. The article aims to methodologically pro-
cess transcommunication as a controversial field that is not widely accepted by the scientific
community due to a lack of empirical evidence to support the existence of entities or communi-
cation of this type. That is why many skeptics claim that this experience can be explained by
natural phenomena such as pareidolia (the tendency to perceive meaningful patterns in random
stimuli) or electromagnetic interference, and therefore many examples of EVP are dismissed as
fictitious, amateurish, and staged. It is important to note that paranormal researchers approach
transcommunication with a considerable level of skepticism and caution, and therefore the re-
sults of the research are full of potential for further studies to recognize that this field of science
is overwhelmingly speculative yet prospective, especially when viewed from a literary perspec-
tive. The article novelty encapsulates the possibility of a literary interpretation of transcommu-
nication from the standpoint of metatextuality as one of a myriad of feasible approaches.

Keywords: metatextuality; transcommunication; electronic voice phenomenon; parapsy-

chology; metamodern; music; noise.
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