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MOBYAHHA ¥ TOBOPIHHA AK ®OPMW PENPE3EHTALLII ICTOPUYHOI TPABMU
B YKPAIHCbKIW MPO3I AOBU HE3ANEXXHOCTI

AKTyasbHICTB cTAaTTi 3yMOBJIeHA HEOOXIAHICTIO JIiTepaTypo3HABUOT0 JOCIiPKEeHHSI TBOPIB
Cy4acHOl yKpalHCbKOI P03y, 30cepe/PKeHNX Ha Mpo6JieMi BIUIMBY iCTOPUYHOI TpaBMHU Ha Mpo-
11eC CTAHOBJIEHHS 1JeHTUYHOCTI, y KOHTEKCTI HOBITHIX HabyTKiB CTYAIN iJeHTUYHOCTI, TPaBMHU
i mam’siTi. Jlocsi/pkeHHs1 Ma€e Ha MeTi npoaHaJsi3yBaTH posib peHOMeHIB MOBYAaHHS ¥ rOBOpPiHHA
Ak opM penpeseHTarii icTopuyHux TpaBM YkpaiHu XX cTOJIITTA y TBOpax BiTUU3HAHOI Mpo3u
061 He3aJIexKHOCTi. MeTo/10/10TiI0 aHali3y CTaHOBJATH CTYAIl mam’saTi, cTyail TpaBMU i cTyail
iIEeHTUYHOCTI, a TAKOX MOCTKOJIOHIaJIbHUH NiAXiA A0 aHani3y xyaoxHix sy, [IpegMeToMm fo-
cipkeHHs € GopMU penpeseHTalil iCTOpUYHOI TPaBMH B aHATI30BaHUX TEKCTAX yepe3 KOMy-
HikaTUBHI peHOMeHU MOBYaHHS ¥ rOBOPiHHA. Y pe3y/bTaTi AOCHiIX)KEHHSI OCHOBHUMU dpopMaMu
pemnpe3eHTalii TpaBMH y TBOpaxX BBAKAKTHCS TaKi: 30cepe/pKeHHs yBaru Ha ¢pisnyHo HIMUX yHa-
CJIJIOK MepeXUTHUX TPaBM NepCOHaXKax; OKa3 MePCOHaXIB, fKi 3aMOBUYYIOTb BJIACHI TpaBMHU —
cBiZjoMO a60 BHAC/IIAOK HEYCBiJOMIEHUX KOMYyHIKaTUBHUX GJIOKiB; BijoGpaKeHHs XpPOHOJIO-
riyHo TArI0ro npouecy GopMyBaHHS B IPOTAroHicTa BHYTPILIHBOTO Taby Ha BUCI0BJIOBAaHHSA
colLliaJIbHO HebaXkaHUX AYMOK; yBara [0 cUTyauil yTpaTHu maM’siTi, ika YHeMOXXJIUBJIIOE PO3Y-
MIiHHS II€pPCOHaXEM BJIACHOI iJeHTUYHOCTI; BUKOPUCTAHHS CIOXKETOTBIPHOIO MOTEHLia/ly TaEM-
HULi, CTBOPEHHS caclleHCy 3aB/sKH CMUCJIOBUM JIaKyHaM B ONOBiJi; «kaMyd II0BaHHS» KJIHOYOBOI
JJ11 HApaTUBY TBOPY icTopil npo TpaBMy MiJi He3HAUYHY N0GiIYHY ONOBiAb, BAKOPUCTAHHS HEeHa-
JifiHOI Hapalil, ika CTUMYJIIOE UUTaya 0 BJaacHoi Bepudikanii orpuMaHux GpakTiB i 10 BJaCHUX
BUCHOBKIB 1110/10 3HaY€HHS iCTOpUYHOI TPaBMHU B iHAUBIlyanbHIM xKUTTEBIH icTopii nepcoHaxa.
HoBu3Ha pocifkeHHs MOJATa€E B po3IJiA/i HOBITHIX Xy[0XHIX TBOPIB, AKi pellpe3eHTYI0Th ic-
Topu4Hi TpaBMHU XX CTOJITTA, Kpi3b NpU3My KOMyHiKaTUBHUX (peHOMEeHIB MOBYAHHS i roBo-
piHHSA. 3B’I3KM iCTOPUYHOI TpaBMHU 3i CTAHOBJIEHHAM iHAMBIZAYasbHOI W HaLliOHANTBHOI iJleHTHY-
HOCTI, BTiIJIEHUM B YKPaiHCbKOMY XyZ0XKHbOMY JUCKYPCi J06U He3asIeXKHOCTI, ABJISAITb 06010
11iKaBy IepCneKTUBHY NPo6JIeMy /sl NOAANbLINX JiTePaTypPO3HABYMX AOCTi/PKEHD.

Knatoyosi cnoea: HapaTHB; cydacHa YKpaiHCbKa JiTepaTypa; iCTOpH4YHa TpaBMa; KyJbTypHa
naM’siTh; Hal[iOHa/IbHA iIeHTUYHICTh; MOBYaHHSI.

Y KOHTEKCTI noJjiil HUHIIHBOI POCiChKO-YKpa-
THCBbKOI BilHH, IKa € TeHOLLUAHUM JOCBiZOM i ClipU-
YUHAE KOJIOCAJIbHY KOJIEKTUBHY TpPaBMy U TpaHC-
dopmariro BciX pisHOBUAIB iJeHTUYHOCTI YKpaiHLiB,
Ha/|3BUYallHO BaXXJIMBUM i aKTyaJbHUM € OCMHUC-
JIeHHS clienMiky HaIKMX MoMepeAHiX iCTOpUYHUX
TpaBM, 30KpeMa THUX i3 HHX, AKI CTaJU OCHOBOIO
¢dopmMyBaHHS caMocBioMocTi i cy6’eKTHOCTI yKpa-
iHcbkoi Hanii B #0060y Jep:kaBHOI He3aseXHOCTI.
O6’exToM yBaru B Iiiif cTynii € ykpaiHcbka mpo3sa
OCTaHHIX TpUALATU pPOKiB. OCOGJHUBICTIO LbOrO
JIiTepaTypHOTO INepiofy € cBO6OJa pemnpe3eHTanil
icropuyHux TpaBM XX CTOJITTA Ha BIiAMIHY BiJ
nonepeAHbOI €MoXy LEH3YPHUX 0O6MeXeHb i KOH'-
IOHKTYPHUX IPUIIUCIB y JIiTEPATypI.

Memorw pocnimkeHHA € aHaJli3 MOBYaHHS ¥ IOBO-
piHHA 5K crnenudiyHUx GopM pernpeseHTalii icTopu-
YHUX TpaBM XX CTOJITTA B Pi3HOKAHPOBUX XY 0KHIX
TeKCTaX yKpalHCbKOI NPO3U 106U He3a/1eXKHOCTI.

TeopeTHKO-MeTOA0JIOTiYHA 6a3a A0C/TiKEeHHA

MeToz0J10TiYHY OCHOBY JOC/IiXKEHHSI CTAHOBJISATh
npani npeiCTaBHUKIB IHTEpAUCLUILIIHAPHOI rajaysi

© T.'pebeHok, 2022
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Cy4acHoi r'yMaHiTapuUCTUKU cmydill mpasmu (trauma
studies), 3oxkpema Jxeddpi Anekcangepa, JomiHika
JlaKanpuy, Keti KapyT, Creda Kparca i 'epta Brosien-
ca, Mapiannu Tipw, [IeoTpa UlTOMnku Ta iH. Ctynii
icTOpU4HOI TpaBMU HEPO3PUBHO MOB’sI3aHi 3 TaKOM0
IHTepAUCLUIIJIIHAPHOI Ta/dy3310 T'yMaHITapUCTHUKH,
K cmydii nam’sami (memory studies). lleii 3B’s130K
JOCJIBHO BiIGUTO B IIMPOKOBXHBAaHOMY B mMemory
studies MOHATTI «TpaBMaTUYHA MaM’SITh», IKe BBeJIa
B 06ir Bap6apa MimTasnb. [IOHATTS € 0COGJIMBO BaX-
JIMBUM [/ i€l CTyAll, OCKIJIbKM HasABHICTb TaKoOro
pi3HOBHAY NaM’sITi XapaKTepu3ye HPOTaroHicTiB
I IepCOHaXIB aHaJIiI30BaHUX TBOPIB, 4aCTO € HEYCBI-
JOMJIEHUM JDKepesioM MOTHBalii cy6’ekTiB fii. Tox
YTOUYHUMO 3MICT 11bOro TepMiHa. fIk 3a3Havyae Okca-
Ha Kich, «TpaBMaTH4YHa naM’iTb — Ije TaKa aM siTh,
BUTOKHU SIKOI KPUIOTbCS B MIEBHOMY KaXJIUBOMY Ji0-
CBijli; HalyacTille BOHa € 0CO6GJIMBO BUPA3HOM,
HaB'fI3JIMBOI0, HEKOHTPOJIbOBAaHOW, CTiMKOI Ta
COMaTHUYHO-IposiBJeHOoI0» (2010, c. 174).

[Ipouec TpaHCHOKOJIIHHEBOI mepejadi crorazis
PO TPaBMY PO3IVIAAAETLCA TAKOXK Y KOHLIENLii KyJIb-
TYypHOI MaM’sATi, AKy po3pobuu AH i Ansiiza AccMaHy.
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30kpeMa, IPUKMETHUM € BHUOKpPEMJIEHHS AJISI/I010
AccMaH maM’THHX Miclb i TpaBMaTUYHHUX MiCllb
ictopii (2017, c. 355-357). Ilix ApyruMu gociaifHu-
I Ma€ Ha yBasi Micug, fiKi «B6JIOKYIOTh NO3UTHUBHE
cmucsoyTBopeHHst» (2017, c. 346), amke cnipobu pos-
noBicTH icTopito nux Mmicip (Ha BigMiHy Bif «B3ipie-
BOi» icTopii maM’ITHUX Miclb) GJIOKYIOTBCS MCHUXO-
JIOTIYHUM THCKOM iHJIMBi/lyyMa a60 coLiaIbHUMHU Taby
cuninpHOoTH (2017, c. 347). To6TO HAETHCS PO AKTH-
Baljil0 MeXaHi3MiB 3aMOBYyBaHHfI TPaBMaTU4YHOTO
MUHYJIOr0 Ha piBHi iHAUBiAyyMa # cycnisibCcTBa.

[Ipu posrasaai ¢yHknioHyBaHHS peHOMeHiB ma-
M’SITi, TpaBMHU, TPAHCHOKOJIIHHEBOI Mepejadi TpaB-
MaTHUYHOTO [JOCBiAy B Cy4yacHiil yKpaiHCbKil mposi
3BepTaTUMeMOCs [0 Npalb Cy4YaCHUX BITYM3HAHUX
pocaigHukiB — Tamapu T'yHpoposoi, fApociasa
[Tonimyka, OkcaHu IlyxoHCbKOi, siKi pO3rigAanThb
3rajilaHi npo6sieMU B MOCTKOJIOHIaJIbHOMY i OCTTO-
TajaiTapHOMYy KOoHTeKcTaX. [Ipu gediHitoBaHHI 1 pos-
MeXyBaHHI NOHATbL ICTOPHUYHOI, KOJIEKTUBHOI Ta
KyJbTYpHOI TpaBM CIIMpaEMOCA TaKOX Ha mpani
CydyacHUX yKpaiHcbkux ictopukiB [laBia TopHo-
ctas, Bipu Jlononosoi, JIto60Bi HaliazboHoBoi, BiTa-
Jiig OrieHka.

MarepiasioM 1bOro LOC/IPKEHHA € KOPIYyC Ipo-
30BHUX TEKCTIB YCiX BUZIB 1 )KaHpIB, y AKUX XY[0KHbO
penpe3eHTyIOTbCA ICTOPUYHI TpaBMH, IepeHeceHi
yKpainuamu y XX crosiTTi: «Pekpeartii» (1992) 10. An-
ApyxoBuua, «I1os1b0BI JocaimKeHHsa 3 YKpaiHCBKOro
cekcy» (1996) ta «My3ell MOKUHYTHUX CEKpETiB»
(2009) O.3ab6yxko, «Tema aaa meguTtanii» (2004)
JI. KoHoHoBUua, «Cosiogka [lapycsa» (2004) ta «by-
kKoBa 3eMJisi» (2019) M. Matioc, «CtonitTa flkoBa»
(2010) ta «Couso ajsa Conomii» (2013) B. Jluca, «CHu
10uii i lepmana» (2011) I laryTsak, «<HopHHUH BOPOH.
3anmumenenb» (2011) B. llkaspa, «BigaynHsa. Big
3abytoro fJifa mo momepsoro» (2011) ta «HoBa
crapa 6ab6a» (2013) JI. leHuceHko, «TaHro cMepTi»
(2012) 10. BunHuuyka, «BinbHuii cBiT» (2014) T. Be-
JiMoBoi, «I TUM, mo B rpo6ax» (2016) A. bonaaps,
«[Jim pgnsa Joma» (2017) B. AmeniHoi, «Miit xgif Tas-
IIoBaB Kpaire 3a Bcix» (2019) K. ba6kiHoi, «3a cnu-
Hoto» [acbku llusan (2019), «Amagoka» (2020)
C. AHfpyxoBUY, «XTO TH Takui?» (2021) A.Yexa,
«CMepTh JseBa Cecina mana ceHc» (2021) O. Ctax-
KiHOI Ta iH. 3#e6inb1Ioro i TBOPU penpe3eHTYIOTh
TpaBMaTHUYHi oAil 3ac06aMU He eKCTpaJliEreTUYHOL
(*KenerT, 1998), a inTpagiereTuynoi Hapauii, TO6TO
yepe3 BKJaJleHI cnorajyd HapaTopa-NMpoTaroHicra
a60 iHLIMX MepCcoHaXiB PO IXHE MUHYJIE.

IcropuyHa TpaBMa B ryMaHiTapHOMY JUCKYPCi

KoHuenTyaJsisanisa NOHATTA iICTOPUYHOI TpPaBMHU
B Liil cTaTTi noTpebye 3icTaBjeHHs WOro 3 HabJIU-
’KEHHMH 3a 3MICTOM, aJie He TOTOKHUMH NOHATTAMHU
KOJIEKTUBHOI ¥ KyJIbTYPHOI TPaBM.

BesnepeuHo, 6a30BUM /AJ51 pO3yMiHHSI aHasi30-
BaHoro peHOMeHy € aKTyaJisalis 3MicTy TepMiHa
IHAMBIAyaJbHOI NCHUXOJIOTIYHOI TpaBMM. Axe J0-
CUTb 4acTO aHaJi3 CyCNiJIbHUX TpaBMaTUYHUX J0-
CBiZliB MOJA€ETbCS B KOHTEKCTI NMCUXOaHaJiTUYHUX

105

CTYAiH, SKi MEepBUHHO CTOCYBaJIMCS TMCUXIKM OKpe-
Moro iHguBifa. Hanpuknan, Keti KapyT y cBoix foc-
JIPKEHHAX [ICUXO0JIOTIYHOI TpaBMHU allesIloE 10 Npalb
3urmyHja @poiiza 3 Teopil HecBifoMoro, aje Mexa-
Hi3MU po6OTH 3 iHAUBiAyaJbHUM HECBiZOMHUM BOHa
NOIIMPIOE | HA JIIOACBKY CHIJIBHOTY, 3aCTOCOBYIOUH,
30KpeMa, MeTadOpHUYHI NMOHATTA Ha 3PA30K «ojep-
KMUMOCTI MHUHYJIUM» a60 «roJI0Cy paHU» He TiJIbKU
I0JI0 OKpeMHUX iHAMBIAIB, a ¥ moxmo rpyn (Caruth,
1996). Cted Kpamnc i T'ept BrooseHc 3acTepiraioThb
MPOTHU MiAXOAY [0 KOJIEKTUBHOI i IOCTKOJIOHIa/JIbHOI
TpaBMHU 3 iIHCTpyMeHTAapieM aHaJi3y TpaBMHU IHAUBI-
JlyaJIbHOI, a/Ke Iie MOX<e IPU3BeCTH /0 irHOpyBaHHA
CYyCHiJIbCTBOM NOTPe6W B MaTepialbHUX (Pi3MuHUX
Jisix (penapanisx, NoJiTHYHUX | eKOHOMIYHUX pedop-
Max TOINO) JJIsT YCYHEHHS HacCHiAkiB Iiiei TpaBMHu.
Toxx HaBiTBb NMpuU JOCTiKEHH] Xyn0XHiX PpeHOMeHIB
HAyKOBIli BUXOJATH i3 Te3H, 1110 KOJIeKTUBHA TpaBMa
He € IPOCTOI0 CYMOI0 TpaBM iHJUBiAyanbHUX (Craps,
Buelens, 2008).

Y uboMy JOCJIiP)KeHHI MIXK IHAUBiya/IbHOIO IICH-
XOTPaBMOI0 ¥ TPaBMOK ICTOPUYHOK NPOBOJAUMO
NPUHLUIIOBY MeXYy, 3a3Hadyaloud INpPU I[bOMY, L0
IHAUBIAyaJbHI IICUXOTPAaBMHU B aHaJi30BaHUX TBO-
pax 4acTo BUCTYNAalOTb CBOEPIAHHMMU «KelcaMu»,
yepe3 CyKyMNHICTb IKMX iCTOPUYHA TpaBMa ONpPUSAB-
HIOE CBOIO MacCIITa6HICTh, a Tl HapaTUBi3alis HabyBa€E
XY/,02KHbOI 1epeKOHJIUBOCTI.

Tox BHU3HAYaJIbBHUMH XapaKTEePUCTHUKAMU iHOU-
gidyasnbHoi ncuxosoeivHoi mpaemu BBa)KaTUMeMO
TaKi: «BOHA penpe3eHTye MOil, 110 LIOKYIOTb abo
BUKJIMKAIOTh KaX, 3arPOXKYIOTb ab0 BJIaCHe CIIPUYH-
HSAIOTh CMepThb (cMepTi) 4M mopyueHHs ¢i3uYHOI
nisicHocTi (Taki K cekcyasbHi BTpy4aHHS abo TOp-
TypH), a60 SIKi po6JIATh BpakeHy HUMHU 0co6y (0ci6)
He3/]JaTHOI0 3arobirTv 3yMOBJIEHI HUMH ICHUX0JIO-
riuuiii a6o ¢isuunit mwkofni» (The encyclopedia of
psychological trauma, p. 10).

OckiZIbKY 1HAUMBIya/bHA [CUXOJIOTIYHA TpaBMa
6a3yeTbCsl HA Cy6 €KTUBHIN OLHI iHAWBIZOM 3arpo3u
i mopir i Moxxe 6yTH pi3HUM y pi3HUX JIIOJEeH, icHy-
I0Tb [1IEBHI TPYAHOILI IPU pO3MeXYBaHHI TaKOI TpPaBMU
i Hab/IMXKEeHUX 3a 3MiCTOM MOHATH, 30KpeMa CTPecCy.
Haii6inbi nomupeHUMH MapKepaMu TPaBMH y cle-
nianizoBanoMy BufaHHi APA handbook of trauma psy-
chology: Foundations in knowledge BU3HalOTbCS TaKi:

— nojis mepebGyBae Mo3a MeXaMH JIIOJCBKOIO
MOCBify;

— HasiBHa iHTeHCHMBHA eMOlLlilHa peakKlis;

— MO/Ipa3HUK BUKJIMKAE Gi/b, CTpaXkAaHHS;

— OlliHKa NoJii fAK 3arpo3/MBOi JJig UTTA abo
¢$i3u4HOTO 6/1arONOoNYYYs;

— TpaBMy CHPUYUHAIOTH cnenudiuHi noaii: 3eM-
JIeTPYC, HACUIbCTBO TOIL0;

— TpaBMa BUKJIMKAE creludivyHi peakuii: cTpax,
6e3MopaiHIiCTh, Kax TOLIO;

— pyHHYBaHHA CaMOOLIHKH, NOAif MiAPUBAE OC-
HOBH VsIBJIEHDb NIPO cebe i CBIT;

— N0Jia 3MiHIOE NOJA/NbIINH KUTTEBUHN HANPSM,
po3Ainsie KUTTA Ha «Jo» i «micas» (Dalenberg et al.,
2017, pp. 15-27).



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2022, 28(3),c. 104-112

ISSN 2311-259X

Synopsis: text, context, media
pp. 104-112, 28(3), 2022

[Ipu nediHiroBaHHI MOHATH iCTOPUYHOI, KOJIEK-
THUBHOI ¥ KyJIbTYpHOI TpaBM BapTO yCBiZJOMJIIOBATH,
[0 YACTKOBO IXHi CMMCJIOBI MOJIA B3aEMOHaKJaja-
I0ThCsl, ajle KOXKHe 3 HUX Ma€ CBOI HI0AHCHU 3MICTO-
BOI'0 HallOBHEHHS.

Y nmnpoueci Kpucrtajizauili NOHATTA [CMOPUYHOI

mpasmu JOCJIiIJHUKU 30CepepKyI0Th yBary He TIJIbKU
Ha pyHHIBHUX HacJiJKax NeBHOI icTOpUYHOI nojii Ha
rpyny JwjeH, a 1 Ha NoAaJbIlliil TPaHCIOKOJIIHHE-
Bill mepegaui TpaBMaTUYHOTO JOCBiAy HalaJKaM.
Hanpukiaz, Jlro6oB HaiilboHOBa OKpEC/I0E MOHST-
TSl iCTOPUYHOI TPAaBMHU SIK «KyMYJIITUBHE (CyKyIHe)
eMolLliliHe i mcuxoJioriyHe BpaKeHHs], HaKOMHU4YeHe
AK MPOTATOM XUTTEBOrO LIAXY OKpPeMOi JIIOJHUHHY,
TaK i B HACTYNHUX NOKOJIHHSX; BpaXKEHHS, IKe OY/10
CIpUYHMHEHE TPaBMaTUYHUM JOCBiZIOM BEJIMKOI TPyIIy,
YJIEeHOM fIKOl JIfoZijuHa cebe BBakae» (HaiiziboHOBa,
2012). Ha Hacnifikax TpaBMH, fIKi ONPUSBHIOIOTHCS
yepes naM'ATh, akLeHTYE Bipa [logoHoBa: «IcTopuy-
Ha TpaBMa — Iie KaTacTpodivyHi moil MUHYJIOTO, 1110
CYyIPOBO/PKYIOTbCS KpaWHIMH dopMaM{ HaCHUIbCT-
Ba, pyHHYBaHHSAM 3BUYHOIO CHOCOOY KUTTH, a Ta-
KOX IXHi HacJ/iAKH, 1[0 3AiHCHIOIOTh CIyCTOIJIUBUN
BILUIMB Ha INCHUXIiKy, TOBEAiHKY, IaM’'sTh iHJUBIIIiB Ta
conjanbHux rpyn» (JoxoHoBa, 2019).

JloCUTb IUPOKUM 3a 3MICTOM € NOHATTA KO.1€K-
mueHoi mpaemu. IlaBao [opHocTall MaKCHMaJIbHO
y3arajbHIOE, 10 Lie TPaBMa, fIKa CTOCYETHCS BeJU-
KUX TPyl JIIoZeH, | HABOAUTD TaKi NPUKJIALH KOJIeK-
TUBHUX TPaBM, SIK BiHH, KaTacTpodu, TEPOPUCTUYHI
aKTH, 3arubesib Jijeld abo BTpaTa HUMU CBOGOAH,
cMepTh HalioHajbHOTO Jigepa Touwo (FopHocTay,
2012). Toxx icTopryHa TpaBMa € KOJIEKTHBHOI), OCKiJTb-
KM rpylla TPaBMOBaHHUX Yy Hill KiJIbKiCHO 3Hauy1a.

Konu ipetbca npo KyibmypHy mpaemy, akLLeHT
i3 camol moail TpaBMaTH3aLil NepeMilyeTbCA Ha
MOMeHT iHpopMyBaHHS Npo Hel a6o yCBiJOMJIeHHS
cycnisibcTBoM cBoei TpaBMu. Ak nuue /[bxedpodpi
C. AnekcaHjiep, «KyJbTypHa TpaBMa TpaILJISEThCS,
KO/U 4/eHU CniibHOMuU 8i04y8aroms, 10 BOHU Ilepe-
KUJIM JKaxJUBY MNOJII0, fIKa HaK/JaJa€ pyWHIBHUHU
BiIGBUTOK HA KY/JBTYPHY CUTYalil0, HA IXHIO KOJIEK-
THUBHY CBiJloMicTb i PyHaMeHTaNIbHO 3MiHIOE Maii-
OyTHIO ileHTH4HicTb (kypcuB Mil. — T I[)» (2004,
p. 1). IHogi yac TpaBMaTu3alii i yac ycBigomaeHHs ii
baKTy po3AINAITb AECATUIITTA, AK-OT Y BUNAJKY
TpaBMHu [osiomoMopy, 110 [OBro 3aMoOBYyBajacd
PaZAHCBKOIO BIaJ010. TakoX y cuTyauii KyJbTypHOI
TpPaBMHU WJEeTbCA NMPO MOKJAJaHHS COLiaJbHOI BiJl-
NOBia/IbHOCTI 3a TpaBMaTH4HI NoAii Ha 3JI0BMUC-
HUKIB i PO NOAO0JIaHHA HACJIIKIB TpaBMH Ha iHCTH-
TyuiliHOMY piBHi.

BaxJIMBUMHU TIpU PO3I/IALLI XyA0XKHbBOrO MaTe-
piajly cy4acHOI YKpaiHCbKOI NIPO3U € NOCTY/IbOBaHa
B npaugax [Ix. C. Anekcangepa i [Iborpa IllTOMnKu
ifled mpo Te, W0 3MiHA iHAMBILya/lbHOI ¥ IpPynoBOl
iIEHTUYHOCTI € 3aKOHOMipHUM HAC/JIJKOM KYJIbTYp-
Hol (icTopyMyHOI) TpaBMHM, a TaKOX CTBep/ KyBaHa
B npausax PoHa AepMaHa 3BOpOTHa Te3a — KYJIbTYpPHi
TPaBMM 3a3BUYail NOYMHAIOThCA 3 PyHHYBaHHA OCHOB
KoJIeKTHBHOI ileHTH4HOCTi (Eyerman, 2013, p. 49).
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KoHCTpYKTUBHUN NOTEHIliaJ NepPexruTol Cycliib-
CTBOM KOJIEKTUBHOI TpaBMH JJI1 TBOPEHHH ileHTHUY-
HOCTi MM MOXXEMO CIOCTEepIraTv B Cy4acHIiN yKpaiHChb-
Kill peasbHOCTi, KOJIM Halis Mij BIJIMBOM POCIHCHKOI
BilicbKOBOI arpecii 3rypTOBYETbCSl, a HaBiTb Haii-
6inb1 mpopociiiceki ii perioHd BUXOAATH i3 30HU
MEHTa/IbHOTO BIUIMBY JepaBU-arpecopKH.

KoxeH 3rafjaHuil pisHOBHUJ TpaBMU — iCTOpHY-
Ha, KOJIEKTUBHA, KyJIbTYpHa — CBOEI Yepromw, NoAi-
JISEThCS Ha migkiacu. Bitanik OrieHko HaMaraeThbcs
kJacudikyBaTH pi3Hi TpaBMHU colliaJIbHUX TPy, PO3-
MEXOBYIOUHU IX 3a XapaKTepoM CaMoOi TpaBMaTU4YHOIL
noAil, 3a XapaKTepoM BHECEHHs 3HaHb IIPO TPaBMY
B KyJIbTYPHUH NPOCTIp, 32 NPUPOJ0I0 CIPUYNHEHUX
TPaBMOIO CTPaXJAaHb i IX 4yacoBoOl BiZaJeHOCTi Bif
ceorozieHHs (Orienko, 2018).

BusHavatouu 06’e/[HyBa/IbHi pUCH BCiX I[UX TPABM,
JoclnifHUK pestoMye: «Ilo-mepiie, TpaBMU 3aBXAU
BiIHOCATbCA [0 TIpynu (Besnukoi abo Masoi) —
o6’exTa Ail TpaBMaTuyHoi nozil. [lo-apyre, TpaBMa —
e Kpu3a TaKoro Macutaby, fika pyHHye 3BHUYHI
PaMKH KUATTH aX 10 TAKOI MipH, 1110 BOHY He MijJf-
ralTh BiZJHOBJIEHHIO, K IIOKU IXHE MicClie He 3aCTyIa-
I0Th HOBIi paMKH, 1[0 iHKOJIM Bi6YBa€EThCS BIPOJOBXK
KIJIBKOX IMOKOJIIHB. [lo-TpeTe, niJ TpaBMO0O po3yMi-
I0Th K TPaBMaTHU4YHY OAiI0, TaK i IpoLiec po3BUTKY
nam’sTi mpo TpaBmy» (OrieHnko, 2018).

OfHUM i3 HapDKHUX Y CTPYKTypi TeopeTHKO-
MeTOMoJIOTiYHOI 6a3u miel cTaTTi € miaxig Ao Hapa-
TOBAHOIO iCTOPUYHOIO MaTepially NpeAcTaBHUKA
aMepukaHcbkoi ¢inocodii icropii Jominika JlaKampwy,
YU npaLi NpyucBsYeHi aHa/i30Bi iCTOpUYHUX TPaBM
XX croniTTa (Takux sk [0JI0KOCT), MUTaHHSM peak-
il )KepTB 1 arpecopis Ha TpaBMYy, Il BIUIMBY Ha CycIIi-
JbcTBO. JlaKanpa nepeHOCUTB y JUCKYPC iICTOPUYHOT
TpaBMH OKpeMi izei ¢poiiBcbKOro ncuxoaHasisy
IHAUBIAyaJbHOI TpaBMH, 30KpeMa ifjero IpOTUCTa-
BJIEHHSI NOCTTPaBMaTH4YHOI CKOPOOTH N MeJslaHXO-
jii. BiH roBopuTh mpo ABa migxoau Ao pobOTU
3 TPaBMOIO:

1) nporpaBaHHs (acting out) — mparHeHHsl 70
HaB'I3JIMBOr0 11 TOBTOPIOBAaHHS i3 BKJ/IIOYEHHAM
cebe B mofil MUHYyJIOTO fIK [HIIOTO. TArHe 3a CO6010
MeJIaHXOJIi10, IKa € eCTPYKTUBHOIO;

2) nponpantoBanHsa (working through), sake ne-
pefbaya€e KpUTUYHMUHM aHasli3 TpaBMU B KOHTEKCTI
pO3MeXyBaHHS MUHYJIOTO, TelePilllHbOro i Mal6yT-
HbOT0. BOHO TsArHe 3a C060I0 CKOPGOTY, sIKa € KOH-
CTPYKTUBHOW, W NPUBOAUTH A0 NOAAJIBLIOTO IO-
M’sIKIIeHHs HacaifkiB TpaBMu (LaCapra, 2014).

3asHauuMmo, WO 06M/BI Li peaklii Ha TpaBMy
LIMPOKO penpe3eHTYIOTbCH B aHaJi30BaHUX XYJI0XK-
HiX TeKkcTax, i cnenudika 1iel penpe3eHTalii cTaHe
y CTaTTi OJHUM i3 IpeJMeTiB JOCAIJHULBKOI YBarHu.

PenpeseHTanis TpaBMM B TEKCTi

[Ipu aHanisi penpeseHTanii icTopuyHOi TpaBMHU
B Xy[J0>KHbOMY TEKCTi BapTO BpPaXOBYBaTHU OKpeMi
cneundiyHi pucu BepbOGAJbHOTO BTiJIEeHHS iHAMUBI-
JyanpHOl TpaBMU. Ha 0co6/MBY yBary 3ac/yroBye
GYHKITIOHYBaHHS B AUCKYPCi trauma studies moHATTS
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conspiracy of silence, sike yBiB Eiinb /laHiesi Ha 03Ha-
yeHHs1 Taby, MOIIMPIOBAHOr0 Ha OyAb-sKi omosizi
abo HaBiTh 3anuTaHHA npo TpaBMy (Danieli, 1998).
A/pKe HapaTuBi3alif TpaBMU € CKJALHUM 3aBJaH-
HSIM He TUJIbKM B Xy/J0)KHbOMY MOBJIEHH], a i y TO-
BCAK/I€HHI pOAMHHINA KOMYHiKaliil.

TpaBMa 3a BuM3HAueHHSAM HaJIEXUTb A0 cdepu
3aMOBUYyBaHOro. BoHa € HaJ3BUYallHO CKJAJHUM
06’€KTOM BepbasibHOI penpe3eHTallil, aX 0 MOCTYy-
JIIOBaHHA 6araTbMa [JOCAIHUKAaMU MPUHIIMIIOBOL
HeMOXJIMBOCTI onoBicTtu npo Hei. Keti KapyT, cnu-
parouuch Ha ifiei 3urmyHnza ®poiiza i XKaka JlakaHa,
CTBEp/PKYE HEMOXJIUBICTb aZleKBaTHOI BepO6aJibHOI
pernpeseHTalii JOCBiAy TpaBMu, ajne Bijj3Ha4yae rhe-
torical potential nuceMa, 31aTHOTO B MeTapOPUUHHUX
dopMax pO3KPUTH TpPaBMATHUHYy HpUpOAYy icTopii
(Caruth, 1996). ¥ noganbuiux AociaifkeHHsX (Ha-
npukaaj y npausax Kani Tan) us izes metadpopuyHoi
TeKCTyasi3auii TpaBMU HabyBae mnomupeHHs: “the
traumatic experience is reinscribed as metaphor”
(Kali, 1996, p. 16). OcHOBHMM O0’€KTOM yBaru AJist
JOCJIIJTHUL BUCTYIIA€ HABITh He TEKCT K eCTeTUY-
HUH 006’€KT, a BTiJIeHHS B HboMy TpaBMHU ([os10KoCTY,
BiliHu y B’eTHami To1110).

Bappi Ctamndu y cBoiX CTyAifIX COPOCTOBYE Ka-
TEropUyHICTb TBEP/KEHHA PO HEBUMOBHICTb Tpa-
BMHU. BiH po6uTh 06'€KTOM 0Cc06MBOI yBaru ¢irypy
the unspeakable y TBopax npo TpaBMy, pO3IJIsAAl04H
HEBHMMOBHICTb K NeBHy a3y mpouecy TpaBMaTH-
3alii, a He OCTaTOYHUM CTaH NCHUXIKK TPaBMOBAaHOI
oco6ucrocTi (2014, p. 16).

Anaija AccMaH NpU po3TJIsAAI MOXKJIMBOCTI Bep-
6a/sbHOI penpe3eHTAalil TPAaBMHU CTBEPAKYE, 110 OMO-
BiZlyBaHHsA icTOpil TpaBMaTH4YHOTO J[OCBiy MOXKe
OyTH CBOEPIJHOIO Teparmiero B pasi, Ko nepegada
TpaBMaTUYHUX BpakeHb 3YMOBJIIOE peKoHdirypaniro
Ta pecTPyKTypu3aLiio 6oJicHuX crnorafiB. To6To Ti
6J10KH, SIKi YTBOPIOIOTh TpaBMaTHU4Hi Micus icTopii
B TpOIleci «MO3UTHUBHOIO CMHUCJIOYTBOPEHHS» TpaB-
MOBaHMX, yce X TaKd MOXJMBO 3HATU (AccMmaH,
2017).

ABTOpH aHaJi30BaHOrO B Lil CTAaTTi KOpHycy Te-
KCTiB caMi neBHOI0 Mipow mnepebyBaioTb y cdepi
BIJIUBY ICTOPUYHUX TpaBM YkpaiHu XX cTOJITTA:
JIeXTO caM CTaBaB 00’'€KTOM BIJIMBY peNpecuBHUX
Jil, 6inpLicTh 4Yysna CBiJYEeHHS NMPO TpaBMaTHUYHI
JOCBiZix CBOIX poanyiB a60 6JIM3bKUX. TOXK, 3 OZHOTO
60Ky, IXHA TBOPYICTb, MOXe OYTH 3ayBaKeHOIO
Angaifioro AccmaH Tepami€ro, a 3 iHIIOTO — MOXe
niZinacTy nij, 3arposy cy6’eKTUBaLii oAy Ha icTo-
pito. Ak nuue npo ue Bagum BacuneHko, «npupoga
MICUXOJIOT{YHOTO TPaBMYyBaHHSl $fK KYJIbTYpHOTO
beHOMEHY CHpUYMHSE HeabUsAKI TPYAHOILLI JAJs
o6’ekTHBalil XyA0XHbOI cBioMmocTi» (2016, c. 38).
Tox npu aHasi3i BiATBOPEHHS iCTOPUYHUX TPABM
HeJlaJIeKoro MHUHYJ/IOr0 BapTo 6paTH 10 yBaru KorHi-
TUBHY crneludiky B3aemo/ii kpeaTuBHOI cBifjoMoCTi
3 HabOJIM>KeHUM [10 BJIaCHOTO JIOCBi/ly MaTepiasioM.

PosrnsiHeMo, sIK iCTOpUYHA TpaBMa penpe3eHTy-
€TbCA B TEKCTaX Cy4acHOI yKpaiHCbKOI Mpo3H, 30ce-
peKyl4rd OCOGJIMBY yBary Ha CHiBBiAHOIIEHHI
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TaKMX KOMYHIKaTUBHUX acleKTiB penpe3eHTalil, 1K
MaHinynaunii 3 MOB4aHHAM i TOBOpiHHAML.

XynoXHsl HapaTuBizalis ¢akTy 3aMOBYYBaHH:
TPaBMHU JIOCUTb CKJIaJIHE XYA0XKHE 3aBJaHHA.
[IpocTe mMoOBiZOMJEHHs NMPO BTpaTy TPaBMOBaHUM
NepcoHa)XXeM 3JaTHOCTI TOBOPUTH, 3JiHCHIOBaHe
TPEeThOOCO60BHUM ab0 MepIooCcoO60BHM HapaTOPOM,
He Ma€ J0CTaTHbOTO BIVIMBOBOTO edeKTy, He Mpo-
BOKYE Ha/I3BUYaHWHOI YUTALbKOI eMIaTii.

[IpoTe 3 omigAy Ha T[OCTPOTY IOCTaBJEHUX
y TBOpax mnpobJieM i noTpeby BijHalJeHHS IEPEKo-
HJIMBOTO MOBJIEHHA NP0 TPaBMy B Cy4aCHOMY XyZ0-
»)KHbOMY JUCKYPCIi ITOCTaJa BeJMKa KiJIbKICTb OpHTi-
HaJIbHUX CIOCOGIiB pempeseHTallii TpaBMH depe3
MOBYAHHSA ab0 K MOJIIpU3alil0 MOBYaHHS ¥ TOBO-
piHHA. Po3ryisHeMo HaWGiIbLI MOMKUPEH] CITOCO6H.

1. Hag3Bu4yaiHO NPOAYKTUBHUM Y IJIaHi MPOBO-
KyBaHHS YMTaLbKOI eMIaTil € 30cepeAKeHHs yBaru
Ha JA0JIi TPAaBMOBAHOI'0 MepCcoHaXa, AKHI € ¢i-
3MYHO HiMHUM YHAC/JiJ0K NepeKUuToro 60/1iCHOro
AocBiay. Hanpukiaz, npoTtaroHictka pomMaHy Mapii
Marioc «Cosiogka /lapycsi» mnepecTae pPO3MOBJATU
Iicad TOro, dK JUTHHOK PO3IOBiJIa €HKaBeAuCTaM
npo gomnomory ii Tata 6iinam YIIA i yepes ue BTpa-
TUJa 060X 6aTbkiB. Peiira 3 pomaHy «AMaJoka»
Codii AHpyXOBUY yTpaya€e Aap MOBJEHHS U 3aMU-
Ka€EThCS B €O6i mic/isg Toro, sk ii €BpefCbKy pOJUHY
3HMIMJIM Nif 4ac [oy0KOCTy, a MellKaHILi KpUIBKU
YIIA, pe ii npUXHUCTUIY, 3aTUHYJIN BiJi pyK €HKaBe-
AucTiB. fKk mpaBuJIO, NepcoHaxi, nmo36aBJjeHi Aapy
MOBJIEHHS, pellpe3eHTYIThCA AK MapriHaJbHi, a IXHa
NOBeJiHKa BUJAETHCA €KCLeHTPUYHOI JJIs iHIIMUX
NepCcoHaXkiB. 30KpeMa, HJIeTbCs MPO AUBHUM CIOCI6
JikyBaHHA [Jlapycero ii HamaZiB MirpeHi KyHnaHHAM
y BiIKpUTii BoAi a6o * IpO Te, 110 €JUHUM 33/[0BO-
JIEHHSIM, siKe 3/1aTHa BiguyBaTu Peiira, € 3a10BoJIEH-
Hf BiA 06pobku M'sica (crmpaBa, sIKOIO BOHA KOJIMCh
3aiiManacsl, XUBy4YM B KpwuiBlLi). KomyHikaTuBHa
HeCIIPOMOXKHICTb TaKUX MepPCOHaXIB 4acTO MOEAHY-
€TbCS i3 COMAaTUYHUMU XBOPOOAMH (SIK-OT MirpeHsIMU
[Japyci). Lle BifmoBijjae *kaHpOBUM 03HAaKaM MOCTKO-
JIOHIaJIbHOTO pOMaHy TeHepauilHOi TpaBMH, fKi
3adikcyBasa Tamapa ['yHpopoBa: «TpaBMaTUUHUH
HapaTHB, 3/1e6i/1bI1I0T0 HesliHIMHUY, parMeHTapHUH,
IPOSIBJISETHCA Yepe3 MOHCTPYO3Hi xapakTepH (06pa3
MOHCTPYO3HOI >KiHOYOCTi), yepe3 Tisio (paHa a6o
KasinTBo) i MoBy (MoBuaHHs)» (2014, c. 33-34).

Ha6smxeHUM OpUMOMOM ONpUSIBHEHHS Iepe-
»)KUTOI TpaBMHU B IIepCOHAJIbHIN icTOpIl nepcoHaxa €
cepiio3Hi Mpo6JsieMu 3 MOBJIEHHSIM, SIKi YTPYAHIOIOTb,
aJjle He yHEMOXJIUBJIIOIOTh Horo abo i KoMyHikalito
i3 couiymoM. [IpukaagaMu MOXKYTb CAYKUTU Aedek-
TU MOBJIEHHS [lepCOHaXa BXKe 3raZlyBaHOTO POMaHy
M. Marioc «Conogka Jlapycs» IBaHa LlBuuka a6o x
3aikanHa Mapii 3i 36ipku Katepunu ba6kiHoi «Mii

1V wiit possizmi cBiTOMO OMHHAEMO TaKy HapaTHBHY (OpMy perpe-
3€HTallii iCTOPUYHOI TpaBMH, SIK OyKBaJIbHHI BHKJIAJ TPaBMyBallb-
HHX MOJIH y MeXaX TPeTbo0oco6OBOI Hapalii, aKIEHTYIOUH yBary
TIJIBKA Ha THUX XYIOXKHIX HpPHUIOMax, siKi MEpeHOCATh (OKYC yBaru
Ha cam¢ TOBIIOMIICHHS [IPO TPaBMY Ta il HACIIIKH B [I€ETeTHIHOMY
MPOCTOPi — MEPIIOOCOOOBUM HAPATOPOM, MPOTArOHICTOM abo mep-
COHaXKeM TBODY.
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Ji TaHLIOBaB Kpalle 3a BCiX»: [liBUMHA Nepexuia
Jpyry cBiTOBY BiliHY, yTPaTHUBILH B Hill yCixX 6JIU3bKUX
JIIOJleH, KiJibKa POKiB MycUJia NepexOBYBaTHUCH BiJ
HIMIIB, a 3roloM — NPUXOBYBaTH CIIPaBXHIO 0CO-
OGUCTICTb CBOI'0 KOXaHOT0 Bifl paAssHCBKOI BJIaU.

2. TumoBUMM nepcoHakaMy y TBOpax IIpo Tpa-
BMYy € Ti, XTO MONpPH 3arajibHy KOMYHIKaTUBHY akK-
THUBHICTb | aJleKBaTHICTb YHUKAE PO3MOBH IIpO
nepeXuTy TpaBMy, 3aMOBYYe€ Liei JocBig. Hanpu-
KJaj, y poMaHi «/lim aaa Jloma» BikTopii AMesinol
NMOJIKOBHUK lliMK HamaraeTbcsl He 3raZlyBaTH, 110
6ispIla YacTMHA HMOro pPOAMHU 3aruHyja MiJ 4ac
T'onogomopy. TibKu Nif KiHelb TBOPY BiH i3 ipKoo
ipoHi€lo 3i3Ha€ETHCH, 1[0 MPUXOBYBaB Iied ¢pakT: «Och
i 1 cobi BUramas, — npofoBxye llinuk, — 6GpariB
i cectpy. Ane no6pa JAWHA, JUPEKTOP YIUJIHUIIA,
BCe MOSICHUB MeHi, Aypaky. | s Bci noMusiku B 6io-
rpadii Bunpasus. [Ipagiza Baworo, 6paTa, cectpy. [x
i He 6ys10 Hikosu!» (2017, c. 376). I3 TekcTy 3po3y-
MiJIO, 1[0 NMPUYMHAMHU LbOrO 3aMOBYYBaHHf, KpiM
TpaguliiHoro ¢peHoMeHy conspiracy of silence, 6yno
e ¥ KOH'IOHKTYpHe OaKaHHs MOJKOBHHUKA JOCATTH
Kap'€pHUX BUCOT. 3a3HAYMMO, 1[0 caM PaKT BU3HAH-
HS BroJioC 3aMOBYYBaHUX paHillle MoAil i po3kassHHA
y BJIaCHOMY KOH}opMi3Mi MOkeMO pO3LiHIOBaTHU fIK
pe3y/bTaT NpoIpaLoBaHHA MUHYJ/IO0I TpaBMHU. 3ara-
JIoM no6aveHi ounma rnca /loma BYUMHKY ¥ MOYYTi HUM
cnoragu llisivka cBifyaTe NpPO BIJIUB NEPEXUTUX
TPaBM Ha iIeHTUYHICTh nepcoHaxa: Ha pedepeHAyMi
MTOJIKOBHUK TOJIOCYE 3a NPUUHATTA YKpaiHOIO Aep-
>)KaBHOI He3aJIeX)KHOCTi, OOYPIOEThCA 4epe3 MIiETET
BJIACHOI JOHBKM Ilepe], paAAHCbKUMHU YacaMHu Ta il
6aly>KiCTh Z0 HALiETBOPYMX MPOILECiB, TOGTO IO-
yyBae cebe yKpalHIleM MONpH BJACHe YJASAraHHSA
BHMOTraM KOJIOHIaJIiCTCBKOTO MOJIITUYHOTO PEXUMY
B MuHysi0My. fApocaas [lonimyk i OkcaHa IlyxoHcbka
npy aHasi3i pomaHy B. AmeniHol Bifg3HayawTb Ta-
KOX, IO Cy4YacHi KOJIEKTUBHI TpaBMHM, 4epe3 {Ki
npoxoauTb poguHa LinukiB (CkHUMIBCbKa Tparenis
2002-ro, [lomapanueBa peBoJtoniss 2004-ro), 3ryp-
TOBYIOTb CiM'I0, 3MiHIOIOTh iIEHTUYHICTB ii 4JseHiB
(Monimyxk, [lyxoHcbka, 2021).

BJi0KyBaHHSA MOBJIEHHS, KOJIU UAEThCS NP0 TPABMY,
BiZiOyBa€eTbcs He TiNIbKU Ge3nocepeZHbO B TPaBMO-
BaHUX 0ci6 (abo * y iXHiX KpUBJHUKIB), a i y npej-
CTaBHUKIB HACTYNHUX NOKoOJiHb. Hanpuknazg, Mima,
nepcoHak 30ipku K. BbabkiHoi «Mil aix TaHUoBaB
Kpallle 3a BCiX», BilUyBa€ CKJAAHOLII B KOMyHiKanil
PO TPaBMHU MUHYJIOI'O He TIJIbKYA CBOEI POJMHHY, ajle
¥ HaBiTb POJMH CBOIX Jpy3iB, i3 AKUMU BiH 0c06IH-
BO O/M3bkuW. Mimla € MpesCcTaBHUKOM TpPeTbOTO
nokoJ/iHHA BuUinianx y Tosmokocti: «TaTo MimnHoro
TaTa IepPeXHUB MiAJITKOM MPAaKTUYHO BUNAJKOBO
ba6un {p, me 3aruHyna Bcs #oro cim’a» (2019,
c.97). BupmaeTbcsa, 1m0 KOMYHIKaTHBHI mpo6JseMu
MepcoHa)ka pa3oM i3 HemporoBOpeHOw daminiaib-
HOW MaM’aTTi0 npo [oJI0KOCT ycna/iKoBaHi HUM BiJl
Horo 6aTbka — «pajllie JeKOpaTUBHOr0», «KMOBYa3-
HOTO», MAaCUBHOTO B yCiX NposBax AifJbHOCTI. [Iu-
TaHHS, SKi CTOCYIOTbCS TpaBM MHHYJIOTO, CKJIaJHO-
B y nepe6iry ¢opMyBaHHS HOro iIeHTUYHOCTI,
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BUKJINKAIOTh y Millli yTpyiHEHHS, 6JIOKYIOTh CIIPOOH
OMOBIAi:

Kouis i3 mupuM iHTEpecoM CTaBUB 3allMTAHHS, HA
daki B Miwi He 6ysio BignmoBizel: «A TH >XUBell
caM?», «A K y Tebe 3 6aTbKaMHU?», «A TH BBaXKa€Ll
cebe €BpeEM 4M yKpaiHlleM, 4y TOOi e B3arasi
Bce oaHO?» lllo6u BiamoBicTH, Tpeba Gysno po3ka-
3aTy lOHAKWMeHIIe LMy iCTOPil0 CBOTO KHUTTHA
I Ile KiJibKa 4y>KUX Ha A0BaX0K, Mima cyMiHHO
MOYMHaB, 30UBaBCS, JOXOAUB J0 YOTOCh OCOOHC-
TOTO i ocTaTO4YHO 3HiuyBaBcs. (2019, c. 102)

To6To KOMyHiKaTHBHI GJIOKM IEPCOHAXKIB aHAJi-
30BaHUX TBOPiB MalTb CBOIM KOPIHHAM He TiJIbKU
ixHI0 iHAMBIlyaIbHY IaM SITh, ajie ¥ OCTIAaM sIThb ITPO
MEPeXUTI IpeJKaMy F'eHOLMAU — Ti He IPOroBOpeHi
BepOabHO, ajle MPUCYTHI IMIIILUTHO B POAUHHIN
KOMYHIiKalil TpaBMaTH4HI clloragu, Ki BIJIMBAIOTh
Ha XKUTTS HacTynHUX nokoJiinb (Hirsch, 1997).

3. [lomupeHrM B aHa/i30BaHUX TBOpaX NpHUHO-
MOM € MOKa3 camMoro npounecy ¢opMyBaHHA B ne-
PCOHaAKa BHYTPIlIHBOro Taby Ha BHCJOBJIIOBAHHSA
HebGaXkaHOI Jiyis1 pexxuMy npaBau. [IpuienitoBaHuit
i3 AUTUHCTBA CTPaX «IPOTOBOPUTHUCS», BUAATH CO-
LiaJIbHO HeCXBa/IIOBaHy NpaBJy NOJAETbCA K JpKe-
peJsio HeBpO3iB, AKI NOTIM CYNIPOBOKYIOTh JIIOJUHY
BCe XUTTH. Y poMaHi «[losboBi gocaipkeHHs 3 yKpa-
iHcbKOro cekcy» OkcaHU 3a0yKKO KUTTS OyAb-sIKOT
MHUCAAY0]I TI0AUMHY 32 PagaHcbkoro Coro3y nmokasaHe
AK KUTTA B TPUBO3i U cTpaxy: «CTpax NmOYUHABCA
paHo. CTpax NepejaBaBcs ¥ CNafilok — O0OATHUCH Ha-
JiexasIo BCiX 4yKHX (KOXKEeH, XTO BMSBJSAB A0 Tebe
3alikaByeHHs, 0yB HacupaBgi nigicianui KI'B, abu
BUBiZlaTH, Npo 110 y Bac pO3MOBJSETBbCA BJAOMaA, a
MOTIM 3HOBY NPUUAYTH Ti ASAA41 ¥ mocafaTh TaTKa B
TiopMy...)» (2000, c.103). IlporaroHicTka TBOpYy
3raZiye CBill CyMHHUH [0CBif yTpaTu Jpyra yepes
YCHILIHO 3aCBOEHY MOJe/Ib KOMYHiKallii — He BiJK-
pHBaTH HIKOMY CBOIX CIPaBXHiX AYMOK, abH He CTaTH
YKEPTBOIO pernpecii i roHinb. TBip xyn0XHbO Pikcye
ICTOpUYHY TpaBMy IOCTTOTAJITapHOI NPUPOAU —
KOJIU JIIOJJMHA Ha BCe XUTTA MOPAJBHO CKaJidyeHa
noTpe6010 MOBYATH, IPUXOBYBATH, 6pexaTu. [IpoTa-
roHictka «lIloJbOBUX [OCHIJKEHb...» OIMUCYE YUC-
JIeHHI [ICUX0COMaTH4Hi NMpo6JieMH, 30KpeMa Nepuly
Jelnpecito, AKi cTa/y HacAiKaMHu Lji€l TpPaBMH.

Y pomMani Jleonina KoHonoBuya «Tema aasa me-
JauTarnii» nporaroHict 0p ynepiie cTUKaeTbcs 3 Taby
Ha BUCJIOBJIEHHH IIpaBJAU BroJiocC ilje B JUTHUHCTBI,
KOJIM HMOMY 3a00pOHSAJIM KPUTHUKYBaTH DPafSHCBKY
BJiajy, 60 iHakile Horo 3a6epyTh y 626U — €AUHOI
6/1M3bKOI JIIOAUHU — U BiggaayTb y AUTOYAUHOK.
3rozoM, yxke B 1oHOCTI, FOp 3a3Ha€ MOCTIMHUX yTUC-
KiB 4epe3 CBOI HaliOHa/JiCTU4YHI noriaau. Pegakrop
razety Uymak paguth l0py, abu ycmimHo BCTyHUTH
0 YHiBepcUTeTy ¥ 3aKiHYMTH MOTO0, TPUMATH IpH
co6i cBoi nepekoHaHHs. Taka BUMylleHa HoTpeba
B MOBYaHHI po3’ijae mpoTaroHicTa i COPUYMHSE IVIU-
OOKHI BHYTPIIIHLOOCOOUCTICHUN KOHQUIIKT, SKUH,
MOXJ/IMBO, CTA€ OAHIEI0 3 IPUYHH HOro XBOopo6u.
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4.1llikaBuM peHOMeHOM, SIKHUU BiZlGMBa€ mpoiec
BUTiICHEHHSI TPaBMU B HECBiJloMe, € yTpaTa NaM ATi,
3a6yBaHHA NMEPCOHAXaMM TPaBMaTUYHMX MOJIN.
OcTaHHIM 4YacoM NUCbMEHHUKH 3BepTalTbCA [0
IIbOI0 MOTUBY B MeTaMOZePHICTCbKOMY KJII04i, Tpo-
TUCTABJIAIOUM HWOMY HACTYNHHUH eTan KOJIMBaHHA
MasiTHUKA icTopii — mpurazyBaHHs 3a0yTOro 3a/Js
KpUcTasizanili yKpalHCbKOI HalliOHA/JIbHOI iZleHTuY-
HocTi. ¥ pomani Tani Mansapuyk «3abyTTs» 3Hauy-
uticte peHoMeHy 3a6yTTs Bi6OMBa€ BUHECEHHS HOTO
B 3aroJioBOK TBopy. Hemam’aThb y ifeocdepi TBopy
nepcoHipikyeTbcsi 06pa3oM KHUTA, SIKHUM NOTJIMHAE
Jofed. 30KkpeMa, Ha Mexi 3a0yTTA 3 IJIMHOM 4acy
ONUHAETHCSI HEBTOMHUH 60pellb 3a yKpaiHChKY iJieto
B’suecsnaB JlunuHcbKkui. [IpoTe omoBigb TBOPY op-
raHisoBaHo fkpa3 fIK BUBiIbHeHHA icTopii JIunuu-
ChKOT'0 3 HelaM'sITi MPOTAroHiCTKO10, SIKa B Hallli JHi
MIipKy€ HaJi CYTHICTIO ¥ mpo6JjieMaMHu CTaHOBJIEHHS
YKpaiHCbKOI iIeHTUYHOCTI.

[IpocTexyeTbcs U 3B’A30K 3abyBaHHA 3 MOYYT-
TAM IPOBUHM CIliBy4acHHKa 3J104UHIB. Hanpukiag,
y poMaHi «AMaznoka» C. AHAPYXOBUY OMOBifae npo
Ha/JI3BUYAaWHO IIBUJAKE 3a0yBaHHS MeLIKaHISIMU
Byyaya IXHIX KOJIMLIHIX CycCifiB — €BpeiB, fKi cTaau
»KepTBaMHU po3npaBHy B yacu Jlpyroi cBiTOBOI BiliHU.
Y Takuii cnoci6 3a6yAbKyBaTUM 0OUBATESIM JIeTlle
YHUKaTH MyK NIPOBUHHU W PO3KasgHHA 3a CBOIO CIIiB-
y4acTbh Yy 3/I04MHAX — HAaCWJIbHMIbKI ¢i3nyHi Aii, 6e3-
JisUTBHICTD TepeJ, IUIEM 3J1a a00 X 6aHaJIbHe Mapo-
JepctBo. HazizBryaiiHo 3Havy1[0t0 B ifieocdepi poMaHy
€ BTpaTa MaM’sTi OJHUM i3 LieHTpaJbHUX HOTO Nep-
COHaXiB YHaC/JiZJOK MOpaHeHb, OTPUMaHUX y BilHi
Pocii npoTtu Yxkpainu Ha /Jlon6aci. Ha cumBosiunOMYy
piBHiI BOHa Bi/I6MBa€ HEMOXKJIMBICTb YKpaiHLiB OCs-
THYTH CBOIO CIIPaB)XHIO iIeHTUYHICTb 6e3 mpurajmy-
BaHHS U MpONpalloBaHHA CBOTrO IONepesHbOTO
JOCBiJly, BKJIIOYHO i3 TpaBMaMHU IOIepeJHiX MOKOo-
JIiHb CBOT'O POAY, AIKI JIe)KaTb B OCHOBI TelepillHbOr 0
cBiTorIAy. Bisible TOro, XuMepHa CUMTyalid npUra-
JlyBaHH$, 3MOJle/IbOBaHa y TBOpI, HAaBilOE JYMKY, 110
6e3 mpompaljloBaHHs MUHY/JIUX TpaBM, iHAUBIA (I —
mplle — Halisg) 3aBXKAW NOTPAIIATHME B MACTKY
MUHYJIOT0 ¥ IpUpikaTHMe ce6e Ha HOBi TpaBMHU.

[IpurasyBaHHs micis eTany 3abyBaHHS B aHaJi-
30BaHMUX TBOpaxX 4aCTO yOCOOJIIOE MTOYATOK MpOLecy
nponpaloBaHHad MHUHY/JIUX TpaBM (3a JlaKamporo).
BiyyHoro MeTadopolo LbOro MpoLeCy € ONHUCaHe
B pomaHni lOpiss Bunauuyka «TaHro cmepTi» npo6y-
JDKeHHsI JIbBIB'IH Bij, HemaM’siTi NMpo TeHOIUIH
XX cTOJITTA Mif MICTUYHUM yIJIMBOM MeJsIOAil, fiKa
MOBepTaE JIIOJWHI crorajiy 3 il MUHYJIOT0 XKHUTT.

5.IHozi 3aMOBYYBaHHSI TPaBMaTUYHOTO AOCBIiAYy
IIepCOHaXIiB B aHa/li30BaHMX TBOpPAaX BUCTYIAE 3a-
COGOM CTBOPEHHAl iHTPUrH W BHKOHYE CIOXKETO-
TBipHY yHKULiW0. 30KpeMa, TaEMHHUIS, OB’ sI3aHA
3 TpaBMaTU4YHUM JO0CBiZJOM HallaJIKiB IPOTAroHicTa
(a60 HaIAAKIB 6JIM3bKOI JIDJAUHU), JTEKUTD B OCHOBI
PO3BHUTKY CIOXKeTy TBOPiB «My3ell MOKHHYTHUX CeK-
petiB» O.3abyxko, «Tema aus meauTanii» JI. KoHo-
HOBHYa, «BigayHHsa. Big 3abytoro giza no nomep-
soro» Jlapucu JleHuceHKO Ta iH.
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Jlapuna ToumMHCBbKa, MNPOTAaroHiCTKa poOMaHy
0. 3a0yKo, Haue JIeTeKTHUB, PO3B’sI3y€ 3arajiky re-
poiHi BUNIa/IKOBO 3HaNjeHOro GOTO 3 KUTTS GOIBKHU
YIIA. Pewita cro:keTHHUX JIiHiH 06’€MHOr0 TBOpY MiJ-
CUJIIOIOTH TOCTPOTY 3BY4YaHHA I'OJIOBHOI iJiei poma-
Hy — iJiel 6e3M0BOPOTHOCTI BTPATH JIIOACHKHUX «Ce-
KpeTiB» — HENOBTOPHOI JIIOACbKOI €K3UCTeHIlii,
YHIKaJIbHOTO 3HaHHS, HOCIEM fIKOTO € KOXXHa JIIOAU-
Ha. ABTOpKa i3 CyMOM pe3l0My€ LI0A0 MUHYJIMX ic-
TOPUYHUX Tparefi, y sKi 1[iJIbHO BIJIETEHI XUTTH
KOHKpEeTHHUX Jrfel: «€ pedi, skux To6i mpo Te6e
BYACHO He pO3MOBiJM, — a MOTIM Ti, XTO MaB pO3I0-
BiCTH, cipoBaau/vcs 3 LbOTO CBiTa. <..> BoHu no-
KHHYJIM Tebe caMoro, XpaHUTeJi TBOIX CEeKpeTiB, —
roJIoro, HiYMM He NpPUKpPUTOro. <..> fKicb KapTu
BOHHU TOOi Ha PyKH, 3BUYAWHO, 3Jja/H, <..> — i TH
rpaeu i3 KUTTAM, SIK YMI€ll, ajle Tpa€ml Bciny, 60
KapTu NepeBaXKHO JieXKaTb “COPOYKOI0” JOTOPH...»
(2009, c. 387). [IpoTaroHicTLi TBOPY BAAETHCSA PO3-
raZlaTy JeKijibKa TaKuX, BaXK/JIMBUX 151 Hel, CeKpeTiB,
aJie OI/IBIIICTD i3 HUX TAKU MPUpPeYeHi Ha 320y TT.

Tak caMo CHXKeTOTBipHY OYHKLIiI0O BHKOHYIOTb
TAaEMHUL 3JIOYHHIB MUHYJIOrO B «TeMi Ay Menu-
tanii» JI. KoHOHOBMYa — poOMaHi, NPOTAaroHicT SIKO-
ro BUpillye Nepej BJACHOI CMEepTIO BiJ, XBOpoOU
Ji3HaTHCs, XTO OYJIU 3JI0YMUHL, sIKi BOUBa/IK U KaTy-
BaJIK Moro ofHoce bLiB ¥ yacu [osogomopy Ta pen-
peciil.

Y powmawi JI. Jlenucenko «BignyuHs. Big 3a6yToro
Aila [0 IOoMepJioro» IpPOTaroHiCTKa NPOBOAUTH
BJIaCHe pO3CJIiJyBaHHA MHHYJOrO CBO€El pPOJAUHU
micag Toro, K Ai3HA€TbCH, 10 ii AiJ, IKOro BOHa
BBa)kaJla J]JaBHO NOMepJIMM, HacnpaBAi GyB HalMC-
TOM i IOMep TIIbKHU-HO.

3aMoBYyBaHHsS NeBHUX QAaKTiB, iHTpUra, MoB’si-
3aHa 3 iCTOPMYHUMHU TpPaBMaMM MHHYJIOrO, TaKOX
JIOKQJIbHO BUKOPUCTOBYIOTbCA K OJWH i3 NpUNOMIB
TBOpPEHHSI cacleHcy, abu «po3irpiTu» 4YHUTALbKY
nikaBicTb. Hanpukiaj, nocTiliHO 3MyllIye BUCYBaTH
rinoTe3n BMICT TAaEMHHUYOI CKpPUHI B ocesi llisukiB
y pomaHi B. Ameninoi «/lim ansa /Jloma», nifJHOCUTb
rpaZlyc 3allikaBJeHHS 4uTada NUTaHHSA, KyAU 3HUK-
Ja Matu [lapyci, y pomaHi M. Marioc «Cosoznka /[la-
pycsi» Tolo.

6. CkJlagHUM, ajle LiKaBUM [Ji BAYMJIUBOTO YU-
Taya NpUiloMOM pemnpe3eHTalil icTopuyHOi TpaBMU
B TEKCTi € OMOBiAb MPO TpPaBMy, sIKa T'yGUTbCA
B XyAO0KHbOMY HapaTHBi, KaMy(] Il0€eTbcA mij He-
CYTTEBY, «OJHY 3-mocepe, iHmux». Lleli npuiiom,
BJIACHE, MOEAHYE B co6i MOBYaHHA U HaJMipHe ro-
BOpiHHS, 3a/IMLIAIOYU 332 YUTAuYeM MPEPOTaTUBY
NOMITUTH 3HauyllicTh npuxoBaHoro. lle Taka co6i
peasizaniga NpuHUUIY «KIo X04yell 110Ch CXOBAaTH —
MOKJIaJM Ha Buze Micue». Y pomani C. AHApyxXoBUY
«CbOMra» HapaTOpKa-NMPOTaroHiCTKa OMOBIZA€E KijlbKa
icTopid 3i CBOro AUTHUHCTBA, AOPOCJIlIaHHA U CTa-
HOBJIEHHS SIK 0COGUCTOCTI, | KO’KHa 3 HUX OToCepe-
KOBAHO JEeMOHCTpPYE eTanu JieriTumMisauii 30BHiLI-
HbOTO BTPYy4YaHHS B ii npuBaTHU# npoctip. [locTTo-
TaJliTapHe cepefOBUILE € TOKCUYHUM, TPaBMyBaJlb-
HUM JIJIsl OTIOBiJJaYKH 1 6araThboX iHIINX MePCOHAXKIB
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TBOPY. Pi3HOMaHITHI JIOKycu — «ypAoMa», «CTPOH-
KU», JUTAYOrO CafioyKa, KBapTUPH B NaHeJbHOMY
6araTOKBapTUPHOMY OYAUHKY — J€MOHCTPYIOTh Ha
OJMHUYHOMY MpUKJaJi Nponec BIKTUMIi3aLil Joau-
HU B NIOCTPaZASHCbKOMY CepeJIOBMIL, CTUDAaHHA MeX
npuBaTHoro. KyirouoBuil HapaTUB TBOpy — icTopisa
3I'BaJITYBaHHs NPOTAroHiCTKM — MOJAEThCA JIMLIE
AK OJIHA 3 HU3KH ICTOPIA HACHUJIBHUIIBKOIO BTpy4aH-
H B 0coGuCTYy cdepy JtoauHU. BoHa € cMuUCI0BOIO
KyJbMiHALi€I0 TBOPY, iHIUI ONOBiJaHHA MOACHIIOTH
BUTOKM ¥ Hacaiaku 1iel mogii. [Ilpy moBepxoBomy
NPOYUTAHHI KJIIOUYOBUM CTATyCOM MOXKHa HaJiJUTH
OCTaHHIO icTopilo, y sKil nepecsiyBad NpOTaroHicT-
KM B6UBaE ii ¥ mopnaeTtbcs B il HyTpowax. [Ipore ne
paziie MetadopHUUiHe BifA3epKaseHHSI TOTO IPOLECy
arpecuBHOI iHBa3il 30BHIIIHBOTO B TiJIeCHY ¥ AyXOB-
Hy cdepy 0COOUCTOCTi, Ky BTiJIEeHO B KJIIOYOBIH
onoBiai (e A0BOAUTHCA Lie ¥ TUM, 1110 MicJs ONOoBi-
JlaHOT'0 «BOMBCTBa» NMPOTAroHiCTKU MOJAETHCS OMUC
ii moganbUIMX MOYYTTIB).

Y npoHMKJMBOro 4yuTada peaJsizalia aHasli30Ba-
HOTO NPUHOMY MO>K€ BHUKJMKATU CYMHIBU B HaJil-
HOCTI HapaTopa. Hanpuksaj, npoTaroHicTka noBicTi
JI. lenucenko «HoBa ctapa 6a6a», onoBifjarouu npo
CBOIO INOI3JKy pas3oM i3 pelpecoBaHUM 4Y0JIOBIKOM
Ha 3acJIaHHS, CTBEP/KYE, 1110 1l MOTUBOM OYyJ10 IpocTe
Oa)kaHHS MaTH AUTHHY, a He BifAaHicTh a60 BipHICTh.
YpeurTi, BUKJIMKaHUHA TPaBMOIO BHYTPIIIHbOOCOOU-
CTiCHMU KOHQUIIKT mepcoHa)ka abo HapaTopa TBOPY
MoOKe 37,06yBaTH CBill BUSIB Yy HapaTOpCbKill HeHa-
AiHocTi. OsieHa BemukoBa y3arajbHIOE Lie Tak:
«by[b-SIKUH MepIIooco60BUM HapaTop, a 0COBJIUBO
TPaBMOBaHUH y MUHYJIOMY, AKUH 6yaye icTopio Ha
BJIACHUX CIIOTafiaX, € HeJJOCTOBIPHUM, 1110 3yMOBJIIO-
€TBbCS Cy0’€EKTHUBHOIO OLIIHKOK HAapaTOpPOM OIMHUCYBa-
HUX NMOJAIH, CyTTEBOI YaCOBOIO BifICTaHHIO MiXK MOAi-
AMU B MoMeHTOM ixHboi ¢ikcanil, HamMaraHHAM
HapaTopa TpaHcdopMyBaTH croragu» (2022, c. 46).
Jlo 1boro MoxkHa JoAaTH, 110 XapaKTep TpaHcop-
Mauil TakuM HapaTOpPOM BHYTpPIIIHbOAIET€TUYHOI
ICTUHU 3a/1eXXKUTh BiJ| XapaKTepy NepcoHa)ka. 30Kpe-
Ma, IpoTaroHictka Topy Jl. /leHHCeHKO € CKDOMHOIO
IHTeJIIreHTHOIO »KIHKOI0, TOMY BOHA HaMaraeTbCHd
JerepoisyBaTu CBOI Ail. A OT NepCcoHaX ONOBiJAaHHSA
HaTtanku CHAgaHko «/lizoBa icTopisi», Aig noraroHi-
CTKH, € IOBEPXOBUM, XBaJbKyBaTHM, i 1Ii HOro pucu
XapaKTepy HaJalTb aBaHTIOPHO-NPUTOAHULIBKOIO
BiATIHKY HOr0 MOCTIHHO 3MiHIOBaHUM ONOBIAAM NPO
npurogu B HimewyuuHi mig dac [lpyroi cBiToBOI Biii-
HY, KOHCTAHTOK fAKHUX € TBep/pKEeHHS, 10 «4O0JIOBIK
MycuTb BIXKUTHU» (CHAZaHKo, 2005), i HeycBigoMie-
He OaxaHHA [JOJATU CBOEMY JKUTTIO IeBHOI
cy6’ekTHOCTI, 60/jail y cnoraZjax CTBOPUTU BpaKeH-
Hsl, 1110 BiJf HbOTO X04a 6 11[0Ch 3aJIeXalo.

PenenTvBHA Jig/bHICTD YMTa4a MiJi 4ac COpUM-
MaHHS TEeKCTIB, y AKMX iCTUHHA OIOBiZb PO TpaBMy
ryouThCsa abo cepeJ; YMCIeHHUX OMaHJIUBUX iCTOPIH,
abo xk cepep iHIIMX icTUHHUX (y MeXax JliEre3ucy
LbOTO TBOPY), sBJsIE C060W0 Impolec Bepuddikarii
ONOBiAyBaHUX JAaHUX, 3BaXKyBaHHA MMOBIpHOCTI
HapaTOBAaHOTrO M aHa/i3 XapakTepy HapaTopa. Taka
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JisJIBHICTD TOTpebye MeBHOI epyaulii # 6GaraToro
yuTanbKkoro noceigy. Ilpore Bci 3ragani ¢opmu
«YCKJIaJHEHHSI» CIIpUMMaHHS TBOPY BOAHOYAcC poo6-
JIATh HOr'0 Ha/I3BU4YaHHO LiKaBUM /151 IPOYMTAHHS.

OTxe, icTropuyHi TpaBMU XX CTOJIITTH € CbOTOJHI
HNONYJSIPHUM O06’€KTOM Xy[0XKHLOTO BifoOparkeHHS
B yKpaiHcbkiil mposi. [IpuBabsuBicTb BigmoBigHOI
TeMaTHKH, 6e3lepevHo, NOCUJIIOETHCS aKTHBI3alie0
HaLlETBOPYMUX IpPOLECiB I FTOCTPOTOI NHUTAHb LI0A0
CYTHOCTI HaliOHa/IbHOI iJ€HTUYHOCTI YKpalHLiB Ha
TJi aKTyaJbHOI 3arap6HuLbkoi BifiHu Pocii mpotu
Ykpainu. JlocUTh NOIUPEHUMHA KOMYHIKaTUBHUMM
dbeHOMeHaMy, yepes SIKi pelpe3eHTYOTbCA iICTOPUYHI
TpaBMHU yKpaiHIiB XX CTOJITTS, € MOBUYaHHA U rOBO-
pinng. Hannomupenimi ¢opmu Takoi penpeseHTa-
1il: yBeleHHs B TEKCT MEePCOHaXa, AKUH € Qi3UIHO
HIMIM yHacC/JiJOK IepeXUTOol TpaBMHU; 3aMOBYYBaHHA
KOMYHIKaTUBHO aJleKBaTHUMHU ¥ aKTUBHHUMHU IIepco-
Ha)KaMU IXHbOTO TPaBMAaTUYHOIO [OCBIiAy; AeMOH-
cTpauis npouecy ¢popMyBaHHS B [lepCOHAX<a BHYT-
pilHBOI 3a60POHU Ha BUCJIOBJIIOBaHHS HeOaKaHOI
KPUTHUKHU BJIaJy; BTisieHHs y TBOpi deHOMeHy 3a6yT-
TS MHUHYJIMX TpPaBMaTHYHUX TOAIH; BUKOPHUCTaHHSA
CIOKETOTBIpHOI'0 NOTEHLia/Jy TAEMHULi, 3HAYYLLOTO
3aMOBYYBaHHS; «3arOBOPIOBaHHSA» LIeHTPAJIbHOI, Hall-
B&XKJIMBILLOI iCTOpIil PO TpaBMy cepeJ, YUCJIeHHUX
OMaHJIMBUX HapaTHUBIB ab0 K cepeJ] iHIINX iCTUHHUX
(y mMexax pieresucy 1jpboro TBOpYy), ajie MeHII BaX-
JIUBUX iCTOPIN.
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Zaporizhzhia State Medical University, Ukraine

SILENCE AND SPEAKING AS FORMS OF REPRESENTATION OF THE HISTORICAL TRAUMA
IN THE UKRAINIAN PROSE OF THE INDEPENDENCE PERIOD

The relevance of the article is determined by the current need for literary research of con-
temporary Ukrainian fiction works, focused on the problem of historical trauma, in the context
on new achievements of trauma studies, memory studies, and identity studies. The research
aims to analyze the role of the phenomena of silence and speaking in the fictional representa-
tions of historical traumas of the 20th century in the works of the Ukrainian prose of the Inde-
pendence period. Methodological framework of the study includes trauma studies, memory
studies, and identity studies, as well as postcolonial approach to the analysis of the fictional
phenomena. The subject of the research is forms of representation pf historical trauma in the
studied texts through the communicative phenomena of silence and speaking.

The results of the study. As the main forms of representation of trauma in the works are
considered: focus on the characters who became mute because of going through traumas; rep-
resentation of the characters who stay silent on their traumas — either consciously or because
of unconscious communicative barriers; a reflection of an extended process of forming of deep-
seated taboo against socially disapproved ideas proclamation; attention to the situation of
memory loss which makes impossible for the character to acknowledge his / her own identity;
utilization of the plot-creative potential of the mystery, generation of suspense by means of nar-
rative gaps; camouflaging of the key trauma story of the work as a minor, side one, use of unreli-
able narration stimulating the reader to verify represented facts of the diegesis and to draw his
/ her own conclusions about the significance of historical traumas in the individual life story of
the character. The novelty of the study consists in the consideration of the current fiction works,
which represent historical traumas of the 20th century, through the prism of communicative
phenomena of silence and speaking. Connections of historical traumas with individual and na-
tional identity formation, embodied in the Ukrainian fictional discourse of the Independence
period, is an interesting, promising subject of future literary studies.

Keywords: narrative; contemporary Ukrainian literature; historical trauma; cultural
memory; national identity; silence.
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YKPAIHCbKA ®1/1TOCOPCbKA NPO3A:
OBJECTUM FICTUM YU NITEPATYPHA PEAJIbHICTb?

B ykpaiHcpkoMy JliTepaTypO3HaBCTBI i JliTepaTypHil KpUTHUL HU3KY TBOPIB YKpaiHCbKUX
npo3aikiB BU3HA4YalTh K ¢inocodcbki. OAHAK CUCTEMHUX Ta y3araJbHIOBAJIBHUX Ipanb abo
MoHorpadiil npo ykpaiHceKy ¢isocodcbKy mpo3y sk OKpec/ieHe sIBHUIIE, [0 Ma€ BJIACHI [pKepeJa,
icTopuuHy AMHAMIKy, »KaHpoBYy AudepeHuianito, HeMae. ToX MOCTa€E 3aMUTaHHS: yKpaiHCbKa
disocodcrka Mpo3a € YUMOCh CIOPAJUIHUM | BUTIAZKOBUM YM BCe-TAKH MPeACTaBJIEHA B YKpa-
fHCBKIM JliTepaTypi NOBHOLIHHO, ajie JOCi «He po3Mi3HaHa» Yepe3 HEBiAMOBIHICTh 3aCTOCOBA-
HUX 70 Hel migxoniB? MokHa MOCTAaBUTH 3alMTAaHHA U pajuKasbHilie: gpisocopcbka nposa €
peasibHICTIO YKpaAiHChKOI JIiTEpaTypHy UM Julie JiTepaTypo3HaBuor dpikuiero? I[lopyuena npo-
6JieMa € aKTyaJbHOI TOMY, 1110 ii p03B’si3aHHSI MOe MPOJIUTH CBIT/IO HA 3aTeMHeHUU Aoci di-
J10cOGCHKHUI MPO30BHUM XKaHP, MPOSICHUTHU MOro Miclie B yKpaiHChKiH siTepaTypi. TaKUM YMHOM,
npeMeTOM JOC/IPKEHHS € XaHPOBi Mexi ykpaiHcbkol distocodcbkoi mposu. [l BU3HAUEHHS
[[UX MEX BUKOPUCTAHO aHAJIITUYHUN MeTO/J], METO/, y3araJbHEHHs, YaCTKOBO — Giorpadiunuit
i repMeHeBTHYHMM Nigxoau. I1s po3p’si3aHHA Npo6/1eMH, NOpyleHoi y CTaTTi, cpOopMy/IbOBaHO
MeTy — OOIpyHTyBaTH NOM/AJ Ha YKpaiHCbKy ¢ilocopcbKy Mpo3y fK OKpec/eHe, LiJicHe
aBule. J/locATHEHHS MeTH Nepe6a4ajo BUKOHAHHS TAaKUX 3aBJaHb: PO3IJISTHYTH NPUYUHU Bij-
CYTHOCTi PO3rOpHYTOrO JIiTepaTypo3HaBYOro JUCKYpPCY MpO YKpaiHCbKy ¢inocodcbKy mposy;
IIpoaHali3yBaTH CyTHiCHy npupoay ¢inocodpcbkoi mposy, 30kpeMa posocepexkeHHs dpinocod-
CbKOTO CKJaJIHMKa y CTPYKTYpi TEKCTy i TBOpY; Ha NMPUKJAJi KOPOTKOTO MepioAy No4aTKy
XX cTONTTA ¥ KiJIbKOX NUCbMEHHUIbKUX iMEH OKPECTUTU MPUGTU3HY THIIOJIOTiI0 YKpalHChKOI
disocodcrkoi mpo3u. Y cTaTTi akieHTOBaHO Ha $paKTopax, JiTepaTypo3HaBUMX (HepeBaXKaHHI
«IO3UTHUBICTUYHOI» Ta «eCTETUYHOI» ONTHKM) | 3araJlbHOHAyKOBUX (TPHUBAJIOMY 3BYXEHHI
coepu Ppinocoodii), siki 3yMOBJIIOIOTE CKJIAJHY po3Ni3HaBaHICTh ¢isocodchKoi Mpo3u, Ta 3pob-
JIeHO crnpo6y 3HaWTH IM ajJbTepHATHBY. 3alPONOHOBAHO TEPMiHOJIOriYHE YTOYHEHHS 00
CYTHICHOI XapaKTepUCTUKU $islocoPChbKOi MPO3U: HE «TUIMOJIOTi3allisi», a KTPOTOTUII3yBaHHS».
[IpoaHasi3oBaHO TBOPH KiJIbKOX BiJOMHUX MUCbMeHHUKIB noyaTky XX crositTs (Osekcis [Troma,
Muxaitna MorunssHcbkoro, Banep’sina [ligMorunbHoro) i nposgeMoHCTPOBaHoO, 1[0 yKpaiHCbKa
npo3a MICTUTb CYTHICHI 03HaKU XyA0XKHBOrO ¢isocodpyBaHHs (MPOTOTHUII3yBaHHS), a OTXKe,
3HAYHUH CerMeHT YKpaiHCbKOI npo3u € ¢isocodpcbkuM. 3po6eH0 BUCHOBOK, 1[0 yKpaiHChbKa
disocodcrka mpo3a € MOBHOIIHHUM SIBHINEM, 1[0 3aCJyTOBYE Ha peTeJsibHe Z0CaiKeHHs. Bu-
CHOBKH LII€] CTATTi AK 100 NPUYUH BiJICYTHOCTI y3araJbHIOBAJIBHUX Npalb NP0 YKPAITHCHKY
disocodcrpKy npo3y, Tak i mozo ii cyTHiCHOI MpUpPO/H, a TAKOXK CTOCOBHO KOHKPETHHX IMPHUKJIa-
JiB Xy#oHbOTro ¢inocodyBaHHA MOXKYThb OYTH BHUKOPHUCTAHI B HOJAJIBLINX JOCJTiPKEHHSX
YKpalHCBKOI JIiTepaTypH.

Katouoei caosa: dinocodcbka mposa; disocodcebka ifess; Tunosorisauis; mpoTOTHII3YBaHHS;
Ounexciii [Lnror; Muxaitio MoruisiHcbkuit; Basep’sit IligMoruabHu.

[locTaHOBKa mpo6/ieMH, BUHECEHA B Ha3By Lje€l
CTaTTi, MOXKe 3J4aTHCS HecnoJiBaHOl0. YTiM, KoJHU
MOIIYKAaTH KHIKKOBI BWJAHHS 4YM MOHOrpadidyHi
JOC/TiPKEHHSI PO YKPaTHChKY ¢isocodchbKy mposy,
TO pe3y/bTaT po3vyapye (BUHATKH, 3BUYANHO, €, aje
Lie 3/1e6i/JIbIIOro HeBeJIMKI CTaTTi, 1[0 BUCBITIIIOIOTH
Jiile TNeBHi acnekTH YykKpaiHcbkol ¢inocodcebkoi
npo3u (IlukupuHcbka, 2013; YmaHcbka, 2022 Ta
in.)). Lleit Tun nposu, noAi6HO A0 NPO3U ColjiaJbHOI
abo MCHUXOJIOTIYHOI, Ha/JTO IIMpOKa TeMa [
choKycyBaHHSI B MexaxX OJiHi€i po3Bigku. OfHaAK y
KPUTHLI W JIiTepaTypo3HABCTBi LMK psAA TBoOpiB
HasuBawTh $iNocOPCHKUMH, a OT y3arajabHIOBaJb-
HUX PO3BiZIOK Npo rpyny, kjaacuikauiiHi egHoCTi,
JUHaMiKy TaKuxXx TBOpiB 0O6MaJib, HEMOBOU He iCHYE
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»KoJiHOi 6e3nepepBHOCTi (260 3aKOHOMIpHOI Nepeps-
HOCTi) LIbOT0 KaHpYy B icTopii JiiTepaTypu.

CuTyanis 3 iHIIMMU poaMHy ¥ BUJAMU JiTepaTy-
pu scHima. Hanpuksaz, ykpaiHcbKy ¢inocodcbky
JIIpUKY fK IBUILLE TPe3eHTOBAaHO OKPEMHUM BUJAHHAM
(CosoBeit, 1998). ¥ rymaHiTapuctuni 3axigHoi EBpo-
nu i CIIA dinocodcpka nmposa mpejcraBieHa B 3Ha4-
Hill kinbkocTi MoHorpadiit (Mikkonen, 2013; Mitias,
2022 etc.).

fKi )k NpUYHHM TOTO, IO YKpaiHChKil dinocod-
CbKill mpo3i Aoci He NpU/iJieHO JOCTaTHbO yBaru?

1. JlitTepaTypo3HaB4i Tpagunii

OfHa 3 IpUYMH — JIOMIHAHTHA JiiTepaTypo3HaBya
ONTHKA HaJIAIITOBAaHA TaK, L0 He po3mi3Hae ¢ino-
coCbKOro CKJIaZiHUKA Y CTPYKTYpi 6araTbox TBOPIB.
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To6To 4depe3 JiTepaTypo3HaBui TpaaMIii ixX iHTep-
NpeTyTh B IHIIOMY KJIIOYl. KIIO y3araJbHUTH Li
TpaauLii, To Mo6ayuMo NepeBaKaHHSA B yKpaiHCh-
KOMY JIiTEpaTypO3HABCTBI JBOX [OJIOBHUX MiJXOJIB,
1110 I0YEeProBO 3MiHIOIOTb OJUH OJHOTO.

[lepiinii TpaKTye XYAOXHIO JiTepaTypy K iH-
CTUTYT, y IKOMY NepexpellyoThcs i Biio6pakaoThb-
€ BCI MOXJIMBI IHCTUTYTH CYCIiJIBCTBA, NepesyciM
IHCTUTYT cOLia/IbHOTO yCTPOI0. 3a TAaKOro HiJXOAY
JiTepaTypa € NPOLOBXEHHAM CYCHiJIbHUX BiJTHOCUH
i ogHiero 3 ¢popM ix peasizarii 3a fomoMororw Mnpu-
TaMaHHUX il IHCTUTYLIIHHUX 3aC06iB, IK-OT KHHXKKa,
aBTOPCTBO, YUTallbKa ayAuTOpifA, KPUTHUKA, TEKCT
Towo. Kaxky4yu cTuciile, Xyf0xKHe JliTepaTypa He €
YHMOCh OKpeMuM, ii CTpyKTypa MOBTOpIOE abo BU-
paxkae HasBHI B CYCHIJIbCTBI couia/IbHI CTPYKTYPHU.
Leit migXi/y yYMOBHO MOXKHA Ha3BaTU «IO3UTHUBICTHY-
HUM». BiH 06’€IHy€E K BJlacHe MO3UTUBI3M, 3a KOIO
XyJl0’KHI TBOPY BKJ/II0OYAIOTh Y MUPOKUH CyCIiJIbHUN
KOHTEKCT $SIK 3aci6 TBOpeHHSl HalioHaNIbHOI (KyJib-
TYpHOI YH MOJIITUYHOI) CHiJIbHOTU (y PoJii HAyKOBO-
ro AOC/IIJPKEeHHH, OCBITHBOTO IPOEKTY, NOJITUYHOI
porpamu, 3arajoM 6eseTpU30BaHOTO CYCHiJIbCTBO-
3HABCTBA), TaK i KYJIbTYPHUM KPUTHLIU3M, 1[0 TPAKTYE
JIiTepaTypy fAK CYKYIHICTb KyJbTYPHUX IpPaKTHK,
Kpi3b fIKi MOXHa BiATBOPUTHU COLiaJIbHY CTPYKTypy
CyCIIiJIbCTBA.

Jpyrui nigxi TpakTye Xy[0KHIO JiTepaTypy AK
CYTHICTb i3 BJIACHOIO CTPYKTYpOIO, 1[0 He AyOJII0€
iHIi. YMOBHO Led migxiJ, MoKHa Ha3BaTH «ECTETU3-
MOM», a HaW4MCTIiLIMH HOro nNposiB — IMOMJAJ Ha
JIiTEpaTypy AK MUCTELTBO, TOGTO K CUCTEMY 3 iMa-
HEHTHUMH 3aKOHaMU QYHKLiOHYBaHHS i 3MiHHOCTI.
KoHKpeTHUH pe3y/IbTaT 3aCTOCYBaHHA eCTeTU3MY —
JliTepaTypa fK CUCTeMa MUCTELIbKUX CTUJIB, a iCcTO-
pid JiiTepaTypH, BiANIOBiHO, K iCTOpPiA CTUJIIB.

O6uaBa miAxXoaAu He € NPOTUIEKHUMU YU MOJSAP-
HUMH, pajillie KyTaMU 30Dy, KOXKeH i3 AKUX BUABJIAE
CBill CErMEeHT Y CYKYIHOCTI CyMiXKHUX CETMEHTIB, 1110
pasoM CTaHOBJIATb KOJIO JiTepaTypu. [lepmuil He
3MOXKe BUSABUTH y TBOPIi CYTO €CTeTUYHY AKICTb, a Jpy-
FMU — CyTO Mi3HaBaJbHY. AJlle TaK CaMO >KOJeH i3
HUX He 3MOXe pO3IMi3HaTH JiTepaTypy sK ¢inoco-
dyBaHHA B XyJOXHIX o6pasax i HOro cucTtemMHy
3MiHHicTb. /g 1jboro noTpibeH BiAnoBiAHUN miaxiz,
3acCHOBaHUU caMe Ha ifeHTHiKaLil y TBopax ¢dopMm
i cmoco6iB ¢isocodyBaHHS.

[IpukMeTHO, 10 LieH, TpeTiH, migxia Moxe 00’€-
HaTH /J\Ba NIOIlepeiHi, aJi>Ke He IFHOPYE Hi eCTeTUYHO]I
LiHHOCTI, Hi Mi3HaBa/JbHOI, a pajllie pPO3KpPUBAE
Mi3HaBaJ/IbHYy B €CTETUYHIl, i HAaBMaKMU.

2. 3ByxkeHHA chepu Ppinocodii

Ha cnpuiiaTTta o¢inocodcbkoi mpo3u BIIMBAE
iHepuiliHe 3By>keHHs cdepu dinocodii, cnpuunHeHe
IIOHalMeHIlle IBOMa TPUBAJIMMHU IIPOLleCaMHU.

lepwuii — otoToxkHeHHs dinocodii 3 TeopeTu-
YHUM 3HAHHAM, L0 TPUBA€ NnodyuHarwuu i3 Cepeg-
HbOBIYYd, Ta NepeTBOPeHHH ii Ha creLiaJbHY AUC-
LMIUIIHY 3 JOMiHyBaHHAIM eIicTeMoJIOrii, JIOTIKH,
eCTeTHKH, a HaWb6inblie — Ha ictopito dinocodil.
Take po3yMmiHHsA ¢inocodii nepeBarkae A0 CbOroAHi,
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X04a B Y?KUTOK Jlejiajii 6ijiblile TOBePTAETHCA aHTHUY-
He 3a MOXO/PKEeHHSIM PO3yMiHHsA, Kaxy4u 3a [I'epom
Ano, «dinocodii sk cnocoby xkutu» (Ao, 2020),
TOGTO KOHKPETHOI XKUTTEBOI IPAKTUKH, JiTbHOCTI,
a BXKe NOTIM CMCTeMU 3HAaHb PO HABKOJIMLIHIN CBIT
abo x Teopii, NOKJMKaHOI OGI'PYHTYBaTH OOpaHUM
crnoci6 uTTH. 3BykeHHs cdepu dinocodii, 30kpema
YCYHEHHA 3 Hel IPaKTUYHOI, YYUMHKOBO-/isJIbHICHO],
TOGTO 3arajJiIoM MOpaJibHOI chepH BeZie 10 3BY>KEHOT0
COpUUHATTA PiocodPpchbKOro CKJIaJHUKA B XYA0XKHIN
[po3i, Xo4a JedKi JiiTepaTypHi TBOpHY 3a NpeJLCTaB-
JIeHIiCTI0O MopaJibHOI Npo6JeMaTHKH, SK TOKasaJa
MapTta Hyccéaym (1990, p.125-147), € 3paskamu
MopaJibHOI ¢isocodii. Mixk HUMH i pinocodiero Moxk-
Ha II0OCTABUTH 3HAK PiBHOCTI.

/Jlpyauii npoyec — yniuB MO3UTHBI3My Ha diso-
codiro. [lo3uTHUBI3M, SIK BiIOMO, CHPUUYUHUB CTPiM-
KUl po3BUTOK Hayk y XIX ctousiTTi, ix gudepeHLia-
nito M «BUXig» 3-miJ natpoHaty ¢inocodii. 3’aBuBCA
no3ipHUN edeKT 3BYKEHHS MeX i Ipo6seMaTHKHU
¢dinocodpcbkoro 3HaHHA. Tak, MmcuUxoJioris odpopMu-
Jlacs SIK OKpeMa Hayka, xo4a il mpo6JsieMaMu paHime
omikyBasiucs ¢inocodis cBijoMocTi Ta MopasbHa
¢inocodis. OxHak ycyneped Tomy, wmo Ti chbepu
3HaHb, AAKi 0POPMUIKCA B OKpeMi HayKH, ONTMHUJINCA
y «BiZIbHOMY IJIaBaHHi», ¢isnocodisa goci Mae craTyc
byHZaMeHTy HayK i MeTomoJioTii HayKH 3arajoM.
[Monpu audepeHIianiro ¥ aBTOHOMI3aIil0 0CTaTOYHI
L[iJ1i HAYKOBOTO 3HAaHHA JO0Ci CIPAMOBAHO A0 €JU-
HOr0 fA/ipa — Mi3HaHHA €CTBa JIOAUHMU. lle nposass-
€TbCA 30KpeMa B TOMY, 110 KO>XKHA HayKa HaMara€TbCsd
re”HepaJjisayBaTy CBOIO Bi3il0 JIIOAWMHU K TOTaJIbHY,
TOGTO BOHHM Jioci ¢inocodcbkr 30pieHTOBaHI. llek
aKLeHT BaXXJUBUH TOMY, 110 TPOHUKHEHHS HayKo-
BUX iZle}l y XyA0XKHIO NPO3Y, IKe TPUBAE BKe MOHA/,
croJitTa (i Le BijoOpa)keHO HaBiTh y JiTEepaTypo-
3HaB4ill TepMiHoJoril), M03a KOHTEKCTOM iHOZi MO-
B'I3yI0Th i3 mapaJjiebHUM BUTiCHEHHSIM inocod-
CbKOTO0 3HaHHA. YTIM, fIK Oy/I0 3ayBa)KeHO, XYA0XHS
JliTepaTypa Tak 4M iHaK CTOCYETbCS Cy6 €KTUBHOCTI,
€CTBA JIIOAWHY, TOOTO NepebyBae y coepi dpinocodeb-
Kol mpo6JyieMaTHKH. | Kosii, IpUMipoM, Be[yTb MOBY
PO «IICUXOJIOTi3M» 4YH, TOYHIlle, I[CUXO0JIOTi3alito
IIpO3Y, TO He 3aBXAU YCBIJOMJIOKTHL MiANOPALKO-
BaHICTb MCUXOJIOTIYHOTO aHaJi3yBaHHS 3arasbHIlIiH,
«dinocodcukiit» npupofi niTepaTypHu.

3. He xkaHp, a TEKCT

Ille ogHa MpUYMHA — MOLIMpPeHe B Cy4aCHUX [J0-
CHi/PKeHHAX 3MillleHHs aKLeHTy 3 JliTepaTypu fAK
CUCTEMH >KaHpPIB Ha JIiTepaTypy fAK TeKCT. lle 3Mi-
IleHHs1 JIOT{YHO NOB’sI3aHe 3 ypaxyBaHHSAM MO03aiH-
TeHUilHUX GaKTOPiB TBOPYOCTI, i3 TUM, 1[0 TOHATTHA
iHTeHIii 3HAaUHO BYy)4e 3a CTBOPEHUI aBTOPOM ec-
TETUYHUH 00’€KT i peasi3yeTbCcsi B HbOMY 4aCTKOBO,
a ecTeTUYHUI 06’€KT 3HAYHO BY)KYMH 3a TEKCTOBe
noJie, y sKOMy CXOAATbCA BCi BEpBEUKHU KYJIbTYPHOI
rpu. 3ayBaXkMMo, 110 caMe CO0O0 Iie 3MillleHHS aXx
HisIK He HiBeslo€ 06’€eKTUBHOCTI U IjiHHOCTI dino-
codcbKOro NMPO30BOTO XKaHPY, pajlle MoTpebye mpa-
BUJIbHOI HOro pybpuKalii B KOHTEKCTI J0CJiPKeHb
TeKCTYaJIbHOCTI.
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3 oriAAy Ha cKasaHe NOTPiGHO PO3IMIAHYTH poO-
3ocepemxeHHs $i0cOPCHKOTO CKIaAHUKA Y CTPYK-
Typi TBOpPY 1 TEKCTY.

®dinocoPpcbKUil CKIAZHUK SIK aBTOpPChbKa iH-
TeHIisA

Mox/1MBO, HaWNnouMpeHille TPaKTyBaHHSA NpHU-
poau dinocodcbKoi Mpo3u — 3BeJleHHd ii /0 TeBHOI
«dinmocodcrkoi igei» UM KinbKOX ifeH, mpejcTaBiie-
HUX y auHaMmini. [lig ¢pinocodcbkoro ifeero posymie-
MO IeBHe YsIBJEHHs, NepeKOHaHHs, CBiTor/Aj, a
TaKOX TMOHATTS i KaTeropii, AKUMU onepye CcyO6’eKT
dinocodyBaHHs, pO3MIpKOBYIOYM INPO KUTTHA, Ha-
BKOJIMIIHIA CBiT, Npo6JeMU Mi3HAHHS, NOPUPOAY
peasbHOCTI TOIIO. JlJ1s1 TaKol disiocodchKoi ifei TBip
i TekcTOBe moJsie cayXaTh BepudiKaLilHUM KOHTEKC-
TOM, BHUNPOOYBAJIbHUM OOpaMJIEHHSIM, HAaNPHUKJIAJ,
CYKYIHICTIO CUTYallili, y IKUX i Kpi3b SIKi aBTOp po3-
KPUBA€E XUTTEBY LiHHICTb (260 MYCTOMOPOXKHICTh)
NIeBHOTO YSABJIEHHS, CBITOI/IAZY, €TUYHOTO BHUOODPY
Towo. [IpUKMETHO, 1110 aBTOp MOXe BUIIPOGOBYBATH
dinocodcbKy ifler0 Ha OfHOMY, Kinbkox a6o BcixX
piBHSX TBOPY — NpO6JIEMHO-TEMATHYHOMY, CIOXKETHO-
KOMITIO3ULiITHOMY Ta MOBHOCTHJIiCTUYHOMY. Hampu-
KJIaJl, Kosiu npeameToM dinocodpyBaHH4 i BiinoBigHO
BUIIPOOYBaHHSA y TBOPi € MOBa fIK KyJbTypHUH de-
HOMEH, TO Lell mnpouec Moxe OyTH 3adikcoBaHO

(Takox i) HAa MOBHOCTWJIICTUYHOMY piBHI — fIK
crnenydiyHe BXXMUBaHHSA MOBM aX 0 MOBHOI ii Je-
CTPYKLIL.

[IpUKMEeTHO TaKOX, 110 TpaKTyBaHHsA ¢isocod-
cbkoi mpo3u K BepuGiKaLiHHOTO KOHTEKCTY [Jis
dinocodcebkoi ifel MmeperykyeTbcs 3 NOMVALOM Ha
Hel IK Ha MPOCTip «aBTOPCBbKOI ped.iekcii» abo «aB-
TOPCBHKOTO BiZICTOPOHEHHsI». ABTOp pedJieKcye Haz
porecoM 306pakeHHs i 306paXKeHNM, 3aiiMaE 1010
HUX IEeBHY JUCTAaHLil0, HaZaw4du IM yMOBHOCTI,
YMOXJ/IMBJ/IIOIOYY BUKOPUCTAHHA X K CepeJOBHUIIA
dinocodpyBaHHs.

[leBHUI iHTepec CTOCOBHO BU3HAYE€HHS CyTHOCTI
disocodpcbkol MPO3K CTAHOBUTD MOHATTS «THIOJIO-
rizanii», Ake akTyaJsisyBaJsa BasenTruna l'epacuMuyk
(2005; 2007, c. 204-216). Iix TumoJsiorizaniero moc-
JIiIHULA po3yMie 06pasHUM psAJA BeJUKOI y3arasb-
HIOBAJ/IBHOI CUJIH, Y AAIKOMY IOEJHYIOTbCS HAyKOBO-
ryMaHiTapHe 1 XyJ0oXHE OCMMCJEHHs [ilCHOCTI.
Y cepueBuHiI Takoro, aM6iBajJieHTHOro, 06pa3HOro
pALy 3’SBJAIOTBCA YMOBHU JJIs1 CUHTe3yBaHHA iso-
copCbKOro AUCKYpCy W Xy[0KHBO-JITEPATypHOTO
300pakeHHs, i aBTOp diiocodChbKOi MPo3u Ma€e 3Mo-
ry nopymysaTu ¢isocodcbki mpobaeMu, po3Mipko-
BYBaTH HaJ, HUMH, pinocodyBaTu. Tunosorisanis —
Lle KOHCTpyloBaHHA ¢opM, fAKi BiJJ3epKaJlOIOTh
peasbHICTh, ajle He ICHYIOTb y YUCTOMY BHUIJIAJIL
CBOEPIJHICTD TUIOJIOTI30BAaHOTO 06pa3y fIK «KOHTYp-
HOT'0 300paKEHHSI» MOXKHA PO3KPHUTH, MOPiBHIOIOYH
HWOro 3 «THUIMi30BaHMM» 06pa3oM: CXeMaTHYHIIIHH,
aJjie MiCTKIIIMH.

BoaHovac TunoJsiorisanisi K TepMiH, 10 PO3KPU-
Ba€ CBOEPiAHICTL 06pa3oTBOpeHHs ¥ dinocodcbkiit
nposi, He BifjoO6paxkae JOCTAaTHbOI Mipol0 MpoLecy
BepHrdiKyBaHHA aBTOpPOM disocodcbkoi izel. Ha Hamry
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JYMKY, MICTKIIIUM € IOHATTS «NPOMOMuUNi3yeaHHsI»
(yacTimre — «IPOTOTUIIYBAHHS»), sIKE LIMPOKO BU-
KOpPHCTOBYIOThb B iHXXeHepii, NIpoMHCJI0BOMY BHUPOOG-
HULITBI, M3aiiHi, HA3MBalO4U NpoLeC BUIIPOOYBAHHSA
JOCJIIHOTO 3paska 4u MogeJi. «[IpoToTunisyBaHHA»
CEMAaHTUYHO BifobOpakae mpolec NepeBipKU izei,
ii mepenb6ayyBaHy TpaHcpopMalio B TKAaHHWHI TBOPY
i Tak camMo 36epirae 3HaYeHHsI KOHTYPHOCTi, CHJIb-
HOI'0 y3arajJlbHeHHA. ABTOP CTBOPIOE «IIPOTOTHUI»,
SIKUM IPOBOJUTH — Yy MeXaX TUX UM THUX PiBHIB TBO-
py ¥ TeKCTy — 4depe3 pi3Hi KOHTEKCTH, 106 JilTu
NEeBHUX BUCHOBKIB i IOTIM BUKOPUCTATH iX ¥ XKUTTEBIN
NpaKTHULi ab0 3aIpONOHYBAaTH YUTAYEBI IK MOpaJ/ib-
He IMpPaBUJIO. 3BUYaWHO, Y>)KUBAHHA LIbOTO TepMiHa
noTpebye Ti€l 3ayBary i TOro yTo4HEHHs, 10 «IPO-
TOTUI» K TEePMiH y JIiTepaTypO3HABCTBI BXe Mae€
yCTajieHe 3HaYeHHs] — KOHKPETHHUX 0Ci6 abo MmofiH,
1110 CTaJI1 OCHOBOIO XyJ0HiX 06pasiB. «IIpoToTun»
y BUKOpHUCTaHHI aBTOpa dinocodcbkoi mpo3u Mmae
Jlelllo iHIlle HallOBHEHHS: 1le He 0CHOBA 06pasy, a caM
o6pa3. Koz nporoTun y TepMiHOJIOTiYHO ycTase-
HOMY 3Ha4eHHi, YMOBHO KaXXy4H, IepebyBa€ Io3a
TEKCTOM i CIIpsIMOBaHMH Ha TEKCT, TO B IIPONOHOBA-
HOMY TYT 3Ha4€HHI — y TeKCTi i cnpsiMoBaHUi 3a
Mexi TekcTy. BogHoyac obu/jBa c/lyaTb OCHOBOIO
JJI1 4OroChb iHIIOrO: mepmuil — J/s obpasy, Apy-
TUH — [JI M03aTeKCTOBOI mpakTUKU. To6To 36epi-
raloTh CEMaHTUYHUH 3B’A30K.

[IOHATTA «IpPOTOTUNI3yBaHHA» A€ 3MOry pO3-
MexyBaTH ¢isocodchbKy ifiero, peJcTaBJeHy B Xy-
JloXKHIH npoa3i, i Bj1acHe Xy#oxHIo ifeto (6e3nepeyHo,
Ile po3MeXyBaHHA YMOBHe H JiMlle, TaKk 6U MOBUTH,
poboye, a/pke oOUABI ifel B YMCTOMY BUIVISAZI He
icHytoTh). ToBOpsiuM y3arajbHEHO, XYAOXKHIO ifieto
aBTOpP pPO3KpUBde€. PO3KPUTTA iiel yMOXKJ/IUBJIIOETh-
cA 1 BTiJIEHHAM, PO3rOPTaHHAM | IPOSACHEHHAM.
XynoxHsl ifjest 1m0/10 306pa)keHoro HecynepeysinBa,
60 1i/IKOM NlepeTiKa€e B 300pakeHe aX [0 TOTOXKHOC-
Ti (MoXJMBa cynepewIMBiCTH MOB’A3aHa Jivlle 3i
CKJIaAHICTIO BTiMeHHA izmei). OCTaTo4yHO MeTOIo
aBTopa B LbOMy pa3i € caMe BTiJleHa, 300pakeHa
imes (Harosioc Ha «300pakeHa»). DimocodcbKy 3k
iflelo B XyA,0’)KHbOMY TBOPi aBTOp «npomomuni3ye»,
nepesipse Il XKUTTEBICTb, NPAKTUYHY LiHHICTBb. BiH
He TaK po3KpuBae ii, ik popMye abo xk abo CTaBUTb
nif, cymMHiB, niagBaxye. ®Pinocodcbka ifes Bij nouaTky
KOHQUIKTYE i3 KUTTEBUM MaTepiajioM, PYXa€ETbCs
Hi6M Bcymnepeu mpolecy 306pakeHHs. OCTaTOYHOIO
METOI aBTOpa B LIbOMY pasi € ifies, BUIpoOyBaHa
Xy[IO)KHbO BTIJIEHUMH >KUTTEBUMM CUTyallissMH abo
iHIMMH GopMaMu 306paxkeHHs (HAroJ10c Ha «iJies»).

dinocopcbkuil CKIagHUK fAIK YUTalbKa pe-
Henuis

AkTuBHIiCTE y TBOpeHHi ¢inocodcrkoro 3micty
HaJIeXXUTh | YMTayeBi. 3a YMOBM [AOCTAaTHbLOI MiJro-
TOBJIEHOCTI BiH MOXe pO3KOAYBaTH aBTOPCbKHUU
3aJlyM — BiATBOPUTH Xy 0KHI0 BepudikaLio ¢iro-
codcbkoi imel. BogHouac MOXJIMBOCTI aBTOPCHKOI
peunenuii mwogo BiaTBOpeHHs dinocodcbkoro 3Micty
3HAYHO LIWpLIi, a/Ke KoxKeH TBip (¢pisnocodcbkuii yn
Hi) — e MoAe/b XXUTTS 3 KOHKPETHUMHU J0JAMH,
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icTopiiMH, CUTyaLiiMH, [if4aMy, yYUHKAaMH Bifjmo-
BiZiHO 10 cdopMOBaHUX YSABJIEHb, A TAKOX 3/00yT-
KaM{ 4YM BTpaTaMy, 110 MiATBEPKYIOTh abo cripoc-
TOBYIOTb ysiBJIeHHs. TOOTO Xy#OXHs JliTepaTypa K
MoOJeJb KUTTS — L 3arajoM IIHPOKUN MPOCTip
Jis dinocodyBaHHs, s MOPYLIEHHS Ta PO3B’s-
3aHHA dinocodcbkux npobdsaeM. Y nboMy CeHci, npu-
MipoM, JlroAMu/Ia ApxunoBa roBOPUTh NP0 «IIOBHOTY
JAHOCTI», «ICTUHHICTB» JIiTepaTypH, Maro4yu Ha yBasi
ii 06pa3Hy «BUBeplLIeHICTb, BUpa3HicTb» (2011, c. 14).
CaMe 151 0COGJIMBICTh CTAHOBUTbH 3HAYHUH iHTepec
Ans dinocodil. Y maHocCTi JiTepaTypu 3akaafeHo ii
aHTPOIOJIOTIYHUM MOTeHLias, 3JaTHICTb MO/JeJlo-
BaTH i opMyBaTH cy6 €KTUBHICTb UM TaAYA.
3BUYANHO, 3aBXKA1M MOXKE IMOCTAaTH IMMTAHHS I0A0
00’€KTHUBHOCTI iIoCOPCHKOr0 CKJIAJHHKA, 3aKOpi-
HEHOro B yHTaubkKid penenuii. OfHak came BiH €
$aKTOpOM 0XXKUBJIEHHSI TBOPiB MUHYJ/IUX €I10X, aBTOP-
CbKi iHTeHIii fIKMX 3acTapisiu abo BTPATHUJIH 3MicT,
a ToMy K 6e3nepepBHOCTI JIiTepaTypH sK MpOILECY
i gmicHocTi AK ABUIA. Jlo TOro K TBip i TEKCTOBe
1oJie, Ha SIKOMY BiH pPO3TOpTA€EThCs, SIK 6yJI0 3a3Ha-
YyeHO, He OOMEXYIOTbCS aBTOPCHKOI iHTEHIEl0.
Ii aBTOp MOe BTiJWMTH JMlle YacTKOBO abo ¥ He
BTUJIMTHU B3araji. 3aBalUTU HOMy MOXe caMa MOBa,
1l pUTOpPHUYHA 3aKOCTEHIJIICTh, CIIOBHEHA YYXKUX CJIi-
IiB i rosiocis. 1[to 06MexXeHiCTh aBTOPChbKHUX MOMJIH-
BOCTEH LIJIKOM KOMIIEHCY€E YMTallbKa peLenLis, sKa
He JIMIIe pO3Mi3HA€E 3aKOJ0BaHi Y4 HaMideHi aBToO-
POM MiATEKCTH, 2 U IPUBHOCUTD HOBI, BignoBigHimi
CMUCJIH, 10 He 6YJIN AOCTYIHI aBTOPOBi ab0 kK Oy/IU
JOCTYIHI 4acTKOBO, ajie 3a/IMIIMJKACSI U MacUBHO
nepebyBalOTh B iHTepIpeTal[iHHUX MeXax TEKCTY.

IHTEeHuisa YU penenuin?

Jocnimxenns ykpaincekoi ¢inocodcebkoi nmposu
K KJacudikaliiHol €JHOCTI HA OCHOBI YHUTALbKOI
penenuii Ta 3araJioM TpaJULil YUTAaHHA Ma€E YMMa-
JIUN «moTeHLia/n». OgHak 6e3 BUCBITJIEHHS aHAJIOTi-
YHUX TPYN €JHOCTEN HA OCHOBI aBTOPCHKOI iHTEeHLi
»KaHpoBi Mexi Ta AuHaMika ¢inocopcpkoi mposu
OylyTb HEIOBHUMHU, MaTUMYTh OJHOOIYHHHI Xapak-
Tep. Taka Bxxe npupoga $paxoBoro YUTaHHS — OCHO-
BYBAaTU peLeNLil0 Ha pPEeKOHCTPYKLii aBTOPCbKOI
inTennii. Tomy gocnimxkenHs ¢inocopcbkoi mposu
SIK LIIJTICHOTO SIBUILIA CIIOYATKY MOTPiGHO OPiEHTYBATH
caMe Ha aBTOPCbKUM 3a/[yM, Ha IPOTOTHIi3yBaHHS.

Axkmo B3ATH 3a NpUKJIaL nodyaTok XX CTOJITTH,
TO MO>HA BUOKPEMUTH JOCTATHLO IMEH i TBOPIB, AKI
BUILIMKOBYIOThCS B TPOTOTUII3yBa/IbHUH, TOOTO diso-
codpcbkul, TUN NPO3U. Y 1IbOMY DALY ONUHSATHCS,
Hanpuksag, TBopu Osekcisa [Litomia, Muxaitia Mo-
rUIsiHCbKOTO, Basep’sina IligMorusibHoro.

Yomy Onekciii [laromy?

Yca kopoTtkodacHa TBopuicTk Ousekcia Ilaroma,
AKIO BAATHUCA [0 LIMPOKOIO y3arajbHeHHdA, — Lie
po3B’si3aHHA OJiHiel reHepasbHOi mHpo6JeMH: He-
cnpoMoXXHOCTi  (mi3HaBaJIbHOI, 1HTEJEKTyaJbHOI,
conjiajsibHOI TOIIO) OfHi€El, OKpeMO B3STOI JIIOJUHU
CATHYTH MOPAJbHOTO ifeasy — cTaTU BcebBiuHO
PO3BHHYTHUM, BOJILOBUM IHAMBIZIOM, CBIJOMUM I'pO-
MaJITHUHOM a00, Ka)Xy4H 32 OJJHUM i3 repoiB [Litora,
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OyTH «BEJUKHUM y MasimM». [I[pukmMeTHoO, mo el ije-
aJl NapaZloKCaJIbHO 3iTKaHUM 31 CBOEPiAHO MOTpak-
TOBaHOI ifiei HiljlleaHCbKOI «HAAJIOAUHN», coljiatic-
TUYHUX ifled J06M, XpUCTUAHCbKOI MopaJsi Tolo.
Yu ipeTbca npo peBoJtoliioHepa AHTOHa KopaeHka
abo Jyikaps €BreHa BepxiBcbkoro, 4u nmpo repois i3
«3anucok Heayxoi sroauHu» i «CnoBigi» abo mMy3u-
kaHTa [leTpa XMypueHka i3 «[liauy waneHoro» —
yci BOHM pO3B’sI3yI0Tb NMPOOGJEMY AOCATHEHHS abo
BTIJIEHHS LIbOI'0 BUCOKOTO ifeany. OfHaK KOKeH Ha
CBOEMY LIJIAAXY 3a3HA€E Kpaxy, YCBiJOMJIIOE HEJOC K-
HIiCTb 6akaHOTO ¥ epe4yacHO MOKUJAE XKUTTS.

Axuio aktyanisyBaTu 6iorpadiuHui YMHHUK, 30-
KpeMa Te, 1110 TMCbMEHHHUK, fIK i Horo repoi, ykopo-
THUB 06l BiKy, a TaKoX ONPHUSBHUB B OINOBifaHHI
«CTpamHa moMusKa» QakTH i3 BJIACHOTO >KUTTS
(maprifiHe 3aBAAHHS NMOKBUTATUCA 3i 3paJJHUKOM)
(MupoHenp, 1928, c.179), crae 3po3yminumM, L0
HMOro TBOPUICTb fIKIO He LIJIKOM, TO 3/e6i/JbLIoro
CIyKWJ1a XY[0XXKHIM NPOEKTYBAHHAM BJIACHOI KUT-
TEBOI cuTyalii Ha repois, 06 4Yepe3 MHUCTELTBO
omaHyBaTH ii i 3po6uTtu npaBuabHUM BUGip. To6TO
aBToGiorpadiuHUM CKIaJHUK MOTPAIISB Y TBip fK
OPOTOTHUI, SIKUM BiH JocaimkyBaB, Haf, AKUM dino-
copyBaB, MepeBipsOUM HOro NPUHHATHICTb JJis
BJIACHOI'O >KUTTs. TakMH THUI TBOPYOCTI CYTOJIOCHUM
NPOTOTUNI3YBaHHIO fK CYTHICHIM XapaKTepuCTULi
¢dinocodcbkoi mposu.

Yomy Muxaitjio MorungasHCbKHA?

3 [bOTO XK MOMIAAY 3aCJyTOBYIOTh Ha yBary oOIo-
BifaHHA Muxaija MOrM/ISsHCBKOIO PaHHBOTO LIUKIY,
Halb6iabllle — «3 TEeMHHUX [pKepes XKUTTs». fAKiio
posriAfaTH Lied TBip i30/1bOBAaHO, TO KOPOTKHUH
po3/AyM BiJOMOT0 { ycHillHOro aZjBoKaTa AprysinHa
niJi 4yac KOPOTKOI 3yNHWHKHU MOTAra € CyTO MOpaJb-
HUM ¢isocodyBaHHAM, sKe IITOBXAa€E HOro [0 yCBi-
JOMJIEHHA MapHOCTI XUTTHA I JAapeMHOCTI BCiX 3y-
CUJIb Yepe3 HEMOXKJIUBICTb yTedi Bifj rOJIOBHOTO —
cMepTi. TyT, 10 pedi, Tak caMo MO>KHa aKTyaJi3yBaTH
6iorpacdiyHy CrHOHyYKy, aJpKe BiJloMO, IO MUCbMEH-
HUK NpaIoBaB y WOPUANYHIN coepi, a moTiM pizko
NOKWHYB mpodecito, 06paBLIM HAYKOBY i JiiTepaTyp-
Hy npauo. OnoBijlaHHsA MOIJIO BiJoGPa3UTH MOLIYK
)KUTTEBOTO pillleHHs Ta CTAaTU BigOUTKOM «mpode-
cifiHoro» camory6cTBa. BogHouac, sk i iHI1II TBOpY,
ONOBiZJaHHA BIIJIETEHO B I0JIEMIKY 3 BosoguMupom
BUHHHYEHKOM, i3 HOro MOpaJIbHUM PaBUJIOM «4ec-
HOCTI i3 co60to». Yn 6YB ApryJivH 4eCHUM i3 C06010,
NiJaBIIMCb KOPOTKOYaCHOMY €K3WUCTEeHLiHHOMY
HaCTpoOl0 i BKOPOTHUBILU c0bi BiKy, Kakyyu 3a BuH-
HUYEHKOM, «JOBIBIIM AYMKY [0 NHOYYTTsA»? Amxe
TaK caMo BiH JOTPUMYBAaBCS LbOT0 MpaBUJa, KOJIU
BifaBaBcs XKUTTEBUM yTixaM i npodeciiHUM nepe-
Morawm, Z16aB Ipo CycIliJibHe 6J1aro, psATyl04d HeBUH-
HUX BiJi 3MepTBiJoro «cratryc-kBo». lllo, oTxe, €
KPUTEPieM 4eCHOCT] i3 co6010, i IKUM C06010 — THUM,
0 nifJaBcad BUIIAJKOBOMY CMepPTeJbHOMY iMIIyJib-
Cy, Y4 THUM, 1[0 CBiJlOMO BUOUPAB XXUTTA N JHUXaB Ha
noBHi rpyau? HesasnexHo BiJ BiANOBiZAi Ha 3aNUTaH-
Hsl MOXXHa CTBep/pKyBaTH, 110 MOTUASHCBKAN Ipo-
TOTHITI3y€E MPABUJIO «9€CHOCTI i3 c06010», epeBipsie
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HOro XXUTTEBICTb. TOGTO MO CYTi pO3ropTaAE XYTOMKHE
dinocodyBaHHs.

Yomy Basep'sH IliaMorunbHuii?

[IpoTroTUnisyBaHHd HpATaMaHHe i TBopaM Ba-
jgep’ssHa IligMorunbHoro. 3arajioM Horo [JAopob6ok
aHa/Mi3ylOTh y piuuLii ncuxoJorisauil jsitepaTtypu
¥ BeJlyTb MOBY PO XyJOXHIN «IcuxoJsoriam». | fis
LbOr'0 € MiZCTaBU: IICUXOJIOTIYHE aHa/li3yBaHHA —
FOJIOBHUHA KOHCTPYKTUBHMK npuHuun IligMoruib-
Horo. BigomMo TakoX, 110 MUCbMEHHUK I[iKaBUBCS
MCUX0aHaJi30M, HaBiTh 3aCTOCOBYBaB MOro /o JiTe-
paTypHHUX ABUL, 30KpeMa TBopuocTi Heuys-J/leBuLib-
koro ([lizMorunpuuid, 1928). BogHowac 3Ha4yHO
pifilie BeAyTh MOBY PO MeTy LibOr0 aHaJi3yBaHHS.
Koy 3’ABISAIOTBCA TBEPIKEHHS, L0 NMHUCbMEHHHUK
y TaKHH CHOCi6 OCMHUCIIOBAB 00y i CTBOPUB 06pas
HOBOI JIIOJUHY, TO HEe 3aBXJ{ YCBIJOMJIIOIOTH, 110
NOTPAIISIOTh Y TepMEeHEeBTUUHY MAcTKy, iHepuiliHO
Harpoma/pKeHy 3 JiTepaTypo3HaBUUX KJille, aJxe
opieHTanis Ha 00y i 306pa’keHHsT HOBOT JIIOAUHU —
NPUHLMI peasiCTUYHOI, yKe 3acTapisiol B TOH yac,
eCTeTHKH, 1110 TOCTYJII0BaJjIa MO3UILi}0 MMCbMEHHUKA
K «(OKycy AJIs rpoMaiu», IKUM naHopaMHo dikcye
BCi siBUIIA i mpoIecH, a TOMy ¥ HOBi 3MiHM i HOBUX
JIIOJIEN.

BogHouac y JjiTepaTypo3HaBCTBi JeAani Gisblie
3alaHOBYE WHPIIUHN NoraAaz Ha TBopH [lizMoruib-
HOro, 3TiJHO 3 SKMM HOro IjikaBuja 3/e0iJbIIoro
MoOpaJsibHa npupoja JwoguHu. Banepiit llleBuyk ciy-
wWHo HaroJiowye, mo IligMorunbHul nepenycim —
MopaJict (IeBuyk, 1993, c. 12). I cnpaszai, y ecTBi
6araTboxX MepCOHaXKiB NPUMXJUBO NMOEAHAHO pi3HIi
CKJIaZJHUKU: 3aCTapiJli yAABJEeHHS Y YIaMKH YsIBJIEHD,
3a06000HH, IICUXOJIOTIYHI KOMILJIEKCH, IHCTUHKTH,
BOJIbOBi TOPHBY, Bipy B HAANIPUPOIHE 260, BUKOPH-
cTOByI0O4YM ¢paseosorito pomaHy «MicTo», «HaiBHI
Bipu maBHUHU». [I[pU4oMy 0COGJIMBY yBary NHCh-
MEHHHUK NPUJIIJISE NPUPOLI MOpaJi, 30KpeMa 4eCHO-
TaM — TigHOCTi, 4ecTi, BiANOBiAa/JbHOCTI TOIIO,
a BifloGpa)keHHsI eNOXHU 3 HOBOIO JIIOAWHOIO JIMIIA-
€TbCA TIJIBKA OJHUM i3 YUHHHUKIB Y TBOpaX MHUCbMeH-
HUKa. 3HaYyL[UM € Te, 10 repoi [liaMoruabHoro —
e 3e6iab1oro Mosoai iroau. [lpuyrHa, 3BUYaiiHO,
He Jjiville aBToGiorpadiyHa, a i Ta, 1[0 MoJioza JO-
JIMHa, NeBHO, lLiiKaBillla 3 MOpaJbHOro 60Ky, 60 Ile
bOpMyETBCS SIK 0COOUCTICTD.

Kosu My, Hanpuk/aj, KHHEMO HeTpUBaJIUN NOT-
Js] Ha omnoBimaHHA «/o6puit Bor», To mo6aymmo,
1[0 BHYTPIIIHE ECTBO IOHOTO repost BikTopa Xo6poB-
CbKOTO € CaMeé TaKUM MOpaJIbHO-eMOLiMHUM KOK-
TeilnieM. BiH mykae mepeayciM BU3HaHHS, MparHe
OyTH 4YOTroCh BapTUM, aJie XKUTTEBI nepunetii 3akpy-
YyIOTb MOT0 B TaKUH BYy30J iHCTHUHKTIB, eMOIiH,
YUCJEeHHUX HAlBHUX BIp, L0 HAIPHUKIHLI BiH Kepy-
€THCS JIMIIE IHCTUHKTOM CaM036epeXeHHs i IiIKoM
BiZAMOBJ/ISIETBCA Bij Ga)KaHHSA [[0ATH MPO «JIKACBKY
BapTIiCTb», abU JIMIIUTHUCSA XUBUM. BjiacHe, MOXXHA
KOHCTaTyBaTH, 1o [liAMOruIbHUI BUNPOGOBYE YsIB-
JIEHHS IIPO JIIO/ICHKY 3HAUYYLIiCTh, JEMOHCTPYE KapKo-
JIOMHY [0JII0 LIbOI'0 YSIBJIEHHS Y CBiZIOMOCTI JIIOJUHU
(Big iIKOBUTOTO MPUHHATTS A0 BiKUJAHHSA), A€L0
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nifiBaXkye, 4acTKOBO JEKOHCTPYIOE, aby, 3pelITolo,
HiAIITOBXHYTH 10 AYMKH PO Koro aM6iBajieHTHICTh
i npo6ieMHy ileHTUYHiCTb. TO6TO NPOTOTUIIYE.

BucHOBKH

BigcyTHICTP cucTeMaTUYHUX OIVIALIB 1 Ipalb
PO YKpaiHCbKy ¢inocodcbKy Mpo3y He € CBi4eH-
HAM BiZICYTHOCTI 4YX He3HAayHOI IpeJCTaBJIEHOCTI
LbOT0 KaHpy Ta MOro AMHaMIKU B icTopii JliTepaTypu.
[cHyIOTB NPUYUHY, AKi TOKH L0 YHEMOXJIUBJIKIOTH
NPOYMTAHHS 06aratboX TBOPIB fK ¢iN0COPCHKUX,
[epeLIKO/PKAIOTh TIOBHOLIHHOMY PO3Ii3HAHHIO [JbOTO
*kaHpy. Cepesi TakMX NPUYUH — SIK TPUBAJIi IPOLIECH
y ¢inocodii Ta rymaHiTapHUX Haykax, Tak i jiTepa-
Typo3HaBui Tpazunil. Jlo TOro K BUOKpeMJIEHHA
W aHasisyBaHHA dinocodcbkoi nposu sk mimicHOro
SIBUINA YCKJIAJHIOETbCA TUM, 10 dpinocodiunictp —
JyKe 3arajibHa fIKicTb npo3u; ¢inocodpcbkuil ckia-
JHUK QOpMYETHCS K aBTOPCHbKOIO iHTEHIIi€l0, TaK
i YMTaALBKOIO pelleNlliel0 Ta po3ocepefKeHUH Ha
pi3HUX pIBHAX TBOpPY U TeKCTy. YTiM ofHa Jivile
cipo6a BUOyJAyBaTH psJ TBOpIiB 3 ypaxyBaHHSM
Takoi 0COBGJIMBOCTI aBTOPCHKOI iHTEHIIi], IK «IPOTO-
THUIi3yBaHHA», CBiI4UTbh, 10 ¢inocodcbka mposa
B YKpaiHCBbKi{ JliTepaTypi He € YUMOCH piJIKiCHUM
abo BUIAJKOBMM, BOHA NpeJCTaB/eHa NOBHOLIHHO
i CTAaHOBUTH lIiJliCHEe SIBUILLE.
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UKRAINIAN PHILOSOPHICAL PROSE: OBJECTUM FICTUM OR LITERARY REALITY?

Some critics consider a certain amount of works by Ukrainian writers to be philosophical.
However, there are no systematic and general works or monographs about Ukrainian philosophical
fiction as a defined phenomenon with its sources, historical dynamics, and genre differentiation.
So the question arises: is this type of prose something sporadic and accidental, or is it fully re-
presented in Ukrainian literature but still unidentified due to the inconsistency of the approach-
es applied? One can ask a more radical question: is philosophical prose the reality of Ukrainian
literature or just critical fiction? The raised problem is relevant because its solution can shed
light on such an obscured sector as philosophical prose and clarify its place in Ukrainian litera-
ture. So, the subject of the study is the genre boundaries of Ukrainian philosophical prose. We
used analytical, generalization, biographical, and hermeneutical methods to establish these
boundaries. The article aims to substantiate the view of Ukrainian philosophical prose as a de-
fined, integral phenomenon. Achieving the goal required the following tasks: to consider the
reasons for the absence of a detailed literary discourse on Ukrainian philosophical prose; to
analyze the essential nature of philosophic prose, in particular, the dispersion of its components
in the structure of the work and text; and to use the example of a short period at the beginning
of the 20th century and several writers’ names to outline the approximate typology of Ukrainian
philosophical prose. The article focuses on literary factors (the dominance of positivist and aes-
thetic optics) and general scientific ones (the long-term narrowing of the field of philosophy),
which cause the confusing identification of philosophical prose. An attempt to eliminate these
factors has been made. Also, we propose a terminological clarification regarding the essential
characteristic of philosophical prose: not “typologization” but rather “prototyping”. In the article,
we use the example of a short period at the beginning of the 20th century and the works of several
famous writers (Olexiy Plyushch, Mykhailo Mohylyansky, Valerian Pidmohylyny) to demonstrate
that Ukrainian prose contains the essentials of artistic philosophizing (prototyping). The con-
clusions of this article regarding the reasons for the absence of generalizing works on Ukrainian
philosophical prose and its essential nature, as well as specific examples of artistic philosophizing,
can be used in further studies of Ukrainian philosophical prose.

Keywords: philosophical prose; philosophical ideas; typologization; prototyping; Oleksiy
Plyushch; Mykhailo Mohylianskyi; Valerian Pidmohylnyi.
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NITEPATYPA Y BUMIPAX META
(HA MATEPIANI ECEICTUKM rPUTOPIA LLTOHA)

Y craTTi gocuipkeHo mpo6eMy MHUCbMEHHHUIbKOI aBTOpedJeKcil Ha MPUKJIaZi caMopeneH-
3yBaHH# i camoocMucieHHs ['puropis lTons. TekcTu Horo peneHsii, iHTepB’to, eceiB nmotpe-
OyIOTb JOCHIAHUIBKOI yBary, o6 o6paTH JOLibHY ONTHKY [JJIsT HAYKOBOTO OCMHCJIEHHS XY-
JOXKHBOTO CHafKy. AKTyaJIbHICTh HAyKOBOI CTYAil ABOBEKTOpPHA: B iCTOPUYHIN MJIOLIMHI 33414
HaJIe’)KHOI OLiHKH JIiITepaTypHOIo NMpoLecy ABOTUCAYHUX POKIB, y TeOpeTHUYHIA — 3ajJid Io-
rIM6JIeHHs] ¥ YBUpa3HEHHs] KOpessiliHUX 3B’sI3KiB MiXK BUC/IOBJIIOBaHHSIMU NMUCbMEHHHUKIB
[po JliTepaTypy i XyJ0KHICcTI0 iXHiX TBOpiB. CaMme ToMy yBary 6yzae cpoKycoBaHO Ha ABOX 36ip-
kax eceiB [ llITOHS, 1[0 CTAHOBUTHME 00’€KT, a PeHOMEH MeTaliTepaTypu — NpeaMeT JOCTi-
JxeHHSl. CHHKPETUYHICTb SIK CTU/IbOBY IPUKMeTHY 03HaKy TBop4ocTi [ lllToHda Bxe nomiTu/u
JliTepaTypo3HaBlyi, IpOTe NOLIYK BiANOBiJli HAa Npo6JyeMHe NUTAaHHS «fK po3yMiHHA JiTepaTy-
pY MO3HAYMJIOCh HA TBOPUYOCTI aBTOpa?» Ile He 3aBepluieHUH. [ IbOTO CJIif LOCATTH Aelo
BY’KYOl MeTH — OCSTHYTH PO3yMiHHSI IMUCbMEHHHUKOM JiiTepatypy, 1i cnenudiky, XyaoxKHiX 3a-
BJlaHb TOLL0 METOJaMH PeLleTUBHOI eCTeTUKHU i repMeHeBTHUKU. Y X0/i JOC/IilKeHHs 3'1COBAHO,
1[0 NePIIOPAAHUM JJI1 MUTLA 6yJI0 cCaMONi3HaHHS, Y IKOMY NMCbMEHHUK y6ayaB MOXJIMUBICTb
JI0 OCMHCJIEHHS1 KOHTEKCTY, 6e3 4oro HeMHUCJIMMO PO3MsAaTH TBIp XyA0XHBOI JiTepaTypHu.
Y mupokomy koHTekcTi MucauB [ lITons i Micito siTepaTypu. Ha mepuuii norisj, XyAoxHs
JliTepaTypa € MOAEJIIO XKUTTH, ajle caMe >XUTTA [. LITOHb MUCIUB MacliTaGHO — 3eMHe / He-
6ecHe, moocioHe / ycekocMiuHe. Y BCix cBOix MipKyBaHHSIX aBTOpP NparHyB CHOHYKaTH YdTa4ya
PO3LIMPUTH MeXi MUCJIEHHS], TOMY ¥ NpalloBaB HaJ, BJJaCHUM CaMOBJ0CKOHAJIEHHSM SIK MUTLS,
Ha I0paJiy 1040 AKOIro HaTpaIIAEMO B TeKcTaX. HoBU3Ha cTy/ii mosArae B Tomy, 110 Breplie
KPUTHUYHO NpoaHasizoBaHa eceicTuka I. lllToHa y BUMipax MeTaJsiTepatypu. Ecel muceMeHHUKa
BUKOHYIOTh OYHKI{I0 MeJjiaTopa MK CBITOMISJHUMHM 3acaJjaMd aBTopa i HOro TBOPYICTIO.
I llTonp 06paB >KaHpP CHOBiJAJBHOrO ece, TOX 3aCaAHUYMMHU NPUHLUIAMU CTAlOTh pediiek-
CiliHiCTb, CaMOCBiIOMICTb, CaMOYCBiJOMJIEHHS. Y NepCHeKTUBI JOPeYHO AOCAIJUTH JiTepaTypHi
NOPTPETH, 3aBAAKH OLHLI AKUX YBUPA3HATbCA KpUTePii GopMyBaHHSA JIiTEPaTYpHOr0 KaHOHY

3a [l lllToHeM.

Kawuosi caoea: nitepaTypa; ece; NUCbMEHHUK; JITepaTypHUN KaHOH; CaMOCBiZOMICTb;

YUTaY.

IlocTaHOBKa npo6JieMHU. Po3KoyBaHHS XYH0XK-
HiX CeHCIB TBOPYOCTi MUTLS MOTPEOYE YBaXKHOTO
aHaJli3y KaHpy, AKUW BiH 06UpaAE JJis CIIJIKyBaHHSA
3i cBoiMu unTayamu. TpuBanuii yac I. lllIToHb BUGY-
JOBYBaB MICTOK /0 CBOIX YATAYiB 3aBASAKU YUCJIEH-
HUM iHTepB'1o, peneH3iam (y 2011-2021 pokax 6yB
4aCTUM J0NMCyBadeM, rocTeM «YKpalHCBKOI JiTepa-
TypHOI raseTu»), Bij uepBHsa 2016 poky — AonucaMmu
Ha Facebook. ¥ 1eif ke nepioa nomiTHU# ie oauH
>KaHp TBOPYOCTi — eceiCTHUKa, sIKa, AYMAEThCs, 06-
paHa HEBUIIaIKOBO, OCKIJIbKM NMPUBAOJIIOE MOTEHIi-
aJIoM CBO€EI 6araTO3Ha4yHOCTI, BiJIbHOI KOMIIO3MIIii,
NPIOPUTETOM [0 BiJKDUTOrO BHUCBITJIEHHA iHJUBI-
nyanabHoOl (cy6’ekTuBHOi!) mo3unii aBTopa. Cepen
CTUJILOBUX CBOEPIAHOCTEHN CIOCTEepexeHi BHUINYKa-
HiCTb, EKCIIPECUBHICTb, 06Pa3HiCTh TOLIO.

[ lllToHb 6yB NepeKOHAHUH, 1[0 XYA0XKHI CBITH —
CBiTH He caMocCy1li, a TOpOJKeHi ¥ eCTETUYHO opra-
Hi30BaHi aBTOpPOM i3 6araTuM JAyXOBHUM CBiTOM. [[pyra
NepeKOHaHICTh, IKa CBiTHUJIaCh Y KOXKHiM pO3MOBI
U MPOJIOBXKYE CBITUTHUCH i3 HAYKOBUX My6JTiKaLii, —

© T. BipuyeHko, 2022
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BRKJIMBICTb BiiHAWIeHHS / PO3yMiHHSA IPUPOAU 10~
CJIiIKYBaHOTI0 ABUIIA.

CrnpaBensiuBUM € TBepAxeHHda B.Ky3sbMmeHka
B CTATTi O CIMAECATUJIITTA NUCbMEHHUKA: «Xy[0XK-
Hil cBiT ['puropis lllToHss — sBUIIe CKIaZHe, 6ara-
TOTrpaHHe, BHYTPIIIHIA CTPYKTypi SIKOrO BJIaCTHUBE
NOEJHAHHSA PI3HOBEKTOPHUX CTUJIbOBUX KOMIIOHEH-
TiB, 110 Mo3HavyeHi $iocoPpcbKO-eCTETUYHO CKOM-
IJIiKOBaHiCcTIO W cuUHKpeTuuHicTio» (2011, c.162).
[HTenekTyanbHi, cnoBHeHi ¢inocodiyHoCcTi mMpo3a
i gpamarypria [ llToHd 4yekalTb Ha BAYMJIMBOIO
4YuTaya, 3allikaBjeHoro HayKoBld. OCTaHHbOMY CJIiJ
NPUKHATH, 110 OCMHUC/JIEHHA Xy[0XKHbOI CNaALIUHU
NOTpeoye

BUCBIT/IEHHSI WOro 3B’A3KiB i3 3araJibHUMH TeH-
JeHLisMHU JIiTepaTypHOTo npolecy B Ykpaini Ta
pO3I/IAZly B KOHTEKCTI iHTepTeKcTyalbHOCTI. [Ipu
[bOMY CJIi/l 3BEPHYTH 0COBJIMBY YBary Ha ToH ¢akT,
o camMopeastisallis, caMO6yTHICTb i «camicTb»
I lITOHA IK NTMCbMEHHUKA ¥ yYeHOr0 HeBiAAiIbHI
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Bif iOro NMpo30BOro, MOETHYHOrO, KiHOApaMa-
TUYHOTrO, JiTepaTypHO-KPUTHUYHOIO, JiTepaTypo-
3HaBYOr'0 Ta MaJsIpCbKOrO J0POOKY, 3B’A3KIB SIK
i3 YKpalHCbKUM XYZ0°KHIM NMCbMEHCTBOM, TaK i3
pOCiiCbKMMHU #1 3arajioM €BpPONENCHKUMU KYJib-
TypHUMHU Tpaguniamu. (KysemeHnko, 2011, c. 162)

Li nymku, cxoxi Ha popMysIOBaHHS 3aBAAHb AJIs
JIiTEpaTypO3HaBLiB ¥ MalOyTHbOMY, 6yJHd BHUCJIOB-
JIEHi 10 TOro, K noGayuJiM CBIT JiBi KHMKKH eceiB
[ IToHf, y AKHX MAaEMO YMMaJO BiZJBEpPTHUX JYMOK
[po JiiTepaTypy, il Micito Toio.

AHani3 ocTaHHIX JocaigKeHb i myGuikamin.
C. le6enict y crarti «TeopeTu4Hi acnekTu kaHpy
ecero» AITMThCA TAKUMHU CIIOCTEPEKEHHAMU:

@paHLy3bKi AOCAIAHUKY, TOBOPSAYU MPO ecel,
MaloTh Ha YBasi BiJIbHY KOMIIO3ULiI0, 110 TPAKTY€E
IleBHe NMMTaHHs 6e3 NparHeHHs [0 Horo MOBHOTO
BUCBiITJIEHHd. EHnukaonenis «bpuTaHika» pos-
TJIAAA€E eceld AK CTATTIO-PO3AYM, L0 TIyMaYuTh
npegMeT Ti€ Mipolo, KO BiH BpasuB aBTOpa.
[l aMeprUKaHChKUX HAyKOBIiB eceli — OJAUH i3
OCHOBHUX KaHPIB JliTepaTypu HapiBHI 3 noesiero,
XyA0KHbOI0 IPo3010 i Apamoto. (2007, c. 49)

Ecel, gk aBullle CKIaJHe, 04IKyBaHO MAlOTh KJla-
cudikaliiHi TUIIK: TOJOPOKHE ece, KPUTHUYHE €ecCe,
oco6ucricHe ece. /IBi kHwxkku [.1ToHsa BHpasHO
penpeseHTyI0Th OCTaHHi THIH. Floro oco6ucTicHe ece
4yacTo Mo)ke HabyBaTH popMmu crnosifi. «De vizu» —
SICKpaBUM MNpUKJIAJ crnoBifjaibHoro ece. O6paHHSA
¢dopmu ece I.1llToHeM cBimomMe, aKe «eceHHIicTb
BUKJIaZy — i€ He JIMIle OJUH TeEMaTUYHUN 3aKyTOK
YU yXUJI, lle MaHepa ONpPUSIBJIEHHS 3MiCTy, IKUH Hi
y KOTO He NO03UYA€EThCS i He MOTPeOYyE KOIHUX
XyA0XHIX npukpac. Moro ronosHi # 060B’A3KOBI
JOCTOIHCTBA iHTeJleKTya/lbHa He3aJIeXKHICTb,
CBiXicTb, 3MicTOBa BUKiHYeHicTb» (2016, c. 374).

[ lIToHp B ecedx OCMUC/IIOBAB JiiTepaTypy Ta Il
HayKOBe OCATHEHHs, CBOE CIIPUMHATTA JIiTEpaTypH,
1[0 HEMHHYYe MPUBOAUTH JOCIiHUKA 10 MOTPe6H
[epenpoYrTaTy eceiCTUKY B KOHTEKCTI MeTaJliTepa-
Typu. C. MalleHKa B NPONOHOBAHOMY CJIOBHUKY Ha-
BoAUThb AyMKy B.KaHpiHcbkoro, fika my»ke TOYHO
repeJiae CTaBJIeHHs IMCbMEHHUKIB JI0 BJIaCHOI TBOp-
yocTi: «CBiJoMO 4YM HEeCBiJOMO MHUTLi MOCTYNOBO
3BEpPTAIOThCA NePEBAXKHO [0 CBOT0 MaTepiasy, nepe-
BipAIOTh HOro, KJ1aAyTh Ha AYXOBHI Tepe3u BHYTpi-
IIHIO LiHHICTH eJIeMEHTIB, 3 AKUX MOXe TBOPUTHU
ixHe MucTelTBO» (LUT. 3a: Manenka, 2017, c. 7). Tox
i OC/IAHUK TBOPYOCTi TOr0 Y4 TOrO aBTOpAa MYyCUTh
O6YyTH YBaXXHUH [0 TAKOrO CaMOOCMMCJIEHHS], MH-
CTEeLbKOI'0 LIiHHICHOT 0 3BIpAAHHA TOILO.

JlocigpkeHHA MeTaliTepaTypHy CATa€ B CEpeUHY
XX cTosiTTa. | Ha CcbOrofHI MaeMO 4YMMaJo Npalb,
y SKUX CIOCTEpiraeEMo y3arajbHeHHS HasBHOI'O
nociny (Bicuu, 2018; CaBuHa, 2021). Y KOHTEKCTi
JOCJIiPKEHHS LIHHUMU € MipKyBaHHS L1010 TBOPYUX
3acaj MeTasliTepaTypH, [0 AKUX HAJIEXKUTb «aBTOpe-
depeHnifHICTb, CAMOOCMHUC/IEHHS, IO A€ MiACTABU
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N06a4YUTH B Xy[0)KHbOMY TeKCTi KPUTHYHI KOHIeI-
Lii, TpakTaTU NpoO NPUPOAY TBOPYOCTI, KOTHITUBHI
O3HaKHM aHpy Toio» (Bicuy, 2018, c. 9). Lito HU3KY
JOCHiIHULS JONOBHIOE pedeKCiliHiCcTIo, MiJi KO
CIpaBeIMBO MHUCIUTbH «CY6'€KTUBHO I[iHHICHUH
acrektT MuciaeHHsi» (Bicmy, 2018, c. 13). O.Bicuu
Jedininito TepMmiHa «MeTasiTepaTypa», HaBeAeHY
B «OkcopACbKOMY CIOBHUKY», JONOBHIOE TaKUMHU
ceHcaMU: «Tak caMO MeTaJiTepaTypHUMH BUCJIOBJIIO-
BaHHAMM BBaXKalOTb XYJO0XHI BiArYKU Ha iHLUI JiiTe-
paTypHi TEKCTH, YUCJEHHI NPUKJIaJU MeTaHapaliii,
TO6TO “0oMOBiZAi Npo ONOBiAb", BAKOPHUCTAHHS iHILIOTO
JiTepatypHoro aprtedakty. OKpeMy Hilly B MeTa-
KpUATULI TOCiJA€ CBiloMe IJMIIOCTpyBaHHA, Hepifko
ipoHiYyHe, NeBHUX JIiTepaTypO3HaBYMX KaHOHI30Ba-
HUX KOHIENIiH y Xy/J0’kHbOMY TeKcTi» (2018, c. 9).

TekcTu XymoxKHIX TBOPiB HAWAOL/IbHIIlIEe BUBYATH
CUHTE30M TPbOX METOMO0JIOTIM: «pelenTUBHOI ecTe-
THUKH, CTPYKTypasiisMy Ta repMeHeBTUKHU» (Bicuy,
2018, c. 10). Bix Takoro mo3WUTHUBHOIO JOCBiJly HeE
BiAcTynatuMemo i Mu. OTxe, METOIO LIi€l pO3BigKHU €
IHTepInpeTyBaTH, PO3KOAYBATH, «BiAYUTATHU» HaAY-
KOBY IO3HULiI0 aBTOpa LIOJAO 3aBJaHb JiTepaTypy,
sIKi 0OGOB’SI3KOBO CIPUYUHATH NEpPenpovYUTAHHS Xy-
JLO’KHbOI CIIaILIMHY MCbMEHHHUKA.

[Ipy BcbOMy 11bOMY Ha/I3aBJlaHHSM € BHYTPILIHSA
notrpeba cTaTu TUM 4YMUTayeM, B iCHYBaHHs fKOTO
BipuB [.IlllTOHB: «YuTay — Le 3aBllle NMaJOMHUK,
SIKMH MOJIMTBCS Ha Y/I106JIEHOTO CBOTO aBTOPA, LIYKAE
i BifjHaX04UTb y KOTO CTUJII, iIeMHUX NepeKUuBaHHAX
i HaBiTh 1W0Ppa3oBoMy 3MicTi 6e3/iu ecTeTUUHUX
i ;YXOBHUX NPHHAJ, X CMaKy€ i He B OCTaHHIO Yepry
caMe IIUM POOUTb BJIaCHe iCHYBaHHSA Oi/IbLI 3HAUY-
mum» (2012b, c. 112).

Bukiiag matepiajy gocaigkeHHsa. Takuil uutay
BUMOIVIMBUH | MoTpebye 0COGJMBUX TEKCTIB, a Ta-
KOX BiANOBiAHMX TeOpeTHMYHUX 3aCHOBKIB. Bubip
3yNUHAETbCA Ha Teopil [eresis, OCKIJIBKU B MipKy-
BaHHAX [.IIToHA BigYMTYEMO CYroJIOCHi MOTHBH.
Tak, y «®eHOoMeHOJ10Tii AyXy» YUTAEMO:

Jyx — Lie MopaJibHe XXUTTA HapoAy Ti€w Mipolo,
SIKOI0 JiyX € 6e3rocepeHbOIO iCTHHOIO; 1ie iHAU-
Bif, 10 € cBiTOM. /lyX MOBHHEH iTH A0 yCBiAOM-
JIEHHs1 TOTO, YUM BiH € 6e31nocepeJHbO, IOBUHEH
CKacyBaTH NpeKpacHe MopaJbHe XUTTA 1 yepe3
HU3KY GOpM AiiTH 10 3HaHHA n1po cebe. Li dopmu
Bi/Ipi3HAIOTBHCA BiJ momepeiHix ¢opM THUM, 1[0
BOHU € peaJlbHMMH JyXaMH, BJaCHe peasbHOC-
TAMH i, 3aMicTb 6yTH Jiuiie popMaMU CBiAOMOCTI,
€ dopmamu cBity. (lerenn, 2004, c. 303)

OTKe, BeJIMUE3HOr0 3HAYeHHs1 HabyBa€e caMoyc-
BiJJlOMJIEHHS.

Jns imoctpanii skHaWkpalle 3BEepHYTH yBary
Ha n'ecu [ lllToHsA, e crocTepiraeMo AOMiHyBaHHS
KOHQUIIKTY JBOX 30BHILIHIX CBiTIB — CBIiTYy IMHIi3-
My, CHOPHUMITHU30BaHOTO 3/00yBaHHSAM MaTepiajb-
HOT'O CTaTKY, i CBITY BHCOKHUX OJIyXOTBOpPEHHUX Ipa-
rHeHb. BiaTak, Hanpuknaaj, [AilloBi ocobu m'ecu
«[licnga pomy», mparHy4y BHYTPIIIHBOTO 3pOCTaHHA
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# CcaMOBJOCKOHaJIeHHfl, HaMarajucs Mnob6yayBaTH
CcBOI MOJiesi ifleaJIbHOTO CBIiTY, y KOXHIM i3 AKUX
3aKJIaZileHud KOHQIIKTHUN aHTHUNOA. Xo4ya BCe Iie
IpYU aHali3l BUABJAETbCA CKJIAJOBUMHU E€AUHOL Ly-
XOBHOI MOJieJIi CBITY, IPOHM3aHOI COLiaJIbHOIO CIIpa-
Be/JINBICTIO, BEPXOBEHCTBOM pO3yMy, PeTeJIbHICTIO,
TepIJIAYICTIO, IOMIPKOBAHICTIO 1 BiZCYTHICTIO 3a37-
poiuiB. Came TOMy, Bii3Ha4Yal04u AyXOBHUU MOTEHLi-
aJl M'ec, CJ1iJi FOBOPUTH NPO CTPUKHEBY MPUCYTHICTD
eTUYHOro ¥ ecTeTH4yHOro (Bibparito A06pa, Kpacy,
JenikaTHOCTI) i 3acy/»keHHs 6alAYXKOCTi, IKy aBTOP
acouitoe 3 ausBosoM. Hegapma Teodin Cuabsect-
poBuu i3 m'ecu «IIpukpoluli KoxXaHHs» BHU3Ha4ae
JAUSBOJIA IK «eMaHallilo 3/1a».

[ lIToHp y JiTepaTypHOMYy INpoLeci BUKOHYBaB
pi3Hi poJii: NMCbMEHHMKA, JIITepaTypPHOr0 KPUTUKA,
Y4YE€HOro, TOX 1 0CMUCI/I0BAB 1i CKJIaZ0Bi BAYMJIMBO,
BUBaXX€HO, KPUTUYHO. MUC/IUB iX He BiJOKpEeMJIEHO,
a B KOHTEKCTI — YyKpaiHCbKOMY, cBiToBOMY. He3Ba-
’alo4dM Ha TOYKy 30py, Ky o6pas [.llToHb pud
MipKyBaHb, JiTepaTypy CNpUHAMaB fIK pecypc [
CaMOIi3HaHHS, JKepeJsio XyA0XKHbOI0 U JAYXOBHOTO
IIOCTYNy, K «CBITOBIATBOPIOBAJbHY LiJiCHICTb»
(2016, c.115). dikcanito OCMHCAEHHSI BJACHOTO
KUTTEBOTO LLISAXY COOCTepiraeEMo B aBTobGiorpadiy-
Hill noesii «KuTTs 3aBepuIeHO...»:

KutTta 3aBepiueHo...

Moro, MoB KHHTY,

Tenep roprato;

Yce gacrimie Haj Helo 3aCHMHAI0

[ Tam, BBI cHi, e rubuie ciito... (1999, c. 46)

[lepeocMuc/I0109M MUHYJIE, MUTELlb He BTpavya€
Ga’kaHHS 3MiHIOBATHCS, CBI[YEHHSM YOTO € TUTAHHS:
«llikaBo, Bkotpe? / I xTO i3 MeHe BUpocTe Tenep?»
(1999, c. 46). | HaBiTh eMo1iliHa NyCTKa, 1[0 PUXO-
JUTb Ha 3MiHy >KMUTTEBUM DPaZiolljaM, He BUJAETbCS
6€e3CeHCOBOI0, OCKIJIbKU «MUMOBOJII Bce3arajibHUM /
3aKoH AKHICch B6ayae B 1iM» (1999, c. 46).

I llToHp oKpec/ato€ Micilo JiTepaTypH, y ¢op-
MyJIIOBaHHI fIKOi NPOYUTYETHCI MaACHITAOHICTD
MucaeHHs1 aBTopa: «JliTepaTtypa <..> 306paxae
W BUpaXKa€ CTaBJIeHHS [0 >KUTTA fIK npouecy. ['pa-
HUYHO KOHKPETH30BaHe, IPOTe He TiJIbKH, 60 Helo
TaKOXX YHAOYHIOETbCS YCECBITHIN 3aKOH CIOJIYYHOCTI
MaJIOTO ¥ BeJMKOIo, YaCTKOBOI'O U BcCe3araabHOTro,
3eMHOro i He6ecHOro, yCeKOCMi4yHOTO i mooci6GHOro»
(2016, c.55). IpusnayeHus Jitepatypu [. LITOHBb
BUBOJMUTD He 3 i 3MicTy — cJ1iB, a 3i 34aTHOCTI 6yTH
BCOTAHOI YMTA4YaMH, a BiAgTak i yuyacTi «y 6e3Hac-
TAaHHOMY BWJIIOJAHEHHI JIIOJUHU, HAapoAy i Hauii gk
BeJIMYMHU He TPaJuLiHHO CTaTU4YHOI, a TBOPYOI»
(2016, c. 120).

Y noesisax I lllToHs, ymilieHUXx y UUKI «3 eAeM-
CbKHX OY/IHIB», ClIOCTepiraEMo, sik moet Gpikcye KoxHY
MUTDb YSIBU 3aKOXaHOT0 YOJIOBIKa:

Te, 9K TH,
JleaBe nopir nepecTynusIlYy,
Bepertics HOru 10 Tydesb 3BIIBHSATH,

B>xe BapTe neH3.1s a6o i,

Kyau oaBepTiliux, 60 HiXKHICTB,

[ITo Heto N1aBUTHCA MOBITPA

JloBKoOJIa 3irHYTOrO TiJa,

Jle aHi KiCTKU — TiJIbKM MSIKIiCTb,

[IpuTiM — cTpiMKa, — GYKBaJIbHO KOPYUTH
Moto i Tak po3Tep3any ysaBy... (1999, c. 74)

YBara o aiit 6akaHoi kiHKHU 3a¢dikcoBaHa B 6e3-
MeXOKi XY[OXHIX JeTasel, y SIKUX NPOYUTYEThCS
eHeprid Mo4YyTTH.

JyleBHI pyxy MUTellb Iepefa€ 3a JOINOMOIOI0
MeTapopuYHUX 00pasiB mpupoAH, i B HUX TaAKOXK
CIIOCTEPIra€ThbCs 3MiHA CTaHIB:

Op xMapuly iHer
[ToBaxkyaJsia i ay1ia,
o ciyxae pa3oM 3 HOXUJIEHUM
BepOOBUM
BITTAM
Jleab 4y THUH KJIEKIT TEMHOI BOAHY,
fAKy HakpuJa wapyAJMBa Kpura... (1999, c. 54)

BigzHayumo U Te, 10 JIpUYHUN Trepoil yBaXKHO
¢bikcye 03HakU OYTTH, V sIKe BiH O4YyBa€ cebe BKJIIO-
yeHUM. BiH 3aTHUH BUCTYNUTH CBOEPIJHUM OKOM
CriocTepira4ya 30BHi, AKMH peecTpye pyx 4dacy. OTxe,
CTa€ MOMITHUM, L0 HE3PUMHUNA 06pa3 yacy BCENmpH-
cylui y koxkHin noesii I. lllTous:

BUTTA roAMHHMKA KBAapTUPHY TUILY
[llopas snsKag, i BoHa

BTikae fech 4u i1 He Ha KYXHIO,
Jlonoku cymoBuUTE «6aM»

He BifiTHe yeproBui mMaT 3eMHOT0
ByTTs, e 3ByKH i 6e33By4us
KuByTb Tak camo, 1K AYMKH,

KoTpi 36iratoTbcs Ha 6ilt ek
XTO3Ha i3BiKHU | pa3oM

31 MHOI0 C/IyXalOThb ¥ pPaxyoThb
Yucso yaapis... (1999, c. 48)

Yxke B nmoBakHoMy Bini [N llIToHb BifuyB HeoO6-
XiAHICTD JaTH OLHKY BJIACHIM JiTepaTypHiH 3pi-
JIOCTi, YCBiIJOMMB TNOTPeby OCMMCJUTH BJIACHE
JiTepaTypHe 3pocTaHHA. PazoM i3 TUM fKk Hayko-
Beub [.UITOHBP oOCMUC/IIOBAB JiiTepaTypy pi3HOTO
XYAO0XKHBOTO T'aTyHKY, TOX NMUTaHHA ILOAO JiTepa-
TYpPHOI 3piJIOCTI NMCbMEHHUKIB IOCTaBajJO BeChb
yac. CHMHTe3 LUX MipKyBaHb NpHUBIB aBTOpa /[0
pO3yMiHHA TOrO, 110 JiTepaTypHa 3piJicTb aBTOpa
NOYMHAETBLCSA BifJ ycBijoM/IeHHs 6e3mepepBHOCTI
JliTepaTypHOTro Ipolecy, 0e3nepepBHOro OYTTA
Jitepatypu. @yHKLiMHO X JiTepaTypa nHoTpi6bHa
MUTIIIO, 3 He HaBNakH, 60 «6e3 Hel TH (MUCbMEH-
HUK — T B.) — Hyab» (2016, c. 72). [lucbMeHHUKY
JIJI 3pOCTaHHS HeOoOXiJlHO MpaIfoBaTH HaJ CBOIM
NHUCbMOM «IMOPEYeHHEBO», ajie He 3apaJd 3HaHb,
a 3apajjM BHYTPILIHBOTO YCBiZJOMJIeHHS cebe MUCh-
MEHHHUKOM, 1106 «IIOpiK NOTYXHile “AuxaT’»
(2016, c. 73).
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[ IToHp Ayke BUMOTJMBUMU A0 aBTOPIB, TOMY
«IMACbMEHHUKIB OJIHIEl IKOICh T€MH, OJJTHOTO CTHJIIO,
OJHUX I TUX CaMHUX ifiell, IyMOK, JyXOBHUX HacCTa-
HOB» Ha3WBa€ KajikaMy, siki He MalOTh 4Oro 3alpo-
IIOHYBaTH «3araJbHOKYJAbTYpHI Mepexi» (2016,
c. 73). [lucbMeHHUK, K i KOXKHA JIIOZWHA, MAa€ Mpo-
XOJUTH IMpOLeC «BHYTPIIIHBOI Ta CPOMaJAHCBKOI
BIKCYBAHOCTI B AilicHicTb» (2016, c. 28). Bin moTpe-
Oye mKepeJ 1151 TBOPEeHHs BUCOKOXYI0XKHIX TEKCTIB,
dKi MOXXHa BiJHAaXOAWUTU B hoJiesaomcmsi, 0 «Ja€
6e3J1i4 MOXKJIMBOCTEN 3HAaTU HAaUMOTpPiOHilIe — 30J10-
Ti MOKJIaZAM TBOPYO HECHOKIMHOI Xy[0KHbOI MHUCIII,
fKa y KOXKHOTO HapoJly Ma€ CBOi MeKJo Ta paH, cBoi
JlyXOBHi BepLIMHU i CBil crmoci6 Ha THX BepIIMHAX
He JIMIIIE Yac O] Yacy OMUHSATHUCS, a ¥ XuTH» (2012b,
c.5).

Ma6yTb, came ToMy B ciamuHi I [lIToHs € He nie
noesis, KiHoclieHapii, ipaMaTU4Hi TBOPH, a U couif-
HUH NPO30BUHM AOPOOOK, V IKOMY MAEMO [1€0IOTHY
KHMKKY «[lacTopanp» i3 XyA0XXHIM OCMHCJEHHAM
MICUXOJIOTiYHOTO MTOMeXiB’sl, poMaH «3aTiHHS» (omy-
6/1ikoBaHMH B aBTOPChbKiM 36ipui mpo3u «TepHoBa
MylLIsi»), KHUTY mpo3u «[loobiu uvacy», Ao skoi
yBiMin pomanu «Cya» i «Pait». CnocTepexauBuUit
YyuTay MOMITUTH, 110 aBTOP lopa3y 3/iHCHIOE IO-
UIYKA B TeMaTHULi Ta CTWIbOBIN rpi, yal04UCh A0
MalCTepHUX NPOBOKaIlii. 3aMHCAI0IYUCh HAJl IPU-
YUHAMU I'pixa, BiH IPOIIOHYE HOBY, HE3BUYHY BepCiio
cxompkeHHss Xpucra Ha [osarody. PomaHnicTuky
[ llToHa HaWGiNbII KOMILIEKCHO OLiHUB B.Ky3b-
MEHKO, TOMY W IIiHHUH BUCHOBOK L0J0 «IIOEAHAHHS
CTUJIbOBHUX KOMIIOHEHTIB, 110 Mo3HaueHi ¢inocod-
CbKO-eCTETUYHOI0 CKOMILJIIKOBaHICTIO 1 CUHKpPETH-
yHicTIo» (2011, €. 162).

Y niTepaTypo3HaBCTBI Yac Bif 4acy BUXJIIONYIOTh
TEOPEeTHUYHi PO3BiAKK NPO XY[0XKHICTb, MapkepH ii
BII3HABAaHOCTI B XY[0XKHbOMY TEKCTi, AUCKYTYHOTb
PO MOXKJIMBICTB IXHBOI YHiBepca/bHOCTI Towo. B ece
«Jous i ¢pax. lllnsax moposyminb. ABToGiorpadiuHui
Hayepk» [ IITOHB He MllIe AIIUTBCA CIIOraZoM PO
Bpa)keHHs Bij moBicti ['enpixa besnss «Ouuma 6.1a3-
HsI», a ¥ BiJKpUBa€ pe3y/IbTaT CBOEL ;yXOBHOI pOGOTH
i camomnisHaHHA: «BUABNAETHCH, A He IPUKMMAl0 Ha-
BYUTEJbCTBA. TiJibKU cnoBifgHicTh. He 3arasbHoJIi-
TepaTypHY, a >)KUBOAaBTOPCbKy» (2016, c. 86).

CroBiZHICTb aBTOPCHKOTO «fI» B MOETUYHUX TBO-
pax BUABJAETHCA B NOIIYKax BiANOBiAed Ha MUTaH-
Hd BjacHoro 6yTTa («fAkis / Hige He ¥y, a — mpo-
Tikato / Kpi3p BylIKO MpoCcTOpy 3 OJHOTO iCHYBaHHSA
/ ¥ 30BciMm iHlle, e ayma 6anye / He Big 6igu i He
3 po3nykKY, / A ToMy, 110 4YyTTAM IUM €. / Y1 — cTa-
HoM?..» (1999, c. 36)), BJlacHOTO HaNlOBHEHHS, Micud
y Bcecsiti («/le x e s1 6yB? / | mo 1o mepexy nJiac-
Koro nporo 4yBs / TaM, y 3axmMap’i, 4epKHyTOMy CXO-
nom? /I ge g 3apa3 — tam yu TyT roiy? / I XTo Gepir
MeHe Biz oceHi myayy / 1 coHIleM goci B MO3Ky CXo-
AuTb?.» (1999, c. 31)). CroBigA0 NpoHU3aHi pemni-
kU AHTiHa 3 ’ecu «KaHoH». [lo YoJ/IOBiKa NPUXOAUTH
YCBiZOMJIEHHS PI3HULI MIXK XKUTTAM 1 IPOKUBaHHAM
JHIB, *KMBOTIHHAM, 60 JiMIle @eplle MNepezbdadae
CIIOBHEHICTb CeHCaMM, AKi 3a/IMIIAIOTHCA BiYHHUMH.
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OaHUM i3 TakuX CeHCiB € mUpa JO0B — OJHA HA
BCiX, @ TaKOX CBIT 6e3 3a3JpoIlliB, «AYXOBHOI MOTO-
NeJIbHOCTi» ab0 TaKWM aHaJsor IacTs, K BoJs. Li
I[IHHOCTi YTBEP/KYIOThCS B YhcIeHHUX ecax [ llTo-
Hf, 30KpeMa i B «ApaMi 3aMpiii» «Ilicis gougy».

I llToHp He sULIe B TEOPETUUHOMY BUMIpi YCBIi-
JIOMJIIOBAB BAXKJIMBICTb 6YTH YBaXKHUM /10 MHCbMEH-
HUIBKOI'0 CAaMO3POCTaHH$, Ha CXWUJI JIiT aHa/i3yBas,
pediekcyBaB 11010 BJACHOTO JyXOBHOTO IOCTYIY,
a 1 BUCJIOBJIIOBAB aHAJIOTiuHI cioCcTepexxeHHs L[0/0
ZAyxoBHOI eBosttoLlii kacukiB. Tak, ®paHko, HA AyM-
Ky reposi po3BiJJKH, «BJIaCHY [AyXOBHY CyOCTaHIil0
POCTUB y IOBHOMY pO3yMiHHI 11bOT0 CJI0Ba KATOPXKHO,
ce6TO KaMeHSIPCTBYBAB y co6i 1[0/IeHb i, 3 OTJIsAAY HA
3araJibHUM CTaH Cy4yacHOI HOMy YKpaiHCbKOI JiiTepa-
TypH, — cam» (2016, c. 134). TBopuicTs T. llleBueHKa
Ta . ®panka lllToHb-NiTEpaTypO3HABELb MOL[IHOBYE
3a BiZITIHEHHA B JIiTepaTypi TOro, 40ro He BUCTAYAJIO0
TOr04acoBi.

[ IllTonp Mpie npo yTBepAKeHHA HeNOAiJIbHOI
JBOEAHOCTI IlleBueHko-kaAacuk i IlleBYyeHKO-
reniit. ¥ niii gBoegHocTi BiH i moctae B m'eci «Moro
cisstesnbcTBo [loeT...» [lucbMenHuibki norssgau I I To-
Hs 3HaXOJSATh CBOE BUBiJIbHEHHS B cj0Bax llleB4yeH-
Ka-nepcoHaxa: «JliTepaTypa HeBOJli He TepHUTb»
(20123, c.257); «/JlaBail BUN'EMO 3a Hallli KHMXKKU.
Barato xHMXOK. KoxXHa 3 HUX — KpOK [0 BOJI.
Hamrof i Tux, xTo ix npounTtae» (2012a, c. 258). llles-
yeHkKo [ lllToHs, nepebyBaroyu B CTaHi BHyTPiLIHBOTO
KOHQJIIKTY, Becb 4ac NparHe CaMOBJIOCKOHaJIeHHS,
sike 060B’sI3KOBO Ma€ BUJIMBATUCS B C/10Bi: «X04eTbCs
NMcaTH, MUCATH, MUCATH... He PO 3BUYAEBY Hally,
a Boxxy npaBpny, B sikil € Bce. Koiu LIbOMy HaBUMMOCSH ?»
(20123, c. 279). CamonizHaHHS, 6€3 SKOr0 HEMOXKJIHBE
BHYTPIIlIHE 3POCTAHHS, TOTPe6YE MOMKJIUBOCTI 4yTH
pinHy MoBy. |. ®paHKo «Ha cmaji JiT» — repoi ime
oJiHi€el m'ecu MalcTpa, KUK 06paB JIF06OB 10 HAPOAY,
«BUUTTS» B cebe, aje mopa3s iHmoro. [pamartypr
y noctati [. ®paHka HaMara€eTbcsl XyAOXXHbO 3rap-
MOHI3yBaTU HaLiOLLleHTPU3M fIK LIHHICTb i3 iHTep-
HallioHaJ1i3MOM.

Jlo IITOHIBCBKOTO JIITEPATYypPHOr'0 KaHOHY HaJle-
)KaTb Ti NMUCbMEHHUKH, AKI MUCIWIUA OpraHiyHo,
TOGTO «HE MHUCJAUIM YKpaiHUM 6Ge3 peLITH CBITY,
a cBiTy — 6e3 Ykpainu cymoi» (2016, c.377). Le
T. llleBuenko, M. Kono6uHcbkuid. Jlo reHiaJbHHX
noetiB 3apaxoBye [ lllTons M. BiHrpaHoBcbkoro —
y Horo TBOpax «HypTYE MarmMa eHeprii, AKy noeTuy-
Ha MOBa Oepexe, YMOBHO KaXKy4H, PO CBATO, IO
HUM €, YU MaB OU OYTH, KOXKEH aKT BUKHUIY B Ji0-
BKIJIJIS1 HOT'0 %K — J0BKIJIJIST — AYXOBHO-MHUCTELbKUX
ceHciB» (2016, c. 327).

JlitepaTypHuii kaHoH 3a [.IlllToHeM HeMucCJIU-
Muil 6e3 nocrati M. CTesbMaxa, pOMaHiCTHL SIKOTO
Oysia MpUCBSiYEHA OJ{HA 3 MOHOTpadil siTepaTypos-
HaBug. [li3Hille, B 0lHOMY 3 eceiB JliTepaTypo3HaBeLb
NpPOJOBXKYBaB LIYKaTH BIANOBiAb Ha nMUTaHHA «Kum
6yB CtenbMax?», i BiOBiAb ssKHaMKpallle CBiAYUTb,
YoMy TBOPYICTb LIbOTO MHUTIS NMpPUBaGJIOBasa Bue-
Horo. bo cniBTBOpLSMU HOro MUCTELbKOI CyTHOCTI
OyB BiH caM, MOBa i HallioHaJIbHa HaJEXHiCThb. PoJsib
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M. CtesibMaxa B JiiTepaTypi nepemaHa B MeTadopi,
OLIHUTHU AKY 3MOXYTb Ti, [Ji1 KOro lanepoBa KHU-
ro36ipHsa — 1iHHICTh: «be3 Takux, K BiH, KHUKKOBA
MOJIMLl He 3JlaTHAa CTaTH COCHOMW, 3 sIKoi ii 6ysio
3pobJieHo» (2016, c. 293). Takuii BUCHOBOK BYEHOTO
3YMOBJIEHUH OIL|iHKOI eHepreTUKHU XyJ0)KHbOTO
cjoBa M. CtesnbMaxa: «XMapH, 4011, 3aBiproxXa, CHiro-
Ba 30psiHA THILA Mif Moro nepom nepecraBajiu 6yTH
BCbOTO JIMLI neizaxkem» (2016, c. 291).

YuTtaua I ITOHL 6a4UTH MAJIOMHUKOM, «AKUH
MOJIMTBCS Ha YJII0GJIEHOTO CBOTO aBTOPA, LIYKAE i BiJI-
HaxOJUThb Yy MOro CTHWJI, iIeiHUX NepeBaKaHHSX i Ha-
BiTh modpaszoBoMy 3MicTi 6e3/1i4 ecTeTUUHUX i Iy-
XOBHUX MNpPHUHAJ, IX CMAKye i He B OCTaHHIO 4epry
caMe IIMM pPO6GUTH BJIACHE iCHyBaHHSA 6i/bll 3HAUY-
wum» (2012b, c. 112). EBosroniss yuTaya, Ha AYMKY
[ IToHSA, MOKJ/IMBA «TIJIBKM MiCJS aBTOpa, aBTOPIB,
JiTepaTypHux pyueHb» (2016, c.72). ¥ nux ABox
€MKHUX, 1K Ha MOE NepeKOHaHHf, JyMKaxX NPUCYTHE
BCe: 1 OMUC CTOCYHKIB «aBTOp — 4YMUTa4», i AyXOBHA
po6oTa yuTaya HaJ, TBOPOM XYZAOKHbOI JIiTepaTypH,
i XylO>KHIM MOTeHILiaJ] TBOPY JiTepaTypH, i BHYTpi-
LUIHE 3POCTAaHHS BHACJIJIOK AyXOBHOI po6oTu. Tak,
YHTay He MOBUHEH OYTH CII0XUBAYeM TBOPY, 3aCBO-
10BaueM NPOYUTAHOTO, BiH Ma€ AicTaBaTH 3 IMIMOUHU
Ayl «“COKUTHIR” A0CBiA», 3HAHHSA 1 AOJy4YaTH Lie
[0 PO3KOJyBaHHA TBOpY JliTepaTypu 3aAJjd TOro,
06 YHUKATH «ycepesHEHOCTi».

JliTepaTypHa KpUTHUKa 3a3HAE HELAJAHOIO OCYAY
3a cBil 37e6isblIOro NpUMITHBI3M i IMycTOmOpoXK-
HICTBb:

KpuTnuHi Biryku — Marepia 30BciM iHIIa:
y HUX 3 TBOPOM MNOBOJATLCS, IK 3 MPOAYKIIE0
60iiHI — KJacudikyOTb, 06MipsIOTh, OLiHIOIOTh
3 BEpAUKTAMU: TeHia/lIbHO, CipATHHA, MaKyJsIaTypa.
A npo [yXOBHe 4M ¥ IPOCTO eMOLiHHO-eCTeTUYHEe
HOro CHiBXUTTS 3 UUTALbKUMU TPUBOraMu, 60-
JIIMM, 3a1106/ieHOCTAMU, PobisiMUu 3/1e6i1b1I0TO
aHi cj10Ba. A Jie Mpo HUX ifeThcss — TO HabaslaKy-
BasibHa ¢ikuis (2016, c. 111).

TBip Xy[0XHBOI JIiTEpaTypH NijJ nepoM JiTepa-
TYPHOTO KpPUTHUKAa Ma€ 3a3HaBaTH IPOHUKHEHHS
B IyXOBHI CEHCH XyZL0’KHBOTO CJIOBA, TOMY ¥ YHUKaB
I llITOHb OLIiHOK «TaJaHOBUTO», «F€HiaJIbHO», «BH-
cokomnoeTu4yHo» (2012b, c. 49).

[ llToHp — aBTOp ApaMaTypriyHux TBOPIB, PO
IIOCTAaHOBKY SKMX MpifB Ha CuUeHi. | Xoya moBHOLiH-
HO Mpisl He CTaJla peasbHICTIO (MONPHU CTYJLEHTChKI
YUTKM Ha KBapTUpi Ta MOCTaHOBKY m'ecu «Horo
ciatenbctBO IloeT...» y JIHINpOBCbKOMY HalliOHAJb-
HOMYy aKaJeMiYHOMy yKpalHCbKOMY MY3HU4YHO-
ApaMaTtuyHoMy TeaTpi iM. T. [lleB4eHKa — MOXXJIMBO,
Lel JOCBiA No3HAa4YuBCcA Ha HasBi ece «TyHesb 6e3
cBiTJ/Ia...»), MipKYBaHHSIMU IIPO TeaTp CIOBHEH] i ecei-
CTHKa, | HAQYKOBI CTATTi BYEHOr0:

f He 3HaB i He 3HalO Jj0Ci, YUM 51 TOM 3MicCT ikcy-
BaB, ajie BTSIMUB i TAMJIIO JOTeMNeD, 10 TeaTp —
TO He CJIOBO 4YM [lis, a CUMQOHiA AyXOCTaHiB.
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lllo BiH mapye 6e3KiHeYHi IMTMOGUHU CMHCIY MPHU
MmiHimMyMi cnaiB. o BiH, 3pemToro, — 6e3BUMipHa
MyzApicTe. [Ipu ToMy — 6e3 LO0HAaNHMEHILOro Ha-
CUJIbCTBA HaJi pO3yMOM, IKMHM MOXKe 3a/MLIaTHCS
«HEBUKOPUCTAHUM», OCKIJIbKU CLieHiYHe XKUTTS
Clieplly CIIUBAIOTh, a pedJIeKCYIOTh 3 HOro mpu-
BOAy omicad. <..> Jlo TeaTpy He UAYTb ClIyXaTH
KallleJIb, He WYTb AUBUTHUCA HATypPaJbHO 3irpaHy
HeMid. <..> Y TeaTpi wopa3y iHaklle >XUBYTb
(2016, c. 223).

Po3svapoBanuii I. llITOHBb i TUM, 110 IpPU NOCTa-
HoBLi n’ec Jleci Ykpainku Ta Bonoaumupa BuHHU-
YeHKa MU MAEMO «pPO03I2pPYBAHHS IXHb020 CMUCY, 4 He
3 803HeciHHAMU 00 ixHbo20 ceHcy» (2016, c. 226).

BucHoBKM. I lIToHb — aBTOP, IKUH BeCb TBOP-
YU HIJISIX IPOBIB y MOIIyKaX CBOr0 YUTa4ya — BJYM-
JINBOTO iHTeJIeKTyasa, HebalAyXoro A0 LyXOCBITY
MHUTLH, YBaXXHOTO [0 CEHCIB XyJ0XKHbLOTO CJIOBA,
3/JaTHOT0 PO3KOJ0BYBaTH IHTEPTEKCTH, 3BaXKaTH Ha
KOHTEeKCTH Touo. A Toro, mo6 MaKCMMaJbHO
HaOJIM3UTHCh A0 XYAOXHBOI TalHM CJIOBA aBTOPA,
JOLIJIbHO MHUCJIUTH HOro TBOPYICTh y KOHTEKCTI
iHmux ¢opMm cmisKyBaHHs i3 yMTayaMu: iHTEPB'Io,
peuneHsiii, eceiB Towo. I lllTous 06paB ¢popmy cro-
BiflaJIbHOTO ece, OCKIIbKU 3BEpHYBCHd [JO LbOTO
»KaHpy B 4YacH, KOJIM NPUHILLIO YCBiJOMJIEHHS Tepe-
NpPOYUTATH BJIACHY TBOPYICTBb i AaTH 1l He3aJeXKHY
OLIiHKYy HiI6UTO CTOPOHHBOTrO OKa. I|HTepmperarito
eceiCTUKN 3/iiCHEHO B KOHTeKCTi ¢eHoMeHoJoril
Ayxy I.Terens 3 oryisagy Ha CyroJIOCHICTb aBTOPChb-
KUX NOCUJIIB i3 Te3aMu HiMelbKoro ¢inocoda.

[IpeaMeTOM OCMHUC/IEHHS B ecesix cTasla YyHKIiA
JIiTEpPATYpH, 110 TiCHO NOB’s13aHa i3 ii sKicTio — OyTH
COPUMHSATOI YWTayaMd i, BiANOBiAHO, COPHUATH
IXHbOMY [AyXOBHOMY BHBHILEHHIO. JlOCATTH L1bOro
MOXXHA JIMIIE 3aBASKU CHUCTeMAaTU4HId po6oTi 3i
CJI0OBOM, YHACJ/iZ0OK 4YOI0 BOHO CTA€E »KUBUM. 3aKOHO-
MipHoO, 1110 Ilel pyX JYMKH NPUBIiB aBTOpA A0 ONPHUSs-
BHEHHS BUMOT JI0 MUTLIB cj10Ba. TyT € Miclie i 3HaH-
HI0O MOB, i BIHCAHOCTI B 3arajJbHUH KyJbTYpPHHU
KOHTEKCT, i camomi3HaHHIO Touo. OCTaHHE JOIOB-
HIOETbCSl CaMOKpPUTHU4YHICTIO. ToXK i He AMBHO, 110
3anpONOHOBAaHUN MUCbMEHHULIbKUN KaHOH MiCTHUTh
Npi3BULIA JIMILE TUX IMCbMEHHUKIB, Ki He MUCJIUJIN
cebe 6e3 YkpaiHu.

[lepekonaHna, mo eceictuka I llIToHA 3ac/yroBye
Ha 6iJbII yBa)KHE MPOYUTaHHSA. Tak, 30KpeMa, JiTe-
paTypHi NOPTPeTH MOXYTb CTAaTH TapHUM Marepia-
JIOM [IJ11 BUBYEHHS KaHPOBUX O3HaK, /11 PO3YMiHHA
AyXy J[00M, AYXOCTaHiB MUCbMEHHUKIB, TBOPYICTb
SAAKUX BUCOKO o1iHUB I IIITOHB.
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LITERATURE IN THE META DIMENSIONS
(BASED ON THE ESSAYS OF HRYHORIY SHTON)

The article examines the problem of writerly self-reflection using the example of Hryhorii
Shton’s self-review and self-understanding. The texts of his reviews, interviews and essays re-
quire research in order to choose the appropriate optics for the scientific understanding of ar-
tistic heritage. The relevance of the scientific study is twofold: in the historical plane, this is im-
portant in order to give a proper assessment of the literary process over the course of two thou-
sand years, and in the theoretical plane — for the purpose of deepening and clarifying correla-
tions between the statements of writers about literature and the artistry of their works. That is
why our attention will be focused on two collections of essays by H. Shton, which will be the ob-
ject, and on the phenomenon of metaliterature, which will be the subject of research. Syncretism
as a distinctive stylistic feature of H. Shton’s work has already been noticed by literary critics,
but the search for an answer to the problematic question of how the understanding of literature
affected the author’s work has not yet been found. For this, a somewhat narrower goal should
be achieved — to understand the writer’s understanding of literature, its specifics, artistic tasks,
etc., using the methods of receptive aesthetics and hermeneutics. In the course of the research,
it was found that self-knowledge was of primary importance for the artist, in which the writer
saw an opportunity to understand the context without which it is unthinkable to consider a
work of fiction. In a broad context, H. Shton also thought about the mission of literature. At first
glance, fiction is a model of life, but H. Shton considered life itself on a large scale — earthly /
heavenly, individual / universal. In all his considerations, the author sought to encourage the
reader to expand the boundaries of their thinking, therefore he worked on his own self-
improvement as an artist, advice on which we find in the texts. The novelty of the study lies in
the fact that the essays of H. Shton are critically analyzed in terms of metaliterature for the first
time. The writer’s essays function as a mediator between the author’s philosophical principles
and his work. H. Shton chose the genre of a confessional essay, so reflexivity, self-awareness, and
self-awareness become the basic principles. In the future, it is appropriate to investigate literary
portraits, thanks to which an assessment of the criteria for the formation of the literary canon

according to H. Shton will be highlighted.

Keywords: literature; essay; writer; literary canon; consciousness; reader.
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NPOBNEMW NIAEPA, HALLIOHANbHOT 3PAAU
TA TOTOBHOCTI HAPOAY [10 EOPOTbEM 3A CBOIO CBOBOY
B KA3KAX IBAHA /UMK

AKTyasnbHiCTb KOCTIKEHHS 3yMOBJIeHa iHTepecoM 10 TBop4yocTi IBaHa Jluny, ikui npo6y-
Juia 6ypx/MBa JUHAMiKa HallioTBOPYMX NMpOLECiB YKPaiHCBKOr'0 CYCHiJbCTBA, KOJM aKTHBHO
BiZIOyBa€ETbCSI MepeoCMUCIeHHs YKpaiHChKoI icTopil Ta KysbTypu. [lonpu akTuBizanito mocti-
JKeHb JI0pOOKY NMCbMEHHMKA Ka3KoBa TBOPYiCTh JIMIIKJIACS Ha MapriHeci yBary, npoTe BOHa
CTaHOBUTbD JOCTIAHULIBKUI iHTEepec Yy KOHTEKCTI Mpo6JieMHu iZ1e010rii B KA3KOBUX TEKCTaX, KA
B CTATTi pO3MIAJAETHCA Kpi3b NPU3MYy NOCTKOJIOHIaNbHUX CcTyAiH. [IpeameTrom nporo gociui-
JPKEHHS € aHTHUKOJIOHIa/IbHI esieMeHTH noeTUkU «Ka3ok npo BoJito» IBaHa Jlunu. MeTozosoris
aHaJ1i3y I'PYHTYETbCA HAa TEOPETUYHUX 3acaZlaXx MOCTKOJIOHIAJbHOI KPUTHUKY, 30KpeMa Ha iiesax
E. Caiga, I Y. CmiBak, E.M. Tommncon, C.IlaBauyuko, M.Pa6uyka, T.Tyngoposoi, f. [oaimyka,
0. I0puyK, siKi JonoMaralTh po3missHyTH «Kasku npo Bosito» [BaHa JIunu sik 6aHK MOCTKOJIOHI-
QJIbHUX TEXHOJIOTIN /11 OKynoBaHOI YKpalHU. MeTow0 LbOro AOCHiKEHHS € AEKOHCTPYKLis
iMnepcbkux HapaTUBIiB y ¢isocoPpcbkux Kaskax L. JIMnu i BUSBJIEHHSI TEXHOJIOTIH i mMpaKTUK
JJ151 3BiJIbHEHHS YKpaiHM BiJi KOJIOHIa/IbHOI 3aJI€3KHOCTI.

Y pe3syabTaTi NpoBefieHOro aHa/i3y 3p06JieHO BUCHOBOK, L0, AUCTAHI{IOIOYUCh BijJj KOH-
KPeTHUX iCTOPUYHHUX elloX, NMCbMEHHUK NEepPeHOCUTb MpPo6JieMH YKPalHCbKOIro CyCHiJbCTBa
B Ka3koBUH npocrTip. lle JonoMarae oMy NOoAMBUTHCA Ha yKpalHChKi NIepCIeKTUBH 1103a YacoM,
i3 mo3uLiil BiuHOCTI. Y Ka3K0BOMY IPOCTOpi aBTOp BUpilllye JaBHi icTopuyHi npo6ieMu YkpaiHy,
NOB’sI3aHi 3 yTpaTOol0 He3aIeXHOCTI: BiACYTHICTb CUJIbHUX JIiZiepiB, HalliloHa/lbHA 3paja, Hero-
TOBHICTb HapoAy A0 60poTb6H, AeMopaJisallisfl CycliJbCcTBa, 3HeBipa y BJACHUX CHUJAX, BUXO-
BaHHA Ha ¢anbUIuUBil icTopil, HaB'sA3aHil MeTpomnoJieto. Po3misa/ Ka3ok MiJ KyTOM 30py MOCT-
KOJIOHia/i3My a€ MOXJIMBICTb 3HAMTH Y TBOPUOCTi aBTOpa 3aBya/ibOBaHi ajieropii i npuxoBaHi
iHTeH1], y IKUX NMCbMEeHHHUK [T0Ka3ye, AKUM YMHOM YKpaiHa Ma€ 3BIIbHUTHUCA BiJi KOJIOHIQJIbHOI
3aJIe)KHOCTI. Baxk/IMBUM YMHHUKOM I11bOr0, Ha AyMKy IBaHa JIumnu, € moBepHeHHs iCTOPUYHOIL
nam’siTi. [lepceKTUBOIO AOC/i/>KEHHS € IOCTKOJIOHIaJIbHUM aHa/i3 TBopyocTi IBaHa Jlunu sik
i1lefHO-Xy10’KHbO] LiJ1iCHOCTI.

Kntouosi cao8a: Kos10Hia1i3M; IOCTKOJIOHIa/IbHA KPUTUKA; METPOIIO0JIifl; KOJIOHIf; KOJIOHI-
aJibHa 3aJIeXHICTh; Mid; aneropis; ka3ka; iHTepnpeTaris; HalioHasbHA 3pajia; Jifep; nepu-

depiiiHe ABULIE JiTEPATYPH.

[BaH Jluna — yHika/bHa ¥ HeJ0OLiHeHa TOCTaTh
B yKpaiHCbKil JjiTepaTypi. MiHicTp BipocnoBifaHb
Ta OXOPOHHU 370poB’s B ypani YHP, crniBsacHOBHUK
TAEMHOT'0 TOBapuCTBa «bpaTCcTBO TapaciBLiB», YeHU
AKoro Ha MoruJi Tapaca llleBueHKa NOKJIANIUCA BU3-
BOJIUTH YKPAiHCbKUI HApOJ, i3 KOJIOHia/JIbHOTO sipMa
Pociiicbkoi immepii, ykpaiHcbkuii komicap Opfecy,
opraHizaTop BHZaBHULTBa «OAecbKa JiiTepaTypHa
CriJIKa», 3aCHOBHUK BUAaBHULITBA «Hapoguuii Ctar»,
peflaKkTop ajibMaHaxy «baraTTa», 3aCHOBHUK yKpaiH-
cbkoi GsarofiiiHoi opranizanii «baakutHuil Xpecr»,
cniBpob6iTHUK JliTepaTypHO-HayKOBOro BiCHHKa.
Taka pisHoN/IaHOBA Ais/IbHICTh [BaHa JlMnu 3aTiHIOE
JIiTepaTypHy CHaAlIMHY NHCbMEHHMKA, OCKIJIbKHU
Horo Gisibllle CIPpUUMaJIK K HOJITHKA W YPAJ0BIA
YHP, xo4a IBan Jluna — aBTOp BipIliB, MOETUYHUX
NepekJa/liB, ONOBiJjJaHb, IOBiCTeH, MPUTY i Ka30K.

BiaTak aKTya/IbHICTb TeMU 3yMOBJIEHA 3arocTpe-
HUM iHTepecoM [Ji0 TOCTKOJIOHIaJIbHOTO MPOYUTAHHSA
YKpaiHCBKOI JIiTepaTypHy Ha TJi pOCiCbKO-YKpalHChKOI
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BillHYM, ajxke B JiTepaTypi 3aBXKAW HaMarajaucs
3HAUTHU ILOCh, 110 BHUXOAWUTH 3a TOH 4ac, y AKOMY
BOHAa NMcajach, BULIYKYIOUM BiflIOBiJi Ha MUTAaHHA,
AKI XBUJIIOKOTb Cy4YaCHUKIB. Y IbOMY CEHCi TBOPUICTb
[BaHa JIumM CTAaHOBUTb HEAOCTiZKeHYy Hpob6jemy,
OCKIJIbKM 3 MOCTKOJIOHIaJIbHUX MO3ULiN y nonepes-
HIX JOCHi[PKEeHHAX TBOPYICTh NUCbMEHHUKA He pPo3-
rganacs.

[Ipo KUTTH, NMOJITUYHY, TPOMALCHKY AIAJIBHICTD
i TBopuicTh IBaHa Jlunu Irop CTam6os1 HanucaB gucep-
Tauito «IBaH JIbBoBUY Jluna B yKpaiHCbKOMY Halio-
HanbHOMY pyci (kiHeup XIX — movaTok 20-X pokiB
XX ct) (2016), Onena lllecrens — guceprarito «Xyzao-
»KHE 300pakeHHs1 Hal[iOHAJIBHOTO XapaKTepy y TBOp-
yocTi IBaHa Jlunu» (2009), Jligis [MUHAHA — CTATTIO
«AneropuyHa nposa l. J/lunu: napameTpu AyXOBHOCTI»
(2003), € 6iorpadiuno-6i6iorpadiuni crarti y Biki-
nezii Ta EHnukioneaii CyyacHoi Ykpainu (2016).

Y KOHTEKCTi >k MOCTKOJIOHIaJIbHUX CTYAiN HeJo-
C/i/PKEHUM 3aJIMIIAETHCA HalliOHAJbHUHM CIHPOTHUB
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3arapOHHKaM y TBopYocCTi IBaHa JIunK, TOMy MeTOI0
CTaTTi € JoCai/pKeHHS MpoO6JeMH HallioOHAJbHOTO
Jifepa i cueHapiiB 3BiJIbHEHHA BiJl KOJIOHiaJIbHOI
3as1exkHOCTI B «Ka3kax npo BOJIIO», [ile CKOHLIEHTpPO-
BaHi iZiei HallioHa/IbHO-BU3BOJILHOI 6OPOTHOU YKpa-
{HCbKOT0 HapoAy MPOTH OKYNaHTIB.

Y XX crositti B YkpaiHi 06iiimin yBarowo TBOp-
yicTb [BaHa Jlunu. ¥ ctaTTi Ha 10r0 CMepTh YYEeHUH,
MOJIITUMHUH, TPOMA/JICbKUM 1 IlepKOBHUM Aisfd IBaH
Orienko Ha3BaB Jluny «MHUCbMEHHUKOM Ta rpoMap-
CbKUM JiifueM», ajie He J]aB OLIiHKH MOro TBOPYOCTi
(1998, c. 124-134). IHWKUA cyyacHUK NHCbMEHHHKaA
Inbko 'aBpuUIIIOK y clioraZiax Npo NMCbMeHHUKa 3ra-
JlyBaB JIMllle J1Ba oro TBopu — Bipm «CyJ BU3BOJIe-
HOTrO Kpato» i noBicTb «HoBi XpecTu», a BcA oLjiHKa
TBOPYOCTi |BaHa Jlunu 3Boauacs 40 JBOX JIaKOHIU-
HUX eMOIIiIHHUX 3ayBaXKeHb: BipIll HA HbOTO «3POOUB
KoJiocasibHe BpaxiHHsA» (1926, c. 4), a npo NoBicTb —
oMy «uelt TBip cmomobaBcs» (1926, c. 15). Bapto
3ayBaxkuTH, libko [aBpuirok 6yB JIOJUHOMO JiTepa-
TypH, aBTOPOM IIOETHYHUX | IPO30BUX BHJAHB,
npodecopom KosioMuicbKoi riMmHasii.

YkpaiHcbKi JiTepaTypo3HaBLi pajsgHCBKOrO Ie-
piogy TBopuicTb IBaHa Jlunu He JocCaimKyBaau 3i
3pO3yMIJIMX NPUYMH: HOr0 BBaXKaJIHU «yKPaiHCbKUM
O6yp>Kya3sHHMM HaL[iOHAJICTOM». A JliTepaTypo3HaBLi
YKpPAIHCbKOI Aiacliopu CTaBUJMCA [0 HbOIO, K [0
Jlep>KaBHOTO Aifiya Jpyroro emesioHy B ypani YHP.
Ta ¥ gns camoro IBaHa Jlumu JsiTepaTypHa TBOP-
4icTb 6yJla KOPOTKHUM €Mi30/10M Yy KUTTi. BiH Ginblie
no3uiioHyBaB cebe ypspoBueM YHP, rpomaacbkum
i MOJIITUYHUM AisiueM, TAKUM HOTO clipuiiMasio ! ykpa-
iHCbKe CyCIJIBCTBO, TOMy TBOPHM NMUCbMEHHHUKA IO-
raHoO BIIMCAHI 1 B ICTOpiI0 yKpalHCBKOI JiiTepaTypy,
i B MacoBy cBifoMicThb. [lepiinii ioro TBip — Jieres-
Ja «Cim 6paTtiB» — 6ys10 omy6sikoBaHo 1899 poky
B KypHaJi «JliTepaTypHo-HaykoBUN BicHUK». Ha-
CTYMHI my6Jikanii 3’IBUJINCS TeX y LbOMY KypHaJIi:
pelieH3is Ha KHIKKY Mapii 3aripaboi «CTpamHui
Bopor» (1900), serenga «XuBi cBigku» (1903),
MicTuuHe onoBifaHHsa «Tyman» (1904), nputua «Tak
MuHaau croaittsa» (1905). ¥ 1917 poni oxna 3a
OZJHOK BUMILIM APYKOM Ka3ku «Xamnko i [laBelb»,
«[limoBa mpapa», «lOpaciB Cag», «YHalika-He6ora».
Y 1922 poui BiH ony6.ikyBaB croragu «TapacoBii»,
y 1925 — Hapuc npo BilicbKOBOro i AepxaBHOIO
Jisya Muxaina bBiniHcekoro, y 1928 — ypuBok 3i
1o/ileHHUKa «fk 4 nimoB y peBoJtonio». Y 1929 poui
y JbBiBCbKOMY 4acomnuci «CBiT AWTHUHU» BUHILIA
Jlobipka ka3ok mucbMeHHUKa «Tuxe cioBo», mepe-
ApykoBaHa 1998 poky y BIiJpOJXeHOMY 4YacONMCi
3 niew x HaszBow. Y 2002 poni B Hixkuni Buitnuio
JIPYKOM enicToJiApHe BUJAHHA «Jluctu fo Muxaiia
Korto6uHcbkoro» (ynopsiKyBaHHsI Ta KOMeHTapi —
BoJsioguMupa Ma3Horo), y skoMy O0ysiu ommy6JiikoBaHi
aucty IBaHa Jlunu mo Muxaisa Koiro6HMHCBKOTO.
2018 poky JbBIBCbKe BUJAABHULTBO «Amnpiopi» BUJA-
pyKyBaJIO HaMIOBHille Ha el MOMEHT BHJAHHA
TBOpiB IBaHa Jlunu «BiliHa, cMepTh i 1H060B», 10 IKOTO
yBiillllza Bcd JliTepaTypHa, enicTossipHa i MeMyapHa
cnaamuHa IBana Jlunu. To6To iHTEpeC A0 TBOPUYOCTi
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IBana Jlunu B YKpaiHi 3’IBUBCS BXKe 32 He3aJIeXKHOC-
Ti, Ha no4yaTKy XXI cTosiTTS.

KoxHa HaijioHasibHa JliTepaTypa NpOXOAUTb MpPO-
11ec, y AKOMY I LleHTpaJsbHi SIBUILA 3 YacOM 3Milly-
I0ThCH /10 epudepii, a MapriHasibHI OMUHAIOTHCS B il
eniueHTpi. Lle 3anexuTh Bij 3MiH, fKi BiZj0yBalOTbCsa
B XKUTTI CyCIiJIbCTBA. Tak TpanmuJ/oCh i 3 yKpaiHCh-
KOI0 JiiTepaTypoto XX CTOJITTS, KOJIU Mic/s 300y TTs
He3aJIeXXHOCTI pO3CUNIABCH KaHOH paJsHCBKOI KJIacH-
KM, a 3aMicTb Hboro 3 mnepudepii 6ysM noBepHyTI
NHUCbMEHHUKH, 3a60poHeHi a6o irHopoBaHi odilriii-
HUM JIiTepaTypO3HABCTBOM. Y paJsHCbKY eloxy IiJ
3ab0pOHOI0 ONMUHUIIACA TBOpYicTb IBaHa BarpsiHoro,
Mukosu Kynima, Banep’sina IligMmorunbHoro, Yiaaca
Camuyka, Mukosn XBHJIBOBOrO W 6araTboX iHIIMX
IUCbMEHHUKIB, AKi 3rOfl0M CTaJIM MariCTpaJibHUMHU
ABUINAMU JiTepaTypu. | Akwmo B Ykpaini npouec
3MillleHHs HaWMNOMITHIlIKX aBTOpiB A0 mnepudepii
BifOyBCS yepes3 AeKoJOHI3alil0 icTopil JiTepaTypy,
TO, HANIpUKJIaJ, y [losbLii Take MaricTpajibHe sBHUILE
NOJIbCbKOI JiliTepaTypy, AK AfaM MiukeBud, miciag
Bctyny llosbwi g0 €Bpocoro3y mnoyasao HEMOMITHO
aperidyBatu o nepudepii, a B enineHTpi Hario-
HaJIbHOI JiiTepaTypu Bce Oinblie HabyBajla Baru
nocrath unpiana HopBizga, 1110 npoxuB »UTT4 B [lpe-
3aeHi, Beneuii, ®iopenuii, Pumi, bepuini, Bproccei,
[Mapuxi. I neit rpoMazsaHMH €EBponu BifoOBiAaE AyXY
cydacHoi [losibmmi 6isbine, HiXk Buxozelpb i3 KpeciB
Apmam MinkeBudy.

AHanoriyHuil mpolec pyxy Bif6yBaeTbcs i 3 moc-
TaTTIO IBaHa Jluny, 4ud TBOPYICTH BiANOBiAAE MOTY-
>)KHOMY JI€KOJIOHI3al[iHHOMY PYXOBI, IKUH MepeKUBa€
cy4acHe yKpaiHCbKe CyCNiJIbCTBO.

InTepec mo TBopuocTi IBaHa Jlunu mnpobGyauiaa
OypxJ/iMBa JIUHAMiKa Hal[iOTBOPYHUX MPOIECiB YKpa-
THCBKOTO CyCHiJIbCTBA, KOJIM aKTUBHO BiJIOYBAETHCSA
[IepeoCMUCIeHHA YKpaiHCbKOI iCTOpil Ta Ky/JbTYpH.
Y TBOp4YOCTI MUCbMEHHUKA, IKUHU NepeXxuB KOpOT-
KUl nepios BiApoAxeHHs YKpaiHCHKOI 1ep>KaBHOCTI,
€ HeBUpilleHi Mpo6JeMH, fIKi rajJjbMyBaJd 3BiJb-
HeHHs YKpaiHW BiJ, KoJIOHia/ibHOI 3asexHocTi. e
HacaMIepe/, HAIBHICTb YKpPalHCbKOIO CYCIiJIbCTBa,
siKe He 6ayuJI0 CBOr0 BOpOra, i 6pak HalioHaJbHUX
JliJiepiB, siki 6 MOIJIM MOBECTH 3a CO60I0.

YcBinoMieHHss cBo6oAM AK (QyHAaMeHTaIbHOI
IiHHOCTi 6y/10 B YKpaiHCbKOTr0 Hapoay 3aBxau. [le-
pebyBaroud B YKpaiHi nmepej HalioOHaJIbHO-BU3BOJIb-
HOI0 BiliHOO MiJ poBoA oM borana XMeJbHULIBKOTO,
[AKa 3aKiH4yuJaca Brparoro Piyyro IlocrnosnTorw KoH-
TpoJsto HaJ, lleHTpanbHOW YKpaiHow, ppaHIy3bKUN
BilicbkoBUM iHxkeHep Tiilom JleBaccep me bBomsian
OXapaKTepu3yBaB YKpaiHLiB fK JIIOAEeH, 110 «Haj-
3BHMYANHO KOXAIOTbhCs Y CBOIM CBOOOJI, 6€e3 sikoi He
YABJIAIOTD KUTTSA: caMe yepes Iie BOHU TaKi CXUJIbHI
Jl0 OYHTIB Ta NOBCTAaHb MPOTH MiCLleBUX BEJbMOX,
AK TIJIBKY BiJ4YIOTb YTUCKHU. TOMy piiko MUHaE 7-
8 pokiB 6e3 Toro, 11106 BOHM He GYHTyBa/ucA i He
nifHiManuca npotu Hux» (1990, c. 31). Akuo xTOCh
JAyMae, 1o nepiua tpetruHa XVII cTosliTTS, AKy onucye
BomnaH, 6ysla KOPOTKOYaCHUM €Mi30f0M YKpaiHCh-
KOl icTopil, mic/ig AKo1 yKpalHIi BTOMOHUWJIUCA i cTanu
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3aKOHOCJIYXHAHUMH BacaJlaMM CBOIX KOJIOHI3aTOpIB,
TO AapMa: 3a 300 pokis, y nepwii TpeTuHi XX cTo-
JITTH, Oif 4ac KOJIEKTHBI3alil CeJSHCbKUX 3eMeJb
B YkpaiHi Bisgbysnocsa noHayg 5 000 noBctanb (Tui-
mak, 2016). A nicasg Peosronii 'igHOCTI HAa Makani
HeszanexHocTi 6ysi0 BUBIilIEHO racjio yKpaiHCbKOIO
W aHIVIIHChKOI0 MOBaMHU, 1[0 TPUKPUBAJIO OOTOPIIHHT
dacap ByauHky npodcmisiok, i came BOHO y3arasib-
HWJIO HaKbinblly HaLioOHAJbHY LiHHICTH YKpaiHChb-
Koro cycnisbcrBa: «CBo60Aa — Haia peJtiris!»

[Ban Jluna nepenic ictopito y Mid, kasky. Takum
YUHOM BiH 3BIJIBHUBCH BiJi KOHKPETUKHU ICTOPUYHUX
€NoX, 3aJUIIMBUIM TUIBKU BHYTPILIHI HaliOHaJbHI
npo6JieMHy, siKi MOTPiOHO BUPILIUTH CIIOYATKY MOAY-
MKH, BipTya/IbHO, a BXKe IOTIM BTIJIMTH B PEAJIbHICTh.
[Ipy npoMy BiH pO3KpUB yci mpobJsieMH, [0 BHUPi-
LIeHHS SKUX HapoJ, MaB MiArorysaTuch. lle rotos-
HIiCTb A0 TpuUBaJoi i 3ameksioi 60poTbOU 3a CBOIO
cB0O6OOAY, IOLIYKU Teposi, HABKOJIO SIKOTO Ma€ 06’ef-
HaTUCb HapOJ, BiAHaleHHs pecypciB i CHiJIbHUKIB,
10 IONOMOXYTh y BiliHi, BUBYEHHS CJAGKUX i CHJIb-
HUX IKOCTEeH CBOro Bopora. Y KOXHiH Ka3li NUCb-
MEeHHUK pO3MJIsJaB TPU HalioHaJbHI NpobJyeMu:
HasIBHICTB JiZiepa, TOTOBHICTH cycnisibcTBa A0 60po-
TbOU i clueHapii 3BiJIbHEHHS Bij, KoJIOHiaJbHOI 3a-
JgexHocTi. lli npo6seMu BiH pO3KpUBaB y Ka3KOBUX
CIOXKeTax.

Y ka3ui IBana Jlunu «lOpaciB cag» cajy yoco6.to€
KpaiHy, 3eMJII0, Ha fAKii CIOKOHBIKY XWUJU NpPEJKH,
BatbkiBuMHy. lle 06pa3 BoroMm paHoi 3emai ausa
HapoAy, SAKWM 1 KOJIUChb 3acejiUB i OJBOIOBAaB Bij
3asixaHb BoporiB. Y lOpacs 6yB poJUHHUH caf, SKUH
JicTaBca XJIOMIEBI B caZioK BiJ 6aTbKa, IO Mepen
CMepTIO «HaKa3aB OMy CTeperTH Cafiok, Mifcaixy-
BaTH HOBI, MOJIOJi AepeBa 3aMiCTb CTPYXJIABIINX, He
MyCKAaTH HIKOTO 3 YYXKHUX JII0/ieH, 106 NopsagKyBaIx
TYT, a CBOIX CYCiZiB, CaZiBHUKIB, JOrd4a4diB i BCix
MellKaHIiB caAy wwaHyBaTu i moBaxatu!» (2018,
c.468). ¥V kasni H0pack nocrae AyXOBHO He3piiuM
XJIOTYMKOM, IKUH He BCe pO3YMi€ 3 TOrO, 1110 3al0BiB
nepej, cMepTio 6aTbko. BiH 3a6yB Horo 3anurtaty,
0 POGUTH, AKLIO «4YXKi JIIOJU 3aX0YyThb OJHATH
y Hboro caj» (2018, c. 468). Lleit can 6yB He sulle
WOro, a ¥ KOMax, MeTeJIMKIB, ITaxXiB i JUKUX 3BipiB,
AKi B HbOMY »KHJIU.

Jutada He3spinicte I0paca — ue catupa Ha He-
3pUIiCTh YKPaiHCBKOIO CYCIiJIbCTBA, IKE HAa [T0YaTKy
XX cTosIiTTA 4Yepe3 HeJa/IeKOIVIALAHICTh HalLlioOHa/b-
HOI eJliTU BTPATUJIO LIAHC 36€PErTH CBOIO JeprKaBy.
Kosin monsku i ¢iHM, 1m0 TeX BUUILIM 3i CKJIaAy
Pociiicbkoi iMmnepii, po3ymitoun cepio3HiCTb 3arpo-
34 pocificbKOro peBaHIly, 3rYPTyBaJUCs HaBKOJIO
BilicbkoBux l03eda Ilincyacekoro i Kapaa I'ycraBa
MaHHepreiima, To KepiBHuLTBO YHP He 6auuio
3arpo3u Bij GisbmIoBuIbKOI Pocii, Toxx He3abapoM
Ykpaina onuHuaca nif ii okynauiero. HesgaTHicTb
HallioHa/bHOI eJiTU mNepeAbGayUTH TEPCIeKTHUBU
3aBX/M 3aKiHYYETbCSA OJHAKOBO: BTPATO CBOGOAM
i 3aBOIOBaHHAM KpaiHU.

Y kasui «lOpaciB caz» KpUMCBKI JIIOAH, 1110 iXaIu
B Typeuy4yrHy, MoGaYuBIIM GaraTHi caj i Te, Mo BiH
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He 3axWIeHUH, 0CceNsII0ThbCs 6iss 6yquHKy Opacs i
NOYMHAKTh COYCTOIIYBAaTH PpPaUCbKUM KYyTOYOK:
«be3 nmyTTa 3pUBalOTh MJIOAM i BKe He TIIBKU caMi
inaTh, a roAyTh HUMHU U Xynoby cBoro» (2018,
c.470).

3a KpUMCBKHUMH JIIOJbMU IIPUXOAATD JIIOAU MOJIb-
CbKi, Ikl 6ayaTh, 1[0 caf lLie He BeChb CIYCTOIIEHUH,
i BUpimytoTh: «3ocTaHeMocs TYT i 6yaemo xuth. Caz
BEJIMKWH, IJIOAIB HaM BciM BucTauuTh» (2018,
c.470). Nosbcbki JIIOAU NPOTaHSATbL MONEPeAHIX
OKYNaHTiB, KPUMCbKHUX JIIOJlel, ajle 3aBJAIOTh lie
6inpmnx 36UTKIB. BoHU Oyay0ThH y cafy nasauy i
3abopoHs0Th H0paceBi 1a3uTu 1o AepeBax i TonTa-
TH TiJi HUMH TpaBy, «60 TaM HACIMCH IXHi KOHi»
(2018, c. 471). Tak Opack BTpaTuB caj i craB Hali-
MHTOM 3arapOGHHKIB.

[licas MoJIbCbKUX JIIOJIeH cajfi 3aXOMJIIITh JIOAU
MOCKOBCBKI, fIKi NpOTaHAIOTh INONepeiHiX 3aij
i HAaBOJATBb CBil JiaJ, 1O BifimoBifa€ iXHiM HaljioHa-
JIbHUM TpajulifiM — BHUKOpPYOBYIOTb PpPYKTOBI Je-
peBa i cafiATh «BCe CBOE: i psiGiHY 4epBOHY, i Arogu
ycinski» (2018, c. 472).

IOpacpk noyrHae HIykaTy 3BiIJIbHEHHS BiJi HENPO-
XaHUX ToCcTel i 3raZye HamydyBaHHSl 6aTbKa, LIO
NPUYUHOIO BCiX HamacTel € 3Miii, cuJia IPOTHU SIKOTO
3axoBaHa Iij, crapow jaumnomw. i€l cuiow € 3akKo-
naHa JiJliBcbKa 1mabJis, IKa yoco6JII0E JaBHIO BOiH-
CbKy fo06JiecTb. BukonmaBmu cTapy Ko3aubKy Iab-
a1o, lOpace nmoBepTae cuy NpeAKiB i 3BIJIbHSAE CBOIO
3eMJil0. Y Kasni MoMy JONOMaralTb CUJIMA 3eMJIi:
Jles, Opeu, Kpit, XmMapa, Bitep.

[ToBepHeHHs icTopuyHoi mamM’sTi cripusie F0pace-
BOMy JOpocCiiliaHHio. IcTopuyHa nmaM’siTb BHUCBIT-
JIloe HOMY crioraj Impo 3amoBiT 6aTbKa, a 3aKolaHa
B CaAy [iliBCbKa INabJis JOMOMara€ CaMOCTiHHO
NpPOUTH Yepe3 iHinjalito i cTaTu JiepoM, 3JaTHUM
y35TH Ha cebe BUpIilleHHs BJIaCHUX IPo6JieM.

3BizIbHEHUH Bif 3aBOMOBHUKIB caJi — Iie apxe-
TUIIHUNA YKpaiHCbKUN 06pas ifeasibHOI HallioHaJb-
Hoi Jilep»kaBH, palo Ha 3eMJi, y sIKOMy OYyAyTb Jiaj,
i rapMOHig MDX yciMa BepCTBaMH{ HaceJIeHHs.

06pa3 caMme Takoi KpalHU 306pa’kKeHO B KasIli
«Jlaga IlpekpacHa». Binacne Jlaga [IpekpacHa i BTi-
JIIO€ J1aJl, TapMOHil0, €HICTb, HaliOHaNbHY ifeto. Lle
KiHKa, [10s1Ba K01 Npo6y/pKyBasa NopsJoK y KpaiHi.
BoHa 6y/1a Ik MapeBo, 1110 3’IBJIAJIOCS TaM, [ie BUHHU-
KaJIi YBapH, HAaBOAWJA JIaJ i Bifjpa3y 3HUKaJIa, HiOH
po3umnHsaacsa B nosiTpi. Ls »kxiHka Oysna yoco6JieH-
HSM €HOCTI ¥ HalioHaJIbHOI 3/71arofd. ¥ Kasli npo
e ckazaHo: «Tak BoHa 06e3 HiIKMX 3aKOHIB BeJia
JII0Jled [0 1macTs, [0 CBiT/Ia i MaHyBaJa HaJ, HUMH, SIK
BCeBJIa/[HA YapiBHULS, SIK BUla cuia» (2018, c. 435).
Aute 1o X)iHKy-ifet0 Bukpagae Koctpy6 — uum ime-
HeM y CJIOB’sIHCbKiN Midosiorii Ha3uBaiu 6ora Bec-
HU. Y mi3HimUX TpaHcpopMalisx CJI0BO «KOCTPYyOG»
CTaJI0 03HA4YaTHU HeOxalHy JitoguHY. [lic/ig 3HUKHeH-
Ha Jlagu [lpekpacHoi JiloAW CTalOTb CBapJIMBUMH,
MK HMUMHM 4YaCTO BUHUKAIOTbh KOHQJUIKTHU i BiliHU.
Y kasui KocTpy6 k1B Ha niBHOUI, «3a JiicaMmu Ta 60-
JoTaMu». B yaBJeHHI ykpaiHLiB MiBHIYHI JIOAU —
e pocigHU. Taka Ka3KoBa ajleropis € HaTAKOM Ha Te,
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110 YKPaiHCbKY HallioHa/IbHY iZielo 3pyiiHyBaJa Pocis.
Tox nosepHenHs Jlagu [IpekpacHoi noBepTae B Kpai
pajicTe i rapMoHiro.

Y «Kasui npo Makcuma» IBan Jluna 3HOBy mose-
pTa€ETbCA A0 MNpo6JeMH HaLioHAJbHOIO JiZepa,
BiATBOpIOIOYM 06pa3 Ka3KOBOI'O Treposi, 110 3Bijb-
HUTb [IOHEBOJIEHY KpaiHy BiJj KOJIOHIaJIbHOI'O THITY.
Ile# repo¥i HajiieHW HaJ3BUYAHHOIO CUJIOKO i 6J1a-
ropozacTBoM. Cuny MakcuMm ofep:kaB BiJi ypsATOBa-
Horo HUM Opiia, i 11 cKJia BUSIBUIACh TAaKOK BeJIU-
KO10, 1110 XJIOTElb MiTr' BXOIUTH 32 POTU ¥ IepeKUHY-
TH 4Yepe3 THUH HaxabHoro Boja, skuil BHaguUBCA [0
CcTalHi 6ig4HOT0 YoJIOBiKa iCTH CiHO MOro KOHs. A 111e
xJonelb Mir 3anpsAraTUChb y IJIYT i caM BHUOpaTH
noJie. Marouu Taky cuiy i iMnapcbke cepre, Makcum
He 3HaB, Jie 3aCTOCYBaTH CBOI MOXJIMUBOCTI. | suiue
6abycs, 1[0 BIyCTHJIA HOr0 Ha HIi4WIIr 10 CBOEI XaTH,
Jlasa Womy no06py nopaay: «He Bewrradics v no ay-
»KUX CBiTax, He po3Tpayy# il flapeMHo, a WU 10 TUX
JIIoed, MK SIKUMH DPOJIUBCS, Ta OOOPOHSH iX Bij
JIMXOZIB, 10 HEe JJO3BOJISAIOThb IM PO3BUBATH OPJIMHI
kpuial» (2018, c. 409-411). I ua mopaspHa Hacra-
HOBA JIITHBOI KiHKU CIpUsJa YTBEPAXKEHHIO IU6O-
KOTO NepeKOHaHHA y cBiomocTi Makcuma: «3 ouei
3eMJli 1 B35IB CBOIO CUJIY i Ti/IbKH ili BCIO Millb CBOTO
Tizla ¥ aywi Biggam» (2018, c. 411). ¥V niit ka3yi nu-
CbMEHHUK I10Ka3aB, IK HapOJXKYETbCA Tepod yacy,
BiZilaHUM CBOIK 3eMJii U Hapoay. BiaTak y kasui Ji-
Jlep € BaXX/JIMBOIO MOCTATTIO, IKYy cPOpMyBaIN Halli-
OHaJIbHa icTOpis i 06CTaBUHHU.

Y ka3ui «Xanko i JlaBerjb» 306paxkeHo JIBOX Opa-
TiB 3 POAMHU KHf3s, L0 Majd Pi3HUN XapakKTep.
OpHoro 3 HUX 3BaM XamkKo, i BiH B ycix yce Bifjou-
pas, a gpyroro 3Bajau /Jlaselp, i BiH yciMm yce Bifaa-
BaB. /laBellb MOTpanuB y KpaiHy, y AKiA NOJOBUHA
JIIoZlel MJaKaJsa, a MoJIOBUHA cMisiack. OTxe, moJio-
BUHa JItoJlel O6ysia Becesa, cuTa ¥ 6araTa, a Apyra —
CyMHa, rosiofHa U 6igHa. [lepmi 6y/aM 4yKMHLSAMY,
a Apyri — MicueBUMH, AKUX YYyKUHLI lepeTBOpIOBa-
JIM Ha pa6iB. Koo /laBelb 3anuTaB pabiB, 4yoro im
Opakye, BOHU BiZiNOBiJIK MpocTo — xJi6a. YapiBHOIO
JIONaTol0 BiH 06YB IM XJ1i6, @ MOTIM BOHU 3aXOTiJu
30JI0Ta, i BXKe KOJIU HalJKMCh Ta po3baraTijiy, To 3a-
nparJsid cBo6oau. Ase Ha 1e JlaBenb BinoBiB: «BoJist
He JAa€Thbcs: i caM Gepe ToOU, KOMy BOHA MOTpiOGHa»
(2018, c. 386). Kosiu o4y 1e 3po3ymisiv, To BUTHA-
Ju 3i cBO€i kpaiHM 3aBOMOBHUKIB. BigmaBiiu Bcro
CBOIO cHJTy 60pOTh6i 3a cBOGOAY, JlaBelb moMep. AJte
HAOro cMepTh NpUBeJa [0 YapiBHOTO NepeTBOPEeHHS
i BoCKpeciHHS, KOJIM cTapliuil 6paT Xanko KapAuHa-
JIbHO 3MiHUB CBOI0 HaTypy, CTaB JIOASHUM, 0 HbOT'O
MOBEPHYJIUCA COBICThb 1 MopaJb. [licisl BockpeciHHA
JaBusg 6paTd BiAMOBUJUCH BiJ KHSKOI KOpPOHU
Il nepesa/y BCIO BlaZy HapoOAy.

Y kasui «Xanko i JlaBenb» 3aKJjaJeHO HalliOHa-
JIbHI yABJIEHHA NP0 ClIpaBeAJIMBY KpaiHy — JeMOK-
paTHU4HY, BiJIbHY, TYMaHHY, NPOTPECUBHY, NPO AKY
Mpisiio 6araTo MOKOJiHb YKpalHLiB. Ajie CTBOPUTHU
TaKy KpaiHy MOXHa, Ji1llle 3BIIbHUBILUCH BiJ KOJIO-
HiaJIbHOI 3aJIE?KHOCTi, a AJis IbOro, K i B IHIIKUX
Ka3kax IBaHa Jlumu, moTpiOHi CUIbHUM Jifep, AKUH
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Biazae Bci cui 60poThOGi 3a BOJIIO CBOTO HapoAy,
i Hapog, 110 MparHe cBO60AU I FTOTOBUM TaKy KpaiHy
no6yaysaTu. OTKe, /i TOTO, 1100 CTBOPUTH i/iea/IbHY
KpaiHy, cCUJIbHA Hallii Ma€ 6yTU rOTOBOI [0 Gopo-
TbOU 3a CBOIO CBOGOJY, a 1106 MOBECTH ii 3a co6010,
Mae 3'IBUTHCS 3piyini i caMoBiggaHuil Jifep.

«KuTTa sk Ka3ka» — e icTopis, y AKii XJI009UK
[TaBaych posnosifae kasky fgiBuumHLi Hini. I cam
TBip, 1 icToOpis, onvcaHa B HbOMY, OB’sI3aHi Mixk co-
6010, a/XKe B 000X iIeThbCs MPO 3BiJIbHEHHS Bif KO-
JIOHIaJIbHOTO TOHEeBOJIeHHs. Y mepuiiil icTopili cuH
npoctoro pobiTHuka I[laBiych, 110 MO3HAaKOMUBCS
3 MaHCbKOM JiBUMHKOI HiHolo, nepenosifiae il kasky
npo LapiBHy, fika MaJsa Tex iM’'a Hina. OgHoro pasy
1ap y3siB CBOI MaJIeHbKY LIapiBHY, BOHU NEepeB/sr-
JIUCh y NMPOCTHX JIFOAEH 1 MIIM LlapcTBOM, 06 Ai3-
HaTHUCS, SIK XKUBe IXHii HapoJ. | BUSIBUIIY, 1[0 HAPOJ
6inye, 60 M1aTUTH NOABIMHI NoAATKU: LapeBi i 3Mito.
Kosu nap 3asymMaB nporHaTty 3Mis, Toi BUKpaB Horo
JoHbKy HiHy 1 BigHic 11 y cBO€ miziseMHe 1apcTBO.
Tak i Mmasenbka papisHa HiHa, i xsonuuk IlaBaycb
CTalOTh TepPOsIMH Ka3KH, sKa CIIOYaTKY BiZI0YBa€TbCA
B Y4Bl Ta po3N0BiJi XJIONYHUKA, a IOTIM — Yy IXHbOMY
*)UTTi. B 060x icTopisix [il0Th Ka3KOBi MOMIYHUKHU:
'pudens i BopoHuii xxepebelib, SKUIl BUSBUBCS Nepe-
TBOPEHUM Ha KOHS I0HAaKOM. BcTynuBiiu B 60poTh0y
OpOTH iHO3eMHOro moHeBoJeHHs, [laBaych cTae
JilepoM NOBCTaJIOr0 Hapoay. Y Kaslli «[OBCTaHHS,
SIK JIicOBa MOXKexa, panToOBO 3aXOMHUJIO L[iJly MPUTHO-
6s1eHy Hauito» (2018, c. 466). Tak ABi icTopii 311Ba-
I0TbCSl B OJIHY, U iCTOpif, IKy pO3MNOBiZa€e XJIOMUHUK,
CTa€E WOro XXUTTAM, a [jiBUMHKA — HOro LapiBHO1O.

Y Wil kasui BiATBOpeHO cUTYyallilo, 3a AKOi, I0M-
HO B KpaiHi BU3piBa€ MOBCTAaHHS, JiJlep NPUXOJUTH
Hi6u 3i cHiB, i3 Mpi#l a6o 3 icTopii, po3kasaHoi xJom-
YUKOM, SIKOTO OOGCTaBHHU POOGJIATH TepoeEM. Amxe
BiH 1 € MaTepiasi30oBaHOI BOJIEO Mac, HalioHa/b-
HOIO ife€ro.

TeMy HauioHaJIbHOI 3paZy NUCbMEHHHUK BiJTBO-
proe B Ka3ui «KHArnHsA-4akka». [I[po6siema HanioHa-
JIbHOI 3pajiu He yHikajJbHa. B ykpaiHcbkill icTopii,
fK 1 B icTopii 6yab-AKoTO iHIIOr0 HAapOAY, 3paZHUKIB
Texk BUcTa4dae. e B XI crosiTTi kHA3b CBATOMNOJIK,
Bopor fApocnaBa Mygporo, npuBoAuB Ha Pych nmoJib-
cbKoro kHA34 boJsiecnaBa i kodoBi opgu. Y Xl cto-
JiTTi micas cmepti PoMana McTuciaBoBuYa 60sipu
[annnbko-Bo/IMHCBKOTO KHA3IBCTBA 3anpoluyBaJid
Ha CBOI 3eMJIi HiMeLbKi, MOJIbCbKi, YTOPChKI, 4Y€ChKIi
Bilickka. KaTtoM cBoro Hapoay O6yB yKpaiHCbKHUM
MarHaT flpema BumHeBenbkuil. [lonTaBcbKUN 10JI-
KOBHUK MapTuH Ilymikap i komoBHil oTaMaH fkiB
Bapab6aii, BCTYNUBIIYU B TAEMHY 3MOBY 3 MOCKOBi€10,
nycajau JOHOCU Ha reTbMaHa IBaHa Buroscbkoro.
Bacunb Kouy6el Ta IBaH Ickpa mucanu goHocu Ha
IBana Maseny. IBan Hic npoBiB MOCKOBCBHKHUX BOSIKIB
nifzemMesiaM Ao baTtypuHa, 1 ne 3akiH4yuIocAd mNa-
JAiHHSIM KO03alLlbKOi CTOJIMLI ¥ MacOBOK Pi3aHUHOIO
YKpaiHCbKOTO HaceJjieHHsl BilicbkaMu MeHIIHNKOBa.
[ yeit cnucok 3paJJHUKIB MOXKHa 6yJio 6 JOBECTU 10
Haworo yacy (CroHztokos, 2019).
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[Ipo6sieMa HallioHaJIbHOI 3pajy MOCTAE i B KasIi
«KHsAruHs-4aiika», ae 4depe3 6e3[iTHICTb KHATHUHA
3paJi)Kye CBOEMY YOJIOBIKOBI M Hapoay i3 cycigHiM
napeM. [i mig6uBae 0 1bOro HapuusA CyciHbOI Kpa-
iHY, IPUKUHYBLIKCh YepHULEI0 | HapasBIIU 6e3iT-
Hill KHATUHI BifgaTuca napeBi 1 HAPOAUTH BiJi HBOTO
cvHa. | crokylleHa KHATWHA HaMOBJIIE 4Y0JIOBiKa
MiTH 3 BiCbKOM NPOTHU CYCiIHBOI KpaiHuW. Y moxofi
KHfI351 MiJCTYyIHO BOMBAIOTb BOPOTH, a KHSTHHS
caMa 3aiiMa€ KHsDKUU NMpecToJI i Biilae cBOI0 KpaiHy
3aBoioBHUKAM. OOypeHUM HApol He MOXKe 3yITUHUTH
Laps CyCiAHbOI AiepaxaBHy, 3a Lie pycajKa NpOKJHUHAE
KHATUHIO, i Ta cTa€ 4alkolo. «l MOKU TyT, B Hallii
KpaiHi, 6y/ie X04 oJjHa MOKPUB/KEHA JIIOAWHA, I0TH
JiTaTUMeIl YalKol0-HeGoromw!» — Kae pycaska
(2018, c.364). I3 1bOro MOMEHTY B JXUTTi KHATHHI
MOYMHAIThCS CIPaBXKHi 3j0npuroau. B o6pasi nra-
Xa KHAATMHSA IlepeXuBa€ 3arvbesib CBOIX NTallleHAT,
AKUX BapATb y Kalli 4yMaku. A oJjHe 4aeHA 4YyMaK
3aJIMIIAE XKUBUM, IPUHOCUTD [0J0MY, BOHO PO3yMi€
JIIOACbKY MOBY i BUPOCTA€E pa3oM i3 CHHOM 4YyMaka.
[Torosioc mpo 4yaWkKy, sika pO3yMi€ JIOJCbKY MOBY,
JOXOAUTH A0 wapd. | mygpeni, 3 AKUMHU pafUTbCA
1ap, po3MNoOBialOTh HOMy: «XOAUTb MiX HapoAOM
4YyTKa, 1110 KOJIA TH, Llaplo, yliepuie NiIX0AUB 3i CBOIM
BilICbKOM CIOZM, IO CTOJIMLi, TO KHATUHSA TYTeIlHs
obepHyJach y 4aiiky. Kosiu Jirofy roBOpATH NMpaBAy,
TO NTax, IKUH PO3yMi€ JIOACHKY MOBY, Iie, MaOyTh,
CUH KHATHHI. Hy a Kosiu BiH KUBUH, HE TBEPAO JEP-
KUTbCA TBiM TpoH» (2018, c. 368). Llap nam’siTaB, 110
JOKH >KMBUH NIPAaBOHACTYIIHUK NPECTOJY, JOTHU B HbO-
ro He OyJe CIOKOI B 3axoIuUieHil kpaiHi. [lomyku
YyalKH, 1110 po3yMie JIIOACbKY MOBY, He Jal0Th 6axa-
HUX pe3ysabTaTiB. | 3rogoM y Kasui 3'sBISEThCA 1L
OZIMH MEepCOHAX — XJIOMYMK, AKUU MIr yMiCTUTUCA
Ha JI0JIOHI, i BOHU pa30M i3 CHHOM 4YyMakKa CTalTb
MMOMIYHUKAaMU 3aKOHHOT'O KHA3$, Ha AKOr'0 epeTBo-
PIOETBCA KOMUIIHIN nTax. Lle kaska mpo HalioHaJbHY
3paay i kapy 3a 1o 3paay. [IpokyifaTa KHATUHA CTae
YalKow i Bxke He MOBepPTaE Cobi JIIOACHKOI MOI06H.
Y wiii ka3 3HOBY MOPYLIYIOThCS MPOGJIEMH MOBEP-
HeHHs1 icTopu4yHOi maM’siTi ¥ poJsii HaLioHaJBHOTO
Jijepa, 34aTHOTO PO3IJIELITHU I BYaCHO 3YNHUHUTHU
iHTpUrM B HalOGJIM>KYOMY OTOYEHHI, yepe3 siKi MOX-
Ha BTPATUTH [iepKaBy.

YnpogoBx yciel ykpaiHcbkoi icTopii mpo6Jiema
HalioHa/IbHOI 3paZy 3aBXJMU OysJia aKTyaJbHOIO.
I B kaskax IBaHa Jlunu 1 mpo6GjsieMa MOB’si3aHa
3 i1e€l0 HAILiOHAJIbHO-BU3BOJIBHOI 60POTHOU.

Ta, kpiM HanioHa/JbHOI 3paAu, HAa AYMKy IBaHa
Jluny, € e ofHa cepiio3Ha MpobJeMa, 1110 3aBaXKae
CTBOPEHHIO BIJIbHOI, TYMaHHOI, JeMOKpPAaTUYHOI,
PO3BHUHYTOI i CUJIBHOI KpalHH, — Lie JIETKOBAXHICTb
yKpaiHCbKOTO cycnisibcTBa. [Ipo 1e po3noBifaeTbes
B Ka3ni «bausngara». bysu co6i nBoe 6paTiB: oauH
NOBEPXOBUH 1 JIETKOBaXXHUM, L0 KHUB OJHUM JHEM,
a Jpyruf cepio3HU, SKUU JyMaB NpO MaHOYTHE.
Jonsa Tak posnopsguiacad 6GJM3HIOKaMH, 110 Iep-
IUH oflep>KaB BeJIMKUH NaJal 3i cJiyraMu Ta po3Ba-
raMH, IKMM BiilaBance JIOAM. | JOKM BOHU 6e3:KypHO
NPOBOAMJIM 4ac, He JyMalo4u INpO CBOX Ge3leKy,
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CycigHii 1ap 3abpaB iXHIO 3eMJil0. Tak BOHHU OIH-
HUJIMCA B HeBOJIi. A Jpyruid GJM3HIOK y Lel 4ac
MaH/|pyBaB CBiTOM, BUBYaB, K XKUBYTH JitogU. Koun
K TMOBEPHYBCS [0J0OMYy, TO M06AYUB IMOHEBOJIEHY
KpaiHy i3 3yboxinum HapozoM. BiH 3posywiB, 1o
«IIOHEBOJIEHHS] MaJIO CBOIO MIPUUYUHY B 6€3:KYPHOMY
KUTTI HapogHoMy» (2018, c. 418). lllo6 BusBoIUTHU
CBill HapoJ i3 KoJioHiaJIbHOro paGCTBa, PO3YMHUH
GJIM3HIOK 3'5ICYBaB, 10 y CBiTi € MariuHi pedi i1 momiy-
HUKY, IKi JOTIOMOXYTb HOMY Ile 3p0OHUTH: YapiBHUHN
6apabaH, 06epTaHHAM SIKOI'0 MOXHa MaTepiasi3yBa-
TH 030POEHHUX KO3aKiB; 11a6Jis, 1110 JIEXXUTh «Ha ce-
peiuHi oxkeaHy Ha 6inoMy kameHi» (2018, c.419)
i B3fBIIU fIKY, JIIOAMHA BTPAya€ CTpaX; YOBHUK i3
BiTpUJIOM, SIKMH [AOMOMOXe AOIJIMBTH A0 Oisoro
KaMeHs; BipHi BOpoHH, ApuyykH i wmypi. [Ipucayxa-
BIIKCh [0 CBOTO BIill[OTO CHY, MyJpUHl OGJU3HIOK
opraHisyBaB BilicbKO i 3BiJIbHUB CBill Hapoj BiJ
NOHEBOJIEHHSI.

BigTBOprowYM B Ka3Kax IMOHEBIpSAHHA KOJIOHI-
30BaHOr0 HapoAy, V fKOro MHiJCTYIHICTI0O U »Kopc-
TOKIiCTIO BiZjibpanu 3eMJit0 i 3MyCHUJIM CJAYKUTH
3aBOMOBHUKAM, IBaH Jluma Jocnimkye XapakTep
HalG6iIbIIOr0 BOpora YKpaiHCbKOTO Hapoay
Pocii. ¥ kasui «bpexaitno Ta [lomaraitjio» onucaHo
TaKy TO0JIOBHY POCIMCbKYy HaliOHAJIbHY pHCY, fK
opexyuBicTb. [0JIOBHUH Trepod Ka3ku bpexaiio
npayle B napi 3i ceoim opHomnseMiHHMKOM [loma-
raiyioMm. Bpexaiisio BuUraaye BCilsIKi MOGpEXeHbKH,
60 06e3 OpexHi He MoOMe >XUTH, OpexHAd — He-
Bii'eMHa yacTHHA HOT0O HaTypH, JKepeso TBOPUYOC-
Ti #loro TeMHoi Aymi. MaHApy4Yu YKpalHCbKUMU
MicTaMu i cesnamy, Bpexaiijio BuUmpollye B Jrofei
Ky, a motiM iM Gpellle npo Te, sKi Besnye3Hi B MockBi
pesbKa, KamycTa, a A3BIHMILA MOCKOBCBKOI LlepKBHU
carae Micsansa. Ko  JIOOM KaXyTh, 10 Iie 6pex-
H | BenyTh Bpexailna o B'sI3HUL, caMe HaJXo-
autTb [lomaraisio, skuil migTBepAXye, 1o Bpexaii-
JIo He Gpelle, 60 € B MOCKBI i BesleTeHCbKa pesbKa,
I KanycTa, 1 LepKBa, A3BiHULA AKOI focArae Micand.
[ Bpexaiinia Bignyckae cyz, SKMM KepyroTh i3 MockBY,
MOTPOXKYIOYH MiCIIeBUM JIFOZSM, 1100 6isibIne HiKOH
He vinanu bpexaina i [lomaraitna. Ak npencraBHU-
KW MaHiBHOI HaLlil, CyaAi AeMOHCTPYIOTb KOMIIJIEKC
3BEpPXHOCTI HaJ, MOHEBOJIEHUM HapoJoM i KUJAITh
HacMilmKyBaTy pemsiky: «Hy, ¥ JIOBKO X JypsTh
Hawi xaxuiB!» (2018, c. 425)

Y «Kaskax npo BoJwo» IBaH Jluna nopyumye npo-
6J1eMH JIiIepCTBa, HAI[iOHAJBHOI 3paZikd Ta TOTOBHO-
CTi HapoAay o 60poThOU 3a CBOIW CBOGOAY. BiH BuU-
KJIaJla€ BipTyaJbHI cLieHapil NiIF0TOBKU CyCNiJIbCTBA
[0 BIMHU 3a CBOE BHU3BOJIEHHSI BiJI KOJIOHiaJIbHOI
3aJIeXKHOCTI ¥ BiZiBepTO mullle, 1110 AJIs1 [[bOr'0 YKpaiH-
LM Jl0BeJeTbCsl MOOiJi3yBaTU BCIO CBOIO HaljiOHa-
JIBHY BOJIIO, TOTOBHICTb 1O TPUBaJIOI BUCHAK/IUBOI
BiliHY, [0 HapOJKeHHH CHpPaBXHbOTO Jifepa, AKUN
noBejle 3a o600 HapoJ, [0 TNOLIYKY COM3HHUKIB
i pecypciB, BUBYEHHsI CUJIbHUX 1 ClIaGKUX sIKOCTeN
NOHEBOJIIOBAYa, CTBOPEHHS cTparerii, 3a J0moMo-
rolo sIKoi MOXKHa IepeMOT'TH CBOTO BOpoOTa.
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THE PROBLEMS OF THE LEADER, NATIONAL TREASON
AND THE READINESS OF THE PEOPLE TO FIGHT FOR THEIR FREEDOM
IN THE FAIRY-TALES BY IVAN LYPA

The relevance of the study is due to the interest in Ivan Lypa’s work, which was awakened by
the turbulent dynamics of the national processes of Ukrainian society, the rethinking of Ukraini-
an history and culture. Despite the intensification of research into the writer’s work, fairy-tale
creativity remained within the margins of attention. However, they are of research interest in
the context of the problem of ideology in fairy-tale texts, which is considered in the article
through the prism of post-colonial studies. The subject of this study is the anti-colonial elements
of the “Tales of Freedom” poetics by Ivan Lypa. The methodology of analysis is based on the the-
oretical foundations of post-colonial criticism, in particular on the ideas of E. Said, G. C. Spivak,
E. M. Thompson, S. Pavlychko, M. Ryabchuk, T. Gundorova, Y. Polishchuk, O. Yurchuk, whose ideas
help to consider Ivan Lypa’s “Tales of Freedom” as a bank of post-colonial technologies for occu-
pied Ukraine. The purpose of this study is to deconstruct imperial narratives in I. Lypa’s philo-
sophical tales and to identify the technologies and practices for liberating Ukraine from colonial

dependence.

As a result of the analysis, it was concluded that by distancing himself from specific histori-
cal eras, the writer transfers the problems of Ukrainian society into a fairy-tale space. This helps
him look at Ukrainian prospects completely removed from time but rather from the viewpoint
of eternity. In a fairy-tale space, the author solves the long-standing historical problems of
Ukraine associated with the loss of independence: the lack of strong leaders, national treason,
the unwillingness of the people to fight, the demoralization of society, the disbelief in one’s own
strength, education on a false history imposed by the metropolis. Consideration of fairy tales
from the point of view of post-colonialism allows us to find veiled allegories and hidden inten-
tions in the author’s work, in which the writer shows how Ukraine should free itself from colo-
nial dependence. An important factor in this, according to Ivan Lypa, is the return of historical
memory. The perspective of the study is the post-colonial analysis of Ivan Lypa’s work as an ide-

ological and artistic integrity.

Keywords: colonialism; post-colonial criticism; metropolis; colony; colonial dependence;
myth; allegory; fairy tale; interpretation; national treason; leader; peripheral phenomenon of

literature.
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OCOBJ/IUBOCTI AHIMANICTUYHUX KOAIB NMPO3U EATAPA ANNNAHA MO

Y uiit cratTti npoanasnizoBani HoBesu Exrapa A. [To «HopHuit kit», «XKabens», «4oTupu 3Bi-
pi yB onHoMy. [omMo-Kamesieonap» i «Jlock (PaHok Ha BiccaxikoHi») 3 MeTO0 BU3HAYEHHS IXHIX
a”iMaJicCTUYHUX KOJIB — XY/JI0’KHiX 06pa3iB i MOTHUBIB, NOB'I3aHUX i3 XKUTTSAM TBAapUH, B3aE-
MHUHaMHU JIOZEeH i TBapUH, «TBAPUHHOI» CUMBOJIIKM TOIIO. 3aCTOCYBAaBIIM iCTOPUKO-JiTEpa-
TYPHUH, NCUXOAHAJITUYHUN | KOMIAapaTUBHUN METOAU AOC/i/PKeHHs, 1li HOBEeJIM BU3HAYEHO
BapiaHTaMM aBTOPCbKOT0 MO/ZIeJII0BAaHHSA aHIMaJliCTUYHOr0 TeKCTy. [IpeamMeToM focaifpkeHHs €
cnenudika inTepnperanii Egqrapom A. [lo 06pasiB i MOTUBIB, siki HanpsiMy YU onocepeKOBaHO
NOoB’si3aHi 3 XyZ0XKHbOI aHiMasicTukow. HOBU3HY Aoc/ikeHHS] 3YMOBJIIOIOTh yIepllie BUPi-
1ieHi B fioro nepe6iry Taki 3aBJaHHs: PO3IVIIHYTO KOpeJsLilo aHiMaliCTUYHUX KOAIB 3 iletHuM
napocoM HOBeJI; BU3HAUY€HO XapaKTepHi pUCH aBTOPCbKUX MojeJied XYA0XKHbOI aHiMaliCTUKU
i apceHas1 IXHbOI NMOETUKH; 3iCTABJIEHO NCUXOJIOr0-aHAJNITUYHY i MeTadopUUuHy Bepcii TiyMa-
yeHHs Earapom A. Ilo aHiManicTUYHUX KOJIB Yy KOHTEKCTI HOT0 i1ioCTUIIIO.

Y pesysbTaTi focaiJKeHHS 3'1COBaHO, L0 3BEPHEHHsI NMMCbMEHHUKA [0 TBAPUHHOI TeMHU
B HaHIIMPIIOMY PO3YMiHHI € pe3y/IbTaTOM OCMUC/IEHHS aKTyaJlbHUX NPUPOAHUYHUX i dpinocod-
CbKUX iiell, ki pe30HyI0Tb y H10ro npo3i onpUsAB/IeHHSM Pi3HUX aHIMa/liCTUYHUX KOJiB. Buokpe-
MJIEHO JIBa TUIIM HOBEJI aBTOPCbKOI'0 aHIMa/IiCTUYHOTO TEKCTY. Y IeplIoMy, ICUX0aHaJIiTUYHOMY,
peasicTHYHO-KOHKPEeTHUH 06pa3 TBapUHU CNIPUHMAETLCA Kpi3b NPU3My CBijoMOCTi onoBizayda
i Tpaguuii Horo MicTu4yHOI iHTepHpeTalii, IepeTBOPIOIOYUCE ¥ pe3y/IbTaTi Ha 06pa3-CHUMBOJI
(«YopHui kiT», «Jlocb (PaHoK Ha BiccaxikoHi»). ¥ apyromy, dinocodpcbko-metapopuaHomy,
MONpPH BiJICYyTHICTb TBAPUHHOTO 06pa3y B MPUTYONOAIGHOMY TEKCTi aKLleHTOBAHO Ha npob.Jie-
MaTtuLi «oanHo3Bip» («XKabens», «YoTupu 3Bipi yB ogHOMY. [oMmo-Kamesnieonapzy»). CriibHOO
JIJIs1 060X THIIB € CHMBOJIi3allisl aHIMaJ/liCTUYHHUX KOJiB. Y3araJbHeHO BOXKJIMBICTh poJii aHiMaJtic-
TUYHUX KOZIB y MozentoBaHHi Egrapom A. Ilo ncuxosiorivHoro noprpeTra cy4acHUKa i B XKaHpO-
TBOpPeHH] Audy3HUX PI3HOBHUAIB ICUXO0AHATI TUIHOT HOBEJTH.

Kmouosi caosa: Earap Annas Ilo; Xyn0HA aHiMa/liCTUKa; HOBeJIa; pPOMaHTHU3M; IICUX0J10-

ro-aHasiiTryHa i MeTadopuyHa Bepcii iHTepnpeTanii; aHiMaaicTUYHUH KOA.

Tema «J/ItofHa i TBapUHHUM CBiT», Ge3epeyHo,
HaJIeXKUTh He TiJIbKU [0 HaWJaBHILMX, IKi BHIEBHEHO
BBIMILIM y CBITOBY JiTepaTypy 3 GOJbBKIODPY, a U A0
IIOHANGIIbIIE PO3PO6JIEHHX, a BifTaK Pi3HOBEKTOP-
HUX | pi3HOACNeKTHUX [/ HAyKOBOI'O CTYZAiIOBaHHS.
Memoro 1poro AOCHIPKeHHA € BU3HA4YeHHS CIeLU-
¢iku TnymadeHHsa Exprapom A.Ilo aHiMasmicTHYHUX
koAiB. Ilif «aHiMaNiCTUMHUMU KOJZaMHU» PO3YyMIEMO
Xy[0XKHi 06pasu i MOTUBHY, NMOB’sI3aHi 3 XKUTTAM TBa-
pUH (YMOBHO — XyJl0’KHi 300TONOCH), B3aEMHUHAMH
JIIOZICBKOTO i IPUPOJLHOTO CBIiTiB, KTBAPUHHY» CUM-
BOJIiKy Tow10. Oco6/1MBe 3aljikaB/IeHHs BUKJIUKAIOTh
TBOPH, Je NPOINOHYETbCA KiJibKapiBHeBa iHTepIpe-
Tallid IUX KOoAiB. Jlo TaKUX TEKCTiB, Ha Hallly JYMKY,
HaJeXXUTh HoBeJsicTuKa Ilo, ssku#t i 10 cboroaHi 3a-
JIMIIAETHCS OAHUM i3 TUX MHUCbMEHHHUKIB, Ui XKUTTS
1 TBOPYICTb OZJHAKOBOIO MipOIO € «TEKCTOM i3 6ara-
TbMa HeBiJoMUMHU». Xo4ya EBPONEHWCbKUN 4YUTa4
JlaBHO BiAKpHUB [ cebe MacmTab HOro TalaHTy
3aBJAKHU IepeK/aZiaM i JiTepaTypo3HaBYOMYy AOCIi-
mxeHHo . Bognepa, cnajuidHa aMepUKaHCBKOTO
MUTLA aKTyaJbHa [JJf IOJAJbIIOTO BHUBYEHHS
W iHTepmpeTauilf, 0co6JMBO B Cy4acCHUX yMOBax
paZMKaJbHOI peBi3il HaIMX yABJIEHb PO JIIOLUHY
i 36yoBaHUM / 3pyHHOBAaHUM HEIO CBIT.

© O.Tanbuyk, 2022

CuMBoOJIiYHO, 1[0 cepef pi3HUX AediHinikt mocTaTi
i TBopuocTi [lo 4M He WlOHaNNepIie 3ralyl0Th UOT0
K «aBTopa “Kpyka”». Tox meBHOIWO Mipomo Lie CTaj1o
MOTHBALi€l0 Y BUGOPi 06’€KTa aHaAIi3y — TBOPYOCTI
aMepUKaHCbKOTO MHUCbMEHHUKA, Y AKIA «TBapHHHa»
TeMa CTaJia MPU3MOI0 ¥ KOJIOM JOCTiKeHHS eHo-
MEHY JIIOACbKOI NcuxoJiorii. Afpke BiH OJHUM i3 me-
pLIMX  3alpONOHYBAB  XYJ0’KHbO-IICUXOJIOTIYHUN
JHCKYPC aMepHUKaHCbKOI MEHTaJIbHOCTI, iHTYiTUBHO
Bi[UYBIIM MOYATOK AYXOBHUX JedopMalliii cBoro
MIOKOJIIHHA 1 lIMple — YCbOTO JIOACTBA. B apcenaii
XyJlO’KHIX 3aco6iB, siki 06paB [lo A5 MoJenoBaHHSA
NICUXOJIOTIYHOTO MNOPTPeTy CyYaCHUKA, BaXKJIUBY
poJib Bifirpae aHiMasicTUYHUN TeKCT — o6pas3u
i MotuBM TBapuH. Crenudika iXHbOI aBTOPCHKOI pe-
nenuii — npedmem BUBYEHHA B Ll cTaTTi. B ykpaiH-
CbKOMY JIiTEpaTypO3HABCTBI 0COGJIMBOCTI aHiMasic-
TUYHOTO JUCKypcy HoBesicTukM [lo 1me He Oy/au
npeJMeTOM OKPeMOro JOCTi[XeHHS NONPH Te, IO
3araJioM TBOPYICTb NpeACTaBHUKA Mi3HbOTO aMepHu-
KaHCbKOTO POMAHTHU3My YU TO «POMaHTHKA <...>
B abCOJIIOTHOMY 3HadeHHI Liboro csosa» (lllaxoBa,
1992, c. 5) He pa3 onuHsJIACh ¥ LEHTpi 3alikaB/ieHb
K. IllaxoBoi (2001), C. [Ipurogis i 0. lopenko (2006),
I lokuawko (2007), JI. AnnaxBepgieBoi (2021) Ta iH.
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B 06’ekmugi Hamoro cTyAitoBaHHS — HOBesu «Yop-
HUH KiT», «XKabeHs», «J/lock (PaHok Ha BiccaxikoHi)»
i «HeTBepo 3BipiB yB ogHOMYy. ['oMo-Kameneonapgy».
Bubip came 114X HOBeJ 3yMOBJIEHUI HAsIBHICTIO B HUX
XY[,0’KHIX 300TOIOCIB 32 YMOBM PIi3HOr0 NOTPAaKTY-
BaHH4, L0 Ja€ 3MOT'Y PO3IVIAHYTH NUTAaHHA THUIIOJIOTI]
a”imManicTuyHUX TeKcTiB y HoBesictuui Ilo. 3acto-
COBYIOYM iCTOPUKO-TiTEPATYPHUH, ICUXOAHAIITUYHUN
i KoMmapaTUBHHN Memodu J0CaidHceHHS, CTABUMO
3a MeTy BM3HAYUTHU IX aBTOPCBKUMHU MOJAE/AMHU
aHIMaJIiCTUYHOTO TEKCTY. 3aZJisl LbOT0 BBAXKAEMO 3a
HeoOxiziHe 1) po3MISIHYTH KOpeJisLilo aHiMalicTu4-
HUX KOZiB 3 ifelHUM madocoM aHa/li30BaHUX TBO-
piB, 2) BU3HAUYUTH XapaKTepHi pHUCH aBTOPCHKHUX
MoJieJiell Xy 0KHbO1 aHIMaJliCTUKH 1 apceHas iXHbOI
MOEeTHKH, 3) 3iCTABUTHU NCHXOJIOr0-aHAITUYHY i Me-
TadopuuHy Bepcil TiyMayeHHs aHIMaJTiCTUYHUX
KOJZiB Y KOHTEKCTI ii0CTUJ/II0 MUCbMEHHUKA.

«TBapuHHi» 06pa3u, MOTHBHU i cUMBOJIiKa — I
CKJIaJHAKH IIMPOKOTr0 aHIMaiCTUYHOIO XyJ0XKHbOI O
JUCKYpCY B KOXHIM HaliOHaJIbHIN JiiTepaTypi, Ho-
BUM eTamn akTyaJsisalii skoro npunagae Ha XIX cTo-
JitTs. lle ctaso BigobpakeHHSIM 3arajibHOI TEH/IeH-
Lii TOro yacy — 3pOCTaHHS HAyKOBOI'O iHTepecy [0
CBiTYy TBapuH y NOIIYyKYy BiANOBiZed Ha NUTaHHA
reHe3H >KUTTsA Ha 3eMJli, yCBiZJOMJIEHHsI JIIOAUHOIO
CBOTO CKJIA/[HOTO B3aEMO3B’AI3KY 3 L[UM CBiTOM TOLIO.
HoBi 3HaHHA nepeTBOPIOBAIMCh HA NIeBHE MiAIPYHTA
XyJOKHIX pedJiekcili MMCbMEHHUKIB y IJIOLMHI aHi-
MaJIiICTUYHOTO AUCKYPCY. 3HAMEHHO, 10 OJHA 3 KHUT
onoBigaHb [lo «['poTecku i apabecku», y TeKcTax
KO ONpPHUSABJIIIOTbCA aHIMalTicTU4HI KoAu, Oysa
ony6sikoBaHa 1839 poky. To6To GinblIicTE HOBEJ
BiH CTBOpIOBaB y Ti pokH, Koy Y. /lapBiH po3noyas
CBOI MOJILOBI IOC/IIKEHHS, HA OCHOBI IKUX MOCTaja
HAOro pe3oHaHCHa Teopis, ocsioBJieHa B «[loxoxeHHi
BUJIB...» [lapBiHiBCbKa Teopisl cnaZKOBUX 3MiH i IpH-
poaHoro Bi6opy (nmopszj i3 kpeauioHismom, kaTacT-
podismom i rimore3oto Jlamapka) crasna Ilie oAHIE
Crpo60I0 NOSICHUTH NOXO/PKEHHS 1 3aKOHH PO3BUTKY
BCBbOTI'0 XKMBOTO I BOJHOYAC NiJiHAJIA MOTY>XHY XBUJIIO
XyA0XKHBOI AucKycil. BoHa Big6uaacek y Tekcrax 6a-
raTbOX NUCbMEHHHUKIB, 0COGJUBO B aHIJIIHCHKOMY
1 aMepHKaHCbKOMYy HeopoMaHTHU3Mi — P. Kinninra,
I Benuica, [lxeka JlongoHa. OcHOBHI MUTaHHS, Ha-
BKOJIO AKUX TOYMJIACh JUCKYCid, — Lie MUTaHHA Micud
JIIOAVMHU B €BOJIIOLIIMHIN «mipaMifii», KopeJsslisi B3ae-
MUH «JIIOUHA — TBApHWHa», «JIKJAWNHA — 3Bip» TOIIO.
Ta o guckycito posnoyas ie Ilo.

YBara Eprapa Ilo po cksnafHOl TeMH B3aEMUH
JIIOJJMHU 1 CBITYy TBapuH BUABJSETbCA U y Horo
3aliKaBJIeHH], K CBiA4aTb JOC/HiJAHUKHU, MeCMepus-
MOM, Apyra XBWJiA MOMNYJAPHOCTI AKOro Npumajae
Ha Jo6y poMaHTHU3My. IHTepec [0 NOTOHGi4HOTO,
ippallioHa/JIbHOTO, HENOSACHIOBAHOIO AK OAWH i3 Ma-
pKepiB pOMaHTUYHOI €CTETUKHU MiJIITOBXYBaB MUT-
1iB [0 peueniii AUCKyciiHUX ifiel aBcTpiiga ®. Mec-
Mepa Npo TBapUHHUNA MarHeTu3Mm (animal mag-
netism) — 3/1aTHICTb »KUBUX iCTOT 3aBASKU MarHiT-
Hill eHeprii BIJIMBAaTHM Ha IHIIMX JIIOAEW, TBapuH
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i nmpeamern. IM'ss [lo oMUHAETBHCA cepel GaraTbox
nucbMeHHUKIB Ao6u (E.T. A.Todmana, M. Torossa
TaiH.), Akl Topkasuch Liei TeMH. Y cBoiXx TBopax
«[loBicTi ckenscTux rip», «Cucrema fokropa Cmoi-
Ja i npodecopa Ilipia», «MecMepuyHe 0 KPOBEHHS»,
«/JUBHUI BIJINB MeCMepU3My Ha CKiH 4oJioBika» BiH
HaMaraeThbCsd 3aCTOCYBaTH MOJIOXKEHHS PO TBapHUH-
HUH MarHeTusM fIK MpPU3MY [JJf XyJOXKHIX A0CIHi-
JPKEeHb 3arajlok JoAcbKoi Ayui. ¥ HoBesi «HopHU#
KiT» B aHIMaJIICTUYHOMY TOINOCI TaKOX €, K BHUJa-
€ThCS1, BIATOJIOCKK OCMUCJIEHHSI aBTOPOM ijfieil Mec-
Mepu3My, Jie TBapuHa NPOBOKYE (YUTall — rinHOTHU-
3y€) omoBijjaya, 3a HWOro BJIaCHUM 3i3HAHHSM, Ha
»KaxJIUBI BYNHKH.

E. A.Tlo He pa3 y cBOiX TBOpax, ONMCYI04YH 30BHi-
LIHICTh NEepPCOHAXiB, BUKA3y€E TAKOX CBOE 3aljiKaB-
JIeHHsI MOJ{HOI0 ToAi diziorHomicTHKoI0. XapakTepHoO,
110, «YUTAIOYU 0OJIUYYSI», aBTOP POBOAUTDH MapaJie-
Jli 3 TBApMHAMHU, HEe BUOKPEMJIIOIOUM B TaKUH CIIOCIO
JIIOJMHY 31 CHIJIBHOTO IpPUPOAHOro mnpocropy. Tak,
y «IloBicTi ckensiCTUX Tip», pO3I/IfAal04y FOJ0BHOIO
reposi, onosigay nomivae: «Hozo oui 6yau Had ycaky
Mipy eeauki U kpyaai, Mo8 y koma. 3iHuyi makoxc npu
8CSIKIM 30i/1bWEHHI a60 3MEeHWeHHI cgimia cmsieanucs
Uil poswupsaaucs, sk oye cnocmepieaemvcsi 8 meapuH
Yybo2o ramyHky. B momenmu 3eopyuieHHs1 oui liozo
pobusucsi HeliMo8ipHO 6GAUCKYHYI I, 30a8a/10Cs, 80HU
CASLAU AYHUCMUM NPOMIHHAM He 8idbumozo, ase ic-
MUHHO20, cepedO8UHHO20 ceim./a, sIKk om ceiua a6o
CoHYe; aje y 38u4atiHoMy 8u2/50i oHU 6yaU do Moo
3a80.41iKi, mbMasi 1 619Kl Wo Hagepmaau Ha GYMKY
npo oui dasHo noxosaHozo mpyna» (Ilo, 2008). Y ge-
TaJIbHOMY ONMCi MOy aBTOpP aKLEeHTYE Ha HOro
3MIHHOCTI, MOKJMKAIOYUCh Ha OCOOJMBOCTI OYeH
kota. ll[o6 miakpecsauTH amG6iBaJIeHTHICTb CBOTO
repoq, [lo e 3a TpaAULINHUMU yABJIEHHAMU PO
KOTa fIK iCTOTY MiX ABOMa NOJAPHUMH cBiTamu. Tox
Ka)XKy4yHd MPo 04i roJIOBHOT'0 repos, BiH 6a4YUTh B HUX
i «coHLe», TOBTO Te, IO ACOLIIETbCA 3i cheporo
KUTTS, 1 «o4i dagHO noXo8aHo020 mpyna, 10 acolito-
€ThCS 3 00pa3HicTIo, MoB’s13aHo0 3i cheporo TaHaTo-
ca, i B Taku# cnoci6 (TyT, HaneBHe, MO’KHA TOBOPUTH
npo aHiMaJlicTUYHUH TcuxoJiorisM) dopmye orjiHHE
CTaBJIEHHSl [0 MepcoHaxa. [3-momix aHimasicTuy-
HUX KOJIB MOXHa lLije 3raZlaTu 06pa3 OpaHTryTaHra,
SIKUM BUSIBJISIETHCS COPABXHIM YOUBLIEIO TOZi, KOJIU
BCi rOTOBi Oy/IM IIYKAaTH MOSICHEHHS B MiCTUYHOMY,
K y HOBeJli «BO6uBcTBO Ha Bysuui Mopr». Lle# aHi-
MaJIiCTUYHUH 06pa3 — ile oJ{He 00JIMYYs 3J1a B Jie-
TEeKTUBHUX HOBeJIaX, AIKUMU NHCbMEHHUK IPOKJIaB
HIJISIX LbOMY KaHpPY V CBiTOBil sniTepaTypi. 3arajiom
MOXXHa roBopuTH, o y TBopyocTi Exrapa A.Ilo
3BEpHEHHS [0 TBAapUHHOI TeMU B HaWIMpUIOMY
pO3yMiHHI HeBuUIIaJKOBe. BOHO € pe3ysbTaTOM aB-
TOPCBKOTO OCMUCJEHHSl aKTyaJbHUX NPUPOJHUYMUX
i pinocodcrkux ifjelt, iKi pe3oHyOTh y Horo nposi
ONPUABJIEHHAM Pi3HUX aHIMa/liCTUYHUX KOJIB.

Y 3B’I3Ky 3 LIUM I10CTA€ MUTAHHA TUIOJOrI] aHi-
MasicTuyHuX TekcTiB [lo. Cam aBTOp, a mi3Hille
W JOCAIJHUKU NPONOHYBaJW Pi3Hi NPUHLUIU CHUC-
TeMaTH3alii oro npo3u. Tak, mepiie BU3HAYEHHSA
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JlaB y Ha3Bi IBOTOMHUKA «['poTecku i apabecku» cam
[To. 3a npUHLUMIOM BiATBOpPEHHSI AIMCHOCTI MHUCh-
MEHHUK PO3pi3HSE «IPOTECKU», e PAaKTUYHO BiJT-
BOPIOIOTHCS aMepUKaHCbKi peaJiii, TUM4YacoM «apa-
6ecky» Mo6yAoBaHi HA YMOBHO-aHTACTUYHOMY Ma-
Tepiai. [3 yporo nomaay «YopHu# Kit», «KabeHs»
i «YeTBepo 3BipiB yB oaHOMy. [oMo-Kameneonapa»
pelnpes3eHTYIOTb Apyrui pisHosu/,. lllonpasaa, ymo-
BHICTb aBTOPCHKOT0 PO3MeXXyBaHHA I'POTECOK i apa-
06€eCcoK MOXKHa BiICTEKMTH U 3a BTiJIEHHSIM aHiMaJlic-
THUYHUX KOJAIB, 30KpeMa, KOJIM B MeXaxX OLHOr'0 TBOpY
KOHKDPeTHO-pealiCTUMHUI 06pa3 TBapUHU PYXa€ThCs
Jl0 06pa3y-CUMBOJIY, SIK Y TBOpax «{opHUH KiT» i «Jloch
(Panok Ha Biccaxikoni)» abo x y «XabeHATi» uu
B HoBeJsi «YeTBepo 3BipiB yB ofHOMy. [omo-Kame-
Jleonap/», e 06pa3y TBapUHU 3 peasbHOI MPUPOJHU
HEMa€, HATOMICTb € MNEepPCOHAXK-JJUHA 3 iM'sIM-
300HIMOM.

Ha BigminHy Bif apabecok «HopHuii KiT», «KabeHs»,
«YeTBepo 3BipiB yB ogHoMy. ['omo-Kameneonapgy,
HoBesy «Jlock (PaHok Ha BiccaxikoHi)» MoxHa 3apa-
XyBaTH [0 TPOTECOK: aBTOP PO3MIipKOBY€E HaJ, aMe-
PUKaHCBKOIO JIiMCHICTI0, KOHKPETU3YE Yac i mpocTip,
Jla€ OLiHKy peaJsiiM. Ajie BOPOJOBX KOPOTKOI OIO-
BiZii HOBeJla cTa€ TeKCTOM-XaMesJeOHOM: i3 mei3ax-
HOI 3aMa/IbOBKU NepeTBOPIOETbCA 3aBAAKU KOMEH-
TapsAM HapaTopa Ha TUIOBUH [AJ POMaHTU3SMY
TEKCT i3 po3AyMaMu Npo KOHQJIKT TenepilrHbOro
¥ MuHysoro ta ipoHiyHuM ¢inasom. Take mepeTBo-
pEHHA PO3MOYUHAETHCA 3 eMi304y 3yCTpivi 3 JloceM.
Toxk i B apabeckax, i B rporeckax aHiMasicTU4Hi
KOAU KOpeJIWTh i3 IXHIMM ile MU Ta «3alycKa-
I0Thb» MexaHi3M 36aradeHHs1 pisocoPCbKUMU MOTH-
BaMH, [1epeTBOPIOI0YH iX Ha MeTaQOPHUUHI TEKCTH.

3a TunoJorieto Kipu IllaxoBoi, ska BpaxoBYe
3MicT i popmMasbHi 03HaKH, Mpo3oBi TBopH [lo moxi-
JITIOTHCS Ha «IICUXOJIOTIYHI LiJIKoM abo Taki, Jie 1Icy-
X0JIOTi3M MepeBaXka€; MapoAiliHi M TyMOpPUCTUYHI;
ceHcalliliHi 3 ipoHiYHUMM npUcMakoM abo 6e3 HbOTO;
MPUTOAHUIIBKI; MICTHYHI, ¥ AKUX Oys€ MOXMypa
¢daHTazisg i JAKATh YWTAYiB TOTHYHI CTPaXiTTH;
JIIpPUYHO-POMAHTHYHI, 1110 HarayrooThb Bipii y nposi;
dinocodcebki Aiasoru; posmnoBifgi npo mnoLopoxi;
JoriuHi abo [eTeKTUBHI; HayKoBO-paHTaCTHUYHI»
(1992, c. 7). I3 nporo nornsaay «Hopuuit kit» i «XKa-
O6eHsA» € 3pa3KaMM IICHUXOJIOTIYHUX ab0 TaKHux, Ae
JOMIHYE IICUXO0JIOTi3M, TOX y LbOMY JOCJIiJKEeHHI
BOHM Ha3BaHIi ncuxoaHasniTU4HUMHU. HoBesna «Jloch
(PaHok Ha BiccaxikoHi)», K BHUJAETbCH, NMOETHYE
o3Haku o¢inocopcbkux AianoriB i JipuyHO-poMaH-
TU4YHOT0 TBOpY. CBO€w Yeprow «YeTBepo 3BipiB yB

onHomy. T'omo-Kamesneonapa» — caTUpUYHO-TAPO-
IiMHIA TEKCT.
O6paHi asa ananizy HoBeld — «YHOpHUM KiT»,

«KabeHs», «Jlocb (PaHok Ha Biccaxikoni)» i «HeTBepo
3BipiB yB ogHOMy. [oMo-Kamesieonapa» — yxe Ha
piBHi Ha3B i3 peaJJlbHUMU YU BUIa[JaHUMHU TBAPUH-
HUMU CeMaMM MaKTb AOTHYHICTb JO XYJ0XHbOI
aHiMaJsicTUkU. [Ipy LbOMY BOHU € pi3HUMU MOJeJs-
MM Y4 TUIIAaMHM TBOPIB 3 aHIMaJiCTUYHHUMHU KOJAMHU.
IIponoHyeEMO yMOBHY TMII0JIOTiIO, IKA I'PYHTYETHCSA
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Ha TaKUX KPUTePIifAX, 9K 3aJIeXKHOCTI BiJl eKCIJIIUT-
HOI 4YM IMIJIiLUTHOI GOPMHM BHUpPaKEHHS KOJIB, IX
IeHTpaJibHOI 4u nepudepiitHoi posi B pO3KpUTTI
npo6/ieMaTUKKU M 0CHOBHOI Xy/10XKHbOI PYHKIIII.

Ilepwia — 1e TeKCT i3 peasiCTUMHUM 06pasoM
TBapWHMY, Jle HeMa€ Hi JleTeKTUBHOI, Hi MICTUYHOI
ictopii. Takoro € HoBesa «/lochk (PaHOK Ha Biccaxi-
KOHi)» (1844), ii 3micT — MipKyBaHHs omoBizaua
IIpO Kpacy pigHol NpupojHy, a uplie — Ipo 3MiHU
B aMepUKaHChKiM AiicHocTi. Ta came aHimMasicThy-
HUH 00pa3 CTa€ «CIYCKOBUM TraykKoM» JJs HOBOI
KapTUHU CBiTy, 1Ky diKcye onoBijay.

flx 3a3HavaJsioCh BHUIlE, 1I HOBeJa OYMHAETBCA
AK KJIaCU4YHi JOpOXHI HOTAaTKM 4YM IeH3akHa 3a-
MasiboBKa. OmoBifay AOpIKaE THUM €EBPONENCHKUM
MaH/piBHUKAaM, fIKi, 3iCTaB/IsAII0YU EBPOIEUCHKI 1 ame-
PUKaHCBKI meM3axi, 3aXOMJIIOIOTHCS JIMIIe MiBJIeH-
HUM i NiBHIYHUM y36epexcksiMu AMepUKHY, a caM BiH
ocniBye 3axig i IliBgeHb, 30kpeMa BeZile MOBY IIpO
Kkpacy gosaunu Jlyizianu i notoky BiccaxikoH. Kpacy
IIbOTO MOTOKY BiH cIpUiMae fK crnoraf npo «Jobpi
cTapi yacu». MaeMo TumnoBe JJi1 pOMaHTU3My IpO-
TUCTaBJIEHHS IpParMaTUYHOTO MepPKaHTUJIbHOIO
Cy4acHOro, siKke OIOBifiay HeraTHBHO XapaKTepU3YeE
MalllMHi30BaHUM CBiTOM, Ta ifiea/1i30BaHOI JAaBHUHU.
O6pas Jiocs sK BTiJIeHHS NepBO3JaHHOI NpUpOAU
OMOBiJla4 BIHUCYE B HU3KY O3HaK «iJeaJbHOro» MHU-
HYJIOTO — CBiTy AMepHKH /10 MOSIBU B Hil KaAi6HUX
PYHHIBHUKIB LHMBiJi3anil KOpPIHHOTO HaceJeHHA:
«Ko.1u uje He 6ys0 [lemona MawuH, koau hikHiKu 6yau
HegidoMi, 800HI yeidds He Kyn/saucb i He npodasa-
JIUCH, [ KOAU yumu nazopbamu xoduau miabKu /10Cb
i uepsonowkipi» (1o, 2008). HecnogiBaHo omnosigay
6aunTh J10csl. oMy 3/1a€ThCs, 1110 B HOTO TBapHHHO-
ro «ABIMHMKa» TaKi X HACTPOI, 4K 1 HOro BJACHI: «8IH
<...> Hapikae Ha mi s18Hi 3MiHU Ha 2ipwe, sKi HewadHi
ymuaimapucmu npuHecau 3a OCMAaHHi poku Ha 6epe-
2u nomoky» (Ilo, 2008). Ase, 3a 3aKOHaMU >KaHpY
HOBesY, ¥ diHasi 3'COBYETHCH, 110 JIOCh — NpPHUPY-
YyeHa TBapWHa: YOPHOIIKiIpUH pa6 mpuMaHIoeE ii cij-
JIt0, i BOHM 000€ € BJIACHICTIO aHIJIIHChKOI POJIUHY,
dKa MeIIKAaE B MA€ETKy HenojasiK. TaKMM 4YHUHOM,
o6pas Jiocsl, 3MiHUBIIM CBOI0 CEMaHTHKY i3 CHUMBOJY
He3ilcoBaHOI NPUPOAHU Ha YIIOKOPEHHS, «IIepeMilly-
€TbCA» B KAaPTHUHY «TelNepillHbOro», Ae BCi iHWI i
CKJaJJHUKH TaKOoX 3HAKYyIOTb HecBOOOAY: 3aMiCThb
BUIBHHUX y MHUHYJIOMY, ajle IPAaKTUYHO BUHHIEHUX
€BpOMNENNSIMH iHJiaHIiB YOPHOIIKIpUH pab, MAaeTOK
YY>KMHIiB-aHIVIIMIiB Ha aMepHUKaHCbKIN 3eMJli i Ha-
BiTb iXka (cisib), B 06MiH Ha Ky 3Bip i3 UKOi IpUpoAUn
CTa€ JOMallIHiM.

Mo>x1uBo, 110 HOBeJy, Ky Ilo HanucaB B OCTaHHI
POKHM KUTTS, MOXKHA CIPUHMATH He TiJIbKU K TBIip
i3 TpagULilHUM POMAHTUYHUM KOH(PIIKTOM «MHU-
HyJle — TenepimHe» (ielHO 6/M3bKUM J0 «Pinm BaH
Binksia» amepukanngd B. IpBinra un «KeHTepBinbchb-
Koro mpuBu/a» aHraiing O. Baisiga), a i sk nputay
npo cBo6OJy, BiJi fIKOI BiIMOBJISIIOTbCS B OOMiH Ha
cuTe XUTTs. Takuil cobi HEMOOJUHOKUM V JiTepaTypi
Ni3HBOr0 POMAaHTU3MYy BapiaHT CAaTUPUYHOIO OCMHUC-
JleHHs1 Midy Npo aMepuKaHCbKUH MiJJIeHapHU3M.
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3BUYaNHO, Y Iil HOBeJIi caTHpa BUTOHYEHa, 11106 He
CKa3aTH eJIeraHTHaA. [ He MOPIBHATHM 3 TpariuyHo-
FOTUYHOIO aTMocdeporo YK He HaWBiioMilIoro TBOpy
[lo «[laginHa momy AwiepiB», y IKOMy ONpHsBJIEHA
CMMIITOMaTH4YHA TeMa aMepPUKaHCbKOI0O POMaHTH3-
My — poO3Mnaf, CiMelHO-pOAUHHUX CTOCYHKIB K OC-
HOBHU CycliibcTBa. Llel TBip, Ha AYMKY AOC/TiAHUKIB,
€ OJJHUM i3 THX, Jle NIPOJIeMOHCTPOBAHO, 1[0 POMaH-
THU3M B iCTOpil KyJBTYpHOrO PO3BUTKY AMEpHUKHU
LIOHAKGLIbLIE anoKaainTUyHUM. [IpoTe HoBesa «Jloch
(Panok Ha BiccaxikoHi)» Takox cyroJjiocHa 3 TBOpaMu
«anoKaJinTU4HOI MapajurMu ictopii ik ¢abysbHOI
cxemu» ([loxuavko, 2007, c. 198), nosask Iii ToHKa
ipoHisi cipsiMoBaHa Ha BUKPUTTS GyHAAMEHTAIbHOI
imei mpo «HOBOTO Anama», AJs sikoro, 3a M. A6pam-
COM, HeCHamJIl0KeHUN CBIT AMEPUKU — LIHOTJIUBUU
EneM. CHMMBOJIIYHOI YacCTHHOIO IbOI'0 «HOBOIO
EpeMcbkoro caZy» i ctae obpas Jiocsl.

OTxe, aHiManicTuuHUN koA y HoBesi «Jloch (Pa-
HOK Ha BiccaxikoHi)» 3 peayliCTUYHOr0 IepeTBOpIO-
€TbCA B CUMBOJIIYHUH, 3MyIIyIO4YHX YUTAa4a 3aMHUCIIN-
THUCh HaJ NOPYyUIEHUMH aBTOpoM ¢inocodpcbkumu
NHUTaHHAMU.

Apyza modesawv peanizauii I[lo norenuiany xynox-
HbOI aHiMaJlicTUKU — HoBeJs1a «HopHuii KiT» (1843),
Jle TaK caMo € peaJIiCTUYHUH Tonoc TBapuHH. [IpoTe,
Ha BiamiHy Bij HoBesnn «Jlock (PaHok Ha Biccaxiko-
Hi)», BiH He emizogu4HUM, a B nepebiry ictopii npo
JIIOACbKY Tparefito MepeTBOPIOEThLCS HA KJIOYOBUM.
[Ipy nbOMY HalIapOBaHUM MICTUYHUM NiATEKCT
Woro cipuMHATTA y $iHali po3BiHUYEThCH, ase 36e-
pira€Tbcs CMMBOJIYHO-MeTapOPUIHUH.

Ax y>xe 3a3Havyasoch, y Ljid HOBeJi LJeHTpaJlbHUM
€ o00pa3 koTa. B aHiMasJiCTUYHOMY XyZO0XHBOMY
JUCKypci 3arasioM BiH mocifzae oco6uuBe Micre:
OTPUMaBIIM YHUCJEHHI JiTepaTypHi Bapiauili, mei
aMbiBaJIeHTHHUM TONOC 3aJUIIAETHCH B IIMPOKOMY
ceMaHTUYHOMY npocTopi. Moro mostwocamMu € «6o-
»)KeCTBeHHa icTOoTa» i «AUsABOJIbCbKA icToTa». Bif-
MOBiAHI 3HaYeHHA 3aKpiNuJIMCh HacaMIlepe/ 3aBJs-
KW ETUINETCbKIH Tpaaulii 060KHEeHHS KillKh i fK
MPOTUJIEXKHE cepeHbOBIYHOMY TJIYMa4yeHHIO
KIlIKKM TBAapHHOW Ha cayx6i B camoro CaraHu. Ha-
BiTb 30BCiM KOpPOTKUH cnucok TBopiB XIX-XX cTo-
JIiTh, Zie BaXJIUBY POJib BifirpaB o6pas KoTa, 3acBij-
Yyye Horo pisHOMaHIiTHI aBTOpChbKi iHTepnpeTanil. Le
i mpoTaroHicT i3 «XKuTTeBUX mornfafiB kota Myppa»
E.T. A.TopmaHa, i «KiT, skuit ryssiB cam mo co6i»
P. Kinutinra, i Kiwka i3 «CuHboro nraxa» M. MeTep-
Jinka, 1 Yemnpcekuil Kit «Auticu i3 3ag3epkanna»
JI. Keppoua, i Beremor i3 «Mailictpa i Mapraputu»
M. Bysirakosa, i 6arato inmux. Ix 06’eqHye MeTado-
pu3alia obpasy TBapuHH, IepeTBOPEeHHs Ha 06pas-
MacKy, HepiJIKko KJIIOUOBUH AJis1 PO3KPUTTH iJiei TBo-
py. ¥ HoBesi «HopHuil kiT» Ilo mpogeMoHcTpoBaHi
aBTOpPCbKa XY OXXHbO-IICUXOJIOTIYHA I CUMBOJIIYHA
iHTepnperanil Tonmocy KoTa fAK aHIMaJiCTUYHOIO
KOZY.

LikaBo, 1o 3raganuit nigsuienuii intepec . box-
Jiepa fj0 ocobucTtocTi i TBopuocTi [lo mipKxuBatoBaBCcA
U CHNJIBHOK yBaroio Jo o6pasy... Kimku. Lli o6pa3u
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B moesii ¢ppaHIy3bKOTr0 CHMBOJICTa HEMOOAWHOKI,
Ha HUX HaTpaIJISEMO B TaKUX Bipiuiax, sk «BeseTka»
(«bins eizaumku s npoesie 6u dHi wacausei, / [lo Hei
myAsi4ucy, K aobocmpacHutl kim!»), «Kit» («Ilputiou
do MeHe, Komuky, i cs10b...»), «Kit I» («Tu — kim He-
3HaHuli, cepagiunuill, / HeesnoeHull, eapmoHiliHuli,
eiyHull, / Moe mino siHzona sicHe»), «Kitll» («Ak
5 8 ouax yvozo 3gipsimu / Csill 3ip 3amonror, HeMo8
/ HAusaroce 6 dywi moei cxos...»), «Kotn» («Hayku
i necmowie HamxHeHHUku — komu!»), «CriH»
(«Miii cnapwusiauii kim cie Ha 8ikHo axcypHe» (Boj-
sep, 1989)) Ta in. OgHuM i3 TpaguuLiiiHux y boasaepa
€ TaKoXX MOTHUB IlepeTBOpPEHHsS KillOK Ha XiHOK,
i HaBmaku. 3arajioM o06pa3 KoOTa 4YM KillIKH
MOB’A3aHUH i3 CEMaHTHUYHUM I10JIeM TAEMHHUILi, CIIO-
KYCH, I'pixa, HOYi TOL0 — 3 YCIM TUM, 110 IpUBepTa-
JIo yBary i aMeprMKaHCbKOI'0 MMCbMeHHHUKa.

OmnoBiab «HopHOro KoTa» — Ije COBigb HapaToO-
pa mpo Te, SIK aJKOroJisM 3MiHHUB MOro NMOBEJIiHKY,
CTOCYHKHM B pOAMHI, moJswo. Bigrak TBip HabyBae
XapakTepy ICHUXOaHAJMITU4YHOI CTyAil. JlakMycoBUM
namipueM HapoCTaHHA AYIIEeBHOTO Xaocy, IepeTBo-
peHHs y 3Bipa € CTaBJIeHHs onoBigaya o kota. Came
y B3aEMMUHAX i3 TBapUHaMHU BUABJAIOTbHCA [Ba pi3-
HUX 00pasu HapaTopa — «J0» XBOPOOH i «micssi».
fAkuio paHiuie BiH He TiJIbKY JIIOOUB TBapHH, a ! yCBi-
JIOMJIIOBAB, 1110 B LiiHi J11060Bi cTaBaB KpamuM («Haii-
6iabWw 5 AH06U8 MEApPUH, I 6ambKku 00380454U MEHI
mpumamu cKiabku dywi 3a8200HO 8CiAAKUX 38ipsm.
3 HuMu 51 2as18 yce ceoe 00385, i Hallbinbuiow emi-
X0t 6ys10 eodysamu ix i necmumu. 3 pokamu ys puca
Moei gdaui noaaubareanacs, a 8 AopocaAoMy xummi
cma.aa npocmo-maku Hegu4epnHuM dxcepesoMm pado-
cmi. Toil, xmo xo4 pa3 njiekas y dywi HixcHicmb do
8IpHO20 Ul pO3YMHO20 CO6AKU, CAM 3HAE, SIKOK He-
8MPUMHOK 80AYHICMIO NJAAMUMb 3d UYe MeapuHd.
B Hekopucausili 1106081 38ipa € ujocb make, o no/o-
HUMb cepye KOXCHO20, KOMYy 008e/0Cs1 chizHamu He
pas nidcmynHoi dpyxcbu ma o6saydHoi eiddaHocmi,
snacmugux aoduni» ([lo, 1992)), To notimM came Ha
TBAapHHIi [T0YaB BUMIIyBaTH 3JIiCTh 3a CBOE OE3CHJI-
JIl TepeJs aJKOroJii3MOM 1 THUMH «JeMOHaMH», AKi
3aXOIIIOIOTh HOT0 AyLy.

TekcT «HopHOTr0 KOTa» YMOBHO MOXHA MOJIJIUTH
Ha 1Bl YaCTUHHU — «3JIOUUH» | «Kapa». | akuo nepiua
HamnucaHa B peaJlicTU4YHIMN MaHepi, TO B Apyrii ma-
JIIMIICECTHO MPOCBIYyOTh MICTUYHI MOTHUBH, AKi YBU-
Pa3HIOITL MOpaibHO-GiNocodPCchbKy NpobIeMaTHKY
HoBesid. [lepmivii 3/7104MH, NMpPO AKUK pO3MOBiAae
HapaTop, — YOUBCTBO YOpHOI'o KoTa. B oAuH i3 Ha-
najiB JIIOTI YOJIOBIK OCJIIJIIOE TBApHUHY, a 3 4acOM
BUpillye f06UTH ii, MOBicUBLIX Ha TinsKy. [Ipu 1pbo-
My HaMara€TbCs MOSICHUTH CBiM »Kax/JIMBUH BYMHOK
JyXOM NPOTHUPivY4s, BJACTUBUM JIIOACBKINA NpUpOAi:
«He306a2HeHHA CXU/AbHICMb dywi 00 CAMOKAMY8AHHS —
do Hapyau HAO 8/AACHUM C80IM €CMBOM, CXU/AbHICMb
YuHUMU 3410 3apadu camozo 341a — i CnoHyKa.aa meHe
dosepwiumu posnpagy Had 6e3c/08eCHUM 38ipoM»
(ITo, 1992). Y Takuil cmoci6 onoBifay BAAETHCA [0
nigMiHU TOHATb, abu chopmynoBaTH Pinocodiro
BUIIpaB/JlaHHA 3J/a. TyT HasiBHaA TpaauuiiHa ausa [lo
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iHTepnpeTanif «KaxJUBOro» He K HEMOSCHIOBAHOI'O
30BHILIHBOT0, @ BHYTPILIHbOTO, NOB'SI3aHOI0 3 PO3-
JaJlaMHU JIFOACbKOI ICUXIKH.

Hi6u migTBepKyoun Te3y cBOEI cTpalHoi ¢ijso-
codii, onoBizay 6epe y CBiil AiM illje 0AHOTO YOPHOTO
koTta. lle «3amilleHHs» K cnpoba AOMOBHUTHUCH i3
BJIACHUM CYMJIIHHAM MapafoKCaJbHO IepeTBOpIo-
€TbCA Ha INPHUBIJ AJA HACTYIMHOIO 3JI0YHMHY. Tenep
)KePTBOIO CTAa€E MOro ApyXHHA, e «3aMillleHHI»
NPUIIBUAILYE TpariyHy po3B’sI3Ky: HaJ3BUYAWHY
CXOXiCTh HOBOTO KOTa i3 >XOPCTOKO BOHUTOIO TBapHU-
HOI0 i J1I060B 10 HBOTO JPY>KMHU HapaTop CIpUiMaE
SIK IepeBTiJIeHHs Ayl 3aKaTOBAaHOI'O HUM KOTa B HOBe
TiJo. 3HUILUTH HOro — Ile OCTAaTOYHO MO36YTHCH
6y/b-IKUX cyMHiBiB. [I060pOTH B/IACHUX «Z€MOHIB»
BiH y>ke He B 3M03i i B 4eproBoMy Hamazi 60eBiis
BOMBAE APYKUHY Ta 3aMypOBYE il B CTiHY.

Jpyra 4yacTuHa TBopy — «kKapa». Came KiT, AKuii
BUSIBUBCS NOps/ i3 TijoM 3aru6Jioi, BUKa3ye BOUB-
o noJsinedcbkuM. TyT [oLiIbHO NOAUCKYTYBaTH
3 1. KapabyTeHkoM, IKMH, NOPiBHIOIOYM 06pa3 Jiac-
KaBoro kota y «Besnertni» Boasepa 3 mepcoHaxem
[lo, HaroJsioLIye HA XBOPOOGJIMBIN MPUCTPACTi SK ro-
JIOBHIN MPUYHHI 3/104MHIB: «“YOpHUH KIT” — CUMBOJI
Jemona posnyctu» (KapabyteHko, 1989, c. 272). Tak
«BHUKpHUBaJibHa» (BOHA X «KapaJ/ibHa») poJib aHiMa-
JIICTUYHOT'O NEePCOHAXKa HIiBEJIIETHCS, A CIHUCOK Ie-
pecTyIiB onoBifjlaya 3BOAUTLCS A0 OAHOro. AJsie X y
TBOPi ABIHUK YOUTOT0 YOPHOr0 KOTA CTAE 3HAPSA/[-
JAAM IOKapaHHSA JIMX0/id — BMICTUJIMILA CMEPTHUX
rpixiB: siHi, N’AHCTBA, THIBY, )KOPCTOKOCTI, HACHUJLISL.
Enisof; BUKpUTTS 3JIOYMHLS € KyJbMiHal[ilHOIO TOY-
KO0 He Jiulle ifiel Top>KecTBa cripaBeAJUBOCTI, a U
CUMBOJIIYHMM MaclITabyBaHHSAM MapHOC/JABCTBa Ha-
paTopa, SKUH 0TOTOXHIOE cebe 3 Borom. A/pke BiH,
MO CyTi, caM MifAKa3aB MOJILEHCbKUM, Jie LIYKaTH
BOUTY KiHKY, BBa)Kalo4H, 1[0 MallcTepHO NPUXOBaB
CJIIIY 3JI0YMHY 1 HIXTO He 3[j0ra/la€eThCA Npo Lie.

BaXk/IMBHUM acneKTOM poJii aHiMasicTUYHOro 06-
pasy B HoBeJli € koJip. TpaguuiiiHo e 3 yaciB Cepe-
JHbOBIUYSl YOPHHUM KIT acoljitoBaBcsl 3 AUSBOJIbCh-
kuM. Tak, y nocnaHHi manu I'puropia IX 1233 poky
B KOHTEKCTI 3acy/»keHHs JitoludepiaHcTBa GYB ONU-
CaHUM HayeOGTO puUTya/l HOro NPUXUJIbHUKIB, sKi,
YABJSIOYU [USBOJIA Y BUIJIAAI HAMiBJIAKOAWHU-HAIIB-
KOTa, LiJlyBa/Id TaKy CTaTylo IiJ XBICT. I3 Toro yacy
BUHHUILEHHS YOPHUX KOTIB, a 3apa30M i ixXHixX BJjac-
HUIIb, 3BUHYBAaY€HUX Yy BiZlbOoMCTBi, HabyJ0 BesHu-
Ye3HOTr0 po3Maxy W NepeTBOPUJIOCH YU He Ha aKT
JleriTuMisanii BJacHOi XpUCTUSHCBKOI J06pOYecHO-
cTi. Toxx y>ke B Ha3Bi HOBeJIM TONOC «YOPHUH KiT»
30pieHTOBY€E Ha aTMocdepy JUXOBICHOTO M TaEMHU-
yoro. OKpiM KOJbOpY, CUMBOJIIYHUN 3MIiCT 06pa3sy
IIOCUJIIOETBCS 3aBJSKM 300HIMy: KOTa, IO CTaB
KEPTBOK HapaTopa, HasuBaau IlnyToH. Pumcekui
BiamoBiAHMK 6ora mizizeMHoro napcrea Aiga Bkasye
Ha Horo 3B’A30K 3i cdeporo cMmepTi i TOro cyzgy, 1o
YeKae BCIX Nic/1s 3aKiHYeHHA 3eMHOI0 LJIAXY. AJ03isd
Ha OCOGJIMBUM THUIl 3HaHb, IKUMM BOJIOJIIE€ KiT, HiOU
BUIIEpeKYE 3/10TaJIKy HapaTopa npo ¢aTaJbHY PoJb
TBAapMHHU B Horo MalbGyTHbOMY: «Kim, He38u4aiiHo
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seaukull, 2apHull i 8cyyinb 4YopHUll, 6y8 Ha8AUBOBUNCY
po3ymHuli. Koau 3axodusaa moea npo tioeo kKmimau-
gicmb, Opyx#cuHa, a 8oHa Ui mpoxu He 6y/1a 3a6060HHA,
yacmo HamsKa/a Ha4 cCMapo8uUHHy HAPOOHY NpuKkme-
my, 32i0HO 3 SIKOK YCiXx YOpHUX Komig MaAau 3a nepe-
eepmHie. Hamsikasa, 36icHo, scapmoma, aje s po3no-
gidar npo Yo OpiOHUYKY mMiAbKU moMmy, wo mym
sikpas i eunadae npo Hei 3zadamu» (Ilo, 1992). Ilis-
Hillle, CIOCTepiraroyy 3a KOTOM, IKMA MaB MOCICTU
Miciie BOUTOro HUM [lylyTOHA, OMOBijlay MepeXuBae
Bifipa3y, No4yTTS NPOBUHHU i IIOHAKWOI/IbIIE — AUKO-
ro cTpaxy. «B maki xeuauHu oli sk HecmepnHo Xomi-
J10cs1 npubumu tio2o Ha Micyli, ma MeHe cmpumyeanu
noyacmu ycgidomseHHsi 0a8HbOi 8UHU, a 20/108HE —
wo mym kpumucs! — dukuii cmpax neped yiero mea-
ptokoio» (Ilo, 1992). ¥ 1boMy KOHTEKCTi «ZJaBHS
BUHa» CIIPUMMAETBCS He TaK Yy KOHKPETHO-TEKCTO-
BOMY, IK B apXeTUIIHOMY CeHCi — fIK NepBOPOJHUI
rpix JitoAcTBa. XapaKTepHa JAeTalb: Jpyruid YOpHUU
KiT, Ha BigMiHy Bif [lnyToHa, MaB 6isly mo3HayKy Ha
rpyaax. ¥ CepeAHboBiY4i Taky MJISMKY Ha3uBaJd
«MITKOIO sHroJla». BoHa «3HiMazna» mifzo3pu B 4Yak-
JIyHCTBI ¥ HaBiTh Mor/Ja BpSATYBaTH TBapUHY Bij
crtpatu. Y HoBesi [lo 6ina MiTka Ha XyTpi 3 yacoMm
Habysna o6puciB mUOeHULi, HIOM HaraJywo4u Npo
3JIOYMH OMNOBiJaya i NPOTHO3YIOUMU HOro Hejajeke
MaiibyTHe. Toxk KoJIM OMOBiZi@4 BUpILIyE, [0 HIXTO
He BUKPUE HOr0 3JI0YMHIB, TO BUXOJUTD, 1[0 KHIXTO»
3-NIOMIX JIIoJIel — Tak, ajie Kapu MOTOUOIYHUX CHUJI,
SIKi BTIJIFOE YOPHUHU KIT i3 «MITKOI SIHT0J1a», HE YHU-
KHyTH. MopasibHa npo6JeMaTHKa J[JONOBHIOEThCS
MicTuuHo-¢inocodpcbkruM acnexkroM. lllonpasga, Jer-
KUH ¢Jiep MICTUYHOTO aBTOp TPAJULINHO 3HIMaE
y ¢iHasi 3aBASIKU JIOTIYHUM MOSICHEHHSM, MiJgTBep-
JDKYI0YM B TAKUH CrIoci6 CBiMl «paniioHaJbHUI poMaH-
TU3M». Y UbOMY i CBOEPIJHUNA TOTUUYHUM «CIiA»
y TBOpI, i BOAHOYAC aBTOPCbKa ipoOHiA W00 «Mic-
TUYHOT0» CIPUWHATTA 06pa3y YOPHOIo KOTa nepe-
CIYHUM YHTaYEM.

Tpemto modeab xypoxHboOi aHimMasicTuku [lo pe-
npeseHTye TBip «¥KabeHsi» (1849), y sikomy, Ha Bia-
MiHy Bif mepuiux ABOX Mojesied, HeMaE o6pasy Hi
peanbHOI, Hi BUraganoi TBapuHHu. [Ipyu nboMy crisb-
HUMM 15 i€l HoBeJsn i «HOpHOro KoTa» € roTU4Ha
aTMocdepa, MOTUB 3JI0UMHY N MMOKapaHHS, XBOPO6-
JINBUX NPUCTPACTeH, TAEMHULb JIO/CHKOI Ay, ABiM-
HULTBa. Ta 4KWo B «HOpHOMY KOTi» pO3JBOEHOIO
€ CBiJIOMiCTb T'OJIOBHOrO reposi, To B «KabGeHATi»
JIIOJUHONIOAIOHMM 3BipaM MPOTHUCTOITH CIpPaBXHSA
JIIOJIUHA, fIKy 003UBaloTh kabeHAM. [Ipu 1npomy
LleHTpa/bHi KOHPIIKTU 060X TUIIB HOBeJ BiJjOHUBa-
I0Tb NPOTUCTOSAHHA T'yMaHICTUYHOI i aHTUI'yYMaHic-
THUYHOI KOHILIeNIiH.

Y «XKabensari» ipoHist € 3aco60M 60pOTHOU 3i 3710M
coljjiaJIbHAM, L0 HAaJla€ TEKCTOBI TOCTPOCATUPUIHOTO
3By4YaHHs. AHaJIOTiYHa poOJib I TAaKOro eJieMeHTa
rOTUYHOI MoeTHKH B ii poMaHTHUYHIN Bepcii, sk 06pa3
6s1a3Hs, poTaroHicTa Hosesu. Horo npisBucbko —
’Kabens — BUHeceHO B TUTY/ TBopy. [lo3ask came
TaK KOPOJib i 10OT0 0TOYeHHs1 063MBalOTh KapJHKa-
6/1a3HA 4Yepe3 3yMOBJIEHY KaJilITBOM XapaKTepHY
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X0Ay, TO, OKpiM conianbHOI («KOpOJib — 6JIa3eHb»)
i MopasibHOI («TUpaH — KepTBa») aHTHHOMII, y TBopi
BUOKpeCTIEThCs $iocodpChbKO-TyMaHiCTUYHA MpPO-
6/1eMaTHKa, e JIIOAMHONOAI6HUM 3BipaM NPOTUCTO-
ITb JIIOAMHA, 3aTaBpOBaHa LIMM IpPi3BUCBKOM. TOX,
aK i B «<{opHOMY KOTi», ajie 6i/b1ll BUPA3HO 3aBASAKU
aKLEHTOBI Ha TiJIECHOCTI rOJIOBHOTO reposd B MijA-
TekcTi «KabeHATH» 3BYYHUTb MUTAHHSA MNPO CYTi
JIIOJ,CbKOI IPUPOJH.

KaskoBa 4u pajliie npUTYeBa iCTOPisA MpO Te, 110
HaBiTh Halcaabuia icToTa paHO YM Mi3HO YUHUTHUME
omip 3J1y, ONPUABIIOETHCA B «XKabeHsTi» e ofHiE0
aBTOPCbKOK BEpCIEI0 «3JI0OUMHY 1 Kapu»: icTopis
CKpHUB/XKEHOT0 6J1a3Hs Ha npisBucbko X abeHsa cTae
MOYaTKOM KiHLA KopoJiag i Horo MiHicTpiB. Kosn
KOpOJIb, IKUW NMOCTIHHO MPUHMKYBaB 6J1a3Hs, )KOpC-
TOKO MOBiBcsA 3 Horo mojpyrow-taHuiBHuueto Tpi-
netTtoto, ’KabeHs1 BUpilllye MOKapaTU THUpaHa i iloro
oTo4yeHHsl. BiH mpomnoHye iM 3’siBUTUCH y po3naji
MackapajJy B KOCTIOMaX OpaHIyTaHTiB (mijg3aroJio-
BOK HOBeJsi «BiciM NMpPUKYTUX OpaHTyTaHTiB»), fKi
HiOWTO BTEKJIH 3 KJIITKH, I[06 MaTH 3MOTY 6e3KapHO
BJ@aBaTUCh 10 CBOIX »KOPCTOKHUX BUTIBOK. Ti panmo
MOTO/KYIOThCS, He MiJJ03PI00YM, L0 Iie YacTHHa
IJIaHy IXHbOrO MOKapaHHs. Y ¢iHani KpUBIHUKHU
TUHYTb, a KabeHs i Horo moApyra TikarloTb A0 cebe
Ha 6aTBbKIiBIIUHY.

Xoua B 11i1 HoBeJ1i [10 He BJAETHCA 10 OMOBI Bij,
nepuioi 0co6H, BOHA TaK CaMO HAOyBa€E XapaKTepy
MeBHOI NcuxoaHalMiTU4HOI cTygil. llbomy cnpuse ii
IHTepTeKCTyaIbHICTb, 30KpeMa MOK/JIUKaHHA Ha TBO-
PH KJIaCUYHOTO KaHOHY. Tak, onucyouu 3Bu4ai Kopo-
JIIBCBKOI'O J1BOPY, aBTOP BJAETHCA [0 peMiHicLieHIil
3311 CTBOPEHHS IpOHIYHO-IPOTECKOBOro 06pasy
BoJIoJlaps i Woro otodyeHHs: «Kopo.ib He 6y8 Hadmo
subazausull wodo co.i, abo, siK 8iH ye Hazueas, “dyxy”
camux domenis. Had yce 8iH yiHysas wupou4iHb xHcap-
my, i 3apadu Hei yacmo .sadeH 6ys 3mupumucs
3 lio2zo dosdcuHoro. HadmipHa eumoHyeHicmb emom-
sweana tiozo. Koposawv giddas 6u nepesazy “lapzan-
mroa” Pabae neped Boabmeposum “3adizom’, a 3aza-
JI0M, eumisku 6yau tiomy Habazamo 6inbwe 0o 8no-
dob6u, Hixc cnosecHa domenHicme» (Ilo, 1992). Hazu-
BalO4M TaKi 3HaKOBi TBOpY QpaHIy3bKoi JiTepaTy-
py, Ak «lapranTtioa» . Pabse i «3agir» BosabTepa,
OMOBiZla4y NMPOTUCTABJISE Pi3HI TUIM CMIXy i 1O CyTi
JiBa pi3HUX cBiTOCIpUIHATTA. Te, 1110, Ha HOTO AYMKY,
KOpPOJIIO 3pO3yMisilli BifBepTa peHecaHCHa Tijiec-
HicTb i rpy6i *kapTu Pabsie, a He BUTOHUYEHUH I'YMOp
iponiunoi ¢inocopcebkoi nosicti Bosabrepa, Mano 6
HaJaTH J[0JAaTKOBOI'O CaTHUPUYHOro 3abapBJeHHS
06pa3oBi npaBuTeN.

Jlo apceHany iHTepTeKCTyaJbHUX IOKJHWKAaHb
HOBEJIY HajleXkaTb TONOC Mackapaay i poJbKJIOpHUM
MOTHUB HapedeHoro-nepesepTHd. lllonpasgaa, AKIo
B Ka3Kax Hape4yeHUH-IlepeBepTeHb, 3aKOXaBIIUCH,
nmoBepTae cobi JiroAckKe 06iM44s, To 6Jsa3eHb Ka-
6eHsl, 3aXMIAl0YM YeCThb KOXaHOoi, JIeMOHCTPYE clipa-
BXXHIO BeJIMY JIIOJCbKOTO0 yXy B 60pOoThOi 3i 3/10M, ajie
3aJIMILAETLCA Yy CBOEMY cKasideHoMmy Ttiii. Ule oxna
BiIMIHHICTBh BiJi KA3KOBUX Hape4yeHUX-IlepeBEPTHIB
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y TOMY, 1[0 BOHH BeAYTb 60POTHOY 3 4apaMHu 3a, TaK
6u MOBUTH, iHUBinyanbHe mwacTsd. Toxai sk KabeHs
CTpadye KopoJis-TUpaHa i Moro MiHicTpiB, TO6TO
OPOTUCTOITh 3JIy He iHPepHa/NbHOMY, a peajbHOMY
couiaJIbHOMY, 3HUIEHHA AKOr0 MaTUMe BiJ4yTHI
MaclTabHi pe3ysbTaTU. A OTXe, BiH [li€ K repoi
YyapiBHOI Ka3KW, IKUM Ma€ BiJHOBUTH CBITOBY rap-
MOHIw. /lo TOro » XapakTepHi AJif ICHUXOJOTIYHUX
HoBeJ1 [Io yMOBHICTb Yacy i mpocTopy Tex crnpaybo-
BYIOTb SIK »XQHPOTBIipHI 03HaKU NMpUTYi ab0 Ka3KH.
Tak camo i 060B’s1I3K0BUH JJIs1 YapiBHOI Ka3KHU wLiac-
auBuHN ¢iHas. A ockinbku XKabeHs i TpinetTta «6yau
cus1oMiyb gidipeaHi 8id c80ix domigok y cycidHix npo-
8IHYisiX [ nepecaaHi 8 NOJApyHOK KOpO/iH0 OOHUM I3
tiozo ecenepemodicHux eeHepasis» (Ilo, 1992), To ixusa
nepeMora — Ile IOKapaHHS KOpoJsi-3arapOHMKa
npeACTaBHUKaMU yHOKOPeHUX HapoAiB. Takum 4u-
HOM, ¢iHa/J [ONOBHIOETbCS AHTHUKOJIOHIaJIbHUM
MOTHUBOM.

OkpiM iHTepTeKCTyaJbHUX MOKJIWKaHb, IICUX0a-
HaJIITUYHOTO XapaKTepy HOBeJi HaZla€ MOTHB 3ry0-
Hol Aii ankoroJt. BiH € cninbHuM i gas «HopHoro
KOTa», /le aJIKOT0JIb CTAE MePUIONPUUNHOI0 MOpPaJIb-
Hoi KaTacTpodu omnoBifaya, i aaa «KabeHATu»:
KOpOJib 3MyLIyE 6Jia3HS MUTH, 3HAIOYHY, 1110 1ie 3ry6-
Ho Aie Ha Hboro («Koposb 3Has, wo »Kabka He sto-
6ums 8uHa, 60 80HO d0800U/I0 6I0H020 KAIKY Malixce
do HecmsMU, a HecmsMa, 38iCHO, He dacmb dywi cho-
Kol. Asie Kopo/ab Koxascsli y ceoix aumiekax i momy
miwuscs,, npumywyrouu Kabky eunumu, wjo6 moti, ik
8iH ye kazas, 3s8eceauscs» (Ilo, 1992)). llotim koposib
rpy60 BiJJLITOBXYE i XJONIAa€ B 06/1M4Y4sl BUHOM Tpi-
NeTTi, i e cTae TpurepoM AJs reposi, AsKMH 6araTo
pokiB TepmiB 3HymaHHsA. CljeHa OCTaTOYHOTrO 3He-
JIIDHEHHSI KOpOJisi B o4axX 06Js1a3HA 06epTaeTbcs
«Hapo/KeHHAM» y YKabeHATi JII0AUHH, IKa MYCUTb
3aXHUCTUTHU CBOIO TifHICTb. Tak yBUpPA3HIOIOTHCA /iBa
KOHQJIKTU: 3HiIBEYEHOro TijJla i BUCOKOTO JyXy
(BHYTpilHINi) Ta MiX CPaBXHbOIO JIIOAWHOIO, SIKY
NpO3UBAalOTh TBAapUHOIO, i TUMHM, fKi, BBaKalO4uU
cebe JIIOACBKUMH iCTOTaMH, 6ysiu 3BipaMu.

Ak iy TBopi «Cuctrema noktopa Cmosia i mpode-
copa Ilipia», e Ilo Bege MOBY NIpO TOHKY MeXy MixX
3/IOPOBUM IVIy370M i GOXeBiJISAIM, 300paXXy€e CBIT
6e3yMI1IiB, sIKi HaMaralTbCsl IEPEKOHATH T'epost ¥ CBO-
EMY «370pOB’i», y «KabeHATi» 3ByYUTb AyMKa NpoO
YMOBHY I'pPaHb MiX JIIOAUHOIO | 3BipoM. BoHa yBupa-
3HIOETBCA 3aBJSKU MOETUL MacKapaay, onpusBJe-
Hil y MOTHBI MacKH a6, IKy «OJAralTb» Ha 6J1a3Hs
KOpOJIb | HOT0 paJiHUKH, Ta B CaMOMYy TOIIOCI MacKa-
pazy. BiH € i 4acTHUHOIO CIOXKeTHOI 3araZiky, i KyJbMi-
Halli€l0 OMNOBIiJI NP0 «3JI0YMH i mokapaHHA». Ilig 4yac
MacKapajy KopoJib i HOro 0TOYeHHSs], HOTOKYIOUHUCh
Ha npono3uuito KabeHATU OJATHYTH KOCTIOMHU OpaH-
TYTaHTIB, CTal0Tb IPOTECKOBUMHU «IepeBEPTHAMM»:
«3a mux vacie, npo ski lidemvcsi y Moitl po3nosidi,
opaHzymaHau dyxce pidko 3’a8asaucsi 8 06ydb-sikill
YacmuHi YueifizoeaHo20 c8imy, a OCKIbKU KOCMOMU,
su2adaMi KapAukom, pobuau nepepsidxiceHux Yiakom
CX0XCUMU Ha 38Ipi8 1 6iAbW HidC 02UdHUMU, MO 8i0-
nogidHicmo Hamypi, MAaxKuM YUHOM, 88aMCA/AACS
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3a6e3neveHor» (I1o, 1992). BoHu cipuiMaloTh Iie 3a
3axOIIUBY TPy, TOJAI K il 6JIa3HSA e CBOEPiAHUHN
MOTJISAZ, Y KKpHUBEe» JI3epKaJio, Jie BiH 6a4YUTh TUX, XTO
Mae€ JIJACbKI iMeHa, aje HesJoACbKy aywy. lle mo-
MeHT ipoHiYHOI rapMmoHii, kosau ixHil 3BipA4YMl
«3MicT» HabyB i BignoBigHoi popmu. Sk i B «<HopHOMY
KOTi», e mepLIHil KiT-KepTBa 3aMilllyeETbCA KOTOM-
«katoM», y «KabeHsaTi» TuUmoBa AJA Mackapaay
3MiHa coljia/IbHUX poJiel BiIKPUBA€E ULJISX NPOTaro-
HICTOBI [0 BUHECEHHS BHUPOKYy KpHUBJHUKaM. 3a
MUTb JI0 TOrO, sIK NiZJHECTU CMOJIOCKHUII /10 [lepeB/s-
THYTHUX y KOCTIOMM OpaHIyTaHrIB kopoJsA i #oro
ceMU MiHIcTpiB, 6/1a3eHb BUTOJIOLIYE KOPOTKY IpO-
MOBY, 1106 He 6y/J0 CyMHIBY I10Z0 BMNAAKOBOCTI
ixHiX cMepTelt: «Ocb menep 51 8UpA3HO 6ayy, — CKa-
3a8 8iH, — wo 3a a0du Yi hepebpaHi. Lle ecemozymHitl
Kopob i cemepo lioz2o dosipeHux padHukis. Totl camull
KOpO.J1b, IKOMY He 3a6paK/a0 CYM/IHHS ydapumu 6es-
3axucHy dig4uHy, i cim mux camux io2o padHukie, ski
nidoxovysanau tioeo do makoi Hapyzau. A ujodo meHe,
mo s auwe Kabka, 6s1a3eHb — [ ye Mill ocmaHHit
scapm» (Ilo, 1992).

TakuM 4MHOM, LIYKAalO4YW BiANOBiZi Ha NUTaHHSA
OO0 CYTi JIIACbKOI NPUPOAY, aBTOP 3BEPTAETHCA
o mpob6sieMaTuku «CBii — IHmu», ge «IHIWHN»-
’Kabka («iHmwuit», 60 i 4YykUHelb, i CKaJidyeHUH,
i 6/1a3eHB), IKOI'0 KOPOJIb-THPAH Ta HOro OTOYEHHS
cripuiMarTb «UyxuM», «BOpOXUM», TakuM, U0
B IXHIX 04axX He Ma€ >KOJHUX O3HAK JIKOJICbKOI iCTOTH,
BifiHOBJIIOE BjacHe «f», 3’€JHYETbCA 3 KOXaHOIO
¥ TOBepTa€EThCsl Ha 6aThbKiBILUHY.

I nHapewti yemeepma Modesb aHIMaNTiCTUMHOTO
TeKCTY NPOYUTYEThCA B HOBeJli «YeTBepo 3BipiB yB
oaHomy. lomo-Kameneonapa» (1836, mepuia Ha3Ba
— «EniMan»). [k i B «XKabeHATi», TYT MaeMO Macky
3Bipa, 9Ky HocuThb nepcoHax. lllonpaBaa, e Macka
XUMepHUYHOl iCTOTH, sIKa MOEAHYE B c0O6i pucH Jeo-
nap/a, JieBa, Bep6Jitoja i... 1oJuHU. Jlo Toro x nep-
COHaX OfAra€ Ha cebe I}0 MallKapy J0OpOBiJbHO.
CoisibHUM i3 HOBeJsiolo «?KabGeHsI» € TaKOX TOCTPO
caTUpUYHUH Madoc BUKPUTTA KOPCTOKOTO ¥ HeJo-
JIyroro NpaBUTeNs — 3aBJSKU WOr0 TPOTECKOBOMY
06pa3y 1ei nadoc JoBeleHU 0 MaKCUMYMY.

Bu3HavyasbHOI 03HAKOIO L€l MOZesi Xy[40KHbOI
a”imanictuku [lo € 1 «WiJibHa» iHTepPTeKCTyallb-
HicTb. Tak, y Ha3Bi TBOpy INpsMe NOKJHUKaHHA Ha
«Ony no Kamesneonapaa» T.Tyza. YkpaiHCbKUE 4u-
Ta4d ONloCepe/IKOBaHO O3HAMOMJIEHUH i3 Horo BipiieM
«Copoyka», MOTHBH SIKOTO BiZJOMBAIOTbCS B XPECTO-
MatiiHii «llIBauni» II.'pab6oBcekoro. Exrap Ilo
crnpuiiMaB TBOPUICTh aHIVIIHCBKOTO MoeTa i caTUpu-
Ka fIK IeBHUM BUKJIMK, TOX y HOBeJi BiH ifie maui,
Hix T. 'yg B «Oni no Kameneonapza», fie BiH «ocnigye
npupody xcupaga ma pegdaekcye npo me, wjo mie 6u
nosidamu 00saM Jcupag, sK6U Mas A0JICbKUll
eosoc» (Ilo, 2022, c. 208). AMepUKaHCbKUNA POMaH-
THK CKOMOiHYBaB TPbOX TBapHH, KOXKHA 3 SIKUX CUM-
BOJIi3y€ JIIOJACBKI BaJy, i3 JIIOLUHOIO: JIeB, K i B «bo-
»kecTBeHHiM Komegii» /laHTe, € BTiJIeHHAM ropAuHi
I MapHOCJaBCTBa, Jieonaps — IpUCTpacTel, Bepo-
JIFOJT — 3apo3yMiJiocTi. Y Taku# croci6 [lo i mapoairoe
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camoro T.'yzna, i cTBOproe KapuKaTypHUH 06pas icTo-
PUYHOIO [epCOHaXKa: Y TBOPi MACKy TaKoOI BifpasJu-
Bol ictroTu opsirae AHTtiox EmidaH, cupiificekuil Mo-
Hapx. Tox peKOHCTPYKILifl iICTOPUIHOIO KOHTEKCTY —
Ile TaKoX O0COOJIMBICTb MOETUKH HOBeaM «YeTBepo
3BipiB yB ogHOMy. [omo-Kamesieonapa». B apcenasi
iHTepTeKcTyaJbHUX GOPM HOBEJIM € TAaKOX emirpad
i qUTYBaHHs. 3BaXKal0UM Ha Te, O B 06pas3i AHTioxa
Enidana 3i6paHa Koseknis Bcix BiAgpasinBUX DHC,
emnirpad «Chacun a ses vertus» i3 TBopy Kpeb6iifioHa
«Kcepke» — «Y KOXKHOTO € CBOI 4€CHOTU» — 3BY-
YUTb ipOHiIYHOIO NpeaMOy/I010 10 TOHKOI CTUJIi3alii
ICTOpUYHOI OIOBIiAI YK pajlle CapKacTU4YHOI peT-
pOCEeKTUBHU OMNOBiAaya, kUM i3 Biactani XIX cTo-
JIITTSI pO3MiIpKOBY€E HaJ, TUM, SIK aGCOJIIOTHA BJaja
IepeTBOPIOE JIOAMHY Ha paHTAaCMaropuyHOro JIK0-
JUHO3BIpa.

CroxeT HOBeJIM — lie ysiBHa MO/I0POK ONOBijavya
ByNULAMHU 6i6siiiHOI EnigadHy, fe BiH 6a4UTh OJUH
i3 gHiB nmpaBsiHHA AHTioxa Emidana Ha mpisBHUCBKO
EniMan — «60xeBiibHUI». THpaH OASATHEHUH Y XU-
MEPHHUU KOCTIOM JIIOZMHO-BEPOJII0/I0-1€BO-I€0Nap/a,
06 BUKJIMKATH 3aXOIJIEHHS HaToBmy. Kpim ysr06-
JIEHOT0 aBTOPOM NpUHOMY MacKapaay, € LUTYBaHHSA
3 «/IBaHaguaToi Houi» B.lllekcnipa, mapanenb xu-
MepHOI 3BipOJIIOJUHU 3i CIpaBXKHIMU AUKUMHU 3Bi-
paMy, IKUX BOAATH BYJIMIAMM MICTa Ha NOKa3 Xafi-
6HOMY 0 po3Bar HaToBmy. Yac Bif yacy BOHH po3-
JUPAITh KOrOCh, ajie Lie He NOPIBHATHU 3 KIJIbKICTIO
HEeBUHHO 3aru6/iux Ha coBicti [omo-Kameneonapga:
«8IH 8UpsI0UBCs Y 38IpUHYy WKYpy | HAMA2aeEMbCA SK-
Hallkpawe 3iepamu poab kamesneonapda, npome ye
pobumbcsi Auwle 015 hiOMpPUMKU i020 KOpoai8cbKoi
eioHocmi. <...> [[pome mMu Moxcemo npunycmumu, wo
8IH He gups0uscs 6 y Yy WKypy, AK6U He Uu10Cs Npo
SIKyCb 8UHSIMKO8Y hodilo. Badxcko He nozodumucs
3 muM, Wo 8buscmeo mucsaui rodeie — mo sudamua
nodis» (Ilo, 2022, c.215). ABTOp BUCMilOE MiH/IU-
BiCTb HATOBIy, AKUM TO i3 3aXONJIEHHSIM BiTa€ THUpa-
Ha, Haropo/KyIo4uHu Horo HeMMOBIDHUMHU TUTYJaMH
(«CnaBa Cxopny», «Hacosmopma BceciTy», «llpunn
noetTiB», «HalBugarHiwiit i3 Kameneonapzis»), To
BJIAIITOBYE O6Yy4y. Y ¢iHani AHTIOX raHeOGHO TiKae Bif,
I0pMHUIIA, PATYIOYUCh BiJ cnajaxy Woro rHiBy, ajie
«wasixemui 1 8inbHi epomadanu Enidagru <...> esa-
Jycaromes c80iM 0608’s13koM KopoHysamu 1020 (Ha
dodauy do eiHka noema) we ii 8iHKOM 3a nepemozy
Yy 3Ma2aHHAX 3 6icy — yell 8IHOK 8iH, 38iCHO, 00HAK0B0
3aeoweas 6u e HacmynHili Osaimniadi, moxc 80HU
spy4aroms lioeo 3asdaseziov» (Ilo, 2022, c. 217).
OT1xe, I'omo-Kamesieonaps Tak I 3a/JUINA€ETbCA Ha
BEPIIMHI BJaJy NpaBUTeJEM, 1110, 5K i Horo icTopu-
yHui nportotun AxTiox [V Emidan, yBaxkaB cebe
60>XeCTBOM.

AHiManicTuyHi Koau (TBapuHHI 06pa3y, MOTHUBHU
i cumBosika) HoBes [lo MpsAMO KOpesoTh 3 ifei-
HUM nadocoM IUX TBOPIB — aBTOPCbKUMHU PO3JY-
MaMH NpO CYyTHICTb JIIOJCbKOI TPUPOAH | 3aKJIUKAMHU
3Jl0J1aTH B €061 «3Bipa», BiJHAWTH CMIJUBICTb Hif-
HATUCb HaJ, CTpaxoM nepej OyAb-IKHUMH THUPaHaAMH
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i 36eperTu JIIOACHKY TigHICTB, 6€3 sIKOoI HEMAE BJac-
HOTO «f».

ChiJIbHUMHU [J11 IPOAaHa/Ii30BaHUX HOBEJI € HA3BU
3 «TBAapUHHOIO» KOHOTAlli€l0, TOTUYHA aTMocdepa,
MOTHB 3JI0YMHY | TMOKapaHHS, XBOPOOJHUBHUX INpHU-
CTpacTel, TaEMHUIb JIOACbKOI Ayuli, ABIMHUIITBA,
CHUMBOJII3alid aHIMaJiCTUYHUX KOZIB TOIO0. Ypaxo-
BYHOYHM pi3HI IX iHTepnpeTauii, BUOKpEMJIIOEMO OC-
HOBHI YOTHPU MogeJi XyA0XKHboI aHiMasicTuku Ilo:
1) TekcT i3 06pa3oM peasibHOI TBapHHH, ajie IPo
cnenudiky ii )KUTTS He PO3MOBiJJAETHCS — MPOCBIT-
HUIIbKO-NIi3HABaJ/IbHEe 3aBJaHHSA MOCTYNAETbCA Mic-
1[leM MipKyBaHHSM Ha TeMy «JIroiuHa i npupoga», e
o6pa3 TBapuMHHU CHMBOJIi3ye camy npupoay («Jloce.
(Panok Ha Biccaxikoni)»); 2) TeKcT, y sikoMy o6pas3s
peasbHOI TBAPUHMU BiZjirpa€ BaXXJIMBY POJIb Y PO3BU-
TKY CIOXKETY He TiJIbKU SIK OKpeMol icTopii, a it 3ara-
JIOM y J0Jli NepcoHaXa-JIJUHH, TOOGTO 30000pas
HaNOBHIOETbCA $aTajiCTUYHUM 3MICTOM i Tak camo
epeTBOPIOETHCS Ha 06pa3-cUMBOJI («HOpHUI KiT»);
3)y TekcTi HeMae o6pa3y peajbHOI TBapHHH, aje
PUCH | BJIACTUBOCTI ICTOTH 3i CBITY NIPUPOJAU CTAOTh
YAaCTUHOK XapaKTEepPUCTUKU IepCOoHaXKa-JHANHH,
1110, CBOEIO Yepror, BU3Ha4yae oro gosto («Kabe-
HSI»); 4) 06pa3 daHTAaCTUUYHOI TBAapUHHY, Y fAKIM Mik-
coBaHi JiloJWHA i 3Bipi, — Ije 06pa3-Macka, rporec-
KOBa MapoAis Ha mnpaBUTessd-THpaHa («HeTBepo
3BipiB yB ogHOMY. [oMo-Kameneonapzy).

OCHOBHMMM aBTOPCBKHMHM iHTepIpeTaLliAMHU pi3-
HUX MoOJieJled aHiMasliCTUYHOr0 TEKCTY € MCHUXOaHa-
JqitTudHa i ¢inocodpcbko-MeTadopuyHa. Y ncuxoaHa-
AIMUYHIll peanicCTUYHO-KOHKPETHUM 06pa3 TBapuHU
CHpUMMaEThCA Kpi3b NPU3MY CBiZjOMOCTi omnoBifaya
i Tpaaunii #oro mictuyHoi / ¢inocodebkoi iHTEp-
nperTariii, nepeTBOPIOIOYNCh HA 06pa3-cuMBo («Ho-
pHUH KiT», «Jlock (PaHOK Ha Biccaxikohi)»). ¥ ¢iso-
cogpcbko-MmemaghopuyHiill iHTepnpeTalii, nonpu Biz-
CYTHICTb TBapUHHOI'O TOINOCY, aKLleHTOBaHO Ha Mpo-
osemMaTHIli «IOAUHO3BIp» («XKabeHs», «YeTBepo
3BipiB yB ogHOMY. [oMo-Kameneonapzy).

[IpoGiieMaTHKa XyA0XKHBOI aHIMaJiCTUKK 3ara-
JIOM € NepCHeKTHBHUM [JOCHIiPKEHHAM, OCKIJIbKU
Jla€ MOXJIMBICTb 4yuTauyeBi HacaMIlepes MOGAYUTH
i mi3HaTH cebe.
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FEATURES OF ANIMALISTIC CODES OF THE PROSE OF EDGAR ALLAN POE

This article analyzes Edgar A. Poe’s short stories “The Black Cat”, “Hop-Frog”, “Four Beasts in
One — The Homo-Cameleopard”, “Morning on the Wissahiccon”. The aim of the study is to de-
termine their animalistic codes — artistic images and motifs related to the life of animals, human-
animal relations, “animal” symbolism, etc. Having applied historical-literary, psychoanalytical,
and comparative methods of research, these short stories are identified as variants of the au-
thor’s modeling of an animalistic text. The subject of the study is the specifics of Edgar A. Po’s in-
terpretation of images and motifs that are directly or indirectly related to artistic animalistic.
The novelty of the research is determined by the following tasks, solved for the first time in its
course: considering the correlation of animalistic codes with the ideological pathos of short
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stories; allocating the characteristic features of the author’s models of artistic animalistic and
the arsenal of their poetics; provides a comparison of the psychoanalytical and metaphorical
versions of Edgar A. Po’s interpretation of animalistic codes in the context of his idiostyle.

As a result of the study, it was found that the writer’s usage of the animal theme, in the
broadest sense, is the result of his view on relevant natural and philosophical ideas, which reso-
nate in his prose with the manifestation of various animalistic codes. Two types of novels of the
author’s animalistic text were distinguished. The first one, psychoanalytical, provides a realistic
and concrete image of an animal perceived through the prism of the narrator’s consciousness
and the tradition of his mystical interpretation, turning into an image-symbol as a result (“The
Black Cat”, “Morning on the Wissahiccon”). The parable-like text of the second one, philosophi-
cal-metaphorical, despite the absence of an animal image emphasizes the problem of a “human
beast” (“Hop-Frog”, “Four Beasts in One — The Homo-Cameleopard”). Symbolization of animal-
istic codes is common for both types. The article generalizes the important role of animalistic
codes in the modeling of a psychological portrait of a contemporary man by Edgar A. Po and in
the genre creation of diffuse varieties of a psychological-analytic novel.

Keywords: Edgar Allan Poe; artistic animalistic; short story; romanticism; psychoanalytical
and metaphorical versions of interpretation; animalistic code.
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DXKEPE/NA LLEBYEHKOBOI OBI3HAHOCTI 3 AMOHCHKOIO KY/IbTYPOIO

(KOMEHTAP A0 KI/IbKOX LLOAEHHUKOBUX 3ANUCIB)

[IpenMeT mocimKeHHs Yy MPONMOHOBaHIN cTaTTi — JsiekTypa llleBueHka B acnekTi Horo o6i-
3HaHoCTi 3 flnoHi€ro. YinbHOIO Mpo61eMOI0 BUCTYIIAE MOSICHEHHS 3MICTY KiJIbKOX LI0Z€HHHUKO-
BUX 3allMCIB, y AKHX 3ralyl0ThCA AMNOHLI, «I[0Ch ANOHCBKE» I «AMOHCbKA KOMeJisi», 1110 3yMOBU-
JIo MeTy — 3’ICYBaTH K0JIO JPYKOBAHUX [KepeJl BijoMocTel nmoeta npo Anownir. Y npoueci go-
CJIiPKeHHS] BUKOPUCTAHO TPAAMIiAHI 3ac00M ¥ MeTOAM JIiTepaTypHOro J[Kepeso3HABCTBA,
a Takoxk MeTo dinosoriyHoro NpoyMTaHHs. YpaxoBaHO HalpalloBaHHA NoNepeHUKIB, 30 K-
peMa Jleonina bosbimakoBa i Mukonu CynuMMu, 10 MipKyBaHb IKMX 3allpOINIOHOBAHO KiJibKa
KOpPEKTUB. ABTOD CTaTTi BBaXKa€ NepCcneKTUBHUM LJISIXOM NOLIYKY peTeJbHUMN Nepersj [Jo-
BeJleHOI 0eTOoBOI JIEKTYPH, 30KpeMa nepioauku. HoBu3Ha cTaTTi noJisrae B TOMY, 110 B pe-
3yJIbTaTi TaKOro MiAXoAy BIlepllle 06I'PYHTOBAHO 3a/lydeHHs A0 KoJa llleB4eHKOBOro YMTAHHSA
craTTi €Brenis Kopma 3 uukny «fnonus u snoHnel» (1852), sika, 6e3nepeyHo, 6yna JJis 3a-
CJIaHLS OJIHUM i3 MOCYTHIX Mkepes iHpopmanii npo U JaneKocXiHy KpaiHy, il mosiTHYHUN
YCTpiH, Ky/abTypy. Besmkuil nacax y craTTti Kopliua npucsyeHo onucy Teartpy i, 30KpeMa, Kpu-
KJIMBOI ZieK/J1aMallii akTopiB, sika, IMOBipHO, 3anaM’siTasacs LllleBueHKOBI.

PesynbraTu gocaigxenns. [liaTBepakeHo MipkyBaHHs Mukosd Cy/auMy, 1o yKpaiHCbKUN
noeT 6yB 06i3HaHUM i3 LUKJIOM ony6yikoBaHUX ¥ «MopckoM c6opHUKe» (1855) craTelt IBaHa
lonuyapoBa «Pycckue B flmoHuu B koHLle 1853 u B Hayase 1854 rosoBy», sKi misHile yBidnuim
10 KHWKKU HapuciB «®perat “Ilannaza”’». BogHovac ciif o6epexHilie TpaKTyBaTH CTUJIICTH-
YHUU BIJIMB pociicbKoro nucbMeHHUKa. llleBueHko, sik i [oH4YapoB, sk i 6araTo iHmMX Horo cy-
YaCHHUKIB, BXKMBAB CJI0BO «KOMeJlis» B OMMCAaHHUX KOHTEKCTaX y CyTO MOGYTOBOMY 3Ha4yeHHi,
a He B TepMiHoJsioriuHoMy. fcHa piy, y llleBueHKa ieTbcsl He PO ANOHCHKY JISJIbKOBY KOMei0:
BiH JIEKCUYHO TO€/JHAB JIAJBKOBY BUCTaBY 3 KOMeJi€l0, CHTYaTUBHO NOMITUBIIN B apXi€epeHchb-
Kili ciyx6i B HixkHboMy HoBropogi «ioch simoHcbke». HaToMicTb BUCITIB «ANIOHCbKA KOMeJis»,
CXOJKe, CrpaB/i 3'ABUBCA MiJi BPOXKEHHAM BiJ] ONUCIB AMOHCHKOTO TeaTpy 3 HOro rajJacjuBUMHU
aKTOpaMH, y SIKOMY, 3a IEPEKOHAHHAM I10eTa, OYeBU/IHO, He 6y/I0 rapMOHil Ta BUTOHYEHOCTI,
110 ¥ fja/10 mificTaBy AJi MOPIBHSAHHSA 3 XPECHOIO X0/I010 B MOCKOBCbKOMY Kpemiii. Y ciioBoBxH-
BaHHI B II0/IeHHUKY, 30KpeMa B NOPiBHAHHAX, llleBueHKO 3a/iUIIaBCA [0BOJII OpUTiHANBHUM,
a yacoM, SIK y 3ra/iKax Ipo «SIMOHCbKe», OYB Cy6 €KTUBHUM, 10 He A€ 3MOT'H OJJHO3HAYHO BU-
TJYMa4UTH L 3aUCH.

Knouosi cao0ea: moleHHUK; KOMeHTap; TJIyMadeHHs; K0JIO YUTaHHS; lepiofHuKa.

[IntanHg, i3 gkux mxepes llleByeHKo Yepnas
inpopmauiro npo fAmnoxito, foci npegMeTHO He po3-
misgfanocs (3a OAHUM BHUHSATKOM), TOHiI sIK HOro
3’CyBaHHA JaJlo OM MOXJ/IUBICTb NepeKOH/JIMBO
BUTJIYMa4WTH BIANOBiJHI I0JeHHUKOBI 3alucHy,
110, CBOEIO YeProlo, BU3HAYUJIO BHUGIp MeTOmOJIOrTii
JOCJIiPKeHHs — TPaAuLliiHi 3aco61 ¥ MeTOAM JiiTe-
paTypHOTo /KepesIo3HABCTBA, 3 OJHOTO GOKY, a 3 Apy-
roro — MeTos ¢ijJos0riYHOro NPOYUTAHHA B KOH-
TEKCTi OTPUMaHUX BilOMOCTEH.

Tapac IlleBueHKO B II0LEHHUKY BHUKOPHUCTAB
NPUKMETHUKU «SNOHCKasi», «IMOHCKOEe», OJHOTO
pasy 3ra/iaB ANOHIIB, B iHIIOMY BUIIaZKy HETaTUBHO
OXapaKTepHU3yBaB POCIHCBKOTO BeJbMOXY K «CTa-
poro pacnyTHoro AnoHua». CkasaHe Ja€ MiACTaBU
MPUITYCKATH, 10 10T MaB JOBOJIi BUpa3He yABJIeHHHA
npo AmnoHiro Ta il KyJbTypy.

3BepHiMOCS NOCJi0OBHO 10 06rOBOPIOBAHUX 3allU-
ciB y mogeHHuKky. [lif yac BUMyI1eHOro nepe6yBaHHsA

© 0. Boponb, 2022
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B Hwxubomy Hosropogi IlleB4eHKO 3 >KOBTHA

1857 poKy 3ayBaKuB:

Pycckue Jto[i, B TOM YHCIe W HUKETOPOJALbI,
MHOTHUM OJIOJIKUJIUCh OT €BPOMEHIEB H, MEXIY
MPOYHM, CJIOBOM KJy6. Ho 3TO C/I0OBO cOBEpIIEHHO
He K JIUIy PYCCKOMY 4eJsioBeKy. M G6bI Jyuiie
ObIJIO OMO/HKHUTBCSA TMOAOOHBIM CJIOBOM, a OHO,
BEPHO, CYI[eCTBYET B KUTANCKOM SI3bIKE, OJI0JI-
KUThCS 6bl y KUTAWIEB U SITOHIEB, €CJIM OHU
OTPHUHYJIK CBOE POJIHOE CJI0BO NOCUOEAKU, YIU-
BUTEJIbHO BEPHO H306pakaloliee pycckue JIBO-
psiHckue coopuma (2003b, c. 114).

Y nux, ckasaTu 6, JIHIBiCTUYHHUX MipKyBaHHSX
SIMOHII pa30oM i3 KUTaWLSIMU IOCTAIOTh reorpadiyHo
i KyJIbTypHO Aa/leKUMU HapojaMy, y IKUX ToeT ipo-
HIYHO PaJuTh POCiTHAM 3al03UYyBaTH C/I0Ba, SKILO0
B)X€ BOHU HEXTYIOTb CBOIO TUTOMY JIEKCUKY.
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16 motoro 1858 poky llleBuenko BigBigaB Craco-
[Ipeo6bpaxkeHcbKUM co60p (6YAiBHUIITBO 3aBEPIIEHO
1834 poky, xpaM mifipsaHo 1929) y HuxHboHOBTO-
PO/ICBKOMY KpeMJIi:

...3al1eJ1 B cCO60p MOC/AylaTh apXuepericKux neB-
yux. CTpaHHO, WJIK 3TO C HENPUBLIYKY, UJIU OHO
Tak ecTb. [locienHee BepHee. B apxuepeiickoi
cny6e ¢ ee 0OCTAaHOBKOIO M BOOOIIe B Je[Ko]-
pauMu MHe M0Ka3aJoCh YTO-TO TUOGETCKOE WJIU
siMOHCKoe. Y npu 3TON KYKOJbHON KOMEJUU YU-
Taetcsa EBaHresnve. Camoe nossioe mpoTUBypevHe.
(2003b, c. 154)

Taky >k HexiTb y IoeTa BUKJMKaJa i BeJUKOAHSA
XpecHa xoZia B MOCKBI, BpaXkeHHs BiJ| IKOI BIH CTHCJIO
3anucas Jjo «KypHany» 22 6epe3Hs 1858 poky:

...OTIIPaBHUJICA 51 JOMOM C HAMepeHHUeM IPUTOTO-
BUTbC K HOYHOMY KpPEMJIEBCKOMY TODP>KeCTBY.
HamepeHue MHe He yzpanoce. <..> B 11 4acoB
ornpaBuics B Kpemnb. Ecin 6b1 1 HUYero He
CAbIXaJ TpexJe 00 3TOM BHU3aHTHUMCKO-CTapo-
BEPCKOM TOPXKECTBE, TO, MOXKET OBbITh, OHO ObI Ha
MeHs Y NIPpOM3BeJI0 KaKoe-HUOY/b BIevaT/IeHHUe,
Telepb ke POBHO HMKaKoro. CBeTy MaJjio, 3BOHY
MHOT0, KPecTHbIA XOJi, TOUHO BA3E€MCKUH NpH-
HUK, ABWXKeTcA B Toumne. OTCyTCTBUe Masedlen
rapMOHMHU U HU TEHH HU3SLIHOTO. U 10 KOTOPBIX
HOp NMPOAJIUTCS 3Ta AN0oHCKas koMeausa? (2003b,
c.165)

[IpuHarifHo ckaxy, wo JleoHin YmkasoB mnosc-
HUB: MOBa PO NPSHUKH, AKUMU CJABUJIOCH MICTO
Baspma CmoseHcbkoi ry6epHii (LleBuenko, 2014,
c.379). Ane cytHicTp llleB4eHKOBOTO MOPiBHAHHSA
BCe K 3a/IMIIAETbCA He HaZTO 3p03yMiol0. MOX/IUBO,
MOeTOBi HULIOCA NP0 HEBEJUKUH PO3Mip NMpPSIHUKA,
TOOTO XOJa BUsSBUJIACS Maike HENOMITHOIO B Ha-
TOBIII. I7IMOBipHiLLIe, yTiM, MOBa IIpO Te, 1110 IpoLecid
3aB’s13J1a B IOPMi, 3/MJ1acs 3 Hew. Y Ti yacu mouvpe-
HUM 6yJsi0o NpUCTiB’a «Bsi3pbMa B MpsIHUKAxX yBs3J1a»
(fanb, 1862, c. 361), sike, MOXKJIMBO, YYB i OET.

B akasemiuHux 3i6paHHAX TBODPIiB i B OKpeMHX
BUJlaHHAX llleBYeHKOBOTO LIOJEHHUKA «SMOHCKOE»
Ta «SMOHCKas KOMeAusi» epeBaXkHO He KOMEHTYBa-
aucd. Jluwe JleoHin bBosblIakoB B aBTOPCBKOMY
BUJIaHHI ILOJEHHUKA MPUIYCKaB, L0, Ha3BaBIUU
BeJINKOJHIO BCeHOIHY B KpeMJi AIOHCBKOIO KOMe-
Jli€lo, MoeT MaB Ha yBa3si 0COGJIMBY 3HAYyIiCTb pU-
TyaJiiB i 06psAiB s azificbkux HapoziB (LleBueHko,
2001, c. 240).

Yu He Bheplle COpo6y AATU MEepPeKOHJUBE TJy-
MaueHHS LUX 3anuciB 3pobuB Mukosa Cynuma,
CTBEP/KYI0YH, 1110 PO ANOHCHKUM TeaTp llleBueHko
MIr Ai3HaTHcs 3 JpyKoBaHUX Kepes (2019, c. 176).
He Moy moroguTucs xi6a 3 TUM, 1[0 MOET OYI[iMTO
3BEpPHYBCS NepefoBCiM A0 BUJaHUX y PpaHLii KHU-
»KOK, 10 4Oro HOro CHoHykaso ¢$paHKOMOBHE BHU-
JaHHA mwecTtuToMHoi npaui ExBapaa [i66oHa «lc-
Topis 3aHemaay Ta 3arubesi Pumcbkoi iMmepii»,
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3rajlaHe B moBicTi «XymoxxHuk» (IlleBueHko, 20033,
c.157). llleBueHko QppaHIy3bKOIO, SIK J0OBEJI€HO, He
yurtas (Bopons, 2022, c. 31-37).

[lle omHMM iMOBipHUM /[KepeyioM 06i3HaHOCTI
3 AANOHCBKHUM TeaTpoM JAocaifHUK BBaxae (Cyauma,
2019, c. 177) Ha3BaHe B Tiil camiil moBicTi pociiichb-
KOMOBHE BH/IaHHA «Bceobiiee nyTenecTBrue BOKPYT
cBeTa» QppaHuy3bkoro Mopenanus XKy CebacTb-
eHa [lromoH-/ltopBisis. MoxiuBo, HlLI0CA MPO MOC-
KOBCbKe BUAaHHS Mukosu [loseBoro (1835-1837,
4. 1-9, He3akiHueHe) abo meTepOyp3bke Ajo0Jbda
[lnrowmapa (1836-1837, u. 1-4, He3akiHYeHE, IepeK-
naap OsekcaHapa Bauynpkoro), xod icHyBaIy U iHi
nyo6utikanii (C.-Iletep6ypr, 1843, 4. 1-4; 1850, 4. 1-10).
[IpoTre llleByeHKO He KOHYEe MaB NMPOYUTATH MpaL0
JroMoH-/IfopBing, BiH Mir 3HaTU Ipo ii iCHyBaHHA
3 GibJsiorpadiuHoi xpoHiku, mpuMipoM, y KypHasi
«OTevyecTBeHHble 3anucku» (IlytemectBue, 1844),
3a IKMM CTEXHUB, UM BXKe Ha 3acJIaHHi Ai3HaTHUCS PO
NOSIBY afalTOBAaHOTO JJA JiTell CKOPOYeHOTo BH-
JIaHHsA — 3 )KypHany «CoBpeMeHHUK» (BubnoTeka,
1850). Y xoxxHOMy pa3si BapTo HaBecTH 3 npani /lio-
MOH-/[I0pBiJisl ONUC JleKOpalliil STOHCHKOrO TeaTpy:

Ha cueHe sB/SII0TCS JOMBI, MOCTHI, cajibl, GOHTa-
HbI, TOPBI, JIeca, U UHOT/J|a 000JIbllleHUe I71a3 Obl-
BaeT npeBocxoAHo. CueHa uU3MeHseTCS B BUAY
3puTesiei. B kaxa01 nbece HeNpeMeHHO [JOJKHO
OBbITh dgeHadyambv NEeWCTBYIOUIUX JIUI, MY>XYUH
Y KeHIUH. AKTPUCH] IPUHAAJIEXKAT B ANOHCKOU
BOJIbHUIle, HO aKTepaMH ObIBAlOT HepejKO MO-
JIoAible JIIOAU XOPOLIHUX CEMEMUCTB, Urparoliue Mo
oxoTe. [Ibecbl TeaTpasbHble COCTOSAT U3 JIIOGOB-
HbIX [TOXOX/EHUH repouvyecKux BpeMeH, HO eCTb
Y Tparuyeckue Apambl, TJe pa3Ba3Ky COCTABJISAET
a4 v kumHxald CosepkaHue Bcerga Gepetcs
B CTAapUHHBIX JieTonucsax. EnBa 3puTenu yBie-
KyTCSl COCTpaZlaHueM, SIBJSIETCS CMEILIHOe JIUIO,
BpOJle WUTAJbsIHCKOTO apJieKWHa, HauMHaeT WIy-
TUTh U NpeBpallaeT cJe3bl B T'POMKHUI XOXOT.
[lnsickn OGBIKHOBEHHO HAUYMWHAIOT U 3aKJIOYAOT
KaXkJloe CIleHHYecKoe TmpezcTaByeHue. (1836,
c.411-412)

LlutaTa, BTiM, He HaATO NpPosACHIOE 3MicT LlleBye-
HKOBMUX IL[0JJeHHUKOBUX 3allUCIB.

JOLYyKy04Yuch JpKepes MO0eTOBUX YsABJEHb IPO
Anoniro, M. CynuMa Harazye npo pocilicbKi BUAAHHA
noyarky XIX cT. 3 onucamu AnoHii, aBTopaMu AKUX
Oy/IM MepeBaKHO BiMCHKOBI, 1[0 CTUKAIUCS 3 SIIOH-
uamMu. CepeJy [UX BUJAHb HAayKOBeLlb BUPI3HAE KHU-
XKy «3anucku Bacuiausa MuxaitsioBuda [osoBHUHA
B IUIeHy y sAnoHueB B 1811, 1812 u 1815 rogax»
(TosmoBuuH, 1851), me B TpeTil 4YacTHHIi, W0 MaE
Ni/13aroJIOBOK «3aMedaHus 0 AIOHCKOM IroCcyZjapCTBe
Y Hapoze», MICTUTbCA onuc TeaTpy. JocaijHUK Ha-
BOAUTb 3BiaTH Benuki ypuBku (Cynuma, 2019,
c. 177-178). lllonpaBja, aBTOP OMUCY >KOJHOI SINOH-
CbKOI BUCTaBU He 6a4yuB. Ynepiue nparo [osoBHiHa
BUzaHo 1e 1816 poky (losioBHUH, 1816). M. Cynuma
JIOXOJWUTb BUCHOBKY, L0 L]ell OIUC ATNIOHCBKOT'O TeaTpy
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MOXKe CBiUMTH TNpO Neperyk 3i I0JeHHUKOBUM
dparMeHTOM, y IKOMY 3raJ[yeThCS «AMOHCbKA JIS/Ib-
KoBa Komezis» (2019, c. 178).

BopHouac cyTo ¢opMajbHO HEMOXKJIMBO JlOBec-
TH, 1o [lleBUeHKO YUTAB Iie BUAAHHSA, NepebyBaOyn
Ha 3aCJIaHHi, e TOCTPO MOTepnaB Bij, KHUKKOBOTO
rosofy. IlepcneKTUBHIIIMM LJIAXOM NOLIYKY BHAA-
€TbC peTeJbHUU Ieperisaf AoBeJeHOl MOeTOBOi
JIEKTYPH, 30KpeMa nepioJuku. MeHi 31a€Tbcs, iCHYE
peasbHa MOXJIMBICTh YBECTH [0 KoJia My6JiiKaiil,
i3 sxumu llleBueHko cnpaB/i 6yB 06i3HAaHUH, OJIHY
3i cratelt npo fAnonito B kypHasi «COBpeMeHHUK».
Y rpyaHeBoMy uucai 3a 1852 pik ymilieHo yeTBepTy
CTaTTIO NepekJajaya i xkypHaJsicta €prenisa Kopiua
3 pukay «fdnonusa u snonnel» (Kopu, 1852), mo ii
3aciaHenb MaB 64 mpouuTartu. [lomepegHi crartTi
BUMILLIY, BiJINOBiZHO, Y BEpeCHi, *KOBTHI Ta JILCTO-
nazai. IloeToBy o3HallOMJeHiCTh i3 JABaHAJLUSATUM
HOMEepOM MeHi Be [J0BOJUJIOCA OOI'PYHTOBYBATH
(boponsb, 2017, c. 216-217). [lo3BoJto cobi, po3miu-
PUBILH, IOBTOPUTH JeSIKi apryMeHTH.

«BocnomruHaHusA MeHsl y6arKasid, s CIaJKo 3a-
cHys. U Busien Bo cHe HoBropoa-CeBepckuit (Bepo-
STHO, BCJEJACTBHE HeJaBHEero 4TeHuUsa “AJiekces
OpHopora”)», — 3amucaB [0 1o/ieHHUKa [lleBueHKO
11 munHa 1857 poky (2003b, c.50-51). Haragaro,
mo pomaH [laHTesneiimoHa Kysima omy6JiikoBaHO
B TOMY XK JiBaHaJUATOMY 4ncai «CoBpeMeHHHKa» 3a
1852 pik i mepuoMy-ApyroMy HoMepax 3a pik Ha-
crynHui (Kynew, 1852, 1853). Yu Mir noeT o3Ha-
WOMMUTHCA 3 POMAHOM 3a OKpeMHUM BHUJAAHHAM?
Osnecy Pefopyk (2013, c. 44) 3BepHYB yBary Ha 3amuc
Ocumna BojgsaHcbkoro B 10ZeHHUKY Bif 11 yepBHA
1853 poky:

Beuepom Agpuan . losoBayeB, yexaBIIMH Ha
Ypan B nepBbIX YHcCIaxX Masi MOCIEIHO U TOTOMY
He MOTWIMN, M0 o6elllaHHI0, MOOGLIBATh Y MeEHS
elé pas, mpucaajl cBoero mjajuero 6para, Ko-
TOPOMY W BpYy4YeHbl OBbLIM HEKOTOpble KHHTH,
HasHaueHHble ajs nojgapka T.T.II. 3to — He-
CKOJIBKO OTTHCKOB U3 «UTeHuii B OOIIEeCTBe HC-
TOPHUMU U JIPEBHOCTEN POCCHUUCKUX» A COYHHe-
Hus M. H. (Bogsanackuii, 2006, c. 93)

[lleB4eHKO, fIK BiOMO, Lli KHIXKKH OTpPUMaB, 60
noAskyBaB y Jjucti fo Ocuna BopasHcbkoro Bif
1 TpaBHsA 1854 poky: «Cnacu6i T0o6i, Apyxe Mil Mu-
JIOCTUBMH, 3a JIETONUCH, OJNY4YUB 4 ix oT [os0Baue-
Ba, BCi Z10 ofHOL, i Temep co6i 37J0pOB MPOUYUTYIO
notpoxu» (2003c, c. 79). «CounHenuss M. H.» (TobTo
«Hukosnas M.»), gk Bkasye 0. Peopyk, — lie, 1o3a
cymHiBoM, TBopHu I[laHTeneiiMoHa Kysiwa, ony6.i-
koBaHi B «CoBpeMeHHUKe» i BUAPYKYBaHi BiAOUT-
kamu HaBecHi 1853 poky: poman «Asekceit OpHo-
por» i moBicTi «BocmomunaHus getctBa» (2013,
c. 44-45). lloggaxy O. BogsgHcbKOMY JMLlIe 32 JITOMHUCH
MII 3yMOBUTH CUTYaTUBHUN KOHTEKCT JIUCTA, Y IKOMY
MoeT MPOCUB HajicjaaTu uie ¥ Jitonuc Camiitia Be-
andka. «4u obuaBi KysimeBi kHuxkKkU BoasiHCbKUN
nepegaB llleBuenkoBi, — Mipkye O. Pemopyk, — 4u
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JIWIIE OJIHY 3 HUX (y TakoMy pa3i — “BocnoMuHaHUA
JeTcTBa”, OCKIIbKM BOHU MicTwiau ABi Kysimesi
NOBiCTI: y LOJAEHHUKOBOMY 3anuci BboasgHcbkoro
Huutocs 60 mpo “couMHeHuss”) — He BijoMO»
(2013, c. 45).

Y IllleBYeHKOBiH IOJEeHHUKOBIM HOTaTLi Bif
11 nunHa 1857 poky BUpIlIAJbHOI [eTaUIo AJs
pO3B’A3KY NUTAHHSA € COH fIK HACJIiZIOK caMe «He/iaB-
Hero 4yreHusi» KysimeBoro pomany, To6TO BiH He
03HaloMUBCA i3 TBopoM aHi B 1852-1853 pokax (ko-
JI1 ¥oro 6yJ1o ony6JiikoBaHO B «COBpeMEHHUKEY), aHi
nisHime B npomixky micias 11 yepBHa 1853 — go
1 TpaBHs 1854 poky, Ko/u 3rajlaHuil TBip pa3oM i3
JiTonucaMu MaB 6u nepecsatu ['osoBayoB. OueBu -
HO, TOX He Nepeas TBopHu Kysima, TomMy 3aciaHenb
i AAKyBaB JIMILe 3a JITONUCH. 31 CKa3aHOTO JIOTIYHO
BUILJIUBAE, 10 Tinbku B JiunHi 1857 poky no Hogo-
NeTPOBCbKOI'O0 YKpIiNJIEHHS, MOXJHWBO, NMOTPaNUIN
HoMepu «CoBpeMeHHHKa» 3 pOMaHOM «AJjiekceil
OpHopor», 3o0kpemMa U rpygHeBuil 3a 1852 pik,
y IKOMy BMillleHO Bxe 3raZjaHy ctarTio €. Kopia.

Hageny i3 1€l cTaTTi BUMyIlIEeHO BEJIMKHUH yPUBOK
Npo SMOHCBbKI BUCTAaBHU Ta crneludiuHy Jekaamaliiro
AKTODIB:

B 1x reponyecKkyx JpaMax KaXk/Ja MIeHUs SABJIsA-
eTcsl 06bIKHOBEHHO MCTOYHHMKOM JeHCcTBUH, Ko-
TOpbIM HaWboJiee COYYBCTBYET M PYKOIJIEILET
TaMOILUHSAsA My6JWKa, U B CaMOM /[ieJie, MOYTH
HepasJIy4YHOo C 3TOW XKaxJ0U BUAUTE BBl BCeraa
caMoe J106JIeCTHOe MYXeCTBO WJIM MO KpahHel
Mepe caMylo HelloKoJie6uMyto oTBary. KpoBaBble
HaCUJINsA, My4eHUs], IBITKK, — BCE 3TO BOCIPO-
M3BOJIUTCA Ha CLieHe C MOTPsICAI0IINM NPaBAoNo-
Jlo6ueM. SINOHIbI HE OXOTHUKH /10 TPEX €/JUHCTB:
OJlHAa U Ta >Xe ApaMa NpeJCTaBjseT POXKAeHUE,
)KU3Hb U CMepTb reposi, CIeAUT 3a HUM B €ero
CTPAHCTBOBAHUSX M0 MOPIO U MO CYyXy U NPOBOX-
JlaeT ero Jaxe C 3eMJIM Ha Hebo, ec/iu repoy nbe-
Cbl IPUHAAJIEXKUT K 60XKecTBaM WJIM BO3BOAUTCS
Ha 3Ty BBICOKYIO 4Ypejy 3a CBOM NOJBUTU. ITH
JlpaMbl WJIH, TIOXKAJIYH, MeJIoipaMbl, IOTOMY YTO
OHU [JieKJAMUPYIOTCS HapacleB U CONPOBOXJaA-
I0TCSI OYeHb TPOMKHM ODPKeCTPOM, pas/iejieHbl,
NOoJOOHO HAlMM, Ha JeNCTBUSL U sBJIEHUA
Y OOBIKHOBEHHO CHab)eHbl MPOJIOrOM, B KOTO-
poM 0603HaveH Bech IJIaH IIbeChbl, HO HET HU Ma-
Jlellllero HaMeKa Ha MCXOJ, 4YTOObl 3pHUTENb
0CTaBaJICA /10 KOHIIA B HANPSKEHHOM OXKHU/IaHHUU.
Kaxzgaa fpamMa nepeMexaeTcsl MHTepMeAHUSMH,
COCTOSIIMMM U3 IJISICOK WM $apcoB; YBepSIIOT
Jlaxxe, OyATO HepeAKO JiBe WU TPHU NMbechl JAI0T-
csl TaKUM 00pa3oM, YTO KaxkJoe JlefiCTBHUe OJHOU
CMeHsleTCs JeHCTBUEM APYyroil uiau Tpetbei. To-
rJla ANOHCKHEe TeaTpaJsbl, SBUBLIMECH 3aTeM,
YTOOBI BUJIETh KaKy0-HEOYAb OJHY JIIOOGUMYI0 UX
nbecy, OOBIKHOBEHHO BBIXOJSAT INPH HaYaTHH
Jpyrofl ¥ IMOJB3YIOTCA 3TUM BpeMeHeM, UTOObI
NOKYPHUTb, BBINIUTh CakU U NobecesoBaTh, a IO-
TOM OMNSATh BO3BPAILAIOTCA B TeaTp JOCMOTPETH
WHTepecywllee uX HpeAcTaBieHue. O6blyai
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3TOT KaXeTcs 3JleCb TeM ecTecTBEeHHee, 4YTO
CNMEeKTaKJIb JJUTCS UHOTAA 60JIBLIYIO YacTh JHS.
fAnoHckuMe JaMbl, Y KOTOPbIX MHCTHHKT KOKeT-
CTBa pa3BUT IO KpalHel Mepe HACTOJBKO XK€,
KaK U Y eBpOIleeK, M0JIb3YIOTCSA NPOJOIKUTENb-
HOCTBIO NpeJICTaBJeHUH [/ BBICTAaBKU Ha [TOKa3
BCeH POCKOIIU U 3aTell CBOEro TyaJjeTa: sBJASACh
B TeaTp C FOPHHUYHBIMHU U C LeJbIMHU 3amacaMu
Haps/0B, OHH, B T€YEHHE Beuepa, epeoseBaloT-
Cs1 [10 HECKOJIBKY pa3.

TeaTpbl 3HAaYMTENBHBIX FOPOZAOB, KaKOB, Ha-
npumep, Oocaka, OGLIMPHO U BEJHUKOJIENHO YCT-
poeHbl. B 6GO/BIIOM O0OCAKCKOM TeaTpe ecTb,
KpoMe napTepa, TP sipyca IpeKpacHo yOpaHHbIX
JIOXK; KOCTIOMBI 1 06CTaHOBKA IIPEBOCXO/IHbIE, HO,
K COXKaJIEHUIO, )KUBOIMCh U PACIIOJIOKEHHE Jie-
KOpalMil 06GJIMYAIOT COBEPIIEHHOE HEBEXECTBO
SNOHLIEB B INpaBWJaxX IEpPCHeKTUBB], KOTOPHIE,
BIIpOYEM, 4yK/bl BceM 06bIBaTessiM BocToka Bo-
o6iie. HecMoTpss Ha HeYTO CXOKee C HALIMMH
CNIeKTaKJISAMHY, 3ajla ANOHCKOro TeaTpa, B JAeHb
HpeJCTaBJIeHUs], SIBISIETCS B COBEPLIEHHO OpHU-
TMHAJBbHOM BUJE: KaXKAbIH 3pUTEJNb CHUAUT Ha
MaTe, 32 KOTOPbIH OH 3alJIaTHJ IPH BXOJ€ B Te-
aTp U Ha KOTOPBIHM NOAAIOT TEMY TYT >Ke pa3Hble
3aKyCKH U IPOXJaZUTEbHbIE...

flnoHckue aKTepbl CYUTAIOT HATAHYTYIO, UC-
CTYIJIEHHYIO JIeKJIaMaljMI0 3a CYI[HOCTb CBOEro
HCKyCcCTBA. Masio CKasaTb, YTO OHH Ype3MEPHO
BO3BBILIAIOT T'0JIOC; COBEPLIEHCTBO JeKIaMaliu
3aKJII0YaeTcs JJ1s1 HUX B KaKOM-TO MNPOJOJIKU-
TEeJbHOM CTPAcTHOM B3BHU3TMBaHUH, KOTOpOe
TSIHETCSl MHOTJA liejible 4yeTBepTh 4yaca. [lepso-
CTENEHHBbIM apTUCTOM NpPU3HAETCHA TOT, KTO 06-
JIa/laeT CIOCOGHOCTBIO OJIULETBOPSATH Pa3HOO06-
pa3Hble XapaKTepbl, KTO MOXeT 3aHUMAaThb IO
HECKOJIbKY pOJiIed B OLHOW U TOM Ke Ibece; W,
KOHEYHO, NPY MaJIOM YHCJe JIUL, 0GBIKHOBEHHO
SIBJISIIOILMXCS] BMECTe Ha SIMOHCKOM clieHe, 3/1eCh
3TO ropaszio yAoOHee, HeXesH y Hac. Bepx Top-
»KeCTBA AMOHCKHUX U KUTAaHCKHUX aKTePOB COCTAB-
JIseT MUMHUYecKass CTOpPOHAa MX HcKyccTBa. OHHU
BeJIMKME MacTepa H306paxkaTb IOCTeleHHOe
pa3BUTHE HEKOTOPBIX CTPACTel U, B 3TOM OTHO-
IIIEHUH, YAaCTO NPEBOCXOAAT BCE OXKUJJAHUS €BPO-
neines. (Kopu, 1852, c. 92-94)

flk Ha MeHe, el GparMeHT CYTTEBO HAOJIMKAE
Jl0 po3yMiHHA MoeToBUX 3anuciB. Oco6/IUBY 3HaAYY-
IWiCTh TYT MalOTh BpPa)XeHHs BiJi KPUKJIUBOI AeKJa-
Maliii, ika, NpuIycKato, 3anam’sitanacs llleBueHKOBI.
He cuig 3abyBaTH, KpiM TOro, 10 ¥ CBOEMY OTJIS/i
€. Kopw 3-nmoMiX IHIIKMX Npalb CIMPaBCA TAKOX Ha
B.losoBHIHA, TOMy Hexaill i B omocepeAKOBaHi
dopwmi, ane llleB4eHKO, AyKe UMOBIipHO, TaKU 3HAB
“oro KHWXKy. Bignosigno, npunymensua M. Cyninumu
JicTae e oAHe MNiATBepAKeHHs. [lpyre BUAAHHA
B.TosoBHiHA «COBpeMeHHUK» pelleH3yBaB y JIMCTO-
nazoBoMy uuciai 3a 1851 pik (TaeBckuit, 1851), ane
B Hac HeMa€ Ji0KasiB, 1[0 NMOeT YUTaB I}0 KHWXKKY
KypHaJy.
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A6comoTHy panito Mae M. Cysnuma (2019, c. 178-
179) # Topi, Kosm 3apaxoBye [Ji0 llleB4eHKOBUX MO-
KJIMBUX JpKepes iHopMalii npo SNOHCbKUN TeaTp
Hapucu I[Bana TonuapoBa «®perat “Tlannaza’»
(oxpeme Buganus — 1858 poky). [lonepegHbo BoHU
JPYKYBaJHUCA B pIi3HUX TNepioJUYHUX BUJAHHAX,
30KpeMa TpHU CTaTTi niJ Ha3Bow «Pycckue B Anonuu
B KoHIle 1853 u B Hauase 1854 rooB» ony6JiKoBa-
HO B «MopckoM cGopHHKe» BOPOJOBXK 1855 poky
(NeNe 5, 6, 9-11), a ueit xypHa/a caMe B TOMY poIii
llleB4eHKO JOCTEMEHHO YUTaB, IOBiZlOMJIEHHS 3 Nep-
I0ro HOMepa, K BiZJlOMO, HaBiTb CTaJIO IMIy/JIbCOM
Jlo HanucaHHA noBicTi «[Iporyska ¢ ya0BoJIbCTBUEM
U He 6e3 Mopanu» (AuB. AokJyagHO: bopoHb, 2017,
c. 165-173). M. CysiuMa IUTYy€E 3 HAPUCY KiJbKa Ma-
CaXiB, aKIIEHTYIOYM B HUX HAa BHUCJIOBax «C KOMHYe-
CKOW BaXXHOCTBIO», 3TO €CJIU HE KOMeAus, TO OajaeT
B BOCTOYHOM BKYCe, BO BCAKOM CJydae CIeKTaKJb,
npe/CTaBJIEHHbIN JJi1 HAC», «bappopoBble KYyKIIbI»,
3rajly€ Npo BUTYK «KOMeJus C 3TUMM SANOHLAMMY,
1110, Ha M0T0 AYMKY, CYMapHO MOIJIM IepeTBOPUTHUCS
B llleBYeHKOBIN yfABI Ha «KYKOJBHYIO KOMEZJHUIO»,
«ATNOHCKYI0 KOMeAWIOo» I B TaKOMy BUIJIAAI NOTpa-
NUTHU [0 1oAeHHUKa. Tpeba, oflHaK, YTOYHUTH, L0
M. Cy1MMa NOKJUKAETbCA 3a Cy4aCHUM BHUJAHHAM
Ha mnisHimui Tekct (loHuapos, 1986), agxke aBTOp
npaloBaB HaJ TBOPOM TpUBaJMHK 4ac (JUB. Bifmo-
Bi/IHI IUTATH 32 HOBITHIM aKaJleMiYHUM BUJAHHSIM:
Tonvapos, 1997, c. 362, 390). HaToMmicTb y mepiuio-
Apyui B «MopckoM cOOpHHKe» HeMae NMOpPiBHAHHSA
«kak ¢apdopoBbie kykjbl» ([oHuyapos, 1855, c. 72;
JUB. TaKOX PO3JiJ PYKONUCHUX peJaklii i BapiaH-
tiB: loH4apos, 2000, c. 267).

Tox go lleBueHKOBOI JIeKTypU Tpe6Ga B IOBHOMY
06cs3i 3apaxyBaTu noZopoxHii Hapuc l. [oH4apoBa
«Pycckue B fnoHun B KoHue 1853 u B Hayaje
1854 ropoB» i3 «Mopckoro c6opHHKa». BogHouac
caif o6epexxHillle TPAaKTYBaTH CTUJIICTUMHUM BILIMB
pociiicbkoro nucbMeHHUKa. llleBueHKo, ik [oH4apoB
i GaraTro iHIIMX IXHIX Cy4YaCHUKIB, BXKHUBaB CJIOBO
«KOMe/Jlifl» B ONMCAaHUX KOHTEKCTaX y CyTO MOBYyTO-
BOMY 3HA4yeHHi, a He TepMiHoJioriyHOMY. fcHa piy,
MOBa He NP0 ANOHCBKY JIIJIBKOBY KOMeJilo: NoeT
JIEKCUYHO NOEAHAB JIAJBbKOBY BUCTABY 3 KOMeEJIEIO,
Cy0’€EKTUBHO NOMITUBIIM B apxiepelchbKill ciyxx6i
«4YTO-TO <...> ANOHCKOe». HaToMiCTb BUC/IB «ANOH-
CKasg KoMeJUs», CXOXKe, CIpaBAi mocTaB mij Bpa-
»)KeHHSM BiJ] ONMCIB ANOHCBKOIO TeaTpy 3 Horo ra-
JIAaC/IMBUMM aKTOpaMH, Y IKOMY, 3a NepeKOHaHHAM
MOETa, OUEBU/IHO, He GY/10 FapMOHIi Ta BUTOHYEHOCTI,
110 ¥ CcTasIo MiACTaBOO A NOPiBHAHHA 3 XPECHOI0
xof010 B Kpemiii. YTiM cy6’€KTUBHO aBTOpPChKE CJIO-
BOBXXHMBAHHA HaBpsAJ, YU KOJM-HeOYAb BJAACTbCS
OCTaTOYHO NEePEeKOHJ/IMBO MOSICHUTH.

1 6epe3nss 1858 poky llleBueHko B HmkHBOMY
HoBropogi 3a3Ha4yuB y moaeHHUKy: «Ha umsa 3peu-
Hero ryGepHaTopa OT MHHUCTPA BHYTPEHHHUX el
nojsiydeHa Oymara o /J03BOJIEHUM NPOXKHMBATb MHe
B [leTepOypre, HO Bce [e]ile moJ HaA30pPOM IOJIU-
oMU, IJTO paboTa CTAporo pacnyTHOro SINOHIA
Annep6epra» (2003b, c.159). MoBa npo MiHicTpa
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iMmmepaTopcbkoro ABopy Bosogumupa Apsep6epra.
3po3yMino, iM’s1 B pi3HUX BUIAaHHSX NIPOKOMEHTOBA-
HO, OJIHAK, 3J4A€ThCs, TibkU JI. BosibmakoB, gokJ/a-
JHO pO3TJyMayMBUIM, YOMY LIOAO0 MiHiCTpa BXKHUTO
eniTeT «pO3MyTHUM», 3pOOUB TaKOXK CIpPOOY Mosc-
HUTHU CJIOBO «sIMOHEeL» Ha HOro ajpecy: y 3B’s3Ky i3
30BHIIIHICTIO HEHABUCHOI IOETOBI JIIOJUHY, IKYy TOH
Mir 6aunTH B [leTepOyp3i (lLleBuenko, 2001, c. 224).
HaTtoMmicte Habarato panime Ceprié IllecTtepukoB
BU3HABaB HECIPOMOXHICTb TaKOTO MPUNYIIEHH:
«Kakoil HaMeK CKPBIT B Ha3BaHUU “paclyTHBIN S10-
Hel, koTopoe llleBueHko maeT Axnepbepry, — He-
MOHSITHO; BO BCSIKOM C/Iy4ae 3TO HAMeK He Ha HapyX-
HOCTb BJIMSATEJNbHOTO “mapckoro apyra”’» (llleBuen-
ko, 1931, c.384). CnpaBgi, roai momiTuTH 6Gomau
II0Ch IMOHChbKE B prcax o6any4s B. Axsiepbepra xoua
6 3a oJliiHUM mopTpeToM NeH3Jsa @Ppanua Kprorepa
1851 poky (36epiraeTbcsa B EpmiTtaxi). CBoro uacy
B. Apsiepbepr KepyBaB BHKOHAHHSIM L@pCbKOTO
Hakasy npo llleBueHkoBe 3aciaHHsA. MabGyTb, moeT
Ha OCHOBI NpOYMTAHUX MaTepiasiB npo HAnoxHiro
CKJIaB CBO€E YSIBJIEHHS MPO SNOHCBKOTO YMHOBHHUKA
BUCOKOTO PaHry, K€ CUTyaTUBHO NepeHic Ha 6/1U3b-
Koro 1o Mukouu | ypsagoBus.

OTxe, 10 KoJia llleBUeHKOBOI0 YUTAHHSA CJiJ J0-
Jatu ctaTTio €. Kopiua i3 nukiy «AnoHus u ArnoHnbs»
(1852), sika, 6e3nepevHo, Oysia A/ 3acJaHLs OJHUM
i3 MOCYTHIX mxepes BifoMocTell npo fAnoHiro, i1 moJti-
TUYHUH YCTPiH i KynbTypy. [lifTBepAKeHO MipKyBaH-
Hs M. Cynumy, o llleByeHko 6yB 06i3HaHUM i3 IIUK-
JIoM ony6./ikoBaHUX y «MopckoM c6opHUKe» (1855)
crated l.[oHuapoBa «Pycckue B fIMOHUM B KOHLE
1853 u B Hauasie 1854 rofjoB», siki ni3Hile yBiAILIHN
JI0 KHIDKKU HapuciB «®perat “I[lasiaga”’. Li Ta, Mo-
YKJIMBO, iHIII my6Jtikariii, o3HaliomsieHicTh llleBuyeHKa
3 IKUMH IIOKU He JI0Be/IeHO, BIJIMHYJIU Ha WOT0 ysIB-
JIeHHS TIpO AaJjleKy CXiJHy KpaiHy. BogHodac HeMox-
JINBO TNPOCTEXUTH OYKBAJbHY CTUJIICTUYHY 3aJiex-
HICTh IOeTa BiJ LUX J[pKepes: Yy CJI0BOBXUBAaHHI
B LI0/IEHHUKY, 30KpeMa B MIOPiBHSHHSAX, BiH 3aJ/MILIaB-
csl I0BOJII OpPUTiHAJIbHUM, @ 4acoM, fIK Y 3rajikax npo
«SMOHCbKEe», TPAaHUYHO Cy0’'EKTHBHUM, IO He [a€
TaKO0> 3MOT'M OJHO3HAYHO BUTVIYMa4MUTH Lii 3alIUCHU.
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SOURCES OF SHEVCHENKO’S ACQUAINTANCE WITH JAPANESE CULTURE
(A COMMENT ON SEVERAL DIARY ENTRIES)

The research subject of the offered article is Shevchenko’s scope of reading in the aspect of
his awareness of Japan. The main problem is to clarify the content of Shevchenko’s diary entries,
in which the Japanese, “something Japanese”, and “Japanese comedy” are mentioned. Thus the
goal was set to find out the range of printed sources of the poet’s knowledge about Japan. In the
course of the research, traditional means and methods of literary source studies as well as the
method of philological reading were used. The works of his predecessors, in particular of Leonid
Bolshakov and Mykola Sulyma, are taken into account, and several corrections are proposed to
their reasoning. The author of the article considers a thorough review of proven poetic lectures,
in particular periodicals, as a promising way of searching. The novelty of the article lies in the
fact that as a result of such an approach, for the first time it is justified that Shevchenko’s scope
of reading included Yevgeniy Korsh’s article from the series Japan and the Japanese (1852),
which undoubtedly became one of the principal sources of information about this Far East
country, its political system and culture, for the exile. A large passage in Korsh'’s article is devot-
ed to the description of theatre and, in particular, the loud declamation of the actors, which was

probably remembered by Shevchenko.

The results of the research are as follows. The article confirms Mykola Sulyma’s reasoning,
that the Ukrainian poet was familiar with Russians in Japan at the end of 1853 and at the begin-
ning of 1854, and the series of articles by Ivan Goncharov published in Morskoi Shornik (1855),
which were later included in the book of essays Frigate ‘Pallada’. At the same time, the stylistic
influence of the Russian writer should be interpreted more carefully. Shevchenko, like Goncha-
rov and many of their contemporaries, used the word “comedy” in the mentioned contexts in a
purely everyday sense, and not in a terminological one. It is clear that Shevchenko did not mean
Japanese puppet comedy: he lexically combined a puppet show with a comedy, occasionally no-
ticing “something Japanese” in the bishop’s service in Nizhny Novgorod. Meanwhile, the expres-
sion “Japanese comedy” seems to have really been inspired by descriptions of the Japanese thea-
tre with its noisy actors, which, according to the poet, apparently lacked harmony and grace,
which became the basis for the comparison with the religious procession in the Kremlin in Moscow.
In the use of words in his diary, particularly in the comparisons, Shevchenko remained quite
original, and sometimes, as is the case with the mentions of “Japanese”, he was subjective, which
prevents one from interpreting these entries unambiguously.

Keywords: diary; comment; interpretation; scope of reading; periodicals.
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MODELS OF STEREOTYPIZATON OF NATIONAL CHARACTERISTICS,
GENDER ROLES AND BEHAVIORAL SCENARIOS IN SERIES

(ON THE EXAMPLE OF THE POLISH SERIES “THE GIRLS FROM LVIV” AND “THE LONDONERS”)

The series as a subject of research is an area for generating and demonstrating stereotypes,
especially if it is a serial product filmed for a domestic audience, and not for a wide range of
viewers from other countries. When creating such a product, the authors primarily focus on
consumer requests, that is, they try to fit into the worldview that these consumers have. Actually,
stereotypes are the basis of such a worldview, and the research proves that national and gender
stereotypes in this sense are the most revealing, as they are related to the individual’s deep ide-
as about values. Thus, a closed structure of influence is formed, in which the consumer imposes
their vision on the authors, the imprint of which is then received in the form of a serial product,
which, in turn, influences them and strengthens or expands their system of worldview stereo-
types. The problem of self-vision and the vision of other peoples, self-vision through others are
a rather interesting area of cognition and self-cognition, and the relevance of this area of study
is more intensified in the periods of mass migrations pushing nations to closer relationships. As
a matter of fact, both series under research are a reflection of these processes. The purpose of
the research is to analyze the peculiarities of national Polish and Ukrainian images of migrant women
and men in the TV series “The Londoners” (Poland, 2008) and “The Girls from Lviv” (2015), to
identify stereotypes stimulated by cultural and historical patterns in the formation of these images
as those that demonstrate the persistence of national stereotypes, which are based on gender
stereotypes. The research is carried out by means of content analysis in certain problem areas.

The results of the study allow proving that national and gender stereotypical roles are not
a manifestation of intolerance of one people to another, but instead are a product of mastering
the everyday consciousness of direct and informational experience from the whole complex of
sources. Serial content is, on the one hand, formed on the basis of such stereotypes, which are
key to everyday consciousness, and on the other hand, it is the basis for consolidating or spread-
ing these stereotypes. In the two analyzed series, the scenario of difficult subjugation of a for-
eign country and culture can be clearly traced, but for Ukrainians that occurs in women'’s sce-
narios, for Poles — in women’s and men’s scenarios. The men in both series play active social
roles, they are successful specialists, defenders, rescuers, guarantors of happiness, and both se-
ries are about the Polish men. Women consistently fulfill the traditional roles of Cinderella,
a mother, a guardian of the house, a wife, a helper, though there are examples of successful fe-
male careers in the series “The Londoners”.

Keywords: stereotype; gender; serial content; archetype; narrative.

Introduction. The study of narratological schemes
of TV series is quite relevant in modern media studios,
as this content is widespread and significantly influ-
ences the formation of ordinary consciousness con-
structs of the viewer.

The attention of scientists is drawn to the issues
of narratological strategies of influence on the recip-
ient, mindset contexts that form the series, etc.

The images of the TV series, which can be united
according to certain principles, such as thematic,
gender, professional, role, national, etc., become the
basis for the formation of expressive mental and
cultural narratives. These narratives, on the one
hand, are stimulated by permanent structures pre-
sent in the viewer’s ordinary consciousness, and on
the other hand, they influence the creation and es-
tablishment of such structures.

© 0. Rosinska, 2022
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Thus, each narrative is based on separate ele-
ments that, being part of the system, create a general
mental picture.

Topicality of the research. Crisis periods in na-
tional and general European contexts update the
context of cultural and mental cooperation between
peoples, especially the ones which are in tight con-
tact in different historical periods. Military incursion
of Russia into Ukraine in 2022 and the active posi-
tion of the Polish government and citizens in help to
Ukrainians, reveals whole strata of historic coopera-
tion between the two peoples, especially within two
decades of 21st century. The perception by the two
peoples of each other, the perception of one’s own
identity in the migration context are important as
ever to create productive cooperation, that is why it
requires deeper research on all levels.
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The researchers’ attention to the series as a
product is specified by the fact that at this stage,
modern information consumers are mostly oriented
at an entertaining product offered by films, TV and
Internet. The series are ones of such products; more-
over, the 21st century made them a kind of specific
substitution to daily reading. A principle of inter-
communication with the recipient who dives into the
world of characters’ lives brings closer the processes
of watching a series and reading a book. However,
the viewers are almost deprived of a need to fantasise,
to imagine a character or a situation because the au-
thors offer them a ready plot-driven visual product.

On one hand, consequently, the book’s literary
text beats the series, but on the other hand, the latter
wins due to increased mass consumption of the
product. Thus, the series at the modern level is a more
powerful instrument of mental influence.

As a range of researches demonstrate (for exam-
ple, A. Robert (Robert, 2010), S. Freud (Freud, 2021),
M. Wojtyna (Wojtyna, 2022)), series as products
have a significant effect on the ordinary conscious-
ness of an information consumer, they form the con-
structs that become a basis for ideas about the envi-
ronment, a kind of substitution of an immediate
practical experience. An individual, especially a per-
manent consumer of the series content, loses the
border between their own ideas about the world
formed on the basis of everyday experience, and the
ones which enter the consciousness through the
media product. It is completely natural, since watch-
ing series every day and at particular periods of time
also becomes an everyday experience — a modelled
element of reality.

With this regard it is interesting to mention Ag-
nieszka Graff’s research experience concerning the
reaction of viewers to the “Girls” series:

Young children speak and write about the girls in
such a way as they might assume that the series
science fiction does not only tell them the truth
about the modern generation of young American
women but also about their own experience, espe-
cially the experience of corporality. (2014, p. 57)

Hence, practical researches demonstrate a sig-
nificant influence of a series on the viewer’s con-
sciousness.

Based on the understanding of these mental pro-
cesses, one can turn a series product into a method
of massive influence on the values and notions of
whole peoples. It can be especially felt, if the stereo-
types processed by the series are based on everyday
truths which are comfortable for the consumers and
comply with their own initial ideas. In this case, the
consumer’s deceits / illusions become stronger and
stronger, they take the stereotypes as truths reflect-
ing reality. As Lippman specified: “The subtlest and
most pervasive of all influences are those which create
and maintain the repertory of stereotypes” (1965,
p. 104).

Stereotypical perception of people themselves as
a nation, their historical neigbours, interrelations
between cultures have a long tradition, and are a kind
of heritage, since “a stereotype may be so consistent-
ly and authoritatively transmitted in each generation
from parent to child that it seems almost like a bio-
logical fact” (Lippman, 1965, p. 107). Understanding
these processes can allow, at last, for forming such
strategies of international communication which will
not relate to historic offences but only to the com-
prehension of the roots for different stereotypes and
the specific nature of their transmission in different
kinds of media including series products covering
wide circles of consumers. Hence, the availability of
particular national and gender stereotypes will not
be marked as a “guilt” of their bearer, but only as a con-
sequence of established traditions, historical vision,
media view on these issues, etc, and finally, the person’s
intention to have clear ideas about the environment,
the certain permanent unbreakable structure at the
level of ordinary consciousness; this forms one’s
psychological defense. “The systems of stereotypes
may be the core of our personal tradition, the de-
fenses of our position in society” (Lippman, 1965,
p- 108). The individual and the collective are con-
nected in the ordinary consciousness in such a way:

Ordinary consciousness serves as a particular reg-
ulator of an individual’s behaviour that rests on
the volume of knowledge which is not often ac-
quired rationally but perceived ready; particularly,
that entails collective knowledge accrued by gen-
erations and acquired during the process of social-
izing. This peculiarity of ordinary consciousness
facilitates regulation and co-ordination between
the actions of society’s members. (Rosinska, 2019)

The formation of the worldview “safe” for a person
requires formation of stereotypes, because initially,
the systems of stereotypes relate to such constructs
as safety, self-respect, values and notions to have
become a product of historical experience of a nation
or a person, and information experience of an indi-
vidual. Lippman states:

A pattern of stereotypes is not neutral. It is not
merely a way of substituting order for the great
blooming, buzzing confusion of reality. It is not
merely a short cut. It is all these things and some-
thing more. It is the guarantee of our self-respect;
it is the projection upon the world of our own
sense of our own value, our own position and our
own rights. The stereotypes are, therefore, highly
charged with the feelings that are attached to
them. They are the fortress of our tradition, and
behind its defenses we can continue to feel safe in
the position we occupy. (1965, p. 107)

On the other hand, that does not mean that even
such persistent systems of stereotypes do not have to
be subject to reinterpretation and even destruction
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but it is worthy to understand that this process is
complicated and long-lasting. However, if the pro-
cesses of international cooperation require that, it is
worthy to analyse and track such triggering moments
of perception of each other for further achievement of
historical mutual understanding based on mutual
comprehension of ordinary consciousness con-
structs. With this regard, national and gender stereo-
types transmitted in serial products are quite inter-
esting for research because they are the notions the
ordinary consciousness is based on.

Purpose of research: to analyse peculiarities of
national Polish and Ukrainian female and male mi-
grants’ images in the series of “The Londoners” (Po-
land, 2008) and “The Girls from Lviv” (2015), to de-
termine the stereotypes stimulated by cultural and
historical peculiarities while forming these images as
the ones that demonstrate persistence of national
stereotypes the gender stereotypes are based on.

Task of research: to perform the problem-related
content-analysis of the series under research; to clas-
sify female and male characters by a key feature, to
determine dominant narratives while forming wom-
en’s and men’s images, gender stereotypes, to deter-
mine value concepts of two series related to the atti-
tude of Poland’s population to migration as such.

Methods of research: the content-analysis of
two Polish series about migration with regard to two
problem-related areas — general image of the Polish
and Ukrainian emigration, the images of men and
women migrated.

The series of “The Londoners” (2008) and “The
Girls from Lviv” (2015) were chosen for the analysis
taking into account the same topic brought up in
both series — migration, as well as particular simi-
larity of stereotypical patterns demonstrated in
them. Both series drew response when released in
Poland (the first series) and in Ukraine (the second
series), because Polish viewers were not satisfied
with the images of migrants, the same happened in
Ukraine. In media there was a range of publications
with stinging criticism of the product, which is men-
tioned by the Polish researchers referred to further
in the text. Instead nowadays, when the problem of
international cooperation for the Ukrainians and the
Polish is even more acute due to a powerful migra-
tion during the war time, we can analyse these series
in a less biased manner, from the distance of time.

The series “The Londoners” develops the story of
the stay of Polish emigrants in London. The history
of Polish emigration to England dates back to the
19th century, and is quite noticeable in the 21st cen-
tury. The context, in fact, is quite similar to the con-
text of “The Girls from Lviv’ — migration in search of
a better life. It was essentially the first large-scale
film material covering Polish emigration to England.
Greg Zlinski and Maciej Migas directed the serial.
Ewa Popiotek and Marek Kreutz wrote the screen-
play. Polish and British actors play in the film.

With the series “The Londoners” the TV channel
received high viewing results, partly due to an
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advertising campaign in the Polish mass media. The
first season was watched by 5 million people “5 mln
widzéw obejrzato premiere ‘Londynczykow’
(wirtualnemedia.pl). The average audience was
3.83 million.

The actors and creators of the series, as well as the
makers of “The Girls from Lviv’, emphasized that this
product is not an attempt to generalize the situation
or analyze the social context or historical background,
as noted by researcher Ks. Adam Romejko, referring to
a series of interviews. On the other hand, since such a
complex and relevant topic for Poland was raised, the
viewer could not perceive it indifferently or only on an
artistic level as a fact of culture, so they had a wide
response and there were many criticisms of the mak-
ers regarding the image of a Pole as a migrant in
Great Britain, especially from those viewers living in
Great Britain. As stated in several publications, the
series was perceived as discrediting the Poles
(Romejko, 2009). Objections were also raised con-
cerning the sale of the series for release in the UK.

The TV channel website describes the series as
follows:

The characters of the series dared to change their
life, took a risk and started from scratch abroad.
For them, London is not only a place of work. This
is the city where people are fighting for their
lives. “The Londoners” is a portrait film of Poles
in Great Britain. More than a million Poles, hoping
for a better future, left the country after 2005.
(https://vod.tvp.pl/seriale, 18 /londynczycy-
odcinki,277799)

Two generations of migrants from Poland are
shown in “The Londoners” — the first generation left
the country in difficult times, when the situation was
extremely unstable. Now they have fully adapted in
Great Britain and live comfortably. In the film, Ma-
ria’s (Pavel’s girlfriend) father even says that there is
no need to leave the country at the moment. The
father notes: “We left in 1983, the case then seemed
lost. And why did you leave?” (episode 11, season 2).
Thus, he actualizes that he himself left the country
several decades ago due to the impossibility of mak-
ing a career as a scientist in Poland at that time, and
Pavel had no valid reasons for this, he only came “for
money.” Pavel even tries to justify himself, noting
that he left before Poland joined the European Union,
that he worked hard for a long time and no one of-
fered him either help or a position corresponding to
his qualifications. Thus, the problem of generational
opposition is complicated by the opposition of two
generations of migration with different incentives
and different expectations from life in the West.

It is likely that the intensive reaction of the audi-
ence influenced certain transformations that the
characters undergo in the second season. Thus,
Pavel, who was a cynical businessman, becomes
capable of noble deeds and true love; frivolous Mari-
ola becomes a kind, faithful wife and a caring mother;
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drug dealer Wojtek also has a long road to recovery,
through the love and support of Kasia. In this way,
the series makers probably tried to relieve tension
and find a compromise with their audience, which
claimed that the Poles were portrayed as marginal
in the first season. In fact, the second season of the
series does not allow any of the main characters to
be called negative (there are exceptions among
secondary characters — the husband of the mas-
seuse Kasia Leshek, who maniacally pursues her).
Ks. Adam Romejko notes: “Other non-Polish figures
are neutral or positive. John, Stas’s English teacher
is one of the positive heroes of the serial” (2009,
p. 207). The author notes that the criticisms about
the images of Poles in the series are socially unjustified,
that an improved image of a Polish migrant in Great
Britain is artificially created, a kind of “not a plumber”,
but one who makes a respectable career.

It is illustrative that the series emphasizes that
Poles outside the country support each other as
much as they can, and even if at a certain stage they
oppose each other, in the end they become partners
in order to survive in difficult conditions — the story
of the competition and the subsequent cooperation
of Darek and Marian.

In the second season, the professional success
stories of Darek and Andrzej, who can run their own
businesses, are prominent. Darek receives an award
as the best builder, while Andrzej pursues a political
career with the slogan of protecting the interests of
Poles living in London.

The Polish TV series “The Girls from Lviv” was re-
leased on the country’s central channel in 2015, and
according to statistics, it was watched by 3.4 million
people during the period of the television show.
M. Raczka, in particular, provides these figures
(Raczka, 2015).

Moreover, the series is available for online view-
ing, that is why we can assume that many more peo-
ple both in the country and abroad have seen it. The
publications in media show that the series release
did not go unnoticed also by the Ukrainian viewer:
“3.72 million Poles have already seen the series of
The Girls from Lviv” (Daily Lviv, 10.10.2015); “A se-
ries about Lviv women has become one of the most
popular in Poland” (Tvoe Misto, 09.10.2015); “In
Poland, the series about four female migrant workers
from Ukraine has become super popular” (Novynar-
nia, 04.02.2016). However, it is seen that central
online media did not pay attention to this fact of
culture. In the end, the series was translated into
Ukrainian and was demonstrated on 1+1 TV Channel
called “Our ladies in Warsaw” in June 2016. 1+1 Me-
dia Holding promoted intensively the series, such
stars as O.Freimut, O.Sumska, L.Barbir were in-
volved into Ukrainian voice-over. Detector Media, a
professional media for media workers, was covering
the series demonstration. “Halytskyi Korespondent”
published an interview with Wojciech Adamczyk, the
film director. In particular, the director told that the
film demonstrated the reality of female migrant
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workers in Poland who had to work mainly as clean-
ers. The director specified that Ukrainian women
evaluated the film scenario before filming (https://
gk-press.if.ua/vojtseh-adamchyk-znajomtesya-cherez-
divchat-zi-lvova). However, we do not have an oppor-
tunity to be confident either in a non-personal or per-
sonal opinion with this regard because it concerns an
opinion of individual people, not media workers.

There were also analytical publications, for ex-
ample, “What Poles think about Ukrainians. Review
of Polish Series” by Valerii Verkhovskii (Ukrainskyi
Interes, 13.10.2019); “Victims, witches, workhands
in the best case” by Kostiantyn Rylov (Focus,
20.02.2021). Both authors acknowledge stereotypi-
cal description of Ukrainians who are attributed with
typical roles which are often far from reality. Let us
mention that the series “The Londoners” raised
a similar reaction.

The series of “The Girls from Lviv”’ as a media
product has become a subject of research by Polish
scientists. In particular, Katarzyna Drag says:

Research interest to the image of migrants from
Ukraine presented in a form of a series does not
only involve the provision of statistical vision - in
the character catalogue description. The analysis of
a communication process must include, besides the
participants’ characteristics, the decoding of the
message itself and its determinant. (Drag, 2018)

Moreover, the researcher notes that the director
and the scenario writer of the series challenged
themselves to present an intercultural discourse
related to migration, and this area is quite triggering.
“In fact, a request from the director not to unite
a series image with the social changes related to
current migration flows we deal with in Europe is
impossible to fulfill” (Drag, 2018), because as the
writer specifies, one cannot ignore the dynamic of
migration from Ukraine within recent years, partic-
ularly, the significant increase of these flows in
2015. Even if the film authors state that the choice
of theme was accidental, one cannot persuade that
it was the same accidental for the viewer and that
popularity of the series is not specified by the po-
litical and migration context. The author also thor-
oughly analyses the messages which the series
authors and actors give in media, specifying that it
is a “result of creative intercultural cooperation” or
characterizing it as a possibility for better seeing
each other (https://www.atmgrupa.pl/dlamediow).
K. Drag draws special attention to the harmful influ-
ence of the stereotypes about Ukrainians and
Ukraine transmitted by the series, however, 1 do
not focus on this aspect in the research as I offer
another approach.

In addition, the study actualizes the issue of gen-
der stereotyping in the formation of the image of
one’s own people and the neighboring people who
become migrants in the country. A certain cultural
background of the country producing serial content
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affects the general areas of such stereotyping. The
constructs of gender stereotyping in both series are
interesting to me, because they are primarily related
to national and cultural values, strategies of inter-
gender interaction, and, ultimately, to national stere-
otypes. Further, with the help of the analysis of serial
gender roles, we demonstrate how close some stereo-
typical constructions are in the ordinary conscious-
ness of the two peoples.

Gender stereotypes in serial products have al-
ready been the subject of research by Ukrainian and
Polish scientists. Thus, researchers Alla Vasyurina
and Anna Snagoshchenko note that the media occu-
pies a special place in the process of spreading stere-
otypes, in particular, it imposes distorted gender
images (2016, p. 93).

Such researchers as Alina Balczyfiska-Kosman
(Balczynska-Kosman, 2011), Beata Zatwarnicka-
Madura (Zatwarnicka-Madura, 2016), Magdalena
Grabowska (Grabowska, 2000), in Ukrainian Yana
Khodachuk, Maslova Yuliia (Khodachuk, 2021), Olena
Voznesenska (Voznesenska, 2014), Myroslava Chor-
nodon (Chornodon, 2013) committed themselves to
research of the issue of gender stereotypes transmit-
tance in the Polish media.

According to our concept, gender stereotypes as
one of the most persistent constructs underlie in
national stereotypes, form ideas about honor, dignity,
and accordingly give the viewer a reason to evaluate
serial characters as positive or negative, the ones
evoking sympathy or indignation. This is primarily
due to the fact that the gender stereotypical role is
considered a social norm.

Both series demonstrate an idea about men’s
worthlessness in the conditions of their native
country, which relates culturally to a long history of
conquering of Ukraine and Poland by a communist
regime and impossibility for Ukrainian and Polish
men to actualize themselves in social, political,
manufacturing areas due to national intolerance.
Instead, a significant difference in images of male
Ukrainians and male Poles is seen even with simi-
lar initial positions.

The Ukrainian men of the heroines’ generation
look absolutely non-promising for family creation:
they are heavy drinkers, cheaters, dissipaters or even
criminals. Some characters remind one of gangsters
from the mid 90s, despite the film being released in
2015. Concerning the stereotypic description of the
Ukrainian men K. Drag notes:

First, the Ukrainian men are heavy drinkers and
lazy. This theme is repeated in many episodes of
the series. In fact, the reason of migration for all
the four titled girls from Lviv are the mistakes
and weaknesses of the Ukrainian men who do not
care about their partners, drink to excess, or,
even, like in the event with Olia’s boyfriend Ihor,
demand for themselves the money earned in Po-
land. This picture is completely negative, one can
even say, exaggerated. (2018, p. 392)
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Such a persistent idea about the Ukrainian men
among Poles, is specified, in our opinion, by a pre-
vious experience of cooperation with Ukrainian
female migrants who worked in Poland having left
their families, as well as by bright images of ban-
ditry in the 90s which have left a notable imprint
in the people’s consciousness. At the level of ordi-
nary consciousness this logical conclusion is com-
pletely understandable: “Why are there so many
women-migrants? Because their husbands are bad”.
On the other hand, not all male characters are de-
monized; for example, Polina’s former husband, a
policeman, helps her several times and looks about
the son.

In the film there is no Ukrainian man-migrant
who has gone abroad to care for their family or to
make a career in another country, although, as
K. Drag notes: “In the series Ukraine is shown as a
country where it is impossible to live. It is a country
of gangsters and bribe-takers” (2018, p. 393). I will
not stop at this detail since it is out of the problemat-
ic field in this research.

Impossibility for the Polish men to self-
implement is accentualised in the image of Marcin
Malec — a teacher who has to allow his wife to go to
London to earn money, because his salary of a histo-
ry teacher is not sufficient for the family. Marcin
takes on a stereotypical woman'’s role — brings up a
son, does housework. In London he cannot self-
implement due to lack of knowledge of the language,
psychological traumatism from performance of non-
qualified work, and in fact, due to a complete lack of
self-confidence. As this line is not supported with
other images we can believe that is only one of sce-
narios of the Polish men’s destinies.

Instead, other men have a clear purpose — to
earn money, to self-implement, to make a career, to
have business, to have a family, be financially well-
off. They demonstrate energy, insistence, stamina,
ability to take a risk. At the same time, they are car-
ing about their families, honest, perfect friends. Thus,
the issue involves the stories about men’s success
abroad when this success is impossible in their
motherland.

Let us systematize, to some extent, men’s gen-
der scenarios in both series and provide that as a
table 1.

Table shows that both series use some identical
male scenarios — the role of a policeman (a positive
image of a responsible man). The Pole takes on this
role in both series, the same as in the role of a father
who cares about a child or children. Thus, it is em-
phasized that Poles are trustful men. In “The Lon-
doners” men are not even shown in the role of part-
ners-cheaters at the level of personal relations, in-
stead, in both series there are images of the men who
exploit women'’s trust (this is Ukrainian, Olia’s be-
loved man (“The Girls from Lviv”) and a Pole (Asia’s
beloved man).
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Table 1. Men’s scenarios

work illegally, no matter their

Image “The Girls from Lviv” | “The Londoners” | education. As K. Drag said,
5 Pole Ukrainian | Pole | English

Men-migrants + alcohol is a solution to the
Elder men —kind helpers : + problems of the Ukrainian
A citizen of the country of mlgratlon: a klnc? help + + migrants. They drink non-
Hero who wants to have or has relations with . .

. + + stop, sinking in alcohol
the woman-migrant ) . .

— . : . their griefs and failures...

Hero — successful in his business, influential . .
and well-off + + + They fight against the
A man who exploits the girl’s love + consequences of alcohol
Policeman + - abuse. This theme can be
Cheater + considered one of core
Man who cares about a child / children + + + motifs of the series. This
Criminal + + seems to be an element of
Son of one of the heroines’ whose behavior is cultural peculiarities of
not simple, who the heroine cares about and + heroes, (2018, p. 393)
takes with herself to the other country
Homeless + which does not add charm to

Individually, a theme of trust to the Polish men is
emphasized in the images of Tomek, Piotr (“The Girls
from Lviv”), Darek, Andrzej, etc. (“The Londoners”).
Both series emphasize the image of a man who helps
migrants: a paternal image of an elder man Mr Hen-
rik and Professor Witold, a man-helper Piotr and a
captain of police, Ploina’s beloved man (“The Girls
from Lviv”), an image of a classic Englishman Piotr
who helps Andrzej (“The Londoners”).

It is seen that in the series about the Ukrainian
migrants, because they are women, a stereotypical
image of a man-rescuer, a beautiful prince or a caring
father for poor Cinderella has been implemented. On
the other hand, this is also a demonstration of the
sheltering role of Poland it played in particular crisis
times for Ukrainians, which was fixed in the Poles’
ordinary consciousness.

Fig. 1 Mr Henrik
and the captain of police

In both series there is a model of Polish and Eng-
lish men’s affection to women-migrants. In “The Lon-
doners” this is nurse Ewa, who gains first the affection
of a migrant, the same as she is, but at higher position,
and then, of a native born Englishman. In “The Girls
from Lviv” Piotr marries Svitlana, Tomek loves Olia
and wants to marry her, Polina is in a relationship
with a Polish policeman but leaves him, Zdunek gives
an eye to the Ukrainian girls until he finds a match,
who could become a mother to his children.

On one hand, in the first season the Ukrainian
women are ordinary cleaners without rights, who

Fig. 2 Andrzej and Asia

the heroines. It is clear that
this is one more an expression of stereotypical no-
tion of neighbours — the ones who drink a lot. This
stereotype has been transmitted in media content for
decades. Perhaps, the authors portray this scenario
unconsciously because the rest of heroines’ peculiar-
ities contradict that. They are endlessly responsible,
motivated, caring and empathetic women, which is
problematic to unite with alcoholism. Moreover, high
moral standards of heroines lead their actions to
certain absurdity. They are ready to negate their hap-
piness for abstract principles. For example, Svitlana,
having gained love from Piotr, does not want to have
stable relations because she is afraid of social ine-
quality (and she is a citizen of completely civilized
European society in 21st century), is afraid of using
his help because she did not achieve that herself.
Polina refuses from happy relations due to a fear of
infidelity. Olia tries to leave Tomek from
time to time because a thought of being
imperfect for him is intolerable for her.

In fact, the behavior of the Ukrainian
heroines demonstrates the combination of
an inferiority feeling and high spirituality.
They are a kind of Cinderellas of 19th
century, placed artificially in the condi-
tions of 21st century.
| In the series of “The Girls from Lviv” it

is expressively emphasized understanding

by the Ukrainian heroines of social dis-
tance between them and Poles who work at socially
popular jobs (for example, Svitlana and Piotr-
lawyer), although all Ukrainians have higher educa-
tion and in their native country they all worked in
their degree fields. In three plotlines (Olia — Tomek,
Svitlana — Piotr, Polina — captain of police) this
motif is seen in two ones. Instead, in the series of
“The Londoners”, Polish women do not demonstrate
such a conscious barrier between them and the Eng-
lishmen, take the relationships from the point of
view of feelings, without mentioning an available
social barrier: an example of relations of nurse Ewa,
Mariola’s aspiration to marry an Englishman.
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Thus, Polish scenario-writers, perhaps, unwillingly
transmit a stereotypical notion of Ukraine as a country
of another level of freedom and social self-awareness,
and Poland as a country of the European world.

Table 2. Women's scenarios

Londoners” this shelter is Ms Nina’s home. She is
simultaneously a woman in need of defense. This
approach is a result of the search for a precarious
balance between men’s and women’s social roles.
Joanna Rydzewska notes: “Nina’s house is obviously
a fortress of the Polish identity, as

ma “The Girls from Lviv” | “The Londoners” | well as of national community rather
ge - — : -

Polish | Ukrainian | Polish | English | than a community by blood” (2012,
Women-migrants + + p. 208).
Elder woman, a model of decency + ha It is telling that in both series the
Young innocent girl who ends up in a + + owners of these houses are Polish
difficult situation due to dishonest . . . ’
auy thus, an idea about domestic bliss as
Heroine who wants to marry a citizen + + a n.atlonal ldentltS_’ construct Is prlmary
of the country of emigration This ster'eotype is II‘ather emphas.lze'd
Heroine successful in her career + + than denied by the image of Ms Nina’s
influential and well-off daughter who wants to keep distant
Cheating girl who wants only to use + + from her identity but then under-
men stands the importance of the family.
Girl who walks away from her own + In this context, a motif of “mother-
roots land” (home) — a foreign country

Table 2 shows that in both series a stereotypical
image of Cinderella is used. This is a young innocent
girl who got into a difficult situation — Olia and Asia.
However, Ukrainian Olia depends entirely on affec-
tion of her beloved one and her ambition to make a
career is secondary, but Polish Asia aims at her ca-
reer. Moreover, Olia arrived in Warsaw from a big
city, while Asia - from a small town. Thus, a tradi-
tional image of Cinderella can be opposed to a con-
temporized, emancipated one.

Fig. 4. Asia

Fig. 3. Olia

The archetypical image of home detected in both
series also draws attention. In this context one can
make a conclusion about a stronger male position in
the series of “The Girls from Lviv” because Mr Hen-
rik’s (kind father) home becomes a shelter for hero-
ines, a sacral home. Meanwhile, in the series of “The

works out in a very interesting way
because in the first season the Poles in “The London-
ers” do not feel homesick. Joanna Rydzewska writes:
“It is interesting that almost none of heroes show
signs of feeling homesick after Poland, the series
does not include either a feeling of nostalgia, or the
feeling of non-belonging, or iconography of the
motherland typical for emigration narratives..”
(2012, p. 206).

These tendencies brought criticism with regard to
the series makers, which is specified by a general
social anxiety due to increasing migration of Poles,
taking into account that in the second season suc-
cessful entrepreneurs Eva (appeared in Britain after
emigration of her parents when she was three years
old) and Pavel come back to Poland to start new
businesses there. An idea of Poles returning to their
motherland is pronounced by Donald Tusk during
his visit to Britain in 2008, is actualized by the words
of Eva’s father that Poland is already not the Poland
one should emigrate from.

Also both series emphasize one more stereotypi-
cal image of national identity — food. Polina (“The
Girls from Lviv”) opens a restaurant of Ukrainian
cuisine in Warsaw, Andrzej (“The Londoners”) estab-
lishes a street food business. In both series it is em-
phasized that even abroad national food allows one
to feel more comfortable and not to lose connection
with motherland.

The same way, in
“The Girls from Lviv”
in the end of the sec-
ond season the girls
appear in Lviv again,
because all that they
had built in the for-

eign country “be-

comes nullified”. Only

e ,‘3 . Olia has achieved

Fig. 5. Ms Nina with her daughter Fig. 5. Scene in Mr Henrik’s house something — Tomek

at the house front doorstep
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and his mother leave
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Warsaw after her because the girl was unfairly de-
ported from Poland.

In “The Girls from Lviv” series, the heroines leave
their children at home. This is mentioned in the se-
ries a number of times. Each heroine calls home in
the evenings to talk to their child. These very touch-
ing scenes pique one’s attention in the series. A motif
of the children left at home is repeated also in “The
Londoners” — an episodic role of nurse Ewa. How-
ever, here this motif is not emphasized as strongly as
in the stories of Ukrainian women, although the
problem of children brought up without parents was
also acute for Poland. For example, Joanna Ry-
dzewska notes that the Polish community felt anx-
ious after the beginning of a massive emigration
when in 2004 Poland joined the European Union.
Statistical data about those who left Poland to work
in the European Union caused almost “national hys-
teria concerning “brain drain’, “Euro orphans” (chil-
dren of the parents working abroad) and a need to
beg the emigrants to come back to Poland” (2012,
p. 201).

Both series show that the migrants have to agree
on jobs much lower than their qualification and that
only through huge efforts are they able to improve
their social status, overcoming lingual, educational,
customary barriers, etc. Analysing the series “The
Londoners”, Joanna Rydzewska notes: “The series
also tells that emigrants agree on jobs requiring a
lower level of education and skills (re-qualification).
A scene where Andrzej (Leslaw Zurek), a graduate
from the university of Poland, receives a job offer
described as an “independent manager” which ap-
pears to be just cleaning, expresses concern that
Poles are “cheap workforce” (Rydzewska, 2012,
p. 202). Thus, the series “The Girls from Lviv” does
not tell about a wish to humiliate the Ukrainian
women showing that they work as cleaners. First,
this is the reality of emigration at first stages, and
second, there are other scenarios (work for nurses,
study and business).

On the other hand, the series of “The Girls from
Lviv” shows a very powerful sample of national and
cultural intolerance — Ms Novakova who always
stresses on the inferiority of Ukrainians, although
she expresses care about Olia. Thus, in our opinion, a
kind of contemptuous attitude to the women-
migrants available in the Polish society is exaggerat-
edly shown in the series. It is obvious that series
makers did not plan to demonstrate that as an exam-
ple to follow, however, at the level of ordinary con-
sciousness it can work this way. Ms Novakova in
other issues is the embodiment of virtues, although
the character has comic properties, too. Witold Rot-
worowski’s daughter-in-law, who speaks about the
Ukrainian women contemptuously and even accuses
Uliana of a theft, is also intolerant. Taking these into
account, one should pay attention to quite an im-
portant question set by a researcher K. Drag: “Does
the repetition of a stereotype functioning in a society
serve in the series for its stigmatization and elimination
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or vice versa — it strengthens a power of its influ-
ence?” (2018, p. 394). It is impossible to be confident
in the answer to this question concerning the entire
society but it is obvious that at the level of ordinary
consciousness of certain individuals it will work in
this particular way.

Conclusion. The research specifies national and
gender stereotypes as the ordinary consciousness
constructs, which the national worldview is based
on. On one hand, they are persistent, sometimes even
conserved, that is why the series product makers use
them as a basis to create a product attractive for a
consumer. On the other hand, consuming a series
product, the viewer fixes in their consciousness
these stereotypes or “swallows” them through an
attractive plot.

As experience shows, an individual, especially a
permanent consumer of series content loses a border
between their own notions of the world formed on
everyday experience and the ones incoming into their
consciousness through a media product. This is com-
pletely natural since the series watched every day or
within particular periods also becomes an everyday
experience — a modelled element of reality. These
mechanisms give the researchers an opportunity to
study durable stereotypical constructs formed in
ordinary consciousness of the media consumers in a
particular period and within a particular culture.

The research of two Polish series about migration
made within first two decades of the 21st century
demonstrate availability in persistent national and
gender stereotypes representing the specifics of
cultural and historical development of two nations
only partially, of the processes of their implementa-
tion into the culture of a migration country, scenarios
of national and gender interaction.

Both series contain a similar narrative about the
emigrants’ life abroad: unqualified work, hard thorny
way to success, life with a permanent risk of being
unable to bear the stress and come back to their
motherland, which will be taken as a failure. On the
other hand, both series contain a motif of return,
which unites both a failure and hope for success. The
difference in description of two emigrations is the
fact that Ukrainian emigration is marked as mostly
women’s, involves unbearable conditions and a
break of family integrity.

Men'’s roles in both series are stereotypically tra-
ditional: kind father (Mr Henrik), hero-rescuer, be-
loved — helper (Piotr, Tomek, Andrzej, Darek...),
infidel beloved man (men due to whom Olia and Asia
appear in a foreign country), successful businessman
and specialist (Piotr, Andrzej, Darek). One should
mention that positive men’s characters are embodied
mostly by Polish.

Women'’s roles are also stereotypical: a mistress
of the house, caring mother (Ms Nina), Cinderella
(Olia and Asia), Seducer (Polina, Mariola), mother
and wife (Svitlana, Mariola). Instead, it should be
mentioned that positive women’s images are both
Ukrainian and Polish, although Polish look like more
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modern, European women, but Ukrainians are most-
ly heartily attractive but their views on life, relation-
ships, etc. are obsolete for the 21st century. They
perhaps even embody a particular nostalgia of the
society for a classical patriarchy.

In view of high productivity of series in the con-
text of finding profound stereotypes of the national
culture, culture and mindset of a particular period,
we consider further research to be quite promising.
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Osena PocincbKa
KuiBcbkuit yHiBepcuTeT iMeHi bopuca I'pindenka, Ykpaina

MOJAE/NI CTEPEOTUMI3AL|IT HALLIOHA/IBHUX OCOB/IMBOCTEMN,
FEHAEPHUX POJIEM | MOBEAIHKOBUX CLLEHAPIIB Y CEPIANIAX
(HA NPUK/ALI NONbCbKUX CEPIANIB «HALLI MAHI Y BAPLUABI» TA «/TOHAOHLLI»)

06’eKTOM OC/iPKeHHs € cepiasl K MJIOIMHA MOPOPKEHHS Ta AeMOHCTpallii CTepeOTHIIiB,
0COGJIMBO SKINO HAETHCS PO CepiaJbHUIM MPOAYKT, 3HATHH JIJIs1 BITYM3HAHOTO IVIsiZiava, a He 3 po3-
paxyHKy Ha LIMPOKe KO0JIO IMI/ja4iB 3 iHIIKMX KpaiH. ABTOpY IpY TBOPEHHI TaKOIr'0 POAYKTY Ie-
peAyciM OpieHTYIOTbCS Ha 3allUTH CHOXHBAYiB, TOGTO HaMaralTbCsl BMOHTYBATHCA B Ty Kap-
THHY CBITY, Ky Lli CIIOKMBa4i MaloTb. ByacHe, cTepeoTUNM € OCHOBOIO TaKOi KapTHHHU CBITY,
NPUYOMY JOCJIP)KEHHS JJOBOJAUTD, 1[0 CTEPEOTHUIIN HalliOHAJ/IbHI ¥ reHJepHi B IIbOMY CEHCi €
HaKOi/IbII TOKAa30BUMH, OCKIJIbKY MOB’sA3aHi 3 MIMOMHHUMU YSIBJEHHSIMU iHMBIJla PO L[iHHO-
cTi. TakuM 4rHOM, POPMYETHCS 3aMKHEHa CTPYKTypa BILJIMBY, 3a IKOI CIIOXKMBa4 HaB’sI3y€ aB-
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TOpaM CBO€ GayeHHs, BiJlOMTOK AKOr0 OTPUMYE MOTIM y BUIVIAZ] cepiaIbHOTO NPOAYKTY, KUK,
CBOEIO YEProlo, BIJIMBAE Ha HbOTO ¥ YKPINJIIOE YU PO3IIHUPIOE IOTO CUCTEMY CBITOIJIIHUX CTe-
peotumnis. [Ipo6siema 6ayeHHs cebe Ta iHIIKUX HAPO/iB, 6aueHHs cebe yepes iHIIUX — Lie JJOCUTh
L[iKaBa IIJIOIIMHA [1i3HaHHA | caMONi3HAaHHA, a aKTYaJIbHICTh JOCAIJKEeHHS L€l NJIOIUHN TUM
Oisblie TOCHUJIOETBCS B Mepiofu MacoBHX Mirpanii, mo 3myumye Hamil [0 TicHilIMX B3ae-
MO03B’s13KiB. | 06M/IBa JoCHimKyBaHi cepiaiu — BifoOpakeHHs TakKUX HporeciB. Meta focii-
JOKEHHSI: IpoaHaJi3yBaTH 0COGJIMBOCTI HalllOHA/IbHUX MOJBCHKUX Ta YKPAiHCbKUX 06pasiB xi-
HOK-MIrpaHTOK i 40J10BiKiB-MirpaHTiB y cepianax «J/loamonui» ([losbma, 2008) Ta «Hamii naHi y
Bapmagi» (2015), BU3HAUUTH NPOCTUMY/IbOBAHI KYJbTYPHUMHU U iCTOPUYHHUMHU 0COBJIHUBOCTS-
MU CTepeoTHNU Npu GopMyBaHHI LUX 00pasiB K TaKUX, LU0 AEMOHCTPYIOTh CTiMKiCTh Halio-
Ha/IbHUX CTEePEeoTUIiB, B OCHOBI fIKMX JieXaTb CTepeoTUNM reHjepHi. JlocaifxeHHs NpoOBO-
JUTBHCSI METOOM KOHTEHT-aHali3y 3a IeBHUMU IPO6JIeEMHUMHU HallpsIMaMH.

Pe3ysbTaTh AOoCaiKeHHS JOBOASTD, 10 y CBOIM OCHOBI HallioHaJ/IbHI i reHAepHi cTepeoTH-
[IHi poJii He € BUSBOM HETOJIEPAaHTHOCTI OJHOT0 HapoAy [0 iHILIOr0, HATOMICTb € MPOAYKTOM
ONaHyBaHHs Oy/IeHHOI0 CBiJoMiCTI0 Ge3mocepeAHbOro il iHopMauiiiHOTO AOCBiAY 3 ycboro
KOMILIEKCY Kepes. CepiajJibHUM KOHTEHT, 3 OJHOro 60Ky, CGOpMOBAaHUN Ha OCHOBi TaKHUX
KJIIOYOBUX [1J1s1 OyleHHOI CBiZOMOCTi cTepeoTuIiB, a 3 iHLIOro 60Ky, BiH € 0CHOBOIO JJisl 3aKpil-
JIeHHs 260 MOMMPeHHs LIUX CTepeOoTHNIB. Y JBOX NIPOaHa/li30BaHUX cepiajiaX 4iTKO MPOCTexy-
€TbCS CLieHapil BaXKKOr'o MiZIKOpeHHS 4y»Kol KpalHU U Ky/JbTypH, IPU LbOMY JJs1 yKpalHLiB —
y *KIHOYHUX cLeHapisX, AJs MoJIAKIB — y xKiHOo4uX i 4osioBiuux. Yos10Bik B 060X cepiasax peaJi-
3y€ aKTUBHI collia/ibHi poJi, € ycnimHuM ¢axiBLeM, 060poHLEeM, PATIBHUKOM, FapaHTOM LACTS,
npUYoMy B 060X cepiasiax izeTbcs npo yosoBika-noJisika. JKiHKY noc/1ioBHO peanisyoTh Tpa-
AuniiHi posi [lonmenwolwky, MaTepi, OXOPOHHUL J0MYy, APY:KUHH, [IOMIYHHULI, X04a B cepiazi
«JIOHZIOHIII» TAKO € MPUKJIAJHU YCIILIHUX )KIHOYUX Kap'ep.

Karuyosi cso0ea: cTepeoTuI; reHjep; cepiaibHUN KOHTEHT; apXeTHUIl; HAapaTHB.

Cmamms Haditiwia do pedkosezii 01.09.2022
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DEPEBOBUOHA KAPTA fIK PI3HOBU/,
BI3YA/IbHOI PENPE3EHTALLII AAHUX Y MEAIA

AKTyanbHICTb JOCTIIP)KeHHS 3yMOBUJIA TeHIeHIis ypi3HOMaHiITHeHHSA rpadiuHux ¢popm pe-
npe3eHTalii JaHUX Y HOBITHIN MeAianpakTUIi: nopsa/ 3i 3BUYHUMHU CEKTOPHUMH YU CTOBIIYHU-
KOBHUMH JliarpaMaMH B )KypPHaJIICTCbKUX MaTepiaiax Jie/jasi yacrille 3’ ABJASAI0THCA Oi/IbII CKIAHI
Bisyastizanil ;aHux. ¥ 3B’A3Ky 3 LIUM y TeOPeTHUYHIN IJIOLINHI coljiaJIbHUX KOMYHIKalil aKTya-
JIi3yI0ThCS MUTAHHS, N0B’s3aHi 3 BUBYEHHAM QYHKLIOHA/IbHUX | NepueniiiHuX XapaKTepHUCTHUK
pi3HuX TUNIB AlarpaM. Y cTaTTi okpecjeHo ciielin}iky BijobpaxkeHHs iepapxiYHUX CTPYKTYDp 3a
JI0NIOMOTOI0 JIepeBOBUAHUX KapT (KapT-ZepeB, iepapXiYHUX KapT) i3 ypaxyBaHHSAM 0COGJIMBOC-
Ted MeAiHOr0 KOHTEHTY. MeTOI0 JOCTiI>)KeHHSI € BUSIBUTH U OXapaKTepu3yBaTHU 0COGJIUBOCTI
JlepeBOBU/IHUX KapT fK pi3HOBUJY Bi3yas/IbHOI penpes3eHTalii JaHUX i€epapXidyHOi CTPYKTypH
B myGJikanisix oHsalH-MeAia. OCHOBHUM MeTOJOM [JOC/Ii/KeHHsI OYB KiJIbKICHUH KOHTEHT-
aHaJIi3, 0AATKOBUMHU — iCTOPUYHUH i MOPIBHSABHO-OMUCOBUN. EMNipUyHi fjaHi oTpuMaHo 3a
JI0NIOMOT0I0 BUGIPKOBOI'0 CTATUCTUYHOI'O CIIOCTEepeKeHHsl. BUGipKoBa CyKymHICTb AOCTiKEH-
Ha — 85 lepeBOBUJHUX KapT, ONyO6JIiKOBAaHUX Ha OHJIAMH-cTOpiHKax BupaHb The New York
Times, The Washington Post, Visual Capitalist, VC Elements, BBC, Financial Times, The Wall Street
Journal 3a nepiog 2018-2022 pokiB. ¥ cTaTTi AOCAIIKEHO YOTUPU PiSHOBUJAU JlepeBOBUHUX
KapT, a caMe: IPSAMOKYTHI JlepeBOBU/HI KapTH, KPYToBi lepeBOBUAHI KapTH, KapTU-AepeBa Bo-
poHoro i pajianbHi AepeBoBUJHI KapTH («COHAYHI MpoMeHi»). 3'sicoBaHO, 10 B My6JiKaLisax
Mejjia HalyacTillle BAKOPUCTOBYIOTb NPSIMOKYTHI KapTH-JlepeBa, a/iXke BOHU € KOMIIAKTHUMH,
epeKTUBHO JeMOHCTPYIOTh CKJIaAHUKH, TOOTO YaCTUHM i Ljije. Y cTaTTi TaKOX OKpecJeHO Te-
MaTUYHUU CIIEKTp KapT-ZepeB y Megia. KinbkicHull aHasi3 nokasas, 10 AepeBOBU/JHI KapTH
37e061/1bIIOT0 3aCTOCOBYIOTLCS /1J1s1 BUCBIT/IEHHS] GiHAHCOBO-eKOHOMIYHOI TeMaTHKH i mpoMuc-
JIOBO-eHepreTUYHOI, 3HaYHO MeHIlle Bi3yasizaliil TaKoro TUNY CTOCYIOTbCA NMOJIITUKH, CYCMiNb-
cTBa, eKoJiorii. OKpiM 1bOro, y3araJbHeHO QYHKI[iOHa/NIbHI epeBaru ¥ HeAOJIKH KapT-/AepeB,
chOpMOBaHO MepesliKk 6a30BUX NMPUHLMIMIB Bidyasisauii, ZJOTpUMaHHS IKUX CHPUSTHUME MiJIBH-
eHHI0 eQEeKTUBHOCTI KOMYHIKalil, CHpOlIeHHI0 Mpolecy iHTeprnpeTauii BidyaabHOTo nosifgo-
MJIEHHSA PEeLUIIIEHTOM.

Kawuosi caoea: )ypHalicTUKa AaHUX; Bidyasizalis AaHUX; BidyasibHa KOMyHiKalisi; ge-
peBoBH/IHA KapTa; [udposi Meaia.

Beryn. /lepeBoBuHi KapTH (aHes. — Treemaps;
YKp. — KapTH-JlepeBa, iepapxiuHi KapTHU) € OJHUM i3
HaWG6i/bLI NOMIKMpPEHUX CrIoco6iB penpe3eHTaLil JaHUX
iepapxiuHoi cTpYKTypH (AepeBOBUJHOI CTPYKTYPH).
Llei BuA Bidyastizallii JaHUX 3aCTOCOBYETBCS He JIMLIe
B Pi3HOMaHITHUX rajy3six HayKH Ta 6i3Hec-aHaIITUL,
a ¥ y MefiliHil nmpakKTHULi, 30KpeMa y BUAaHHAX The
New York Times, The Washington Post, Visual Capitalist,
The Guardian, Financial Times, The Wall Street Journal
Ta iH. OCHOBHOIO NlepeBaro KapT-ZiepeB € Te, 1[0 BOHU
YMOXJIMBJIIOIOTh IlepeflaBaHHsl 3HauYHUX OOCATIB iH-
¢dopmarii B KoMnakTHil rpadiuHii ¢opmi, craTu4HIN
4u AUHaMiuHil. [IpoTe oAHi€l0 3 MepenKo/ A0 BUKO-
PUCTaHHSA KapT-AepeB y MyOJIiKalisx Me/ia € BiacyT-
HICTB Yy NepeBaKHOI 6i1bIIOCTI YUTAYiB NOMEPESHBOrO
JocBiny i cpopmMoBaHOI HaBUYKH PO3KO/[OBYBAHHS
JlaHUX, MpeACTaBJeHUX y Takill BisyasbHil $opmi.
I'padik-guzaiiHepka H. CHHENyOBa 3ayBaXxye:

JluzaliHep, KOHCTPYIOIOYU U MOAEJI0IYU CUTYa-
niro, He Moxe 3i 100 % TOYHIiCTIO claHyBaTHU

© A. Jlivenko, 2022
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pe3y/sbTaT MalOGyTHBOI KOMYHIKalil, OCKiJbKH,
dakTu4HO, Lle HOMy He MiJ CUJIYy: KOMYHiKalito
KOHCTPYIOIOTb [iBi CTOPOHU — CTOpPOHA BiJNpaB-
HUKa Bi3yaJIbHOrO NOBIiZJOMJIEHHA 1 CTOpOHa
oTpuMyBavya. OcTaTOyHe «JEeKOHCTPYHOBaHHS»
i mexkogyBaHHs iHdopMauii BiA6yBaeTbcss B MoO-
MEHT «3yCTpidi» azpecaTa 3 IOBiJOMJIEHHSAM.
(2019, c. 15)

I3 pboro posymiemo, 10 B Npoleci nepegayi Bi-
3yaJIbHOTO NOBiZJOMJIEHHS XypPHAJIICT Ma€ 3BaKaTU
Ha Te, Yu Oy/le KOMYHiKal[isi MAaKCHMaJIbHO e(peKTUB-
HOI0, TOGTO YM KOPEKTHO PELHUITEHT iHTEpPIpEeTYE
Bi3yasibHe MOBiJOMJIEHHS.

OcKiJIbKM NOMWJIKOBE pO3TJIyMayeHHS i po3y-
MiHHA JaHUX MeJiaayAUTOpi€r0 B mpoueci KOMyHi-
Kalii € HeMmpUWHATHUM, aBTOp MPU CTBOPEHHI Jepe-
BOBU/JIHUX KapT Ma€ BpaxOByBaTH 3HAYHY KiJIbKICTb
BaXK/IMBHUX acClleKTiB, cepeJ; IKUX — BUOIp aJropur-
My pO3GUTTS NPOCTOPY, JOTPHMAHHSA NPUHIHUIIIB
Bisyasizamii maHuX, BHUGIp KOJBOPY JJisT KOXKHOI
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3MiHHOI, MiHiMi3alis Bi3yaJIbHOTO UIyMY, JOJaBaHHA
HeoOXiJHUX TeKCTOBUX MiANUCIB i KOMeHTapiB Ta iH.
Y 3B’13Ky 3 LIUM IIOCTa€ NoTpeba y3araJbHUTH i cuc-
TeMaTHU3yBaTH IOIJISAN TeOPeTUKIB i MpaKTHKIB Ha
IIJIIXW TiJABUILLEHHS epeKTUBHOCTI pemnpeseHTaljii
JlaHUX 3a JI0IOMOT0I0 [lepeBOBU/IHUX KapT, 30KpeMa
B MeAilHIN ranysi. AKTyaJbHICTb A0CJi>KeHHS 3y-
MOBJIEHA THM, L]0 CbOTO/IHI MaCUBH JJAHUX HEBIMHHO
3pOCTalOTh, TAK CAMO 3pOCTAE iHTepec rpPOMaZACbKOCTI
[0 BIAKPUTHUX JAHUX, TOMY MeJiia He MOXYTb CTOATH
OCTOPOHb LIUX MPOIEeCiB, AJis peJaKkLii aHai3 i Bizy-
ajizalisi JaHUX CTalOTh HEBiJ'€EMHOI0 CKJIaZ0BOO
TBOPEHHS AIKICHOTO KOHTEHTY.

MeTa AOC/HiAKEHHS — OKPECJIUTH cleludiky
penpeseHTauii AaHUX iepapxi4yHoi CTpPYKTypu 3a
JIONIOMOT0I0 JIEPEBOBU/AHUX KapT y mNy6JiKanisax
OHJIaliH-Me/iia. 3aBJaHHs JOC/iIKEHHS:

- cpopMyBaTH pekoMeHJallii 0 CTBOpeHHs Je-
pPeBOBUJHUX KapT i3 ypaxyBaHHSIM OCOGJIMBOCTeH
MeJliIHHOT O KOHTEHTY;

- 3’cyBaTH, fIKi 3 pi3HOBU/IB KapT-/lepeB € Haii-
6isbII YKMBAaHMMH B IPOCTOpi OHJIaMH-Mezia i ski
TeMaTHU4Hi CIEKTPU BOHU OXOILJIIOIOTh.

TeopeTnuHe miarpyHTs. Crnenudiky JepeBoBU/I-
HUX KapT i noxigHux ¢opM Bisyasizanii gaHUX iepa-
PXi4HOI CTPYKTYypH LOCJIJPKEHO B HU3LI 3aKOPAOH-
HUX HayKOBUX Ipalp, cepen sikux Visualizing Changes
of Hierarchical Data using Treemaps Y. Tu, H.-W. Shen
(2007); Visualizing Business Data with Generalized
Treemaps R. Vliegen, ].]. Van Wijk, E.-]. Van der Lin-
den (2006); Cushion treemaps: visualization of hier-
archical information ].]. Van Wijk, H. Van de Wetering
(1999); Squarified Treemaps M. Bruls, K.Huizing,
J.J. Van Wijk (2000), The Design Space of Implicit
Hierarchy Visualization: A Survey H.-]. Schulz, S. Had-
lak, H.Schumann (2011) TaiH. ABTOpM BKasaHHUX
HayKOBUX NyOJikalill 30cepelKy0Tbcs Ha Kaacudi-
Kaljii kapT-ZepeB, BUBYEHHI aclleKTiB KoOH}iryparii,
30KpeMa aHaJisi ajaropuTmiB po3OUTTA HPOCTODPY
W BUPOOJIEHH] peKOMeHAAIliN 1100 iX MOKpalleHHs.
[pyHTOBHE MOPiBHAHHA METOJIB Bisyasisalii iepap-
XiYHMX JJaHUX 3AilicHeHo B ctaTTi Hierarchical Visu-
alization for Exploration of Large and Small Hierar-
chies A. Macquisten, A. M. Smith, S.]. Fernstad (2022).
EdexkTUBHICTh pi3HUX TUMIB AepeBOBUAHUX KapT
OKpecJIeHO B KOJIEKTUBHIN npaui A Study on the Ef-
fectiveness of Tree-Maps as Tree Visualization Tech-
niques (2017). Cxoxe AocJiJHUIIbKE 3aBJaHHS pea-
sizoBaHo B cratti A Taxonomy of Treemap Visualiza-
tion Techniques W. Scheibel, M. Trapp, D. Limberger,
J- Déllner (2020), aBTOpH HAroJIOMYIOTh HA TOMY, 1110
KiJbKiCTh Bapialiif JepeBOBUJHUX KapT 3pOCTaE,
TOMY CTa€ BCe GiJbII BaXKJIMBUM UYiTKO PO3Pi3HATU
ixHi cnenudivyHi XapaKTepUCTHUKH U TeXHIKHU.

B ykpaiHCbKOMYy HayKOBOMY NpPOCTOpi BKa3aHa
TeMaTUKa PpO3IVIAJAETbCA 3HAYHO MeHUIe, IpoTe
OKpeMOol yBaru 3acjayroBye cTaTTs «MeToau Bidyasii-
3alLii JaHUX CKJIaZHOI CTPYKTYPH Ha OCHOBI JiepeBo-
nozioHux kapT» C. Babkosa i M. Cepika (2011). Hay-
KOBILi He JIMLIe apTYMeHTYBaJ/Iu JJOLJIbHICTb BUKOPH-
CTaHHA [lepeBONOAIOHUX KapT AJA NpeJcTaBJeHHs
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BEJIMKUX 00CSTIB JJaHUX, a ¥ 3/IIHCHUJIN OILiHKY ede-
KTUBHOCTi Pi3HUX aJITOPUTMIB PO3GUTTS MPOCTOPY
JlepeBONOi6HOI KapTH i 3alpONOHyBaIM BJOCKOHA-
JieHi MeToAu no6ynoBu. OKpeMi aclieKTH OKpecJeHo
B npani «MeTou Bidyasizanii iHbopmaLiiiHUX CTpy-
kTyp» B./laaudeBa, K.CadpoHoBa. ABTOpM 3a3Ha-
4YalTh:

lepapxiyHi CTPYKTypH CTAOTh BCe GiJIbII MOUIU-
peHuMH B TelepiliHbOMy iHdopManiliHo-6ara-
TOMY CYCHiZIbCTBi fIK 3aci6 opraHizanil BeJHUKHUX
06cariB iHpopmauii. TpaguniiHi MmeTou Bidyasi-
3anii, Taki ik cxeMH, ab0 JjiarpaMu Jiepes, ijeaJbHO
NiAXOAATh JJIA Bi3yasizalil MaJux, KOMIIAKTHUX
iHdopMaunifiHux iepapxii, ki MoKHa 3pOOUTH HA
OJIHOMY apKy1ui nmanepy abo npeCcTaBUTH Ha eK-
paHni komm'toTepa 6e3 npokpyTku. (2011, c. 53)

Y HauioMy AoC/ifKeHHi BHeplle Y BiTUYM3HSHIN
rajysi HayK4 Ipo coljiaJbHi KOMyHIiKaLil posriasaja-
€TbC BUKOPDUCTAHHS J[ePeBOBUAHUX KapT B OH-
JlarH-Mefia.

MeToau gociigkeHHsA. [cTopuyHUN MeTO[ BU-
KOPUCTAHO [/ BCTAHOBJIEHHA XPOHOJIOTII eBOJIIoLil
U TpaHcpopMalii AepeBOBUAHOI KapTH K Bi3yasb-
Hoi ¢opMHU pelnpeseHTalil JaHUX iEpapXidyHOi CTPYK-
TypH; NOPiBHAJBHO-ONIMCOBUN MeTOJ — JJIsl BU3Ha-
YeHHs MOAi6HMX i BiAMIHHUX XapaKTepPUCTUK Pi3HUX
THUHIB JilepeBonofAi6HuX KapT. EMnipuyHi gaHi oTpu-
MaHO 33 JOIIOMOT O METO/Y CIIOCTEpPEXKEeHHs, a caMe
BUOIPKOBOTO CTaTUCTUYHOTO criocTepexkeHHs. Kinb-
KiCHUI KOHTeHT-aHaJli3 3aCTOCOBAaHO A TOro, 11100
BU3HAYUTU TEMaTUYHUH CIIEKTP JepeBOBUIHUX KapT
y MeJiia, a TaKoX 3’sCyBaTH, AKi TUIIM KapT-JlepeB
€ HaWOibII y)KHBAHUMU B MeAianmyoJTiKaIisx.

BuGipKOBY CYKyIHICTb AOCJi[?)KEHHSI CTaHOBJATh
85 KapT-zmepeB, ony6/iKOBaHUX HAa OHJIAHWH-CTOPIH-
kax BugaHb The New York Times (14 oguHuub focii-
IxxeHHs1), The Washington Post (8 oguHUIb JdoCJi-
mxeHHs), Visual Capitalist (20 ogHULL JOCTiIKeHHS),
VC Elements (11 ogununp focuimpkenns), BBC (9 oxu-
HUIb JocaimkeHns), Financial Times (14 oguHunb
nocaimkenHs), The Wall Street Journal (9 oguHUIb
JocaimxeHHs) 3a nepiog 2018-2022 pokis. Kpure-
pieM Bif6Gopy OfWHUIL JOCTiPKeHHS Oy/1a HaJIEeXKHICThb
Bigyasizauil JaHUX 0 OJHOTO 3 TUIIB: NIPAMOKYTHA
JlepeBOBH/IHA KapTa; KpyroBa KapTa-ZlepeBo; Jia-
rpamMa Boponoro; pagianbpHa AepeBOBUAHA KapTa
(«constuHi mpomeHi»). MakcrMasibHa noxubka BUOip-
k1 — 5 % (poBipua iimoBipHicTE — 0,9). 3ayBaxkuMo,
mwo 31 oguHuIo AoctifpkeHHs (36,5 %) obpaHo 3 Me-
niapecypciB Visual Capitalist i VC Elements, o cneri-
asli3yloThcs Ha Bisyasiszauii gaHux, pemrta 54 oau-
Hui gocaigxeHHs (63,5 %) o6pani 3 Meaiapecypcis,
110 He € crelliaJi30BaHUMH.

Pe3ynbraTH AocCaifkeHHs. BisyanbHuil o6pa3
JepeBa AJs npejcTaBeHHs iHpopmalii moyaB BU-
KOPUCTOBYBATHUCh y HAyIli, MUCTEL[TBI 1 iHIIUX rajy-
31X 3HAYHO paHillle, Hi>XK epeBOBUAHI KapTH. 31e6i-
JblIoro o6bpas JepeBa JoNoMaraB Bijo6pasUTH
iepapxito eseMeHTiB, TOGTO MiAMOPSAAKOBAHICTD
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eJleMeHTIB HIKHBOTO pIiBHA eJleMeHTaM BHILOTO
piBHS, AK-OT y reHeaJoriYyHoOMy JepeBi. ABTOp KHHU-
kU The Book of Trees: Visualizing Branches of Know-
ledge, nu3aiiHep i ¢paxiBelsp i3 Bizyasnizauii inpopma-
il M. Jlima nosicHI0€, 10 MeTadopa «AepeBo» BUKO-
PUCTOBYETbCA B Pi3HUX KYJIbTypaxX YHIPOJOBX yci€i
icTopii JsitoAcTBa, il 3acTocyBaHHS 6YJI0 aKTyaJbHUM
y cepeJHBbOBIYHIA EBpOMI, KOJU HaAX0AU/a BeJnye-
3Ha KisbKicThb iHpopMalii 3i cTapo/jaBHBOIO CBITY —
[penii i Pumy, iky noTpi6bHO 6y/10 3p03yMiTH U ymo-
paakyBatu (Lima, 2014). M.Jlima 3asHauvae, 110
BIPOJOBX MepUIMX COTeHb POKIB BUKOPHUCTAHHA
06pa3sy JiepeBa 6yJs0 AyKe OYKBaJbHUM: HAlPUKAAS,
y npani P Jlymnis Arbor Scientiae (XIII cronitTs)
300paKeHO HayKy y BUIVIAAI JepeBa 3 KOPIHHSAM,
cTOBOYpOM, rijKaMy, JUCTSIM i miofamy, a rpadika
1552 poky 306paxye 4actuHu Corpus juris civilis
(Kogekcy Hcrtuniana) sik gepeBo 3 rijikamMmu 6e3
auctd (Lima, 2014). Jlume Ha Mexi XVIII—XIX cTo-
JIITb 06pas JiepeBa CTaB Oi/bII aGCTPAKTHUM, TAKUM
YUHOM 3’SIBUJIKCh CKJIQJHIII iepapxii Ta cxemHu, 1[0
penpe3eHTyBaIU GiNbIIMKA MacuB iHpopmauii. AGCT-
PaKTHiCTb 006pa3y COpUYMHUIA BiIMOBY BiJ| BUKO-
pUCTAHHA HaJMipHOI KiJIbKOCTI JEeKOpaTUBHUX eJie-
MEHTIB, 1110 CTBOPIOBA/IM Bi3yaJbHUM IIYM i IeBHUM
YMHOM HeraTHMBHO BIJIMBAJIM Ha CIPUHHATTA iHO-
pMarii. [IpoTe abcoJil0OTHOI BiAMOBM BiJ| Tpaguiiii-
Hoi BisyasibHOI MeTadopHu «AepeBa» He BifOysocs,
BOZIHOYAC CTPiMKe 3POCTaHHS 06CATIB JaHUX 3yMO-
BUWJIO MOIIYK HOBHUX BizyasbHUX GopM AJs Bifjobpa-
>KeHH{ iepapxiii, BOHU MaJ/ii 6 OYTH KOMIIAKTHIMINMHUY,
JIAaKOHIUHIIMMU ¥ edeKTUBHILIMMHU B MpoLeci Ie-
penadyi inpopmanii.

CyyacHi nepeBOBUJHI KapTH KapAWHAJbHO BiJl-
pisHawTbca Bif Bizyanizanii XIII yu XVIII cTouiTs,
MpOTe BOHU TaK CaMO MOKJIMKAaHi BUPILIKUTH Ipobiie-
My BiZjo6pakeHHs MiJOPsJKOBAHOCTI OJHUX KaTe-
ropifi gaHux iHWKM. OAHUM i3 paHHIX NpUKJIaAiB
BUKOPHUCTaHHS JepeBOBUJHHUX KapT € Bi3yasiszalia
3i CraTuctuuHoro atiacy Cnonyyenux lltatiB Ame-
PHKH, CTBOPEHOTO 3a pe3y/bTaTaMU JieB’sAIToro Ie-
penucy HacesneHHs (1870), Tofi e He HILIOCA MPO
3aCTOCYBaHHA KapT-ZilepeB K OKPeMOro pisHOBUAY
Bi3yaJsizalil JaHUX, BJacCHe ¥ caM TepMiH «JepeBo-
BH/JHA KapTa» BBeJsM aulle dyepe3 120 pokiB. OgHUM
i3 momnepeJHUKIB KapTH-JepeBa MOXHa BBa)KaTH
NPAMOKYTHY CTaTUCTUYHY KapTorpamy. Ilepmi kap-
Torpamu ctBopuB E.JlaBaccep y XIX crouiTTi Assa
CBOIX KHIDKOK 3 €KOHOMIYHOI reorpadil, TakoX Bizmo-
MOIO € IPSAMOKYTHA CTAaTUCTHYHA KapTorpaMa E. Paiica
1934 poky, BBaKa€TbCH, L0 ii N0sABaA NOMYJIApHU3yBaja
110 Bi3ya/ibHY GOpMY Npe/cTaBJeHHA JaHUX.

[feqa cTBOpeHHs KapT-ZiepeB HaJeXXUTb Npode-
copy VYHiBepcuTeTy Mepinenay Bb. llHelifjepmany.
1990 poky BiH 3iTKHYBCS 3 MP06JIEMOIO TTepernoBHe-
HOCT] )XOPCTKOTO JJUCKa KoMl toTepa. [is Toro, 106
BU3HAYUTH ¥ HAOYHO MPOJEMOHCTPYBATH, Ki paitiu
3aiiMaloTh HalbisblIIEe Miclisl HA JUCKY ¥ KOMY 3 KOPH-
CTyBauyiB BOHU HaJjeXaTb, BiH BUPIIIUB CTBOPUTHU
KaTaJIoT iepapXidyHol CTpYKTypH. [lepeBoBUJHI Jiar-
paMu By3JIiB i 3B’3KiB 31aBasucsa b. lllHelpepmaHy
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3aHAJATO 06’EMHHUMH, iX OyJI0 HE3PYYHO INeperasaa-
TH, TOMY HayKOBelb IPO/OBKYBaB IyKaTH KOMIaK-
THimy d¢opmy, mo OGysa 6 oOMexeHa MPOCTOPOM.
3peurtorw, BiH AiMIIIOB BUCHOBKY, L0 HAWOi/IbII OI-
TUMaJbHUM OyJe MNOJiA eKpaHa KOMI'IOTepa Ha
TOPU30HTaJIbHI Ta BepPTHUKaJbHI NPAMOKYTHUKH
(Shneiderman, Plaisant, 2014). Kaptu-nepea IllHen-
JepMaHa GaKTUYHO Oy/nM cepierd aJropuTMivyHO
3reHepoOBaHUX AUCILIEIB. Ynepluie aJropuTM ONMca-
HUH y TexHiuHOMY 3BiTi 1991 poKy, y HayKOBHU 06ir
6y/s0 BBeJleHO TepMiH treemap A/ IO03Ha4eHHS
pe3yJbTaTy IepeTBOPeHHA JiepeBa 3 KOPiHHSAM,
By3J1aMH 1 JINCTSIM Ha KOMIIAKTHY KapTy, 1110 pelnpe-
3eHTye iepapxiuHy cTpykTypy. [Ipodecop b. lllHeii-
JlepMaH 3ayBa)KyBaB, L0 X04Y i CTBOPIOBAB [epeBo-
BUAHI KapTH cyTo 3 QYHKLiOHAJbHUMHU IISAMH,
IpoTe 3aBX/ M yCBiZOMJIIOBAB, 1110 B HUX € NPUBab-
JIUBI ecTeTWUYHI acmeKTH: BUOIp KOJbOpYy, CHiBBij-
HOLUEeHHSl CTOpiH, KOMIIOHYBaHHA TaiH. I3 4acom
cdepa BUKOPUCTAHHSA KapT-JlepeB PO3LIMPIOBaJach,
MOCTYIOBO JlepeBOBU/IHI KapTH BBIMILJIM B PAKTUKY
BisyaJstizamii faHuX, a 3roI0M IOYa/Id 3’ IBJASTHCH HA
CTOpiHKax MeJia.

Y HaWmupluoMy TiyMadeHHi JlepeBOBH/IHA Kap-
Ta — le BisyasbHa ¢popma penpeseHTalil HabopiB
JaHUX iepapxiyHOi CTPYKTYpH. lepapxiyHa CTPYKTy-
pa mepenbadae GaraToOpiBHEBiCTb, MiXk 006’€KTaMu
icHYIOTb 3B’sI3KH, 06’€EKTH HMXKHBOTO PiBHSA (AouipHi
BY3JIM) HiZNMOPSAKOBaHI 06’€KTaM BEPXHbOTO PiBHSA
(6aTbKiBCbKI By3J/M), iCHYE JiMlIe OJUH eJIeMEeHT, 10
He Mae€ nonepeAHbOro, — KOpiHb. lepapxiyHa cTpyk-
Typa rpadiyHO 300paXyeTbC y BUMMIAAI Aiarpam
By3siB i 3B’aA3kiB (puc.1). Bouu € edpekTuBHUMH,
KOJIU MOTPIOHO MpEJCTAaBUTH HEBEJHKY KiJIbKiCTh
eJleMeHTIB (KaTeropiil), mpoTe AKWO HAETHCSI MPO
COTHi eJIeMeHTIB, JiiarpaMu BYy3JiB i 3B’s13KiB yTpa-
YalTh CBOI0 ePeKTUBHICTb, a/pKe Bi3yasisaljis cTae
HaZATO 06’€EMHOI0 1 HE3PYUHOI0 AJis epersy, came
BUKOPHUCTAaHHSA KapT-AepeB BUPILLIYe 1110 pob6ieMy.

PiBeHb 1 A +——— KopiHb
PiBeHb 2 Al A2 +——— By3ann
PiseHb 3 Al |Al12 +——— Nncra

PucyHnok 1. [epapxiuna cTpykTypa

Excnepr i3 Bigyasnizanil ganux C. bepinato B no-
cibHuky «Xopowi aiarpamu. I[lopasu, iHCTpyMeHTH
Ta BIpaBM JJig Kpallol Bi3yasizanii JaHUX» yKa3ye:
«Treemap — NOPSIMOKYTHHUK, MOAIJEHUN Ha MeHIi
NPSIMOKYTHHKH, KOXKeH i3 AKUX BifjoOpaxka€e 4acTKy
LiJloro 3Ha4eHHd, AKYy CTaHOBUTH IeBHa 3MiHHa.
Taki giarpamMu 4acTo BUKOPHCTOBYIOTB, 1106 IOKa-
3aTu iepapxiuHi mpomopuii, Hanpuk/Iaj, OGI/KET,
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moZiJleHMA Ha KaTeropii Ta miakareropii» (2022,
c. 277). 3ayBaXXUMO, 1110 TaKe BU3HAYEHHS € KOPEKT-
HUM JIMlle [/ NPAMOKYTHUX KapT-ZlepeB, Y HbOMY
He BpaxOBaHO HAafBHICTb iHIIWX pPi3HOBHUAIB KapT-
JlepeB, Jle 3Ha4yeHHs 3MiHHUX He KOAYITbCA 3a [J0-
IIOMOTrOK0 IIJIOILI NMPAMOKYTHUKIB. I3 HaBeseHOI BU-
e AediniLii po3ymiemo, o GyHKIiEO JepeBOBUIHUX
KapT € He JiMllle 1eMOHCTpaLis iepapxii, a i BisyasbHe
BioOpakeHHS1 3MiHHMX, SIKi € YaCTKOIO Bif 3arasib-
HOTO 3Ha4yeHHs (I1ijioro). AJIbTepHATUBOIO JepeBo-
BUJIHUM KapTaM MOXYTb OYTH CEKTOpPHI Jiarpamuy,
CTOBIYMKOBI JlilarpaMy, CTOBIYMKOBI JiarpaMy 3 Ha-
KOIIMYeHHAM, ricTorpaMy, BOHU e(peKTUBHO Bifo-
6pakaloThb BiJHOIIEHHS YAaCTHH JI0 L{IJIOTO, IPOTE He
JleMOHCTPYIOTb i€epapXiYHUX 3B'SI3KiB.

Cneupudiky xomyBaHHsa iHdopMauii posrisHEMO
Ha IMpUKJIaJiI NPAMOKYTHOI JepeBOBUAHOI KapTu
(puc. 2). Kopiub (A) — esileMeHT HallBUILOrO PiBHSA,
roro 3HayeHHss — 100 (uine), KopiHb € 3arajbHOIO
IJIOIEeI0 KapTH. YacTKkaMM BUCTYNAKIOTh eJeMeHTH
apyroro piBHd (B Ta C), To6TO yacTka 3MiHHOI B —
40, yactka 3miHHOI C — 60. fKIo 6 Mu 306pakyBa-
JIU JIUlle Li 3MiHHi, TO Ainuau 6 Moy KapTu Ha
2 NpsIMOKYTHUKH, MpomnopuiiHi 3HaueHHsM B Ta C.
TobTo koAayBaHHs iHbopMalii BigdyBasocsa 6 3a
JOMNOMOr0I0 IJIOWL BKJIaJeHUX NPAMOKYTHHUKIB. Mu
MOXeMO TaK0>X BUKOPHUCTATH KOJIIp [JIs1 KOAYBaHHS,
BiH omoMoyke po3pi3HATH 3MiHHI. [IpoTe MU 6auun-
MO, IO iCHYIOTb eJleMEHTH TPeTbOr0o PiBHfA, TOMY
caMe ix NOTpiGHO MpeACTaBUTH Ha Bisyasizauii, D Ta
E € yacTkamu 3HayeHHs B (6aTbKiBCbKOTO By3J1a),
TOMY IJIOLLY NPSAMOKYTHHMKa B mMu ginuMo npomnop-
niiHo mo 3HaveHb 3MiHHUX D Ta E; F, G Ta H € yacT-
KaMH{ 3HadeHHA C, TOMy mouly nps-

JIOTIOMOT0I0 pO3Mipy MPSIMOKYTHHKa (KUJIBKICHOTO
NOKa3HUKa) i kosbopy (3MiHHOI), okpiM LboOro, Je-
peBOBH/IHA KapTa Ma€ MiCTUTH HeobXiAHI TEKCTOBi
nignucu ¥ aHoTanil. ko B pegakuil Bisyasizauiero
JlaHUX 3alMal0ThCs KypHAJIICTH, a He OKpeMi By3b-
KocneljianizoBaHi ¢axiBIyi, To Kpalle BUKOPUCTOBY-
BaTH clieljia/li30BaHi OHJIAalH-CepBicK YX MporpaMHe
3abe3neyeHHs, 1106 YHUKHYTH MOSBU IOMUJIOK,
NOB’SI3aHUX i3 HEKOPEKTHUM PO3OUTTAM IPOCTOPY
1 ynopsiikyBaHHSM. [loyaTKiBI[i MOXKYTh MpaLlOBaTH
i3 cepBicamu Flourish, Tableau Public, po3umupenusam
Datylon gsis Adobe Illustrator Touio.

HalinomupeHimuMu pisHOBUJaMU KapT-ZAepeB €
(puc. 3):

- IpsIMOKYTHa JiepeBOBH/JIHA KapTa (aHea. —
Rectangular Treemap) — mpocTtip kapTu po36uBa-
€TbCS Ha BKJIQJIeHi NMPSIMOKYTHUKH; KOJAYBaHHS [Jia-
HUX — PO3Mip NPSAMOKYTHHUKIB, KOJIip;

- Kpyrosa AiepeBoBu/Ha KapTta (aHaa. — Circular
Treemap, Packed Circles) — mpocTip kapTu po3ou-
BA€ETbCS Ha BKJAJleHI KOJIa; KOAYBaHHA JaHUX —
po3Mip KoJia, Kosip. 3a3Bu4al 6isblI 06'€MHA, HiX
NpsSIMOKYTHa KapTa-ZilepeBo, ajike MiXK BKJIaZleHUMHU
KOJIaMU 3aJIMIIAETHCS Oijibllle BITBHOTO IPOCTODPY;

- KapTa-gepeBo Boponoro (aHes. — Voronoi
Treemap) — npocTip KapTH po36MBAETHCA HAa MHO-
TOKYTHHUKH, BUKOPUCTOBYETLCS MeToJ, Mo3aiku Bo-
poOHOro;

- pasianbHa JepeBOBHJHA KapTa («COHSYHI
npoMeHi», aHea. — Sunburst) — npocTip Kos1a pos-
OMBAETHCS HAa CEKTOPH, KOXKHe KOJIO Bifobpaxkae
OKpeMUil piBeHb iepapxii. LleHTpasbHE K0JIO0 € KOpe-
HeM, BiJl IKOTO BUGYZOBYEThCS BCs i€papxisi.

MOKyTHHMKa C MU AIJIMMO NPONOpLiNi-

HO 3HayeHHAM 3MiHHUX F, G Ta H.
Jauni nponopuiliHo 3HaYeHHAM | Ta ]

pPO30MBAEMO IJIOLLY NPSIMOKYTHHUKA
G, af>)xe BOHU € [OYipHIMU esieMeH-

e

Tamu. HaykoBui po3po6usu coTHi
Pi3HUX NiAXOAIB, TEXHIK i aITOPUTMIB
pO36UTTA MPOCTOPY AEPEBOBUIHUX
KapT, HallpUKJaj, BiJOMUMHU € ajro-
putMu slice and dice («ropu3oHTa/b-BEPTHUKAJIBY),
squarified (kBagpaTuunuii), strip (moain Ha cMmyru)
TaiH. OTXe, KOAyBaHHSl JaHUX BiAOyBaeTbcAd 3a

MpamokyTHa

Ao

AepeBOBMHa KapTa

KapTa-fepeso
BopoHoro

Kpyroea
fepeBosniHa KapTa

PapgiansHa
fepeBoBlAHa KapTa

Pucynoxk 3. PisHOBUAM AepeBOBUHUX KapT

HaykoBui Ta ¢axiBLi-IpaKTUKHU B rauaysi Bi-
3yaJiizanii JaHUX BUOKPEMJIIOIOTb TaKi OCHOBHI
nepeBaru KapT-Ziepes:

- JleTKe BW3HA4YeHHS 3aKOHOMIpHOCTeH Ta

ebexkTHBHE BUKOpHcTaHHA mnpoctopy (Jadeja,
Shah, 2015);
- BUCOKa epEeKTHUBHICTb 32 YMOBH, 10 pO3-

Fo

Mip € HallBa)XX/IMBIILIOI0 XapaKTEPUCTHUKOIO JJIsI
BimobpaxkenHs (Bruls, Huizing, Van Wijk,
2000);

(a) (b)

PucyHnok 2. (a) giarpama By3.iB i 3B’s13KiB,
(b) nepeBoBUAHA KapTa

159

- KOMIAKTHICTh rpadivyHoi ¢dopmu aJs nge-
TaJIbHOI JieMOHCTpallii NpPONOpUiiHUX CKJIaj-
HUKIB; MOJOJIAHHS JeIKUX 0OMeXeHb CEeKTOop-
HUX JiarpaMm i3 BeJIMKOK KiJIbKICTIO CerMeHTIB
(Bepinaro, 2022).
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TakuM 4YMHOM, JepeBOBUJHI KapTH € 3HA4YHO
KOMITIAaKTHILIMMY, aHDK 306pakeHHs iepapxiil y BU-
Al fAepeB i3 ByssamH i ivctam (puc. 1), mo Bigi-
rpae BaXXJIUBY PoJib NMpU Nyo6Jiikarii MeAiliHOr0 KOH-
TEeHTY, YATa4d MOXe IeperigfaTyd Bidyasizalilo Ha
eKpaHi KoMI'loTepa 6e3 J[0JaTKOBOrO IpPOKpPYyYy-
BaHHA. Y TaKOMy pasi MiHIMI3ylOTbCA JedKi pU3UKY,
NOB’s3aHl 3 HEKOPEKTHHUM pPO3TJIyMayeHHSAM JaHUX
ay[JUTOpi€0, 30KpeMa peLMIiEHT CIpUMMaE Bidya-
JIbHe MOBiOMJIEHHS 1[iJIiCHO, @ HE OKpeMi Horo vac-
THHH, Ile CIpPUsE Kpalliil KoHILeHTpali, yBara He
po3POKYCOBYETHCS, He BiZ0OYBAETbCA NepeMUKaHHA
yBaru 4yuTaya Ha iHIIi 06’€ekTH. ABTOpPY BapToO MOJ-
6aTy, 106 J0JATKOBI TEKCTOBi MiAMMCH, MITKH 4H
KOMEeHTapi, K10 BOHU NOTPi6Hi, 6ys1M po3TalioBaHi
nopyd i3 Bidyasizanieto, abu 4uTa4y Mir ofpasy oje-
pKaTHU HeoOXi/Hi po3’siCHEeHHs, II0 3HOBY K TaKH
nocnpusie epeKTUBHIIN iHTepnpeTanii iHpopmarii.
BapTo 3ayBaxuTH, 110 B Me/iia JepeBOBUJHI KapTH
MOXYTb OYyTH SIK KOMIIOHEHTOM MYJbTHUMeAiiHO]
ny6Jtikanii, Tak i I[iIKOM caMOCTiIHHOI0 OAWHHUIIEI0
KOHTEHTY, fIKa He CyIPOBOKYETHCSA PO3JIOTOK0 TeK-
CTOBOIO YaCTUHOIO. Y JpyroMy BHUNaAKy rpadiuHe
300paKEHHSI BapTO [IOTIOBHIOBATH 3aroJIOBKOM i mij-
3aroJIOBKOM, 10 PO3KPUBAIOTb 3MiCT, TEeKCTOBUMU
niJNYcaMy, BKa3iBKOIO Ha JKepeJsio JaHUX.

HeposikaMu JepeBOBUAHUX KapT € OpPiEHTOBa-
HICTh Ha JieTaJjli, 3 mepuoro Mnorasaay BaXKKO 3po3y-
MiTH J]aHi; K10 KaTeropid HaaAToO 6araTo, BUXOAUTD
pO3KilllHa, ajie CKJaJHa JJid aHaJjdi3y Jiarpama;
3a3BUYail NMOTpebye MporpamMHOro 3abe3meyeHHs,
3[,laTHOTO MPaBUJIbHO BIIOPAAKYBATH NIPAMOKYTHUKHU
(Bepinaro, 2022).

[Ipu 3acTocyBaHHi epeBOBUJHHUX KapT Y &KypHa-
JIICTCBKUX MaTepiasiax AOLiJIbHO BPaXOBYBAaTH 0CO-
6JIMBOCTI MeJ[iHHOr0 KOHTEHTY i crnenudiky Cupui-
HATTA iHdopMauii ayauTopiero. fAk yxxe 3a3Haya-
JIOCh, OJHUM i3 PHU3UKIB € BiJICyTHICTb y llepeBa)KHOI
6inp1IOCTI YUTAYiB MONEepesHbOrO A0CBiAy Ta cdop-
MOBaHOI HaBUYKHU PO3KOJOBYBaHHA [aHUX, INpej-
cTaB/eHUX y GopMi KapT-ZiepeB, TOMy aBTOpaM Bi3y-
aslizaliyd BapTO MParHyTd A0 MaKCMMaJbHOI SICHOCTI
BisyasibHOI penpe3eHTanii ganux. logo Bisyanisanii
JaHHUX 3a AONOMOIOI0 JlepeBOBUIHUX KapT MU BHO-
KpeMuJM 6a30Bi pekoMeHJalii, JOTPUMaHHA SKHUX
MiHIMI3ye pHU3MKU HEKOpPeKTHOiI iHTepnpeTanii
YUTAYEM:

- 3MiHHI KOAYIOTbCH 3a JONOMOTOI0 KOJbOPY, HE
BapTO 3JI0BKMBAaTH BUKOPUCTAaHHAM BEJIMKOI KiJIbKO-
CTi KOJIbOPiB, a/XKe 3aHaATO CTPOKATa JepeBOBU/HA
KapTa Oy/ie CK/IaJiHO0 /151 Bi3yaJIbHOTO CIPUMHATTS.
Kpame MiHIMi3yBaTH KiJIbKICTb KOJIbOPIiB, MO>KHa
BUKOPUCTOBYBAaTH MOHOXPOMHY YU MOCHiLOBHY
naJiTpy, ajle IpU LbOMY KOJIbOPH NMOBHHHI A06pe
PO3pIi3HATHUCH NIPU COPUNHATTI iHGOopMaIrii;

- 106 NPUBEPHYTH yBary [0 HaWBaXKJIUBIMIMX
3MIHHUX, Ha JepeBOBUJHIN KapTi NPAMOKYTHHUKHU
(kos1a, cerMeHTH YU MHOTOKYTHHUKH) BapTO BUJiIA-
TH 3a JOIIOMOTOI KOHTYpa (06BeJleHHs) YU KOJIbO-
py. Lle momomoxke ofpasy cnpsAMyBaTH 4uTada [0
HaWBaXKJIUBILIOT0 00’ €KTA;
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- TEeKCTOBI NMO3HAYKH i aHOTAIii MalOTh GYTH J0-
6pe MOMITHUMH, IPOTE He NepeBaHTAXKyBaTH Bi3ya-
Jiszalito, npu AUHaMIi4YHIKA Bi3yaJsizanii 4ucao0Bi mo-
Ka3HUKU U iHIII MITKU MOXYTb BioO6pakaTUCh PU
HaBe/IeHHi Kypcopa Ha BiJiTOBiIHY JiNsHKY (tooltip).
JlJ1 TEKCTOBUX KOMIIOHEHTIB Kpallle BUKOPHUCTOBY-
BaTHU YOPHUU YU Cipud Kousip Jis cBiTiIOTO GOHY,
6innit — puia TeMmHoro. HenpunycTumo, o6 Tekc-
TOBi KOMIOHEHTH 6yJIM HEKOHTPACTHUMH BiZJHOCHO
¢$oHY, 11e COPUYUHUTDL HU3BKY YUTaOebHIiCcTh. [Ipu
MapKyBaHHI JJofjaBaTH JiMllle HAWBXXJIUBII MiTKY;

-3a NOoTpebU AONMOBHIOBATH Bi3yasisaliio 3aro-
JIOBKOM, IMi/|3ar0JI0BKOM, TE€KCTOBHM KOMEHTapeM,
1[0 MiCTUTb JOJATKOBi pO3’SICHEHHS [Js IOIJIUO-
JIEHHS PO3yMiHH{, IPOTE TEKCTOBI KOMIIOHEHTH He
NMOBHUHHI AyO0JIOBAaTH 3MIiCT OAWMH OAHOTO, OYTH 3a-
HaJTO 06’EMHUMU;

- 3aBX/JM BKasyBaTH [pKepeso JaHUX JJis TOro,
1106 YMTa4 Mir OLiHUTU AOCTOBIpHICTb, HAaJiNHICTb
JaHux. fKmo maHi 3i6paHi caMoCTiHHO, Po3’ICHUTHU
MEeTO/JHKY 360py;

— He BapTO BUKOPUCTOBYBATH [lePEBOBU/IHY Kap-
Ty /151 BiloOpakeHHs iepapxii, 110 MiCTATh AeKijlb-
Ka [IeCATKIB 4M COTeHb BY3JIiB, a/[P)Ke NPOCTip KapTH
O6yne po3O6UTHI Ha BeJIUKY KiJIbKICTb APiOHUX eie-
MeHTIiB (MpSIMOKYTHHUKIB, KiJ, ceKTopiB), fKi Oyze
CKJIQZJHO PO3PI3HATH. ¥ TAKOMYy pasi AJisd OKpeMHux
3MiHHHMX Kpallle CTBOPUTH OKpeMi KapTh abo BUKO-
pUCTaTH aJbTEPHATUBHI TUIIH Jiilarpam;

- OKpeMi 3MiHHI MO)Ha 06’€JHyBaTH B KaTero-
piro «iHlIe», 110 JONOMOXe YHUKHYTU BUKOPUCTAH-
HA KOMIIOHEHTIB MaJIol IJIOWYi, IKi IOraHoO BUPIi3HA-
I0TbCA 3-TOMiXK iHIIUX. [I[poTe BapTo OLiHIOBATH, YU
He BILIMHE Lie Ha 3MiCT MOBiJJOMJIeHHs, YU He 6yae
BTpadeHa YyacTKa BaXXJIMBoI iHdopMaii;

- BUKOPUCTOBYBAaTH TaKi aJrOPUTMU PO36OUTTS
npoctopy, fK squarified (kBagpaTuunuit), binary
tree (6iHapHe fepeBo), slice and dice (ropusoHTab-
BepTHUKaJb), mixed (3MilaHuil), — BOHU 3abe3Ie-
YyIOTb CIIIBBIJHOIIEHHHA CTOpPIH BKJAaJEeHUX IpPSAMO-
KYTHUKIB, OJIU3bKE 10 OANHUILL;

- He BapTO BUKOPUCTOBYBATH J€PEBOBUIHY KapTy,
SIKILIO B HAOOPi AaHUX € 3HaYHA PO36KHICTL MiXK 3Ha-
YeHHSAMY, HallpUKJIaJ, 3Ha4YeHHd Nepuoi 3MiHHOI —
100, apyroi — 5, TpeTboi — 1. Y TakoMy pasi Maciu-
Tab OJJHOrO BKJIQJIEeHOTO KOMIIOHEeHTa 0OyJe 3Ha4YHO
6isbIIMM, HiK MacwTab iHmoro, ToMy Bi3yajbHa
penpeseHTalis HeeEeKTHUBHA;

- AJ1d AeMOHCTpalii 3MiHU B IaHUX JOPEYHO BU-
KOPHUCTOBYBATH aHiMallilo.

Lle#t nmepesik pekoMeHJallili He € BUYEpPIHUM, BiH
MO>Ke PO3LIMPIOBATUCh | KOPUTYBATHCh 3aJIEXKHO Bif|
KOHKpeTHOI cuTyauii, afke AJs pisHUX HabopiB
JlaHUX MOXXYTb OYTH JOpeYHUMHM Di3Hi pekoMeHJa-
uii. Takox 3aBx/M BapTO 3BaKaTU Ha MeTy BidyaJi-
3alil Ta KepyBaTUChb 3arajJlbHUMHU NPUHLMIIAMU Bi-
3yanizanii ganux. OunanH-Buaanusa Visual Capitalist
NOKpallye BisyaJbHe CIPUUHATTA JepeBOBUJHUX
Mall YuTayeM 3a J0ONIOMOrol0 BUKOPUCTAHHSA acoljia-
TUBHUX KOJIbOPIB, BidyasibHUX MeTadop Toulo. Hampu-
kiaz, Bisyanizanito The World’s Top 10 Gold Mining
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Companies (2021) BUKOHAHO 3 BUKOPHUCTaH-
HAM 30J10TOI KOJIIpHOI nasiTpy, 110 oxpasy
3aBJAKM acoujalifiM 3aHypIOE YUTa4ya B TEMY
MaTepiany; Ha Bisyasiszanii Visualizing Chi-
na’s Evolving Energy Mix (2021) mnpocrtip
NpPAMOKYTHHKIB JlepeBOBUHOI KapTH 3amo-
BHEHO He KOJIbOpOM, a 306paKeHHAMU-TeK-
CTypaMH.

3a/11 BUBYEHHS Cy4acHOI MNPaKTHUKHU BU-
KOPUCTAHHS KapT-JlepeB y Ny6Jiikalisfix oH-
JlaliH-Mefiia 6yJs10 mpoBeieHo 36ip eMmipuy-
HOro Martepiasy i HWoro aHasis. OCHOBHUM
JOCTIAHUIBKUM NUTAaHHAM OyJI0 3's1CyBaHHA
TEeMaTHYHOTO CHEeKTpa KapT-ZiepeB y Mejia.
Bubipky mocsi>)keHHs CTAaHOBWJM 85 KapT-
JlepeB, oNy0JIiIKOBAaHMX Ha OHJIAWH-CTOPiHKAX

Monituka
4,7 %

Exonorin
59%

Cycninbcteo
9,4 %

ExoHomika, diHaHcK
Ta GisHec
49,4 %

Mpomuncnosicts
Ta eHepreTka

306%

BuZiaHb The New York Times, The Washington
Post, Visual Capitalist, VC Elements, BBC, Fi-
nancial Times, The Wall Street Journal 3a
nepiog 2018-2022 pokiB.

KoHTeHT-aHa/ni3 3acBif4uB, 10 cepes TeMaTHU4-
HUX BEKTOpiB JOMiHAaHTHUMH € (piHAHCOBO-EKOHO-
MiyHU# (42 Bisyasizauii) i npomMuc/i0Bo-eHepreTHY-
HUH (26 Bisyasizaniit), 3Ha4HO MeHIle Bisyasizanii
CTOCYIOTbCA TAaKUX TEMAaTUYHUX BEKTOPIB, AK MOJIi-
THKa, CyCIIIJIbCTBO, eK0JIoTis (puc. 4). Ha Hamy gymky,
e 3yMOBJIEHO (YHKI[iOHAJbHUMH OCOGJHMBOCTAMU
KapT-ZiepeB: el Tun Bidyasisauii epeKTHBHO JeMOH-
CTpye NpoMnoplii, a caMme B MaTepia/lax Ha eKOHOMIYHY
i ¢piHaHCOBY TeMaTHKYy 4acTo NOCTA€E NOTpedba Npoze-
MOHCTPYBATH OKpeMi YacTKU BiJ LIIJIOTO, HAaIpUKJIAZ,
pO3MOAia Aep:KaBHOTO OI0/KeTy 3a chepaMH, yacT-
KU KOMIIaHiM Ha pUHKAaX, YaCTKU iHBECTUIiH TOIIO.
Jlo TeMaTu4HOI KaTeropii «[IpoMHC/I0OBICTb Ta eHep-
reTUKa» BiJJHECEHO AepeBONOAIOHI KapTu, 1[0 [de-
MOHCTPYIOTh JJaHi 1[0/10 BUA00YTKY KOPHUCHHUX KOTa-
JIVH, PUHKIB rasy, HapTH, eJleKTpUYHOI eHepril To1o.
KaTeropist «CycnisibcTBO» 06’€/JHyE OCBiTHIO, MeUY-
HY, IPAaBO3aXUCHY TEMATHUKY, i 3 OIVIAAY Ha Te, L0 KiJb-
KiCTb Bi3yasi3alliil i3 KOXHOI OKpeMoOi TeMaTHKHU
6yJ1a HE3HAYHOI0, JIOPEYHO 6YJI0 CIOJIYIUTH IX.

3a J0nOMOrol KiJIbKiCHOr0 aHasi3y TaKOoX BU-
sIBJIEHO, 1110 B My6JliKanisfix Mesia HalvacTilie BUKO-
PUCTOBYIOThCA NPSAMOKYTHI JepeBOBUJHI KapTH —
70,6 %, Apyroo 3a 4acTOTOI BXUBAHOCTI € KapTa-
AepeBo Boponoro — 22,4 %. KpyroBa i pazianbHa
JlepeBOBU/HI KapTH 3aCTOCOBYIOTLCA 3HAYHO pijlie —
o 3,5 % koxHa. [lepeBakaloTh cTaTU4HI Bi3yasiza-
uii — 89,5 %.

BucHoBku. OT:Ke, 0CHOBHA QYHKI[i KapT-JepeB
y ny6Jiikauisfix Mefia — JeMOHCTpaljis CKJIaJHHUKIB,
npeJCTaBJeHHS YacTUH y LiJIoMy, caMe TOMY G6iJb-
wicTh Bidyasisalii Takoro TUIY MalOTh EKOHOMIYHY;,
¢diHaHCOBY, 6i3HecOBY, HPOMHUCJIOBO-EHEPreTHYHY
TeMaTHUKy. /lepeBOBU/JIHI KapTH TaKOX Bimobpaka-
I0Tb i€papxiyHy CTPYKTYpy AAHHUX, TOMY NOAEKYAHU
€ 3HaYHO ePeKTUBHIIIMMHY, aHDXK CEKTOPHI AlarpamMmu
3 BEJIMKOIO KijlbKicTI0 cerMeHTiB. [IpoTe MacoBuit
YyuTay He Mae CPOpPMOBAHOI HAaBUUKH PO3KOLOBY-
BaHHS JaHUX, NpeACTaBJIeHUX V¥ popMi KapT-AepeB,
a/pke B MeJlia KapTU-JepeBa BUKOPHUCTOBYHOTLCA
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PucyHok 4. TeMaTUYHUM CIEKTP KapT-AepeB
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3HAYHO pijlle, HDK CEKTOPHI YU CTOBIYMUKOBI Aia-
rpamu. CaMe TOMYy IeplHIOYeproBUM 3aBJAaHHAM
aBTOpa BisyaJizauii € 3a6e3ne4UTH JIeTKiCTb COpU-
HATTS Ta KOPEKTHICTb iHTeprnpeTalii AaHUX, 334/
[bOT0 BapTO KepyBaTUCh 3araJlbHUMHU NPUHLUIIAMUA
Bi3yasisanii faHUX | peKOMeHAaliiMU LI0AO0 CTBO-
peHHA KapT-ZilepeB, OKpeCJeHUMH B CTaTTi. BaxiuBo
peTesibHO 0O6UpPATH AJITOPUTM PO3OUTTS HPOCTOPY,
11106 cTBOpeHa Marmna 6yJ1a MaKCUMaJIbHO 3p03yMiJIoI0
Ans ayauTopil. Y mefia HaWyacTille BUKOPUCTOBY-
I0ThCA IPAMOKYTHI KapTHU-JepeBa i3 3aCTOCyBaHHAM
TaKHUX aJrOPUTMIB PO3BUTTA MPOCTOPY, K squari-
fied (kBagpaTuunuii), binary tree (6iHapHe fepeBo),
slice and dice (ropusoHTaNb-BepTHUKaJb), mixed (3Mi-
manuit). i anroputMu Halkpale 3a6e3MedyoTb
CHIBBiTHOILLIEHHS CTOPIiH BKJIaZeHUX NPSMOKYTHHUKIB,
6/11M3bKe 10 OJUHUL, TOMY KOMIIOHEHTH JlepEBOBU-
JHOI KapTH OB JIETKO NMOPiBHIOBATH MiX CO6OI0.
YnopsaKoBaHIiCTh NPSMOKYTHHUKIB Bif Gisbiioro 7o
MEHIIOTO TAKOX MOJIETHIYE CHPUUHATTS iHpopMarii.
BukopucTaHHA acoLiaTUBHUX KOJIbOPIB, Bi3yaJbHUX
MeTadop JomoMarae yBUpa3HEHHIO Bisyasizarii,
CHpHsi€ IWBUALIN ifeHTUiKaLil TEMaTHUKU.
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The relevance of the study was determined by a tendency to diversify the graphic forms of
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alongside the usual sector or column charts in journalistic articles. In this regard, issues related
to the study of the functional and perceptual characteristics of various types of diagrams are be-
coming actualized in the theoretical plane of social communications. The article outlines the
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taking into account the features of media content. The purpose of the research is to identify and
characterize the peculiarities of treemaps as a type of visual representation of hierarchical data
in online media publications. The primary research method was quantitative content analysis.
Selective statistical observation was used to collect empirical data. The study sample is
85 treemaps published in The New York Times, The Washington Post, Visual Capitalist, VC Ele-
ments, BBC, Financial Times, and The Wall Street Journal during 2018-2022. Historical and com-
parative-descriptive methods were additional research methods. The article examines four
types of treemaps: Rectangular Treemap, Circular Treemap, Voronoi Treemap, and Sunburst. We
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found out that rectangular treemaps are most often used in the media because they are compact
and effectively demonstrate the parts of a whole. Voronoi treemaps are also often used. The ar-
ticle also outlines the thematic spectrum of treemaps in the media. Quantitative analysis
showed that treemaps are used in media to highlight financial, economic, industrial, and energy-
related topics, much fewer visualizations of this type are related to politics, society, and ecology.
In addition, the functional advantages and disadvantages of treemaps are summarized, and a list
of basic visualization principles is formed, the observance of which will contribute to increasing
the effectiveness of communication and simplifying the process of interpreting a visual message
by the recipient.
Keywords: data journalism; data visualization; visual communication; treemap; digital media.
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SYMBOLIC NATURE, CULTURAL CODES AND MEDIA FUNCTIONALITY
OF “THE RUSSIAN WARSHIP” MEME
Part one

The purpose of the research is to analyze the symbolism, cultural codes of miscellaneous
modifications of one of the most widespread Ukrainian memes in 2022 — the Russian warship
meme, its role in the creation and development of the latest media discourses; it also specifies
the tendencies concerning the meme use in mass media publications. The subject of the study is
“the Russian warship” meme and a group of its modifications spread in the media environment
after January 24, 2022. It is stated that the media area of the meme’s functioning is extremely
wide, it is not only spread verbally but also visually, represented by a range of media and mass
media genres: from posts on social networks from the state public officers to individual media
projects and media branding. A peculiarity of this meme is also the fact that it crosses the bor-
ders of a nationally-oriented media environment by the rules of news-related genres as topical
and socially important information. Another peculiarity of the meme’s circulation is the fact that
its verbal core is an obscene expression, the use of which is exceptionally limited according to
the standards of numerous lingual cultures. Thanks to the methods of narrative analysis, gener-
alization and interpretation the author of the article determines the meme’s role in the for-
mation of new kinds of discourse of heroics and immortality, which are important in the condi-
tions of hybrid war and information confrontation.

As a result of our research, we explain that the meme becomes a symbol of brave and des-
perate resistance to unjustified military aggression, a violation of the world order established
after World War II. Studying an ironic philological media discourse of the Russian warship
meme exhibits its transgressive nature on one hand, i. e. the function of prohibitions overcom-
ing during critical extremal situations and on the other hand, demonstrates the significance of
the meme for national self-identification processes. The article specifies the tendencies for
change in meme’s media functionality, which lies in the gradual down-toning of the obscene cat-
egorical nature of a verbal structure through its substitution with ellipsed options, metaphoric
euphemisms, allusive expressions, etc. The novelty lies in the study of the functionality of the
meme in various media discourses, in particular professional journalistic, heroic mythological,
ironic philological, etc. Further study of the meme at different stages of its media lifecycle can be

perspective.

The article is presented in two parts. This issue deal with the nature and discourse of this

meme..

Keywords: the Russian warship meme; media; mass media; cultural codes; media discourse.

Introduction. Media contexts are elements of
cyber or digital culture, the study of which is also of
considerable scientific interest, as a new stage in the
development of information culture.

It is believed that cyberculture enforces and inten-
sifies globalization processes through the blurring of
borders — national, cultural and so on. In particular,
these processes affect the work of mass media. First
of all, it is said that “in today’s hybrid information
environment, the boundaries between what consti-
tutes journalism and what does not are blurred”
(Wunderlich, 2022). In addition, we can talk about
the blurring of the genre framework of journalistic
works and the transformation of the genre system, as
well as updating the principles of editorial offices
(multimedia, convergence, cross-media, etc.) and the
results of this work, i. e. the final information product.

© 0. Zhuravska, 2022

164

The dialogic nature of cyberculture poses a po-
tential threat, as the increasing amount of infor-
mation reduces the quality of its supply and the level
of consumer culture. The fact that the media space is
becoming a platform not only for creation and crea-
tivity, but also for the manipulation and use of vari-
ous tools of information warfare, including the
spread of propaganda, fakes, etc., complicates the
situation.

Memes as bearers of sociocultural codes of new
cyber culture and as an important functionality of
current media are an important object for media
researches. However, while the strategies of their use
in media during times of peace have been studied
rather substantially, the crisis situations the mankind
has faced lately require additional attention of the
researchers.
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The purpose of the research is to analyse the
symbolic nature and cultural codes of miscellaneous
modifications of one of the most wide-spread
Ukrainian memes: “the Russian warship meme”, its
role in the creation and development of the latest
media discourses, as well as specification of tenden-
cies concerning its use in professional journalist
publications.

The specified purpose is implemented through
performing of a range of assignments:

- to summarize information about the kinds of “the
Russian warship meme” and the specifics of their use
in media environment, particularly, in the profes-
sional one, too (author’s media content, news, etc.);

- to determine social- and linguacultural contexts
of an obscene expression, symbolized in media envi-
ronment;

- to analyse the meme’s functionality in the me-
dia discourses of heroism, immortality, irony and
philology.

The subject of the study is “the Russian warship”
meme and a group of its modifications spread in
media environment after February 24, 2022.

The object of the research is the tendencies in
media culture development in crisis situations and the
response of professional media to time challenges.

EXTRALINGUISTIC AND LINGUISTIC ASPECTS
OF THE ARISING AND SPEADING “RUSSIAN WAR-
SHIP” MEME

To understand the meaning of the meme one
must know the context of its arising, spreading, cul-
tural codes, intertextual connections, etc. Thus, first-
ly, one should pay attention to two aspects related to
“the Russian warship” meme, — the extralinguistic
and intralinguistic ones.

Extralinguistic context

Approximately at 11.30 on February 24, 2022, on
the first day of the Russian Federation’s full-scale
invasion of Ukraine, two Russian warships — “Mos-
kva” cruiser and “Vasylii Bykov” patrol corvette came
to the Ukrainian island of Zmiinyi (also known as
Snake Island or Serpent Island). On radio the Rus-
sians demanded from the Ukrainian border guards to
turn off their means of communication and to lay
down arms. The Ukrainians refused, so the sailors
from “Moskva” demanded the same again.

Russian warship: ‘Snake Island, I, Russian war-
ship, repeat the offer: put down your arms and
surrender; or you will be bombed. Have you un-
derstood me? Do you copy?’

Ukrainian 1: ‘Nu, vsyo. That’s it, then. Or, do we
need to fuck them back off?’

Ukrainian 2: ‘Might as well’

UKkrainian 1: ‘Russian warship, go fuck yourself
(Russkiy voyennyy korabl. Idi nakhuy).’

After that, according to the data from the State
Border Service of Ukraine, artillery from the “Mos-
kva” cruiser and the patrol corvette of “Vasylii
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Bykov” launched a massive strike on the island.
Then, a Russian strike aircraft SU-24, attacked the
island, after which almost no intact building was left
on its surface.

In his evening speech, the President of Ukraine
Volodymyr Zelenskyi reported that the defenders of
the island had died: “On our Zmiinyi Island, all the
border guards died as heroes defending it to the last,
but did not surrender. All of them will be awarded
with a title of Hero of Ukraine posthumously.
Memory eternal to those who gave their life for
Ukraine” (UT, 25.02.2022).

The Ministry of Defense of the aggressor country
informed that 82 military men of the station had
surrendered but they would be able to return to their
families soon.

An audio recording with the stiff denial of the
Ukrainians to surrender started circulating around
social networks (RVK). The island and its defenders
became a symbol of the invincible country’s spirit:
“As early as the beginning of the large-scale war of
Russia against Ukraine Zmiinyi Island became a sym-
bol of Ukrainians’ invincibility” (04, 14.03.2022). At
the same time, in media and social networks, the
meme of “the Russian warship” and its numerous
modifications spread instantly.

On February 26, 2022, a rescuing ship of Sapfir
with civilian sailors, military chaplains and a doctor
onboard dispatched for evacuation of the Ukrainian
sailors considered dead at that time from Zmiinyi
Island. The Russians ambushed the humanitarian mis-
sion, the crew were captured (RFERL, 08.07.2022).

On February 27, 2022 media shared a video
where Georgian sailors refused to help a Russian
ship repeating the words of Ukrainian ones (GS).

On April 13, 2022 it became known that the
“Moskva” cruiser had been seriously damaged due to
shelling. After the ship’s underflooding, its captain
who had attacked Zmiinyi Island and threatened the
Ukrainian military men had died: “Anton Kuprin,
“Moskva” cruiser captain, died after the explosion on
it” (F, 15.04.2022).

On August 04, 2022, military-and-naval expert HI
Sutton OSINT (open source intelligence) reported
that the Russian military ship pf 2260 project,
“Vasylii Bykov” class, had released a smokescreen. He
supposed that masking with smoke did not help it
avoid the strike of a Ukrainian rocket. The next day;,
the ship entered Sevastopol harbor in Crimea occu-
pied by the Russians. Its bow side on the stern had
burn marks. However, the ship could not be fully
identified because Russia had painted the fleet num-
bers of all the ships after the beginning of its full-
scale invasion of Ukraine (RFERL, 05.08.2022).

According to the official data voiced at the brief-
ing of Iryna Vereshchuk, the Minister of Reintegra-
tion of Temporarily Occupied Territories, on June 20,
2022, 75 Ukrainian military men from Zmiinyi Island
remained captured (RFERL, 20.06.2022). Their con-
dition at the time of the article being written was
unknown.
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On June 30, 2022 General Valerii Zaluzhnyi,
Commander-in-Chief of the Ukrainian Armed Forces,
informed about the liberation of Zmiinyi Island.
There were established several Ukrainian flags, par-
ticularly, one of them was signed by Colonel Maxim
Marchenko, the Head of Odesa Military Government:
“Remember, “Russian warship”, Zmiinyi Island is
Ukraine!!!” (RFERL, 08.07.2022).

Linguistic factors

The basis for different modifications of “the Rus-
sian warship” meme is that it's an expression with an
obscene component, which is usually translated into
English as “Russian warship, go fuck yourself”. As the
audio record (RVK) proves, the Russian and the
Ukrainian military men talk in Russian. Thus, the
expression is pronounced as Russkii voyennyi korabl,
idi nakhui in the original language.

The availability of the obscene component in the
meme-expression did not narrow the area of its use,
in particular, in communication in media and at the
official level. But modified options of the expression
characterized by down-toned categorical nature due
to its shortened form (Pycckuii eoeHHblll kKopab.ib,
uodu Ha...I Pycckuii eoeHHblli kopabab. Hdu Ha x@ii!
Pocilicokull 8oeHHUll Kopab.to, idu Ha...! Pocilicokul
80€HHUll kKopab.io, idu...! Russian warship, go f... your-
self, etc.), substitution with euphemisms, for exam-
ple, went after the russian ship; sent like the russian
ship; go as the russian ship, go after the russian ship,
etc., began to appear.

The word khui is an obscene, rude colloquial pol-
ysemantic word. It can mean a male reproductive
organ, sexual intercourse, a man with extensive sex-
ual experience, a man as a bearer of negative morals
and psychological features, it can be used as a nega-
tive participle “NOT”, etc. (Stavycka, 2008).

According to one of the most wide-spread ver-
sions, entomologically this word relates to the word
of khvoia (aceroses) and its Indo-European equiva-
lents (Lith. skuja — “acerose”, Latv. skuja — acer-
ose). The reflex of this word in Albanian is quite
notable: hu — “stake”, membrum virile. Here we
can see the same semantic development as in Span-
ish carajo < Greek yapdxiov, deminutive from yoapd€
“stake”.

This word belongs to a group of words united
around Indo-European *skéu “be sharp”, and con-

But taking into account that it is a swearing, the rele-
vant correspondence to the word of “khui” can be
cock or dick.

This is not the only case of the obscene word of
khui and its derivatives being used in the Ukrainian
media environment, particularly, related to memes.
Since the beginning of Russian aggression against
Ukraine in 2014, several verbal memes have started
to circulate in social networks:

e containing the full form of the obscene expres-
sion: Putin, pishov na khui! — Putin, go fuck yourself!
Putin khuilo! — Putin is a dickhead!

e as an abbreviation of an obscene expression:
[ITH IITHX “PTN PNH” — derivative from “IlyTiH,
Iiwos Ha Xyii” (PuTiN, Pishov Na kHui);

e as euphemisms: Putin Hello! (a wordplay, re-
placement of phonetically assonant obscene word of
“khuilo” for the literal English “hello”), Putin Pid-
rakhui! (pidrakhui — a literal Ukrainian word, the
imperative mood of the verb “to count”, however, a
part of this word is assonant with the obscene word
“khui”), Hutin — Puilo! (a wordplay, swapping of the
first letters in the obscene expression), Hutin — Pui!
(a wordplay, swapping of the first letters in the ob-
scene expression and shortening the other word, ow-
ing to which there arise a rhyme of “pui” — “khui”).

It draws attention that the word khuilo (equiva-
lent of dickhead, putz) in the dictionary of obscene
lexis by Lesia Stavycka (the most complete Ukrainian
lexicographic application as of now) is absent, but
General Regionally Annotated Corpus of Ukrainian
(GRAC) records that it started to be used more inten-
sively from 2014 (Figure 1).

“The Russian worship” meme includes the ob-
scene expression of Idi nakhui, the source language
of which is Russian. According to the Ukrainian or-
thographic rules, both writing na khui and nakhui are
possible, but the latter variant prevails. In the first
case it is a union of the preposition na and the noun
khui, in the other one — a structure with an adverb,
which means the direction of movement. Let us
compare: ity na zustrich (meeting, reception) and ity
nazustrich (direction of movement — towards).

The expression of Idi nakhui is polysemantic, has
an expressive connotation of the addresser’s humili-
ation of the addressee and can express:

formed with a wide-
spred semantic model CONCORDANCE

of a sharp, prickly
thing — male virile. o
The word is known to
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many Slavic languages,
for example, Polish chuj,
Slovakian chuj, Bulgari-
an xy# (Stavycka, 2008,
p.392).

The literal transla-
tion of the expression
is idi — “go”, na —
“for”, khui — “penis”.

[0 <s> Akonu 3apizoemny Haragae fMioci, Wo6 BoHa cnosicTuna OXOPOHY , a6k Binblwe MeHe 4O TeaTpy He NYCKanM , A WiNKoM NpUPOAHO 0GYPHBCA :
« [IuBuCA , CTape XnAiBCbKe XYANO , Wo6 HapoR YkpaiHu TeGe He 3BiNbHUB 3 Nocaau xyapyka ! » </s>

<5> 7 nunHA 2014 p. MYNBTUKYNBETYPANI3MY MNOCT 18+ Explicit lyrics a6xa3sbka : AmhyTUH axyuno asep6aigxaHcbka : Putin got aHrnidcbka :
Putin khuilo ( BapianTu BiTaloTbeA ! ) BipMeHcbka : TinunhU funjjhu Ginopyceka : MyyiH xyAno riHai "{T?ﬂ E’Tﬂ FPY3HHCBKa : 3v)h0bo bejagnm
ecriepanTo : Putino Aujlas iBpuT : oo 179N ipnanAckKa : Pitithaion chitighlodh icnancbka : Putin carapolla kpumcekoTaTapebka : Putin huylodir
Higepnargcbka : Poetin Huila HiMeubka : Putin Hujlo Hosorpeubka : MOYTINOZ XOYIAOZ pymyHcbka : Putin poponar cep6ebka : MyTuH xyjno ypay

Ciss sksd AnoHcbKa L T —F it Z T9 4 nunuA 2014 p. Haeitb Tak : ) ) ) 3 nunua 2014 p. Yomycb dpa3a MNoaaeps'sHCbKOro Npo " NAsMKae
XTUBMMM ry6amu * B MeHe B yABI 3aBX AN CYNPOBOgXKYBaNaca IMKoM , nogiéHnm go gacagy NeHuCa . </s>

Figure 1. Screenshot of search results of “khuilo” word
in General Regionally Annotated Corpus of Ukrainian (inquiry 29.08.2022)
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e contempt for somebody, intention to humiliate
someone;

*a demand to leave a place, to disappear from
someone’s view, leave a particular space;

e wish to stop relations or communication with
someone, to leave;

« categorical refusal to fulfill someone’s demands,
advice, request, etc.;

* unwillingness to deal with something (Stavycka,
2008).

Note that analyzing a relevant series of memes, one
should distinguish conversational situations of using an
expression of Russkiy voyennyy korabl. Idi nakhui.

Immediately during the implementation in the act
of speech provided in the audio recording, it is an
obscene expression. The addresser (the Ukrainian
military man) uses in a typical communication situa-
tion (uncertainty, unexpected hazard) in the meaning
recorded in the dictionary of taboo lexis, i.e. as a
refusal to perform the requirement in a form humili-
ating for the addressee (the Russian military man).

However, as part of the meme, the expression un-
dergoes at least two changess. On one hand, the
theme of “the Russian warship” meme is made play
in different contexts using metaphors, periphrases,
comparisons and other figures of speech: “During the
whole war only one person has held successful nego-
tiations — the border guard from Zmiinyi Island”;
“We admit, the border guard from Zmiinyi told
where to go not only for a ship”, “A message to the
Russian warship”, etc.

On the other hand, the introduction of the expres-
sion into the official media discourse (political, so-
cial, journalist, etc.) leads to the down-toning of the
obscene categorical nature of the other part of the
expression. As a result, the obscene part is gradually
substituted with an ellipsed euphemism structure,
and this tendency, in our opinion, will prevail after
the victory of Ukraine in peaceful times.

3a ycio BiliHYy ycCnilUHi
neperoBopu nNpoeis
nuwe 1 Yonoeik -
/' NpUKOpPAOHHMK 3
| 0.3miiHmia !

Whatithe hellfare yg
d0ing2|Golfuck your

3IIHAEMOCH, NPUKOPAOHHHK 31
3MIIHOTO NOCNAB HE TINbKM KOPABENS

STATEMENT OF QUESTION

While analyzing the media functionality of “the
Russian warship” meme, we have to comprehend
such important aspects related to social and lin-
guacultural contexts of their formation and lifecycle:

¢ The meme based on an obscene expression be-
comes extremely popular in the media space, in par-
ticular, on the pages of official editions, in speeches
of politicians and media workers, etc. This is profani-
ty related to sexual activity of a person, its use is
usually tabooed in a society. What reasons could
there be for sharing this expression? Does the situa-
tion of military aggression and society’s sentiments
at the time influence this process?

¢ An obscene expression the meme is based on is
an element (code) of linguaculture of the aggressor
country. What mechanisms influence its entrance
into the Ukrainian media environment, which has
been expressesing its national identity since the
beginning of the large-scale invasion?

“The Russian warship” meme means a range of
memes that started spreading in the media environ-
ment, particularly, in the part representing formal
(politician, officials) and publicist (journalists, edi-
tors) areas, after February 24, 2022 in verbal, visual,
audio and video form, and their combinations (Fig-
ure 2).

In social networks the meme is being spread
practically in all formats:

- Verbal form — in text messages, headlines and
leads to posts, captions to images and in the images,
comments;

- Audio — in texts of songs, speeches;

-Video — video-memes, video clips to songs,
bumpers to stories by video bloggers, etc.

For example, Figure 3 is a screenshot of a post
from a social network from the verified account of
Olexii Honcharenko, a Ukrainian politician and pub-
lic man, a Deputy of Verkhovna Rada of Ukraine,

PYCCKHIi BOEHHBI KOPABAB
HY IO, Thl JOMEA?

[ e —

D Lo Sk 520 2 P Jutivrs
W owes

Figure 2. Kinds of “the Russian warship” meme

167



CHUHOIICUC: TEKCT, KOHTEKCT, Mejiia
2022, 28(3),c. 164-174

ISSN 2311-259X

Synopsis: text, context, media
pp. 164-174, 28(3), 2022

Onekciii FoHYapeHKo @ e X
3ron-Q

Al LLle NpOTU MeHe 3aBefin KpUMiHanbHy crnpasy
3a Norposu B6MBLY SlyKalleHKO.

Mii odiuinHnMin KoMeHTap:

MiwoB Tn 3a pycckiMm Kopabnem, nyKaLleHKo.

# Fennpakypatypa Benapyci pacnavana
Kpbimi 5 cnpass! ¥ Aa: a

bIHEHHI
OFHaii paa! YKpainbl Ansikces

©Os 1558 59 KOMeHTapiB * 33 NOWMNPEHHA

Figure 3. Screenshot from verified account of
0. Honcharenko, a Ukrainian politician
and a Deputy of Verkhovna Rada of Ukraine
Text of the post:

“They also initiated a criminal case against me for
threats to the murderer lukashenko.
My official comment:
Follow the Russian ship, lukashenko.”

a member of the Ukrainian delegation in PACE, Vice-
President of PACE Committee on Migration, Refugees
and Displaced Persons, with a euphemism sentence
of “Follow the Russian ship, Lukashenko”.

In media content, the meme, in its different for-
mats, is used:

- in the headline complex, as well as an illustra-
tion (Figure 4, Figure 5);

- in the textual part of the publications of internet
editions, radio and television;

- in captions and bumpers to the stories on TCV;

PYCCCKIV KAPABAL! 141 HAXYIAI

YkPAiHA

—
—_—

Figure 4. Illustration to the publication
of “In Ukraine the platform of “Russian warship,
go fuck yourself” launched” (LB)
Words on the illustration:

- as soundbites (remarks of media content partic-
ipants);

-as branding elements of editions, individual
media projects, etc.

As the elements of headlines, the memes are used
in publications devoted immediately to the events on
Zmiinyi Island: “‘Russian warship, go..!” — who said
the legendary phrase and why the author’s name is
hidden” (SN, 23.05.22) — the publication tellss about
the author of the expression and explains why his
name was not disclosed before; “The Ukrainian
military men hit the Russian cruiser ‘Moskva’. It was
the ship to which the defenders of Zmiinyi Island
told ‘go fuck yourself” (B, 13.04.222); “The author
of the phrase of ‘Russian warship, go f*ck yourself’
returned home from captivity” (UN, 29.03.22); “The
military man who participated in the defense of
Zmiinyi Island was awarded in Cherkasy. That was
he who said ‘Russian warship, go f*ck yourself’” (B,
29.03.22).

The verbal meme is an element of publications
about the meme itself and its media life: “In Ukraine,
a ‘Russian warship, go fuck yourself’ platform
launched” (LB, 28.02.22); “In Chernivtsi, they de-
faced a stamp of ‘Russian warship... the end!” (SN,
23.05.22); “‘The Russian warship, go fuck ...!I": in Vin-
nytsia they showed caricatures made by the artists
from 20 countries in the world” (SN, 28.07.22) — the
publication tells about the one-day International
exhibition of caricaturists of “The Russian, warship,
go fuck.!” in Vinnytsia; “After May 9 Ukrposhta will
start selling a new stamp about the ‘Russian warship’
They will release individual merch with the previous
stamp” (B, 29.04.22).

One more group is the headlines using different
modifications of the meme: “Russian train, go f*ck!
This is a position of our company”, — “Ukrzalizny-
sia”, — the publication says that Ukrzaliznytsia
stopped operation with Russian Railways JSC (LB,
26.02.22); “Russian planes, go f*ck yourself from
Kyiv — Poroshenko” (PRukr).

Pocilicbki MOpSiKM BiAMOBNSIIOTLCS BUKOHYBATH G0MOBI
3aB/AAHHA Yepe3 aBapiiHWiA cTaH Kopabnis, - po3siaka

Kowen B1XIA y MOPe OKYNaKTW CPHAMAIOTS AK KBHTOK B OAMH KiKeus.

L8.ua w Google News.

o ]

Figure 5. Illustration to the publication

“In Ukraine, platform of ‘The Russian warship,

go fuck yourself’ (LB, 24.05.2022) launched”
Headline:

Russian ship! Go fuck yourself!!! The Russian sailors refuse from performance of combat mis-
sions due to alert condition of ships, — military intelligence
Written on the illustration:

“The Russian warship, go ****!”
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One can see a tendency to use the expression in
the backgrounds of the publications with internal
hyperlinks to the other pages of the edition, which
can be barely related to the topic. Probably, it is spec-
ified by the requirements of SEO and intention of the
editorial staff to keep the audience on the pages of
the edition. For example, there is such background
concerning the publication about a limited access to
a Soviet cartoon “Treasures of sunken ships” (1973)
on YouTube. The cartoon depicts the submarine
“Neptun” which finds a sunken ship — a torpedo
boat destroyer with symbol of the German Nazis “Z”
on it being used now by the Russians that started the
war against Ukraine. The background contains in-
formation about the sunken cruiser “Moskva” and
events on Zmiinyi Island: “In the beginning of the
war, the cruiser ‘Moskva’ along with the patrol ship
of the Black Sea Naval Fleet of the Russian Federa-
tion ‘Vasylii Bykov’ demanded from the Zmiinyi Is-
land defenders to surrender. They answered to this
proposal with the already legendary phrase of ‘Rus-
sian warship, go fuck yourself!” The Chairman of
Verkhovna Rada Olexandr Kornienko thinks that the

destruction of the ‘Moskva’ cruiser is an important

symbol for Ukraine” (LB, 17.04.22).
Figure 6 demonstrates screenshots from the air

of one of the Ukrainian channels — a lead-in of the
presenter with the caption “The Russian soldier, go
f*ck yourself”, as well as one of the air elements —
broadcasting the video of “The Russian warship”.

Below there is an example of a text message with
the expert’s soundbite: As Censor.NET reports, the
information about defeats was also confirmed by the
Head of Odessa Regional Military Administration,
Maksym Marchenko. He noted: “It was confirmed
that the missile cruiser ‘Moskva’ went exactly where
our border guards had sent it on Zmiinyi Island! The
‘Neptun’ missiles, standing guard over the Black Sea,
inflicted very serious damage on the Russian ship”
(CN).

Figure 7 presents the examples of meme use for
branding the Internet and printed media.

Figure 8 provides the examples of the meme’s use
for issuing a media project of podcasts called “Rus-
sian fake, go ****”, the author debunks the disinfor-
mation of the Russian propaganda and fakes, reveals
manipulations. The project title is a modification of
the idiom-meme, where the component of “ship” is
substituted with “fake”.

“THE RUSSIAN WARSHIP” MEME AS A COMPO-
NENT OF MEDIA DISCOURSES

Firstly, pay attention to the fact that all kinds of
memes analyzed in the article are based on an ex-
pression belonging not simply to the lexis of limited
use, but to the obscene (lat. obsenus — vulgar, im-
moral) one. They are tabooed (prohibited) words
and expressions related, as a rule, to the sexual activ-
ity of the person, physiological functions of the body
and their results (Skudrzykowa, 2000, p. 142).

PYCKIA CONOAT, UOU HA X*WA!

PYCCKHH BOEHHBIH KOPAB'Ih, HIIH HAXYH

Figure 6. Screenshot of Channel 5 airtime with the use the meme in the caption
on the presenter’s lead-in and in the air material (video with a song)

I.I. EaEenh HoBwuHKn TekeTn KopueTte

MoakacTtn

PYCCKHIH BOEHHBIR
Kopabnk, Maw Haxyn

Mekensue EN RU

Live 3 nosarky

«VHIKOKeHHS TEXHIKH, MONepeiHbo, . 1UaTh MPo NiApyB aBTOMOGITE Ha

3aMiHOBaHIll JiNAHLI MICLIeBOCTI, a TaKOXK Npo obeTpin Konouu. [pu cripodi

MICLLEBUX JXHUTETIB EBAKYIOBATHCH OKYVIIAHTH CMIOYATKY BKa3alu M K

ZLO3BOJIEHMIT LITTAX 10 3aMiHOBaHIil MiCLIeBOCTI, a MOTIM PO3CTPLLIOBATIH THX,

XTO BWXHEB Micas migpupy. Cepen 3arnGanx — NBoe fiTelt Monoamoro
LWIKITTBHOTO BIKY», — NOBIAOMWIO KoMaH1yBaHHA.

FEee  MOLKACT:  smworeso

PYCCKHM BOEHHDIH KOPABID, WK HA X'H!

3ATANBHONEPKABHA
bIeA e
\ TAZETA
N\

CRITAMID

Figure 7. The meme usage for branding
Internet (above) and printed (below) editions

pycckia PEUK, iAi HA™"!

Figure 8. The example of using “the Russian warship”
meme in branding a media project
of podcasts “Russian fake, go ****!”
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Lesia Stavycka classifies the word of khui as so
called denudative invective, i.e. “beastly” names,
pudential words, names of socially tabooed parts of
body: “calling different ‘secret’ parts of body, the
speaker as if demonstrates them taking clothes off
them in public” (Stavycka, 2008).

A special status of the obscene lexis as a tabooed
one specifies also a relevant position of researchers —
lexicographers with its regard, i. e. usually this lexis
is at the periphery of scientists’ attention.

The words can become tabooed at different de-
velopment stages of any language, Ukrainian, in par-
ticular. This factor is one of the arguments for the
supporters of the version that there are no languages
without obscene lexis. As an example of a recent
transfer to the category of obscene lexis one can
mention such words as chlen (in the direct meaning —
“a part of human or animal’s body”, in obscene —
“membrum virile”, “penis”), trakhnuty (in the direct
meaning — “make harsh, interrupted sounds as a
result of a fall, a shot, an explosion or during work ,
movement, etc.”, “hit from the firearm”, “hit someone
with a lot of force”, “expressive reference to any in-
tensively expressed action”; in obscene — “have
sexual relations”, “ use someone sexually
or financially”).

However, according to the survey results among
the speakers, one can see that they estimate the de-
gree of “beastliness” of obscene lexis (Stavycka,
2008, p. 17) in a different way. The verbal beastliness
is understood as names of things and their peculiari-
ties, deeds, actions that cause a feeling of imperti-
nence of this word use and perception of such word
use causes negative emotions in the addressee.

The volume of beastliness usually has historical
and nationally specific nature (Stavycka 2008, p. 17).
For example, at a particular development stage of the
Ukrainian language, the words “chlen”, “trakhnuty”
were not perceived by the speakers as beastly. With
the development of an obscene meaning they aug-
mented the amount of beastly lexis but speakers will
estimate their beastly meaning as lower in compari-
son with the synonymic profanities: correspondingly,
“chlen” — “khui”, “trakhnuty” — “yibaty” (yebaty).
This understanding of the beastliness degree widens
or narrows the areas of their use.

As an individual group, obscene lexis is charac-
terized by situationality of use, relative idiomaticity
(cliché), associativity of meanings, stylistic incom-
pliance with the literary language standards, be-
longing to the themes tabooed in communication
(Hrekov, 2019). Speakers resort to obscene lexis
only in certain situations, understanding appropri-
ateness of its use in such situations, but it is possi-
ble to use obscene expressions as senseless repeti-
tions. Obscene expressions are mostly clichéd and
reproduced by a speaker with fixed declinations,
prepositions and other lexical and grammatical
indicators. The obscene expressions are created as
a result of associations, metonymic or metaphoric
transformation, etc.

» o«

copulate”,

170

M. Grochowski pays attention to an emotional
component of obscene lexis and specifies that they
are the lexical units that help the speaker to express
their feelings, at the same time violating language
taboo. Using a vulgar expression, the speaker vio-
lates cultural and language convention that valid for
a particular community.

According to a wide-spread cultural convention,
the facts of human life, especially sexual, related to
intimate parts of the body are not to be disclosed.
The speakers understand that the use of certain ex-
pressions showing negative emotions, especially
expressions — names of particular parts of the body
and physiological functions (sexual intercourse) is
considered inappropriate, and that the people’s
community does not approve of the conversational
behavior connected with the use of such expressions.
In the consciousness of the speakers there is a cer-
tain kind of lexical self-censorship: they know that
they violate generally accepted social standard using
such sequences of sounds (Grochowski, 1995, p. 15).

The expression idy nakhui helps the speaker to
express a strong wish to “discontinue any communi-
cation or connection with someone or something,
implemented as a wish in a form derogatory for the
addressee to move to a place beyond the border of
the speaker’s personal area” (Stavycka, 2008, p. 26).

According to L. Stavycka, the core of “the Russian
warship” meme is a so called “sending” owing to
which the addresser moves away from the addressee
with specification of the place of sending — “alien
space”, body lower part. Its meaning relates both to a
directive and expression: “I express my negative
attitude to you and my wish not to see, or hear, etc.,
you, not to deal with you; I express a demand for you
to behave in such a way for my wish to be fulfilled; at
the same time I want to offend you and I am doing
that” (Stavycka, 2008, p. 25).

The functions of the expression idy nakhui within
“the Russian warship” meme as a communicative act
lie in the possibilities for speakers to:

- receive psychological relief in the situation of an
instant reaction to unpleasant and often unexpected
course of events;

- decrease the social status of the addressee;

- establish the spirit of corporation;

- self -cheer-up in the situation related to a risk;

- use an obscene expression as a kind of a protec-
tive amulet.

The main function of the meme-expression of
“the Russian warship” is transgression (trans —
through; gress — movement), i.e. “stepping over”,
overcoming social borders of the allowed, actualiza-
tion of transcending as a person’s intention to leave
the borders of objectivized nature and society being,
overcome themselves as a subject of miscellaneous
relations, self-implement as a personality in the
course to meet the Other. As Michel Foucault wrote,
in the act of transgression “the death of God draws us
not to a limited and positive world, it draws us to the
world which unfolds itself in the experience of limit,
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makes itself and becomes done with itself in the act
of excess, redundancy, abuse overcoming this limit,
stepping over it, violating it” (Foucault, 1994).

The issue about the transgression due to the hy-
brid war of the Russian Federation against Ukraine is
considered in one of the chapters in the monograph
“Hybrid War: in Verbo et in Praxi” (2017), and these
thoughts are also useful to understand the cultural
context of “the Russian warship” meme because the
full-scale invasion became another bloody whirl of
the hybrid war started long before 2014.

M. Kolinko pays attention to the fact that trans-
gression is addressed rather to boundedness of the
person themselves than to the border of the commu-
nal, i. e. it is a kind of a person’s reaction to compre-
hension of the limitation of their being and it gains
different forms of social practices — from the use of
obscene lexis to the crimes and violations of the
legislation in force. And “the war itself is a transgres-
sive practice forcing to collective violation of the
world order borders” (Hybrid war, 2017, p. 369).

However, it should be noted that the possibilities of
cultural transgression performed for spiritual renewal
and self-preservation of the cultural community to
have been constricted for centuries since the hybrid
war supposes not only actions on the battlefield but
also creation of the conditions “for hidden control
over cultural-and-worldview area to transform the
mental field of the population of the countries-targets
through re-orientation, weakening and then destroy-
ing the traditional spiritual and cultural values of the
nation” (Abramov, 2020, p. 119).

Understanding the processes of how to conduct
hybrid war allows for formulating relevant protective
mechanisms of resistance to cultural expansion, first
of all, in media environment. And the issue of the
role of obscene lexis remains open in the processes
of protection of spiritual and cultural values, alt-
hough and, undoubtedly, quite contradictory. As
V. Abramov notices (2020), transgression concerns
the borders of the national safety reality itself be-
cause the violation of the standards becomes a per-
manent attribute of the social existence; the time for
socializing social structures, standards, values the
society just does not have time to comprehend re-
duces extremely.

Thus, the war actualizes the experience of trans-
cending and transgression, the results
of this process are the de-tabooing of
obscene lexis in the Ukrainian media
environment and the appearance of a
range of memes with an obscene lan-
guage core. The mem of “RUS — NI!
PEACE — DA!” (Figure 9) can serve as
an example. The humorous effect from
the meme is specified by the uniting of
literary English words (“RUS” — Rus-
sia or Russians, “PEACE” — peace) and
Ukrainian (“NI” “NO!”, “DA”
“YES!”), which form the words new in
meaning, one of which is colloquial

HI

PEACE iG]

Figure 9. O. Hrekov.
RUS — NI! PEACE — DA!
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and the other — obscene: “rusni pisda”. “Rusnia” —
is a scornful title of the Russians and “pisda” is an
obscene word for “vagina”, equivalent of “cunt”,
“twat”, etc. Thus, if one is to read the written as the
words of different languages there will be an anti-
war slogan with the meaning of “Russia — No, Peace —
Yes”; if to read it as Ukrainian words — “Rusni pisda”,
i. e. the same anti-war slogan but not neutral, it will
be with an emotional martial connotation. That cre-
ates additional context for the perception of the anti-
war appeal: the victory and peace are possible if the
bearers of different languages (different states) will
unite their forces in struggle against evil.

Hence, we can observe how this and similar
memes overcome fast cultural and language taboos,
develop a wide use not only in Ukrainian-speaking
media: “Russian warship, go fuck yourself’: Kyiv to
honour troops killed on island” (R); “‘Russian war-
ship, go f*** yourselves: Final words of Ukrainian
border guards protecting Snake Island — just
40 miles from Romanian border in the Black Sea —
before Kremlin navy opened fire killing all 13 of
them when they refused to surrender” (DM);
“Ukraine soldiers told Russians to ‘go fuck yourself’
before Black Sea island death” (TG); “Ukraine sol-
diers who told Russian ship to ‘go f*ck yourself’
freed in prisoner swap” (TI); “Russkij wojennyj
korabl, idi na chuj’. Dosadna odpowiedz ukrainskich
bohateré6w rosyjskim faszystom” (Npl); “Idi na
chuj’ — rosyjska marynarka zdobyta wyspe wezy i
na tym jej rola sie na razie skonczyta” (Kpl), etc.

The obscene expression tabooed in a peaceful,
determined and standardized life, has developed the
halo of heroism, a legend as an idiom and verbal
component of the meme. They start to call it a war-
cry of resistance to the Russian warfare aggression:
“Legendary expression. Let us remind, the border
guards from Zmiinyi Island, to the proposition of the
Russian ship to surrender, answered: ‘Russkiy voy-
ennyy korabl. Idi nakh...” “That is his (Roman Hri-
bov’'s — author’s note) expression of ‘Russkiy voy-
ennyy korabl. Idi nakhui’ has become a war-cry of the
Ukrainians in fight against occupants, which all Eu-
rope and other world know” (G, 06.03.2022).

Extralinguistic factors are determining to develop
this connotation of “the Russian warship” meme: the
beginning of the war, the inevitability of which was
under an intensive discussion but there
were doubts in its possibility; the attack
on Zmiinyi Island; the absence of pre-
cise data about the destiny of the bor-
der guards; the statement of their death
and then information about their cap-
ture; the panic and perplexity caused by
these events; the pride and bravery of a
deed of a person who is on the border
of death and life; the need to find your
own support point; the non-under-
standing what to do next, etc.

Thus, in media environment “the
Russian warship” meme becomes, first
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of all, a symbol of brave and desparate resistance to
the unjustified military aggression and violation of
the world order established after World War II. In its
lifecycle in the media environment it is included into
new sociocultural contexts; that leads to the trans-
formation of its sociocultural code with regard to the
cultural belonging of the information modifier and
the consumer. For example, Zuzanna Stanska disclos-
es one of the historic contexts of the “Russian war-
ship” meme, illustrating the publication under the
author’s meme of Maciej Lubienski. Its basis is quite
a famous painting by Illya Repin “The Reply of the
Zaporozhian Cossacks”, the unfinished draft, 1891,
which is kept now in the Kharkiv Art Museum in the
city of Kharkiv, which is being intensively shelled by
the Russians (Stanska, 2022). We assume that the
verbal obscene component as a part of a meme is
rather an emotional manifestation because under-
standing its emotive potential by the representatives
of different linguacultures will differ. Moreover, not
all memes with obscene lexis in them become so
widely spread in the media environment as “the
Russian warship” meme.

As an example, we can provide memes with a
similar obscene expression from the Polish media
culture (Figure 10 and Figure 11). In the first meme,
the image of a monkey represents a typical greedy
guy who deceives everybody, envies his neighbours
and is not ready to pay to anybody for anything.
Thus, this “monkey” will deceive you and find
enough arguments for that rather than pay.

PWYPERTAN

Figure 10. Meme ‘Ale ich w chuja
zrobitem z wyptata’,
bibsy.pl

Humorous effect of the other meme is created by
a traditional technique of discrepancy between “high”
and “low”. The meme is based on a famous picture
depicting a famous doer of the past, a person of high
morality, preacher pater (ksigdz) Skarga. A writing
with an obscene word is added to it.

These memes are connected, to some extent, to
transgression, but this is postmodern transgression
of everyday life — ruining the authority, carnavality.
These memes do not become extremely popular in
media and are taken rather as a plebeian joke in the
direct meaning of obscene expressions.

Instead, the situation with “the Russian warship”
meme is different, because it, apart from the codes of
particular linguaculture, is a fixation of a phenome-
non, which some experts call “the first world media
war”. The interview with A.Drobovych “The First

Figure 11. Meme
‘A id$ pan w ch..],
memy.pl

172

World Media War’ can be provided as an example of
this point of view. What will Russia’s attack on
Ukraine be called in history and what to do to May,
9”, where the hero notices: “Concerning the specifics
of this war. The battlefield is not only the territory of
Ukraine. In the information environment this is,
maybe, the biggest media war in the history of man-
kind. This was absent during World War II. Even the
war in Syria,... there were not so many people in the
combat zone with gadgets and Internet showing that.
Correspondingly, the engagement into this war is
much higher” (NV).

Notice that it does not say only about available
numerous technical means that fix combat opera-
tions, war crimes but also about powerful media
processes of both positive and negative types: at-
tacks through disinformation and fakes, resistance
through discrediting disinformation, creation of her-
oism discourses, glorifying real and fabulous victo-
ries, humiliation of the enemy, etc.

“The Russian warship” meme is an important el-
ement of these processes adding the discourse of
heroism or legend at the same level as histories
about the deeds of “Azovstal” heroes, “the Ghost of
Kyiv”, the symbol of invincibility — a cupboard with
a rooster in Borodianka, the story of cat Gloriia's
rescue, the dog-pyrotechnist Patron, the legends
about Chornobaivka, the little animal Bavovniatko
and many others.

It should be specified that the media themselves

determine this phenomenon continuing the creation

the discourse of heroism. The publica-
tions of “From “Ghost” to “Azovstal”.

7 symbols of Ukraine’s invincibility dur-

ing the war” (UT), “Legends and memes
‘ of the war: the Ukrainians have been
committing people’s resistance for

100 days already” (IPN) etc, can be

provided as an example.

In fact, the story of the border
guards from Zmiinyi Island, their reply
to the Russian warship, the destruction
of “Moskva” etc., in media publications
both in Ukraine and the world, are

marked “legendary”, “heroic”: “Bohaterska S$mier¢
obroncéow Wyspy Wezy. ‘Rosyjski okrecie wojenny,
spie***laj”” (Wpl); ““The Russian warship, go ***I’
— who said the legendary phrase and why the
name of the author is not disclosed” (SN); “The
Russian warship, go f***, — was heard the answer
to have already become legendary. The island was
occupied, and in several weeks ‘Moskva’ was de-
stroyed” (SFO).

Moreover, “the Russian warship” meme relates
also to one more discourse traditional for the
Ukrainian culture — the discourse of a hero’s im-
mortality. Recollect in this context the phenome-
non of postwar literature - chimera novels, in par-
ticular “Cossack family has no end” and transgres-
sive motifs in created images of their heroes
(Zhuravska, 2018).
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Although media environment is a new phenome-
non, it does not only create new but also implements
codes and manifests inherent to Ukrainian culture.
The discourse of immortality actualized by the meme
is not accidental because first it was officially an-
nounced that the defenders of Zmiinyi had died and
then it became known that they had been captured.
In this way, the heroes of the current Ukrainian leg-
end became “animated”, which is completely logical
for “media hyperreality with their simulations and
simulacra” (Abramov, 2020) and it was not left unno-
ticed by the aggressor. The Russian media started
sharing propagandistic memes, the typical examples
of which are “Never make the russian warship an-
gry”, “You go f*** yourself”.

Further events (the destruction of “Moskva”, the
liberation of the island, the establishment of the
Ukrainian flag on it) only stimulated the work of the
Russian military propaganda on disinformation.
Russian propaganda generates numerous fakes try-
ing to distort the legendary Ukrainian myth of Zmi-
inyi and to create their own one, where the heroic
deed of the Ukrainian border guards had to be can-
celled: “Shoigu called an attempt of the Ukraine’s
Armed Forces to take over Zmiinyi Island a complete
failure”; “Russia as a gesture of a kind will took the
station out of Zmiinyi Island”; “Keosaian: the flag of
Ukraine lies as a miserable rag on Zmiinyi Island”
(RNrus). The mentioned headlines of the Russian
agency demonstrate the violation of journalistic
standards, distortion of facts, pumping with emo-
tional and judgmental lexis, etc.

First, the state Russian agencies shared the infor-
mation that V. Zelenskiy ordered to attack the island
for a “media” result to May 9 “Victory Day” following
the advice from the British consultant. Moreover, the
fake developers did not take into account the localiza-
tion of binding certain dates to the Soviet chronotopos
of Great Victory and their absence in current postim-
perial cultures, particularly, Ukrainian. Then, the Rus-
sian propagandists added their version of events on
Zmiinyi with a made-up story that the Ukrainian mili-
tary men believed the legend about the burial of Achil-
les on the island with his shield, which gives power
over the world and are trying to capture this mythic
artefact. The Russian media supported this fake ver-
sion with articles like “The one who owns Zmiinyi —
owns the world: Why the Russian troops took the
sacral territory”. In fact, the island has a strategic
meaning, unrelated to myths but rather to a need of
Ukraine to protect its south areas and the Ukrainian
waters in the Black sea; that is why it was recaptured
from the occupants (Ishchenko, 2022).

The motif of “heroism” correlates to motifs of “in-
sanity”, “immortality” and characterize a significant
part of media products related to “the Russian war-
ship” meme.

Vasyl Vyrozub, an Odesa priest, who departed to
Zmiinyi Island on the “Sapfir” rescue boat to take the
bodies of border guards and was captured, in his
interview to Hromadske radio said: “They thought
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that we were a special unit to capture Zmiinyi. When
they found out that we were real chaplains because
we were dressed accordingly, they said: ‘You are
either insane or immortal'. 1 thought a bit and said:
‘You know, immortal, indeed” (NS). In the report
from Kharkiv, a Ukrainian city being shelled every
day, the heroine Olena Rofe-Beketova, a Director of
the biggest local charity fund says: “They went out
and fooled around, roared with laughter, demonstrat-
ing scorn instead of fear, to send their univocal mes-
sage to the ‘Russian warship’ (Halko, 2022).

The examples above are also interesting due to
their demonstration of awareness about the message
to the “Russian warship” formed in the conscious-
ness of Ukrainians as an extremely brave and heroic
action. One can see tight cooperation, transfer of
media messages into audience’s consciousness and
vice versa — the society’s position formed pumps
the media environment.

Thus, “the Russian warship” meme, the verbal core
of which is an obscene expression is instantly spread
in the media environment, particularly, in the official
one, violating conventional cultural and lingual taboo.
For the Ukrainian society it became a kind of cultural
transgression caused mainly by the situation of hostil-
ity and relevant public sentiments. The meme is
shared in the conditions of the hybrid war and infor-
mation counterstand as its important component and
basis for creation of legendary myths of new times. As
a media product, the meme actualizes discourses of
heroism, immortality, being implemented through the
codes both of Ukrainian national and universal media
culture first of all, as a component of a news discourse
(operative and socially significant news).

Sources:

(CN) Cenzor.net. https://censor.net

(DM) Daily Mail. https://www.dailymail.co.uk/home/index.html

(FRukr) Do Russian Speakers Need Kremlin Protection in Ukraine?
Freedom. https://uatv.ua/en/russian-speakers-need-kremlin-
protection-ukraine

(G) Gorsovet. https://gorsovet.com.ua

(Kpl) KONFLIKTY. https://www.konflikty.pl

(KS) Starzak, G. (2014). Ksigdz Skarga trafi na ottarze. Dziennik
Polski. https://dziennikpolski24.pl/ksiadz-skarga-trafi-na-
oltarze/ar/3677012

(LB) LB.UA. https://lb.ua

(Npl) NIEZALEZNA. https://niezalezna.pl

(NV) NV. https://nv.ua

(OA) OnepatuBHui 3CY (Operational AFU).
https://t.me/operativnoZSU

(PRukr) Ipsamui. https://prm.ua

(R) Reuters. https://www.reuters.com

(RFERL) Radio Free Europe / Radio Liberty.
https://www.rferl.org/Ukraine

(RVK) ‘Russkiy voyennyy korabl. Idi nakh@y’ — Battle of Snake.
YkpaiHcbka npasga (Ukrainian Truth).
https://www.youtube.com/watch?v=LDrFVdms8yk

(SFO) STOPFAKE. https://www.stopfake.org

(SN) SUSPILNE NEWS. https://suspilne.media

(TG) The Guardians. https://www.theguardian.com

(TI) The times of Israel. https://www.timesofisrael.com

(UN) Ukrainian News. https://ukranews.com

(UT) Ykpaincbka npaBga (Ukrainian Truth).
https://www.pravda.com.ua

(Wpl) WPROST. https://www.wprost.pl

(B) Ba6ess. https://babel.ua
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Oxcana KypaBcbka
KuiBcbkuii yHiBepcuTeT iMeHi bopuca I'pindenka, Ykpaina

CUMBOJ/TIYHA NMPUPOAA, KYNbTYPHI KOAU | MEAIAGYHKLIIOHANBHICTb
MEMA «PYCCKI BOEHHUI KOPAB/1b»
YacTtuHa nepwia

MeTol0 AocaipKeHHs € aHa/li3 CUMBOJIIYHOI NPUPOJH, KyJIbTYPHUX KOAIB Pi3HOMaHITHUX
MogubikaLild 0HOTO 3 HAUNOIIKpPeHIMKX YKpaiHCbKUX MeMiB 2022 poKy, Horo poJii y TBOpeHHi
¥ PO3BUTKY HOBITHIX MeiliHUX AUCKYPCIiB, @ TAKO>X BU3HAYEHHS TeHJAEHL|l 111070 HOr0 BUKOPHC-
TaHHS B MyOJiKarisfix Mac-Menia. [IpeiMeToM BUBYEHHSI B PO3BiAli € MeM «Pycckili BOeHHUH
Kopabusib» i rpyma Horo Moxpudikauil, aki momwupuancs B MegianpocTopi micas 24 ysoToro
2022 poxky. KoHcTaTyeTbcs, mo cdepa MeziitHOro GyHKIiOHYyBaHHS MeMa KOJIOCaIbHA, BiH Mo-
IIUPIOETHCS He TiJIbKU Y BepOasbHiH, ase ¥ BidyanbHil ¢opmi, penpeseHTOBaHUH IIi010 HU3-
KOK MeJAiHHUX i Mac-Me/[iHHUX KaHPiB, TOYMHAKYM Bij] MOCTIB y colMepexax BiJ odiniiHux
oci6 y eprkaBi ¥ 3akiH4y04M 6peH/lyBaHHAM i okpeMux MeJiliHUX MPOeKTiB, i Meaia. Ocob61u-
BiCTIO IbOTO M€eMa € TaKOX Te, L0 BiH /J0J1a€ KOPJJOHU HAlliOHAJILHO OPiEHTOBAHOTO MeJ[iIHHOTO
IIPOCTOPY 3a 3aKOHAMHM HOBMHHMUX JXKaHpIiB fIK aKTyaJlbHa ¥ collia/ibHO 3Hauylla iHdopMauis.
Oco6/IMBICTIO NOLIMPEHHSI MeMa € Te, 1110 Horo Bep6aJbHUM SI/JpOM € 0OCLIeHHUH BUCJIB, yKU-
BaHHSA SIKOT0 3a HOPMaMM 6araTbox JIIHIBOKYJbTYD € BKpail 06OMexXeHUM. 3aBJsAKH MeToJaM
HapaTUBHOTO aHaJli3y, y3arajlbHeHHs, iHTepnpeTalil aBTop CTaTTi BU3HaYae poJsb MeMa y ¢o-
PMyBaHHI HOBITHIX Pi3HOBU/iB AUCKYpCYy repoikH, 6e3cMepTs, 1110 BaXKJIUBI B yMOBax ri6puaHoi

BiliHU Ta iHpopManifiHOro NPOTUCTOSHHS.

Y pesysabTaTi AoCaifKeHHS 3'SCOBaHO, 110 MEM CTAa€ CUMBOJIOM CMIJMBOCTI ¥ Bigyalay-
HOCTi CIPOTUBY 6e3NpUYMHHIN BilicbKOBiH arpecii i mopylieHHI0 BcTaHOBJIeHOTo Hicas Jpyroi
CBiTOBOI BiliHU CBITOBOrO MOPAAKY. Y CTAaTTi BUSHAYEHO TeHJeHIil B 3MiHi MeaiiiHOI dyHKIio-
HaJIbHOCTI MeMa, 1[0 MOJISITa€E B IOCTYNOBOMY NOM sIKIIeHH] 06C1ieHHO] KaTeropu4HOCTi Bepba-
JIbHOT KOHCTPYKLii Yepe3 3aMiHy HOro eJlincOBaHUMU BapiaHTaMu, MeTapOpUIHUMU eBdeMi3-
MaMH, BUCJIOBaMU-aJI103isIMU Tow0. BUBUYeHHS ipoHiuHOrO dinosorivHoro Meaiaguckypcy me-
Ma «Pycckili BOEHHMI KOpa6J/ib» ONPUABHIOE, 3 OAHOr0 GOKY, HOro TPaHCTPECUBHY IPHUPOLY,
TOOTO QYHKLi0 J0/aHHA 3a60POH Mij Yac KPU30BUX TPAHUYHMX CUTYalil, a 3 iHIIOTO GOKY,
JIeMOHCTPYE 3HAYYLIiCTh MeMa JiJIs MPOLeciB HallioHanbHOI caMoifeHTUdikanil. HoBusna fo-
CJIi[PKEHHS TOJISITa€ y BUBUYEHHI QYHKIiOHAJLHOCTI MeMa B pi3HUX MeJilHUX AUCKypCax,
30KkpeMa npodeciiHOTO XKypHaTiCTCbKOTO0, MidosIoriYHOr0 repoivHoro, ¢isosoriyHoro ipoHiv-
Horo Towo. [lepcIeKTUBHUM MOXXHa BU3HAYMTH N0Ja/iblile BUBYEHHS MeMa Ha pi3HUX eTamnax

HAOro MeJlifHOTO )XUTTEBOTO LIUKJIY.

CraTtTs INNOJAAETHCA y ABOX YaCTHHAX. y LIbOMY BHUIIYCKY PO3IJIAAAETHCA IIpHUpoaa i AUCKYDPC

Oboro Mmema.

Katouosi cioea: meM «Pycckili BOEHHMH KopabJib»; MeJia; Mac-MeJia; KyJbTypHI KOJU; Me-

AlaiUCcKypcC.
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