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IHTENITEHTU-NPOCBITHUKU B NMPO3I O. KOHUCbKOIO TA b. TPIHYEHKA:

NMPOBNIEMA PEANI3ALLIT

Y craTTi npoaHasi3oBaHO NPO30Bi TBOPHU [JBOX NpeACTAaBHUKIB yKpPAaIHCBKOI JiTepaTypu
octaHHboi yBepTi XIX cT. — Osekcanpa Konucekoro i bopuca 'piHueHka. 3akieHTOBaHO, 10
HU3Ka IXHiX TBOPIB, 3 0IHOTO GOKY, PO3MIHUPIOITh }KAaHPOBO-CTU/IBOBI MOXKJIMBOCTI TOrOYaCHOI
YKpalHCbKOI IPO3H, 3 PYroro, BTIIIOITb HAMaraHHs B MeXax peasliCTUYHOI XYA0XKHbOI CUCTEMHU
3MO/IeJIIOBATH G6XKaHY CYCIIJIbHY peaibHICTh. YCBiJOMJ/IIOI0YH 06MEXKEHICTb CBOIX MPAaKTUYHUX
Jlili, mpo3aiku MOKJIaJla/Ik Ha JIiTepaTypy poJib CepH0O3HOTO NocepeJHUKA A/l HaJaroJKeHHs
KOMYHiKalil Mk «CTapoio» i «M0JIOJ0I0» iHTeJIiTeHIi€l0, iHTeJireHuie€to i HapoJoM. A BTIM
ifleosioriuna npo3sa 6ysa o4HUM i3 3ac06iB momy/isspusanii ykpaiHCTBa Ta 3aJy4YeHHsI HOBUX CUJI
Jl0 KyJbTYPHO-NIPOCBITHULIbLKOTO pyxy. [IpeaMeT fociifykeHHss — npo6JseMHO-iieiiHa ocHOBa
aHaJ1i30BaHUX TBOPIB i ix cucTeMa 06pasiB. O6’eKT JocimkeHHs1 — npo3oBi TBopu 0. KoHuCh-
koro Ta b. ['piHueHKa, Jie pyllieM CIOKeTY i roJIoOBHOIO [J[ii0BOI0 0CO60I0 MOCTAITh MpeCTaB-
HUKU pi3HOYMHHOI YKpaiHCbKOi iHTesireHuii, skux 3a3Buyail Ha3uBalu «HOBI JwogU». MeTa
CTaTTi — Ha NpUKJaJi TBOPIB MpPeJCTaBHUKIB CTApPLIOro i MOJIOAIIOr0 MOKOJIiHHA YKpaiHodi-
JIiB MIPOCTEXUTH, YM 3MIHIOBAJIMCA i/lel HaLiOHAJIbHOI'O PyXy Ta HACTPOI Y KOJIi YKpalHCBKUX
rPOMa/ICbKO-KYJbTYPHUX Jis4iB. 3a3HayeHa MeTa NepejAbavyae BUPilIeHHA TaKUX 3aBJaHb:
OKpEeCJIUTHU Pi3Hi nepiofn HapOAHULIBKOTO Pyxy B YKpaiHi B penenuii Horo 6araTopiuHux i ak-
TUBHUX YYaCHUKIB, MpoaHai3yBaTH MiJxiJ] 10 KOHLENTYBaHHS 00pa3y «HOBOI JIIOAUHU» IK HOCIs
HOBOI ifieoJsiorii Ta nomysnsipusanii ocTaHHbOI cepesi LIMPUIMX CYCHIJIBHUX Mac, 3'siCyBaTH, Ha-
CKIJIbKM Mpil HApOJHUKIB KOPeCIIOH/AYBAJIUCh i3 peabHICTIO.

Y pe3ynbTaTi IpOBEIEeHOT0 aHai3y NIJIIXOM 3a/yd4eHHs MiAxoiB 6iorpadiuHoro, icropuko-
JIiTepaTypHOro, eMIipUYHOr0 METOZIB JOC/iPKEHHS BJanocs 3’sCyBaTH, 110 3aBJAAHHA, fAKi
CTOSIJIU TlepeJ, ile0JIOriYHO0 P03010 Ha nodaTky 1870-x pokiB, He BTpaTUJ/IM CBOEI aKTyaslb-
HOCTi B OCTaHHE JecATUIITTA XIX CT., OCKIJIbKM MO CyTi He 3MiHWJ/IACsA BHYTPILIHA IOJITHKA
ypaay mozo ykpainuis. JliTrepaTypa, 3a 3a[yMoM aBTOpiB, Moryia 6 NporpaMyBaTH IeBHY CO-
IiaJIbHy MOBeJ[iHKY 3HAYHOI coLia/JIbHOI IPyIH, OAHAK 3 06'€KTHUBHUX IPUYUH TBOPH i3 XKUTTH
iHTenireHuii 6ysv BizoMi He3HaYHIN YUTALBKIN ayAUTODIi.

Karuosi ca06a: ykpaiHcbKa Mpo3a; pelenIiis; NoBiCTbh; ifes; 06pas; ifjeosorisd; HaApOJHUK;

«HOBI JIIOAWY.

XyZl0’kHI TBOPH 3 XKUTTA iHTeJireHil 3 BUpa3sHUM
ie0JIOTIYHUM CKJIQJJHUKOM ycCe dYacTille CTaBajlU
CBOEPIAHUM JUCKYCIMHUM MalZJaHYMKOM, Jle YKpaiH-
CbKi Mpo3aiku — iHiniaTopu i 3apa3oM y4aCHUKHU
KyJIbTYPHO-IIPOCBITHULLKOTO pyXy — iHTepIpeTy-
BaJIM TOTOYAacHy €BPONENCHKY MOJITUKO-eKOHOMIYHY
JYMKY, aHa/Ii3yBaJIU CyCIliJIbHe ¥ TpOMa/iCbKe XKUTTH
YKpaiHLiB, OKpeC/I0BaJIU METY i 3aBAaHHA [ifd/1bHOC-
Ti IHTeJIIreHTiB-NIPOCBITHUKIB, IpoNaryBa/iy HOBI izel
ab0 HaMarajucs HNPOCTEXUTU JAIEBICTb THUX YU iH-
IMX 3aX0AiB. flcHa piy, HalyacTile AUCKYTyBaIUCs
NUTaHHS, 1110 CTOCYBa/IUCA PO3YMIHHA TaKOTO AABUILA,
SIK «YKpaiHOQI/NBCTBO», IKe W JIOCi CIPUHAMAETHCS
HEeOJIHO3HAYHO, 3/1e61/IbIIOro fK I10Ch peTporpajHe
B icTopii Hamoro noctyny. OfgHak y nosicTi «CoHAY-
HUH NPOMIiHb», HA MOE€ NlepeKoHaHHs, Mapko B cyIie-
peuni 3 Tosy60BUM @€ LbOMY SIBUIY HaWIMOBHille
BU3HA4YeHHs ¥ BOJHOYAC YiTKO HaKpEeC/JIE CHUJIOBE
noJie B3aeMoJ(ii iHTesireHuii i HapoAy, HaBiTb 6ib-
1Ie — aKLeHTyE NUTAaHHA Hallil:
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YkpaiHodinu, yu — Jtinie ckasaTH, — yKpaiHIij,
CBiZIOMI CBOr'0O «f», — Ce JIIOJU, AKI pO3yMilOTh,
10 YKpaiHChKa JIIOAHICTh, — ab0 MO-BalIOMy XO-
XJIM, — TO 30BCiM He € MPOCTO KyMa JIJei, 1110
>)KUBYTb Ha TaKOMy TaM Micli, a ce € oZjHe opra-
HiuHe nise, Hayid. [loTiM BOHU pO3yMIiIOTh, L0
OCBiTa HapOJHUX MacC MOXKe OyTH TiJIbKH Ha Ha-
LiOHAJIbHOMY TPYHTI, 1 110 HaliOHAJbHUW IHAU-
BilyyM Tak caMo BUMarae co6i 3MOru BUSIBJISATH
CBOE «s», CBill AYXOBHUM 3MICT, SIK i KOXKHUH iH-
wuit. (Fpinuenko, 1990, c. 340-341)

OTxe, 3a ['piHyeHKoOM, ifled Ta ifjeoJsioria ykpai-
HOQI/NbCTBA — 1€ CYTh YCBiZIOMJIEHHSI CBOEI Harjio-
HaJIbHOI TOKCaMOCTI.

Taka «npuBaTHa» ifeoJiorizanis XyJ0XKHbOI'O
TBOpY (aZpKe aBTOpHU OyJM 103a pecypcaMu U 1iis-
MU JlepKaBHOI ifieosiorii) 3yMoBJlOBasacs cepej
[HILIOrO 1 M03aMUCTELLbKUMU IIpolecaMy. 30KpeMa,
aKTHUBHUH PO3BUTOK IPOMHUCIOBOCTI i CynyTHIX raay-
3el y apyrii nosoBuHi XIX CT. cipusiB KiibKiCHOMY
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3pOCTAaHHIO PiI3HOYMHHOI iHTeJIreHIlii, 10, CBOEI
4eprorw, akTyaldisyBasio INHUTAHHA KyJbTYPHOI Ta
CBITOIVIITHOI HAJIEXKHOCTI HOBOSIBJIEHOI COILiiaJIbHOL
rpyIny, a/Ke caMe iHTeJlireH1iss — TBOpeLb HeMaTe-
piasbHUX L[IHHOCTeH, BOHa GOpMyeE i HaliOHAJIbHY
TOXCaMiCTb. 3aKOHOMIpHO, 10 B Ll Mpo6GJeMHO-
TeMaTHU4Hil rpymni TBopiB KoHucbkoro i ['piHyeHKa
€ aKTyaJIbHI Ha TOW 4ac JUCKYCil i Tpo BaXJIMBICTb
¢dbopMyBaHHSI CBOrO HalliOHAJBHO-KYJIBTYPHOIO MPO-
CTOPY, PO iHOKY/JBTYPHi BIVIMBU W MPOTUCTOSIHHS
nporecaM pycudikariii HoBoi iHTestireHIii, a HailBax-
JIUBillle — JliTepaTypHe NPOEKTYBAHHA HalliOHA/IbHO-
KYJIbTYPHULbKOTO LJIAXY OCTaHHbOI.

HeyHukHeHHMH y TaKUX BUIAJAKaX i/1€0JOTTYHUN
CKJIQJIHUK, YMA€ETbCS, CTaBaB CYTTEBOI YaCTHUHOIO
Mpouecy TBOPEHHS HOBUX CMUCJIIB, MOPAJIbHUX IiH-
HOCTeH, o6pasiB i MeTadop, 1[0 Masu 6 3yMOBJIIOBA-
TH eBOJIIOLiMHI 3MiHU B YKpaiHCbKOMY CyCHiJIbCTBI.
[peosioriyHny nposy ciif pos3riffaTd B KOHTEKCTI
CBOEI /106U fIK JIiTepaTypy, 10 MaJia YiTKO OKpecJie-
Hy LIi/Ib, 3a/IMLIMJIa IOMITHUH Cif y JiTepaTypHOMY
npoueci i rpoMaZiCbKO-NOJITUYHINA AyMLy, ii moTeH-
nias 3acBiguye xodya 6 ToW ¢akT, 10 He TiJbKU
NPEeACTaBHUKU CTApLIOr0 IOKOJIIHHA YKpaiHCbKHUX
naitepatopiB (I. Heuyii-JleBuubkuii, O. KoHucbkuii),
a¥ Osena [luinka, B.piHyeHKO Ta iH. 3BepTanuCs
J10 I1bOT0 YKaHPY MPO3H.

[luTaHHA, NOB’sA3aHi 3 OCMUCIEHHAM QYHKI[IOHY-
BaHHA 171€0J10Til B Xy 0’)KHbOMY TBOPI, TeMaTUYHUM
36aradyeHHsM i »KaHPOBUM pO3TayKeHHSIM yKpaiH-
cbKoi Npo3u B Jpyril nosoBuHi XIX cT., sk i ocobu-
BOCTI iHAUBiAyasbHOro TBOp4Yoro ctusto O. Konuce-
koro Ta b.TpiHyeHKa, Ha cborojAHi MawThb 6ararty
icropiorpadiro. B ocTtaHHi JBa AeCATUIITTSA B MOJIi
30py BITYM3HSHUX JiTepaTypo3HaBLiB mNepebyBae
rpomMa/icbKa, MyOJ/iIUCTHYHA i TBOpYa [islJIbHICTH
b.'pinyenka 1 O. Konucbkoro. Tyt BapTO 3ragaTu
pocaimkenHs A.[lorpi6Horo, B.Ilanuenka, /. Ecu-
neHka, H.JleBuuk, II. Xponka, JI. OxxoraH, H. Ckopo-
6oraTtbko, T. Kamuiuosoi, M. Jlerkoro, H. Boiiko Ta iH.
A.Tlorpi6Huil onuH i3 mepmux ime Ha MOYATKY
1990-x mocTaBUB MeTy MOBEPHYTHU TBOPUICcTh ['piH-
YyeHKa y chepy HAyKOBHUX AOCHIIKeHb i YUTALbKUX
3alikaByieHb, NPOCTYAiOBABIIM HAaWHOBIWI iCTOPH-
KO-JIiTepaTypHi po3BiZKH, I CbOrOJHI MOXKHa CKasa-
TH, 110 Cy4acHe IpiHYEHKO3HABCTBO ii AOCATHYJIO.
Brcoko MNOLiHOBYIOYM NPO30BUH JAOPOGOK MHUCH-
MeHHHUKa, A. [lorpi6HuUI cepes iHIIOTO BUCHOBYBAB,
0 CBOIMHM ifeosioriyHMMU TBOpaMu [piHYeHKO
3po6UB «BHECOK Y PO3POOKY B YKpalHCBHKiH JiTepa-
Typi iHTesireHTCchbKOi TeMaTuku» (1990, c. 18). Pos-
rsgpaodu nocrath b. piHyeHka Ha Tvii JiTepaTtyp-
Hol ernoxy, H.JleBYUK 3aKLeHTyBaJa, IO B OCHOBI
Horo rpoMajsiHCbKoOl Mo3ulii Ta poO3yMiHHA poJii
ocobucTocTi B icTopii JiexkaTb CTiliKe MepeKOHaHHS
y «BaroMocCTi BYMHKIB KOXXHOTI'O /IJI 3arajlbHOI crpa-
BM, CaMOYCBifjoMJIeHHs1 ocobuctocTi» (2018, c.61),
a TakoX IIM60Ka Bipa B AyXOBHMUH NOTeHLjaJ Jo-
JuHU. BiacHe, 1i cBiTOr/IAHI OpiEHTUPU MO3HAYU-
auca ¥ Ha ['piHYeHKOBOMY GauyeHHi poJsii MHUCbMeH-
HUKAa B JKUTTI HapoJy, Ha yCBiloMJieHHi GyHKITii
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XyI0KHBOI JliTepaTypH. [IMCbMEeHHUK MaB OU CTaTH
Woro 6yxuTesieM i J6aTH NMpo MOro MopasbHICTh:
«[MMCbMEHHUK| MOBUHEH, NMUILYYU KHHXKKY, 1[0 YH-
TaTUMYTb MOI cJyXaui, pa3-1no-pa3 JUBUTHUCS 32 TUM,
11106 He CKa3aTH YOro TaKoro, L0 BOHO, 30CTaBLINCh
He3po3yMijiuM, abo HeJo6pe 3po3yMijnM, MOTJIO 6
JIATH MOEMY YMTA4yeBl MOraHy MoOpa/JbHYy HayKy»
(Ipinuenko, 1907, c. 82).

IIlo x po Konucbkoro, To B icTOpii yKpaiHCBKOI
JIiTepaTypu MOro MoTPaKTOBYBa/U fIK «CyllepedIUuBY
noctaThb» (€. Kupwiiok), Toro, XTo He 3yMiB JAOCATTH
rapMoOHIil MiXK KIJIBKICTIO TBOPIB 1 IX XyZ0XKHIMU KO-
ctamu (B. Yepegnuuenko, M. CuBaueHko). Ak 3auu-
HaTeJb KaHPy NpO3U 3 IepeBaKaHHsAM ifeoJsoriy-
HOT'0 CKJIQJIHUKA, BiH eKCIepUMEHTYBaB i3 TEMOIO,
yepmnaB i3 peasIbHOIO KUTTS CIOKeTHI KoJizii abo
JIOMUCIIOBAB iX, Jeski 3i cTBopeHUX 06pa3iB Maiu
CBOIX IPOTOTHUIIIB y pea/ibHOMY »KUTTI, Ta 3aBX/H Lie
6ys10 OIPUSIBJIEHHS [IePeKOHAHb, Ki KOpeIl0BaJIuCcsa
3 Horo JibepasizMOM i KyJIbTypHULBKUMH iJlesiMU
YKpAlHCbKOI'0 HallioHa/IbHOI'O pyxy. He MoxkHa He
MOTOAUTUCH i3 AYMKOK Cy4aCHHUX JiTepaTypO3HaB-
iB, mo «0. KoHUCcbKuU nepmui B yKpaiHCbKiil jiTe-
paTypi CTBOpPUB MO3UTUBHUM TUN YKPAIHCHKOIO
iHTesireHTa, mnepefas MHOro MOIJIAAM, 3MaraHHs
i uiaxu» (CHigas, c. 181). [Hma piy, 1o naHiBHA ¥
XX cT. MapKCHUCTChKa ifieosioris geMoHi3yBaJsa Jibe-
paJjii3M fIK CBOTO iIeWHOT0 ONIOHEHTA, 3a3BUYal aTe-
CTyBaJ/la Horo eniTeTaMM Ha KIITaAT «BypxKyasHUI»,
BiJIIOBIZIHO SIPJIMK «Oyp>Kya3HUH J1ibepasi» BBaXKaBCs
Jleib He BUPOKOM. Tak cxapaKTepu30BaHOMY NHUCh-
MEeHHUKOBI Bi/IBOJIMJIachk pPOJib peTporpaza, a npomna-
roBaHi HUM ifel HalioHa/JLHOrO W OCOGUCTICHOTO
CTAHOBJIEHHS MapKyBaJ/IUCh SK LIKiAJIUBI, HeZlaleKo-
misgaHi. OZHAaK BapTO HaraZaTH, 1o ifeoJsioris Jyibe-
pasismMy nepeaycim mos’si3aHa 3i cBO60/|010 B IIHUPO-
KOMY pO3yMiHHI LIbOrO CJIOBA, IHINKUU 11 BaXXJIUBUU
CKJIaZJHUK — i/les pO3BUTKY 0COOUCTOCTI, ii [yXOBHO-
ro i iHTe/IeKTyaJIbHOTO 3pocTaHHs. CaMe 1ie BUpPa3HO
3aCBiUyIOTh Jis/IbHICTE 1 TBopuicTh KoHHCbKOTO,
30KpeMa TBOpHM i3 XKUTTA iHTeJsireHuii. fickpaBoro
LIIocTpaLielo He3MiHHOTO KUTTEBOTO i TBOPYOTO
KpeJio, sika Jla€ 6araTo s po3yMiHHsa nocrtaTi Ko-
HHUCBbKOI0 Ha T/ Horo /o064, Ha MO€E NepeKOHaHHS,
CJIy’KUTb JIYMKa, Ky BiH BUCJI0BUB Lie B 1860-x
pokax y sucTi fo H0pisg PenbkoBUya: «...B PEBOJIIO-
Li10 A He Bipl0 1 He NMOKJaAaw Ha Hel HiAKoOl Hafil,
g Bipto TizbKM B 06po ox ocBiTH i 060Bi» (CTy-
nuHcbkuH, 1931, c. 330). He3aaHraxoBaHicTh i Hay-
KOBUH 06’€EKTHBI3M CyYyacHUX iCTOpPHUKIB yKpaiHCbKOI
JliTepaTypu AAlOThb MOMXJIUBICTb OLiHUTU HOro Jis-
JIBHICTB fIK TaKy, 1[0 NoTpebyBasia 0COOJIMBUX iHAU-
Bilya/IbHUX IKOCTeH | YMHY, a/P)Ke «3aHATTHA YKpaiH-
CBKOIO JIITEPATYpPOIO 32 TAKUX YMOB (YTHUCKIB i 3a60-
poH. — H. b)) BUMarajio BeJIMKOi BifZaHoCTi cripaBi
1 ocobuctoi myxHocTi» (Peguenko, 1997, c. 7).

A. Nosnimyk, aHasnisyo4uu JiTepaTypy B KOOpAUHA-
Tax iZleoJioril, CJYIUHO 3a3HA4MB, 110 31 3pO3yMIiJINX
NPUYMH BITYU3HSAHA «TYMaHITapUCTHKa BiJg4yBa€
CTiMKy BiZjpa3y, KoM MOBa 3aX0AUThb IpO ifjeosoriy-
Hy npo6semMaTuky» (2008, c. 74). HarosocuBimu Ha
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JOLIJIBHOCTI MPUCKINJIUBOTO CTYZIIOBAaHHS BILJIMBY
ifleosiorii Ha JliTepaTypHUU TBIp, AOCAILHUK BUCHO-
BYE, 1|0 «Cy4acHa CyCIliJibHa NPaKTHKa, X04a He Ipi-
IIMTh 3aCTOCYBaHHAM ifeosiorii sk ¢eTuuia, npote
He BUpOOMJIA U YiTKOI CUCTEMU 3aXUCTY BiJl YIJIUBIB
ToTasniTapHux igeh» (2008, c. 74). llepekoHaHa, 110
illoCMHKpa3isgd BITYM3HAHOIO JITEepaTypO3HABCTBA
J10 IIMX Mpo6JsieM He MOBHHHA CTATH MPUYHHOIO Ile
OJHOT'O «<HEBMBYEHOI'0 YPOKY» HALLIOI icTOpII.

A BTIM, B OCTaHHI pOKM BCe X TaK{ IOMITHa ak-
THBI3aLig AOCAiJKeHb Yy LbOMYy HalpsMi. 3-MOMDX
HaWHOBIIIMX NpPHUBEpPTAE yBary KoOJIEKTUBHA MOHO-
rpadis «JlirepaTypa Ta imeosoris B ykpaiHCbKil
ryMmaHiTapHii aymui XX-XXI cronaitb». [Ipoananisy-
BaBIUM JIiTepaTypy B npoctopi igeoJorii, JI. Kuce-
JIbOBa cepeJ| IHIIOro CJAYIIHO BHUCHOBYE: «Xal TaM
K, JiiTepaTypa Oyna W 3aJUIIUTBCA BTiUJIEHHAM
JIIOICBKOTO JYXOBHOTO JAOCBifly, 3ac060M HoOro pos-
IIMPEHHS U OCMUCJEHHSI Ta OJHUM 3 IMOTYXKHUX
YUHHUKIB popMyBaHHs pi3HUX ifeosioriii» (2017.
c. 236). HanpsawM «iiTepaTypa Ta iJieoJiorisi» HiKOJIH
He BTpayaB MOMYJAPHOCTI cepeJ; 3aXiJHOEBPOIEN-
CBKHUX JIOCJIiTHUKIB, 0COGJIMBO cepeJ| THX, 1110 Mpora-
TYIOTb MapKCUCTChbKI I HEOMApKCHUCTChbKI MOTJISAU:
Jlyi Anbtioccepa un ETbena Bani6apa Ta iH. [pyHTOB-
Hi 1 JOCTYNHI PO3BiJIKY, B 06’ €KTUBI IKUX — MOIVIAJ
Ha XyJI0>KHI{ TBIp fIK IepeTBOPIOBaY i peTpaHCAATOP
cMucaiB, HasnexaTb Pene Besueky, opxy Bbasnan-
b€, Knidopay Tipiy, CaBoro XKuxeky Ta iH.

OpnHa 3 ocobsMBOCTEN YKpaiHCHKOI ifieosiorivyHol
npo3u — JIOKJaAHe, iHKOJM 3 MyO/iIUCTUIYHUMU
BKpaIlJIEHHSMH, 3MaJIl0BaHHSI TOCOYACHOI CyCIiJIbHOI
arMocdepu. TakuM YMHOM MHUCbMEHHUKHU HE TiJIbKU
03HAMOMJIIOBA/IM YUTALbKY aBAWUTOPII0 3 HarajJbHU-
MU npobJsieMaMHy YKpaiHCTBa, a U popMyBasu CBOE-
pPilHUHA apXiB KYJIbTYPHO-NPOCBITHUILBKOTO pYXY.
Yaxke B nosicTi «CemeH Kyk i oro poaudi» KoHuce-
KUM YiTKUMU LITPUXaMH MPOKPECJUB YMOHACTPOI
MoJsioai 1850-%, a 3rogom i 1860-1870-x pokiB, yka-
3aBIIM Ha MeBHY Jlerpajanii: «B TiMHA3ix 6y/u
“IleHTpU”, KOJI0O KOTPUX I'PyHoBasach MOJOADK; <...>
HallioHaJiB, KOCMONOJIITIB, iJeaJsicTiB, peaJicTiB
<..> po3BHUBasacb MoJioAiXK. 'eprieHoBckuil “Kosio-
koJ1", TBopU broxHepa, Paiiep6axa He TO L0 YUTAIUCE,
a BUY4YyBaJIMChb HA NaM’siTh», ajie KUIMy4a i NPOAYK-
THUBHA JAiJIbHICTh 3BeJsiacsl A0 TeaTpasbHOCTI (HO-
CiHHSI OJIAATY CeJITHChKOTO0), 00epHy/Iacsl Ha BUTO.LY,
«Ha ToJIe aKLioOHepHe, NPOLeHTOBE, Ha MOoJIe JIErKoi
Ha)KMBH, Yepe3 110 APYri HUBHU KUTTA 30CTAJIUCh
nepesoramu» (flkoBeHko, c. 133). ¥ ubomy gokJaf-
HOMYy ONHCi MICTUTbCA AOBOJI LiiKaBa U KopucHa
inpopmauis, Hacamnepes npo homo legens — TyT
npo3aik HepepaxyBaB TiJIbKM OKpeMi BUJAHHA U
iMeHa, 10 TAaK YU iHAK a BIVIMBAJIM Ha GOPMYBaHHS
CBITOIVIAZly PI3HOYMHHOI IHTeJsireHnii B YKpaiHi.
OxkpiM Toro, poMmaHTH4HI ifel noyatky 1840-x pokis,
K 6a4yMMO, yTpavyad CBOK MOMYJSAPHICTb, Maibxe
BUYepIaB cebe Horo ¢GosbKI0PHO-eTHOTrpadiyHUN
eTaln, Lie Miclle NOCTYyNoBO 3aiiMaB Jiibepasnism i3
HOBHUMM CYCMiJIbLHUMHU ¥ €KOHOMIYHUMHU BiJHOCHAMHU.
A BTiM, pUCH TAIIOCTI POMAaHTUYHOIO CBITOIVIAAY
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BCe X TaKH MO>KHa CIIOCTepiraTu i B 1il mpo6JeMHO-
TeMaTHU4Hi¥ rpyni TBopiB. Tak, HedyiBcbkui [laBJsio
Pagrok («Xmapu», 1874), 10 akIeHTYBaB NUTaHHS
HalioHaJ/IbHI ¥ colia/ibHi, 30KkpeMa KiHO40i eMaHCU-
nauyii, yce uie nocJayroByBaBCsl 30BHILIHIMU pOMaH-
TUYHUMU aATPUOYTaMM [JJI1 ONpHUABJIEHHS CBOE]
MO3MLii: «IPOTEeCTYEMO HAIIOK CBHUTOIO MPOTH Jec-
NOTU3MY, IKWHM HaciB Ha Hally yKpaiHCbKy Haljio-
HaJIbHICTh, Ha Hallly MOBY, Ha Hally JliTepaTypy, Ha
Halle XXUTTA...» (Heuyit-JleBunpkui, c. 136). Y nosi-
cti «Cemen XKyk i #ioro poaudi» KoHuCbKUHI Tex
aleJIl0E 10 NUTaHb HalliOHaJbHUX, a OJATY BiABO-
JUTb poJib ileHTUudiKaTopa «CcBih — uyxuil». [Ipu-
MIiTHO, L0 1[}0 iflel0 BiH JOHOCHUTb 30BCIM HeECHoJi-
BaHO, He sIK MOTJIMGJIEHHS] XapaKTEePHUCTUKU «HOBOI
aoarHu» Cemena Kyka, a yepe3 no3ulito nati Jlas-
pOBO], ika TaKUM YMHOM IparHe NpHUIIENUTH CBOE-
My CUHOBI JII060B /10 6aThbKiBLUIMHHY, 11[06 HABITh TYT,
33 KOPZIOHOM, JUTHHA 30epiraja nam’sTb Ipo CBOE
noxo/pKeHHs. OfAT K BXXJIMBUN CKJIAJHHUK iJeHTH-
YHOCTI 3aJIMLIABCA aKTyaJbHUM 1 Jua ['piHdyeHKa
B KiHI[i 1880-X, 0CO6JIMBO, SKILO 3ra/[aTH, HAPUKJIA/,
sk Mapko («CoHSYHUN NMPOMiHb») AUBYETHCS 3MiHAM
y TPaAULiHOMY CeJITHCbKOMY O/is13i i BOaYa€ B HUX
3arpos3y HaljiOHaJ/IbHil TOKCaMOCTi.

Ille oguH BNJIMBOBUM paKTOp YKpPaiHCbKOIO Cyc-
MiJIBHOTO »KUTTA KiHIA 1860-x — 3eMCTBa, Ha fAKi K
CaMOBPAAHI i cTBOpeHi 3a nNpeACTaBHULbKUM IIPUH-
UIOM IHCTUTYLil micas censsHCbKOi pedopMu
1861 poky noksaZiasvchb BeJMKi cnofiBaHHsA. KoHu-
CbKUW OYB NepeKOHaHWH, 110 rpoMasZia Mae OyTH
JIiEBUM YMHHUKOM, IKMHM 3aXUIA€E iHTEpeCH KO>KHOI
OKpeMoOi ocoGuCcTOCTi W 3Bakae Ha il mpobJieMH.
[IpoTe, Ik HaroJIollye NMCbMEHHUK y CBOIX TBOPaX,
30kpeMa B noBicTi «CemeH Kyk i Horo poaudi»,
KOpYIIiiiHa CKJIaJ[0Ba MiJi Yac BUGOPIB CTAE MPUYH-
HOIO TOTO, 1110 CeJITHA He MAal0Th CBOT'O IIPe/iCTAaBHUKA
B 3eMCTBI, @ TaKi MOXKJIMBI CeJISHCbKI IpeJICTaBHUKH,
gk Bipenko i 7Kyk, onuHAIOTbCA Nij MiZ03poro B «ce-
naparusmi». Ha BignyHHda pAuckycil wogo poJi
3eMCTB HaTpamisieMo i y TBopax ['piHyeHka: Mapko
(«CoHSYHUH TPOMiHB») HIYOTO He MOXKe CKa3aTH Ha
BUIIpaBJlaHHA, KOJIM Yy€ BiJl CBOTO ONOHeHTa IBaHa
JAMUTpOBHYa IX CKENTHUYHY XapaKTepPUCTUKYy —
«3eMCbKHUH NMUPir», 60 TiIbKK «Te J06De, 1110 POOUTH
TBep/Zia LleHTpa/bHa BJa/ia, He3asleXkHa BiJ| YCAKHUX
rpoMa/icbKux BIIUBiB» (1990, c. 330).

Y Hu31i aHa/MoriyHUX cuTyalil y TBopax b. ['pin-
YeHKa, LOHalIeplle, OYeBUAHUM € pO34apyBaHHSA
NpeACTAaBHUKIB iHTeJsireHuil, OCKIJIbKM 3arajbHa
aTMocdepa B IXHbOMY Cepe/loBUIL He MOKpall1Iach
MOPiBHAAHO 3 MONepefHIMU AeCATUJITTAMH, a BCA
JISJIBHICTD 3HOBY K TaKU TPUMAETHCA Ha eHTy3ia3Mi
«HOBUX Jrozeil». Tak, CemeH («3ycTpiu») cBifoMo
JUCTAHLIIOETBCA BiJi IHTEJIreHTIiB-MPOCBITHUKIB,
YBaXKAIOUM, 1[0 TenepilHa IXHSA AisJabHICTH 6es-
pe3ysibTaTUBHA 1 G6e3NepcrneKTUBHA HacaMIlepes
3 OISy Ha MOpaJbHI SIKOCTI JefIKUX Y4YaCHUKIB
i MeToaM iX pOo6OTHU: «KJIAaB Ha Tepe3u Ha OJ|HY LIaJII0
Haw y6orui Ayx, Hauii JiiHoLYi, 3pa/JHUIITBO Ta He-
JIaJi, a Ha APYry — MOTYTHIO 036pO€EHY CUCTEMY. <...>
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[ mpyra mans Baxkko i rinboko crnyckanacsi» (1990,
c. 258). Bacusib ke, y noryisax SKoro BiAYyTHUMHU €
peJiirifiHa ck/iazoBa W ymiuB bibuii, ononye oMy
i cnpuiiMae Take BiAcTynHULTBO CeMeHa sIK MPOSIB
C/1a6KOAYXOCTi, HOMHOXKEHUH Ha GakaHHS MaTepia-
JbHOTO Z06po6yTy. Ta 3pemrtoto i Bacunb 3myuie-
HAU MOTOAUTHCA 31 cpaBeAJIMBUMH 3akuAaMu Ce-
MeHa: «/le BUpoOGJieHA CBOEpiZHA JiiTepaTypa, 10
3amnaJ/iroBasa 6 yX yciM TH, XTO Bara€ThbCs, 110 €{HaIa
6 ycix fokymnu», «byabTe cuiow — i He KHJIATUMYThb
BacC cepeJ, LUIAXY», «3400yAb, 3aBOIOM CO0i i He Kaxu
npo nepeukoau!» (1990, c. 252). ¥ nosicti «CoHs4-
HUH NpoMiHb» ['piHYEHKO 3aKLleHTYBaB Ha JisJIbHO-
cti pisHounHHOI iHTestirenuii 1880-x pokis. Cnpo6y-
BaBIIK 06’€AHATH ApPy3iB i OJHOAYMIIB HABKOJIO
KyJbTYPHULbKUX NpoeKTiB, Mapko KpaByeHko
3pelITo 3 IVIMOOKUM [ecUMi3MOM KOHCTAaTye:
«YKpalHCbKOI iHTesireHuii HeMae€, iCHYIOTb TiJIbKU
yKpaiHcbKi iHTesireHTH. Ko>keH 3 HUX BUPOOUB CBOI
HOMIAAN CaMOCTINHO, AKIO 3aTHUH OYB Ha Te, a60
nifyIAraB YMEMyChb BILIMBOBI, a 3arajibHOro, Lijo-
rpOMa/ICbKOr0 TOHY, BIUIUBY He Gysio i HeMa. Tomy
KOoXXeH 1 pisHUTH morisggamMu 3 iHmwmmu» (1990,
c. 260).

Y cepenuni 1890-x Konucbkuii nparse jaTu mna-
HOpPaMHUH NOIJISAJ Ha Maike TpU JAecATUPIUYA Ky-
JIBTYPHO-IIPOCBITHULBKOI [JiAJIBHOCTI YKpPaiHCBKOI
inTesirenuii, # 1895 poky 3-mif Horo nepa no6ayus
CBIT poMaH «['pilIHUKU» 3 BUPA3HUM i[1€0JIOTIYHUM
CKJIaJIHUKOM. ABTOPCBKY OLIiHKY IOTOYHOI cUTyaLii
onpuaBHIOEe nomimuk Ilpurapa. Moxe BuUrIAAaTH
JUBHO, aJie repoil 3HOBY pedJieKTye Ha TeMy IJU60-
KOl JeMopaJiizayii CycHiJIbCTBa, fK HalpPUKJAL,
LeHTpasbHi repoi nosicti «Cemen Kyk i ioro poau-
4i», I 3HOBY K TaK{ HAroJIolye Ii IpU4uHy — Bifcy-
THICTh HaJsieXxHoro BuxoBaHH:A. ([lo peui, agBOKaT
0. KicTakiBcbkui, Akui, sk i KoHUCbKHH, CBOTO Yacy
OyB [VIaCHUM KHUIBCbKOI MiChbKOI [yMH, V 110JIEHHUKY
3raZiye, L0 MNHCbMEHHUK HEeOJHOpa3soBO 30MpaB
HiZNMCH, BHOCUB HA I'0JIOCYBaHHA MPOINO3HUILIiI0 PO
pO3lIMpeHHs TiMHa3iaJIbHUX KJaciB JJig  JiB4yaT
(1995, c.258).) IloyacTn Taky CUTYyalil0 CIOYaTKy
3yMoOBJIIOBaJla peakuifa 1860-x pokiB, ajxe J0OAH,
Taki Ak [lpurapa, Biaxoauau B TiHb abo 6yad Ha
3acJIaHHi, HATOMICTb 3POCJIU «IIirMel 3 TOp0KaHCbKO-
NaTPiOTUYHUM NOYYTTAM». LlepKBa, 1110 Moryia 6 y3dTH
Ha ce6e OCBITHbO-BUXOBHY pOJib, 0OMEXYEThHCS peJii-
rifHUMH YTUCKaMH ¥ «ITPUHEBOJIIOBAHHAM 10 06ps-
JIOBOT'0 TPaBOCJAB’sl <..> 3aMiCTb MOPaJbHOCTI —
MacKa JIMLeMipcTBa», a BiZICYTHICTb HalliOHaJIbHOI
IIKOJIM, TOCTiiHI TeopeTHW3yBaHHS iHTeJireHuii
CIPUAIOTh MOAABI JI0JleH «HEMOMHSULX pOACTBa»,
IS IKMX «eTHKa Io4Yasa MOroJpkKyBaTHUCA 3 AyIIO-
ryoCcTBOM i po36UIIaliTBOM; 6paTO/I06IE i piBHICTD —
3 KaTOProw | HeBOJIEHHSM; KOXaHHA HJe Ha KOMI-
powmic 3 nosiramiero» (Kouucekui, 1895, c. 23). 3ma-
JIIOBAaHHA cycnisibHOI aTMocdepu y TBopax KoHuch-
KO0 MOXHa Oy/J0 6M BBaXKaTH LIaGJOHOBAHUM,
a Moro nor/si/ Ha NMepcreKTUBU HallioHaJIbHO] iHTe-
JlireHLii — 3aHaJTO NeCUMICTUYHUM, IPOTEe y TBOPax
b.pinyenka 1880-1890-x pokiB Ie o4eBHAHILIE
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MOCTAIOTh Ti UM iHIII HEraTUBHI TEHJAEHLII AK cepef
iHTestirenyil, Tak i cenaHcrBa. Ha nepexonanns I'pin-
YeHKa {IK IeJlarora, mpo3aika i my6JiilucTa, TiTbKU

OCBiYeHUU caMOCBijoOMHUI Hapoh 3yMi€ AOCATTU
BCAKHX MpaB i — 110 HaWroJoBHille — 3yMie
BJlepKaTH IX y pyKax, 3yMi€ CKOPUCTYBaTUCA 3 IX —
THM 4YacoM, siKk HapoJ, 6e3 CBiTJa JIFAChKOI i Ha-
I[iOHAJIbHOI CAMOCBIi/JOMOCTH 3aBCiriu TYOUTH i Te,
1110 Mag, X04 64 U ay»ke 6arato mas. (1907, c. 3)

Bosiogumup [laHYeHKO, aHali3yl04M TBOPHU 3 KUT-
TA iHTeJsireHuii 3 BUpPa3HUM 1[€0JIOTIYHUM CKJaJ-
HHUKOM, HaroJIOCUB IXHIO FOJIOBHY CTPYKTYpPOTBipHY
puUCy — [ OLEHTPOBICTB, aJi)Ke aBTOPCbKA yBara LiiJ-
KOM | IIOBHICTIO 30Cepe/pKeHa Ha 3MaJ/Il0BAaHHI Ioc-
TaTi rosioBHOro repos (2011, c. 60). Po3BuBatouu 1110
JIYMKy, 3ayBaxy, 110 B ifeoJsioriyHiil mposi apyroi
noJsioBuHU XIX cT. 1 30KkpeMa y TBopax Konucbkoro
¥ 'piHyeHKa rosIoBHUH repoil HabyBae pUC «HOBOI
gJoanHu». CaMa ifges «HOBOI JIIOJUHH» X04Y i HaJie-
J)KUTBh €IloCi POMaHTHU3My, IIPpOTe BXXe B CepejUHi
XIX cT. BUO3MiHMJIacs, CTaBLIM CcepeJ, IHIIOro 3aca-
JHUYUM CKJIQJJHUKOM YKpaiHCbKOTO KYJIBTYPHO-
MPOCBITHULBKOTO PYXY.

[IponoHyl0 NuJbHILle TPUAUBUTUCH A0 06pa3iB
«HOBUX JtoJeit» Konucbkoro v I'piHueHka, g0 cmi-
JIbHOTO 1 BifMiHHOT0 B HUX. ¥ TBopax O. KoHucbkoro
«HOBA JIIOJWHAa» 3a3BUYall € NMpeJCTaBHUKOM IOMi-
LUIMIBKOTO CTaHy, W0 YCBiZjOMWJIA CBiM «rpix» —
He3HaHHs, 6alAyXicTb abo BiagaseHicTh Bif colia-
JIbHOTO i HalliOHaJbHO-KYJbTYPHOTO >»XUTTH CBOIX
CIIBBITYM3HUKIB. YCi 3yCUJIJI TAKOI'O repos Ha HO-
BOMY eTalli Horo >KUTTs MOB’sI3aHi 3 TUM, 1106 CBOIM
«OCIJTMM» HApOJ0JII06CTBOM «CIIOKYTYBATH IieH Ipix».
HaBitpb G6inbire, o MeTadopy BiH MOTIMGUB Y poO-
MaHi «['pilIHUKK», y2Ke B 3ar0JIOBKY 3aKL,eHTYBaBIIH
KJIIOYOBMH MOCHJ TBOpy. Moro rosoBHMil repoit
[Ipurapa He TiJIbKU caM «CHOKYTY€E» CBil 6araTopiy-
HUM «I'piX», 2 HaBepTa€ Ha Lled LJIAX i CBOIO Xpelle-
Huulo [laneHKoBy — BifioMy neTep6yp3bKy ONEpHY
cniBayky. b. 'piH4eHKO Ha 0O3HAa4YeHHHA LbOTO K MO-
paJIbHOrO CTaHy NpejCTAaBHUKIB BUIOI CYCIIJIbHOI
BEPCTBU MOCJYTrOBYBaBCsl GJIM3bKOIO 32 3ByYaHHSM
i TOTOHOM0 3a 3MicTOM MeTadoporw — «3apobUTH
npoueHHsA» (1990, c. 259). Ak 6ayumo, 'piHueHKOBA
MeTadopa MICTUTb Yy cob6i Aelo GibIINE aKTHUBI3M
nopiBHsAHO 3 MeTadopoto KoHucbKoro. I'piHueHKOBI
«HOBI Jitoin» BXKe BapilotoTbces Bif [aienka i Paze-
HKka («Ha posmyTTi») — Ham@ajkiB 3abesneyeHux
POJIMH, 110 TeX OTPUMaJIi BUILY OCBITY, a, 3aXONUB-
IIUCh HOBITHIMM iledMH, NIparHyTh NpaLBaTH Ha
KOPUCTb CBOTro Hapoay, 1o Mapka KpaBueHka («Co-
HSYHUU MPOMiHb») — CHHA GijHOTO Y060Taps, Horo
OCBiTa — pe3y/bTaT BaXKKol Iparli 6aThka i caMmoro
Mapka, IKMM paHO Ha NPUKJIAZ] CBOEI POAUHHU 36ar-
HYB, 11l0 He 6a)Ka€ XKUTHU B TeMPsiBi HE3HAHHS, TOMY
HaroJIoUye: «IiJiHEeCITb yropy KyJbTypy JOLAHOCTI.
A ce poAUTBCA IIUPOKOI NPOCBITOI, CAMOCBIZOMIcC-
TI0 i caMogisiIbHICTIO rpoMajicbkoto» (1990, c. 330).
Ha npuksaaai KpaBueHka mposaik mo cyTi mokasas,
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AK BiZj6yBaBcs Npoliec po3MUPeHHs KoJla yKpaiHCh-
kol pi3HOYMHHOI iHTesireHnii, skuii ¢ikcyBasa
1 TOroyacHa CTaTHUCTHKa.

[Iporaronict CemeH XKyk mocTae B OAHOWMEH-
HOMY TBOpi sIK cpopMoBaHa 0COGHUCTICTh, BiH, OTpHU-
MaBIlIM JUIIJIOM NPaBHUKA, BiAMOBJIAETbCA Bif, mep-
CIIeKTUBHOI Kap'epU CyZOBHKA YW aZiBOKaTa, HATO-
MiCTb 06UpAE GBI MPUKJIAAHUN aCeKT IislTIbHOCTI:
«TUIBKO MpaLoBaTh, yYUTh AIJIOM i JaBaTb MOpaay
TiJIbKO TOT[, IK Y MEHE NUTAaTUMYTb»; KATerOPUYHO
He 0a)ka€ HacJilyBaTH «POMaHTUYHUX» HApPO/0JI0-
61iB: «He HOCHUTHMY 51 HapoAHOTO yOpaHHs, 3airpy-
BaTb 3 My>KMKOM He 6yay...» (AkoBeHko, c. 13). Taki
HeHaB'sI3yBaHHA CBO€EI NporpaMu Aii i He3arpaBaHHS
i3 ceJiiHaMH, pO3paxOBaHi fIK JOBFOCTPOKOBUHK Ta
ebeKTUBHUU IPOEKT, AalTh 3Mory CeMmeHy, sK
i IpiHUeHKOBUM MNpoTaroHictam, 36JM3UTHUCA 3 HU-
MU, J0BECTH CBOIO IUPICThb, & TOJIOBHE — M0OKa3aTH
pe3yJIbTaTUBHICTb «MaJ/IMX cIpaB» Ha ceJl. JKykK, Sk
i 3rogoMm lalijleHKO, HaMara€TbCa OiITH 3 NO3UIIil
«M'SIKOI CHJIN», IK-OT y CUTYyalii 3 HebGaKaHHAM ce-
JISIH OpTaHi3yBaTH LUKOJIY.

Y TBopax i Konucekoro, i I'piHueHka «HOBI Jito-
Au» — repoi-eHTy3iacTH, BOHU Mpar’HyTb chopmy-
BaTH BiJIIOBiJlHe cepefOBHUIe U 3rypTyBaTH OLHO-
JAYMLIB i MOCAiJ0OBHUKIB, 11106 peasi3oByBaTU KYyJb-
TYPHUIIBKY NPOrpaMy, OfiHaK IM He 3aBX/JH BJAEThb-
cs JOCATTH OGa)KaHOro pe3ysabTaTy B MaciiTabax
6isp1I0I conianbHOI rpynu. 3-MOMiXK MPUYHUH TAKOTO
HEYCIiXy BapTO Ha3BaTU HEOJHOPIAHICTb OTOYEHHA
IHTeJIreHTiB-KyJbTYpHUKIB, ake I KoHUCbKUH,
i 'piHUEeHKO 3BepTalThb yBary Ha Te, L0 PaHO YU
ni3HO MiX COpaTHHUKaMH 3'ABJIIOTHCS CyIepevyHoC-
Ti. Tak, ['opzili («Ha posnyTTi») ononye Jemuny, 60
nepekoHaHWM: «OcBiTa BKpaiHCbKOI MOBOI — Iie
TakK, aJie He 000B’sI3K0Ba. <...> lle 6yB 6 NpUMYyC HaJl
HapoJoM. 3 SIKOTO IpaBa iHTeJreHIiss pooUTHMe
CBOi Ga)kaHHS 000B’SAI3KOBUMM HapozoBi?» (['pinue-
HKO, 1990, c. 461). lle pi3kime npo mpii i ciofiBaH-
Hs JKyka BiJIr'YKy€eTbCS1 HOro HAWGJIMKIUK TOBAPHULI
Jxyp, ykosioBlud MaHinoBLKHHOW. CemeH Kyk, 4K
i #ioro sniTeparypHuil mo6patum [lemuy laijenko,
He 3MIIy HaJIe2KHUM YUHOM OPraHi3yBaTU KyJIb-
TYPHO-IIPOCBITHULIbKY JiAJIbHICTb Yy MICTI, 3BaXy-
eTbcs: «[loigy Ha cesio i cipo6yto, 10 BUIJE 3 TOTO,
1110 TaM KUTHUMe iHTeJlireHTHa JIIoJMHa Yy MOBCAKYa-
CHUX OGJIM3bKUX 3HOCHHAX 3 HapAoM» (['piHdeHko,
1990, c. 464).

AHanizyroun o06pa3 «HOBOI JIOJUHU» B MHpPO3i
Apyroi nosioBuHU XIX €T, BapTO 3BaXKaTHU M Ha iHLII
YUHHUKH, HalpUKJIaJ, Ha Te, L0 eMOLiMHICTh Ta
iHAMBIAYani3M yKpaiHI[iB 4acTO MOXKYTb OpaTH ropy
Ha/J, fAouiibHicTI0. OKpIM TOr0, OCKIJIBKU AilJIBHICTD
HOBOI HallioHaJIbHOI iHTeJsireHuii imia B po3pis i3
odiliiiHO0 MOJIITHKOIO, BiZIMOBiAHO po3IiHIOBaIaCh
SIK OI03UIiiHAa, aBTOPH CBiZJOMO MOIVIM MO/|€/IF0BATH
00pas3 iHTeJlireHTa-0ZlMHAKa, 1[0 HE MOXKe 06’ €AHATH
NOTeHIliaJl MeBHOI coljjaJbHOI TPynH, a OTXKe, He
CTAaHOBUTD 3arpo3u JAep:kaBHil nosituui. Tox roJo-
BHUU repoil YKpaiHCbKOI NPO3K 3 BUPA3HUM ifieoJio-
TiYHUM CKJIaJHUKOM He CXWUJIbHUH [0 pPaJUuKaJbHUX
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Jlii, 60 BpaXxoOBY€E MOTY>KHICTh i BCIOAUCYIIICTb Kapa-
JIbHOI Jiep»KaBHOI MallMWHY, IIparHe IpanloBaTU
B /I03BOJIEHUX 3aKOHO/IaBYMX paMKax. HaBiTh Gisiblie,
0. KoHucbkuil ik NIPOTUBHUK PEBOJIIOLI, KA MOXe
00epHYTHCS HEeBUINIPABJAHUM 1 KOPCTOKHUM KpOBO-
NPOJIUTTAM, CBOI 3yCcUJ//Is W MOTeHLiasa JiTepaTyp-
HUX o6pa3iB cIpSIMOBYBaB Ha IpoIaryBaHHs came
Ky/JbTypHOro omnopy. O4eBHJHO, ypaxOBYIOUH I
¥ iHmWi ¢akTopu, a TAKOXK Mawyd 6GaraTopiyHUH
JlocBixm rpomajcbkoro Aisiua, KoHUCBKHUU 3BYXye
conjajsbHe OTOYEHHS «HOBOI JIIOJUHU», GAKTUYHO
Halb6Jmk4e i HalBigaHile K010 HOro 0AHOAYMIIB
I NIPUXUIIbHUKIB — POJIMHA, caMe TYT «HOBa JIIDJAUHa»
yepra€e HaTXHEHHS, OTPUMY€E HeOoOXiJHY HiJTPUMKY
1 po3yMiHHA. TakOro «KalcyJI0BaHHA» HE YHUKHYB
i ['pinyeHko, 306paxyto4yu Bacuns («3ycrtpiu»), Ma-
pka («CoHssuHuM npoMiHb»), [lemuza laitnenka («Ha
po3nyTTi»). XKyk, [Ipurapa, l'aliienko — niTepatypHi
TUIIM HApPOJHMKIB, 110 Ha [EBHOMY eTalli >XUTTH,
peastisyBaBIUM CBOI Mpil, IPUXOJATH 0 CTaHY AyLIeB-
HOi rapMoHii, HaBiTb 6iJibllle, 10JIST BUHATOPO/KYE iX
BiZiJaHMMHU CYNyTHULIAMU U IPy35MHU.

Baxx/IMBO HAroJIoCUTH, L0 YKpalHCbKA KOHILIEI-
i «HOBOI JIIOJUHU» B ifeoJsoriuHiil mposi fgpyroi
nosioBuHU XIX cT. — 1je He 06pa3 «3alBOI» JIIOJUHMU.
I B Konucbkoro, i B I'piHYeHKa repoi-iHTeJireHTu
JIOKJ1aZlal0Th CBOI CUJIM M yMiHHA [0 Ay»Ke NPaKTHY-
HUX i TOTPiGHUX CIIpaB: JOIOMOrY B 3100y TTi OCBi-
TH, HaJJaHHI MeJJUYHOI JJONOMOTU W CTBOPEHHI Kpe-
JIUTHO-TIO3NYKOBUX Kac B3a€MOJIONIOMOr'M. A BTIM 06-
pa3 iHTesireHTa-pi3sHOYMHI MOXKe HabyBaTH M pUC
«3MapHOBaHOI cuau», K Hanpukiaaj, HOpii Topo-
BEHKO 3 ofiHOMMeHHoro TBopy KoHucbkoro 4u lop-
Ziit Pagenko 3 noBicTi «Ha po3nyTTi» ['piHueHKa.

ABTOpCBbKe GayeHHSI «HOBOI JIIOJW» HEPO3PUBHO
NOB’sA3aHe 3 TaKUM HabopoM fAKOCTeH, AK BUCOKUI
MOpaJIbHUM piBeHb, CBITOIIAZAHA 3PLIiCTh, PO3yMIH-
Hs CBOOOJM K TOJIOBHOI LIHHOCTI, a lie NOYyTTs
CIpaBeJIMBOCTI, IHAUBIAya1i3M, a/bTPyI3M, LIMPICTD,
JlobpoTta i po3BakuBicTh. Toxk aiigeHko, sk i Ce-
MeH JKyk, 1ok/1aiae MaKCUMyM 3yCHJIb, 106 3/106y-
THU JOBIpy NPOCTOr0 HAPOAY, OCKIJIBKU YCBIIOMJIKOE
IIeBHY MOpaJIbHY W eKOHOMIUYHY Jlerpajaliio OCTaH-
Hboro. ['piHuyeHKo po3wupre cdepy JisIbHOCTI
laiifeHka: e ¥ opraHisalisi cibcbKoi LIKOJH i Xa-
TU-YUTaAJIbHI, 1 MeJMYHa NpaKTUKa, ¥ JonoMora B
€KOHOMIYHO-TOCIIOJapChbKUX MUTAHHAX, 1 36MpaHHsA
¢dosbKJIOpHO-eTHOTpadiyHOoro Marepiany. To6To
OCIBIIIM Ha CeJli i pO3TOPHYBIUU aKTUBHY AiAJIbHICTD,
lanjieHKo Monpu AylleBHI paHU BCe K TaKHU 3HAXO-
JUTb rapMOHiI0; BiH L[0JE€HHO 6AUUTh X04Y MOBIJIBHI,
aJjle NMO3UTHUBHI pe3y/bTaTH CBOEI JifJIBHOCTI, 1 e
NPUHOCHUTD IOMY BeJIMKe 3a[j0BOJIEHHS. ['piHYeHKOBI
Oys10 BaXKJIMBO 3adikcyBaTH ¥ HOBi TeHAeHIil MOMiXK
ykpaiHodinamu, Toxx [aiifieHKO He TiJIbKH CBOMO
3eMJi0, a ¥ PaJleHKOBY 3a MOMipHY mJaTy NpOJaE
cesigHaM. Y noBicTi «CemeH KyK...» Ha TakKUU KPOK
MaJia 3BaXKUTUCh Pucq, cectpa CeMeHa, ogHak KoHuce-
KUH TaK | He BUKIHYMB TPETIO YaCTHUHY CBOT'O TBOPY.

Ille ozxHi€0 0cO6MBICTIO MPO3U ['PiHUEHKOBOI 3 XKU-
TTA iHTeJlireHjii € Te, 1[0 Ha BiMiHy BiJ, KoHHCbKOTO
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BiH YCKJIQJIHIOE CIOXKETHY JIiHil0, TOB’I3aHy 3 MPUBAT-
HUM KUTTSM reposi. JIlo60BHUN TPUKYTHHUK Yy MOBICTI
«Ha po3nyTTi» He CTIJIbKU IJII0CTPY€E IHTUMHI TOY4YTTA
i MOrJIMGJ/II0E MCUXOJIOTIUHY CKJIaJIOBY XapaKTepuc-
THUK I[IepPCOHAXIB, CKIJIBKU IIOCTAE AK MeZiaTop, L0
Ha IeBHOMYy eTalli 3HOBY 3BoAuTh [lemuzga, l'opaia
i Tanny. [licna nepeXXUTUX CTpaXJaHb i XKUTTEBUX
BUNIPOOYBaHb [0JIs1 BCE 3K TaKH BUHArOPOKYE
Jemuza 3 TaHHOI — BOHHU OJPYXKYIOThCS, Nepeix-
JPKAIOTh J0 MicTa ¥ pa3oM MOBEPTAITLCA 10 KY/b-
TYPHUILbKOI IIpaLi.

06pa3 «HOBOI JIIOJUHUY, aJle IK 3MapHOBAaHOI CHU-
a1 KoHuChbKU# npe3eHTyBaB Ha NPUKJIaZi MOJIOLOT0
Jikapsg AHToHa /lKypa, 1o noxoauB 3i 36igHisoro
HIJIAXeTCbKOro pofAy. 3a 3agymMoM KoHucbKOro nemn
obpas — xpecToMmaTiiiHa ijrOCTpaliss MopasbHOI
Jerpajanil NpogyKTUBHUX MOJIOJUX CUJI TTIOKOJIIHHSA
1870-X, K011 Topy B35IB MEPKAHTHUJII3M, a IPUXUJIb-
HICTb [0 HOBUX iJlell IPyHTYETbCs Ha Te3i «ubi bene,
ibi patria». Takux JitoJlell THUCbMEHHUK XapaKTepH-
3yBaB JI0BOJIi pi3KO, NOPIBHIOIOYM 3 JepeBoM, L0
«pOCTe Ha I'PYHTi TOro “HOBOTO AyXy’, KOTPHUH TOTAi
TIJIBKO 110 MOJlaBaB CBOI Misi3MH, a B THUX Misi3Max
faranbKo 3aAyUINJIOCh JIIOJeH, i e Gisblie rapHux
peuelt Ipo BOJIIO i OCBITY — HepeMiHUIMCh Ha KOpO-
TKi, He3BYy4Hi, aJle KOPUCHI C/J0Ba: aKlis, o6Jiraiis,
0aHK, nuBigeHa, rpomril» (SIkoBenko, 1875, c. 134).
diHaHCOBUN YMHHUK € BU3HAYaJbHUM i B HOro po-
MaHTUYHUX CTOCyHKax 3 Pucero Xyk Ta Yasanoro
JlaBpoBOl0. ABTOpCBbKI 3BHHYBadyeHHfl Ha ajpecy
LbOr'0 Tepost HaATO Pi3Ki, a NOKapaHHA HAaATO Nps-
MoJliHiliHe: [JOCATHYBLIM Kap'epHoi i ¢iHaHCcOBOI
BePIIWHY, AHTOH YTPATUB 3/I0POB’sl.

llle moksnajHille 1eill TUI 3MapHOBAaHOI «HOBOI
JwoauHn» [piH4eHKO BHUBIB Ha npukiaagi lopaida
Pagenka. fkmo KoHMCbKHU oJipa3y NoOKas3aB TOU
Bogopo3ain Mix Xykom i [xypom, To I'piHYeHKo,
3aKLeHTYyBaBIIM pi3Hi ncuxotunu laiijenka i Paze-
HKa, BCe K TaKU JIa€ 3pO3yMiTH, 1[0 BOHU He JjiaMeT-
pa/IbHO NPOTUJIEXKHI 3a CBOIM cBiTOI/IAAOM. HaBiTh
6isnble, PajieHKO aKTUBHO JIOJIYYAETHCS /10 KYJAbTY-
PHUIBKOI Ipali, oJjHaK Horo pajle 3axOIJIE 30B-
HilIHA ixed JijepcTBa, NUCbMEHHUK HaBiTh [Jae€
Momy iM’st TopAii, a 3ro/joM HaroJIOIIYE, 1110 BiH imie
3i WIKIJIBHUX POKIB LiikaBUBCA Ais/ibHicTI0O HanoJsieo-
Ha, Y34BILUHU BiJ 1i€l icTopuyHoi nocTaTi Tinbku ede-
KTHy mo3y. [lonpu cBoi G6akaHHs i HaBiTH crpobu
JOJIYYUTUCh [0 KyJbTYPHHULbKOTO pyxy Pazenko
po6UTh Ije moBepxoBo. Ta W ofpyKeHHS 3 OZHOAY-
Mmurero 'aHHOMW He cTaso 4 PajgeHka crnofiBaHUM
IMIyJIbCOM [J11 aKTUBHOI JiJIBHOCTI, a IicJd Hapo-
JPKEHHS JUTHHU BiH IJIMOOKO PO34apOBYETHCS Y CBOIN
JADPYKUHI, BigansaeTscd Bifg Hel. TakuM ynHOM ['piH-
YeHKO 1lle pa3 NiJKpecJI0€ HapLUCUYHICTb HAaTypH
Topnais, ¥ioro nparHeHHs! 6YTH ileaJJbHUM y BCbOMY,
BiH He TOTOBMW [0 J|0JIaHHS HaBiThb He3HAYHUX
KUTTEBUX Nepelikos. A BTiM, Ha BiaMiHy Big Konu-
cbkoro, ['piHueHKO gae cBoeMy PajieHKy wLie ofuH
IIaHC — 3HAUTHU MOPO3YMiHHSA i3 cesJsiHAMM, NMPOTe
yepe3 CBOI TrOpAOLLi Ta IMIYJbCUBHICTb BiH TiJb-
KU TIOIVIMOJIIOE TpipBY HENMOPO3yMiHHS, a Micias
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camoBOuBcTBa OpHci i po3roHy HecMiJIMBOro ce-
JITHCBKOTO OYHTY B)Xe HeMae BopoTTsd. CuTyaris
6€e3BHX0/i IITOBXA€E HOTO0 /10 EJMHO MOXKJIMBOTO B I[il
cuTyanil BAMHKY — CaMOBOUBCTBA.

HoBaTopcbkolo B TOAiMHIA yKpaiHCbKiA mposi
6ys1a TeMa »KiHO4OI eMaHcumnanjii. Y fopo6ky KoHu-
CbKOTO BOHA peasli3yeThbcsl yepes AyXKe NPUMITHUHI
o6pas Puci Xyk, akul, Ha aJb, He 6yB 3peaJsi3oBa-
HUH [0 KiHLd B noBicTi «CemeH Kyk i ioro poaudi»,
B iHIIIMX Ke WOro TBOPAx i3 KUTTH iHTesireHIii 3ma-
JIbOBaHi kiHo4i 06pasu 3HauHo G.ifint. O6pas Puci
SIK «HOBOI JIIDAUHU» MOJAHUN y JUHAMIYHOMY pO3-
BUTKY, NpPO3aiKy BJaJjocs BTUIMTU HaWcMinuBiui
CBOI 3aJlyMH, L0 /0 MeBHOI Mipu Oy/lH CYyroJiocHi
HOBITHIM iZ1esIM >kiHOYO01 cBO6O/IM, HaZJaHHS KiHKaM
Oi/IbIIKX MPaB i MOXKJIMBOCTEH, HacamMIepes Ha 370-
OyTTs BUILOI OcBiTH HapiBHI 3 YosioBikKamu. Pucs —
ocBiyeHa, aMbilliliHa, eMaHCUIIOBaHa, NparHe mpo-
deciiiHOro po3BUTKY i aKTMBHOI AifabHocTi. Ii cBi-
TOTJIAJ, 1| pUCU XapaKTepy LioHailmeplie MHificBivy-
I0TbCS B JIUCKYCifAX, 0COGJMBO KOJIU Ti CTOCYIOTbCS
poJii ’KiHKHM B CcycnisibCTBI 4H 11 npaBa Ha ocBiTy: «He
MOXKHA ¥ He CepJUThCs, KOJIU UYyEll, sIK PO3yMHUH
YOJIOBiK, 40JIOBiK OCBiYe€HUH, YOJIOBiK, KOTPUN BUJIAE
3 cebe Jibepasa, cTaHe Bep3TH OTake» (fKoBeHKO,
1875, ¢ 177). /liBuvHa BlleBHeHa: KiHKaM Tpeba JaTu
PiBHOIIiHHI 3 Y0JIOBiKaMU MOXJIMBOCTI, 60 «Xi6a
TaKU Balll YHiBepCUTETH 3aBe/eHi Ha NpUBaATHI, Ha
3i6paHi rpomi?», «fK mo-Bamomy 3po6UTH TOT/I,
KOJIA BYUTBHCA B YHIBEpCUTETI IOKas3ajacb XiTb
y TaKUX TiJIbKO AiBYaT, KOTpi y6ori, He MalTh CIPO-
MixkHOCcTi» (fkoBeHko, 1875, c.177). XKutTta i Ha-
BYaHHA 3a KOPAOHOM yTBepAuio Pucio B npaBu/ib-
HOCTI 1 )KUTTEBOTO BUGOPY, BOHA, K i JIro6a Kanu-
HoBcbKa (OsieHa [luinka, «ToBapuiku», 1887), 310-
OyBa€ MeJUYHY OCBIiTy, NOBEpPTAETbCA B YKpaiHy
i mparHe gonomMaraTy JIIOJSM.

Y I'piH4eHKOBUX TBOpax HATpaIJIAEMO Ha Jello
iHwi xkiHo4i 06pa3y, Maro Ha yBasi Hacamnepep 'an-
Hy («Ha po3nytTi») Ta Katepuny («CoHa4HUN mpo-
MiHb»), 00WZBI OCBiYeHi, eMaHCHIOBaHi. 3HA4YHO
JIOBIIMM JI0 PO3YMiHHS NOTpe6 yKpaiHCTBa € LLIAX
Kartepunu. I'piH4eHKO OK/IaHO 3MaJOBaB Ipolie-
cu 11 nepepoJpKeHH: CII04YaTKYy, 11ij, BINIMBOM TBOPIB
[lleByeHKa, BOHA 3aL[iKaBJIIOETbCA YKPAIHCBKOIO JIiTe-
paTypolo, 3roJloM IIparde cTaTU KOPHUCHOIO i 06UpaE
HeJIerKUH IIJISX CiIbCbKOI BUMTEJIbKHY, a Jajli B3ara-
JIi BIiAMOBJISIETBCA BiJj CBOEI BJIACHOCTI Ha KOPUCTH
cesisH. Ha cxoxuil >xiHOuMi o6pa3 HaTpalIfgeMo
B nos.icTi «I'pimtHuku» Konucbkoro, e Tona Ilame-
HKOBa TeX MepepoKyEThCs, IOBEPTAETbCA Ha CeJo
i HaMara€eTbCcsl «CHOKYTYBaTU» CBil «rpix» mnepep
ceJITHAMU, OpTaHi3yBaBIIYU JUTAYUN CaflOK, IIKOJTY.

0O6pa3 «HOBOi Jit0gU» — He 30BCiM BUIIIJ, MUCh-
MeHHHUIbKOI paHTasil yu Ge3mijcTaBHe JliTepaTypHe
[IPOEKTYBaHHA, a 3HAYHOI MIipOI0 BiAj3epKaJleHHA
OKpeMHUX peasiii ToroyacHoro GYyTTs yKpaiHCbKOI
pisHoynHHOI iHTesireHyii. [losiBa Takux Jwjael
y apyriit nosoBuHi XIX cT. 6ys1a 3yMOBJIeHa 06’ €KTUB-
HHMU 06CTaBUHAMHU 1 4acTO CyIpOBOKyBasacs KOH-
dpoHTali€lo, aZKe, 3 0HOr0 60KY, KHOBUM JIIOASAM»
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JIOBOAMJIOCST KOHQUIKTYBaTH i3 cuCTEMOO, 4acTH-
HOIO AKOi iHKOJIM BOHU Oy/H, a 3 Jpyroro, — Taki
JIIOJA He 3aBX/JW 3HaXOA4WJW MNiATPUMKY HaBiTb
cepeji CBOiX GJIM3bKUX i ApY3iB, K, HanpukJaaj, Ka-
TepuHa («COHAYHUN MPOMiHB»), TOX IM I0BOJUJIOCS
IIOYMHATHU XKUTTHA N0-HOBOMY. OKpIM TOTO, IpesCcTaB-
HUKHU Pi3HOYMHHOI iHTeJsireHnii B YKpaiHi nocraBaau
W nepes iHIIMM HeJIETKUM BUGOPOM — iJJeHTUYHOC-
Ti, a/iKe «HUIIJI0CS PO OTOTOXKHEHHS i3 CeJITHCTBOM,
3 MPUXOBAHMWM aHTHUiIMIepiasizaMOM Ta MpooymKe-
HUM HaulioHasnismom» (lkanzgpiit, 2004, c. 68).

Y tBopax KoHucbkoro i I'piH4eHKa 3 )KUTTA iHTe-
JireHnii 3 BHpPa3HUM ie0JIOTIYHUM CKJIaLHUKOM
3MaJIbOBAHO Pi3HI NOKOJIIHHA YKpalHCbKOI iHTesi-
reHIii, MparHeHHd AKUX He 3MIHUJIUCA YIPOJOBXK
TPUJLATH POKIB, IONPHU TUMYACOBI ¥ He3HaA4HI Ji-
GepasibHi MOCTYNKHU 3 OOKY Jep:KaBU. A HauOiabuIi
NPOEKTU — HallioHaJIbHA LIKOJ1a, BIIbHUN PO3BUTOK
MOBM i JiiTepaTypu, 6i6/1i0Tekn — yKpaiHCbKOI iH-
TeJlireHIii HalyacTime 3anuiaauvcs HepeasizoBa-
HUMHU MpigMU. TBOpH Ha3BaHUX aBTOPIiB FOJIOBHUM
YUHOM OYJIH CIIPSIMOBAaHi Ha BUCBITJIEHHS LIMPOKOIO
KoJia Cy0’'€KTUBHUX i 06’EKTUBHUX MPOOJIEM y cepe-
JOBUILi CaMHUX iHTeNireHTiB-KyJbTYPHUKIB, BHUPOO-
JIeHHS1 IeBHOI MapaIuTMU [iili, MOIIYK NPOAYKTUBHOIO
LIJIAXY HaBITh LIiHOK IOMUJIOK, a iIHKOJIY 1 3/1laMaHUX
JloJib. 3a 33/[yMoM, Taka JiTepaTypa Morsa 6 npo-
rpaMyBaTH IIeBHY COLiaJIbHy IOBEAIHKY 3HA4HOI
collia/JIbHOI TPyNH, OAHAK 3 O6G’€EKTUBHUX NPUYUH
TBOPU 3 XKUTTS iHTesireHii 6y/id BiZloMi He3HAUHIN
4YUTaALbKIW ayiuTopil. A BTiIM, BeJIMKa 3ac/yra ykpa-
THCbKMX aBTOPIB Ta IHTeJIreHTiB-KyJbTYpPHUKIB
Apyroi nosoBuHU XIX CT. noJsiArae B TOMy, 110 BOHHU
SIK 3MOTJIM po36yayBaiu QpyHJaMeHT HaliOHaJbHOI
KyJIbTYPHU, 36eperyiv TPaJuIiiio i J0CBi KyJbTYpHO-
MPOCBITHULIBKOI JiAJIBHOCTI, 110 1aJI0 CBOI MO3UTHU-
BHI pe3y/IbTaTHy B2Ke B HACTYIIHI JeCATUJIITTA.
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INTELLECTUALS-ENLIGHTENERS IN THE PROSE OF O. KONYSKYI AND B. GRINCHENKO:
THE PROBLEM OF THEIR REALIZATION

The article deals with the prose works by two representatives of Ukrainian literature from
the last quarter of the 19th century — Oleksandr Konyskyi and Borys Grinchenko. It emphasizes
that a number of their works expand the genre-style possibilities of Ukrainian prose of their
time, while simultaneously embodying their efforts within the limits of realistic artistic prose to
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model the desired idea of society. Aware of the limitations of their practical actions, the novelists
count on the literature role of a serious mediator for the established communication between
the “old” and “young” intellectuals, between the intellectuals and the people. The ideological
prose was a way to promote Ukrainian culture and attract new forces to the cultural-enligh-
tenment movement. The subject of research is the problematic-ideological basis of the works
and their system of images. The object of research is the prose works by 0. Konyskyi and
B. Grinchenko, where the driving force of the plot and the main protagonists are representatives
of various Ukrainian intellectuals, who used to be called "new people". The aim of the article is
to trace the examples of these two authors’ works and how the ideas of the national movement
and mood were changing among the Ukrainian public and cultural figures in the older and
younger generations of Ukrainophiles. The stated aim includes solving the following tasks: to
outline the different periods of the populist movement in Ukraine in the perception of its long-
term and active participants; to analyse the approach to conceptualizing the image of the “new
man” as a bearer of a new ideology and the popularization of the latter among the broad masses;
to find out to what extent the dreams of the populists corresponded with reality.

As the result of the analysis carried out using the approaches of biographical, historical-
literary, and empirical research methods, it was possible to establish that the tasks faced by ide-
ological prose at the beginning of the 70s of the 19th century did not lose their relevance in the
last decade of the 19th century, since the internal policy of the government towards the Ukrainians
essentially did not change. According to the authors, literature could program a certain social
behaviour of a significant social group, however, for objective reasons, works from the life of the
intellectuals were known to a small audience.

Keywords: Ukrainian prose; reception; history; idea; image; ideology; narodnyk; “new men”.
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POETRY-BASED PERFORMANCE
AS A METHOD OF LESIA UKRAINKA’S HERITAGE ACTUALIZATION

The object of study is poetry-based performance as a productive method of poetry actualiza-
tion, which allows creating a wide range of individual interpretations of the same poem through
the personal experience of the performer. A poetry performance is a performance where poetry
media (written and/or spoken words) are dominant. A pretext for poetry performances is op-
tional as poetry text can be created during poetry performance ex nihilo. All poetry-based per-
formances have pretexts that are used as starting points for the performances. However, the use
of poetry media during the performance itself is not an obligation. The research problem is the
comprehension of the common points between poetry performance and poetry-based perfor-
mance. The purpose of the article is to analyse the actualization of Lesia Ukrainka’s poetry
through modern performance. Intertextual and intermedia research methods were used to

achieve the goal.

As a result of the analysis, the following conclusions were made. Two contemporary perfor-
mances by Ukrainian artists, discussed in the study (poetry-based poetry performance No name
(2014) by Yaryna Shumska and poetry-based videoperformance Contra Spem Spero! (2020) by
Kseniia Kysylychyn), have a common pretext (poem Contra spem spero! by Lesia Ukrainka) but
create different fields of meaning. These performances not only underline the notability and
importance of the pretext but also emphasize certain lines and images of it as the most relevant
to a certain time (and to a certain performer), the most valuable ones, the ones artists (physical-
ly) live through (and gain personal experience from). The link between pretext and performance
does not vanish even if, at first glance, it may seem blurred. That gives the audience a chance to
make unexpected associations and interpretations of both the performance and the pretext, to
broaden the borders of the text, and to look at it from a different angle. Poetry-based perfor-
mance can be held not only on stage but also in a public place, not only in a gallery but also at
one’s home. Poetry-based performance aims to create a new artwork, to reconsider literary
heritage of previous generation of poets with new media. They do not repeat a pretext, but ra-

ther change it in a way adequate to the (new) times.

Keywords: Lesia Ukrainka; “Contra spem spero!”; Ukrainian poetry; poetry performance;
poetry-based performance; videoperformance.

Introduction

Poetry performance is a relatively new phenome-
non of literary process in Ukraine despite the fact that
it has deep roots in Ukrainian culture (Bakanurskyi,
2009, 112). During the 19t%-20t centuries, poetry
readings were the dominant form of presenting poetry
to the public (Gladun, 2020c, 157). Unfortunately, at
this point of the research no evidence was found that
could prove Lesia Ukrainka’s participation in poetry
performances (or poetry preperformances) during
her lifetime. However, her literary heritage became
a part of later performances (mostly — theater but
also poetry performances).

In the 1980s poetry performance spreads across
the Ukrainian Soviet Socialist Republic as a new in-
terdisciplinary art form as well as a new form of
presentation of poetry. The majority of 1980s poetry
performances in Ukraine were performances-self-
presentations! made by underground poets like

1 The performers themselves were often the authors of the poetry
presented during the performance.

© D. Gladun, 2022
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FripuliaZ. On the contrary, contemporary poetry per-
formances in Ukraine often present or refer to the
heritage of Ukrainian poets of the 19th-20t centuries.
Moreover, in the 21st century with the increase in the
number of poetry performances, the number of po-
etry-based performances also grows. Consequently,
the need for theoretical comprehension of the common
points between poetry performance and poetry-based
performance rises. These two types of performanc-
es use different approaches towards their literary
pretextss.

Theoretical framework
Performance art does not have a monolith structure?.
Instead, it consists of a range of dynamic structures

2 Amy Bryzgel (2017, 50) describes his as perhaps the most strik-
ing figure in the Ukrainian performance art scene of that time.

3 The term pretext (also predtext) is used as the synonym to proto-
text, reference text, associate text in the meaning, in which it is
defined and used in (Shapoval, 2009, 60).

4 Performance studies researcher and performance artist Yaryna
Shumska argues that performance is not and is never going to
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that change with time. Therefore, the dominant type
of performance changed through decades. For instance,
Jacki Apple states®that during the 1970s perfor-
mance art was primarily a time-based visual art form
in which text was at the service of the image; in the
early 1980s movement-based work, with the perfor-
mance artist as the choreographer became the domi-
nant tendency in performance art (Carlson, 2008,
119). Marvin Carlson adds that during the 1970s and
1980s there used to be two major trends in perfor-
mance art. The first being the slow erosion of the
opposition between performance art and theater®,
and second — a language turn in performance art
(2008, 128). The researcher argues that perfor-
mance, though still built upon the physical presence of
the performer, relies heavily upon the word (2008,
128). When one quotes lines, written by a certain
author, during the performance, it means that they
agree with said author, their values, views etcetera.
The word becomes a strong tool of identity expres-
sion among performance artists while analytical
investigation of appearances and gestures, the edge
between the performance and real life of a perfor-
mance artist (Goldberg, 2006, 172), gains attention
of art critics and scientists. In the 1990s spoken
word performance and poetry performance research
therefore become popular topics of works on both
performance studies and identity studies all over the
world. In 2004 RoseLee Goldberg highlights two
major types of spoken word performances in the late
1980s: 1) gallery of portraits, 2) autobiographical
monologues (Gladun, 20203, 264). Even though a num-
ber of these spoken word performances may at first
seem similar to theater performances, the demarca-
tion line between all kinds of performance art and
theater plays, established by Richard Schechner; still
remains. The researcher defines a theater (or cinema)
artist as a person with restored behavior — someone
who recreates, quotes someone else’s actions, words,
intonations and attitude instead of creating their
own experience (Schechner, 2005, 271).

Poetry performance is also not to be confused
with poetry readings. Although both of them have
literary text incorporated into their structure and
move poetry from abstract time temporality to real
time (Gladun, 2020c, 160), in poetry, the perfor-
mance's visual perception is dominant and the variety
of media is wider?. What is more, poetry performance
aims to create a new syncretic artwork rather than to
make declamation of the text. Consequently, in poet-
ry performance pretext can exist in an altered form
(shortened, prolonged, mixed with other texts etcet-
era) but poetry readings strive to orally represent
a written text with no changes. Poetry may appear in

be monolith, solid or static as it aims to keep up with the times,
which means a constant development and changing. New kinds
of performances often appear due to the fast development of new
media (Shumska, 2018).

5 Marvin Carlson supports her point of view.

6 Which later lead to a new splash of theater performances.

7 Compering to poetry reading.

poetry performance not only as spoken word but
also as written texts.

The position of the audience also differs. In poetry
reading the figure of the reader stands above the
silent viewers (who must stay in a certain place dur-
ing the entire poetry reading) meanwhile in poetry
performance, the performer may interact with the
audience (who can move freely around the space of
the performance). So, poetry readings tend to use the
hierarchical model of reader/audience interaction.
On the contrary, poetry performance gives more
freedom to the audience®.

Unfortunately, researchers pay little attention to
the difference between poetry performance and
poetry-based performancel?. Poetry performance is
the performance where poetry media (written
and/or spoken words) are dominant. Pretext for
poetry performances is optional as it can be created
during poetry performance ex nihilo.

All poetry-based performances have pretexts
which are used as starting points of the performances.
But the usage of poetry media during the perfor-
mance itself is not necessary. At this point we can
state that some poetry performances can also be
called poetry-based (if the poem existed before the
poetry performance and was a pretext for the perfor-
mance). At the same time, some of the poetry-based
performances may be also categorized as poetry
performances (if the poetry media is used during the
performance). However, these two terms!Zare not
interchangeable.

Both performances studied in this article are poet-
ry-based. Moreover, they have a common pretext —
the poem Contra Spem Spero! by Lesia Ukrainka.

These two performances nowadays are stored as
video files and at a certain point both may be called
videodocumentations of the performances because
what we see on the videos are documentations of
how the performances had happened. However, one
of them is a video performance — a performance
which took place in front of camera and not in front
of people, with a limited interaction between the
artist and the audience and a strict hierarchy be-
tween them. While watching the video performance,
the spectator can not come closer to the performer
or influence the performance itself. Everything that
can be done by the audience during the video per-
formance is pausing the video, replaying certain
moments of the video and/or interacting with the
video recording in a different way, but the audience

8 Poetry reading suggests only the oral form of text existence to be
available to spectators.

9 More about peculiarities of poetry readings comparing to poetry
performance can be found in (Gladun, 2020c, 159-61).

10 And mostly speak of poetry-based performance exclusively in
terms of visual performance.

1 Like at the end of the first part of the performance Dusha i
pryroda [Soul and nature] (2017, April 25) by Lena Shtorm or in
the collective performance Not beggars but poets [Ne prokhachi,
a poety] (2019, September 22) by participants of performance
laboratory of Seminar of creative youths etcetera (Pylypchuk,
2017; Gladun, 2020c, 159).

12 Poetry performance and poetry-based performance.
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can not interact with the performer him/herself!3. All
the interactions happen on the level of spectator-video
not spectator-performer as in live performances4.

Yaryna Shumska’s performance, discussed in the
article, was performed in front of an audience and
even though it is stored as video file it is not a video
performance. On the contrary, Kseniya Kysylychyn's
performance was initially made as video perfor-
mance.

Poetry-based poetry performance No name
(2014) by Yaryna Shumska

Thr performance No name ([September] 2014)
was conducted by Ukrainian artist and researcher
from Lviv Yaryna Shumskals during the program
Mental Wars of the festival Days of Performance Art in
Lviv 2014. In her artworks Yaryna Shumska addresses
the theme of a person who is in a state of
uncertainty; studies the ambiguity of plac-
es and situations (Dni, 2014, 131).

Lesia Ukrainka is the central figure of
the performance No name. Not only her
poems became the literary base of it but
also the space of the performance was
Lesia Ukrainka street in Lviv. Going to
a public space with her artwork, Yaryna
Shumska chooses the recognizable po-
em® as a pretext and visualizes one of its
prominent images — a person who car-
ries a ponderous boulder as in the lines:
Up the flinty, steep and craggy mountain /
A weighty ponderous boulder | shall raise
(Ukrainka, 1968, 256). Yaryna Shumska is pretty
accurate with the way of text transformation into
visual image.

Scientist Lukash Skupeyko (2008, 52) claims that
in this part of the poem Lesia Ukrainka refers to the
myth of Sisyphus who had to do useless hard work
eternally, pushing a great stone to the top of the

13 Here we focus our theoretical views on the base video perfor-
mance (one artist — one camera model) in which the camera is
not connected to the network and no third parties are involved.
These limitations are established because further in the article
we will focus one performance of this particular model. Howev-
er, we also consider that other models of video performances
exist, in which interaction between the performer and the audi-
ence is possible with the help of new media, social media and/or
involvement of third parties etcetera.

14 Here we understand live performances as performances in which
the performer shares the same time and space as the audience.

15 Yaryna Shumska (born in 1989), Lviv. Works in the field of
performance, painting, installation, dance. In 2017 got PhD (the
topic of her thesis was Installation and performance in art of the
late XX — early XXI century: Ukrainian-Polish cooperation, crea-
tive experiments and interactions). Author of personal exhibi-
tions, participant of art festivals, events, performance confer-
ences in Ukraine, Poland, Czech Republic, Germany, Spain, Lat-
via, Norway, Israel, France, USA, Canada, Japan, Thailand. Author
of scientific and journalistic articles. Co-organizer of the School
of Performance Art at the festival Days of Performance Art in Lviv,
teacher at the Department of Contemporary Art Practices at
LNAM (Shumska, 2020).

16 This poem is being studied in the 10th form in all Ukrainian
schools due to the valid Ukrainian Literature program by The
Ministry of Education and Science of Ukraine (MON, 2020).
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mountain. In Yaryna Shumska’s interpretation of this
image, the performer tries to move the stone to-
wards the center of the old stone paved road which is
uneven. It!7 is higher in the middle and lower at the
sides. Every time the performer almost reaches the
middle, the stone rolls to the side. So, the performer
has to start her work again and again. In this inter-
pretation, Sisyphus' work transforms from a single
person’s eternal punishment into the routine hard
work of a woman who has to push her boulder up
Lesia Ukrainka street every day for her entire life.
Through this perspective, the performance by Yaryna
Shumska is a feminist statement of contemporary
woman who, over a hundred years after Lesia
Ukrainka’'s poem was written, still has to deal physi-
cally and mentally with the same stones left from
previous epochs and beliefs.

e -
X -

[lustration 1(a). No name (2020) by Yaryna Shumska
Frame from videodocumentation of the performance.

The Performance No name had three more liter-
ary pretexts — the poems Lovely summertime has
gone..., The Visions, and That's how I lived entire win-
ter long... by Lesia Ukrainka. Unlike Contra Spem
Spero! the selected lines from these three poems are
quoted?!® during the performance and repeated four
times1?:

Children at the window
Looking at the snow on field...
Pity for the freedom!20

Man'’s bitter lot roused no longer
my bitter despair, but an eager
Faith in a better and cloudless future <...>21,

17 The road.

18 Said out loud.

19 The text never existed in written form and is reconstructed from
video documentation in the private archive of the author. During
the performance all the text was spoken and written in the
Ukrainian language.

20 The performer read only the two last lines of the first stanza of
the original text. Unfortunately, in the translation, the second
and third lines in the stanza are interchanged. That is why here
we print three lines instead of two to preserve the meaning of
the resulting text. Translated by (Panasiuk, 2020).

21 (Ukrainka, 1981, 17).
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My life is strange... if time to time the heart
Was not imbued with pain and living pity,

I wouldn't ever know | really live,

<>

It really was, but only out the window.22

Therefore, the lines of Lesia Ukrainka’s three po-
ems formed a new postmodernistic poem by Yaryna
Shumska. During the fourth repetition of the lines,
the performer was also writing them?3 on the stone
paved road with a piece of white chalk, making long-
er pauses between the lines to finish her writing. At
the end of the performance, Yaryna Shumska stood
up and wrote on the ponderous boulder?4: Lesia
Ukrainka (as if mentioning the author of the lines
quoted and written on the road).

[llustration 1(b). No name (2020) by Yaryna Shumska
Duration: 06:21.
Frame from videodocumentation of the performance.

Yaryna Shumska, consequently, does not recite
poems like it is done during poetry readings. Instead,
she combines parts of them, changes the emphases
of the original texts, underlines the fleeting semantic
lines, divides lines in different way, makes long paus-
es. The texts are subordinate to the artist’s action.

So, the performance No name (2014) by Yaryna
Shumska is both a poetry-based performance and a
poetry performance. The selected image from the
poem Contra Spem Spero! by Lesia Ukrainka was
transformed from text to figure-sign and action.
Meanwhile the selected lines from the poems Lovely
summertime has gone..., The Visions, and That’s how |
lived entire winter long... by Lesia Ukrainka were
transformed into postmodernistic oral-written text
that existed for a short time of the performance and
nowadays can be only reconstructed.

Poetry-based videoperformance Contra Spem
Spero! (2020) by Kseniya Kysylychyn

The video performance Contra Spem Spero!
(2020, June 19) was conducted by poet and singer

22 Translated by (Panasiuk, 2020).

23 The lines of poems.

24 Yaryna was leaning on this stone during the entire second part
of the performance.
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Kseniya Kysylychyn2s during a performance labora-
tory of the Seminar of creative youths organized by
the Smoloskyp Charity Foundation (Gladun, 2020b,
20-21).

The name of the performance refers to Lesia
Ukrainka’s poem of the same name. Kseniya Ky-
sylychyn, just like Yaryna Shumska, does not use all
of the text of the poem but alludes to concrete line:
Yes, I'll smile, indeed, through tears and weeping <...>
(Ukrainka, 1968, 256). The artist does not imitate
the restored behavior of smiling through tears using
but rather creates a situation to gain that new expe-
rience. For her videoperformance Kseniya Ky-
sylychyn chooses a white background. Such an artifi-
cially made clean space strengthens this minimalistic
single-gesture performance?2e.

In Contra Spem Spero! the performer
peeled one onion and ate it until nothing
was left. At a certain point of the perfor-
mance she started crying and wiping her
tears but did not stop eating. When the
performer had eaten the onion, she start-
ed smiling. The tears of the artist ap-
peared as a result of eating the bitter on-
ion and are a natural reaction to the con-
ducted action and not an imitation of
tears. The performer cries because she
cannot stop crying, not because she is
ought to cry. The smile, on the other hand,
seems unmotivated in this situation. There
are no appropriate circumstances that
would have made the artist smile. Such an approach
towards the interpretation of the poem emphasizes
the performer’s attitude towards the concept of smil-
ing through tears?’.

In this performance Kseniya Kysylychyn, the same
was as Yaryna Shumska in her performance No name,
uses no text of the Contra Spem Spero! poem but
transforms a selected line into a visual and plastic
image with the help of media of performance art.
Moreover, the resulting image has a clear link to the
pretext?s,

25 Kseniya Kysylychyn (pseudo: Rybonka) (born in 1998) is a poet,
musician, translator, singer, and media-artist of Ukrainian origin
born in Turka. The foundress and lead singer of music band Ry-
bonka based in Lviv, lead singer of music band Anomenklatura
based in Gdansk (Kysylychyn, 2020).

26 As there are no destructing elements, as opposed to the colorful
and crowded street space used by Yaryna Shumska, where some-
times the audience could barely hear the voice of the performer
due to loud conversations of people or loud vehicles passing by
etcetera. In the performance by Kseniya Kysylychyn there were no
such elements as it was conducted in an enclosed space.

27 “For me that performance became a kind of inner interpretation,
an attempt — not in word but indeed — to experience something
intensely unpleasant and, despite everything, finish [perfor-
mance] with joy. To smile through tears. | tried to put different
meanings there [into the performance] — hoping in hopeless sit-
uations and smiling through tears, has a kind of Ukrainianness,
vitality, something that resonates in many people,’— says Kseniya
Kysylychyn (2020).

28 n No name Yaryna Shumska not only quotes other poems by
Lesia Ukrainka but also writes her (the poet’s) name on the
ponderous boulder. This gesture highlights the link between the
performance and Lesia Ukrainka’s heritage. Meanwhile Kseniya
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[llustration 2. Contra Spem Spero! (2020) by Kseniya Kysylychyn

Duration: 03:55.
Frames from videoperformance

The performance Contra Spem Spero! (2020) by
Kseniya Kysylychyn is poetry-based. The selected
image of a person smiling through tears was trans-
formed from the textual dimension into the visual.
However, this performance can not be called poetry
performance as no poetry media is used in it.

Conclusion

Poetry-based performances have a wide variety
of possibilities that may be used for poetry transfor-
mation and its reconsideration with performance
media. It is not obligatory to use text (oral or writ-
ten) or make quotations to actualize a poem. It is
enough just to appeal to recognizable image(s) from
the text, transform it(them) with plastic and/or vis-
ual media and emphasize it(them) during the per-
formance like Kseniya Kysylychyn did in Contra Spem
Spero! The artist also can make a performance-
charade or performance-riddle where all the ele-
ments are subordinate to the answer key. For in-
stance, No name by Yaryna Shumska may at first
glance seem to be referring to the Sisyphus myth
itself, but when the artist quotes Lesia Ukrainka’s
poems (other than Contra Spem Spero!) and finally

Kysylychyn uses (intertextually and intermedially) the strong
position of the title of artwork to underline this connection.

187

writes the name of the poet on
the stone, it becomes clear to
the audience that the first guess
was partially wrong as the artist
refers to the myth through a
certain poem by Lesia Ukrainka.

Poetry-based performance
can be held not only on stage
but also in a public place??, not
only in a gallery but also at one’s
home30. Poetry-based perfor-
mance aims to create a new
artwork, reconsider literary
heritage of previous generation
of poets with new media.
They3! do not repeat any pre-
text but rather change it in a way
that is adequate to the (new)
times.

Artists Yaryna Shumska and
Kseniya Kysylychyn, who con-
ducted two vastly different
poetry-based performances using
Lesia Ukrainka’s poems as
pretexts, reconsidered the
poems and solidarized with the
author. The performers did not
just read the text but physically
lived the text and transformed
it into their own experience,
basically re-creating poems, re-
writing them with the language
of performance art. Therefore,
Yaryna Shumska and Kseniya
Kysylychyn marked those poems as texts of such
importance that they should exist not only in literary
frames but also as performance artworks, and be
marked not only as poems written in the past but
also as those still noteworthy in the present.
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JapuHa [naayH

InctutyT nitepatypu im. T. I llleByenka HAH Ykpainu

NOETUYHUIK NEPOOPMAHC AK METO/A, AKTYANI3ALIT NOE3IT NNECI YKPATHKMU

O06‘eKTOM JOC/Ii/XKEHHS € MOETUYHUN epdopMaHC AK NPOAYKTUBHUN MeTOJ aKTyasisanii
noesii, 110 403B0JII€ CTBOPUTH LMIUPOKUH CHEKTP iHAUBIAya/lbHUX iHTepNpeTaLiil ofHOro Bip-
11a yepe3 yHiKaJbHUN 0COGUCTHH JoCBig MuTLA-IepdopMepa. [loeTnyHuit neppopmanc — e
nep$opMaHc, y SIKOMy JAOMIHYIOTh MOETHYHI 3aco6u (mrcbMoBi Ta/a6o ycHi cioBa). [IpeTekcT
JLJI1 TOETUYHUX BUCTYTIB HE060B A3KOBUH, OCKIJIbKM MOETHYHHUH TEKCT MOXKe OYTH CTBOPEHUH
niz yac moetudHoro BUcTyIy ex hihilo. HatomicTs yci nepdomancy, 3acHoBaHi Ha moesii, MaloTh
NIPeTEeKCTH, AKI BUKOPUCTOBYIOTbCA fK BiANpaBHI TOYKH. [IpoTe BUKOPHUCTAHHA caMol Noesil
mij yac BUCTYNy He € 060B’A3K0BUM. [Ipo6JieMa AOCTi/PKeHHS TOJIsITa€E B OCMHUC/IEHHI TOYOK J10-
TUKY MK IOeTHYHUM NepdopMaHCcoM i meppopmaHCcoM, 3aCHOBAaHMM Ha noesii. MeTta crarTi —
npoaHasli3yBaTH akTyasisarito noesii Jleci Ykpainku 3acob6amu cydacHoro nepdopmancy. Jis
JIOCATHEHHA MeTH BUKODHUCTAHO IHTepTEeKCTyaJbHUH Ta iHTepMeJiaJlbHAM MeTogU A0CJi-

JDKEHHS.

PesysnbTaTu goctipKeHHs. [|Ba po3IISHYTHX ¥ AOCTIPKEHHI cydacHi neppopmMaHcH yKpaiH-
cbKUX MUTLIB (nmepdopmanc «be3 HazBu» (2014) fApunu lllymcbkoi Ta BimeomepdopmaHc
«Contra Spem Spero!» (2020) Kcenii Kucunnyun) mawTb cniibHUE npeTekcT (Bipm «Contra
spem spero!» Jleci YkpaiHku), ajie CTBOPIOIOTh pi3Hi cMuc/ioBi nosd. Li nepdopmaHcu He nnie
MiIKPECTIOITh NOMITHICTD i BaXKJ/IMBICTh IPETEKCTY, 2 1 BUOKPEMJIIOIOTD MEBHI Oro psAKU Ta
006pasu K Halbi/IbII aKTyaabHi AJ1s neBHOro yacy (i AJis meBHOro MuTus-neppopmepa), Ti ya-
CTUHU OPUTIHAJIBHOI'O TEKCTY, IKi Cy4yacHi MUTLi 06UPAIOTh JJis BJAacHOTO (PpisuyHOr0) «Impo-
J)KUBaHHSI» U MEPeOCMUC/IEHHS 3a MOCePeJHUIITBOM MeAill MucTenTBa nepdopmaHcy. 38’930k
MK IpeTeKcToM i neppopMaHCOM He 3HUKAE, HaBiTh AKLI0 Ha MepLINH NOIA/ BiH MOXe 3jaTHUCS
po3MuTHUM. lle ae MOXJ/IMBICTD IVIilaueBi CTBOPUTH HecNoZiBaHi acouianil Ta iHTeprnpeTauii
K neppopMaHCy, Tak i MIPeTeKCTy, PO3IIUPHUTH MexXi iIHTepnpeTaLiiHOro MoJjs TeKCTY, NOIsA-

HYTH Ha HbOTO MiJ{ iHIIUM KyTOM.

Kawuosi caoea: Jlecss Ykpainka; «Contra spem spero!»; ykpaiHCbKa Moe3is; MOeTUYHUI
nepdopmanc; neppopmMaHc, 3acCHOBaHUM Ha noesii; BizeoneppopmaHc.
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TPABMYBAHHA YOPHOBUNEM: SAJIEXXHICTb MEHTAJIbHA | ®I3U4HA
(XYAOXHI MOAENI AAUKLIT B N'ECAX FTPUIOPIA LUTOHA | NAB/IA AP'E)

AKTyaNbHICTb JOC/TIIP)KeHHST 3yMOBJIEHA F'OCTPOIO MOTPebOI0 MepeocMuUcIeHHsI YoOpHOOUIb-
cbKoI KaTacTpodu B pisHUX MUCTELTBAX: KiHO, MY3HUIli, >)KUBOIUCY, CepeJ IKUX JIiTepaTypa Aa€
MOXJIMBICTb NMpeJCTaBUTH 3B’S30K MiXK MakpoMaciiTaboM nozii i MikpopiBHeM nepcoHaJbHOI
icTopii. ¥ cTaTTi po3risaHyTa npo6JseMa poJii aAuKiii B XyA0:KHBOMY ocMHUCAeHHI YopHOOWIA
sIK TpaBMH Hallil. [IpeiMeTOM JOCIiPKEHHSI € a[TUKTHBHA MOBeJliHKA TOJIOBHUX JIIHOBUX 0Ci6
aHaJi30BaHUX N'ec. MeTOI0 — aHaJli3 MOETUKU XY 03KHIX MoJiesiel 3yMoBeHUX YOPHOOUIbCh-
KO0 KaTacTpodoro afukiii Ha Matepiai fBox n'ec: «Kanon» ['puropis LToHs i «Ha nmoyaTky
i HanpukiHyi yaciB» [1aBsa Ap’e. 11 JOCATHEHHS MeTH OY/IM BUKOPUCTAaHI METOAU MCUXOJIOTiY-
HOTO aHaJli3y, T0eTOo/I0riYHUM | MOo/leIIOBaHHS.

Y pe3y/bTaTi AOC/IKEHHS IPOCTEXYEMO Y ABOX I'ecax CXOXi Mapkepy, siki BKa3ylOThb Ha
[IepPCOHAXKIB-aZIUKTIB: KOMIIY/IbCUBHY IIOBEJIHKY, 3allepe4eHHsd, BTPAaTy Pea/bHOCTI Ta HATOMICTb
CTBOpPEHHSI a/JIbTEpPHAaTHUBHOI AilficHOCTI, mMpoTe ApaMaTypru 06UpPaTb pi3Hi iHCTpyMeHTH
KOHCTPYIOBaHHS XyA0KHIX Mozenell agukuii. ['puropiit lllToHs nix yac TBopeHHs 06pa3y AHTiHA
MOCTYNOBO HaKJ/JaJla€E MPUHOMH OIMH Ha OJJHOTO — CIepIly 3'ABJSAIOTHCA PeTpoCHeKIii, 3rofoM
XYA0XKHI BICTYIIM ONPUABHEHI Yepe3 MapeHHs, a CBOEPIHUM IHCTPYMEHTOM BUCTYNAOThb ra-
JIIOLMHaLii, IKi He € YaCTUHOI CTPYKTYPU TeKCTY I'€CH, aje 4Mi HaC/liJKH NMPOCTEXYITbCA
B Jisx yosioBika. HaTomicThk [laBno Ap’e y BubynoByBaHHI 06pa3y ba6u I[lpici BukopucToBye
posJiori eMoliliHO 3a6apBJleHi MOHOJIOTH, a cepeJi yHiKaJbHUX NPUHOMIB GOpMyBaHHSA 06pa3y
J)KIHKM € BBeJIeHHSl CloppeasicTU4YHOI icTopil-Burajgku. HoBusHa mnoJsifrae B aHa/i3i NOETUKHU
TBOPEHHS XyJl0’KHIX MoJieJiell aiUKTUBHOI NOBeJJIHKYU ¥ YBUpa3HEHH] BIAMIHHUX XYZ0XKHIX MiJ-
XOJliB B IlepeocMUCIeHH] npupoau i HactiakiB YopHO6HIbCbKOT KaTacTpodu 3aexHOo Bij re-

HepaluiliHOI IpUHAJIEKHOCTI ApaMaTypriB.

Kamwwuosi cnoea: cydacHa ykpaiHCbKa JpaMaTypris; 3a/exHicTh; afJUKTHBHA NOBEJIHKa;

MnoeTHKa aJuKILii.

YopHo6UIBCHKA Tpare/is — MOJis, sika Bpa3uja
CBOEI MacCIITAOHICTIO i BUKJIMKala BCECBITHIN pe-
3oHaHc. T.['yHZjopoBa mnepekoHaHa, L0 CbOTOJHI
«HopHOOUJIb MePeTBOPIOETLCS 3 peasibHOI icTopUy-
HOi moAil Ha CHMBOJIIYHY, <..> Tparejis Ti€w 4u
IHII00 MIpOI0 TOPKAETHCA YAABJIEHHA PO ICHYBaHHSA
B Cy4acHOCTi i BUMarae ii HoBUX $is10cOPCHKUX, KYb-
TYPHUX i MOJITHYHUX nepedopmyntoBaHb» (['yH[O-
poBa, 2012). Tak, Bifgromin gHs 26 kBiTHs 1986 poky
JIYHAE B Pi3HUX MUCTELTBAX: KiHO, My3HULli, ?)KUBOITUCI.

OpHielo 3 mepinx KiHOCTpivok npo YopHOOUIb-
CbKy KaTacTpody, fKy 3TOZ0M Oy/J0 BHECEHO [0
KHUI'M pekopZiB ['iHHeca 3a mokasu B ycCiX KpaiHax
CBIiTY, e Ha TOH 4yac Oysio TesebadyeHHs], € JOKyMEH-
TaapHUH ¢inbM pexucepa Postana CeprieHka
«/13BiH YopHoOus1» (1987). 3 BinHOBIeHHAM Hesa-
JIeXXHOCTI YKpaiHu 6e3/i4 ekpaHisalili-nepeocMu-
cJleHb Tpareii 3alponoHyBa/Iy He JiMlle YKPalHCbKI
pexucepu. Jlo 6araTbox KiHONPOEKTIB [ 0JIy4aauCh
kpainu 3axigHoi EBponu («Y cy6orty» (2011) crmisb-
Ho 3 HiMmeuuuHoto, «3emuid 3a6yTTsa» (2011) cninbHO
3 @pannierw). Hal6inbm ceHcamiiHuM cTaB cepias
«HopHOOUIbY, CTBOPEHUM y pe3y/abTaTi chiBmpari
aMepUKaHCbKOro KabesbHoro kaHaiay HBO i 6pu-
TaHcbKoro Sky Atlantic.

© T. Penuk, 2022
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[lepmi My3udHi pedJiekcii MPOCTEKYEMO B CHUM-
doniax psna opraHy kommnosuTopiB OJsexkcaHjpa
fAxoBuyka «Cumdonia Ne 1 — YopHo6uab» (1986)
i Jlapucu Kyspmenko «In Memoriam: xxeptBam Yop-
HOGusA» (1997). 3rofjoM CHeKTp MY3UUHHUX KaHPIB
PO3LIMPIOETHCA Pa3oM i3 KOPLOHAMH, Jie IOYUHAITh
JIyHATH NepeocMuUcIeHHs Tparegii: Jlesig bosi, Ax-
piaHo YesenTtaHo, ayeT «Outcast» — My3HWKaHTH,
y 4Mii TBOPYOCTI BiIHAXOAMMO TeMy aTOMHOI KaTa-
ctpodu. Omepa «YopHoGuAbAOpPD», sKa Bleplie
npoJsyHasia HaBecHi 2020 poky, € Hapa3i ofHUM i3
HallMaclITaGHIINX cepeJ; My3UYHUX IPOEKTIB.

»Kuponuc takox 36epirae crpax i 6i1b TUX KBIT-
HeBUX AHIB 1986 poky. Cepe/i HallBigoMilIMX — Kap-
TuHU . Mapuyka «HopHOGH/IbChbKa MaZioHHa» (1989),
B. ToBkaitna «?Kinka B yepBonomy» (1990), 10. Hiki-
TiHa «YopHOoGuIbCbKa Goromatip» (1994), B.Ilui-
TiHa «I Bmasa 3ipka [losuny» (2006), P.'ymaHioka
«BorHi I[Tpun’sTi, a6o Tini YopHobus» (2013) Touwio.

JliTepaTypa nociziae 4izibHe Micle cepeJ, yCix MU-
CTeLTB, OCKIJIbKY il YHIKQJIbHICTb NOJIATA€ B MOXKJIU-
BOCTi IpeJiCTaBUTH 3B’I30K MiXX MakpoMacliTaboM
noAil i MikpopiBHeM IepCcOHaJIbHOI icTopii: cTBO-
peHo 6e3J1iy TeKCTiB, fIKi CTaJlkd TUM CaMUM CBOEPiA-
HUM MeTOJ0OM KaTapcucy nicass YopHOOUJIbCbKOI
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katacTpodu. ToroyacHi NUCbMEHHUKU 4epe3 CBOIO
TBOPYICTb HAMararwTbCA JOHECTU CYyCHIJIbLCTBY IJIU-
6uHHI npo6semu Tpareail Ha YAEC — y 1987 poui
3’aBaseTbcss nmoema b. Onivinuka «Cim», HeBJI0B3i
XyJJO’)KHE TNepeocMucaeHHs YopHO6GUIbChKOI KaTa-
crpodu 3aiiicHioe 1. [lpad y noemi «4opHOGHIbChKA
Maponna» (1987), B.fBopiBcbkuii — y pomaHi
«Mapia 3 mosnHOM y KiHLi ctoaitTA» Ta 0. Ulep-
6ak — y noBicTi «HopHOOUIb». IK 6a4MMO, XYA0XKHI
inTepupeTanii Tpareail peasnizoBaHi B fiKHalpi3HO-
MaHITHIIIUX JiTepaTypHUX popMax i KaHpax, MOBep-
TalO4yd peLulieHTa A0 MNoAid kBiTHS 1986 poky.
KpiM 1nporo, ynpozoBX OCTaHHbBOTO [AeCATHJITTA
IIOMITHO 3poOCJa KIJIbKICTb XYZOXHIX TBOpIB-CIO-
Bifiel Ge3mocepeaHiX y4acHHKIB JiikBiganii Hacuiz-
kiB BuOYyxy Ha YAEC: «Yaz» A./lemcbkoro (2011),
«YopHoOuib: {1 6auuB» B. llloBkomuTHOro (2019),
«YopHo6ub: eTiofu 3 HaTypu» O. Beksenka (2019).

BesnepedyHo MpOCTEXKYETbCA IEPeOCMUCTIEHHS
YopHoOUIbCbKOI KaTacTpodu B cydacHid Jpama-
Typrii. KiitouoBOI0 po/iI0BOI0 OCOGJIUBICTIO ApaMH €
nepeBaXKaHHA [Jil, 3aBAAKH YOMY yBara peLUIlieHTIiB
NPUKYyTa JI0 BJACHE MOBEAIHKOBUX MO/JeJiel Ni0BUX
0Ci6, 3MiHM CBiZJOMOCTI, 110 A€ MOXKJIUBICTb Moba-
YUTU 3MIHU NOBEJIHKH CyCIiJIbCTBA BHACJIJOK Tpa-
reaii. ¥ cydacHiéi paMatyprii ofJHUM i3 IPiOPUTETHUX
3aB/laHb € NPOJIEMOHCTPYBATH 3MiHM 0COGUCTOCTI,
y TOM 4ac K CIO’KeTHI mepumneTii cTaloTh JIMIIe Ka-
TaJi3aTOPOM [JI1 NMOBHOLIHHOTO PO3KPUTTS BHYT-
pilHbBOrO CcTaHy AifloBoi oco6u. Halsickpasiue pea-
Jizaria nporo npuHOUMNy HasBHA B m'ecax [. lllToHs
«Kanon» i IlaBna Ap’e «Ha movaTky i HampuKiHI
4aciB», 10 W CTaJ0 BU3HA4YaJbHUM IpPU BUGOpi Ma-
Tepiasly /i HAlIOr'o LOCJiJKeHHS.

O6paHi fJ1s aHai3y MT'ECU IOBOJI YaCcTO Tparis-
I0TbCA B JIiTepaTypo3HaBYMX po3BiAKax. OcMHUC/IEH-
Hs 'ecu «KaHoH» ['puropis LIToHss MaeMo B mpansx
A. Ckuisp (YcoBoi), NpUCBAYEHUX AOCTIIKEHHIO XY-
Jl0KHbO-eCTETUYHUX 0COBJHUBOCTEN ApaMU K POAY
JiTepaTypHy, a TaK0X Yy KOHTEKCTI JIiTepaTypHOIro
noptpetyBaHHs (T. Bipuenko «CydacHa ykpaiHcbka
Ipamatyprig. [anepest mopTpeTiB»).

[T'eca [laBna Ap’e «Ha modaTky i HanpukiHLi ya-
ciB» IpoaHaJli30BaHa B KOHTEKCTI iHTepMeaialbHUX
crynit (JI. lop6osic), xoya HasiBHI po3BifgKu, fKi
MawThb Ha MeTi JOC/AiAUTH Npoliec TBOPEHHs cydac-
Horo Mipy — 30nu Biguyxkenns (0. [laByioBa).

TakuM 4MHOM, yPaXOBYIOYH aKTya/lbHY TEMaTUKY
m'ec i iX BifHOCHY MOMy/ISIPHICTD Y JliTepaTypo3HaB-
4YUX, 30KpeMa JpaMO3HaBYMX HAYKOBUX KOJIaX, Mpo-
NOHYI0 MOTJIAHYTH Ha XYAO0XKHE IepeoCMMUCIeHHs
HacsiakiB YopHOOUIbCbKOI Tpareaii Kpisb NpuU3My
AJUKTUBHOCTI.

Mema docaidxnceHHsA — 3JJINCHUTH aHaJli3 I0eTH-
KM Xy[OXHIX MoJesiell afMKLii, ONpUsABHEHHS SKHX
Bifmbysnochk yHacaiziok YopHOOUIBCHKOI KaTacTpodu
Ha MaTepiaJi gBox m'ec: I'puropis llltons «Kanon»
i [laBna Ap’e «Ha moyaTKy i HanpuKiHLi YaciB».

JlJ1s1 JOCATHEHHSI NOCTaBJIeHOI MeTH Oy/N BUKO-
HaHi Taki 3a80aHHA. 3's1cOBaHO 3MicT 6a30BOI Tep-
MiHOJIOTII — IOHSATh «3aJIEXKHICTh» 1 «aJUMKTHBHA

190

MOBeJiHKa»; PO3MEXOBAaHO IOHATTA MeHTaJbHOI
i ¢ismyHOI aAuKILiN; BUOKpPEMJIEHO O3HAKHU 3asIeX-
HOCTI, fIKi MOTEHLiHO MOXYTh OyTH 3peasiizoBaHi
B JpaMaTypriuHoMy TBOpi, — I fIK HaACJiJOK CIpo-
FHO30BaHO WMOBIpHI MoJiesii aJUKTUBHOI OBEJ[IHKY;
MpoaHasi30BaHO OCOOJIMBOCTI TBOPEHHS XY O0XKHIX
Mo/iesiel aIVKTHBHOI TOBE/IiHKY B IT €Cax.

[ peasnizauii okpecseHUx 3aBaHb 6yJIM BUKO-
pucTani .memoodu TCUXOJIOTiYHOTO aHaizy (mo-
COpUSIB BUSIBJIEHHIO HOCIIB 3a/I€)KHOCTI), MOeToJI0-
rivyHU# (JaB MOXKJUBICTb BCTAHOBUTU cleludiKy
TBOpPEHHS JiM0BHUX 0Ci6 — aAUKTIB y JjpaMaTypriy-
HUX TBOpax) i MojeJiloBaHHA (3aBAsKku HoMy cdhop-
MOBAHO XyJO0XKHI Mozesi aJUKTUBHOI NOBeAIHKHU
B aHaJ/1i30BaHUX I'€cax).

BusiB/ieHHS XyZ0XKHBOI MOJieJTi afuKIil mepeaoa-
4YaJio BiZiCTeKeHHA MapKepiB aZJUKTUBHOI IOBE/IHKHU
B IXHiIi cHUCTeMHOCTi BiANOBiIAHO [0 PO3BUTKY ClO-
»)KeTy. BucHOByBaTH npo HasiBHicTb y m'eci mepco-
Ha)ka-aJIMKTa MOXHa, fKILO MOMY BJIACTUBI KiZbKa
O3HAK TaKOl MOBEJIHKH, AKi MOCJAiZO0BHO MiJTBeEp-
JOKYIOTbCA BiJNOBIAHUMU Mapkepamu. Ha ocHOBI
aHaJsi3y [ afuKTa i H10ro CTOCYHKIB 3 iHIIUMU Mep-
COHa)KaMM BCTAHOBJIIOETHLCA O0’€KT 3aseXXHocCTi, il
CTYHIHb i piBeHb 3arpo3/IMBOCTI. PO3ropTaHHs CroKeTy
'ECU CYNPOBOJXKYBaTUMe W PO3BUTOK 3aJI€EXKHOCTI,
TOX BaXX/IMBO BCTAHOBUTHU MOro HampsM i eTanu.
OCHOBHUMM MaTepiaJloM A/l BUSIBJIEHHSA XYJ0KHbOI
MoOzeJi aJUKTUBHOI MOBEAIHKHU € CyKyIHICTb MOETO-
JIOTIYHUX 3aco6iB i nmpuiloMmis, i3 JjonoMorow sKUX
BiZITBOPIOIOTHCA BiJIIOBIZIHI MapKepH ¥ 03HAKU.

OfHy 3 HAyKOBUX MNpo6JieM CTaHOBUTb 3'sICY-
BaHHS 3MICTy TOHATTA «3aJeXHicTb». [i momynsp-
HICTb K IpeMeTa JOC/IiPKEHHS CIPUYMHWIIA | Bapi-
aTUBHICTh 3HayeHb TepMiHa «aguknia». Ilig 4gac
dopmysmoBaHHST AediHiNii HayKoBIi mepeBaXKHO
OpiEHTYIOTHCA ab0 HAa YHHHUKH, IKi BUKJIUKAIOTH
3aJIeXHIicTh, a60 Ha Ii kJ0O4oBi 03Haku. CydacHa
Jocaigauns A.JleMbke, 6a3yrouuch Ha JOCBifi mo-
[lepelHMKIB, 3allpONOHYBa/la BJIACHE BU3HA4YEHHH,
y SIKOMy SIKHAHIIOBHillle PO3KpUWJa SBUIE afWKIii,
NpeACTAaBUBINM il YMHHUKY 1 03HaKU. [lig «3asmexHi-
CTIO» IICUXOJIOTUHA PO3YMI€ «TpHUBajsie U KOMILYJIb-
CUBHE CHOXMBAHHSI PEYOBUHU YU HaB'A3JIMBY NOBe-
JIHKY TONpW 3TryOHI HacAiAKU [ cebe U iHIIMX
awogei» (2021, c. 20).

Ille ofHUM KJIFOYOBUM IMOHATTAM JJIsl peasisaLil
JOCHIPKEHHS € «aJMKTUBHA MOBeAiHKa». YHACIJ0K
BHMBYEHHA LbOI'0 fBUILA HAYKOBLAMM DI3HUX rajay-
3ell BHMHUKA€E CHUTYyallil TEepPMIiHOJIOTIYHOI Heysro-
JPKeHOCTI. BiblicTh cy4yacHUX [OCIIAHUKIB pO3pi3-
HSIOTb NOHSATTS «aJMKIisI» i «aJlJUKTHBHA IOBeJiH-
ka» (H.MakcumoBa, 10.KenesnsikoBa, E.Gwinnell,
M. Preyde), npoTe € Ti, XTO BBa)Ka€ ix CHHOHIMIiYHU-
mu (G. Hussein, A.Mack). 10.ene3nsikoBa 3miiic-
HIOE CMpOOy y3arajJbHUTH iHTepIlipeTaljii nomnepesj-
HUKIB i mojae HaAWOiNBII BUYEpIHE Ha CbOTOJHI
y cdepi ryMaHiTapUCTUKY BU3SHAYEHHS:

AZVKTUBHA MOBeJiHKa — oJiHa 3 GOpPM JeCTpyK-
THUBHOI MOBEIHKY, IKa BUPAXKAETbHCA B IParHeHHi
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JI0 BiIXOA4y BiJl peasbHOCTI LIJIAXOM 3MiHU CBOTO
MICUXIYHOTO CTaHy 3a JOINOMOrOK NPHUUMaHHS
JlesIKUX PeYOBHH 4YH NOCTilHOI ¢ikcarnil yBaru Ha
MeBHUX MpeaMeTax abo aKTUBHOCTAX (BUAAX [ii-
SIJIBHOCTI), 1[0 CYNPOBO/KYETbCS PO3BUTKOM iH-
TEHCUBHUX eMolill. lleil mpouec HACTiIbKK 3aX0-
IJIFOE JIIAYHY, 110 IOYMHAE KepyBaTH il XKUTTAM.
JlrogyHa cTae 6e3MopaiHOI0 Mepej; CBOIMH MpHU-
cTpacTaMu. BosboBi 3ycuiis ciabumialoTb i He
Jlal0Th MOXJIUBOCTI MpOTUCTOATH afukuii. (MKe-
JIe3HsIKOBa, 2016)

XapaKTepHi 03HAaKH, YNHHUKH, IKUMU MOXKe OyTH
BUK/JMKaHa aJUKTHUBHA IOBeJiHKa, I pe3yJbTaTH
JeCTPYKLil — KJII0YOBI MapKepH Yy BU3HAYEHHI, 10
BKa3yIOTh Ha MOr0 BUYEPIIHICTb.

Y npoueci opMyBaHHS TEOPETUYHUX OCHOB OY-
JIO pO3MeX0BaHO afuKLil MeHTasnbHY i pizuyny. Ilix
MeHTa/IbHOK PO3YMIiEMO 30Cepe/)KeHHs] 0COOUCTOCTI
Ha 00’eKTax 3aJIeXKHOCTI — IpeAMeTaX, AisJIbHOCTAX
a60 ocobax. PisvyHa afUKIig — 16 HEMOXJIUBICTb
icHyBaTH 06e3 [JONOMOTH IHIIMX, IO MOXe OyTH
MOB’sI3aHO 3 MaTepiaJIbHUM CTAaHOM, CTAHOM 3/10POB’s
Towo. Y JABOX BUMAJKaX NPOCTEXYEMO HACKPi3HY
iMaHeHTHY 03HaKy — MOCTiliHy NoTpeby B KOMYyCb /
YOMYCbh — OJIMH i3 KJII0YOBUX MapKepiB 3a/1€?KHOCTI.

[lepeBaxHO JOCJIIAHUKHU NIPONOHYIOTH PO3Pi3HA-
TH 0COGJINBOCTI KOXKHOTO BUAY aJAHKIIii, TPOTe AesKi
HaykoBLi (A. Goodman, R. Krych, C. Nakken, 0. >Ke-
Je3HsikoBa, H. MakcrMoBa) BHOKpPEMJIIOIOTb HU3KY
O3HaK, IKHMHU MO>KHa OXapaKTepHU3yBaTH OY/b-IKY
3aJIeXKHICTb: KOMIYyJIbCUBHY NOBEJIHKY; NIOBHE «3a-
HYpeHHsI» B O0’€EKT 3aJIeXKHOCTI; HemepeJ6adyBaHi
peakuii Ha PO3MOBU MpO 3aJEXKHICTH ab60 00’€EKT
3aJIeKHOCTI; MaHinysadanii 3 OTOYYHYUMMH 3apaju
3a/I0BOJIEHHS BJIACHUX Oa)kaHb, MOB'sI3aHUX 3 00’€K-
TOM afUKILil. Y TeKCTI JiTepaTypHOT0 TBOPY Lii O3HaKH
MOXYTb OTPUMYBATH pi3He BHUpPa)KeHHS, 30KpeMa
3 OIVIsIZly Ha Moro poJioBi 1 )KaHPOBi O3HAKMU.

JilicTBo i Ais € 3acafHUYUMHU NPUHLUNAMU [ipa-
MU K pofy JiiTepaTypu. Ha BigMiHy Bifg Jipuku
il enocy, y Hilt 06pa3 nepcoHaka nepeBakHo GOpMy-
€TbCA Kpi3b Npu3My Horo Aid i noseAiHku. /[Ipama-
TYpr NpHU TBOPEHHI /ili0BOI 0co6U 3aCTOCOBYE MEBHI
TUIOBI MOBEJAIHKOBI MNaTepHH, Mi3HABaHHA SIKUX
HaJIeXXUTh /10 3aBJlaHb pelunieHTa. Yepes aucTaH-
nifioBaHicTh aBTOpa BijJ, 6e3mocepeZHbOI OMOBIfi
MpO MEepPCOHAXIB 1 MOl Ii TUIIOBI MOBE/IHKOBI Na-
TEPHU BUCTYNAIOTh 3allOPYKOI KOPEKTHOI iHTepn-
peTauii aBTopcbKOro 3aaymy. HatomicTe y cydacHii
JpaMaTypril IpoCTeXyHTbCs TeHJeHLiq Biaxoay Bij,
yCTaJleHUX TPaJULiHUX MepCcoHaXiB-TUMIB i 3HAY-
He PO3LUIMPEHHA Jiana3oHy BHUKOPHUCTOBYBAaHUX
NOBeJiHKOBUX MaTepHiB. lle cnpuyuHeHe couiajib-
HUMM 3MiHaMH, YYaCHUKAMH AKHUX € I aBTOpH, 1 no-
TeHniiHI penunieHTH. LinicHicTh # 06’€KTHUBHICTD
o6pasy MepcoHa)a /OCATAIOTbCA 3aBAAKUA [iM
i pertikaM iHIIKX AifloBUX ocib. llle ofHi€r0 yHiKaIb-
HOI0 O3HAKOW0 JipaMHU fIK POAY JiTepaTypu € CKOH-
JIeHCOBaHICTh ycix Ail HaBkoJsio KOHQJiKTYy. HeTu-
10Bi 06CTaBUHHU CIPUAIOTb BUSABJIEHHIO HEraTUBHUX
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puc KoXkHOI AiioBoi 0co6U, 30KpeMa MOXYTb OyTHU
OINPHABHEHI 03HAKU 3aJI€KHOCTI.

3 oAy Ha cnenudiky xapakTepoTBOpPeHHs [i-
HMOBUX 0cib y ApaMaTypriuHoMy TBoOpi 6y/10 BUOKpe-
MJIEHO iMaHEHTHi 03HaKM aAWKIil, dKi MOTeHLiHHO
MOXKYTb OYTH 3peasi3oBaHi B I'€Ci: KOMIYJIbCUBHY
NOBEJIHKY, TPHUBOXHICTb, 3allepedyeHHs], BTpaTy
BIIMYTTs peasbHOCTi, CTBOPEHHH a/ibTePHAaTUBHOI
peanbHOCTI. ToX 3 OOPOIO HA OKpecseHi iMaHeHTHI
03HAKH 3aJI2KHOCTI IPONOHYETHCA NOIVIAHYTU Kpi3b
NpPU3MY aJJUKTUBHOCTI Ha Xy/l0’KHE N1epe0CMUCIeHHS
HacaiakiB YopHOOUIBCBKOI Tpareail y Box I’ecax.

YopHoOubCbKa KaTacTpoda BIJIMHY/A HA Cyc-
HiJIbCTBO, TUM CAMHUM CTaJjla TPUTepOM, AIKHUH CIIPUAB
¢dopMyBaHHIO a60 ONMPUSABHEHHIO aJJUKIIil B OKpEeMUX
OCOOMCTOCTEH, IO 3rOZI0OM 3HAXOJUTbh XY/I0XKHIO
pedJiekcito B tiTepaTypi.

Y r’'eci I. lllTonss «kKaHoH» y 1eHTpi nojiiK nmocrae
AHTIH — o/iHa 3 UYMCJIEHHUX )XepTB YOpPHOOUIbCHKOI
KaTtacTpodu: «OnpomiHeHHs. 3HAX00uau 6i/10Kpis’s,
nomim, Koau He eMmep, HUPKU 3a6apaxauau, a Kpos
HIOU nonpasusacsi. A Hapewmi Ho2u GiOHAAUCHY
(2012, c. 21). Tparepnis noaisuaa XKUTTS Y0JI0BiKa Ha
«Jl0» Ta iCHYBaHHS B CIOraJiax Mpo Te, IK OY/10 «J0».
HecnpuiHATTA HOBOI AiMCHOCTI CHpUYMHSE 3a-
MKHYTICTb y c06i, i K HacaifoK, AHTIH Bupillye
«30yyBaTH CTIHM» HABKOJIO U Yy peaJbHOMY >KUTTI.
Bin o6samToBYE KBapTHPY BCiM HeOOXigHUM, 1106
MiHiIMi3yBaTH Gy/b-IKUM KOHTAaKT i3 [OBKOJIMILHI-
MU: «Xiba He SICHO, W0 M0s1 nompebd 8 KoMycCb, a 6ydb-
Koz2o & meHi, € modugpikayiero pabcmesa! Ycix ujodo
gcix» (2012, c. 19). Hacnigku BUOYXy YHEMOXJIUBU-
JIM CaMOCTiliHe 3a6e3MevYeHHs BCiX MPOIECiB XKUTTE-
JiSITBHOCTI — HEMIiYHiCTh MPOBOKYE (isuuHy 3ae-
JKHICTh: KOMQOpPTHe IiCHyBaHHsI 4YoOJIOBiKa Temep
rapaHTyBaJIi KiJibKa IOMIYHHUKIB, AKI Jolnomaraiu
3 JOMAIUHIMU ClIpaBaMHU.

BisuTu Apy3iB CTAlOTh TUM PSATIBHUM KOJIOM, SIKe
yac BiJ| 4acy moBepTae AHTOHA /I0 KUTTS 3 JelpecuB-
HOT'O CTaHy, CIPUYMHEHOT0 Qi3UYHOI0 3a/IEXKHICTIO:
«[lam’ssmaew, Houi 8 YopHobui, koau 3amicms odcu-
namucss Mu npo wo miabku He po3basakysanu?
Okpim peakmopa: Yy memy o6MUHAAU, IK OUKYHU —
HaticmpawHiwuli momem» (2012, c. 14). Cnoragu —
Lle Te, YUM >KUBe AHTIH y»e BIIPOLOBX TPbOX POKIB,
OCKIJIBKM CTpax OyTH He NPUHHATHUM CyCHiJIbCTBOM
3aMo0JIOHUB 40J10BiKa. BiH 3HOBY i 3HOBY AyMKaMu
MOBEPTAETHCA B Ti, L€ THUXI, KBITHEBI JIHI, aHAJII3yI04U
HEe3BOPOTHICTb NOAIN i IXHIM BNJIMB Ha CYCHiJIbCTBO:
«Mu cmaau — 3psidumu... A 3200eH — He 8ci: 6azamo
Xmo mam ycMmak nobaydus, nonusvue, npu momy
cesimo gipsiuu y capkogaz, akademikam, modiwHill
cucmemi 1 Ii KOHcmpykmopam... A mMu x 3HaaAu, wo
KodiceH 3 Hux 6peuwte. He 0608’513k060 3yMucHe, aie —
bpewe; He 6pexas suwe peakmop..» (2012, c.15).
®inocodebki BifcTynu 1 MoHosOrH, HaB'sI3JIMBe
[IPOKPYy4YyBaHHA MOMEHTIB i3 MUHYJIO[0 — MapKepH,
AKi BKa3yl0Tb Ha HaMaraHHs T'0JIOBHOI AifioBoi oco-
6 IPUCTOCYBATHUCh J10 )KUTTS 3 Gpi3UUHOI0 3a/IexKHi-
CTIO0. AJle Lie He EAMHUN HACIiJ0K, KU CIpUYHMHUIA
YopHOO6UIbCbKA KaTacTpoda.
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[TpuKyTiCTb [0 Jii>)KKA K i30/1bOBAHICTb Y BJIACHIHN
KBapTUpi — KaTacTpoda, fKa crnpaioBasa KaTasi-
3aTOPOM, ONMPUSBHUJIA B YOJIOBiKAa MiXKOCOOGHUCTICHY
3aJIeXKHICTb, 06'€KTOM fIKOI CTajIa MoMepJIa KiHKa Ha
iMm’'s MapunHa. Ha mepumuii nmorisii, gpamarypr 3o0-
Opas3uB 3BUYAWHY 3aK0XaHiCTb AHTOHA: « ii 1106110
6e3 dyMmok, 6e3 badxcanb» (2012, c. 16). 3romom Horo
NOYMHAIOTh TypOyBaTH HaB'A3JUBI JYMKH IPO KO-
XaHy, YOJIOBIK peryJspHO 3aHYPIOETbCA B CHOTafY,
NOB’sI3aHi 3 06'€KTOM 3aJIEXKHOCTI, MOCTiMHO MiJKpe-
CJII0OI0YM HeJOCTAaTHIO NMPUCYTHicTb MapuHU B Horo
XUTTI: «Mu 6yau pasom. Maso. JTuwe ooHy Hiu» (2012,
c. 28). [lpaMaTypr 3aCTOCOBYE NPUMOM peTpPOCIHEK-
1ii, TUM caMHUM 3akKJaJal4yu B TEKCTi BiAMOBiJHI
«KJII0Yi», CHACTeMa fAKUX Ipe3eHTye IMaHeHTHY
03HAKY 3aJIe2KHOCTI — KOMIIYJIbCUBHY IIOBE/IHKY.

«KurTta y cnorajjax» COpUYMHSE MapeHHH, sKi
nepeciZiyloTb 40JI0BiKa 10OHOYI: «BoHa 3's18159€mbcs
3 mempsigu, KO onosume y320.1i8'sa sixcka» (2012,
c. 53). AHTiH )uBe BiJ| 3ycTpiui 10 3ycTpidi 3 06’€K-
TOM 3aJIeXKHOCTI, yTpa4yalo4yu BiJ4yTTS peaJbHOI0
yacy. ¥ ¢opMmyBaHHI 06pa3dy afiMKTa MPOCTEXKYEMO
Jelll0 HeBJACTUBUM 3aJIEXKHOCTi eJleMeHT — AHTIH,
SKUM OYyB MPUpPEUYEeHUUN Ha BCE XKUTTS 3aTUIIUTHUCS
3 MapaJji3oBaHMMHM HWXXKHIMU KiHLIIBKaMH, IIOYUHAE
3JiliMaTHCh Ha HOTH, HATXHEHHUN micasa daHTasiil-
HUX 3yCTpidyel 3 06’'eKTOM 3asexkHOCTi. [Ipubupasb-
HUIA BiI3HAYa€ yCHixXy Ha LJIAXY OAYKAaHHS 4O0JIO-
BiKa: «..enepwe Ha Moix o4ax 36eaucs. I oH CKiAbKU
npompumanucs» (2012, c.23). OntumicTuyHi npo-
CBiTJIEHHS He HabyBalOTb CUCTEMAaTHYHOTO Xapak-
Tepy, i L0JleHHI MapeHHA aJWKTa He MNpPOXOAATHb
6e3ciigHo. OnepkuMicTb MapHHOI CIPUYUHSIE Ta-
JIIOLMHALil: YOJIOBIK Y KOXHIHM >KiHI[i Ha CBOEMY
KUTTEBOMY WIJISAXYy 6a4yuTh puUcH KoxaHoi. HaBiTb
KOJU AHTIH CTBOpPIHOE MOPTpPET CBOEI 3HANHOMO],
y KapTHHI BUMaJIbOBYIOTbCSI pUCH 061My4sl MapuHHY,
npo 1110 ¥ 3a3HaYa€ NpubUpasbHuLs: «MeHi 32adascs
moil nopmpem — £ Jc nicAs HUx 3aliiwaa, 8cbo 060u-
susaca... Bu snaeme, mam HamasnvosaHa Hamaska.
Bcwo Hibu if, a npudusuwicsi — He goHa» (2012, c. 51).
[IpuiioMu ranwouyHanii ¥ MapeHHS 0CTaTOYHO PyW-
HYIOTb MeXy MDX pea/lbHUM | BUTaJJaHUM CBiTaMH,
KOHCTPYIOIOYM aJIbTepHAaTUBHY JIWCHICTb MOpyY
3 06’€EKTOM 3aJ1€2KHOCTI.

HenocriliHicTh, i11030pHIiCTB 3ycTpivelt i3 Mapu-
HOI0 MOPO/KyIOTb TPHUBOXHICTb B aJMKTa. AHTIH
JIajieH TiTH Ha Bce, 1[06 sIKHAWIIBU/IIE MO36YTHCS
TiJIeCHOCTi, fika poOUThH WOro iCHyBaHHs HeCTepI-
HUM i caMOTHIM. AHTIiH MiX UTTSIM i CMepTIO 06U-
pae LIAx, AKAU NpUBeie [0 BIYHOTO CIOKOI0 MOpyY
i3 koxaHo: «q 20mosull nosemimu 3 mo6or Hasas-
scdu» (2012, c. 28). TakuM 4MHOM, piBEHb MiXO0CO-
6ucTicHOI aAuKILii HACTIIBKU BUCOKHH, 1110 COPUYU-
HSIE CMEePTh AiH0oBOi 0co6u 3apaau 06’€KTa 3ayex-
HOCTI, i 3pelIToro AHTIH i3 MapuHOWO «nogo.i po3uu-
HAOMbCS 8 epKepHill CuHABI, sika ceimuiiwae i cmae
cxodicoro Ha paHkosy» (2012, c. 58).

Toxx, MoTHUBHU Gi3UYHOI i MI>KOCOOUCTICHOI 3a/1eXK-
HOCTi, CIpoBOKOBaHi YOpHOOGUJIbCHKOIO KaTacTpo-
$o10, HACKpi3HOIO HUTKOI TATHYTbCA YIPOAOBXK
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yciel m’ecu. J[pamMaTypry BAA€ETHCA AOCATTH IIHOTO
edeKkTy He Juile AjajoraMu NEpPCOHaXKa 3 MOMep-
JIOIO, OCKIJIbKM KJIIOYOBUMH B MOJeJIIOBaHHI afiuK-
TUBHOI 0COOUCTOCTI CTalOTh CaMe NPUHOMHU peTpo-
cnekuii, MapeHHsl i raaouuHauii, ki pyHHYOTb
MeXy MK peasibHICTIO U a/bTepHAaTUBHOIO Jiiic-
HICTIO i 3pelTol0 NPU3BOAATh 10 CMEPTi AHTOHA.

[laBsio Ap’e Takox 3/iHCHUB CIpPo6y nepeocMuc-
auTH YopHOGUIBCBEKY Tparegito — y 2013 poi cBiT
nobauma m'eca «Ha moyaTtky i HanmpukiHLi 4aciB».
[Tozii, Ha BiAMIHY Bij nonepesHbOr0 TBOPY, PO3rop-
TAIOTbCS B «Mpuiysimukiiomempositl 30Hi 8iduy-
JtceHHs1 08k01a YopHObUNbCLKOI amoMHOI enekmpo-
cmaHyii, a came: y nokuHymomy ceji Henoda/ik piuku
Ilpun’smwv» (2015, c. 18). KaTacTpoda 3acrana Bcix
3HEHAI|bKa, ajie NTOKU Bech CBIT mepebyBaB y cTaHi
LIOKY, MEMIKaHLSAM NPUJIErol 30HU NOTPiIGHO OyJio
LWIBU/IKO eBaKyHoByBaTUCS B 6isbll 6e3neyHi perio-
HM. 3a NifjpaXyHKaM{ KiJIbKOX THKHIB JOCTaTHbBO,
06 BUBE3TH BCiX, MPOTe iHKOJIM CUCTeMa Jla€ 30ik:
6a6a [lpica — 1eHTpaJIbHUH XapaKTep IT'ECH — Ha-
BiZipi3 BiIMOBJISIETbCS MOKUAATH pigHUK xyTip: «Ta
Hy sac! Hikydu s He noidy!» (2015, c. 30). TakuM 4uHOM,
nepes peLUNieHTaM{d IOCTA€E 3aBJAaHHs 3'sCyBaTH
BIPOJOBX Mi3HaHHA 06pa3y AilioBoi 0cO6H, UM XKiH-
Ka He yCBiJOMJIIOE MacllTabiB kaTacTpodu abo x
HacIpaB/i KepyeTbCsl HEIBHUMH Ha MePIINH MO/,
BHYTPILIHIMY IepEKOHAHHAMU.

3 mepuux pAAKiB I'eCH HATPAIJIIEMO HA MPOSIBU
KOMITyJIbCUBHOI TNoBeZiHkU 6a6u [lpici — pailtoBy
0coby mepecsilyloTh HaB'sI3JIUBi [yMKH, BUKJIMKaHI
NOCTIHHMMH HaMaraHHsIMM OTOYYIOUHX €BaKylOBaTH
ii i3 30HU BiguykeHHs: «f mym 3aecdu 6yaa i HiKydu
He i3duna, Hawo meHi? Tym mill sic, 6010mo, wo meHi
we mpe6a?» (2015, c. 47). [liioBa oco6a HecBijoMO
peryJisipHO NMPOrOBOPIOE «3aBUeHi» BUpa3uW — Taka
peaklist Ha HaMaraHHs «Bifi6paTH» il 06’ EKT 3a/1eXKHO-
CTi € LIiJIKOM JIOTiYHO0. Y 1li MOMEHTH MOBJIEHHS 626U
[Ipici BUPI3HAETHCA NepeHaCUYEeHHAM PUTOPUYHUMU
3alUTaHHSMH, BUTYKaMH, He3aKiHYeHUMU ¢ppasaMu.

BoaHouac y moBeJiiHIIi ZIiH0BOT 0COGH MPOCTEXKY-
€MO KaTeropuyHe 3anepedyeHHs peaJibHOI JiCHOCTI:
«Texy mu, 3Ho8y mu 3i ceoero padiayiero! /e, de soHa —
meos padiayia? Ilokasxcu meni, de?» (2015, c.31).
Juis 6a6u Ilpici 3py4yHa mosulis, Ky MOXHa Iepe-
JlaTu Gpasolo «KOXKHY CIIPaBXKHI0O Hebe3NeKy MOXHa
poO3mi3HaTH Bi3yaJIbHO», OCKIJIbKM CaMe Take Iiepe-
KOHAHHA CTa€ [Jig Hel HENOXUTHHM apryMeHTOM
3aJMUIATUCh y 30HI ypaxeHHd. [locTifiHi crnpo6u
JOBKOJIMIIHIX JIOBECTH 11 IPOTUJIEKHE 3aKIHYYIOThCS
nopaskoto: «Cmapi 6a6yci padiayii He 60ambcs, Ha-
enaku — padiayis dysce cuibHO 6aBycsIM NOAEIHA»
(2015, c. 27). HaBMuCHe CTBOpEHHS YSIBHOTO 1/1103iH-
HOTO NPOCTOPY i By3bKe CBITOIJIAZIHE MUCJEHHA —
KUTTEBI 3acagu 6a6u [lpici, ski BoHAa HaMaraeTbcs
HaB’s3aTH He JIMIle CBOIM pPiIHUM, a ¥ yCiM AOBKoOJIA.
«3arnepeyeHHsI» peaJi30oBaHO B IT'eci yepe3 po3Jori
eMoLiiHO 3abapBJieHi MOHOJIOTH, sKi, 3BicHO, He
MiJKpiMJieHi »KOJJHUM HayKOBUM aKTaxKeM, a CIpo-
BOKOBaHi 6a>kKaHHAM 3aJIMIIATUCh Y OJIM3bKIN cepui
MiCL€BOCTI.
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JikicHicTb 6a6a [1picsa BigMOBASETHCA TPUHAMATH,
TOMY JJIA TOJAJbIIOr0 IOBHOLIHHOIO iCHYBaHHA
HeOOXiIHUM € CTBOPEHHSI aJbTePHATHUBHOI peasib-
HOCTi. 3B’130K [1ili0BOi 0cO6M i3 30BHIIIHIM CBiTOM
peasi3yeTbCe JiMlle Yyepe3 AiJIbHUYHOIO I pajionpu-
HMay, ajle BOHA KaTeropu4HO He CIPUHMaE MO3ULil
MpeICTaBHUKIB «EAUHOI JlepKaBuU» | He BIpUTb XKOJ-
HUM IHIIUM eKCIlepTaM, fKi po3noBifanTb npo Yop-
HOOWJIbCBbKY KaTacTpody, il mpuYMHMA ¥ HACTIAKH.
Bab6a Ilpica nepekoHaHa, 10 BUOYXx HA YOpHOOUIb-
CbKill aTOMHIN eJleKTpOCTaHLil ClJITaHOBaHUN TOTO-
YacCHOI0 BJaJ010: «3Hayums 3axomie [opbayoe mym
6a3y 014 npusemJ/eHb Mux camux Aima/sabHUX mapi-
/0K saawmysams. | wo6 Hixmo nid Hozamu He nJy-
maecs, supiuieHo 6y/10, 3HaYUMb Yetigo... 8cix sirodetl
8 padiyci mpudysmu kiziomempis nosuceisims. Y gicim-
decam wocmoMy ycmpoinu mym asapito Ha cmaHyii,
aK0dell, 3Ha4ums, posieHaau i 6yds 30opos. A 3 camozo
Kuesa do YopHobusas1 cekpemHy 2inKy mMempo npoko-
naau, ska doci gyHyukaipye» (2015, c. 40). BaacHa
icTopis, mop’si3aHa 3 BUOYyXoM, lonomarac il abcrpa-
r'yBaTHUCh Bifi peasibHOCTI U JJa€ MOXJIMBICTb HA4Y€OTO
NPOJIOBXUTH «Jcumu nonepedHe xcummsi». 3aHy-
pEeHHA peLUNieHTIB B aJbTEPHATUBHY peabHICTb
JOCATAEThCA 3aBJASAKU BBEJEHHIO B CIOKeT icTopii-
BUrajku 6a6u Ilpici, ska € neBHUM crloppeasicTU4-
HUM eJIEeMEHTOM I'€CH 1 C/Iy»KUTb CBOEPIJHHUM BU-
npaB/aHHAM NepebyBaHHsA AiloBoi ocobu Ta ii ciM'i
B 30HI Bil4y>KEHHS.

Bab6a Ilpicas — He eanHuN agukT y meci [laBaa
Ap’e «Ha noyaTky i HanpukiHLi 4aciB». Y Xyf0KHbO-
My nepeocMucaeHHi YOpHOOU/IbCbKOI KaTacTpodH
IPOCTEXKYEMO YHiKaJIbHUN BUNAJ0K — GOPMyBaHHSA
3aJIeXKHOCTI OJJHOrO IepCcoHaXa, CIPOBOKOBAHOI
nismu iHmoro. OKpecysieHy MoZiesib y MECi peasi3o-
BaHO Ha NpUKJaji B3aemozii CiiaBu i BoBunka.

YopHobusibcbka KaTacTpoda TOpKHyJacsd Bciel
ciM’i 6abu Ilpici: «Kamacmpoga Ha amomyi po3ka-
macmpodguaa Hac 8 nyx i npax» (2015, c. 69). Ilepe-
O6yBaHHs 06abuHOi JoHbKkM CJylaBM B Hebe3neuHii
30HI — 1 cBijoMu#t BUGip: «4 yecHo gipusa i menep
8iplo y me, ujo nogepHeHHs1 — ye EOUHO MONCAUBUU
suxio e ymosax Hawoi kamacmpogu» (2015, c.55).
BoHa ycBigomstoBasia BCi pusukH, npoTe ii 6aKaHHSA
OyayBaTH HOBe 3JI0POBE >KUTTSA 3apaju ciM’i 6yso
3pylHOBaHe OJHUM-EAUHUM «a HAM HE20€ Hcumu»
(2015, c.20). 3 moBepHEHHAM y 30HY Bifuy>KeHHS
CnaBa noctiiiHO HaMarasacsi ce6e NePeKoHaTH B Npa-
BUJIbHOCTI Takoro pimeHHs: «/Jobpe, wo mMu 8 30Hi
scusemo... Im do Hac He dobpamuck 3i c60im nokpa-
weHHaM. [ mob6i kaxcy, CUHOYKa, o6epesxcHiue 3 /1100b-
MU, ceped HUx odHa 2adocmu» (2015, c. 46). Bignosi-
JHUM NCUXOJOTIYHUHN cTaH i Aii CiiaBU NPU3BOAATH
o popMyBaHHSI B CHMHA 3aJIEXKHOCTI BiJi MaTepi —
TaKUM YHMHOM BiZjOyBa€TbCs HAaBMHCHe BTATHEHH:A
B 3aJiexHi ciMelHi B3aeMuWHU. Hacamnepep BoHa
3aCTOCOBY€E HAJMIpHY OIiKy, I[006 SKOMOTra J[OBIIE
36epiraTu 3B’130K «MaTU — JUTHHa» U yTPUMyBaTH
BIUIUB Ha cHUHa: «l Y020 Im 3amaHysnocsi esaxcamu
MeHe 8ocbMupidHolo dumuHor? Hacnpagdi meHi
eice 28! <..> Mama nocmitiHO X8U/IHEMBCA 30 MEHe,
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3Myuye Hocumu JypHy Wanky, cnamu 8 Wwkapnemkax
i 6e3 kiHys mumu pyku» (2015, c.29). Kpim nporo,
J)KIHKa BJA€ETbCA A0 MaHinynasnin: «Moeguu, CUHOYKA,
Mmoe4u! BoHu mebe weUJeHbKO, SIK CBUHIO 3apixcymb
i sunompowams... Ik modi mama 6e3 mebe KHcUMb
6yde?» (2015, c.47). «ArpecMBHY» HaIlOJIETJIUBICThb
KIHKHM JpaMaTypr nepejia€e yepes BeJIMKY KiJIbKiCTb
OKJIMYHUX pedeHb. HazmipHa omnika 1 MaHimysanii
Marepi He JAlOTh GaXKaHOTO PE3Y/IbTATY, OCKiIbKH
BoBUMK NpO/IOBXKY€E HamoJAraTH Ha CBOEMY: «f do
Kuesa xouy, nodusumucs Ha mempo i Ha “Makdo-
Haabdc”, i Ha iHmepHem, I we a xo4y “Koka-kosy’»
(2015, c.47). 3pewrToro HaB'sI3yBaHHS 3aJIeXKHOCTI
NPOBOKYE KOHQJIIKTH, a 3roJoM — XBOpPOOy i 3aru-
6eJIb XJIOMIIS.

Tox I1aBsio Ap’e cTBOopIoe 06pas afukTa — 6aby
[Ipicto. /loMiHaHTHUMM y TBOPEHHI MoZeJi aJuUKTU-
BHOI MOBEeAIHKHU [JIilOBOI 0COOM € PO3JIOTi eMOLiliHO
3abapBJieHi MOHOJIOTH, a cepe/; cnelu}iyHUX NpHU-
MOMIB — yBeJileHHs BJIaCHOI CloppeasliCTU4HOI icTo-
pii-BUraZiky, Ka € TUM CAaMUM OpPaMJIEHHAM aJUKIi1
6a6wu I[lpici. Kpim Toro, poasunkoro 1iei m’'ecu € npo-
1ec 300pakeHHs «HaB'I3yBaHHs» 3aJIeXKHOCTI CUHY
MaTip'to, yci cipo6u KO 3a3Ha/IM MOPA3KU ¥ HABITh
CTaJI1 NIPUYMHOI0 HOTo0 NepefyacHol CMepTi.

OTxe, YopHoOuUIbCbKA KaTacTpoda cTajsa KaTa-
Jli3aTopoM y 6araTbox cdepax KUTTH, 30KpeMa 3a-
MyCTUJIa HEBiJBOPOTHUH Mpollec ycepenuHi 6ara-
ThOX JIIOJel. JIBo€ ApaMaTypriB pi3HUX NOKOJIIHb
3AiHCHUIN CIPOOY MEePEeOCMUCIEHHS BILUIUBY Tpare/ii
Ha CyCHiJIbCTBO. Y LIeHTpI XyAO0XKHIX IHTepnpeTanin
MOCTAIOThb 3aJIeHi 0COOUCTOCTI, NPOTe aBTOPU 06HU-
paoTh pi3HI LUIAXK [JI1 TBOPEHHA MoJesed afuK-
THUBHOI ITOBEJiHKH.

['puropint lITOHB, KOHCTPYIOIOYU CUCTEMY Xapak-
TepiB y m'eci «kKaHOH», y 11 1[eHTp BOYAOBYE aJIUKTQ,
3aJIeXKHICTb SIKOTO € HacaiakoM YopHOOGHJIbCHKOI
TpareZii. PenqunieHT nisHae agukLio AHTOHa 4epe3
BiZIMOBIiHI MapKepu — iIMaHEHTHI O3HAaK{ 3aJex-
HOCTI: KOMIIJIbCUBHY NOBEJIHKY, BTPaTy peaJbHOCTI
1, HATOMIiCTb, CTBOPEHHSI aJIbTEePHATHUBHOI AiHCHOCTI.
JlpamMaTypr, BUOGYIOBYIOYH MOJEIb aUKTHUBHOI IO-
BeJliHKM [ifloBOi 0co6H, pO3MOYHHAE 3 [AiajoriB
i3 momepsioro MapuHOW0 — O0G’EKTOM 3aJIEXKHOCTI,
a 3roJloM NPpUMOMM HalIapOBYKOTLCS — Y CTPYKTYpI
'€CU 3'ABJSAIOTHCS PETPOCHEKILil, Xy/J02KHI BiACTynH,
peasizoBaHi 4epe3 MapeHHs. TakoXX YHIKaJIbHUM
IHCTpyMEHTOM BHUCTYNAKTh Ta/lOLMHALIl, AKi He €
SIBHOIO YaCTUHOIO CTPYKTYPH ApaMaTypridyHoro TBOpY,
aJle peLUIIEHTH NIPOCTEXYIOTh IX HAC/AIAKU: HA NOPT-
peti 3amictb HaTani nocrae MapuHa — 06’eKT 3a-
JexHocTi AHTOHA. TakKMM 4YWHOM, aJUKIifA IIJIKOM
MOIJIMHAE YO0JI0BIKa, BiI0YBaETbCSA OCTATOYHUH epe-
Xii B aJIbTepHAaTUBHY peasibHicTb — AHTIH obupae
CMepTb 3apa/ih KOXaHOol.

«Ha moyaTky i Hanpukinni yaciB» [laBna Ap’e —
icTopis ofHiel ciM'i, y kil Tparezis BusBUIA paHi-
e NPUXOBAHY 3aJIeXHICTh ¥ 6a6u Ilpici. Kommnysib-
CUMBHa IOBeJiHKa, 3anepeyeHHs | CTBOpPeHHs aJb-
TepHATUBHOI AiMCHOCTI — Mapkepu, siKi MOCTyIoO-
BO BHUOYAOBYIOTb MOJesb aJUKTHBHOI MOBeIHKH
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TOJIOBHOI JilioBOi oco6u. Ha mepmuii morsisia, apa-
MaTypr 3acTOCOBYE OJHI 3 HaMJermux NpUHOMIB
33/l CTBOPEHHA MoJeJsi afAuKuil, a came: po3Jiori
eMOlLlillHO 3abapBJ/ieHi MOHOJIOTH, — IMpPOTE came
BOHM LIIJIKOM 3aHYPIOIOTh PelUIieHTa B 06pa3 nep-
coHaxa-ajukTta. Cepes yHiIKaJlbHUX NpPUHAOMIB —
yBeJIeHHsI B CTPYKTYPY TEKCTY IT'€CU CIOppeasicTh4-
HOI icTOpIii-BUTa/iIKy, FKa 1 € JIOTIYHUM 3aBepUIEHHAM
y KOHCTPYIOBaHHI MoJeJsli aJUKTUBHOI NOBEeJiHKHU
6a6u [lpici. KpiMm Toro, cBOEpifHUM eJIeMEHTOM CIO-
eTy € HaMaraHHA CiaBu chopMyBaTHU MixKocobGuc-
TicHy 3asexHicTb y BoBuuka. [IposiBu nux Aifi kpu-
I0TbCS B HaB'I3/IMBIHN omili Ta ABHUX MaHIiMyasLisgx
MaTepi CTOCOBHO CHHA, BUSIBJAAIOTHLCA MepeBaXKHO
B OKJIMYHUX PEYEHHSIX I BUTYKaX, ajie 3peuITor BCi
CIPOOH KiHKH 3aBePINYIOTHCS MOPA3KaMHU.

TakvM 4YMHOM, J[paMaTypru B I'ecax pPO3KpUBa-
I0Tb aJJMKIiI0 SIK OJIUH i3 IPOABIB TpPaBMU BHACJIIIOK
YopHOOUIBCHKOI Tpareaii, XyA0XKHbO IepeoCMuc-
JIXOIOYM 11 IPUPOAY | HACTIJKH.
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Tamara Fedyk

Borys Grinchenko Kyiv University, Ukraine

INJURY BY CHORNOBYL: MENTAL AND PHYSICAL ADDICTION
(ARTISTIC MODELS OF ADDICTION IN THE PLAYS BY HRYHORII SHTON AND PAVLO ARIE)

The relevance of the study is determined by the urgent need to reconsider the Chornobyl
disaster in various arts, such as cinema, music, painting, and literature. The latter provides an
opportunity to present the connection between the macro-scale of the event and the micro-level
of personal history. The problem of the role of addiction in the artistic understanding of Chor-
nobyl as a nation's trauma is examined in the article. The subject of the study is the addictive
behaviour of the main characters in the analysed plays. The goal is to analyse the poetics of ar-
tistic models of addictions caused by the Chornobyl disaster based on the material of two plays:
“Canon” by Hryhorii Shton and “At the Beginning and the End of Time” by Pavlo Arie. Psychological
analysis, poetic, and modelling methods were used to achieve the goal.

As a result of the study, in the two plays, we see similar markers which point to characters-
addicts - compulsive behaviour, denial, loss of reality, and creating an alternative reality. How-
ever, the playwrights choose different tools for constructing artistic models of addiction. Hry-
horii Shton gradually superimposes techniques onto each other during the creation of the image
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of Antin. First, he uses flashbacks. Later the playwright uses deliriums which are revealed using
digressions. Also, a unique tool is hallucinations, which are not part of the structure of the text
of the play, but their consequences can be traced in the character’s actions. Instead, Pavlo Arie
uses extended emotionally coloured monologues in the construction of the image of Baba Prisia.
The unique method of forming the image of a woman is the introduction of a surreal fictional
story. The novelty lies in the analysis of the poetics of creating artistic models of addictive be-
haviour and the expression of distinctive artistic approaches in reinterpreting the nature and
consequences of the Chornobyl disaster depending on the generational affiliation of the play-
wrights.
Keywords: Ukrainian modern drama; addiction; addictive behavior; poetics of addiction.
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«OCIHHA» NPO3A BOPUCA HEYEPAWU: POMAH «KBAAPO»

AKTyaNbHICTh CTaTTi 3yMOBJIeHA TOCTPOI HEOOXiJHICTIO AOCAIAUTH pPOMaH-IPO3piHHS,
poMaH-niepenbaveHHss «KBazpo» snaypeata llleBuyeHkiBcbkoi mpemii, mictaecsTHuka Bopuca
Heuepau. MeToto0 foC/i/P)KeHHS € aHaJIi3 Mi3HbOI IPO3U NMCbMEHHUKA Y KOHTEKCTI 0ZeChbKOi Jii-
TepaTypHoOI wKoJHU. [IpeamMeToM JOCai/PKEHHS € »KaHPOBI Ta CTUJIbLOBI MapaMeTpy TBOPIB, 30K-
peMa pomaHy «KBa/ipo», ciocTepexeHHs PO sIKi CTAHOBJIATbh HOBU3HY J0C/iXKEeHHSL.

Y pesyabTaTi JOCTIAXKEeHHA 3a JOIIOMOI0K0 FepMEHEeBTUYHOI0 METOAY JOBe/eHO KIJIbKiCHY
i AKiCHY 3HAUYLLiCTh NPO3U MUTLS Ha NiACTaBi KOMIJIEKCHOTO A0CIiPKeHHS poMaHy «KBazapo»
AK BEpLIMHU TBOPYOCTI NHUCbMeHHHUKa. IIpoBeleHe poc/i/pkeHHA Ja€ MiJCTaBM BU3Ha4aTH
«KBazpo» K disocodpcbkuii NocTMOAEpHUN pOMaH, BTiJIEHUH Y rocTpociokeTHY popMy. PomaH
Mae€ TakKi IKOCTi MPUTUI, sIK aleJisAlis [0 103a4acoBOr0 XapaKTepy BiYHUX MpobJieM, dinocod-
CbKHMH XapaKTep iX 06I'pDyHTYBaHHS, IIUPOKe BUKOPUCTAHHA 6i6J1iIHHOTO iHTepTeKCTy, MOpab-
Ha HacTaHOBa, aGOPHUCTUYHICTb MOBH, y3araJbHeHiCTh Ta MeTaQOPHUYHICTb €CTETUYHOTO MHUC-
JieHHd. BopHo4yac TBip MICTUTBL XapaKTepHI pUCH INPUTOJAHULILKOrO, AETEKTUBHOIO KaHpY,
X04 i He I'PYHTYETBCA Ha JeTeKTUBHiN ¢pabysi. CHHTeTUYHHUH XapaKTep >KaHpPY Z03BOJISE aBTOPY
3aJIy4aTH B TEKCT JipHU4Hi MiHiaTIopH, ecel, mamMmdieTHi eseMeHTH. Lli >kaHpoBi 0co61MBOCTI CrIO-
HYKalOTb PO3IVIAJATH POMaH y KOHTEKCTI IOCTMO/IePHICTChbKOI MaHepH NUCbMa, AKa y TBOPYO-
cti Bopuca Hedepau nposaBifeTbCs yepes iHTepTEeKCTyalbHICTb, 06pa3u-apXeTHIY, y MOAAHHI
TBOPY AIK CBOEPIZAHOr0 XyJOXXHBOTO KOAY, 110 moTpebye po3muppyBaHHA depes noJiceMito
CHUMBOJIIB Ta CHHKpeTHU3M MeTadop i aconjamii.

[lepciekTuBaMu JOC/IIpKEeHHs € aHasli3 penenyii nisubol TBopyocTti bopuca Heyepau B cy-
yacHocTi. CBo€w ¢opMyJiol0 «3aMOBTE 32 MeHe 30JI0Te CJI0BO», YBHpPa3HEHOW B «OcTaHHIN
KHHU3I» «OCIHHbOTO» IIepioAly, aBTOP BKa3aB Ha OZMH 31 LJIAXiB BUBUEHHA HOro Micls B YKpaiH-
CbKill KysbTypi. Heuepai nprcBsiueHo yuMasio TBOPiB, Horo o6pas BilOGMTO y MOJOTHAX XYA0XK-
HUKIB, 30KpeMa ciiaBHO3BicHOTO H0pist KoBaseHKa, 1110 6yB MPOTOTUIIOM repoiB HOTo IPO3H.

Knarouosi caosa: poMaH-nonepepkeHHs; eTeKTUB; MOAEePHIi3M; IOCTMO/IEPHI3M; repMeHeB-

TUYHUU aHaJi3; Bopuc Heueppa.

Hanpukinni »xkuTtea TBopuui mwasax bopuca He-
yepAy [HMEeHCUBHO MILIO0B 110 HECIIOLIBAaHOMY, SIK JJIA
3HAHOTO NoeTa-IiCTAeCATHUKA, PycJy — NPO3H, AKa
@)X HiSIK He HaraJlyBajla paHHi mpo6uW mepa B Ll
chepi XymoKHbOTO peMecsaa (HampUKJAJ, pPOMaH
«BepeceHb, »KOBT€eHb, JINCTONA/», HAUCAHUN Y MOJ-
HoMy i 1960-70 pokiB JipuKO-pOMaHTU30BaHOMY
ctuni). Came B el nepios; — ociHHil, — 3a aBTOD-
CbKMM BH3HA4YeHHAM, He3Ba)KalOUM Ha KUTTEBI BHU-
npoOyBaHHsA (XBOPOOH, BiZICYTHICTE YMOB J1J1s1 TIpalti,
¢isnuHi ¥ MopasbHI CTpakJjaHHs) OY/IM CTBOpEHi
BEpLIWHHI JIIpHKa i Ipo3a MUTLS.

3 IOCMepTHO HAJJpyKOBAaHUX i3 BEJIMKMM 4Yaco-
BUM 3alni3HeHHAM BUTATIB 3i «lllogeHHukiB» Heuepau
3 ¢oHAiB O/1eCHKOTO JiTEpPAaTYpPHOro My3€elo (10 HUX,
Ha NpeBeJIMKUH KaJb, He [JONMYCKaJU JOC/IiJHUKIB,

© B. Caenko, 2022

Ceimaiii nam’smi Heza6ymHboz20 €s2eHa YepHoisaHeHKka —
iHmenizenmHoi i dobpocepdHoi /ItoduHu, maaaHogsumozo gisoaoza,
2/1U60K020 3HABYS KY/1IbMYPHUX 68U, meopemuKa Aimepamypu,
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dekaHa pinonozivHozo pakyrememy OHY,
3 AKUM nowacmuJ10 MeHi cnisikysamucs,
novuHar4u 3 tiozo 17-a1imuvozo 8iky, —
npucesauyim

a TUM Oisiblle — He 3ajy4ad TeKCTOJIOTIB, IKi MOr-
J1 6 HAyKOBO BIOPSAKYBaTH apxiB MUCbMEHHHKQ,
30KpeMa pecTaBpyBaTH PYKONMCHI HeHaJpyKOBaHI
pedi, AK-0T poMaH «CBsIIleHHUH Mpelb») Ai3HAEMOCS
He TUIBKHU PO IUIAHHU i Mpii 3pizoro noeta, a ¥ npo
TBOPYI 3alyMH, NpaL0 HaJ iXHIM 3/jiiCHeHHAM. Tak,
BeJIbMU BaXKJIUBUM [/ PO3YMiHHSI «OCIHHBOTO»
Heuepau € Takuil iHGOpMaTHBHO BaroMuil 3amuc
Bif, 7 kBiTHA 1996 poky Ha bsiarosileHHA:

OnHavye — mMoHaA yce 3a3HaYeHe — TAXKKO, <...>
o ¢izudHOoi 3HeMOTH, chpaz do npo3u; H#adarw
POMAaHy, BKOpIHEHHs, camonosazu; 6ayy cebe 8isb-
HO MUC/40K0 /H00UHOK, MBOpYEM, a He 3'i0eHuUM
nobymom 3acaavyem. Xod 6u 1o TaM 6yJio, Maro
B TeMIi JolpalioBaTy cTapy pid, «CBAILLEHHOIO
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MepLs», a 32 TUM, AKI0 He OAHOYACHO, <..> T. 3.
«b6aH/lepiBCbKUK» pOMaH i3 MOro JUTHHCTBA
B OxkuzioBi — poky Boxoro 1948. [lln6anysa oxoTa
3pobuTH ¥ 1ie fgeio. He Take »opcToke, sIK HO-
nepejHi pedi; Moxe, i3 po3BOI0 CiMEWHOI XPOHi-
KH... Y4 JIFO6OBI HaBiTh (oro! — Ha cTapicThb...).
Bo g Taku gocBigjueHuit — xs1i6a iB He 3 0HOI
nedi. Ml J0MOKHM cI0BO MO€ He 3BasalleHe, MOKiJb
MO30K SICHHH, TO MyIly 3MaraTucs 3 6e3/yX0BHi-
CTIO0 [OBKIJLJI, @ — TOJIOBHE — 3 OCOPYXHICTIO
alter ego. To  yujaciuB MeHe, npeuucta /liBo,
B/la/IMMHU HapoJuHaMH... bo faji He BUnajae Me-
Hi )KUTH Ni3HeiBaHCTBOM. A/>ke [BaH 1 BYaCHUM.
(Kypcus miit. — B. C) (2009, c. 300)

I tyT, i B «lllogeHHUKY», HaADyKOBAHOMY Mi3Hi-
uie, 2017 poky, nocrtae yBecb Hedepia: 3 Henmotamo-
BaHUM KPHUKOM 00JIIO BiJi CTpaXKJaHb i rocTpuM 6a-
>KaHHSIM IlepeMOrTH Horo Ta lLie GiJbllle — CTBOpH-
TH BepIIMHHI NPO30Bi TBOPU W TUM CaMHUM JOCATTH
BJIACHOrO ycnixy (He TiJIbKM NIMCbMEHHHULBKOTO,
a ¥ moJtinueHHs: MaTepiaJlbHOTO CTAHOBUIIA, X04a 6
no36aBUTHCS 60priB!) i TaKUM YMHOM BIUIMHYTH Ha
MoJiepHizaljilo yKpaiHCbKOI Ky/JIbTypH, HaJaBLIX i
HOBOI eHeprii nocTymny.

[ToTar o npo3u 6yB TaKUM OpPraHiYHUM i CUJIb-
HUM, L0 JaBaBCA B3HAKH, IPOHUKAIOUU B yCi IOPHU
JOro TBOPYOCTI, ¥ y noesii, 30kpeMa B 3aBeplua/b-
Hil 36ipni «Ocranus kHura». Hegapma Bosogumup
BbasuneBcbkuil 3adikcyBaB pesrome [laBsa 3arpe-
6espHOrO Mij yac o6roBopeHHss KomiTeTy 3 mpucy-
mxeHHs llleBueHkiBcbkux mpemiit: «[Ipo “OcTaHHIO
kHUry” bB.Hedepaun BHCJIOBUBCSI NPUOJIM3HO TaK:
KoCTpy6aTa, Mallice nposa, a Taku nputarye» (Kyp-
cuB Mill. — B. C)) (2021, c. 521).

OTxe, «ociHHA» npo3a bopuca Heyepau He Tinb-
KU JI0BOJIi po3Jiora 3a po3MipaMu: Ipo Lie CBiA4YUTH
nepeJiik TBOPiB Y HaZlpyKOBaHUX KOPOTKUX dparme-
HTax 31 «llJogeHHUKIB», — OKpiM HeBiJjpecTaBpoBa-
Horo «CBsilieHHOro Meplis», «Ce30H», «Tepopuctu»,
TaK 3BaHi GaHAEepiBCbKUU i JIIOOOBHUN pOMaHH, Ha
dKi MUTelb MOKJaAaB BeJIMKI Hazail. [lo Toro »x ng
[Ip0O3a aX HIAK [0-OCIHHbOMY He TIJIbKU He CJb03-
JIUBA, a HaBITb KOPCTKA, «JIOTa», 32 aBTOPCbKUM
BU3HA4YeHHAM, MiCTU4YHO odapbJieHa, HOBATOpPCbKa
3a 3MicToM i GopMOI0 B MOBHOMY PO3YMiHHI LIbOTO
CJI0Ba, €CTETUYHO TaJIAHOBUTO 3aKpPO€EHA W BUKOHaA-
Ha. Toxx my»Ke IIKOJQ, 1[0 Iel JiTepaTypHUH CKap6
Bi bopuca Heuepau He siniieHb He OMyGJIiKOBaHO,
a M He ONMCAHO, He BUBYEHO fK CJifA. BUxoauTs, 1mo
25 pokiB o cMepTi NMCbMEHHUKA BUSIBUJIMUCS 3aMa-
JIMM TepMiHOM /s npaniBHUKIB OfecbKoro Jyitepa-
TYpPHOTO My3elo, KyAu norpanub apxiB Hedeppuy,
106 IpUBECTH HOTo 0 Jajy, Ta U iHeplis 3alikaB-
JIeHHs1 POCIMCBKOIO CKJIaZloBOI0 B KyJabTypi Ofecu
BCe Ille 3aJIMIIAEThCA NpiopUTeTHOW. AJle Iie MoXe
CTaTH IpeAMeTOM OKpeMOl aKTyaJIbHOI pO3MOBH.

3 oriAZly Ha MeTy i 3aBJlaHHA B CTATTi BUKOPHUC-
TaHO HU3KY METOAIB, AKi [al0Tb MOXJHUBICTb BH-
CBITJIMTH NoOpylleHi Npo6GJieMH: repMeHeBTHUYHHUH
(mpu iHTepmpeTanii TEKCTy BUOKPEMJIEHO KJIFOUOBI
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CHMBOJIY, fIKI JIeKaTb B OCHOBI XyJOXXHBOT'O CBITYy
«OCIHHBOT'0» Tepio/y); KYJbTyPHO-iCTOPUYHUHN (15
OCMHUCJIEHHA CYCHIJIbHO-ICTOPUYHUX YUHHHUKIB, W10
6araTo B YOMY BH3HAUMWJIU ileiHO-TEMaTUYHUH 3pi3
«KBazpo»). 3acTocoBaHO TaKOX 3arajbHi MeTOJ0-
JIOTiYHI MNPUHLUNM CUCTEMHOCTI, 00’ €KTHUBHOCTI,
JeTepMiHi3My.

[IpukMeTHO, 1110 poMaH «KBajipo» K LIeHTp i Be-
pLIXHA TBOPYOCTi «OCIHHBOI» ITIOPH, AaHAJII30B1 AKOr'0O
NpPUCBAYEHA I8 CTATTs, LIJIKOM BiZimoBifae HalKpa-
UM XapaKTepUCTUKaM TalaHTy Heuepu-nposaika.

Y pomaHi muTelp, i3 Horo 6€3KOMIPOMICHICTIO
CyZPKeHb 1 IOBeJiIHKH, IOCTaB He TIJIbKU fIK TaJIaHO-
BUTHUH XyA0xKHUK CJIOBa, a ¥ K TBepe3Ul MOJITHUK,
10 MPOpoYo mepefdaydaBs, sske GelKoBe YTBOPEHHS
MOXe HapOAUTHUCA Ha yJaMKax 3pyMHOBaHOro, aje
Bce I1le 60e3aTHOro CPCP B yMoOBax JilenpecuBHOTO
CyCNi/JIbCTBA, BUXOJIOIEHOTO PaZiAHCbKUMU MPHUIH-
caMu i gormamu, 3He6OJIEHOr0 U BifiyueHOro Bif
NPUHIUIIB r'yMaHi3My. BifiylyHHA 1jUX HOro NucbMeH-
HUIBKUX NepejbayeHb Mae Micle, Ha ajb, i B Cy-
YaCHOMY >KMUTTi, i B cTaHi 3aHeZ6aHOCTI KyJIbTypH,
Jl0 sIKOI B MOJIITUKYMY He J0XOJAATb PYKU. AKTyaJlb-
HICTb IJUX NMPOPOLTB Ge33anepeyHa ¥ y 20-x pokax
XXI BiKy, 0COGJIMBO K y 4ac ribpujHol BilHU BHACJIi-
JIOK IOBHOMacIITabHoro BToprueHHs Pocii B Ykpainy
2022 poky, xo4 cHopMysbOBaHi 6yJd B MUHYJIOMY
CTOJITTI.

PenpeseHTaTUBHUHI 3TyCTOK TOTO, PO 10 XyJ0-
»)KHbOI MOBOI bopuc Heueppa ckasas y «KBagpo»,
aKTyaJIbHUM € U Ha cydyacHoMy eTari. [lo cBOE€l roJio-
BHOI KHUTU BiH IlIOB pilyye i 3 BIAKPUTUMHU 0YUMa,
CTIOCTepirarouv ¥ OCMUCJIIOIUYU CKJIAJHUKU CyCIi-
JIbHUX JIMCOHAHCIB, 1110 BUHOCHB Ha CBOIX MJleYax He
TIJIBKYU 9K NepeciyHUM rpoMajisHUH, ajie nepeyciM
SIK MUCbMEHHUK, IKHM NparHys, nepedpasoByoyn
noeTuy4Hi paaku I1. TuanHY, 3a BCix ckasaTH i 3a BCiX
nepe6ositTu. Bypx/nBi ocobucTicHi eMoliii, BUBaXKeHi
pPO3MUCIU Haf, OYTTAM JIIOJUHU PO34axHyTol, alo-
KaJiNTUYHOI 06U, Mo3HayeHOl s YKpaiHU e
M KaxJIMBOI KaTacTpodoro HYopHOOHUJIS, BUIUIUCS
Ha namnip y «kKBazgpo».

Y HbOMY nyJsibCyBaJsa 60J04Ya AyMKa MPO 3aXUCT
[paB JIOAWHU HA TiJjHE XKUTTH, X04Y CBIT HABKOJIO
340pHIB 1 3aTymMaHu1acs nepcnektuBa. bopuc Heue-
pAa CKasaB IPO Cy4YacHICTb JOJIIMM CBOiX TepoiB,
30Cepe/P)KEHUX Ha KpPOKaX CBOTO XaOTUYHOILO PyXy
B 3HECHJIEHOMY BUIIPOOYBaHHSIMHU NpocTOopi ¥ yaci
3 MPUMapHOIO HA/i€I0 BIKWUTH, HE 30MTHUCA 3 IYTI,
Hexal I BCi floporu 3pyrhHoBaHi. [IUCbMeHHUK y po-
MaHi LiJIKOM 30CepeJuBCS HAa LMX aKLeHTaxX y Bif-
TBOPEHHI CTaHy CBIiTy, He BJAlYUCb O PO3JIOIHX
MOSICHEHB, ajle 3a J0NOMOT0I0 NPUKJ/IaZIB, Y3ATHX i3
nepexiJHUX eInoxX, i3 6GaJaHCyBaHHA JIOACTBA Ha
rpaHi Mk 6yTTAM i He6yTTAM. Takol aBTOPCHKOIO
HAaCTAHOBOIO NMOACHIOIOTBHCA | TEMHUH [0 YOPHOTHU
KOJIOPUT POMaHy, i TpariyHa TOHaJIbHICTb HOTO 3BY-
YyaHHs 6e3 KaTapCHCHOI'O BiJipPY>KeHHs, K BUMara-
JIocsl 3a 3aKOHAMH »KaHpy lie 3 aHTHUYHUX 4aciB.
OrosieHU TBOPUYMM HepB HiOHW 3alleMUIO Bif, 6010
3a MaWOyTHE YKpaiHM, 1[0 3HOBY INOCTaja Iepej
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CBOEI0 YM He OCTAHHbLOIO NMOPA3KOIo, SK MPO Iie CKa-
3asa Jlina KocTeHKo B aBTOpPCBbKIiM pemapui fo Bip-
LIOBAHOTO iCTOPUYHOr0 poMaHy «bepecTedko».

CTaH AYXOBHOI KpU3U PO3JABOEHOI CyTHOCTI JItO-
JOUHM IIicas mafgiHHg I BoAHOYac HE3HMIEeHHOCTI,
’)KMBYYOCTI TOTaJiTAPHOI CUCTEMHU B CUTYaLil «I10CT»
MeTapOopHYHO i Mo-disocodCchbKH IITHG0KO 306paske-
HO B TOJIOBHOMY, 3a MOro TepMiHOJIOTi€l0, poMaHi,
y IKOMY IIOCTAa€E CUHAPOM, KOJIH, 3a AyMKoo /l. Besa,
«peayIbHICTh CTa€ <..> COLjaJIbLHUM CBiTOM, <..>
SIKWU 3aCBOIETHCS TOJIOBHUM YHHOM Yepe3 B3aEMO-
Jito cBigomocTell iHmUX Jogei» (1996, c.54).
A BJacTUBUM JIIOAUHI NOTPiHUN ckaj (3rifHO 3 HO-
BO3aBiTHOI0 aHTPOIOJIOTIEID) — TiJIECHUH, AylIeB-
HUH | JyXOBHUM — BTpaya€ NPUHLMI LiJTiCHOCTI,
[1epeTBOPIOKYMCh HA HOCIA peJAMeTHO-IIPAKTUYHOI
JisJIBHOCTi, YHACJiJOK 4YOoro 8HympiuwHb0 0cobuc-
micmb pyliHyemuocsi, 60

3 MPbOX OCHOBHUX CUCMeMHUX YiHHocmel — Jlto-
duHa, Baada, bazamcmeo — eoHa subpaaa 08i
ocmawHi, ma i mo He 8 CYMHICHOMY iX npu3HayeH-
Hi, @ auwe 8 308HIWHIX nposigax. /ItoduHi Hemae
neped Kum 3ynuHsmucsl, HemMdae hpo ujo dymamu
(8s1a0a, 6azamcmeo — ye He «xmo», a «ujo»). (Kyp-
cuB Miil. — B. C.) (3aiiyes, 1998, c. 51-56)

Yce y TBOpi bopuca Hedyepau roBopuTh npo 1oro
aKTYaJIbHICTb, fIKa MOJIATAa€ He JIMLIEHb y TOCTpid
npo6eMaTHIli i Xy/[0KHbO JJOCKOHAIOMY 11 BTilIeHHi,
a ¥y yaci HanvcaHHA i ny6Jikanil. CaM nMCbMeHHUK
B iHTepB’t0 AHaToJilo [nylaky 3rajaB npo e Tak:
«BTiM mpo nepeznseHb MallOyTHBOIO, I'ITOTO Iepe-
BOpOTY 5 HanucaB “KBazpo”» ([nymak, 1999, c. 140).
[IpukMeTHO, mo TBip 6ya10 3aKiH4eHO 7 ceprHs
1991 poky, a nozii, aki nepeg6aunB bopuc Heueppa,
3aincHuAnCcA 19-21 cepnHs; TOX TBip LIJIKOM CIy-
IIHO CJIiJ, BBAXKaTU poMaHOM-Nlepei6adyeHHsAM i po-
MaHOM-TIPO3PiHHAM.

BizBepTa mosiThyHa 3abapBJieHICTb 3yMOBHJIA
OJIHY 3 IIPOBIJHUX )KaHPOBUX PUC TBOPY, CIOXKET AKO-
ro 30y/l0BaHO Ha onuci 6e3mIy3Z0ro, Ha HEPIINH
MOTJIS1[], TepecyBaHHSA Bijj 0JHOTO 06’€KTA JI0 iHIIOTO
IpyNU BiMCbKOBHUX MNiJ KepiBHULTBOM [loJIKOBHMKaA
Besa, 1ka BUKOHY€E TaEMHe 3aBJJaHHA BiJl KOMaHAUpa
X 3 MeToOl 3[iliCHEHHs [ep:KaBHOI'O0 IepeBOpOTY
B MmicTi X. g JsioKalig Mae BUpa3Hi NPUKMETU He
Tibku Ofecu, a U OYAb-SIKOr0 BEJIMKOro yHiBepca-
JibHOTO MicTa, 30kpeMa U crtosuni CPCP Mocksu.
3HayHa yBara B poMaHi NpujijieHa TOMy, 9K Olep-
rpyna KpaZbKoMa NpoOGUpaEThbCA [0 Micls NpU3Ha-
YeHH$, X04 CIeplly He 3p03yMiIo, YOMy Li MaHeBpHU
He MiJKpinJeHi BiNCbKOBUM CNOPSA/PKEHHSAM 1 BUKO-
PUCTAHHAM HaMCyyacHilloi TexHiKH, MO-IepLle.
A mo-zapyre, He 3p03yMiJIo, HaBilO TaKa 3aceKpeye-
HICTB [Ji¥ oneprpynu y saMepTBiJioMy MicTi, sike, 3/1a-
€TbCS, He TMOJJA€ XKOJHUX O3HAK KUTTH.

Jlyile HanpUKiHLI poMaHy JAelo BiAKpHUBAETHCA
CyTb HaMipiB CBOEPiAHUX OJyKaJbLiB: BUMHUTH Iie-
peBopoT npotu OTud MicTa, sKe IoKasaHe cynepey-
JIMBUM i TapaJli3oBaHUM Ha nepudepii, i po3ryibHo-
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KapHaBaJIbHUM — Y LEHTpi. ¥ 4yuMMaJsiil KiJibKOCTi
YMOBHO 300pa)KeHUX peaslil JIerko BrajyeTbCsl 4ac
KOHaHHA pajAdHCbkoi iMmmepii. Besnbmu BifgdyTHe
KUTTEBE MiJAIPYHTS, TICHO MOB’si3aHe 3 MOJITUYHOIO
cutyauieto B Ykpaini 1990-x pokiB. Ta o6pa3Ha no-
6yZ0Ba TBOPY BUXOJUTH JasIeKo 3a MeXi UTTEBUX
¢dakTiB i oZlecbKUX peasii, Npyu LbOMY XapaKTepH-
3YIOUUChb $ICKPAaBO BHPAXKEHOK MPHUTYOBICTIO.
«KBagpo» Mae o3Haku pomMaHy-npuTdi. Bizomo, o
NpUTYaA HAJEXUTb A0 JiTepaTypHUx opM, fKi
nepelaloTh KOHKpPeTHUH ¢isocodpcbkuit i Mopasib-
HUH 3MiCT TBOPIB.

Y «KBagpo» bopuca Hedepau mae micue Taka
O3HaKa IpHUTUi, K M03a4aCOBUH XapaKTep BiYHHUX
npob6seM (Hampukiaaj, 6oporbba Jobpa 3i 3s0M),
disocodpcbknil XapakTep iX 06IpyHTYBaHHS, IIHPOKE
BUKOPHUCTaHHA 6i6/iHHUX MOTUBIB i 06pasiB, Mopa-
JIbHA HACTaHOBa, aQOPUCTUYHICTb MOBH, y3arajb-
HeHUU o6pas ynisHaBaHoi yuTaueM AilcHocTi. OTxe,
NpUTYA MAE CHHTETUYHUH XapaKTep, MaKCUMaJIbHY
y3araJbHEHICTb, CYKyIHICTb OMKMCOBUX 3aco6iB i Me-
TadOPUCTUYHICTb ECTETUYHOTO MUCJIEHHSI.

Came TOMy B poMaHi IOCTa€ NPUTYOBA JAUXOTO-
Mist 1o6pa i 3713, cBiT/1a | MOpOKY. Tak po3ropTaeThcs
apeHa JlyXoBHOI 60pOoTb0OU, HAKPeCJI0YH epuneTii
MOpa/ibHUX BUNPOOYBaHb TrepoiB, 10 HaraAyoTb
JAaHTOBI KoJia. XapaKkTep OCBOEHHS NMPHUTYI, TexHika
BIPOBa/PKEHHA II B XYA0XKHIO TKaHUHY «KBazpo»,
KOMITO3ULIHO-CTUJIBOBI 11 pyHKIil B poMaHi BUSB-
JISSIOThCS1 Ha 6araThoX PiBHSX MOETUKY, NepesyciM —
Yy BUKOPHUCTAHHI BeJIMKOi KiJibKOCTi 6i6s1ei3MiB. «bib-
JIifiHI 06pa3u — 1ie YK He HalBeJW4YHille y3arasb-
HeHHs1 $aAKTIB, 10 IKOr0 MOIVIM J0/[yMaTUCh icTopis
i pinocodis» (Pozanos, 1990, c. 64).

TBip nounnHaeTbcs enirpadom i3 Kuuru npopoka
Icai (IX, 15-16), 1110 € MepLUIMM CUTHAJIOM NP0 aBTOP-
CbKe BMiHHSI BCTaHOBJIIOBAaTH 3B’s13ku bi6uil i3 cy-
yacHicTio, ake Icasg mepefbayae 3arubesb BOX/iB
HapoAy, 60 «KOXeH JiMLeMip i 3/704uHelb». Takoro
poJIII0 HaZJIeHU# opraHisaTop nepeBopoTy [losKoB-
HUK Bes. llikaBuil NOBOPOT 3HAaXOJUTb aBTOP POMaHy,
KoJIM HanpukiHni «KBazpo» MOJMTOBHO 3BEPTAETh-
ca po locnozja, mpocUTh JaTU NMPUTY/IOK CIIOYUIUM
pab6aM, 4JjeHaM BiMCbKOBOrO YrpyHOBaHHS, SKHUM
KoMaH/yBaB [[0JIKOBHUK, IPH 11bOMY MiJJKPECJII0I0YH,
10 «IpO AyIly > OIIYyKaHL Ta JIYKaBOro MiACTyn-
HUKa be3a kjonoraTHuca He MOXY, TYT 5 IOCHUJIAIOCS
Ha TBi# po3cyz, o Boxke» (1995b, c. 61). Llum camum
Bopuc Hedyeppa xy02KHBO MiATBEPIPKYE CBOIO XK JyM-
Ky, BUCJIOBJIeHY B iHTepB'10 «Kyp'epy Kpubacy»: «B
Bi6sii MoxkHa 3HAWTU aHaJIOrii Ipo peyHUKIB i Ipo-
pOKiB. A y MeHe Taka JlyMKa: BOX/ib — Lie 000XHIO-
BaHHS, 1110 He6e3MeyHo [ 060X cTopiH. O60XKH!I0-
BaHUH, 110 BifuyBae cebe lLie i mpoBajaTapeM, 3a-
BeJie B MiCKH, B Hepouto» ([nymak, 1999, c. 140).

Yepe3 poMaH NpoxXoAUTh AyMKa MPO NPOTUCTO-
SHHSA Jo0pa i 3J1a, CBiT/IA 1 TEMPSBH, 1[0 YBUPA3HIOE
HAaCTaHHA aloKaJiNTU4YHOI KapTUHU CBiTYy. B iHTep-
npeTalii NMCbMeHHUKA NMaHyBaHHS 3J1a i TeMpPSBU BU-
ABJIIETHCA, 30KPeMa, Y 30BHILIHIX YUHHUKAX: y Mpelb-
KUx oyax HeTpe6u; y Kanestoci, 1110 HarasyBaB YOpHUH
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HiM0, BaTaXXKa 3aroHy; y MepTBUX ITaxaX, 10 3y-
CTpivajuca Mo Jopo3i; y BUMepJOMy MICTi; y TeM-
HOMY MOPBOK3aJli 3i 3rac/iuM MasikoM, «6e3 K0JHOT0
Kopabssl (uu 60Jal YOBHSAUYMHU) KOJIO MPUYAJiB»;
y MellKaHIAX MepTBOro MicTa, CTaH IKUX HabJIMKa-
ETbCS 10 GOXEBI/JISI — TaK, «OJUH YOJIOBIK BOJIAB
Ha OJHI NpOTAXKHIM HOTI BHCOKMM, HETyTeIlHIM
roJIOCOM, f14aB i 3aTO4YyBaBCs HaB3HAK, i CIMHOIO MO
iorsii 3iCKOB3yBaB, JIAaMal4YUCh y IOIEpeKy, 3rop-
TAlYUCh y MYILIO, B KJIyOOK HaMOTYIOUYHUCh — Ha
TaMTil OpasibHIN Jouili 3/1e[eHisIoro ropiliHbOro
Maiganuuka» (1995b, c. 11).

Y nocrtati MeHTa/IbHO pasAHCbKOro Ilo/1IkoBHUKA
Besa, koMaH/yBaua rpynu 3 JieB’satu npodecioHanin
i3 paZAHCBKOI cencty:x6H, 1110 MaJjia Ha MeTi yCyHy-
TH Tak 3BaHul Komitet [lopaTyHky Kpato, mpopodo
BTiJIEHO 1/1et0 JOBrOTPUBAJIOTO i BEJIbMU CKJIAJJHOTO
HIISXY JeKOMyHi3zalii, no60opeHHs KOl yCKJIaJHIO-
eTbcsa Bxke U y XXI cToniTTi, 30KkpeMa mif yac pociii-
CbKOI'0O BTOPrHEHHH B YKpalHy.

PosropHyTe * 300pa)keHHsI TOTaJTiTapHOI CUCTe-
MH, V fAKIH KWJIO CYCHIJIbCTBO HU3KY JAECATUJITH,
«BUKJIIOYAE 3 cebe icToTHicTh oguHU4YHOCTI. Hocii
Takoi OG’€KTUBHOCTI BTpayalTh CBOI CAMOIL[iH-
HICTb, CTalOTb TBUHTHKAMU B MeXaHi3Mi Bce3arajb-
Horo» (MeTtenboBa, 1996, c. 36). I peuiriio sk camo-
CBiZIOMICTb CyCIHiJIbCTBA, IK «MO/YC CBiIOMOCTI, IOB’s-
3aHUU 3 mepBicHUMH MHiHHOCTAMH» (Bes1, 1996,
c. 56), BiIKMHYTO, 3aMiHEHO i/1e0JI0Ti€r, 60 «TaMm, Je
peutiris 3aHenajae, 3’ ABaAsA€TbCS KyabT» (bes, 1996,
c. 62).

flk moka3ye aBTOp poMaHy, NaJiHHA TOTaJiTa-
pU3My O3HAYa€ «He Julle MOBepHEHHs HOoro meu-
KaHLIB i3 3a/3epKa/IbHOr'0 CBITY [0 HOPMaJIbHOTO
OyTTsA-CTAHOBJIEHHS, OYTTA-PO3BUTKY, He JIHLIe
BUXiJl 3i cTaHy peyi-B-c06i /o cCMCTeMHOI IpoIiecya-
abHOCTI» (MeTtenboBa, 1996, c.36). YKpynHeHUM
mJIaHoM y poMaHi «KBajipo» po3ropTaeTbcs 6araTo-
MaHiTHa KapTHHA TaKol lyXOBHOI KPU3H, KOJIU JIIOJ-
CbKe CYyCIiJIbCTBO NEPeXOJUTb y «HOBY» CHUCTEMY,
AKid MopaJibHi L[iHHOCTI Hi A0 4oro. Ock fK e po3-
TOpPTAETHCA B JIOTiLi BUCJIOBY OJHOTO 3 NEPCOHAXIB
«KBazgpo» — rosioBu Kowmicii [loparynky Kpato: «bor
3 BeJIMKOI JIiTepu NpUHAWMHI g He nuwy. f B3arasi
He BIipI0 B IMPIiCTb NOr'0JIOBHOTO NOTATY A0 XpHUCTA.
<..>Mu — ocTpiBelb HOBOHAPO/XKEHOI leMOKpaTii»
(1995b, c. 65). Aste x feMOKpaTH4HA opraHisaris

00CTOIE IHAUBIAA THUM, IO MiJHOCUTH HOTO €]I-
HICTb | BUHATKOBICTb [0 PAHTy 3arajlbHOro, YuM
3HOBY X CTBeppKy€e JIMlle 3arajbHe, a 3 LUM
i )astorigHicTh OKpeMoi JIIAUHY, SKil He 3a/1u-
AETHCA HIYOro IHIIOro, K — 3 MEeTOI CaMo-
36epexeHHs] — OTOJIOCUTH HAaWBUIIOIO LIHHICTIO
Te ApiOHe MO3UTHUBHE, TOM KaTIOTIAHUH BiATH-
HOK 4Yacy OioJsioriyHoro icHyBaHHs, BiJiBeJleHUU
il 6e3rny3/0-)KOpcTOKUM cBiTOM. (MeTesboBa,
1996, c. 37)

AGcypaHicTh Takoro craHy peuyed i mporeciB
JeryManisanii i CTaHOBUTH HpejMeT XyL0XKHbOTO
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306paxxenHs bopuca Heuyepau, skul, ynaBuuch Ao
rinep6oJiv i rpoTeckHUX GOPM, PO3ropTa€ anokasli-
NTUYHY KapTUHY 6e3Hazii, 1[0 BUK/JIMKAE B aKTUBHO
Jilounux ceMu — JAeB’'ATH (CkJaj iX 3MiHIOETbCS)
repoiB TBOpPY CTaH 6e31iIbHOTO GJIyKaHHS B Jabi-
PUHTAX PO3YaXHYTOIr'O CBITY i BJIACHOI CBiZOMOCTI
¥ migcBigoMocrTi, o MaTepianidyeTbces B Midosiore-
Mi Micra 6e3 cBiTv1a, 6e3 3aco6iB KoMyHiKarlii, 6e3 HOp-
MaJIbHOT'O OOGJIAIITYBaHHS >KUTTEAIANbHOCTI, MicTa-
MOHCTPa, 1110 MT0>KUPAE BJACHUX AiTel. XapaKTepHo,
mo B MicTi, ke mocrtajio B ysBi aBTOpa pOMaHy
«KBazpo», € ebekT ynisHaBaHOCTI, YHACJIiJOK 4OT0
perioHasbHi (i BogHo4ac ¢inocodcebkil) BaacTUBOCTI
4acoNpoCTOpPy CTalOTh 3pUMUMHU — nocTae Ogeca 3
ii Apkagmiero i BesmukuMm @PoHTAHOM, HTPOCIEKTOM
llleBuyeHKa, [EHTPAJbHUMHU BYJIULSAMHU i MaM ITHU-
KaMy, Iishpkamu i noptoM, IlOTbOMKIHCBKMMU CXO-
Jamu i IIpuMopcbkuM Oy/nbBapoM. AJie NoKasaHa
BOHA 4yepes3 clielia/bHi OKy/aspu — sK nicad Benu-
koro [loTony — y MOMeHT aTOMHOTO 4 amoKaJliMn-
TUYHOro BHOYXy. Ha Llei BUCHOBOK HAIUITOBXYIOTb
He Jiylle CHKeT TBOpPY, HagBHUW MOT0 MiCTUYHMUU
BUMIp, aJle 1 KO>KHa peIlika, C/IOBeCHI napTii repois,
SIK HalpPUKJaJ: «B aHTPaKTi <...> 3allJlaHOBAaHO Ta-
KO>X I0Ka30BUI MaCOBUH PO3CTPIJ THX, 1110 MeIIKalOTh
y 30Hi BiguykeHHs» (1995, c. 32). Lle Tux, xT0 — 3a
Microm. TuM4yacoM MICTO CBATKye KapHaBasl. /laloTb
«Otessio» B OmepHoMmy Teatpi. [lpaurpe Oyder i3
BHMHOM | LIyKepKaMH. | sinie fedki Bi4yBalTh, 110
KapHaBaJ He jivile B OnepHOMy, KapHaBa/Jl — y Mic-
Ti, kKapHaBas — HaBKpyru: «Hepxe 6omail HyTpoM
He yyell noBHOI QiKTUBHOCTI BChOro, 110 BijfbOyBa-
€ThCS 3 TOOOI Ta HaBKoJsio Tebe?» (1995b, c. 29).
«Po3cTpis, apMa 110 OKA30BUH, B JIICHOCTI He €
cnpaBxHild. Hamy 3 BaMu poJii BUKOHYBaTUMYTh Ti
K TakH onepHi aktopu. Koro 6 Bu XoTi/y, 1061 BiH
BaM 3irpaB?» (1995b, c. 32).

Y niit 6ytTadopHOCTI, WITYYHOCTi, AOBeAeHIN A0
abcyplly, BisyaJbHO 1 MCHUXOJIOTIYHO OKpec/eHil
aBTOopoM «KBaZipo», »kMBe CyCNiJIbCTBO:

abu He BUPI3HATHCS 3-MIOMDK iHIIKNX, JOCTAaTHHO
O6ysn0 BJgaTU 3 cebe KPYTHUTOJIOBOTO CTepB’AAT-
HUKQ, a 1[00 3/JaTUCs ePCOHO0 3HAYHIIIOW, —
BJa/illeM, JOCTOMHUKOM (HaBiThb He MaluyMd Ha
co6i yHipopMu) — BapTo 6yJI0 TULLHYTH B OY/b-
KOTO0 BKa3iBHMM najblieM. TOM HelmacHUH <..>
MpUTbMa BUCTPYHYYBaBCh i 3[iiMaB HaJ roJio-
BOIO BHIIMYJISIHY JI0 JIUCKY, KPYIJIy ab0 KBajJipaT-
HY Y4 TPUKYTHY JIATyHHY OJISIIIKYy 3 SKUMUCh
Hepo3pisHEHHUMHU oAJa/leKd Mo3HaukaMmu. Lsg
JIaTyHb y6e3mneuyyBaja ii BJIaCHHMKA Bijj 4orocs,
6e3nepevyHo, MpUKporo... (1995b, c. 50)

[ TyT Ha ragKy cnafawThb A0BOJIi 3HAaKOMI c0Ba 3
Bi6.ii:

[ BiH 3po6UTH Te, 1110 BCIM — MasiuM i BeJIMKUM,
6araTuM i xkebpakam, BiIbHUM i pabaM — Hayep-
TaHHs Oy/ie Ha IpaBy PyKY ix a60 Ha 40J10 iX, i 1110
HIKOMy He MO>HaA Hi KyIyBaTH, Hi NpoOAaBaTH,
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KpiM TOTO, XTO MaE€ Iie HauepTaHHs, abo iM's 3Bi-
pa, abo yuciio imMmeHi Horo. (bi6.ris)

[IpaBa pyka — JleCHULSI — «Ha CBATOBITYM3HSA-
Hill MOBi O3Ha4a€ BOJIIO JIIOJUHH, JiSIJIbHY MOXJIU-
BicTb 11 po3yMy, Tak caMoO fIK 40JI0 — PO3CYAJIUBY. ¥
TalHCTBI CBATOrO0 MHPOIIOMAas3aHHA pO3yM 1 BOJIA
3MIHIOIOTbCS 1 3JaTHI CNPUHHATHA OJjarogaTHi Aii
Cesaroro Jlyxa» (JonromosoBa, 1995, c. 12-13). Tomy
nevyaTh Ha mpaBil pyui (6JisilIKa 3 HOMEPOM 4HU iMe-
HeM y pyui) abo Ha 4yoJii 03Ha4yae no36aBaeHHs Jlio-
JUHU BOJIi ¥ pO3CYAJIUBOCTI.

Taki acouianii BUHHUKAIOTb HiCJd NPOYUMTAHHA
«KBazpo» 3aBAAKM 3a/Jy4eHHI0O IHUCBMEHHHUKOM
LIMPOKOr0 CHEKTpa AyKe BiJJaJeHUX ICTOPUYHHUX
aIt03iil, HaNpUKJIaJ, OXOPOHKU 4YaciB YHMHri3xaHO-
BUX; [IOBTOPY JIbOZOBMKOBOTO Nepiofy. | Taka BJac-
TUBICTb poMaHy CTBOpIOE edeKT MaaiMIICeCTHOCTI,
cTape ¥ HOBe AUBHUM YHMHOM 3iHLIKCS, OCBITUBIIU
3/71aM enox i Horo ¢aTtajbHUM BIJIMB Ha J0JIIO JIIO-
JUHU B KOHTEKCTI cydacHOI icTopil ykpaiHcTBa Ha
[IepeTHHI peTPOCIEKTUBH i IepCIeKTUBHU.

loni HamaraTucs WyKaTA B pOMaHi TOUHHUX aHa-
JIoTil, MpOo30pHUX 3icTaBJieHb, YiTKOr0 BU3HAYEH-
HSl, XTO [IPU BJIaZli, XTO 3a Hel 60PEeThCs, XTO HEIO
ynocaipkeHuil. He BapTo i HaMaraTucs i3 3aBue-
HUMMHU MipKaMH LIKIJIBHOTO COLpeasi3My LIyKaTH
TeMH, ifel, 06pa3u HEraTHUBHUX Ta MO3UTHUBHUX
nepcoHaxiB. TakoMy WITY4YHOMY JIiTepaTypHOMY
po3iiernyieHHIO poMaH «KBazpo» mpocTo He mij-
JlaeTbcd. Ta BOAHOYAC 3 YCbOTO XyJOXXHBOT'O MO-
HOJIITY HacTiHO BUIJIMBA€ AyMKa: Lji JIIOAH, Lie
KUTTH, Le 3JIe[leHIHHs, I yCcTKa AKILO0 1 M-
ralwTb SIKiich TpaHchopMarii i BUGymoBi y mepc-
MEKTHUBY 31 CBITVIOM B KiHI|i TYHEeJIIO, TO JIULIe I1i-
HOI0 HaZ3yCWJb, L[IHOO PO3PUBY MaiKe HEPO3-
PUBHOI'0 3aMKHEHOrO JaHLora. Ta JwoAuHa, Ta
«€e/liHasi OOLHOCTBY», IKa OyJla CTBOpEeHa TOTaJli-
TapHUM MOHCTPOM, He 3/laTHa BUMTH Ha HOpMa-
JIbHUH 1LJIAX LMBijgi3oBaHoro nocrymy. (Pefrok,
1996, c. 3)

Y migrekcti pomany «KBagpo» po3unHeHa Us
ifles1, ABJIeHA i B IeBHUX XapaKTepax, i B KOHKPeTHUX
CUTYyalisix abCcyp/HOCTI, J0BeJieHol [0 amoreo, 60
BigcTyn Big boxux Hadas1 y JIIOAWHI IPU3BOLUTD [0
TaBpa HIKYEMHOCTI KOXKHOT0, XTO KMBe 3a IPUIIUCAMHU
cBiTy 6e3 Xpamy i [lo6pa, JIto60Bi i CamMomoXXepTBH.
Toxx He BunaaxkoBo bopuc Heuyepza nokasye cueny,
Jle PO3CTPI/IIOITh MeUIKaHLiB 30HU BiJ4yKeHHH
(mosa yeHTpoM MicTa) fIK THX, XTO Lie MOXe YNHUTH
omip HOBOCTBOPEHIN (YW lue KUBil) ToTaiTapHIH
cucteMi: «fk srogu mu Budepnaaucs! Mu Hepove-
JIOBEKHM siKicb?» — «Hi. KoxkeHn nepepoguBcs B icTo-
Ty, IICUXOJIOTIYHO BiAMIHHY 1 Bij momepejHix, i Bij
MalbyTHIX Jofed. <..> Buwkpebku pody!» (Kypcus
Mil. — B. C.) (1995b, c. 35-36).

Y mparHeHHi BIXXUTH, BifHallTu cebe sk wismic-
HiCTb, MOGYAYBAaTU MiKPOKOCM (BiZJHAWTH CBiYKM —
nepcoHaxi «KBajsipo» 1bOro XO04yTb SIKHAKNOi/bIIE),
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yTpayaryu CUJIY, Bipy, Fepoil TBOPY, IKUHA BUCTYIAE
MiJi TaKUM NpOMOBUCTUM iMeHeM [loskoBHUK bes,
i KOTO CYyNyTHUKHU NPUXOJATH 40 BUCHOBKY, L0 €1U-
Ha MOXJIMBICTb YUHUTHU OIlip — HACAIAyBaTH CJI0Ba
anocrtoJa [laBsa: «i Ti, XTo m1aye, NIOBUHHI 6YTH fIK
Ti, XTO He IlJIaye; i Ti, XTO paji€, K Ti, XTO He pajie;
I Ti, XTO KyIy€, K Ti, XTO He KYIIy€; I Ti, XTO KOpUC-
TYETBHCA CBITOM LIUM, SIK Ti, XTO He KOPHUCTYETbCA»
(bi6uis. 2;1 Kop. 7: 29-31).

KoxkeH i3 repoiB TBOpy — 0COGUCTICTh, KOXKEH 3 0Ci-
OGHOI0 BJja4Y€el0, pUCaMH, KOXKeH — OKpeMUU CBIT, aJie

BapTo 6yJio iM 36UTUCH ¥ KOAJIO, Y BUNAZKOBUMN
KOJIEKTUB, SIK BiZipa3y KOJIMIIHI 0COGUCTOCTI Ie-
PEeMiHWJIMCh: Hamporiasie 3a6/1a3HI0BAIH, TOYaTH
B/laBaTH 3 cebe HEJOYMKiB, a TOJIOBHE, Y/1€HU
32pai pesHo dompumyeanucs AiHii nogediHKu, Ko-
mpoi cami e <...> Hag8imb He 3anposadicysaau 3a
nocepedHuymeoMm cais, a auuie nida1a6ysHo, coJ10-
dko nido3prosaau, wjo came maka AiHisa U yraw-
mogysamume mozo 3 HUX YU moao, abo i ycix 00-
pasy. To 6ye cka3, dobposinbHa derpadayis. <..>
Mawkxkapa, npubpaxa 3adas camobesnexu! (Kyp-
cuB Milt. — B. C.) (19953, c. 19)

Taka JIiHiA TOBeJiHKU BUSABJISIETHCA B JiX repo-
iB, KOX)KHOTO OCi6HO, SIK-OT y TaKOMy 3ayBaKeHHi
aBTopa: «froma 3abyB, K Ije pOOUTHCS, 1106 3ara-
katn» (19954, c. 35).

KoxeH i3 repoiB poMaHy Liel CyCIiJIbHUN CKa3 He
TIJIBKY NIOMIYag, ajie ¥ M0-CBOEMY XapaKTepU3YE, {K,
ckaxximo, HeTpeba 6yLimMTO roBOopuTh Npo 3Hakje-
HUH TPaH3UCTOp, 110 He Mpaloe, «6apax/o, HeIlo-
Tpib. Sk i ckpi3b yce. Ckpi3b i 3aBXK/U», ajle Ma€ Ha
yBa3i NOHATTA KyAH CepUO3HiII.

3a gymMKo1o /IMuTpa MepexKoBCbKOIO,

JUSBOJI <...> XOBAa€ 06JIMY4s 32 TPhOMa JINYMHA-
MU Boxecbkumu. [lepira nofo6a — po3ymy: Ha-
CWJIJIS1 BJIaJiM BUIIPAB/OBYETHCS PO3YMHOI0 He-
00xiiHiCTI0; HAacWJ/LIA B iM'S TOPSAZKY Ta po3yMy
BU3HAETHCS 6JIarOM MOpsJ 3 HACW/LISAM B iM's
xaocy i 6esymcrBa. Jlpyra nomob6a — cBoGOAU:
BHYTPIIIHA 0CO6MCTA CBOOO/|a KOXKHOT'O 06MEXY-
€TbCA | BU3HAYAETHCSA 30BHILIHBOIO 3arajbHOI0
cB0obOf010. <...> TpeTs nojgo6a — JI06OBI: IO U-
Ha 6aka€ 0cOGUCTOI JItOOOBI, aje JIFOACTBO Mpar-
He «BCECBITHBOTO 00’€/JHAaHHS», TOMy Tpeba e-
PTBYBaTH OCOOHCTOIO CBOGOZOI0 3apaZu Bce3a-
raJjibHoi piBHOCTI. (1991, c. 97)

Inei Ta posaymu MuTuiB i dpinocodiB cBiToBOrO
piBHSI CcBO€epiHO TpaHcPopMyloThcsi B poMani bo-
puca Heuepau «KBazpo». | gertani KoxkHOI 3 [0Jb
repoi., i aHasi3 iX ncuxodisuyHOI MOTHBAILII Ta 1O-
BeJliHKH, i MoZiesib CBiTy, crneludidyHO pO3ropHyTa
y TBOpIi, — ycCe HAIITOBXY€E Ha Li napaJeJi 3i cBiTO-
BOI0 KJIACHKOIO, 110 JOBOJAUTb BHUCOKHH piBeHb
BIPaBHOCTI MUTL# Y BTiJIEeHHI 3a/lyMy IOKa3aTH CBIT
pO34YaxHYTHUM, 3BUXPEHUM i KaTacTpodidyHUM Ha
[I0PO3i HOBOI'O TUCAYOJIITTS.
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Caig migkpecauTty, mo ne 6adyeHHs bopuca He-
YyepAu 3aKOJIOBAHO B XYAOXKHIM aTMocdepi TBoOpY,
po3mudpyBaTH sIKy HENPOCTO yepe3 6araToBUMIp-
HiCTb 300pa)keHHs, NMpeJCTaBJIeHy B MoJiMOpHil
CTPYKTYpi TEKCTy, B OCOGJMBIA CTHJICTUI, 110
croJiydyae iMmpecioHicTUYHI W ekcnpecioHiCTHUYHI
IHTOHalii, BiABEpTUN HaTypaJi3M 3 0[yXOTBOpEHi-
CTI0O HEOPOMAHTHUYHOI0 MMCbMa. Yepes Te i Npo4H-
TaHHA Pi3HUX CLIeH TBOPY, AK i N0SICHEHH IX JIOTiKH
Ta IIUKYBaHHS B CIOXKETHOMY JiHCTBI — HaAToO
CKJIaZiHa pid.

Le #1 Bugae, mo bopuc Heuepaa y cBoeMy nposo-
BOMY TBOpi «OCIHHbOTO» MepioAy, IKUU Hece nevyaTb
ABTOPCBHKOI CBOEPIJHOCTI, AABJIEHOI IlepefyciM y noesii,
illfe pa3 nIpoZeMOHCTPYBaB CBOIO 3POILEHICTh 3 aBaH-
IapJAUCTCBKUMHU TBOPYMMH iHilliaTMBaMy, NOLIYKaMHU
MalOyTHBOTO 4Yepe3 MUHYJie — 4Yepe3 KyJAbTypHi
IJIACTH, MOMiJ AKUX 6’6 B cepls JIOAed MUCATYUX
(a TakuM mocTae ofuH i3 repoiB pomany — Orapok),
0 NparHyTb BHUOpaTHC 3 JaGipUHTIB BJIACHOI
i cycnisibHOT 3a60pcaHOCTi.

YuikasnbHo, asne repoi «KBazpo» CBO€ J0Ji€l0
6JIyKaJ/bLiB TepeHaMH KUTTs 6e3 30BHIIIHbO aKIle-
HTOBaHOI MeTH Hi6U iMIOCTPYyIOTh KaTacTpodizm
3aHe0aHHa dinocodpcbKUX MaKCUM, SIKi HECIIPOCTA
BUPOOUJIO JIIOACTBO JJisl BJIACHOI'O MOPSATYHKY
1 yTBep/»KeHHA T'YMaHICTUYHOIO HayaJja K 3aIo-
PyKH caMo036epexeHHsI 0COOGUCTOCTI i CycmisbCTBa,
a BiaTak — i nuBinisauii Big 3g4M4yaBiHHA ¥ AUKYHCTBA.
MumoBoJi 3pyMHaOTh acouianii 3 XyJ0KHIM BUTJIY-
Ma4yeHHSM Ijiei BaromMoi Mpo6/ieMaTUKU B YKPalHCh-
kil niTepatypi XX BiKy i Mexi TUCAYOJIITB, 1110 MOB’I-
3ytoTb TBip bopuca Hedepau 3 kiHonosicTio OJsiek-
cangpa /JloBkeHka «YKpaiHa B OrHI»;, 3 YpOKaMHu
JIFOZICTBY BiJl MOAiN Gisblile HiXK BiciMeCATUIITHBOI
JIaBHOCTI M TOrO JIYKaBOTO OCMHCJIEHHS anoKaJil-
TUYHOI'0 IJIAHETAPHOTO CTpecy, 10 Mae Ha3By Yop-
HOGOWJIb; i3 Jiorikoo iHTepnpeTaliii TpariuHoi icTopii
YKpaiHuM BHOpPOJOBXK LIJIOFO CTOJITTS, fIKa IOCTAE
B pomaHi JleoHizja KoHoHoBuua «Tema js1s1 MeuTa-
nii», Ak i B pomaHi «Cosoaka Jlapycsa» Mapii MaTioc.
Tenep y>xe BefileTbCs HeCKIHYeHHA po3MOBa 3 poMa-
HOM «KBazpo», fiasoriuHe HayaJso IKOTO BiJIJIYHIOE
B Cy4YacHIN yKpaiHCBKIi{ JiTepaTypi, BiJIKpUBaK4H
HOBI BiAITIHKM 3HAaHHS Npo GOPMU HUHIIIHBOTO amo-
KaJlillCHCy Ha TepeHaX YKpaiHH, 1[0 € 4acTKOM IJ106a-
JIBHUX TPOIECIB JieMopaJi3alii JIJUHU, He3aJleXHO
BiZ 1l CYCHIJIBHOTO CTATYCy i MOCAYKHOI'O CIIUCKY —
rPOMaJICbKUM YW MOJITUYHUHK [Jig4? iHTesireHT?
MOJIKOBHUK CIEICIYK6? HayKoBelb? MPOCTUM CJIy-
»K60Belb? POOITHUK? CeNITHUH? JII0JHA 6e3 MeBHUX
3aHATH i MicLF NPOXKUBaHHA?

o > Tpanuyock? MabyTh, JOCUTb TOYHO Ha Lie
3aNUTaHHA BiJJIOBiZla€E KOPOTEHbKUH eNi30/, y AKOMY
KOJIMIIHIA mpodecop fAroxa, a B MOMEHT Ail B po-
MaHi — OJIUH i3 KOAJISKIB, OJIyKaselb, IIyKad CBi-
YOK, 11106 OCBITUTH (B MepeHOCHOMY 3HaveHHi!) BuU-
xig i3 )KUTTEBOro JIabipuUHTY, 3ycTpiuae HesHaitom-
1. Hesnallomelb 3'ABJSETbCA B pOMaHi JJis Toro,
106 CKa3aTH CEeHTeHI[il0 — i 3HUKHYTH. Foro cjoBa
ZIy>Ke BOKJIMBI /11 pO3yMiHHS TOTr'0, YOMY BiJI6yJ/10Ch
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3/IeleHiHHA MicTa 1 3JIe[leHiHHA JIIOACBKUX [JYII.
3BepTaruuch a0 Aroau, HeanaioMenp Kaxe:

— 3a KOPOTKUH iCTOPUYHUHN BiITUHOK Yacy MO0
KoMy OWJIM KOMYHICTHM NOPH IXHBOI'O 3aHeNaAy.
Moto xomy OW/IM [AeMOKpAaTH, aHTUKOMYHICTH 3
yXBaTKaMU W MeTo/laMU OinbIIoBUKIB. Moo ko-
my OWJIM JIEMOKpATH, OUJIM CyBEPEHHUKH, OUIU
3a€/JMHHUKH, OUJIM BUOKPEMHHUKH... XTO 1je TaM?
OToX, 6UJIM BYOPA, OBUTUMYTh i B3aBTPA, SKIIO Te
3aBTpa HacTaHe. A Bce HoMy?

— lyomy x?

— Bo BciM iM, XTO 3a Yeprowo 3axoNJlOBaB BJIALY,
[ Ka3aB y Biui, 1[0 KOHKPETHO {1 PO HUX MUCJIIO.
YecHo i npaBguBo! (1995b, c. 31)

HagiBuiu el enizon i3 «KBagpo», aBTop peneHsil
«3neneHinHsa» Tapac Pextok anesroe A0 rpoMajisit-
CbKHUX ITOYYTTIB:

— Tu 4gyew, ynuTayy, AK BUpa3Ho Kpi3b ciaoBa He-
3HalOMLA NPOPUBAIOTHCA AYMKH I NOYYTTS aB-
TOpa, MOro rpoMajiiHCbKa MO3Ullifl, CIpaBAi My-
KHA 1 cupaBAi rpoMaZisHCbKa. bo mMano komy 3i
CBIZJOMUX YKpaIHLIB CTaHe CHaru, CTOS4Y4 Npu [0
60J110 BUCTPaXKAaHUX Mpamnopi, rep6i, rimMui i He-
3a/I€KHOCTI, NIJHATUCH HAJL HUMHU 1 CKa3aTH y Bi-
4i BJIaJli, OCBSIYEHIN LIUMHU BUCOKUMU CHMBOJIaMH,
npasay. f TYT He PO THUX BYJUYHO-TPUOYHHHUX
KPUKYHIB, Y AKUX NPANlOPU 1 HOCU «LBeTa OJHO-
ro», 4 TyT NIPO THUX, XTO BUCTPAX/JaB L[}0 He3aJjle-
KHICTB, [JI1 KOO BTpaTa He3aJIexKHOCTI 1 BTpaTa
KUTTA — pedi ofHOTO pAAy. I Bce X €, € mWoch
BUlIE, € Mpif, 3apajii AKOI MOXHa MOCTPAXKAATU
ile pas, Tenep BXe Bij 3anonaJJIMBUX, MOJITHAY-
HO CTEPUJIBHUX (fIK i KOJIMCh) «CBOIX», sIKi He Ja-
JyTh «FAaHbOUTH PiAHY HEHbKY». (1996, c. 3)

Taki TpubyHHi iHTOHaLi, 3asBJIeH] y BiATYKY mpo
TBip, BUKJIMKaHI 3raZIKOI0 JIMIIEe NP0 OAUH €EMi30f-
giasor drogu 3 60MXKeM, 1110 >KHMBe i 3a/[0BOJIbHSE
cBOI KUTTEBI MoTpebu, 30kpeMa ¥ ¢isiosoriuny
HY/ly, IPOCTO B MOKWHYTOMY JIIOABMHU Mif'i3gi, —
Hebe3mi/icTaBHI, 60 BUKJMUKaHI aKTUBHICTIO aBTOP-
cpkoro rosiocy bopuca Heuepnu, fikuil He Jviie
CBOIM reposiM nepefiopy4a€e AyMkH, pediekcii, 60-
JIIo4i 4yTTs, CTaH 6e3JJ0MHOCTi, MiZicyMyBaBIIU iX
y3araJibHeHHsIM, 0CJIOBJieHMM He3HailoM1iieM: «A BTiM,
Telep yce HApOoLOHaCeJIeHHHA YUCTi OOMKI»
(1995b, c. 31).

KpimM nosuuil nosasHaxopKyBaHOCTI 1 BiAnOBij-
HUX ¢iryp ymoB4aHHS, siK i $opM YMOBHOCTi, poMa-
HICT 3acTOCOBYe BiAKpUTI GoOpMU CHiJIKYBaHHS
3 YyuTayeM, 03BY4YyHOUM pillydyy noTpeby BJAcHOI
NPUCYTHOCTI B eNileHTpi MOAiH i BJacHOI peakuii Ha
YKpalHCbKe NUTAaHHA B 4YaC HOBOIO 3J1aMy icTopii
i 4eproBoi rOCTPOTH CIOXKETY «OYyTH UM He GyTHU?»:
SIKUM OYTH HalliOHaJIbHOMY »KUTTI0? 3JaBajioch 6H,
repoi «KBaJijpo» He mepeiMalOTbCs LIUM NMUTAHHAM,
IJIUBYTb 3a Teyi€lo, iIXHE OYTTS 3BYXKeHe [0 Mizep-
HOCTi 1 1pi6’I3KOBOCTI BMKMBAHHSA 32 YMOB XOJIOAY
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¥ MopaJsibHOI HeZlyTH, 30alIyKiHHS J10 cebe i HaBKo-
JIMILIHIX. AJle HaATO 3Ha4YyLO10 € popMa CJIOBOMHUC-
JIEHHS ¥ OMOBJIEHICTb aBTOPCBKUX yTpPydaHb y XiJ
JiaJIeKTUKHU IXHbOI NOBEJiHKH, IIOCTYIIOBOIO MepeT-
BOpEHHS KO/|J1a 3arHaHUX Y NacTKy 6e3BUXO/i 0/iU-
HOKMUX CaMITHHUKIB, AKI BUJIOMUJIACA i3 CYCIIiJICTBA,
NepelIIoBIUIM y CTAaH eCKali3My, ¥ 6paTcTBO J0JeH,
AKI 3/1laTHI HAa CaMOIIOXKePTBY, BiMOBY BiJ| eroicTuu-
HOI Mo/ies1i BIPKMBAHHS 32 PaXyHOK OJIMPKHBOTO, sIKi
3aJIMIIKaMU OTPYEHOI CBIiZJOMOCTI, 1110 HAaraJAye BOT-
HUK CBiYi, 0O’KMBWJIM BIiYHI LIHHOCTI, CKJIaZieHI §IK
ckap6 y npuTyi U ictopii bi6aii, BigutidoBaHi xuT-
TSAM He OJHOTO IIOKOJIIHHS yHIBepcaJbHi 3an0Bij|.

JIoriko10 PO3BUTKY [0JII KOXHOTO 3 IIepCOHAXIB,
daKi HiOW 3a06y/IM YM OCTATOYHO BiJKHUHY/IH Tiepej-
ictopil # icropil BiacHoro O6yTTs, fKi 3po3yMiau
3pyHHOBaHICTb y c06i JIFOACHKOTO, OTXKE TYMaHiCTH-
YHOTO NOTeHLia/lly K pyluisl »KUTTH, aBTOp ille pas
3BEpPTAEThCS [0 3HAMEHUTOI 6i6JiiHOI MpUTYi Mpo
Baynnoro CuHa, AKUM, Ni3HAaBIIU I'PiX BiACTyNHUIT-
Ba Bi/i 6aThKIBCbKHX MOPOTiB, 3HEBIPUBLIKCH Y BJIa-
CHUX | 4y>KUX MapHOTax I MapHOC/JaBCTBI, IepeXUB-
IIM KpaX CBOiX iJ1103i# mpo cBiT i cBo€ Miclie B HbOMY;,
MOBEPTAETHCA A0JIOMy — i 6GaTbKO HWOro pajo 3y-
CTpivae i Bce npoiae, 60 came yCBiJOMJIEHHS CUHOM
CBOT0 POy — HaWBaXKJIMBILIUN JOCBIJ.

Bopuc Heuepga croxetom pomaHy «KBagpo» mie
pas3 OBOAUTH aKTYaJbHICTh NPUTYi. AJie B MiATEKCTI
3aKJIaZa€ igeto, mo pigHui JliMm — 1je 6aThKiBIIMHA,
YkpaiHa, He3aJle)XHO BiJi TOro, AKy HalliOHaJbHY
MEHTaJIbHICTh YOCOOJII0E TOW YU iHIIMKM MepCcoHaX,
YCBiJJOMJIIOIOYM BJIACHUM HalL[iOHaJIbHUU I'eH YW Hi.
Jnsa Orapka, AIKMHA BUCHaXKUBCS, IPOUILOBIUU TPYA-
Hy NyTh BiJj BUHOIIYBAaHHA HaLliOHAJIbHOI izel fo 11
BTiJIEHHS JIi€10 Ta BJIACHOIO NTpaLero

(cosioB’eM po3/IMBaBCsS HAa MITUHTraX, ariTyo4u 3a
He3aJIeXHiCTh, MOTIiM OYB roJIOBOI0 TOBapUCTBa
KHUTOJII06iB, Mifi0UBaB CTYAEHTIB Ha TOJIOAY-
BaHHS NPOTU MiANMCAaHHS COIO3HOIO JIOrOBODY,
mpoTe BiTaB mepmui apemT [op6ayoBa Ha Jadi
i 6yB, 3a cJloBaMH «3aKoxXaHoro 6iorpada» Ilos-
KoBHHUKa be3a, po3kimHuM 6a3ikoro — TesedoH-
HUM, MOIITOBUM, MITUHIOBUM TpinadeM. CBOIM
noMeJsioM i BUBOAUB Ha LIy 3rpalo TBOIX LIUPUX
MOIJIIYHUKIB. Y pe3ynbTaTi iM ZicTaBaBcs Bipe-
MOHTOBaHUM Koonepatopamu ['YJIAIL, a To6i —
cBo6oza ¥ Hagaui) (19954, c. 41),

KWW KUB y CBITi i/M103iH, yce ckiHumsocs daTanb-
HUM NIPO3PiHHAM.

HaiBHicTb B y3rojKeHHi BJIaCHUX iHTepeciB i jge-
MOKpAaTUYHOI'0 pyXy, He3rpabHicTb AisIJIbHOCTI iH-
JUBIZIB | TPU3BOAUIIA, IK HAMAra€ThCs NepeKOHaTH
B nboMy IloskoBHuk bBe3, no karactpodu pos’ea-
HaHHA.

/i ceBacTOMOJIbCBKOTO MOpsiKa, «mpodeciiiHo-
ro kinepa» 'apmaTiokoBa — MOCTiIHOTO ONOHEHTA
i CroABMXXKHUKA KOJIMIIHbOTO npodecopa Arogu —
yTpaTa OpIEHTUPIB, BIAXiJ BiJi MHUHYJOTO >XUTTS
criepily mpu6uparTb GopMy 6alIy>KOCTi A0 BCbOTO
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Ha CBiTi, OKpiM cTpaxy ¥ iHCTUHKTY caM030epeKeH-
Hfl, X04 Ha CJIOBAX BiH JleKJIapy€e NPOTUJIEXKHE:

— Ta x yciM HaM, IKII[0 XOUelll 3HATH, BCE [0 Jia-
mnouku! HaBiTb cTpax...

— Bce Ha cBITI 0 JlaMnagu: BiJf 4ap/bCTOHA [0
JlamMb6asu, — B puMy Jlorogus 60yB froma. — Ham
yce 6aly»e, HABITh APUCHS BiJ| CTpaxy.

Orapok y»<e 3HaB, 1110 3apa3 BOHU 3YEMJISATHCH.
lapmaTiokoB Ta frozia rUpKarThCS 3 OYAb-IKOr0
MPUBOAY, @ HAZATO K, SKIO KOTPUUCH i3 I[UX Ba-
pUBOJ, YMUCHO YU 3HE0O6AuYKU MOBY 3BepHe Ha
cTpax... (19953, c. 11)

BoHy, sk i HeTpe6a, ieab cipuiiMaloTh MOCTIiHHI
HaragyBaHHa Orapka: «lllanyiTeca! Bu, xBanutu
Bora, me Ha Ykpaini! Tox i abpeBiaTypu MaeTe BU-
MoBJsATU BignosiaHo: He KI'B, a K/Ib, 60 x He rocy-
JlapcTBeHHasi 6e30MaCHOCTbD, a iep-KaB-Ha 6e3neKa»
(19954, c. 11). I xou IoskoBHUK Be3 «HaliOHANBHO
HeCBiJOMUI», 3a XapakTepucTukow Orapka, aje
3HAB YEPBOHUU Npanop Ha Jjaxy pakKoMmy i BYeNuB
YKOBTO-OJIAKUTHUN — «/[Ba KOJIbOPH, B3STi MOPO30M
Ha XKepCThb», — TaKUM YMHOM nojapyBaBiid Orapkosi
pajZiicTh, siKa )XUBUTbCS HAZIEIO «lle He BCe BTpaue-
HO, 03asK ile He BMepJa YkpaiHa» (1995a, c. 29).

[HTepTeKCTyaJlbHUMHU NleperyKaMH, CXOKUMU Ha
HaBeJleHUM NpHUKJIaJ, NPOCAKHYTUHA yBechb TBip. To
3pHUHAE B aM’'ITi Y4 MOHOJI031 KOTPOTOCH i3 mepco-
HaXiB psAZOK 3 yKpaiHCbKOI MicHi, JopeyHUIl abo
KOHTPOBEepCIMHUM [0 cuTyauil i I ycBijoMJIeHHA
Y TIOSICHEHHSI; TO BUHUKAE LIBU/IKOIJIMHHA iMIIpOBi-
30BaHa JMCKYcisg Ha GoJIIouy TeMy, ajie y BiJjjaneHii
¢dopMi npuHArifHUX pemiik i podyMyBaHb PO Clie-
nudiky HalioHa/MbHOI Xi, KyJiHapHUX YIOJ00aHb,
AKI LIJIKOM YMOTUBOBAHO ABJIAKTHCA 3TOJIOAHIJIUM
JIIOAAM NiJ 4Yac MOXOAy 3aJJid BUXOAY i3 3ama/Hi,
3 nabipunrty. Tak, fAroga, nponoHyw4u cyxapi i pubHy
KOHCEPBY AJisI CHiJIbHOTO MiZj06iAyBaHHS, HA PO3MHU-
TyBaHHS ['apMaTIOKOBa, a 110 32 KOHCepPBa, BiAIOBI-
Jla€ )KapToM, 1[0 BOHAa — KOpOHHa cTpaBa iyzesa Lly-
MepoBUYa, Ha 1[0 TOW MapUpPye: HOMy Hacye Oiibline
y06J1eHe YKpaiHIIMU CaJlo.

— Puba-o¢im. Axkpas gusa llymepa.

— BpaBucsa Ty Herw! lllyMepoBHY HaZlae nepeBary
casy, — posperotascs llymeposuu. — I lllymepo-
BUY TeE cajblie Ma€! A TakoX /[Ba MAaKeTH rpeyva-
HOTO KOHILIEHTpaTy. Xa, Ha BCe KO/JI0 BUCTAYUTh!
— Jlino, — 3pagiB HeTpeba, — 3BapraHuMo Ky-
aim. Tu sk, cycige [[lonkoBHuk bes. — B. C], He
nporu? Yac TepnuTh?

— CBiT/IOBOTO AHA 0OMasb, @ MPOTeE... AKIO He-
cuJia BaM 6e3 KyJielny.

— ImenHoO Tak, [lonkoBHUKY! Xoxsanpkasa Ayiia
He MOI'HOTb 6e3 Kysewma! — nocMiroBaBcs fAroza.
— Jlo cyioBa, [IoIKOBHHUKY, TU XTO K 3a HalliOHa-
JIbHiCTI0 6yB?

— PagsgHcbkmil. | He sumie 6yB, a ¥ €. Hum i
cMepTh npuiiMy. (BuokpemsieHHss Moe. — B. ()
(19954, c. 30)
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I KoM BUHHMKa€E noJi6Ha po3MOBa, TO 3pUMO H
He3pUMMO TOM 4YM IHIIMK NepCOHaXX MHUMOBOJII IPO-
BOJUTH Iapajieib MiXK «paZAHCbKOI HalliOHaJIbHIC-
TIO» | IepeKOHaHHSAMH Ta AiIMU KOMYHSAKH (C/10BO 3
Tekcty. — B. C)).

Peduekcii Ha mosiGHY TeMy BUHUKAKOTbh CIOH-
TaHHO, BUKJIMKAHI [0 KUTTH HOCTA/IbIIE0 3a TUIO-
BUM YKpaiHCbKHUM KpPa€eBHUOM i neisaxkeM a6o ¢ino-
copeMaMu PO 3aKOPiHEHICTh Y1 HE3AKOPIiHEHICTh y
piiHUN I'PYHT, BiI4yTTS pOAY, IKOMy HeMa MepeBo-
Ay, — Hauiwo. Tak, nepej NocCTajJow Iepef 30pOM
6J1yKasbLiB CHelLiaJbHOK CTiHOIO Ha IJaly Bilchb-
KOBOTO Y4YMJIMIIA AJ5 0QilepCbKOro BULIKOJY 3pH-
Hae Oyps acouianii, y gkux JOMiHye MOTHUB XO4Y i
BTPA4YeHOTO, aJie 10 600 BJIM3BKOTO:

Bce, mo nogoci MmurTisio nepen ixHiM B3opoM, 6y-
JIO CKYTO NMaHLEpHUM JbOAOM abo, B KpalloMy
pasi, 3aTUHbKOBAaHe TYMaHHOIO Ha IPOCBIT CJ0-
A0, 1 INIIeHb OTy CTiHYy IKHMOCb JUBOM OMH-
HyJIO, He CIOTBOPHWJIO 3arajbHe 3JIe[leHiHHs,
TIJIbKA-HO MOCHiJIb YKPU/IX IVIOLIMHY TOHKUM
CEpNaHKOM OKpPHMOKS, 110 MpOo3 TOW ceprnaHoK
ile BUpa3Hille npocskaB yIaTHO HaMaJIbOBaHUM
JIITHIM Kpa€eBUJA;: 6is1i xamu Ha nazopbax, dibposa,
okpemi depesa, CUHA pivevka, xpewamuil MAUH.

Barara Tak Haue BMep3Jsa mifomBaMu U aHi-
pylI, Hi mapu 3 ycT — Hadeb ymepuie B3jpija
LeH, BiIOMHUH yciM ropojsHaM, HacCTiHHUH poO3-
NHKC JiJIs BOPaBJsIHHA KypcaHTIB y Tomorpadii.
Tak 6W pemaHi ASJbKH, KOTPUX OMIC/IAA Hapaau
NepesloBUKIB CiJIbCbKOTO rocrnoZapcTBa TabyHOM
3irHa/su 10 KapTUHHOI rasepei, Tak 6M BOHU BU-
6asyuyBasiucs Ha «Hiuny Bapty» Gepramis Ka-
paBa/pxo...

AKicb HeneeHi, HechieMipHi 3 008KOJAUWHBLOW
po3pyxor dymKu chopodxcyeaaa ys cmiHa 3 ma-
Abogudaom; i odu 3 samazu 6azau He cmpiva-
mucs ho2as00M 00uH 3 00HUM, abu, K AUxitl 200u-
HI, He eukasamu c80€i He36ymHboi MmockHomu
abowjo; i sviie HeOGAYHUK (UM MpUIIEJIENOK)
Orapok cBATEYHO CKUHYB KallesloXa i 3arop/iaB
K Ha Mail/jaHi:

— Alka nacmopasb, mosapucmeo, AKa nac-
mopasas! Hiuozo He empayeHO 0OKOHEYHO, No-
Ki/1b He suwje31a maka Kpaca. (BuokpeMieHHs
Moe. — B. C) (19954, c. 30)

He MeHII NpUKMeTHOO 3 NOIVIAAY HalliOHAJbHUX
anm3iid 1 peMiHicleHLiH € cynmepedyka NpO Ha3BY
OJJHOTO 3 OJeCbKHUX TOIIOCIB oy iMeHi
10 KBiTHf,, IKy KOXXHUH i3 BaTaru no-cBOEMy Ie-
peliMeHOBYE 3aJIeXKHO BiJj TOTO, 3 YAM ACOLiaTUBHO
NoB’A3aHe e MMeHyYBaHHs: JJs HalLiOHa/JbHO CBi-
JoMoro ¥ ipoHiuHoro Arogu — i3 CiYOBHMH CTpPiJib-
IAMU, [OJIS PO3THiBAaHOTO 6as3iKaHHSAM KOAJISIKIB
y MoMeHT He6e3neku [loskoBHuKa besa — 3 «Big-
pomxeHHsAM Ykpainu» (19953, c. 54). l'octpoty auc-
KyciiHUX MOMeHTiB cBimomo Heyepga He moMm’sik-
mye. HaBnakuy, mifJKpec/jlo€ BCilfAKO, 1006 Xy 0XK-
HBOI0O MOBOIO PO3CTaBUTH aKLIeHTH NP0 CKJIAJHICThb
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MOJIITUYHOI PO3XPUCTAHOCTI I HEBMOPSALKOBAHOCTI
YKPaiHCbKOTO KUTTS, 3iTKAHOT0 3 YCAKOI0 Pi6 3Ky
JleMOKpaTHYHOro pyxy. «Kosim 6 BU 3HaJH i3 IKOTO
cMmiTTA! — movaB OyB JeKkJaMyBaTH AXMaTOBY
[[OHak y cynepeuni 3 [TonkoBHHMKOM Besom. — B. C.]»
(1995b, c.16). IlosidoHiYHICTL 3By4YaHHS HU3KH
JIEWTMOTHUBIB, MiATEKCTOBA HABAHTA>KEHICTb KOXHOTO
IITPUXa | CUCTEMHU XYAOXKHIX JleTajed CIOBHa Ja-
I0TbCSl B3HAKU B »KaHPOBiM MoJeJsli TOCTMOAEPHOTO
poMaHy i eHepriliHOMY Jia/ii OMOBifi.

SKI0 MOUIIUTH 3BUYHY PUTOPUKY, TO 6e3CyMHi-
BHUM € QaKT, HACKIJIbKU [MINO0OKO NMHCbMEHHUK IPO-
aHasi3yBaB PO3BUTOK MOAiN B YKpaiHi Kpi3b npusmy
Jl0J1i CBOiX repoiB — IlIyKaviB 3eMJii 06iTOBaHOI cepes
yJIaMKIiB CTaporo CBITY, 1110 He BiAIyCcKae.

Yci Tpu HaWBaXKJIMBIiII LIHHOCTI AJid JIOJUHU —
Po3ym, CBo6oaa, JIto60B, — SIK Xy/[J0’KHbO MPOTPAK-
ToBaHO y «KBagpo», mepekpyueHi, Bifj0HBarOThCH,
MOB Y KpUBOMY J3epKalJli, sIK i Bce, 1110 BiZj0yBaeTbCs
3 IepCcoHaXkaMH, fKi GJIyKalOTh BYJULSAMH U ILJIOLIA-
MU BHUMEPJIOTO i MPUTHUIIEHOT0 MiCTa, 3aKOJ0BaHO,
X0Y i ICHO, HAaCKiJIbKU 3a0JI0KOBaHa cBigoMicTb. Och
Take Ije MiCTO, /ie «BOYeBHU/b JIIOJAW IMOJIIOBAJU Ha
JIoJled, <..> JIIACBKHI BaBUJIOH, <..> BOBYHM
epycaaum» (Buokpemnennss moe. — B.C.) (1995b,
c.62-63). HemapMa NUCbMEHHUK, YBHUPa3HIOIOYHU
KOHKpPEeTHICTb 1 yHiBepca/JbHICTb MNOJAIN, Bif, AKUX
HAaCTa€ CIIOTBOPEHHHA CTaHy Ayl i CTaHy CBITY, ak-
THUBHO 3aCTOCOBYE NPUHOM OKCIOMOPOHY: «BOBYHU
€EpPyCaIUM» — «JIIOACbKUN BaBUJIOH».

Midosorema MicTa moctae Ik HAOYHUU 06pas
TOro, IK MaTepiss YUHUTb CHPOTHUB JIIOJCBKOMY
CBaB/LUIIO Ha 3eMJi, BOJIIOHTApU3My 0e3 Mex i
cnuHy. Ilpukmerno, wmwo Micto y pomasi
b. Heuepau TpakTyeTbcs K Midosiorema, Cnos-
HeHa 6araTCTBOM acOlliaTUBHMUX 3B’si3KiB. CBOE-
PiZHUM € 1 Te, 10 Y TBOPI B3aEMOJIIOTh peaJic-
THUYHO 300pa)keHUU Tomoc MicTa (3 Jierko Bmi3-
HaBaHUMH XapaKTepHUMH pucamu Ogpecu) i wu-
poxodopMaTHUH 06pa3-CHMBOJI, IKUH JIOKaIi3y-
€ThCS He JIMIlE B rosiorpadiuny Mojenb, a ¥ Tpa-
HchopMmyeTbes y 1moch MeTadizuyHe. (CaeHKO,
2008, c. 190)

[IpukMeTHO i Te, L0 B 300paKeHHi Cy4acHOro
anokKaJilncucy ¥ ecxaToJIOTIYHUX MOTHBIB aBTOp
B/IA€THCA 10 6i6IIHHUX IHKpPYCTaLiH, MiAKPECTI0I0YH
JUCTapMOHIMHICTE Ay i po3’eiHaHICTD JIOAEH, SKi
He Ni3HAaITb OJUH OJHOTO, XUBYYH BiJUyKEHO W
Gaii/iy>ke, BiJlJal0YMCh, Ha NM03ip, HaraJbHUM INOTpe-
6aM, K, HAIpUKJIAJ, MOIIyKaM CBiYOK, 1[0 iX Tpeba
pPO3yMITH | K BTiIJIEHHS CBITJIa, BIAKPUTTA [LOPOTHU
Jl0 cebe i 10 iHIIKX, 60 /e NOPATYHOK Y I1bOMY fie3-
opieHTOoBaHOMY cBiTi? HixTo He 3Ha€, Xxou JesKi 3
repoiB «KBaJpo» 3poOGHIM CMHUCJIOM CBOI'O KUTTS
6e31jiIbHe GJIYKaHHS 110 KOJTY.

Ocb YoMy Kozip | Memagopa momaabHO20 X000y,
3/1e0eHIHHA BiJlirpaloTh TaKy BaXKJIMBY POJib Y poMa-
Hi, a 06pa3u-CUMBOJIU Nid8A1i8, 30HU, IKUXOCh 8EHC —
30/1i306emMOHHUX KOHCMPYKYITl TaKi MPUKMEeTHI ¥ Baromi
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B XyJ[l0’KHIM cHCTeMi poMaHy, eHepreTU4YHO HacHhde-
HOMY i MicTU4YHO dirypasibHOMY:

A TuM yacoMm gosue coHye, 3adiarkkoBaHe 3/[00-
KoJIa JaJIeKUMHU Ty4aMH, KOCO CTOSIJI0 HaJ, MiCTOM
i paroBasio. [IpoTU COHLSA MEPJAUHUIMCA HApOC-
TeHi Ha pyAl TpaMBalOBUX KOJIiH, ACKPIB CUJIIKaT
i 6eTOH mij KyTOM, a CKJ/IsIHE MJIMBO TIiJi HOTaMHU
CBOIM IIOJIMCKOM 1 pUIIOM 3/aBaJjiocd JOBrOBiY-
HIlIUM 3a cHIr. flke-HeOyab aBTO <..> i AKUH-
HeOyAb yBaJIeHUH HaBiC HA 3yNMUHI|i YU EPETBO-
peHa Ha ramMys aXKypHa JiaBa JJisl YeKaHHs, a Tak
CaMoO OH TOW OpaHXXeBUU MacCTOAOHT acdasbTo-
BOr0 KOTKa, L0 HUM 3abapuKaJioBaHO 6yJio
nig'isg-apky, TesedpoH-aBTOMAT, YpPHA, PO3rPOM-
JIEHUH raseTHUU Kiock abo ¥ 6yJb-1110 iHIIE, BU-
FOTOBJIEHE NEPEBAXKHO 3 MeTally, — yce Iie NMpu
CBIT/Ii SICKpAaBOTO COHLSI BUIVISIJaJI0 KHUBHUM...
(19954, c. 29);

...3JIeJleHiJIi JlepeBa, yepe3 iXHI HeBJAAYHICTb Ta
MOJIOYHY XPSIIKYBaTIiCTh y CYIVIO6ax, He JyL[aJn
YU penasuch, a JIUIIe Ha BCi 60KU MOHABUCTABJIS-
JIM MHO3CTBO CHiHIiHTiB, BUTHYTUX OJJIOrO i BOJ-
HOpa3 MPYXHO 0 CYAOMU. <...> JIbOJOBUKOBUHI
nepiof <...> MaB TPUBATHU BidHO... (1995Db, c. 30).

BrniagatoTh B 0K0 MeTadpOpHUUYHICTh NHMChMA K 0CO-
6s1Bi crnocobu mepcoHidikanii mpupogu, y ki
BiIOUTO NepeAdyyTTs JiMXa W anoKaJinTUYHOI po3-
pyxu B cycninbcTBi. [Ipu nbomy bopuc Heueppa Hi-
KOToO i Hill[0 He MOBTOPIOE, HOT0 AYMKa, Ha BigMiHY
Bif, MexaHIYHUX Jil repoiB poMaHy B MexaxX 3a-
MKHEHOTr0 KO0JIa, pyXa€TbCs BiJIbHO, 3abiraroyu Ha-
nepes, nepejiaryy y Bi3ifiHUX kapTuHax, wo 6yne,
KOJIM JIIOJJMHA, 3aTHUCHYTa CTaHOM 6e3BUXOAi B Cy-
CIIJIbHUX JIelaTax, He 3yIIMHUTbLCA Nepes NpipBolo,
NPOCTYIOYM MaHIBLUSAMMU B HiKyJU ¥ LIMPOKOIO JJOPO-
rOI0 /10 CAMO3HMUILEHHS.

3acHOBYIOYM CBOE NHCbMO Ha 0OaraTOrpaHHHX
bYHKIISIX XYZ0XKHBOI JleTasli, aBTOp pOMaHy IMOJAE
IIMPOKY NAaHOpaMy CTaHy CBITy ¥ BOJHOYAC Bi3ya-
JIbHO KOHKPEeTHHUH 06pa3 JitoAcbkoi Ayui, cmycro-
meHoi 0 Kpawo 6e3/lapHUM iCHYBaHHSIM Y BHXO0JIO-
IleHOMY BiJj MOpa/IbHUX i JYXOBHHUX MaKCHUM IpOC-
Topi. TyT 0co6/11BOi poJii HA6yBaE XPOHOTON AOPOTHU
B HIKy/H, 110 i € CI02KETOM TBOpY.

3 KOHTEKCTY CTa€ 3p03yMiJIo, YOMY JIIOJMHA ONH-
HAETHCA B OCTAHHBOMY 3i CBITIB, 110 HEMUHYyYe KO-
TUTbCS Y NPIpBY, 60 «IIPOXOAUTH 06pa3 CBITY LibOTr0O»
(bi6aisg, 2; 1 Kop. 7; 29-31): «fKui0 B1 0gUH OJHOTO
rpuseTe i 3'i7aeTe, cTepexiTbcs, 1006 BU He OY/IU
3HUIIeHi oauH ofHUM» (Bi6uis, 2; [an. V, 15); «...BoHU
HOCAThb 6peM’st ouH ofHorox» (bi6uis, 2; Tan. VI, 2),
«MiAKOPSYUCh oauH ogHoMy» (biousis, 2; Edec.V,
21; A.Tletpo V, 5), 60 «xTo BiJjpi3Hsi€ Tebe? 110 TH
Maell, yoro 6 He oTpuMan?» (Bbi6uis, 2; Kopm. 1V, 7).

06pas MicTa € KOHI|eNTyaJlbHO BarOMUM Y Xy/0-
KHill cucremi pomany. Moro cTBOpIo€ JiroiuHa, K
i enoxy, 1 cycninbceTBo, i cBiT. bopuc Heuepzna yepes
o0pa3 MicTa TpaKTyeE €K3UCTEHIiHHI MOTHBU TaK
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BiguyTHO, 10 ¢isocodchbKi BHUCHOBKH IIOCTAIOTh
OpraHiYyHMMHM B CY/PKEHHSIX 1 MCUXOMOTHUBALiWHIN
coepi repois, K, CKaxKiMo, CEHTEHI[ii TaKOTo THUIY:
«CBiT He BUrajlaHuii, a sauule 37epopMoBaHUN ysi-
BOI0 a60 K TBOIMHM ySIBJIEHHSIMH NP0 Hboro» (1995b,
c.29), — roBoputhb lOHak HeTpe6i. [ He B camomy
MicTi cnpaBa: «Tu <..> nparHei yTeKTH BiJ LbOIO
MiCTa, BiJi TYTELIHbOIO MEP3€HHOrO XHWTTH, X04a
Jlobpe yCBiJOMJIIOEIT 260 MPUHANMHI 370TaAyeNICS,
110 BTiKa€ [0 TAKOIO K CaMOTr0 »KUTTH, i€ i CaMOT-
HICTb BJIaJIAPIOE, i JI0ACHKA po3’efHaHicTb» (1995b,
c. 30).

CripaBa He TiIJIBKU B MICTI | TUX NpaBUJax CHiB-
JKUTTA, SAKI BOHO JUKTYE. [licia naiHHA ToTaniTapHOI
CUCTEMH, Y AKIil JIIOAUHA — I'BUHTHUK BCe3arajbHOTO
MeXaHi3My ¥ BOJHOYAC «BOJIOAAP» HaJ, NPUPOJ0I0, ii
KaT, eKCIepUMEeHTaTop JIMCeHKO-Mi4ypiHCBKOTO
TUIy — Mpisizia cTaTU Haj yciM i skoMora Ginblue
BUBHULIUTHUCS, CIOYCTUTU pail i3 HebGa Ha 3eMJIIo,
NPUMYCHUTH PiYKU TEKTH Y 3BOPOTHOMY HaINpPSMKY,
yce pobutu 3aajs1 Mupy («Mupy — MHp»), a TUMYa-
coM BeJia BiliHU (3HOBY K KpPHBE /I3epKaJio), — micJs
naJiiHHS i€l CUCTEMHU JIIOJUHA i He MorJa noj6aTu
PO KpalllUi CBIT, 60, «IiZlHeceHa CBOIM 36epeKeHuM
Cy0’EKTUBHUM OyTTSIM Ha H'€JecTaj abCOJIIOTHOI
i eauHOI 3HAYyL[OCTi, JIOZWHA 3HOB SIBJISIE CBOIO
HiKYeMHICTb i »kaJorifHicte — abCcoJII0THOI CaMOT-
HOCTi ¥ 3arybJsieHoCcTi Ha 6e3rJy3NX NPOCTOpax
Gaiayxoro 6yTtsa» (MeTtenboBa, 1996, c. 37). A «mo-
JIMIIUBIIY BUTOKHU CBOEI OYTTEBOCTI, JIOAWUHA BTpa-
4ae 37jaTHiCTb 6yTH co6oro» (3aiues, 1998, c. 54).

Lo igero Bopuc Heueppa BTintoe i B cnenudiy-
HOMY HOMiHYBaHHI NepCOHaXiB TBOpY, ajpke iM's
JIIOAMHUA — BUSABJIEHHA 1 cyT], 11 LiJliCHOCTI YU Auc-
rapMoHilHoCTI. Lle, BpewrTi, 1014, XapakTep, BiTa/lbHi
NepcreKkTUBU. A B iMeHax repois poMaHy «KBazapo»
NpPOSABJAETLCA pUCa BTPATH JIIOAUHOK JYXOBHOCTI
i nisicHol rapMoHii i3 co6o1o, 3i cBiTOM. IMeHa — be3
(moBHa BifCyTHICTb 3B’s1I3Ky Mixk 0COOUCTICTIO i CBi-
TOM, HECTIPOMOT'a 3HAUTH BJIACHE, IiiicHe «s1»), 02a-
POK (CeMaHTHYHO MOB’S3aHO 3 MparHeHHAM BijHaH-
TH 60/jail IMaTOK CBiYKU SIK QyHJAMEHT, SIK LIJISAX
o ¢pisuyHOro OHOBJIEHHS i J[YXOBHOIrO BifipomxeH-
Hs), Hempe6a (faBHE yKpaiHCbKe Npi3BUllle, MOLIN-
peHe i HUHI, 30KkpeMa, Ha [losTaBUIKHI, 3 TPO30POIO
CEMAaHTHUKOIO CJI0Ba: CUMBOJI 3allepeyeHHs] BCbOTO
i BosiHOYac HeNoTpiObHOCTI, 6e3ryIy3/10CTi icHyBaHHS
JIIOJJMHU Y BifuykeHOMYy cBiTi), [apmamiokos (cum-
BOJI JIOZACBKOI CBIZIOMOCTI, CKaJliueHol i po34axHyTol
nijJ, BIVINBOM BOEH, 110 BeJIMCSA MiJ racjiaMyd MHUDY),
Illymeposuy (cMuc0BUM 3B’S130K i3 JaBHbOYKpAIH-
CbKUM CJIOBOM «CYMHUPHUI» i Ha3BOIO APEBHbOI L[U-
Binizanii lllymep, ocHOBOIO MalOyTHIX LMBiIi3aLin,
fAKa 3apas 3iTKHy/1acd 3 OCTaHHIM CBOIM HaLaJKoM,
HIoNpaBAa, iyfeldcbKoro noxomkeHHs), fAzoda (Be-
JIbMH 6araTO3HAaYHHUM 3a CBOEI aCOIiaTHUBHICTIO
CHUMBOJI, ¥ IKOMY U aJif03is, MoB’sA3aHa 3 Mpi3BUILEM
CTa/IiHChKOI0 MOTJIIYHKKA, TOJIOBHOTO €HKAaBEHCTa,
i IPUKMETHICTh Yacy *KOPCTOKUX CYCHiJIbHUX MOTPSI-
CiHb, | BTiJIEHHA CTaHy JIIOJAUHHU-TBUHTHKA, i, HApeLIT],
yoCOGJIeHHs] MaTepiaJbHOI YacTKH MaTepiaJbHOIO
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CBiTy, MOB’sI3aHOI 3 pocJAWHAMH i IX miIomamu) —
BUPAXXalOTb MapriHaJbHUU CTaH JIOAUHY, 1 nifgHe-
ceHHs 1 mafiiHHsA, 11 PO3ABOEHICTD, 3/1aMaHiCcTh, 6e3-
HaZAilHICTh icCHyBaHHS cepeJi MOPAJbHUX i [yXOBHUX
pyiH, 10 3HAWLLIO BUSAB y KapTUHAxX ¢Gi3WYHOro
3aHenany npocrtopy. Yepes Te, 10 BCi repoi TBopy
)KUTTEBO HECYMiCHI 3 paJHCbKOIO JIMCHICTIO, fdKa
nepe6yBae B cTaHi 6ipypkariii, BoHU ypaxkeHi pobiH-
30HAZI0I0 — CUHAPOMOM caMiTHOCTi. Lle mae rimo6anb-
HUI 006pa3 AifCHOCTI 3aBASKKM MapKepaM icTOpu4-
HOTO 4acy i XpOHOTOIIIYHUM JeTaaAM, NPAMUM Ta
omocepeJKOBaHUM IMpPUKMeTaM uacy, He TaK Yyxe
Y BiJIJjaJIeHOr0 BiJj CbOTO€HHS.

[IpukMeTHO i Te, W0 9K npo3aik bopuc Heuepna
BTiKaB 0/ 30BHILIHbOI «HAPOJHOCTI» ¥ chepy eK3o-
TU3alii iMeH repoiB, TUM CaMHUM BiH MiJIKpeCJ0BaB
YHIBEpCa/JbHICTb CTBOPEHOI XYJ0XXHIM IEH3JIeM
KapTHUHHU CBITY, 1[0 BUPOCJA Ha I'PYHTI yKpalHCbKUX
peaniii enoxu JIOMKH paAsHCbKOI iMmepii. OTxe, K
NOCTaE i3 CUMBOJIiKM iMeH repoiB «KBagpo», po3ua-
XHYTUH CBIT — nepeayciM y JwoauHi. [ koau «auco-
HAaHCU JAYMOK I CylepedJMBUX BipyBaHb CTalOTh
HeCTepNHUMHU, TOAI JII0U MyKalTh Bianosigi» (He-
yepaa, 1995b, c. 62). A 6yTu 3BEpHEHUM [0 MOIIYKY
BiAINOBiZli — 3HAYUTB «IepebyBaTHU HA MeXi, [ie BHY-
TpILUHE | 30BHIIIHE J@aHi 0JHOYACHO, e Hi BHYTpIiLl-
HE, Hi 30BHIIIHE He JaHi K Taki» (Xadgerrep, 1991,
c.97). Mexxa — «KpadHii CTymiHb 3aHez6aHOCTi,
npu sKil 6yJb-fiKa BJIACTUBICTh, BCIKE BUSBJIEHHS
pucH, mo6 CTaTU THM, YUM BOHO, OYAyYH CaMHUM
co6010, €, ONMMHSETHCS 32 CYTTI0O CBOEID OOEPHEHUM
[0 30BHilIHbOro. Ll 3aKMHEHICTb Ja€ SAKICHO cie-
nudiuHoMy (ocobucrtocTi, rpyi, Hapoay) 3AiHACHU-
THCs], BiIKpUBaruu Horo» (Xaigerrep, 1991, c. 99).

Y dinocodpcrkomy pomani «KBaapo» aymka, 110
B MOMEHT ILIyKaHHA BiANOBifi, BUXOAY JIIOJWHA Lie
He € caMOl0 C060l0, CAMO/IOCTaTHBOIO, a TOMY ii CBi-
JOMICTb, CBIT pO34YaxHyTi, po3JiJieHi Ha OMO3uLi],
HabyBa€ cTaTycy JIEUTMOTUBHOI i niiKkpinieHoi CBsi-
TuM [lncbMoM, K y Takii nuTaTi: «I cranocd Te, mwo
nepejipedeHo 6ysio B 06’siBJIeHHsX [BaHa BorocsoBa:
3acypMWJIM CiM AHTresliB MOKapaHHA i CKIHYMBCS
cBiT» (1995b, c.61). lle 6inblie e migKpecgaeHO
B MeM3aKHUX 3aMa/IbOBKaX: «Bil4axylwTbcs Aebeti
Ti/IIKY, penarThbCcs CTOBOYPH, pylIaThCcs i TMHYTb
MOTYTHI JilepeBa, MJaTaHU, Norpebarwyu mij coboro
rpimMke 3anizsauys Ta 6aaxy» (1995b, c. 63). Ipuk-
MeTHI 3 [bOT0 MONIAAY ¥ BHYTpPILIHI MOHOJIOTH:
«3a/IMIINIOCh 00MaJlb TaKUX, KOMY CY/KEHO BUITPATH
ATy CBOI i BCTYNUTH 3a 6paMy /i0 iHIIOro NMpaBJu-
BOro Micta (BULIKpe6kHU poay!) <...> o xk g yuuHuU-
TH Malo?.. He Kapal fjaui! 60 X Hecusa BXe MeHi
i Hapoi0Bi MoeMy. <...> He fonipy-60 MoBJsieHo “Bo-
roBi — Borose”; 1110 x JitoAUHLI BigMipsiHo?.. Heoba-
YHiW JromoTi, 6Jiarato, 3apo3yMiJIUM JIIOJMChKaM,
o Tocmogu, kosinkyto nepex T, — moBepHU Gomai
Zpi6Ky 310poBoro ry3ay!» (1995b, c. 62).

lleapo po3cunaxi 6i6ikHi anro3ii i pemiHicueHnii
He TiIbKU QOKYCYIOTH ifieto 6e3riy3aocTi 3abuyka-
HOI JIIOJJUHU Nlepe], JIMLeM BiUHOCTI, ajie 1 BUBOJATD
KapTUHH allOKaJTIICHUCY MO-YKPaiHChKH (@ TOYHille —
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NO0-paJiIHCBKH, 32 NApPTIMHO-KOMYHICTUYHUMU TNIPU-
nyMcaMy i KaHOHaMHM) 3a MeXi By3bKOHaIiOHaJIbHOI
cnenudikauii i Tparismy BifgcTyny Bij yHiBepcasib-
HUX 3aKOHIB JIIOASHOCTI. 3B’I3KH yCbOTO CYIIOT0 Ha
3eMJli IOCTAlOTh CBALLEHHUMMHU. | ko1 HeMyzpa Jito-
JIMHA TOopy1Iye Xo4 ofAuH (6o/ail KamiisspHU) Kpo-
BOOOIr, TMHe Bcd i 6yAb-fiKa cUCTeMa, iIHTEHCUBHO
NpsIMYIOYH 10 MOPOKY HOUI, Z10 anokaJsincucy. Came
Ha I[MX acnekTax ¢isiocopChbKOTo MiI0MOKI XKUTTE-
BUX IepumeTii cBoix repoiB aBTop «KBajpo» BUOY-
JIOBYE KOHIIEMNIil0 JIIOJUHU i CBITY B 371aMHUN 4ac
KiHIA XX CTOJIITTS, KOJIM NOIIYKHU IIJIAXIB CAMOiJjeH-
THYHOCTI 1 BUXOAY i3 COLiaJiCTUYHOIO par CTaJu
Ge3nepeyHMMH aKTyalisiMU GyTTs, ajle MUHyJe pi-
1Iy4ye He BiJIyCKaslo, iHepLia pyXy IPOAOBXKyBaJacs
3a CTapUMMU NpaBUJIAMH, i IEpeCiuHil JIOAKWHI BaXKKO
CTaJI0 HAOAWHIL BijpuBaTUCA BiJi pyAUMEHTIB CycC-
MiJIbHOT'O 3aCTOI0 ¥ aTaBi3My. Takuil BUCHOBOK NpPO
CTaH CBITY | Aylli JIIOAUHU BUIJIMBAE 3 XYAOXXHbOI
JIoTiKM poMaHy Ta U yciel ofecbkoi caru Bopwuca
Heuepay, y akiit «KBagpo» € 41 He HalBaXKJIUBIILL OO
JIAaHKO10.

[[1o6 cTBOpUTH rapMOHIWHUM CBIT, TT0AMHI Tpeba
MOBEPHYTUCS [0 TPETbOro, J[AYXOBHOIO, HayaJja:
«JlJ1s1 BEJINKOTO HAllOBHEHHs NOTpiOHa BeJsMKa IO-
poxkHeuda» (MepexxkoBcbkuid, 1991, c. 39). IHTyiTUBHO
Bi/JUyBalO4YU YHiBepcCasIbHICTb L€l AyXOBHOI mapa-
aurmu, bopuc Heyepsa cTBoproe XyZj0kHbO IEPEKO-
HJIMBY MOJieJIb BCECBITHBOI I BHYTpPIIIHBO-IHTUMHOI
nopoxHeyi, y AKil ry6aaTbcs Bci: i cuapHUR $izuy-
HOo U mpodeciliHo be3, i po3yMHMH, HecloKiHHUH,
pedaekcyrounit Ozapok, i apyxenobnuli Hempeba,
i ciokiiHu# A2o00da, i 3aB3sATUN [apmamiokos, i Bpas-
nuBuit lllymeposuu, i myapuii FOHak, 60 «IbO/IOBH-
KOBI nepioiu NMOBTOPIOKTHCS, A JIIOAU <..> llopasy
Mi3epHilaKTb, YHOCHAIKYIOTbCHA; TOMY TIiJIbKU
Y BUKJIIOYHO Ta JIIOJMHA, 1[0 3 HACTAHHAM Temnepiui-
HbOTO JIbOJOBUKOBOTO Iepiofy 34006ys1a cobi CBiUKY,
<..> TUJIbKM ¥ Taka JIIoJMHa illle MoXke yOe3NneuynTH-
cs1 BiZy mnoBHOTO 3BUpOAHIHHA» (19954, c. 18), — Tak
MIpKY€ ycTaMU CBOiX repois Heyepza-nposaik.

[llo6 3pmilicHUTHCA B 00pil JIFOACBKOCTI, Tpeba
criBBifiHECTHUCSA 3 BiuHicTIO, 3 Borom. «CTaBJjieHHS 10
Bora 36iraeTbcs 3i cTaBJAeHHSM JIIOJUHHU JI0 CaMoOl
Cebe. 3aMUCAUTUCh HaJ, peasbHicTio bora — 3Ha-
YUTb NPOMHUCJIUTH 1 peasbHICTh BJIACHOTO OYTTH
B [IJIaHI HAaNIOBHEHHS Horo cMuciaoM» (3aiines, 1998,
c. 56). HeBunakoBo repoi pomany bopuca Heuepau
i B HaWTK4i, i B OCTaHHI XBHJIMHH CBOTO KUTTS
3BepTaroThcad o bora 3 MosMTBOMO, fIKa HAe Bij
caMOTo ceplsl, NpOOMBAIOYM TOBLLY 3JeJleHiHHA
11 caMOBIIEBHEHOTI'0 [JMHI3My MOBU I1epCOHAXIB:

Boxe, CTopoxe JII0JCbKUH, 3a Bilo Jacka TBod,
['ocnoay, 1m0 3rIAHYBCA HaZi MHOIO Ta HAallOyMUB
He OCKBEPHHUTH BYCT MOIX aHi X/1i6OM aHTHUXPHUC-
TOBHUM, aHi BHHOM MOro, aHi 3i/1JIIM MOro, 3BaHUM
60JIMT0JIOB, 2 He KaHynep; Tu 3MUIOCTHUBUBCH,
Boxxeuky, 3amoobir, i »KUTUMY 4epes3 Te s U JaJi,
Tocroau! (19954, c. 23)
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[Tomyku cMucay 6yTTs, OKpecjaeHi B poMaHi siK
HaMallyBaHHSA BUXOJY 31 CTaHy 3MOpPEHOl CTpaX/JaH-
HAMHU KOMYHaJIbHOI CBiZJOMOCTIi, BUJAIOTh He IITYyY-
Hy, a opraHiuHy o¢inocodiuHicTe «KBaapo», 110, 3a
BCI€l 3JIMTOCTI i3 Cy4aCHUM PYXOM YKpaiHCBKOI JiiTe-
parypHoi 1uBiii3anii, cToiTh 0CiGHO SIK B €BOJIIOL]
MUTIS, TakK 1 B JyXOBHOCTI Hapojy, SKUH NparHe
BUWTH i3 3aJlylIJIMBOI 30HU Ha CBIXXUH NPOCTIp, AB-
JIEHUH y IBOX INOCTacsAX — MiKpO- | MaKpoKoCMy.

BiguuTaTn BCi cMHUCAM TBOpPY JO0NOMAararTb Xy-
JOXHIN 4ac i mpocTip, yk/iaZeHi y BiArpaHeHy po-
MaHHY CTPYKTYpY, IKa Haz2ady€e He cmiabku mpadu-
yitiHy 8epmuKaabHy mModeab c8imy, KO0 8i3yanbHO
npedcmasasiemocss mpaduyiliHa Komno3uyis y 8u-
2/1501 ceimogozo depesa 3 MPUH/NEHHOI CUCMEMON)
(kopinb, cmos6yp, kpoHa — MuHMyae, cyvacHe, mat-
6ymHe), ckinbku puzomamudHy (2opu3zoHmaavHull
KOpPIHb HO NOBEpPXHI YU MpPoxuU cx08aHUll, i3 bazambma
8102aNYHCEHHAMU).

HaliyacTime focaifHUKU KOPUCTYIOThCA ycTajle-
HUM BU3HAY€HHAM: KOMIIO3ULiA —

no6ya0Ba TBOPY, AOLIbHE MOEAHAHHS BCiX HOro
KOMIIOHEHTIB Yy Xy 0XHbO-eCTETUYHY LIIJIICHICTD,
3YMOBJIEHY JIOTIKOI0 300pakeHoro, npejcTaBJie-
HOTO 4YUTAuyeBl CBITY, CBITOIVIAAHOI IO3ULIE0,
eCTeTUYHUM iJleasoM, 3aJyMOM IHCbMeHHHKa,
HOpMaMu ob6paHoro »xaHpy. Kommnosunis Bupa-
’Ka€ CTOCYHKH, B3a€EMO3B’SI30K, B3a€EMOJil0 mep-
COHaXiB, ClleH, eni30/1iB 306paXKeHUX MOAiH, po3-
JlisiB TBOpY; Cnoco6iB 306pakeHHs i KOMIIOHY-
BaHHSl XY/OXXHbOTO CBiTy (pO3MOBiAb, OMOBiAb,
OIUC, MOPTpET, Nei3ax, iHTep’ep, MoHoJIOT, Aia-
JIOT, TIOJIJIOT, pelsiika, peMapka) i KyTiB 30py
Cy0’€KTIB XyZ0KHBOI'O TBOPY (aBTOpa, PO3MOBi-
Jlaya, omoBifiaya, nepcoHaxis). (I'pom’sik, 1997,
c.371)

ToMy aHasli3 KOMIO3ULI JIiTePaTypPHO-XyL0KHbOI'O
TBOPY OIOCEPEIKOBYETLCA IHTepIpeTaLielo TeKCTY,
€ UJIAXOM [0 BUTJIyMa4eHHsA CMHUC/Y LiIJIiCHOrO TBO-
Py, OCATHEHHS 3aJyMy NHMCbMEHHHKa, aJKe «BCi
KOMIIOHEHTHU TBOPY Y IpoLeci HOro po3KpUTTA Ta
iHTepnperanii BUsABJAATbL cBoi QYHKLIl: XapakTe-
POTBipHY (KO 6epyThCs Y BifjHOLIEHHI A0 Xapak-
Tepy NepcoHaxa), CIKeTHY (AKI0 pO3IJsJalTbCs
Kpi3b NpPU3My DPO3BUTKY CIOXKETY), PUTMOTBipHY,
CTWJIETBIpHY, KOMHNO3HULIHHY Ta “Xy[0XKHbO-ecTe-
Tu4yHy » (I'pom’sik, 1997, c. 372).

OTxe, MOGYZ0Ba TBOPY — CHUCTEMA, L0 OXOIIIOE
BeCb TBOPYMH MPOILEC i3 MOMEHTY 3apO/>XKeHHs IJIa-
Hy TBOpY, a NOTIM BHUBIpEHHS 1 3aCTOCYBaHHS IeB-
HUX (JOLITBHUX JIMILE AJI LbOTO Xy[0KHbOTO TBO-
py) KOMIMO3ULIHHUX €JIEMeHTIB, sIKi JalTb 3MOTYy
SIKHAUT/IMOIIe W YyIOBHI PO3KPUTH iJleMHUN 3ayM,
THYYKICTb TICHUXOJIOTIYHHUX 3B'A3KiB 1 XapakTepu
repoiB, a OTXe, MOTHUBALI0 IXHIX YYUHKIB 1 Xyj0X-
HbO-eCTeTUYHY LIHHICTb TBOpY 3arajoM. Komnosu-
1jisl BIVIMBAE Ha KaHPOBI CTPYKTYpPH TBOPIB, 60 KaH-
poBa Mojiesib TBOPY — «CTPYKTypa AislIbHOCTi, MU-
CJIeHHs, L0 ABJISE CO60I0 icTOpUYHO cHOPMOBAHY
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¢dyHKIiOHANMBHY €AHICTD GOPM [JidJIbHOCTI, AKi Ha-
JlijleHi cBoiM IIiHHICHUM CHpPSIMyBaHHSIM: CIIOCOGHU
BiI6OPY, 3aCBOEHHS, PO3rOPTAHHS M ONpaIjloBaHHS,
NpUBeLEeHHS Y B3aEMOJi0 06’€KTiB, 10CBiAYy, LiHHIiC-
HUX BifiHOIEHb, TOOTO Pi3HOr0 KUTTEBOTO MaTepi-
ajly, IKMH cTae NpeaMeToM JisibHOCTi» (Pumap,
1989, c. 18).

3a BHU3HaueHHAM Bacuna @aieHka, «mpupopa
Oy/ib-SIKOTO XYZ0’)KHBOTO KaHpPY HaWGiIbLI 3pHMO
BUCTYIIA€ B KOMIO3ULii, B fKiil 3[iliCHIOETbCS pO3-
rOpTaHHS TeMH i sika HaJja€ CBITY, BiIOUTOMY B CJIOBI,
ecTeTU4HOI 3aBepuieHocTi» (1998, c.152). Cnenu-
divyHOI0 € KOMIO3ULiA pOMaHy. «SKUM 6M KOPOTKUM
3a po3MipoM He 6yB poMaH, IK 64U B HbOMY He 6yJI0
MaJIo TEepPCOHAXIB, aje Led XKaHp B NOPIBHAHHI
3 HOBeJIOK (HABITh 3 ONOBiJIAHHSAM MNPO JOJIIO JIIO-
JUHU) JOCTIIKYE KUTTSA Yy 6araTbox 3B’s3Kax i me-
pexozax, posraayxeHo» (1998, c.197). PomaH sk
neBHa ¢opMa Xy[0XKHbOI'O MMCJIEHHs], TBOPYOTO
BifiHOLIEHHsI Cy6’eKTa [0 AilcHOCTI siBjsie c060I0
«TUI CBiIOMOCTI, <...> MEBHUH THUI CBITOCIPUUHAT-
TS, [iJIICHY CUCTeMy OL[iHKU Pi3HUX acIeKTiB OyTTs
gwoauHu» (Pumap, 1989, c. 18).

Poman «KBagpo» Bopuca Hewyepnu BimoGpakae
CBITOIISIIHUM MOTJISI aBTOpA Ha pi3Hi acneKkTH Ailic-
HocTi. e nosimopgHuli mun pomauy 3 pi3HUMU HCAH-
posumu doMiwkaMmu, a mo4Hiule — meip-cum6bioHm.
Y HbOMy mnOpyumywTbcad ¢isocodcbki mpobieMu
CYTHOCTI JIIOJJUHU Y CBITI, TPAKTYIOTbCA O03HAKH, L0
po6sATh JtoguHy JII0JMHOO, | MTUTAHHS, YU JIIOAUHA
TBOPHUTH CBIT i 3a IKUMHU 3aKkoHaMu. bopuc Heuepna
3BepTAETHCA A0 dinocodil ek3ucTeHIianicTi, nepe-
aycim M. Xaizerrepa. Came TOMy Kpi3b NpU3My Ta-
KOT0 MOMIAAY Ha CBIT XyAO0XHbO IHTEpPHpeTYETbCS
noJist TepoiB «KBazapo», Ha PO3KPUTTI sAKoi i Oymy-
€TbCS CIOXKET NOLIYKY MEeTH XUTTS, 110 Ao6pe Cly-
J)KUTb yCii KOMIIO3UILil TBOPY.

l'epoi «KBagpo» — IlosnkoBHUk be3 i3 cynyTHuU-
KaMU, IKMX Ba)KKO Ha3BaTH OJAHOJAYMISAMH, — OJIy-
KaloTb y BiguyxeHiil 30oHi MicTa, HaMmaramuiuchb
3HAWTH BUXiA, abu BUpBATHUCA 3a MeXi po3pyxu
i cBOEpi/IHOr0 MOJIOHY, MO30YBIIKCH CTAaHY TOTAJb-
Hoi 6e3Hajii i mpUpedeHOCTI 6e3C/aBHO 3aruHyTH
B xaoci. I Tyt miposorema Micta, cuMBoJIiyHO 6Gara-
TO3HayHa, € 00pa3oM MOKpPy4YeHoi CBiZJOMOCTi Jito-
Jlel, 1110 X04yTh 3HAUTHU BiZOBiAb HA eK3UCTeHIIilHI
NUTaHHA W 1po6seMy, IKi FoCTPo MOCTalU Iepef,
JIIOAUHOIX HanpukiHi XX ctonitT4. lle nuTaHHda npo
3Ha4YeHHd JIIAWHU y CBITI 1 3HauYeHHs CBiTYy A4
JIIOAUHU U JIIOACTBA, CHIBICHYBaHHA JIIOJEH y CycIi-
JIbCTBI (HeZapMa y TBODi sicKpaBiloTb 06pa3u c8ivok
(csimaa), xon100y Ta 36poi).

Tak caMO rocTpo TPaKTYIOTbCA €KOJIOTIYHI IH-
TaHHA: Y TBOpPI Ha Ile HALITOBXYE 300pakeHHA Mmo-
ma/avHo2o 3/1edeHiHHs B 30HI MicTa, cBoepigHOTO
Horo «1b0008uko8o20 nepiody». [lutanHs Bipu i 3pazy,
6paTepcTBa i 6yAy4YMHY, J1060BI 1 6aiayKoCTi, 10Bi-
pyu 1 B3aEMOpPO3YMiHHA — 1e OJHWH BaAXJIUBUH
CIEKTP Xy[O0XKHbOTO JocaipkeHHsa y «KBagpo». Oco-
O6JIMBUI aKLeHT 3po06JieHO Ha NpobJseMi J060BI
B 6i6JIIHHOMY CeHCI, IK JIF060Bi 10 GJIMXHBOTO CBOTO.
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ToMmy nuTaHHA ofHOro 3 repoiB «KBazpo»: «A Jabo-
JI0BUKOBI nepioau noBToprooTbcaA?» (1995a, c. 32)
MOXXKHA TPAaKTyBaTHU SIK GaraTorpaHHy GopMyJy, sKa
CTaBUTb Ha Ileplle Miclle y TBOpi BCi MOCYTHI MHU-
TaHHA i npo6JsieMy ix po3B’s3aHHs. lle cBoepigHUI
pOMaH-TIoNepeP)KeHHs, POMaH-Jia/or, L0 aleJsoe
Jl0 YMTa4ya, NIPUMYyLIyE HOTO CHUHUTHUCA | 3aMUC/IHU-
THCS, NIOAYMaTU MNpO CBill CBIT i CBOE iCHyBaHHA
B HbOMY.

Lle nonepexeHHs PO TpariyHi HacaAiKHA KpU3U
rymaHiaMmy bopuc Hedepzia mozae B mocTMo/epHicT-
CbKill MaHepi NMHUCbMa, fIKa ICKPaBO NPOSBJSAETHCS
yepe3 asosii 3i CBawenHoro [lucaHHs, iHTepTeKc-
TyaJIbHICTh, I[MTYBaHHS, peMiHicueHLii, rIH6oKUN
ncuxoJsiorisaMm (1[0 BUABJSETbCA B 3aKpillJIEHUX
B iHAMBI/Zlya/ibHIN |1 HallioHa/JIbHIK CBiZOMOCTI apxe-
THUIAX, BUPA3HUX EKCIPECIOHICTUYHUX eleMeHTax),
y NMOJAHHI TBOPY AAK CBOEPIAHOIO Xy[J02KHBOTO KOAY,
1o mnoTpebye pos3mHUPpyBaHHS 4Yepe3d MoJiceMito
CUMBOJIiB, CHHKpeTH3M MeTadop i acomialii.

[TocTMOZepHICTL pOMaHy BUABJIAETLCA 3 TeMa-
THUYHOI'O aCleKTy B 3arOCTPEHOMY Bif4yTTi BUYep-
[IAHOCTI CBITY, y BU3HAHHI Nporpecy Jivlle fK He-
CIpPOCTOBHOI 1110311 (0COGJIMBY poJib V IIbOMY Bifir-
pae o6pas 36poi), fUCTaHIilOBaHHI Bii HAIpYKeHUX
OMO3ULiM «pyHHYBaHHS — BiJJpOJ>KEHHSI», «Cepiio3-
HICTb — rpa». YMOBHICTb K OZjHAa 3 O3HAK IIOCTMO-
JE€PHOI0 TBOPY TeX BiJirpae BaroMy poJib y CBOEMY
3aBJlaHHI «He BiIOWTH peasbHICTb, a PO3OUTH i,
NPOHUKHYTH IVIUOIIE Y Hel, 06 gicTaTHcsa [0 “CyT-
HocTi cBiTY”» ([leHncoBa, 1968, c. 105).

Bax/1IMBUM € 3BepHEHHS [0 CIOXKeTy TBOPY, B OC-
HOBI sIKOro — crenuiyHi MaHAPH, Clepily, 3/aBa-
JIOCb OU, XaOTH4Hi, 6e3 CMHUCIY, a OTIM BUSBJISETD-
Cs1, 110 BOHW CUCTEMHI U JIOTiuHi 3 morsgy Mikpo3a-
BJaHHA. ['epoi nparHyTh 3HAUTH CBIYKHU SIK 3aMIOPYKY
CBiTyIa B Aylli, 3a AKUM HACTyIUTb BiJAPOJPKEHHH,
a TAaKOX NparHyTb BUPBATUCA 3 BiJYy>KEeHOI 30HU
MicTa, y sikoMy 3ycibiy imM 3arpoxxye Hebe3mneka. [lo-
YeproBo BOHU BTPa4yalOThb OHOTr0 33 OJHUM, i BpeLITi-
pelT IX JIMIIAEThCA TiIBKU ABOE. [epol moTpamnida-
I0Th Y KOHKpPEeTHi 00CTaBUHH, Y IKUX IIOBUHHI J[iSITH,
NepeXXMBalTb IeBHI BUNPOOYBajJbHI MOMEHTH,
3HOBY ¥ 3HOBY IIOBEPTAKOTHCSA 10 3HAKOMUX MicCllb. Y
bOMY NPOCTYNAIOTh XapaKTepHI pUCH IPUTOLHU-
LbKOI0, IeTEKTUBHOIO poMaHy. | Bce K y TBOpi He-
Ma€ JeTeKTUBHOI ¢abysu: 3BeplleHHS 3JIOYHMHY H
CKJIQJIHUX TOIUYKiB 3JI0YMHLA. AHaJli3yl04d TaKUH
TUIl poMaHy, fociaigHuua JlrogMmuiaa MoleHcbka
CIYIIHO BUOKpEMHJA TaKy HOro npukmery: «/ud
PO3BUTKY NPUTOAU aBTOP CTBOPIOE MOBOU YMOBHY
NPUTOJHUIBKY TEPUTOPIlo, Ha fAKIH <..> po3ropTa-
I0ThCs He OKpeMi emi3oAu, a LiJiui poMaH, CTBOpIO-
1049 3aMKHYTY cdepy. [lizHaBaHiCcTb 0KpeMoi geTaui,
KapTUHHU, CLEHU CJIYXKUTb y JiiTepaTypi IpUroz 4y-
JOBUM NPUKPUTTSM IiJIOFO, YMOBHOI'O B CBOIW BH-
na/IKoBOCTi — 3amporpaMoBaHocTi» (1986, c. 29).

He moxxHa npoMUHYTH i TOro, 110 B aBTOpa «KBa-
Jlpo» BiIBEPTO CATUPUYHUI NOTJ/IAJ Ha TOTAJiTapHY
JIMCHICTD, IKa AyKe MOBIJIbHO NMepepob/IsSEThCA Ha
NOCTPaJAHChbKY (IpUyoMy 3ropu i Ha MapriHecax).
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Mae wmicre i mamMmdJieTHe Havas 0 3 J0JaBaHHAM JIi-
pUYHUX MiHiaTIOp (HanpuKJaJ BCTaBHA HOBeJa PO
Acnasiro), eceiB, nepeHacuyeHoCTi ipoHieto (3Bigcn —
ipoHiIYHUH TYyNHK).

[ux i nofi6HUX pUC, IPUTAaMaHHUX JIeTEKTUBHO-
My TBOpPOBI, SICKpaBO, TOYHO JOTpuMaBcsa bopuc
Heuepza B mo6yznoBi pomany. «KBaipo» 3aKiHUy€EThCS
HEBU3HAYEHICTIO [10JIb [|BOX repoiB TBopy — IloJiko-
BHUKa besa i fAroau. ABTOp Ja€e yuTavyeBi MOXKJIU-
BICTb CaMOMy JOMHUCJMTH KiHelb. He BunajgkoBo
CJIOBOM, fIKMM 3aKiHYYETbCS TBIip, € «KiHelUb?» 3i
3HAKOM NUTAHHS.

Cnupawoynch Ha TBep/PKEeHHS, 10 «OCHOBHUU
JIeTEKTUBHUM NPUHLUI — CIOYaTKy HJAe MOKa3s
cJifcTBa, TO6TO, M0 OYyJI0 MOTIM, a ToAi, B migcyM-
Ky, — Te, 1[0 6yJsio 10, TOGTO caM 3j1049uH» (MoleH-
cbKa, 1986, c. 52), MoKHaA MOMITHUTH, L0 HJe MOoKa3
Xy A0 Liai (Toro, «ujo 6yJ10 MOTiM») MPOTAroM
yciel crokeTHOI JIiHIl poMaHy, ajle B KiHLi TBOpY HeMa
[IPAAMOTO MOSACHEHHH, 10 CTan0csd, YoMy B MicTi Take
3JIe[leHIHHs, YOMYy IepecaifyloTb | CTPIIAKTH JI0-
Jlel y 30HI Bi[Yy>KeHHS, YOMY BOHU MalOTb XOBaTHUCS
I IparHyThb BUpPBATUCA 3 OTOYEHHS, ajle KUM 3JiHc-
HEHOTO i 3a/1J11 YOT0 — HEBIZOMO.

[Ipo ue MoxHa Jsiule 3x0ragyBaTuce 3i ciiB [o-
sioBu Kowicii [lopsaTynky Kparo, 0co6/11Bo0 %k 3 Horo
BiZinOBiell Ha 3amMTaHHA iHO3EMHUX >KYpPHaJiCTiB
nig 9ac npeckoHdepeHLii, Ko 36pOHHI CyTHYKH
«MDK YpAJAOBHMH NPAaBOOXOPOHHMMH OpraHaMH Ta
NpUXUJIbHUKaMU noBasieHux OTHiB Micta» (1995b,
c. 66), 3maBajioch 60U, 3aKiH4eHo. Y putopuri [os0Bu
KIIK 4yuMano nmpuBaGJMBUX CJiB, BUMOBJIEHUX i3
nadocoM, po JeMOoKpaTilo i NOPAL0K, PO 3400y TTH
/ BiJIBOIOBaHHSA IUIalAapMy JJis NMOAAJIBLIOTO pPO3-
BOIO Ta IOCTYINy JIAAHOI Jep>KaBHOCTI, IIpO €K0J10-
riyHy piBHOBary. Xoy gk nepcoHax l'osioBa Komitery
[MopsaTyuky Kpato, o Toro » 6e3iMeHHUH, 3'ABJIA-
€TbCsI HANPUKIHLI poMaHy, BiH NpubuUpae no3y Bep-
wuTensa goui. Ha pensiky Tomognsi-caHa, npezcras-
HUKa SIMOHCbKOI ra3eTH «Acaxi», IKUH BoJiozi€ iHpO-
pMalii€to, 0 «Ha OYMCHUX CIOPYAAX Y HeJI0JCbKUX
YyMOBax YTPUMYIOThCS, NPALIOIOTh i HaBITb T'MHYTh
Jpi6Hi dyHKIioHepu Ta pafoBi 6iLi KoJHULIIHBOT
BapTH CBOOO/IM, a TAKOX YUCTUJIBHUKH 3 TaK 3BaHOI
6ydepHoi 3oHu» (1995b, c. 65), 'osnosa KIIK Bigmo-
Bifla€ NpaBUJIBHUMMU ¢pa3aMy, PO3BOAAYNUCH TPO
HeoOXiZIHICTh KOHCTPYKTUBHOTO Jiasory i ciBmpari
3 AMOHCBLKOI0 CTOPOHO0. oMy BHCTa4ae cHaru mij-
KPECJUTHU 3 0COBJINBOIO eHEPTiHHICTIO KOHTPAMYHKT
cBO€l mpomMoBU: «I He MU — TOU caMUH IMIIepCbKUI
KOJIOC Ha TJIMHAHMUX HOTaX, HaJ| AKUM IOCMiloBaBCs
CBiT. MU — ocTpiBeyb HOBOHAPOKEHOI JeMOKpaTii,
41 He 6a4y PUYMH, YOMY 6 HaM He BCTAaHOBUTH Ji/I0BI
KOHTAKTHU 3 OCTPOBAMHU AANIOHCBKOI CTAJI01 leMOKpPaTil.
Y Hac e nepBoksacHu# nopt!..» (1995b, c. 65).

®inocodpcbkuil acnekT TBopy (BiH 3aK/IMKaE [0
JliasIory, aX Zi0 TIMOOKOT0 PO3MHUCIY) MOCiZjae 3HAY-
He Micle mops/j i3 KpUMiHaJIbHUM, 60 TEXHOTEHHI
(ax o kpuMiHabHOCTI) nofii B poMaHi (BOUBCTBA,
BCTaHOBJIEHHS] BOEHHOI JJUKTATypH, 3pajZa) € CBOEPiJ-
HUMH XY0’)KHIMH YMHHHKaMH, CIOKeTHUMH BY3JIaMHU,
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3aBJAKH AKHUM IOCTAalOThb IMUTAHHA OHTOJIOIIYHOIO
3HAYeHHH.

OTxe, «KBagpo» — oinocodcbkuit mocrmozep-
HAM poMaH, pOMaH-ToNepe/)KeHHs], BHUKOHAHUH
y rocTpoctokeTHil ¢popwmi. TBip 6yB nojanui y xKyp-
HaJIbHOMY BapiaHTi (He BUHIIOB OKPEMOIO KHUIOIO)
y nepioguyHoMy BuaHHi «CydacHicTb» 1995 poky,
X04 Horo 6y/10 HaNnMCcaHO 3HAYHO paHillle, 3 BUIlepe-
JPKaloyMM epeKTOM — HamnepejojHi myTdy mif Ko-
Jzooro Hazeorw ['KYI], micis sskoro pajsHCbKa iMnepis
OCTAaTOYHO pPO3Ba/IMJIACH, AOBIBIIM CBOK HeJeMO-
KpaTU4HICTb i HelluBini3oBaHicTh. BiH 6yB akTya/b-
HUM He TIIbKM B MOMEHT CBO€l IOABH, LIOKyl4Ye
BPa)Kal04YMM Yy TPAKTyBaHHI allOKaJIIITUYHUX KOJIi-
3il Mexi TUCAYOJIITE | OABIYHUX GYTTEBUX MEpENHU-
Til, SIKMMHM CIIOBHEHA KOXKHa eIoxa.

[ mo6 sKkHaWMoOBHille BUPA3UTHU BiATIHKU BJac-
HOr'0 3HAaHHS NPO CBIT y MepEeKOHJUBIA Xy[OKHIN
¢dopmi, Bopuc Heueppga mnoenHaB pi3Hi KaHPOBI
CTPYKTypu: ¢iocoPpcbKoro i MpUTYOBOTO Havasa,
aBaHTIOPHOTO i mapaboJsiiuHOro, iHTeJeKTyaJlbHOTO
i coliaJIbHO-IICUXO0JIOTIYHOTO0, MOJIITHYHOrO i my6JIi-
LIMCTUYHOIO, i3 BUXITHUX MAaTPULb AKOTrO i CKJIaBCA
HOBAaTOPCbKUU CHMOIOHT. 3aB/JsSKHU I[bOMY TBip BU-
HIIOB MOJIiCEMAHTUYHHUM 3a CMMCJIOM, HaCHUYe€HUM
MiJATEKCTOM, i3 3aKJ/aJleHUuM IOTeHLiaJIoM BapiaTu-
BHOTO TPAaKTyBaHHA, 3i 3HAaYHUMHU NOJITUYHHUMH
aKLleHTaMH.

ToMy CTBOpIOETbCA WHPOKe CeMaHTHU4YHE MoJe
poMaHy, B OCHOBI IKOr0o — GaraTorpaHHicTsb i 6ara-
TO3HAQYHICTb apXeTUIiB i CUMBOJIIB, JOPEYHO BIIpaB-
JIEHUX Yy TEeKCTOBY TKAaHHHY, HallIeHUX Ha BHUpa-
»KEHHsI B IeBHUX 00pasax, 3MiCTOBO IVIMGOKHUX, CMU-
C/I0BO HABAaHTAXKEHHUX, aKyMyJATHBHO HAaCUYEHHUX,
chokycoBaHUX, AKi NMOTPeOYIOTb pPeTeJbHOr0 pO3-
wrdpyBaHHA AJA PO3KPUTTA ifel # aBTOPCHKOro
3a/lyMy, [iJ1s TJIM60KOT0 OCATHEHHs 3MicTy i cMuciio-
BUX Bapialiit TBopy.

Ko BAaTHCA L0 LWIKIJIBHOI JIiTepaTypO3HaByOl
TepMiHosiorii, TBip Heuepgu MoxkHa kBasidiky-
BaTHU AK aBaHTIOPHUH POMaH 3 HepO3Traly>KeHUM
CI0KETOM, CIIOBHEHUMM JHUBHYBAaTUMM CEHTEHILi-
fIMH y BYJIbTAPHOMY 031 )KaproHy i aproTU3MiB.
OpHak «KBazipo» He AJis1 YUTAHHS B KAXJIUBIH Ti-
cHsBI aBTOOYCIB 1 TposelbyciB: CTpyKTypa Horo
NPUTYOBA, CTUJ/Ib I'YCTO MeTadOpPHUYHUH, 06pa3Ha
cucTeMa MiCTUTb PO3JIUTY B Hill pisocodivHiCcTb.
Y poMaH BakKO 3ar/IM6UTHCA 6e3 3HAHHA BKpal
iHuBigyanizoBaHoro cnocoby mucjaeHHs Hedep-
Jl4, ICKpaBO BHpaXk€HOI HOro NOeTUKH, NeBHOI
JIaNiIapHOCTI MUCbMa, L0 MEXYE 3 CUMBOJIIKOIO.
Ta ¥ 10 cBO€EPiAHOI MOBU aBTOpa CJiJ NpU3BUYa-
iTuca. <..> TBopH, KOTpi BiZOMBaIOTh KpUBaBi
CyCINiJIbHI KaTakJ/1i3MHU, Ha SIKi HACTIJIbKY LeAPUIN
KiHelb [BaAUATOr0 CTOJITTH, HapPOKYIOTbCA
MOKM 1110 HevacTo. [IucbMeHHUKH Hi6M BH3Ha4a-
I0Tb JJMCTaHILi10, 3 IKOI HaWObi/bllle BUJJHO Te, 1110
Bin6yBaeTbca HuHI. Bopuc Heuepza, 3aBepiyto-
yu pykonuc «KBagpo», Ha deaHadysime OHI8 8u-
nepedus cepnHegulli nymu. Ilicas 06Hapody8aHHs
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POMAHY YU He sunepedicarmsy 1020 nepedbayeH-
Hs HacmynHutl TKYII? (KypcuB mi. — B.C.)
(3neHko, 1996, c. 7)

JloriyHO BMOTUBOBAaHUM € pO3IJIA[ 1 JOCIiKeH-
HSl CTPYKTYPU TEKCTOBOI TKaHUHU pPOMaHy: fIK IO-
€/IHaHi B HbOMY Pi3Hi YaCTHUHH, SIKi 3B’SI3KU MPOJIATJIN
MK HMMH, Ky pOJIb BIJIrpalOTb KOHTPAIyHKTHI
MOMEHTH B JIMHaAMIlll CIOKETy, AKe Micue KOXHOTO
3 po3AiniB y 3ayMi aBTOPa, fIK i 1oT0 3aBAAHHI K-
HalNoBHillle pO3KPUTH BHYTPIllIHIN CBIT repois. Yce
Ma€ NPUHLUIOBE 3HAYEHHS: MOCAiLOBHICTh MOAIH,
YacoOMpPOCTPOBi po3ray>KeHHs i XpOHOTOI TBOPY —
yce, 110, IOEAHABIINCh Y CTPYHKY FapMOHINHY cuC-
TEMy caMe TaKUMH, a He iHIIMMHU 3B’sI3KaMU, ClIelu-
¢iyHMMM BiHOLIEHHAMU i 6y/0BOI, [OMOMOIJIO
aBTOPOBi PO3KPUTH CBil 3aZlyM camMe TaKHUM CIIOCO-
60M, IKUI MIOCTAE Nepej, YMTaueM Y BUTJIA/i pOMaHy
6araToacneKkTHOro, 3 ICKpaBOI0 eHepreTUKo0, KOH-
TeKCTyaJIbHO Hacu4yeHoro. ToMy BapTO 3BEpHYTUCHA
Jlo ioro 6araTopiBHEBOI CTPYKTYpH, A0 HOro apxi-
TEKTOHIKH.

OcHOBy 30BHILIHBOI KOMIIO3ULiI poMaHy bopuca
Heuepau «KBagpo» cTaHOBIAATH mpudysims 08a
po3dianu, mo3HaveHi puMcbKUMU Lupamu. Lli po3ai-
JI1 yMOBHO MOXKHa 3rpyIyBaTH y /iBa OJIOKU:

- posainu [-XXIX 3ae6inbiioro Taki, 1Mo HaBaH-
Ta)keHi QYHKIJI€IO CI0X)KETHOTO PO3BUTKY;

- po3ginu XXX-XXXII siBasi10Th CO6010 CTPYKTYPHI
KOMIIOHEHTH TEKCTY, KOXKeH i3 AKMX Ma€ CaMOCTilHe
CMHUCJIOBE HaBaHTaXEeHHf, IPUYOMYy IepeBaKHO
CUHTETHUYHOTr0 XapakTepy, GopMu Xy/0>KHbOTO y3a-
rajbHeHHs. TUM 4acoM Ge3nocepesHE MPOJIOBXKEH-
HS CIO)KETHOTO PO3BUTKY, pyXy NOAIM Mae Micue
B mnigposgini tperbomy XXXII posainy. Hesaxko
IIOMITUTH, IO B MeXaX OCTAHHIX TPbOX PO3AiJiiB
po3TaiioBaHi e ¥ cybpo3/iny, siki MOXXKHa CIpUM-
MaTH fIK nigpo3ainu ogHoro XXX posainy.

Tak, XXX (1) siBsisie cO6010 MOJIUTBY, 3 siKO1O fro-
Jla, KoJiu Woro 36MBae aBTO, 3BepPTAEThcsA 0 bora.
Cy6posgain XXXI (2) — onuc noxony BoBKiB Ha Mic-
TO, 1[0 NMOJIAHO SIK aJTi03is i mapasiesb 10 6i6JilHOTO
croxkeTy. | HapeiTi, y XXXII (3) — 306pakeHHsI KOH-
¢depennii Kowmicii [lopatynky Kpato, Ha sikiii Hi6GUTO
JatoTbcs odiniiiHi moscHeHHs cutyauii B MicTi,
3'aBasieTbcsl [lonkoBHUK bBe3 i 3’scoByeThbcs, 1110
fArona xxuBuii (EMUHUH i3 KOJULIHBOTO TYPTY).

i cybpo3isi BKa3yoThb Ha Te, [0 TPH PO3IiJH,
JI0 SIKUX BOHHU BXO/SITh, JIOTIYHO 3B’sA3aHi Mi>k 06010
I cTaHOBJIATBL TPU NOC/IILOBHI YaCTUHU OLHOr'0O PO3-
Ji1y. ABTOp He BUIAJKOBO BHUZIJIUB TPU OCTaHHI
po3Ainu B oKpeMHUit 6J10K. FKII0 NpoBecTH napaseJti
MK HUMU | lonepeHIMU pO3JisaMHy, Y AKUX iHTeH-
CUBHO DPYXa€TbCS CIOKET TBOPY, MOXHa MOMITHUTH
Taki 0co6/IMBOCTI: po3aia XXX i3 mepmuM migpo3/i-
JioM (MoJsiuTBOO flrofu nepej cMepTio) MOLiGHUM 3a
CMHCJIOBUM HaBaHTaXeHHAM [0 po3giny XXI, y axo-
My HJeTbCsl PO caMoHaBiloBaHHsS Orapka 3 MeTolo
CTaTU Ha BJIACHI HOTH, 1106 MPOAOBXKHUTH PyX [0
3BiJIbHEHHS, 3LIIUTHU cebe, i g0 po3giny XXIV, y sgKo-
My TOM caMMU repoil Ha moposi cMmepTi Tak caMo
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3BepTaeThcs A0 Bumux Cus (BapTo 3BepHYTH yBary,
o Jsinie Orapok i fAroga y cBoix AyMKax i po3aMoBax
4acTo-TycTo 3BepTasucs Jjo bora).

3aBJAsIKU LbOMY SICKPaBO BifjobpaXkeHO i po3KpH-
TO MOTHUB MOJIUTBY, IKUH Y XKUTINHIN niTepaTypi, AK
i B snitepaTtypi CepeHbOBIYYS, NOCIZAB LleHTpaJbHE
YU OJiHe 3 L[eHTPaJIbHUX MiClb i, AK MOMEHT

cninKyBaHHsI JitoguHU 3 Borom, 6yB TroJIOBHUM
MOMEHTOM, gk i B bi6ail. MosuTBa TUM caMUM
HabyBaJila CTaTycy cUTyalil 0co6GJMBOI SKOCTi:
JIIOJVHA Yy CTaHi MOJIMTBU $fIBJSE CO6OI0 caMe
«000XKeHy» JIIOJMHY; TaK Ha IKOHaX 30JI0TUH
HIM6 i 30/10Te CSASTHHA OAATY CHUMBOJI3yBaU
ocdsiHiCTb He60M. MoJsiuTBa 3aBXK/U I[iHyBaJacs
He JIMIE SIK croci6 chiskyBaHHA 3 BoroMm, a i sk
HaWBaXKJUBIIIMM 3acib 3BiJIbHEHHS BiA rpixa,
MOPaJbHOI'0 O4YMIEeHHs | JOCATHEHHsI BHULIOTO
nyxoBHoro ctany. (Tka4yos, 2000, c. 90)

Y 3aK/II0YHUX PO3/IiJIax pOMaHy sICKPaBo i IM60KO
BUpa)keHa 6i6JiiHAa TeMa, L0 aKTyasi3ye iedHUH
3MICT TBOpY 3a JIOIOMOT0}0 HI0AHCYBaHHS CaKpaJib-
HOI'0O MOTHBY, PO3TOPHYTOro Ha ¢oHi npodaHHOTO
CBiTY.

[IlpukmeToro TasaHTy aBTopa «KBaapo» € He
TiJIBKM BMOTHBOBaHe 1 [OCKOHaJe pPO3TrOpPTaHHSA
NPOBiJJHUX MOTHBIB TBOPY, 30KpeMa MOTUBY NaJIOM-
HUIITBA, a ¥ IPoAyMaHi XyZ0’kHi 3acobwy, i mepeaycim
MalCTepHICTbh KOMIIO3ULIMHOI opraHisarii.

[lizcyMOBYyI0O4H, C/Iifi HArOJOCUTH AKTyaJIbHICTb
pOMaHy, 1110 Ma€ CeHC i B Cy4YaCHOMY »XUTTI YKpaiHy,
fIKa [OTepIla€ BiJj Tepopy BHACJiJOK NOBHOMACIITA-
6Horo BToprHeHHs1 Pocii 2022 poky. Came ToMy Ha-
CTIJIBKM BaroMom € 3aKJ/I04Ha CleHa, ¥ akKii ['osoBa
Komitety IlopsaTynky Kpaio BigxpeuiyeTbcsi Bif
CYLJIbHOTO 3JIe[leHIHHd | lepeJ )KypHaJlicTaMu Kpa-
iH €Bponu ¥ AMepHUKH HaMara€eTbcsl CKUHYTH BJIAC-
HY BUHY 3a po3ry/ Tepopusmy. Horo ¢apuceiicbka
IpOMOBa He JIMLIEHb PeTPaHC/II0e 06MaH, a U cIo-
TBOPIOE ICTHHY, 3aTyMaHIOE Il CEHC, CTapaHHO 3aMO-
BYYIOYH IIPABAY.

Ochb 1K 3ByYUTB LieH CJI0BeCHUU BUCTYI [0/10BU:

A nasakuil npomugHuUK 0epicagHo20 mepopusmy,
5 3anepeyyio mepop, 8id k020 6 8iH He noxodus —
Mapkcucmis, 8itiCbKO8UX 3AKOJI0MHUKIB YU HIHCHUX
demokpamis!.. {1 3a TepnUMIcTb i TOJIepaHTHICTD,
s CIIOBiZy10 i mpanoo B iM’'s criBAPYKHOCTI MiX
OKpEeMUMHU iHJUBIIaMH, CiM’'sIMH i, TOJIOBHO, CyCi-
JHIMM JlepKaBHUMHM yTBOPIOBAHHAMHU. | 3 11boro
BipHoro uuisaxy Kowmirter Ilopsatynky Kpatro, zo-
MOKHU 51 OYOJIIOI0 MOro, HiKOJIM He 3604uTh. O/HA
i3 3acaz Hamoro KIIK — gocarHeHHs 6ogai eko-
JoriyHoi piBHOBaru, a He komoopty. (Kypcus
Mil. — B. C.) (1995b, c. 64)

[ xi6a He Harazye anw3iiHO Lel KJIOY0BUN Ppa-
rMeHT i3 «KBajipo», ik i HU3KaA IHIIUX, TOJITUYHUN
naMmdJieT, y IKOMY FOCTpO, 3 OISy naTpioTa Ykpa-
iHU HAeThca Tpo Ti6pUAHO-TOTaNbHY BilHY Pocil
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npoTty Ykpainu?! OTxke, repoiyHUHN 3apsij, CTOILU3MY,
SKMM Hacu4eHUU poMaH «KBazpo», akTHUBHO MpaIIoE
Ha Hally Cy4acHIiCTb, 6e33acTepeHO ¥ Mpopoyo 3a-
nepeyvyoyd i 3aMiHI0I0YM OCIHHbO-3aHeNaJHUIbKU N
JlyX Ha BeCHAHO-BiJpO/KyBaJbHUM. | B IbOMy moJIsI-
ra€ Kpaca i cusa cBoepigHoro 3anosity bopuca He-
yepau.

[IpoananisyBaBuiM poMaH «KBazapo» B aHTpoIo-
JIOTIYHOMY KJIIOYi, [JOXOAMMO BHUCHOBKY, L0 L€l
HanpsM J0CJai/P)KeHHsI Ma€ NepCleKTUBU PO3BUTKY
i moTpebye MoJaibIIOr0 PO3NPOCTOPEHHS B Cydac-
HOMY JIiTepaTypo3HaBCTBi, 30kpeMa y chepi HayKo-
BOI'0 OCMMCJIEHHSI ITpo30oBoro opobky bopuca He-
yepAu. 3 OISy Ha KOMILJIEKCHUM pi3HOACIEKTHUN
aHaJli3 BepLIMHHOI0 TBOPY IMCbMEHHHUKA € NI CTaBU
y3araJbHUTHY, 10 37006yTi pe3ysbTaTH COPUATUMYTh
MO/la/IbIIOMy BHBYEHHIO He TiJIbKU IOeTHKaJbHUX
0COBJIMBOCTEN 0JleChbKOI JiTepaTypHOI WKOJIH, a U ii
aKTyaJIbHOCTI, pe30oHaHCy B cborogeHHi. Okpemoi
pO3MOBU NOTpPebYye MJACT TBOPIB — MOETUYHHUX,
MeMyapHHUX, )KUBOIIMCHUX, — NPUCBsAYeHUX bopuco-
Bi Heueppi.
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LATE PROSE BY BORYS NECHERDA: THE NOVEL “QUADRO”

The relevance of the article is determined by the need to investigate the novel-epiphany, the
novel-prediction “Quadro” by the laureate of the Shevchenko Prize Borys Necherda. The pur-
pose of the research is to analyse the late prose of the writer in the context of the Odessa literary
school. The subject of the research is the genre and style parameters of the works, in particular,
the novel “Quadro”, the observations of which constitute the novelty of the research.

As a result of the research, using the hermeneutic method, the quantitative and qualitative
significance of the artist’s prose was proven on the basis of a comprehensive study of the novel
“Quadro” as the pinnacle of the writer’s creativity. The conducted research gives reasons to de-
fine “Quadro” as a philosophical postmodern novel, embodied in a plot form. The novel has the
qualities of a parable, such as an appeal to the timeless nature of eternal problems, the philo-
sophical nature of their justification, the wide use of biblical intertext, moral guidance, aphoris-
tic language, generalization, and metaphorical aesthetic thinking. At the same time, the work
contains characteristic features of the adventure and detective genre, although it does not con-
tain a detective plot. The synthetic nature of the genre allows the author to include lyrical minia-
tures, essays, and pamphlet elements in the text.

These genre features encourage the author to consider the novel in the context of the post-
modern manner of writing, which in the work of Borys Necherda manifests itself through inter-
textuality, archetypal images, and presentation of the work as a kind of artistic code that needs
to be deciphered through the polysemy of symbols and the syncretism of metaphors and associ-

ations.

The perspectives of the research are the analysis of the reception of the late works of Borys
Necherda in modern times. With his formula “Order a golden word for me”, expressed in the
“Last Book” of the late period, the author indicated one of the ways of studying his place in
Ukrainian culture. After all, many works have been dedicated to Necherda, his image is reflected
in the canvases of artists, in particular the famous Yuriy Kovalenko, who was the prototype of

the heroes of Necherda'‘s prose.

Keywords: cautionary novel; detective story; modernism; postmodernism; hermeneutic

analysis; Borys Necherda.
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SYMBOLIC NATURE, CULTURAL CODES AND MEDIA FUNCTIONALITY
OF “THE RUSSIAN WARSHIP” MEME
Part two

The purpose of the research is to analyze the symbolism, cultural codes of miscellaneous
modifications of one of the most widespread Ukrainian memes in 2022 — the Russian warship
meme, its role in the creation and development of the latest media discourses; it also specifies
the tendencies concerning the meme use in mass media publications. The subject of the study is
“the Russian warship” meme and a group of its modifications spread in the media environment
after January 24, 2022. It is stated that the media area of the meme’s functioning is extremely
wide, it is not only spread verbally but also visually, represented by a range of media and mass
media genres: from posts on social networks from the state public officers to individual media
projects and media branding. A peculiarity of this meme is also the fact that it crosses the bor-
ders of a nationally-oriented media environment by the rules of news-related genres as topical
and socially important information. Another peculiarity of the meme’s circulation is the fact that
its verbal core is an obscene expression, the use of which is exceptionally limited according to
the standards of numerous lingual cultures. Thanks to the methods of narrative analysis, gener-
alization and interpretation the author of the article determines the meme’s role in the for-
mation of new kinds of discourse of heroics and immortality, which are important in the condi-
tions of hybrid war and information confrontation.

As a result of our research, we explain that the meme becomes a symbol of brave and des-
perate resistance to unjustified military aggression, a violation of the world order established
after World War II. Studying an ironic philological media discourse of the Russian warship
meme exhibits its transgressive nature on one hand, i. e. the function of prohibitions overcom-
ing during critical extremal situations and on the other hand, demonstrates the significance of
the meme for national self-identification processes. The article specifies the tendencies for
change in meme’s media functionality, which lies in the gradual down-toning of the obscene cat-
egorical nature of a verbal structure through its substitution with ellipsed options, metaphoric
euphemisms, allusive expressions, etc. The novelty lies in the study of the functionality of the
meme in various media discourses, in particular professional journalistic, heroic mythological,
ironic philological, etc. Further study of the meme at different stages of its media lifecycle can be
perspective.

The article is presented in two parts. This issue deal with the linguacultural code of this
meme.

Keywords: the Russian warship meme; media; mass media; cultural codes; media discourse.

LINGUACULTURAL CODE “WE” — “THEY” OF
“THE RUSSIAN WARSHIP” MEME

It is important to mention a certain peculiarity of
the obscene expression “idi nakhui” functioning as a
meme in the media discourse, which is topical exactly
for the Ukrainian media discourse and can be unclear
for the representatives of other cultures. It is about
complicity of its identification under an attribute of
linguacultural dichotomy as “we” — “they”. In other
words, despite the expression being known to the
majority of speakers, a part of them perceives it as
alien, unacceptable and even hostile not only because
they consider inappropriate the use of profanity, but
also because they view it as an attribute of the aggres-
sor’s linguaculture.

© 0. Zhuravska, 2022

On one hand, the expression of “idi nakhui” con-
tains sexual invective strategy, clear for the represent-
atives of different linguacultures without translation
due to their native obscene equivalents — an emo-
tional and derogatory expression of categorical disa-
greement to fulfil the opponent’s request and asking
them to leave a particular space. This, particularly, can
be seen in Table 1 comparing the meanings and exam-
ples of the use of the expression idi nakhui in Ukrainian,
Polish and Russian. For this purpose, the dictionaries by
L. Stavycka (2008, pp.396-397), M. Grochowski
(1995, p. 49) and V. Bui (2005, pp. 32-35) were used.

On the other hand, the word khui, according to the
classification of the Ukrainian obscene lexis dictionary
by L. Stavycka is a profanity, which is attributed, first
of all, to the Russian linguaculture.
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LANG. | EXPRESSION | MEANING EXAMPLES

[ti1 (miTit) HA | » Expression of disregard to someone, intention to humiliate | v' IxiTh Bu Bci Haxy#. | Tw, Taso, BignoynBay, pa3 Take

xy# (Haxy#) | someone. Literally: forcing to have homosexual contact, which | aio.

Ity (pity) dramatically lowers someone’s social status; v CinTi, Wwo 3apas, JIMGOHb, Bevyepsi€ JeCb Ha OCTPOBI
£ nakhui e demand to go away from somewhere, from the view of | fIBa, xo4eTbcs A/ MeHe cTaHIIOBaTH. AGO 1 He XOueThb-
= someone; to leave a particular space; cs. Hy To miuia Ha xy#.

E e expression of a wish to stop relations or communication v’ BorjaHe, TOBOPUTD, HE XO/H, 3aJIMLICA TYT, Milljla Ha
= with someone; leave; XyH, OBYaJILHO TOBOPUTH 06 i BUXOAUTE ¥ paHKOBUH
e expression of categorical refusal to perform someone’s | mig'i3g.
demand, request, advice, etc. v [Yopt:] Hy, poskasyi, sik »kuBel, siKk kiHka? [IBaH
OnanacoBuu:] Ta minwia BoHa Ha Xy#!
= Niech kto$ o the speaker ignoring somebody specifically at a certain | v' NP Nie bede stucha¢ jego wynurzen. Niech idzie do
= |idziedoiw point in time; chuja!
2~ | chuja o the speaker wants somebody to leave them alone v Ale balaganu narobit! Niech idzie w chuja!
WntuHaxyil | e sweary, specification by the speaker of inappropriate re- | v' ipyrast [u3 o4epean], C CHIbHBIM U3'bSIHOM B Jivie: U
(Idti nakhui) | quests, demands, offers or claims of someone, performed in a | MHe, BuTs,, maii BOH Tex JAblHb. [lpogaBel; A Thl,
humiliating for the addressee manner of a wish to go to the | kocoporas, mouia Ha XyH.
g place which is beyond the private area of the speaker; v/ Yanaes BepHyaucs u3 Utanuu. [leTbka npucraer: —
2 e sweary, expression by the speaker of a strong wish to dis- | Hy, Bacunp MBanbra! Ckaxu 49TO-HHOYAbL — TIO-
£ continue any communication or interrelation with someone | ntanbsaucku! — Ilomwen Ha xy#, [leTpyudo [[opoackon
or something performed in a humiliating for the addressee | dposbkIOp]
manner of a wish to move to the place beyond the private
area of the speaker

The researcher pays attention to the availability of
three types of invective strategies among the people of
the European area: Shit (Scheiss)-culture (German,
Czech, English, and French), Sex-culture (Russian,
Serbian, Croatian, and Bulgarian), Sacrum-culture
(Czech, Slovakian, Polish). Moreover, notice the condi-
tional character of this typization: “domination of a
particular lexis at different historic stages mirrors, in a
peculiar way, the conceptual foundations of being of
each ethnos, its ethno-mental stereotypes and psy-
chophysiological preferences” (Stavycka, 2008, p. 34).

If a sexual dominant is indicative of the Russian
obscene lexicon (hui — pizda — jibaty), for Ukrainian
it is scatological. In other words, a Russian will sooner
send an opponent nakhui and a Ukrainian, taking this
expression as beastly, uses the equivalent of profani-
ty — “u sraku”.

The text of the video recorded by Volodymyr
Zelenskyi, who was not the President but a medial and
famous person at that time, can serve as an illustra-
tion to the statement above:

The Deputy, whose surname is Barna, sent a jour-
nalist to three letters. He said: “Idi na ***!” (video
insert with profanity — author’s note). But I think
that in the person of this journalist he (sent — au-
thor’s note) all journalists. I think that I am fairly
from all the media with a response message. But I
cannot send a person to these three letters, it is
simply impolite. I think that you all, guys, will not
have enough place there. And we have found for
you a warm, cosy, reliable place. So, go into ass!
(Vova Zelenskyi — idit u sraku)

The expression used “send to three letters” is a eu-
phemism, synonymic to idy nakhui. Pay attention that
the author says the main text in Russian, but the ex-
pression of idy u sraku — in Ukrainian.

Hence, the paradoxicality of the situation lies in the
fact that the expression Russkiy voyennyy korabl. Idi
nakhui develops its special meaning in the situation of
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counterstanding “we” — “they” as a spontaneous
pushback to the aggressor and then it is being shared
in the network as an embodiment of the idea of a vic-
torious fight against the enemy who does not only
threaten one’s country but to the whole world order.
Moreover, the circulating expression contains a lin-
guacode not only perceived as alien but intrinsic to the
aggressor’s linguaculture.

For the Ukrainian national discourse, the issue
concerning dissociation from the “alien” imperial
cultural codes is not only topical but, one can say, vital
for saving its identity, especially after the full-scale
invasion by the Russian Federation. Thus, it tells not
about the unfriendliness of the Ukrainians to the other
national cultures but about the protection of its own
one from the aggressive strategies of hybrid introduc-
tion and imposing of an alien one: “In the profound
basis of this argumentation there is, as it seems pre-
vailing, a ‘defensive’ position — an intention to defend
the Ukrainian language in the unequal (yet) competi-
tion with the Russian language in Ukraine — and cen-
trifugal tendencies to complete the distancing of the
Ukrainian language from Russian” (Taranenko, 2009).
Thus, this is a sophisticated topic requiring individual
research, that is why as an illustration to the thesis
worded, an example of a language policy can be pro-
vided — a so called “protection of the Russian-
speaking population”, which the aggressor country
applies not only to Ukraine but also to other countries
of the post-Soviet space (FRukr).

0. Taranenko, a Ukrainian linguist, notes that the
factor of availability or absence of dirty and cynic curs-
es (“swearing”) is to be on the first place in moral-and-
judgmental dissociation of the Ukrainian and Russian
languages; moreover, there are two opposite views on
what this dissociation must be (Taranenko, 2009).

The followers of the first point of view (they are
ordinary speakers, researches and public doers, etc.)
identify the obscene lexis (swearing, profanities) as
non-intrinsic to Ukrainian culture but intrinsic to the
Moscovian one (Russian). An example of this view in
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the media discourse can be a publication with an
eloquent headline “Profanities that will make you a
Ukrainian. How to swear correctly”. Its author speci-
fies: “Many people, especially among educated ones,
started to speak Ukraine and faced expressive difficul-
ties because the creative process is impossible without a
fruity profanity. And suddenly it appears to be that
profanities are ‘a truly Russian’ phenomenon. What to
do for a conscious patriot? Our people, thanks God, have
heritage in this field, too” (C, 31.01.2016).

The followers of the second point of view believe
that the exception of profanities from the Ukrainian
linguacultural code is a mistake, since the origin of
this lexis is proto-Slavic: although “direct” people’s
names of reproductive organs and coitus are, as
known, common Slavic and began to be perceived as
beastly, perhaps, after Christianizing and damning
everything that concerns “the lower part of the body”.
They explain that the profanity’s circulation to be
influenced by the Russian language, especially during
the Soviet period (a Russian-speaking environment in
the towns, army, prisons, etc.). However, concerning
the usage of swearing with sexual motivation and
frequency of functioning, “the Ukrainian language
would look and still looks significantly more modest
compared to the Russian” (Taranenko, 2009).

Note that “the Russian warship” meme did not be-
come an exception in this long-standing discussion,
which has become only more intensive due to the war.
As the analysis of the ironic philological discourse
proves, the meme has followers from both camps. Pay
attention to the fact that the meme, apart from the
obscene expression itself, contains a direct reference
to an alien social-and-linguaculture — the name of the
country “Russian”.

IRONIC PHILOLOGICAL DISOCURSE OF “THE
RUSSIAN WARSHIP” MEME

The conventional agreement of society to give an
individual obscene expression a status of an allowed
one caused a whole relatively philological discourse in
media, which can be interpreted as postmodern ironic.

It, as assumed, relates to verbal transgression
specified by the war and the violation of the ordered
society’s life because in 2014 obscene expressions
denoting the enemy and its actions were already in
the area of publicity but at that time they were not as
wide-spread and supported by the media. A publica-
tion from Gazeta.ua: “Language experts researched
that words ‘putin’ and ‘khuilo’ are single-rooted is an
example. The author of the publication in an ironic
form, imitating the style of scientific research, specu-
lates about correct translation of an obscene surname,
which Ukrainian football fans began to call President
Putin” (LEs, 04.09.2014). Not only the results of the
author’s philological science intelligence certify about
the irony of the post but so does the illustration to it
with a picture of a T-shirt and words “Putin is putz,
indeed (C) Odesa-mother” on it. This writing is styl-
ized as Odesa’s sociolect where the word putz is used,
which, in turn, originates from yxs, the direct meaning
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of which is “penis” and in an indirect one means “fool”,
“stupid person”.

The post on Facebook from the author of
Redaktorka Yiliia Moroz can be considered illustrative
of the ironic philological discourse of 2022 (EYM,
27.02.2022). This author is a specialist on philology
who publishes regular posts with useful advice on the
issues of language culture. One can say that in this
publication the author writes in her usual style, the
only thing that distinguishes the post from the rest is
the available obscene lexis and explanations concern-
ing its orthography (Figure 12).
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Figure 12. Screenshot of the post
by Redaktorka Yuliia Moroz
Text of the post:

New slogans must also be written correctly. Today it is
not a profanity yet, but a civic position. Thus, when we
send nakhui, we write “nakhui” in one word. This is an
adverb. The same way we write “vhoru” (up), “vnyz”
(down), “nadvori” (outside), “naviky” (forever), etc.
A noun and an adjective shall be written separately if
there is a particular indication of place: sit onto khui,
look at khui, etc.

Journalists also joined the ironic philological dis-
course. A newscaster, a radio journalist and a produc-
er of the Ukrainian radio Dmytro Khorkin published a
post with his explanation of the obscene expression’s
orthography (Figure 13). The ironic context of the
message perception is created by the contrast be-
tween its serious form and humorous content, uniting
in one context the elements of formal, scientific and
colloquial styles lexical, visual, etc. (DKh,
07.03.2022)
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Figure 13. Screenshot of the Facebook post
of the radiojournalist and producer
of the Ukrainian radio Dmitry Khorkin
The text of the post:

I, as a Docent of Taras Shevchenko Kyiv University and
the Examination Commission Head of the Institute of
Journalism, am deeply offended with wrong writing of
the word “nakhui” — an adverb that means a direction
(adverbial modifier of place, direction). According to
the Orthography of the Ukrainian Language (Ukrainian
language / NAS of Ukraine; O. O. Potebnia Institute of
Linguistics; Institute of the Ukrainian Language) the
adverbs created by combining adjectives and nouns
are written as one word.

It was unexpected when representatives of the
state service of Ukraine joined in on the ironic philo-
logical discourse. One of them, Andrii Bohdanovych,
published a post with a screenshot of the letter-reply
from NADS (The National Agency of Ukraine for Civil
Service) Nataliia Aliushina with explanations concern-
ing the use by the state officials of a famous phrase of
the border guards from Zmiinyi Island (Figure 14).
The letter specifies that the use of this expression is
not a violation of Ukraine’s Code for State Official
(RWSh, 22.03.2022).

The author of the publication “Group portrait with
Khuilo” uses a range of obscene lexis with core of
“khui”: Khuilo — an obscene name for the President of
the aggressor country, Pidkhuilyk — an obscene name
of the President of Belarus; Khuilostan — an obscene
name for the aggressor country. In general, 27 lexical
units per 676 words of the publication text.

Everything that could seem not so univocal ap-
peared to be so univocal as never before. There are
us and there is Khuilo. All who are together with us
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Figure 14. The screenshot of the state officer
A. Bohdanovych on Facebook with the letter-reply
from N. Aliushyna, NADS Head, with the explanations
concerning the use by state officers of the phrase
about the Russian warship
The part of the document marked in red:

Ukrainians understood the phrase said by border
guards on Zmiinyi Island as a call to become united,
and it was caught by the supporters of Ukraine all over
the world. The phrase became one of the symbols of
struggle against the Russian occupants. Besides, the
phrase became a basis for the creation of numerous
poetic poems and songs. Poster versions after the mo-
tifs of the phrase were performed by Ukrainian artists.
Taking into account the above mentioned, in NADS
opinion, this phrase cannot harm the reputation of
state agencies and local authorities.

against Khuilo, — are also us, even if just several
days ago we promised to ourselves not to meet
each other on the same hectare. All who are to-
gether with Khuilo against us — are also Khuilo.
Either his Belarussian Pidkhuilyk (i.e. a person
who does not have own will and obeys somebody
stronger — note by O. Zhuravska). (BO, 28.02.2022)

The ironic philological discourse represents the
main aspects of a serious problem, which has been
discussed in Ukrainian society several times and tight-
ly relates to search by the Ukrainians of their self-
identity and the refusal or consent to cancelling of
taboo for the use of profanity in the public space.

It is implemented both in the main texts of the
publications in media, social networks and comments
of the readers to these publications. The main argu-
ment of the opponents to introducing the obscene
units with the core “khui” into the public environment
is a categorical denial of its belonging to the Ukrainian
linguaculture, its perception as alien, “Moscovian”.
Compare several examples of the comments from the
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readers: “Dear Sir Olexandr! How can high national
culture of Ukrainians be united with the use of swear-
ing?! Any swearing word of Russian origin is pollution
of the Ukrainian spiritual space, humiliation of sacral
memory of all the Russian occupation victims! (BO,
28.02.2022)"; “.. | do not like a flow of swear words,
which is around now, Russian by origin, though, let
them be brought up and down!!! (BO, 28.02.2022)";
“Why should we follow a swearing Russki, sirs... Evil
spirits stick to the swearing. Let us leave this disgusting
swearing”; “Either the world got crazy or | have mental
problems! I am teaching my grandson that profanities
mean lack of culture, that only stupid people use them,
those whose vocabulary is poor but he tells me now that
it is fashionable and now it is allowed to use cool pro-
fanity. Ukrainians, to allow profanities means to be-
come similar to our enemy. We have to differ from the
fascist orks at least by culture if not by language!”

Thus, the ironic philological discourse revealed by
“the Russian warship” meme, as it was assumed and
demonstrated by the examples, perception by the
representatives of the Ukrainian linguaculture of ob-
scene units of denudative invective as alien. However,
self-identification of “we” — “they” occurs under sever-
al types of cultural and linguistic codes: “Ukrainian” —
“non-Ukrainian”, “intelligent” — “illiterate”, “sincere” —
“hypocrite”, “we” — “enemies”, etc.

Using a meme-expression, the Ukrainian speaker is
self-identified, exploiting the code of other linguacu-
lure as a shield, humiling the enemy with their own
weapon. Moreover, the intention of this invective is
forced through the connotation of humiliation in the
context of actions of the enemy themselves, who
switches over to anti-language and already does not
kill or destroy but rather “demilitarizes”, “rescues”,
“frees”. This lingua-denudation demonstrates the en-
emy their insincerity, scoundrelism, ruins their fragile
anti-world with the force of invective, saving the truth.
Switching over to the language of the enemy is an
important component of this process. Moreover,
through this example one can see the implementation
of such a strategy of invective use when the speaker
prefers the alien invective as a ruder one: “This is the
case, when common dislike of the culture covers the
invective from the neighbouring, especially antagonis-
tic cultural level. In this case it is supposed that the
enemy’s language is ruder, worse than one’s own one,
that is why its invectives are more aggressive”
(Zhelvis, 2001, p. 163).

Recollect one more brilliant example of the meme
use by the representative of other linguaculture - a
Georgian. Remember that Georgia, the same as
Ukraine, was a part of the USSR, so the Russian lan-
guage was an active tool of imperial influence in this
country too. Georgians learnt Russian and even now
the older generation understands it while young
Georgians use English as a language of international
communication.

The first minutes of the video show the communi-
cation of two sailors in Georgian. Then one of them
addresses to the third over the radio in English. He

» o«
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asks if the latter represents the Russian ship. After a
positive answer, the following dialogue in Russian
unfolds:

The first Georgian sailor: Fine! Guys, we refuse to
tow. We refuse to supply your steamboat.

The Russian sailor: Who is talking to us?

The first Georgian sailor: Chief Officer from
Georgia. We will not supply your steamboat. Rus-
sian warship, go fuck ****!

The second Georgian sailor: Occupants, mother-
fucker...

Russian sailor: Bosses, let’s leave politics behind.
We are running out of fuel.

The first Georgian sailor: Well, if you are running
of fuel, you can use...

The first and the second Georgian sailors: pad-
dles! (GS)

This example demonstrates how people who can
communicate in different languages switch over to the
foreign language and use its typical linguaculture’s
obscene expression, based on the context born by the
Ukrainian meme.

Conclusion. The group of “the Russian warship”
memes covers a range of modifications with the se-
mantic core of an obscene expression, in particular, in
the implicit form. The meme is becoming widely
spread in verbal and visual forms as well as presented
by numerous media and mass-media genres (posts on
social networks, publications in printed and internet
editions, radio and TV materials, etc.).

The obscene core did not limit the area of meme’s
usage but instead significantly extended it. Moreover,
one should distinguish between the meme itself as a
media phenomenon and as an act of communication
with obscene lexis, which became the basis for
meme’s creation. In the communication act (reply of
the Ukrainian border guard to the Russian soldier),
the obscene expression is used in the meaning rec-
orded in the dictionaries. But in the media field it
develops additional connotations specified by numer-
ous intralinguistic and extralinguistic factors.

Introduction of “the Russian warship” meme into
the official media discourse (the speeches of politi-
cians and pubic doers, its use as an element of issu-
ance of publication of printed and online editions,
broadcasting on radio and television) specified the
down-toning of the obscene verbal structure with its
ellipsed options, allusions, etc.

As a component of several media discourses “the
Russian warship” meme caused intensive debates in
the media environment, the root of which is the prob-
lem of self-identity of Ukrainians as a nation. For dis-
course of heroism, the transgressive role of the “Rus-
sian warship” meme is important in the conditions of
large-scale hostility of the Russian Federation on the
territory of Ukraine, which encourages the generation
of new meaning, norms and values of the Ukrainian
society. In this context, “the Russian warship” meme
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becomes, first of all, a symbol of brave and disparate
resistance to the unjustified warfare and violation of
the world order established after World War II.

In discourses of heroism and immortality, “the
Russian warship” meme can be called a cultural code
renovating the connection of the country’s modernity
and past, not falsely pathetical but moderately realis-
tic with numerous losses.

Moreover, “the Russian warship” meme is an im-
portant component of the information resistance in
this hybrid war as a basis for its heroics of a new peri-
od (the deeds of “Azovstal” heroes, “the Ghost of Kyiv”,
the symbol of invincibility of the cupboard with a
rooster in Borodianka, the story about cat Gloria’'s
rescue, the dog-pyrotechnist Patron, the legend about
Chornobaivka, the little animal Bavovniatko, etc.) and
an anti-propagandistic weapon.

Linguacultural codes of “the Russian warship”
meme demonstrate its role in the processes of nation-
al self-identification that is implemented through the
struggle against an aggressive strategy of introduction
and imposing of an “alien” language, in particular, in a
paradox way of appealing to the codes of the aggres-
sor country’s linguaculture.

The transgressive nature of “the Russian warship”
meme is fully revealed in the ironic philological dis-
course. Using the meme, the speaker uses the code of
the other linguaculture as a shield, humiliates the
enemy with its weapon. The intention of this invective
is forced with the connotation of humiliation in the
contexts of the enemy’s actions themselves that
switched over to anti-language and already does not
kill and destroy but rather “demilitarizes”, “rescues”,
“liberates”. This lingual “denudation” demonstrates
the enemy its insincerity, scoundrelism, ruins its frag-
ile anti-world with a force of invective, rescuing the
truth.

The research cannot be complete as of now and
cover all the aspects of “the Russian warship” meme
functioning in media environment.
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Oxcana KypaBcbka

KuiBcbkuil yHiBepcuTeT iMeHi Bopuca I'pindyeHka, YkpaiHa

CUMBO/IIYHA NMPUPOAA, KYIbTYPHI KOAU | MEAIA®YHKLLIOHANBHICTb
MEMA «PYCCKI BOEHHUIA KOPAB/1b»
YacTtuHa gpyra

MeTor0 AOCAII)KEeHHS € aHaJi3 CUMBOJIIYHOI NIPUPOJH, KYJIbTYPHUX KOJIB Pi3HOMAHITHUX
MozudikaLil 0HOTO 3 HAWMOMKPEHIMX YKpaiHCbKUX MeMiB 2022 poKy, 1oro poJii y TBOpeHHi
11 PO3BUTKY HOBITHIX MeJjiHHUX JUCKYPCiB, a TaKOXX BU3HAYEHHS TeH/EeHLIl 11[0/10 1oro BUKOPUC-
TaHHsA B NMy6Jikanisx Mac-Mezia. [IpefMeToM BUBYeHHS B po3BifLi € MeM «Pycckili BOeHHUI
Kopabsib» i rpyma Horo Moxaudikawnil, Aki momwupuancs B MeAianpocTopi micas 24 yoToro
2022 poxky. KoHcratyeTbcs, mo chepa MeAiiiHOTo GYHKI[IOHYyBaHHS MeMa KOJIOCaIbHa, BiH IO-
IIUPIOETHCS He TiJIbKU y BepOasbHiH, ae ¥ BidyanbHil GopMi, penpe3eHTOBAHUH I1iI0I0 HU3-
KOI0 MeZlifHUX 1 Mac-MeiHUX KaHPiB, MOYMHAIOYHN BiJ| MOCTIB y conMepexax Bij odiniiHux
oci6 y mepkaBi ¥ 3akiH4y0UM GpeH/[yBaHHAM i OKpeMUX MeJ[iHHUX MTPOEKTIB, i Mexaia. Ocobiu-
BICTIO IIbOTO MeMa € TAaKOX Te, L0 BiH J0J1a€ KOPJJOHHW HalliOHAJIbHO OPiEHTOBAHOTO MeJIiIHHOTO
HIPOCTOPY 3a 3aKOHAMM HOBHMHHUX KaHpIB fIK aKTya/bHa W coljia/bHO 3Hauyla iHdpopmaris.
OCo6/IMBICTIO NOLIMPEHHS MeMa € Te, 1[0 Horo Bep6aJbHUM 51/IpOM € 0OCLIeHHUH BUCJIB, yKU-
BaHHS SKOr0 32 HOpMaMM 6araTbox JIIHIBOKYJBTYP € BKpail oOMexXeHUM. 3aBJSKH MeToJaM
HapaTUBHOIO aHaJIi3y, y3araJbHeHHs, iIHTepNnpeTalil aBTop CTaTTi BU3HAYa€ poJsib MeMa y ¢o-
PMyBaHHI HOBITHIX Pi3HOBH/IIB JUCKYPCY Iepoiky, 6e3cMepTs, 110 BXK/JIUBI B yMOBax ri6puaHOi
BillHM Ta iHpOpMaLiITHOrO MPOTUCTOSHHS.

Y pesysbTati AoCaimKeHHs 3’ICOBaHO, 1[0 MEM CTAa€ CUMBOJIOM CMIJIMBOCTI U Bigdauyii-
HOCTI CIPOTHBY Ge3NMpUYMHHIN BiiCbKOBIN arpecii i mopyluieHHIO BCcTaHOBJIeHOTO micas [pyroi
CBiTOBOI BiliHU CBiTOBOro MOps/JKy. Y cTaTTi BU3HA4eHO TeHJeHIil B 3MiHi MeaiiiHOT pyHKIi0-
HaJIbHOCTI M€eMa, 1[0 MOJISATa€E B IOCTYNOBOMY MOM SIKILIeHH] 06CIIeHHOI KaTeTOPUYHOCTI Bepba-
JIbHOI KOHCTPYKILil 4Yepe3 3aMiHy HoOro esincoBaHUMH BapiaHTaMu, MeTapOpUYHUMU eBdeMisz-
MaMH, BUCJIOBaMHU-aJt03isMHU Tollo. BuB4eHHs ipoHiuHOro disosorivHoro mefiaiucKkypcy Me-
Ma «Pycckili BOEHHUH KOPaGJ/ib» ONPUSABHIOE, 3 OJHOT0 OOKY, HOro TPaHCTPECHBHY MPHUPOLY,
TO6TO PyHKIiI0 JoJaHHS 3a60POH MiJ Yac KPU30BUX FPAHUYHHUX CUTYalil, a 3 iHIIOro 60KY,
JleMOHCTPYE 3HA4yllicTh MeMa JAJs npolueciB HalioHaabHOI camoifeHTUdikalii. HoBu3Ha Jo0-
CJIiPKEeHHSI NoJIiraE y BUBUYEHHI QYHKLiOHAa/bHOCTI MeMa B pi3HUX MeJiHHUX AUCKypcaX,
30KpeMa npodeciiHOro }KypHasaicTcbkoro, MidposioriuHoro repoiyHoro, ¢isosoriyHoro ipoHiy-
HOTO Tollo. [lepcIeKTUBHUM MOX<Ha BU3HAYMUTH IoJajblie BUBUEHHSl MeMa Ha pi3HUX eTanax
Horo MeJliitHOTO )KUTTEBOTO LIUKJIY.

CTaTTs NOAAETHCS Y ABOX YACTHUHAX. Y 1IbOMY BUIYCKY PO3IJIAAE€THCSA JIHTBOKY/JIbTYPHUH
KO/, IbOT0 MeMa.

Karuosi cnosa: meM «Pycckiii BOEHHUH Kopab6Jib»; MeJiia; Mac-Me/iia; KyJIbTYpHI KOJU; Me-
AlaiMucKypcC.

Cmamms Hadiliwaa do pedkoaezii 01.06.2022
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AVUHAMIKA MPUCYTHOCTI KNHOYOBUX HbIO3MEMKEPIB
Y HOBUHAX YKPATHCbKUX OH/TANH-3MI
A0 TA nig YAC NOBHOMACLUTABHOIO BTOPTHEHHA P®

[IpeamMeToM JociipKkeHHs € AMHAMiKa NMPHUCYTHOCTI KJIIOYOBHUX HbIO3MeHKepiB y HOBUHAX
YKpalHCbKHUX MTPOBiJHUX He3a/IeXKHUX OHJIAWH Me/Jiia, OCKIJIbKH Lie JJa€ 3MOTy 3p03yMiTH 0C06-
JINBOCTI I[U$poBOTO MeAilHOTO cepeioBUIIa i crenuiky Horo TpaHcdopmanii miJ yac HoBHO-
MacuITaGHOTO BTOPTHeHHA. Po3BUTOK cyyacHHX 3MI 3ymMoBiIo€ «ri6pusHa MejiacucTeMa», 3a
A. Yaggikowm. Ilig BriinBoM 1iudpoBisaliii, colia/ibHUX MepexX i HOBUX Me/lia Mac-Me/lia 3a3HaI|
3MiH. 3MI Bke He € MepHUIMMHU, XTO BUPOOJIsIE HOBUHH, 301/IbINY€EThCS IXHSA 3aJ€XKHICTh BiJ| BJia-
JM i iepiB yMOK, HATOMICTb BJ1aJia Moe o6iiiTucs 6e3 3MI a1 Toro, o6 MOMKUPIOBATH MO-
BifiloMyieHHd AJ1A cycniibeTBa. OKpiM TOro KiJIbKICTb yBary, Ky ayAUTOpil TOTOBI NpUAIIATH
HOBMHaM, CIIAJ|A€, a Mac-Me/iia BxKe 3BepTaloThCd He CTIJIbKY 0 MAcOBOI ayUTOPil, CKIJIBKU J10
po3pi3HeHHUX ayUTOPiH, sKi B UPPOBOMY cepeloBUINi 06’€JHYIOTHCS AOBKOJIA 06rOBOPEHHS
BJIaCHUX iHTepeciB i moTpe6. [IpoTe 1i ocobanBocTi po3BUTKY 3MI He BpaxoBYIOTh Mejliacepe-
JIOBHIIe, 1110 TpaHCPOPMYEThCA Mij, BIJIMBOM MOBHOMACIITa6HOTO BTOprHeHHs. ToMy MeTolo
JIOCJIi/PKeHHS € TpoaHaJsli3yBaTH AMHAMIKy NPHUCYTHOCTI KJII0YOBUX Hbl03MelKepiB B OHJ/alHO-
BUX Mac-Mejiia i BUSIBUTH 0co6/iMBOCTi TpaHcopmarnii ykpaiHcbkoro 1udppoBoro MeaiiiHoro
cepe/lOBMILA MiJ] Yac MOBHOMAcCIITaGHOr0 BTOprHeHHs1 P®. MeTozo.iorist AoCaijKeHHs epe/-
06avyaEe aBTOMATU30BaHUM aJIFTOPUTM MOHITOpUHTY KOHTeHTY 3MI (MoBa Python). 06‘ekToM fo-
CJIi/PKEHHS CTa/IM 3aroJIOBKM NpPOBiAHUX fIKICHUX ykpaiHcbkux 3MI: «YkpaiHcbka mpaBja»
(50200 3aroJsioBkiB) Ta «/I3epkasio THxH» (41328) 3a x0BTeHb 2021 - x0BTeHb 2022.

Y pesynbTaTi AOC/iAXKEHHsI BCTAHOBJIEHO, 1110 10 TOBHOMACIITAGHOI0 BTOPTHEHHS y Mefia
Oy/1M MPaKTUYHO BiJICYTHI NOCTiMHI nonynsipHi Hblo3MelKepH, siKi 6y/iM 6 rOTOBi reHepyBaTH
Mecepki 19 Mac-Mejia. B ocHoBHOMy depe3 3MI nomuproBanucs NoBiJlOMJIEHHS, 110 CTOCYBa-
Jucs «koBify». [licss 24 noToro B nepliuii nepiof Ha NepUIMi NJIaH BUWLIOB 3eJIeHCbKUH, I10-
MYJISIPHICTb SIKOro 3HayHO 3pocia. Takox 3’aBusuca iHwi odiniiini mxepena: l'enwtab i OJA,
1106 KOHTPOJIIOBATH NMOPSAOK JAeHHUH i Ha 3araJibHOHAllioHaJIbHOMY, i Ha perioHasbHOMY piB-
HfX. I3 yacoM yBara /10 3eJIeHCbKOro Clasa, a TaKoX 3’siBUJIacs noTpeba aHaliTUKY BiiHuU. [lopsaz
i3 odiniitHUMU MpKepesiaMu 3'IBUJIOCS U OflHE He3asIeXHe. Y NepCcrneKTUBi J0C/ipKeHHI — To-
PIBHSIHHA IPUCYTHOCTI KJIIOYOBUX HbIO3MeMKepiB B OHJIaHHOBUX MeJjia i collia/IbHUX Mepexax.

Karouosi cnoea: Hplo3Melikep; oHsaiiH-3MI; MesiacepejoBHILe; HOBUHH; TOBHOMACIITAGHE

BTOPTrHEHHA.

BuByaTH nNpuUCYyTHICTH HbIO3MeHKepiB miJ 4ac
BilfHM a60 iHIIMX KPU30BUX CUTYALid HaJ3BUYANHO
BaX/IMBO. TAKUM YMHOM MOXXHa BCTAaHOBUTHU AKICTb
HOBMH, JOTPUMaHHs >KypHaJicTaMu npodeciiHUX
CTaHAapTiB (6asaHCy AYMOK, JOCTOBIpPHOCTI, TOBHO-
TH), NOIIMPEHHS MaHiNyJIATUBHOTO YM IIpoNaraHu-
CTCbKOTO KOHTeHTy. OKpiM TOro, MoxxHa 6yJe 3po-
3yMIiTH ¥ 0COGJIMBOCTI Me/[iIHHOTO cepesoBHUIIA i Te,
SIK BOHO 3MiHIOETbCS MiJj BIJINBOM 0OCTaBWH. Jlist
TOro, 06 AOCAIIUTHA MPUCYTHICTb KJIOYOBUX HbIO3-
MelKepiB Yy HOBUHAX MPOBiJHUX SIKICHUX YKpPaiHChb-
KUX OHJIaWH-3MI, y npoMy JociifkeHHi mpormoHy-
€TbC AaBTOMATHM30BaHUM aJrOPUTM MOHITOPHUHTY
KOHTEHTY Ta iHTeplnpeTalifd OTPUMaHUX pe3yJbTa-
TiB 3a pik (>koBTeHb 2021 — x0BTeHb 2022). Tak Mu
3MO>X€MO BCTAaHOBUTH HAMOI/IbILI MOMYJSIPHUX HbIO3-
MeUKepiB, AKi BUCTyNaJH i3 3adBaMy, i IPOCTEXKUTH
JWHaMIiKy IXHbOI IPUCYTHOCTI [0 Ta MiZ, 4yac MOBHO-
MaclTabHOTro BTOPrHEHHS.

© H. Cte6anHa, 2022
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AHani3 ocTaHHIX gocaigKeHb i my6Jikanin

BuBYa4Yu NPUCYTHICTh HAMOI/NBII MOMYISIPHUX
HbIO3MeHKepiB y HOBHUHAX, MAa€EMO BpaXOBYBaTH
oco6suBOCTI ITMdpoBoro cepeioBuiia. Halnepuie —
«ribpuAHOI MeJiacucTeMu», Ky onucaB A.YazaBik:
Lle 0ZJHOYaCHa NMPUCYTHICTb K TPaJAULIMHUX, TaK i HO-
Bux Mejia (Chadwick, 2013), a oTxe, moTpe6a Bupo-
OJIATH Mece/DKi i A1 mepimux, i A Apyrux. Sk mo-
Ka3ylTh OCTaHHI AOCJiIPKeHHs], B YKpaiHi Hal6iab
MOMNYJIAPHUM € OTPUMaHHA HOBUH CaMe i3 COLlia/IbHUX
Mepex (HOBUX MeJia), Y ToM 4ac K TpaaulinHi 3MI
(TeneGaueHHs, pajiio, mpeca) 3HAYHO BiACTaIOTb
(InTepnpio3, 2022). 3MiHIOETbCS U TreHepyBaHHSA
HOBUH. fIKIO paHille NepuiMMyd HOBUHU IOBIZOM-
asau 3MI, To 3apa3 — conjasbHi Mepexi, i 1je Tak
3BaHui TBiTep-edekT (Richards, 2011): «twit first,
verify later» («cmo4yaTky my6J1iKyto TBiT, HOTiM nepe-
Bipsito»). ['i6puaHa MefiacucTemMa 3MiHIOE i B3aEMO-
Ji10 MiX BJIaZl010, CYCIIJIBHUMU iHCTUTyTaMu 1 3MI,
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amke skmo padime 3MI 6ysu nmoTpi6Hi Baani s
TOTO, 006 MepesaTu ayaAuTopii MeBHUH Mece K, TO
3apa3 mepejiaya BifioyBaeTbcs HanpsMy. Halikpaie
e MOXKHa MpOoiocTpyBaTU yepe3 BiJOMUM BHUCIIB
kosuiHboro rososu OIl AHapisa BorgaHa: «Ham He
NoTpPiOHI >KypHaJiCTU AJIS CHIJIKYBaHHS i3 CycHisib-
CTBOMM.

Cxoxi TeHZEHLI ONMUCYIOTbCA W y HHU3LI AOCJi-
JokeHb. Tak, Jijepu AyMOK, HOJITHKH, aKTUBICTH,
NPeACTaBHUKU BJAJU MOXYTb CIIJIKyBaTUCH i3 Cy-
CHiJIbCTBOM 4epe3 G6JIOTH, JOMUCH B COLIMEpexax,
Bi/le03BepHEeHHS | BUTpayaTH Ha Lie MiHIMyM KOLUTIB
(Davis, Baumgartner, Francia, & Morris, 2009, p. 13),
YIUIMBAaTU HAa AUCKYPC, BAKOPHUCTOBYIOYH HOBI L1 -
poBi incTpymeHTH (Genovese, 2019), mo6inizyBaTu
rpoMazsH aas nigrpumku (Villar & Marfa, 2019).
Yepes e Tenep He NOJITHUKHU 1 BJaja 3aiexaTb Bij,
3M], 60 moTpebyOTh IXHBOI yBary, a HaBmaku — 3MI
MOXYTb 3aJIe)KaTU BiJi JONKUCIB NOJITUKIB Yy PI3HUX
colLIMepexax, 0CO6JIMBO, AKIIO 1Ii JOTHCH MOMYJISPHI.
Tak, gocaimKkeHHs MOKa3aJiy, 1110 Mac-Me/lia MMOCTiM-
HO BMIIYIOTb IIOCTH IOJITHUKIB Yy CBOIX TEKCTax
(Blassnig, Ernst, Buchel, Engesser, & Esser, 2019;
Ernst, Esser, Blassnig, & Engesser, 2019), yacTto po6-
JISITh 1ie MOBHicTI0, 6e3 06po6ku (Broersma & Gra-
ham, 2013; Heiss, von Sikorski, & Matthes, 2019) a6o
X i3 MiHiMasnbHUMHM 3MiHamMu (Lopez-Rabadan &
Mellado, 2019).

Takox MOTpiOHO 3BakKaTH Ha Te, L0 KiJIbKiCTh
yBaru, AKy ayAuTopil roToBi NPUAIJIATA HOBUHAM,
cnajae. HoBUHM MalTb BUTPHUMATH KOHKYPEHILi0
3 HENOJIITUYHUM KOHTEHTOM: PO3BaXKaJIbHUMU TEK-
cramu, ¢oTo uM Biseo (Gurevitch, Coleman, & Blum-
ler, 2009). P. lllposiep roBOpUTH i3 IbOTO MPUBOAY PO
«JIiMiTOBaHUH MpocTip nmosiTudHOI yBaru» (Schroe-
der, 2018). 3a #oro 6ayeHHSAM, Ha Il «IMyOJTiYHIN
apeHi» BiZOyBaeTbCcs 3MaraHHs, METOK SKOTO €
JOMIHYBaHHA. A 4ac NPUCYTHOCTI CTa€ BCe MEHLIMM.
HoBuHY, 3as9BU NMOJIITUKIB, CycnijibHO Baroma iHdop-
Mallifl TOI[0 MaIOTh SIKOCh IPUBEPTATH [10 cebe yBary.
Tomy 3po3ymMisio, mo «6opoThba 3a BUJUMICTb» CTAE
Bce OisibII HanpyeHoto (Thompson, 2005).

TyT MaeMO 3raJlaTu U KOHLEINILI0 «EKOHOMIiKH
yBaru» M. Tonaxabepa, siKMi BBakae caMe yBary
ayUTOpid HAWLIHHIIIKM Cy4YacHUM pecypcoM. «fIk-
1110 Ma€l 6araTo yBaru, To OTPUMaE yce, 10 6axa-
€lll», — TOSICHIOE CyThb i€l koHuenii aBTop (Gold-
haber, 1997). 3-moMix iHIIOTO HAETHCS i PO rpoiri
Ta iHUWi MaTepiajbHi pecypcu. Jia Mmenia i HbiO3-
MelKepiB Ile 03Ha4ae, W0 JIMIIe CTaTyC YU K NpHU-
OYTOK y»Xe He rapaHTYIOTb NpucyTHOCTI B 3MI —
NOoTPiGHO BMITH NPUBEPTATU U yTPUMYBATH yBary.

[ToBilOMJIEHHSI TaKO0X IMOLUIWPIOKOTBHCA IHAKIIe,
aJi>e 3TiIHO 3 YUCJIEHHUMHU CIOCTEePEKEHHSAMU Hay-
KOBIIiB, y>Ke He iICHY€ €IMHOI MaCcOBOI ayauTOpii, 9Ka,
HaNpUKJIaJ, L0OPaHKY KYIyE OJHY ¥ Ty caMy rasery,
a 1Lio0Bevyopa JAUBUTHCS TesiebayeHHs, OTPUMYIOYH
npU6JIU3HO OAHY U TY caMy KapTHHY. 3aBJASKU COLli-
aJIbHUM MepeXkaM | HOBUM MeJia KiJIbKICTb ayJUTO-
pill Ha3BUYalHO BesUKa. Y 11bOMY IJIaHi AOCAiAHUKU
MPONOHYIOTh KOHIENLIi0 «TeMaTU4YHOI ayJUTOpIii»,
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abo x «issue public». ls ayauTopis 36upaeTbcs
JIOBKOJIA IKOICh BXKJIUBOI /1151 cebe TeMH, 06 CIpu-
ATU 1l IPOCYBaHHIO, 3MiHI NOPAAKY JEHHOTO, a I10-
TiM — 1mykae ajasa cebe HactynHy Temy (Dhavan,
Friedland, Wells, Kim, & Rojas, 2012). Te came Mox«Ha
MPOCTEXKUTU U y HOBUHAX, KOJIM yBara 0 HUX yxe
He € TOCTIMHOI0, a XapaKTepHU3YETbCA CIlJIeCKaMHU
(pi3KMMH 3pOCTAHHSIMM i CIaIAHHAMH). 32 CXOXKOI0
JIOTIKOI0 PO3BHUBAKOTBbCA U MepexeBi INPOTECTH
(Bennett, Breunig, & Givens, 2008, p. 285).

Toxk 1 mpuBepTaTU yBary CyCHiJIbCTBAa 3a TaKHUX
YMOB MOTPiOHO iHaKIlle, HE pO3Pax0OBYIOUHU JIMILE HA
ctapi popmu: npeckondepeHuii, 6pudinru, poscui-
kH, odinifiHi noBigomMaeHHs Towo. TyT gocaiiHUKK
MPOMOHYIOTh J€KiJbKa KoHUenlii. [lepia — «Bipyc-
Ha moJiiThka» H.Tycradcona, BiamoBimHO n0 sIKOi
[IOBiZJOMJIEHHS, PO3paxOBaHe Ha MAaCOBY ayIUTOpIlo,
Ma€e OyTHU BipyCHUM. A OTKe, MOILIMPIOIOYM TaKUH
TEKCT YU Bifieo, MOTPiGHO BUKOPUCTOBYBATU TOPU-
30HTaJIbHI MepeXeBi 3B’s3KH, COIlia/IbHUN KamiTasl
(Gustafsson, 2010, p. 13). /lpyra — MepexeBUi reiT-
KIMiHT, 3TiJHO 3 SIKUM Ba)KJIMBE BMiHHSI He TiJIbKU
CTBOPIOBATH MeCe/Ki, a i B3aEMO/IiSITU 3 ayAUTOPIEI0,
BUKOPHUCTOBYBATH KPAy/[COPCUHT, BiIOUpalOYU MeB-
Hi MOBiJOMJIEHHS], 11J0 MAIOTh «BipyCHUW» NOTeHIiaJl
(Meraz & Papacharissi, 2013). Xaii TaMm fiK, a TOH, XTO
X04e 6YTH «BHUJMMHM» 33 HOBUX LIMPPOBUX YMOB,
Mae 6yTH FOTOBUH /10 TOCTIHOI NPUCYTHOCTI B Me-
pexi (abo x Mepexax, IKi yTBOPIOIOTb «TeMaTHUYHi
ayauTopii») Ha pisHuX msaTdopMax, yHIpaBsaTH
Henepenb6adyyBaHUM MeJiiHUM cepeJloBUIIEM i B3a-
eMofiATH 3 KopuctyBadyamMu (Gurevitch, Coleman, &
Blumler, 2009, p. 172).

[Ipu 1bOMY, 3BiCHO, TOCTA€E MUTAHHSA MPO Te, Ha-
CKIJIbKM OIIMCaHa KapTHHA BiJNOBiJa€ BOEHHOMY
yacy. Tak, MU po3yMieMo, 1110 MeJiiliHe cepeJloBUILLE
BXXE He € HACTI/IbKU «p03’€JHAaHUM» Pi3HUMHU TeMaMH,
HaBIIaKH, BOHO CTa€ Gi/blLI KOHCOJIIJOBAaHUM, i KOpU-
CTyBaudi 06’€IHYIOTbCS AJIs TOTO, 1106 BUpILIyBaTH
Hara/ibHi MUTaHHA: K NPOTUCTOATHU OKYINaHTaM, K
BWXKUTHU Tif 4ac pakeTHOro o6crpiny Touo. Okpim
TOr0, i HbIO3MEUKepPU MOXKYTb 3MiHIOBATHUCH, aKe
Ha BiAMIHY BiJj MUPDHOTO 4acy, KOJIM B JeMOKpaTHU4-
HOMY CyCHiZIbCTBI Bifj0yBa€Tbcsi 0GopoThbba ifelt
Y «JIIMITOBaHOMY IIPOCTOPI NOJIITUYHOI yBaru», BJja-
Jla OTPUMYE MpiOpUTET, a OMO3ULlis, K Yy BUMALKY
YkpaiHu, 3/e6iJblIoro KOHCOJTIAYEThCS J0BKOJIA
MEeBHUX ifiled Ta — iHKoJM — ¥ BJsiaJu. HaBiTh cama
yBara g0 3MI i HoBUH 36inbLIyeThCS, amxe iHdop-
Malisl CTa€ NPUHLUIIOBO BAXKJIUBOIO JJISl YKUTTSL.

BuByaroyud NHUTaHHS NPUCYTHOCTI KJIIOUOBHUX
cnikepiB y 3MI, MoxkHa MO6GAYUTH, IKUM CaMe YNHOM
i1 yac BiHHY 3MiHIOIOThCA Meia. Toxk MeToI0 11boro
JlocaifpkeHHsl Oy/le IpoaHasi3yBaTU AUHAMIKY NpU-
CYTHOCTI KJIIOYOBHUX HbIO3MeHKepiB B OHJIAHOBUX
Mac-Mejiia i BUABUTHU 0COGJUBOCTI TpaHchopMalii
yKpalHCbKOro LMPPOBOTO MeJiHHOro cepesioBUILA
miJi yac moBHoMaciITabHoro BToprHeHHs P®. [ns
TOTO, 06 AOCATTH MeTH, Oy/ie 3aIPONOHOBAHO aB-
TOMATHU30BaHUN aJITOPUTM MOHITOPUHTY KOHTEHTY
3MI (moBa Python).
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MarepiasioM /g JOCHIP)KEHHSA € 3ar0JI0BKHA HO-
BUH IPOBIAHUX AKICHUX YKpaiHCbKUX 3MI: «YkpaiH-
CbKOI paBau» 1 «/I3epkana TvxHA». Haragaemo, 1o
BOHU HaJsleXaTb J10 «bijsoro cnucky 3Ml», skuit yk-
nazgae IMI (IMI, 2021). Ycboro 3a BkazaHU#l nepiof
6ysio 3i6paHo 50 200 3arosioBKiB 3 apxiBy «YKpaiH-
cbKoI npaBau» Ta 41 328 — i3 «/I3epkasa THXKHSA».
Y 3aroJioBKax BCTaHOBJIIOBAJIACA MPUCYTHICTb HbIO3-
MelKepa, y HAIIOMy BUMNAJKy Lie Oysa HasBHICTb
npsiMoi IUTaTH 3 NoCHIaHHAM. HanpukJiaz:

e [logosiaK: «Y nepeMoBUHAax y3sTa TEXHIYHa na-
y3a [10 3aBTpa. [lepeMOBUHU TPUBAIOTbY;

e KisibKicTh yKpalHCbKUX OiKeHLiB 3a KOPJOHOM
3pocsa — OOH.

Hbro3merikepoM, TaKMM YUMHOM, BU3HAETLCS JIIO-
JMHA YU Oprasisanid, 1o NpoAyKye 3aaBy, 9Ky 3MI
BBAXKAlOTb BapTOI0 LMTYBAaHHSA B 3aroJsoBKy. Tox
HblO3MeHKep — e He IPOCTO XTOCh, KOT'0 [IUTYIOTh
y TeKCTi HOBUHM (a[pKe Lie MOXe OyTH U IpoCTo
CBiZIOK MoAiI), a TOH, XTO 3/]JaTeH Yy HUHIIIHIX yMOBax
nudpoBoro MeAiliHoOro cepejjoBHIla IPUBEPHYTH
yBary 3MI cBo€lo 3adBOI0 Tak, 110 caMe 3asBa CTa€
HOBMHOIO.

OckizibKM HeThcs Ipo NpsAMi [UTATH B 3ar0J10B-
KaX, TO iX 6yJI0 JIeTKO BUSIBUTH 3a J0OIOMOT0I0 pery-
JIADHUX BUCJIOBIiB. Tak, 03HaKOW0 MNpPAMOI LUTATH
BBa)ka/IMCSA JIANKY, JBOKpAIKa Mic/ BJIACHOI HAa3BU
a6o k Tupe nepes Heto. Toxx aBTOMaTU30BaHUH aJl-
FOPUTM MOHITOPUHTY KOHTeHTy 3MI mnpainioBaB
TaKMM YMHOM: CII0YATKy 3aBaHTAXXyBaJIMCS 3aroJio-
BKM HOBHH. 3aroJIoBKM 36Hpasucs 3a JJ0IOMOTrO0I0
nporpamu Python (Moayni requests Ta bs4). [lepiiuii
MOJIy/Ib 3aBaHTaXyBaB html-cTopinku, apyruid —
BUSABJIIB CaMe 3aroJIOBKM HOBMH 3a TeraMu. Ilicis
IIbOTO GY/IM CTBOpeHi pery/spHi BUCI0BU (MOIY/b
re), 3a ZI0IOMOrOI0 SIKMX 3HAXOJMJIACS 3aroJIOBKH
i3 IpAMUMM LUMTaTaMU. Y 3arosioBKax BUSBJIAJIUCA
1 mipaxoByBaJics Mpi3BUIlA HblI0O3MelKepiB i Ha3BU
opraHisariii.

3a3HaYMMO TaKOX, L0 ONMCAaHUH aJITOPUTM Ja€E
He3HauyHi NoxubKU. Tak, y 3arosioBkax «YKpaiHCbKOI
npaBAu» i[EHTUYHO O0QOPMJIIOIOTHCS NpsSMi 3asiBU
3 MOCUJIAaHHSIM Ha /Kepesio i Jlesski TUM4acoBi py6-
puku. Hanpuknaa: «baigen: Bifina IlyTina 3 Ykpai-
Holo ocnabuth Pocito», «Cymuuna: Tpacy Kinti —
BauiBcbK 3BiIbHUWIIY, 11 KOHTpoOJIOIOTH 3CY 1 Tepo-
6opoHa». [Iporpama 1iykae cJ10Bo, HallMCaHe 3 BeJU-
Kol JliTepy nepes JBOKpaNKow, ToMy 3Hauje i baii-
neHa, i Cymmuny. Jlyig Toro, mo6 YHUKHYTH L€l
npo6seMu, 6YB YKJIaJJeHUH CJIOBHUK CTOM-CJiB, KYAU
yBillIM Bci Ha3BU yKpaiHCbKUX perioHiB. Takox
nporpaMa He 34MTyBaJla HblO3MeHKepiB, sIKi M03Ha-
Yya/ucs 3 MaJol JliTepH, 9K-0T «fnoHisg BBeJe CaHK-
uii npotu binopyci Ha ©nboMy THXHI — mpeM’ep».
[IpoTe OCKiNbKY 3aBJaHHSA MOJIATAJIO CaMe B MOIIYKY
HaN GBI IUTOBAHUX CITiKEpPiB, TO MO/iOHI MOXUOKHU
He MaJId CYTTEBOrO BIJIMBY Ha pe3ysbTaT, a/pke B
nepeBaXKHIM GiNbIIOCT] BUNAJKIB KYPHATICTU BXU-
BaJ/IM B 3aroJIoBKax caMe Npi3Bullle — TaKUM YUHOM
JleTlle IPUBEPHYTH yBary.

[lepeiieMo [0 po3mIsAy OTPUMAHUX Pe3y/IbTaTiB.
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Puc. 1. KinbKicTb TeKCTiB «YKpaiHCbKOI TpaBgu»
i «/I3epkasa THXKHsI», iHGOpMaLiHtHUM TPHUBOJIOM
SIKUX OyJia [UTaTa

Jis1 060X BU@Hb CIIOCTEPIiraEMo 3poCTaHHS Ki-
JIbKOCTI Takux TeKcTiB (puc.1). s «YkpaiHcbkoi
npaBAu» — 3HAYHUU CTPUOOK Yy JIOTOMY, AJs1 «/I3ep-
Kajla TWXKHSI» 3POCTaHHs Mo4YaJocsl e B TPYAHi,
[IpOTe 3 JIIOTOI'0 TAKOX CIOCTEpPIraeEMo IOCTYIIOBe
36inbiIeHHs. [3 UX pe3y/abTaTiB MOXXEMO 3pOOUTH
BUCHOBOK, 1110 KiJIbKICTb yBary, aky 3MI rotosi npu-
JUJIATH 3asBaM HbIO3MeHKePiB, 301/IbIIYETHCS, a OTXKE,
I mpocTip nMo/JiTUYHOI yBaru CTAa€ BXKe He HACTIJIbKU
«JaiMiToBaHUM». lle MU 6ayMMO TaKOX yepe3 Mpo-
CTUHM NMOKAa3HUK KiJIbKOCTI HOBHUH Ha CTpiukax. Tak,
AKI[0 B k0BTHi 2021 — ciyni 2022 KiJibKicTh HOBUH
Ha calTi «YKpaiHCbKOI IpaBAW» KOJHUBatacsa 4OBKO-
Jla 3 THUCAY, TO yKe B GepesHi ix BUHLLIO Gijblle
6 Tuca4. LikaBo ¥ Te, 110 Ha LbOMY X CAWTI BXe
y BepecHi — »0BTHI 2022 poKy BMIILyIOTb 0 4 TUCAY
HOBUH ILIOMicALd, IPOTe OT KIJIbKICTb HOBUH, Jie iH-
¢dopMaLiiHUM MPUBOAOM BHUCTYINAE MpsiMa LIUTATAa,
He 3MeHIYeThCs. omo «/l3epkana THKHSI» TaKOX
¢dikcyemo 36ibLIEHHS KibKOCTI My6JtikaLii, ajse He
Take 3HayHe: Ha 500-1 000 HoBuH. OgHAK Ije CIO-
CTEepeXeHHd [0JaTKOBO CBIAYWUTH PO Te, 110 HiJ
yac BiHU KOHLENLis «1iMiTOBaHOTO MPOCTOPY MO-
JIITUYHOI yBaru» M iHIII KOHUeNuii, y AKux igeTbcs
npo cnaJlaHHs abo X PO3MOPOLIEHHS] YBaru Mepe-
JKeBUX ayJUTOpil, MalOTh OyTH NeperasHyTi. Buxo-
JUTh, 10 Mmif 4yac KpusoBux cutyanid 3MI Ta ixni
ayAuTOpil rOTOBI NpUCIyXaTUCA A0 JifepiB LyMOK,
KJIIOUOBUX HbIO3MeHNKepiB.

Ternep noauMBHUMOCS Ha Te, XTO X € KJHYOBUMU
cnikepamu B 1e# yac (Ta6.. 2, 3).

BaunMo Jekinbka BiAMiHHOCTEH MiX mepiofom
[0 BTOprHeHHs Ta micad. [lo-nepuie, me BigHOCHO
HU3bKa MOMYJSIPHICTh 3€JIEHChKOTO (Jpyra — 4YeT-
BepTa mnosunii) mo 24 mortoro. Ilo-gpyre, goMiHy-
BaHHS Nepe/ipyKiB i3 }KOBTHS 110 JIIOTUH (MOCUIaHHSA
Ha 3MI). XTo 6 He 6yB Ha Apyri#k no3unii (kpim suc-
Tomazia), 3a KiJIbKICTIO 3ralok MAaEMO BiJicCTaBaHHA
Maiibxe yaBivi.
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Ta6sinug 2. Hal6isbin nonyssipHi Hbl03MeHKepy B HOBUHAX «YKPaTHChKOI paBAu»

2KoBTeHb Jluctonaz ['pyneHb CiueHb JlroTun BepeseHb KBiTeHb
3MI (31) 3MI (27) 3MI (33) 3MI (38) 3MI (63) 3esteHcbKu# (66) | 3MI (80)
3esieHcbkui (12) | Jlswmko (22) 3esieHcbkuil (14) | Kyne6a (14) 3esieHcbkuil (29) | 3MI (65) 3esieHcbKUi (63)
Januios (8) MO3 (14) Kyne6a (10) MO3 (7) Pe3HikoB (15) |TenmTab (29) [lenTaroH (17)
Jlsiko (8) 3eneHcbkuil (10) | BOO3, JIswko, | Reuters, Biinkesn, | Kyne6a (14) [Janinos, OJA leHwTab (14)
M3C (7) Boppess, [IEP, (21)
MO3 (7) Kysne6a (9) 3esneHcbkui (6) |JIsimiko, MO3, OJA (13)
CBY (9)
TpaBeHb YepBeHb Jlunens CepneHb BepeceHb KoBTeHnb
3MI (66) 3MI (69) 3MI (53) 3MI (66) 3MI (67) 3MI (72)
3eneHcbkult (52) |3eneHcobkuii (41) |Tlaiipgal, 3eneHcb- | 3eneHcbkuit (40) | 3esneHcbkuil (44) | 3eneHcbkuit (52)
Kui (27)
leHuTab (24) laiipat (26) OBA (19) leHuTab (27) leHuTab (32) OBA (39)
Bloomberg, Kyne6a | ISW, Tenmrra6 (15) |ISW (18) ISW (24) ISW (25) leHmTab (25)
(14) OBA (21) OBA (20) laijaii (22)
Ta6sinug 3. Hal6inbin nonyasipHi Hblo3MeHKepy B HOBUHAX «/l3epKaJjia THXKHS»
’KoBTeHb Jluctonaz ['pyneHb CiveHb JlroTuit Bepesenb KBiTeHb
3MI (7) 3MI (14) 3MI (18) 3MI (17) 3eseHcbkuH (21) | 3eseHCbKUE | 3eJIeHCBbKUN
(26) (19)
Kyneo6a (5) KSE (8) Kyne6a, Mesb- buinkeHn, Kyne6a | Kyne6a (15) Kyne6a (15) |lenmTat
HUK (8) (8) )
Jlsmko (4) lapmam, JIsmko | Reuters (7) Cronren6epr (5) |Momonsaxk (11) [Mogonsak (11) | 3CY, 3MI (7)
(7)
Bloomberg, In- Bloomberg, Reu- |KSE, I'poiicman, | Times, Boppesnsb, 3MI (9) 3MI (9) Bepeniyk
sider, 3eneHcb- | ters, Times, Ky- | Kpemus, [IyTin BOO3, KnimkiH (4) |Tenwtab (8) lenmrta6 (8) | (6)
kuii (3) Je6a (4) (5)

TpaBeHb YepBeHb JluneHpb CepneHb Bepecenb ’KoBTeHb
leHmTatb (28) lenmTatb (29) lenmrab (33) lenmtab (35) leHiuTatb (46) lenmtab (55)
3enencokuii, 3MI (13) | 3esnencekuii (15) | 3MI (21) ISW (24) ISW (23) 3eneHcbkui (34)
OBA (8) 3MI (14) 3CY (16) 3MI (16) 3enencokuii (23) |3MI (27)

T'YP (7) lanpai (13) ISW (14) 3eneHcekuii (14) |3MI(13) ISW (22)
3CY (12) lanpad (13) Bloomberg (13) Pesnikos (8) Bloomberg (10)

[lo-TpeTe, JoMiHyEe «KOBiHA» TeMaTuka (JIsmmko,
MO3, BOO3). Ilo-ueTBepTe, BiAcyTHI perioHasbHi
Hblo3MeWKepHu. [lo-m'AATe, He3HauYHA MNPUCYTHICTb
HblO3MeHKepiB-MiXKHAapOJHHUKIB, IepeBaXKHO THUX, 1110
nocizaroth neBHi nmocagu: Kyne6bu, bninkena, Bop-
pesns, M3C; i3 mixxkHapogHux 3MI — Reuters. [licas
BTOpPrHEHHs 6a4MMo JBa IepioAu: JIOTHUH — Tpa-
BeHb, YepBeHb — KOBTeHb. [lepuinii nepiox micss
BTOPIHEHHA: MiJIBUILIEHHS yBaru o0 3eJIeHCbKOTO
(Haibinbie — y 6epesHi), cTabiibHa ApyTa MO3UIlis
cepesl HAUMNONYJAPHIIIMX HbIO3MeHKepiB; 3MeH-
LIeHHA BiJCTaHI MiX NepeJpyKaMHu i Jpyrorw MO3u-
Li€el0 B 3eJIEHCbKOI0; IO0fIBa perioHaJIbHUX HbIO3-
MelKepiB, aJie MOKU 1o 6e3 nepcoHasniit (iHpopma-
i HagxoauThb Big OJlA pizHux o6JsiacTeil); cniazaH-
Hsl yBaru [0 Mi>KHapoJ{HOI TeMaTHKH, OCOOJIUBO —
Jlo TepcoHauiy, 3rajyetbes Jquiie Kyne6a, i3 iHcTH-
TyLiil npucyTHiil [leHTaroH, a Takox 3rajiaHo Bloom-
berg. ¥ apyromy nepioai posmnogin yBaru mixk 3MI
i 3e/IeHCbKUM JIMIIAETBCSA HA TOMY X piBHI, 36iJb-
HIYETbCSA KIJIbKICTh yBaru A0 perioHaJbHUX MNOAiN
(OBA, a TakoXx 3’IBJISIETbCS TOMYJSPHUN perioHa-
JIbHUH crikep — [alfijail), Ha mOCTiWHIA OCHOBI 3a-
KpIMJIIOETBCA IHCTUTYT BUBYeHHS BiiHU ISW.

Cxoxi ocobsinBocTi 3adikcoBaHi W npu aHamisi
«/I3epkasa TvxkHA». [lepiog 10 24 NHOTOrO: 1je HUX-
Yya MOoNyJIIpHICTb 3eJIeHChKOTr0, Y JIMCTONAa Al — CiyHI
BiH y3araJi BiJiCyTHi}l HaBiTb cepes I'TH HaWmomy-
JIApHIIMUX HblO3MelKepiB. TakoX 3HayHa yBara

npujinsgeTbcsa nepegpykam (3MI), BiacyTHi perio-
HaJIbHI crmikepu i NpUCYTHI MiXKHapoJHiI HblO3MeMu-
KepH, a TaKOX Ti, XTO KOMEHTY€E MDXXHApOAHUU IO-
PAMOK JeHHUH — 37eb6inbiioro mepcoHanii, Kpim
3MI: Bloomberg, Reuters, Insider. Takox crocrepi-
raEMO yBary Ji0 «KOBiZJHOI» TEMAaTHUKH, TPOXU HUXKUY,
HIDXK B «YKpalHCbKOI IpaBAu». PI3HUIIA TaK0XK Y TOMY,
o0 cepef, MOMYJAPHUX CHiKepiB OJHOro pasy
(v rpynni) 3’aBastorbesa Kpemus i [ytin. [licasa nos-
HOMAacIITabGHOTO BTOPrHEHHs1 caMe 3eJIeHCbKUU
crae cnikepom Ne 1. JlloTuii i 6epe3eHb Ha LbOMY
calTi B3araji BHUAAJUCH MICALSMU IepCcOHaJiMN:
okpim 3eseHcbkoro, npucyTtHi [logonsk i Kyneo6a.
Y kBiTHi — TpaBHi 6i/bllle NPUAINSIIOTE yBary came
ycraHoBaM: [eHmta6, OBA, I'YP. Takox mo0 JiAIHSA
TYT He NPUCYTHI MibKHaApoJHI cmikepwy, xi6a mo Ky-
Jleba, IKUKM KOMEHTYE Mi>KHApO/IHI cripaBu. YBary /10
perioHiB Tex ¢ikcyeMO TiNIbKU B TpaBHi. Y yepBHi —
J)KOBTHI TaKoX 0ayMMo Oibll 3HAayHe CHaJaHHA
yBaru 0 3esIeHCbKOTO, JIOMiHYBaHHSI OQimiiHUX
JoKepeJi, He pelpe3eHTOBAaHUX NepPCOHaMisIMMY, peri-
OHaJIbHI K MO/l Yac Bif yacy KOMeHTye ToH e [aii-
Jad. [ TyT TakoXX NpUCYTHI Mi>XXKHapoHi iIHCTUTY1I],
npejcTaB/ieHi |HCTUTYTOM BHBYEHHS BIMHH, AKUHU
BUKOPHCTOBYETLCS 3 TAKOI CaMOI0 MeTOl0: 3icTaBU-
TU odiuiiiHy iHdopMarlilo i3 He3aneXKHUM [Kepe-
JioM, a Takox MeJia (Baiym6epr).

[HTepnpeTyBaTu Li JaHi MOXHa TaKUM YUHOM:
JI0 TOBHOMAcCIITaGHOTO BTOPTHEHHS MPaKTUYHO
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BiZicyTHI mocTiHI mony/asipHi HbIO3MeHKepH, K 6
Oy/IM TOTOBI reHepyBaTH Meceki i1 Mac-Mefia.
B ocHoBHOMYy 4epe3 3MI nomuproBaaucs MoOBiOM-
JIeHHs, 10 CTOCYBaJIMCSl «KOBifly», TOMy 3Ha4yHa
yBara Mnpujiisaaca IepeipykaM: PI3HOMaHITHUM
pO3CJilyBaHHAM, CKaHZJaJaM, 110 BHUCBIT/IIOBAIUCA
inmumu 3MI. MeTa 1[bOro — CTBOPUTH NPUBAGJIUBUN
JUIs yuTava abo » KiikabesbHUHA KOHTEeHT. O/iHaK 3a
JeKiJIbKa MicAiB 10 MOBHOMACIITAGHOTO BTOPT-
HeHHs1 Bce K 6a4yMMO IOCTYIIOBe 3POCTAaHHS yBaru
J0 MDXHapoJZHOro nopsfky feHHoro. Ilicna 24 sro-
TOrO B MeplIUi NepioJ Ha MepefHil MjaH BUKLIOB
3eJIeHCbKUH, OCKIJIbKM CYyCIiJIbCTBO MOTpPebyBaJio
Horo nocTikHOI MPUCYTHOCTI B HOBUHAX. TakoX 3'IBU-
gucs ¥ iHmi odiuifini mxepesna: lenmTab Ta O/A,
1106 KOHTPOJIIOBATH TOPSI/IOK JIEHHUH i Ha 3arajibHO-
HalliOHa/JIbHOMY, i Ha perioHasibHOMY piBHfX. [IpoTe
yBara [Ji0 nepepyKiB TakoX 3a/IMIINJIACA, aJpKe Te-
nep fio Ykpainu 6ys1a npukyTa yBara 3MI Bcboro cBi-
Ty. Ilix 4ac apyroro nepiozfy yBara [0 3eJIeHCbKOIO
TPOXH CNAJIA€, MPOTe ayAUTOpii Bce » MOTPe6YOTH
NPUCYTHOCTI IHIIKMX NMEepPCOHalik B HOBUHAX, I TaKOIO
nepcoHaJiero crae [aigail. OKkpiM 1bOTO, 3’ ABASETHCA
noTpeba aHaMITUKU BiliHH, ToMy mnopsif i3 [eHurTa-
60M yce 6isbllIO] NOMY/ASIPHOCTI HabyBae He3asexHe
Jxepesio — [HCTUTYT BUBUEHHS BiliHU.

BucHOBKM

OTpuMaHi pe3yabTaTH JAIOTh 3MOTY CTBEPIXKY-
BaTH, IO Mif Yac BiliHU 1udpoBe MefiliHe cepefo-
BUILle IEBHUM YHMHOM TPaHCPOPMYETHCS: SKIO 10
NOBHOMACLITAaOHOIO BTOPIHEHHS MPOCTEeXyBaBCs
BILJIUB «JIIMITOBAaHOI'O IIPOCTOPY MOJIITUYHOI yBaru»,
TO MicJs KiJIBKICTb yBaru A0 KJIIYOBHUX HbIO3MeM-
KepiB 36inbimuacs. Tox mig yac KpU30BUX CUTYAIiH
3MI i ixHi aynuTopil LikaBAATbCS 3asgBaMu JiJiepiB
JlyMOK 3HA4HO biJblle.

AHaniz npUCYyTHOCTI OKpeMHUX HblO3MeNKepiB
y 3MI cBiUUTH TAKOX 1 PO Te, 110 0 IOBHOMACIII-
TaOHOTO BTOPrHEHHS JlesKi 3 HUX (a 1e Hahb6iibiIe
BUJIHO Ha MNpHUKJAJi 3eJeHCbKOro) He NPUAINAIN
3HA4YHOI KiJIbKOCTI yBaru Mac-Mesia, iMOBIipHO, opi-
EHTYIOYMCh Ha iHIII KaHaiu (couliasbHi Mepexi)
U BifiJlaro4uu NepeBary npsAMiid KOMyHikalii i3 cycriib-
ctBoM. [IpoTe nic/11 TOBHOMacIITaGHOIO BTOPIrHEHHS
3MI 9K KaHa/J KOMYHIiKalil TaKoX CTaB BaXKJIUBUM
JJIS BJAJH.

A ot 3anexHicte 3MI Bif nepeapykiB 3anuninaa-
cA ¥ HaBiTb MOCHUJIMJIACS, aJKe 3’siIBUJIAcS moTpeba
nepesiaBatH odinifiny indopmauiro, 1106 i 3 ii gono-
MOTOI0 TNPOTUCTOATH BOPOXKUM iHPOpMaLiHHUM
oneparisiM, TOXX BUJaHHS LUTYyBa/lu 3BeJleHHA [eH-
wtaby, nosigomneHnHsa OJA/OBA. Ilporte Bce x i3
yacoM ooiliiiHy iHpopmMauiro Hamaraaucs 36asaH-
CyBaTH 3 BUKOPUCTAHHAM He3aJIeXHOT0 JKepesa —
[HCTUTYTY BUBYEHHS BiHMU.

Ille oxHe nLikaBe COCTepeXKeHHs — MoABa Micjad
MOBHOMACIITAaGHOT0 BTOPIrHEHHS JiXKepeJ i3 perioHis,
SIKUM J10 BillHU GYJ10 BaXKKO IpUBepTaTH yBary 3ML.

TakuM YMHOM, Ha NpUKJIALI YKPaiHCbKUX OH-
JanH-3MI 6ayMMO [eKiibKa BaXKJIMBUX 3MiH, gKi
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BiJiOyBalOTbCA B IMPOBOMY MeJiHHOMY cepeloBU-
i mijg yac moBHOMacCIITabHOro BToprHeHHs PO. [e
30KpeMa B3a€EMHa FOTOBHICTb HblO3MelKepiB i 3MI
OpUAIATA OfHE OAHOMY Ginbille yBaru. Hprosmei-
KepH NeperJisiHy/IM CBOE CTaBJIeHHH [0 Mac-MeJjia K
JpyTOpsiIHOTO KaHaly AJis NoMUpeHHs iHpopmalii.
3MI x, HaBMaKH, CTaIM BMillyBaTH Gisble odiniiHOi
iHdopmarnii, a TakoK UTYBaTH CHiKepiB, sIKi TOTOBI
Oy/sin KOMEHTYBaTH cUTyauilo (ApecroBuya, [aljas,
[Tomosisika Ta iH.). Taka cUTyalliss MOXe CIPUATH IO-
3UTUBHUM 3MiHaM B YKpPalHCbKOMYy MeJiMHOMY cepe-
JIOBHUILi, 110 JO TNOBHOMACIITAaOHOIO BTOPTHEHH:A
XapaKTepHU3yBaJIoCsl 3HAYHOI NMPHUCYTHICTIO HeraTu-
Bi3My, iHpopMaliiHUMu «60siIMU 6Ge3 MpaBUJI», B3a€E-
MHOIO HEZIOBIpOIO aKTOPIB OZiHE 10 OJHOTO.

Tox BaXX/IMBO BifCTEXyBaTH MOAAJbINY JAWHAMI-
Ky IPUCYTHOCTI KJIIOYOBUX HbIO3MeNKepiB B OHJIAN-
HOBUX MeJiia, a TaKOXX 3pO3yMIiTH, HACKIJIbKUA L
KapTuHa 306iraeTbcs i3 cUTyalli€lo B coljiaJibHUX
Mepexax. Tak, 3a yMOB, KOJIM caMe BOHHU € NPOBiJ-
HUM JDKepesioM HOBHH, BapTO MO6GAYUTH, 4u 36ira-
I0TbCA OTPHMMaHI pe3y/bTaTH | YM € KJIOYOBI HBIO3-
MelKepu B OHJIalHOBUX 3MI TUMU caMuUMH, 1110 # Y,
HalpUKJIaJ, NONY/IPHUX TeJlerpaM-KaHasax. Okpim
LbOTO, Ha MaTepiaji coljaJIbHUX Mepex MoXKHa Oyze
BUIIPOOYBAaTH U 3alpONOHOBAHUM ajJrOPUTM aBTO-
MaTH30BAaHOr'0 MOIUYKYy CHiKepiB y HOBHHAX, aJXe
B COLia/IbHUX Mejia TEKCTU HOBUH MOXYTb MaTHU

BIJMiHHY CTPYKTYpY.
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KEY NEWSMAKERS’ APPEARANCE DYNAMICS IN UKRAINIAN ONLINE MASS-MEDIA NEWS
BEFORE AND AFTER THE FULL-SCALE RUSSIAN INVASION

The subject of the study is the dynamics of the presence of key newsmakers in the news of
the leading independent online media in Ukraine in order to understand the features of the digi-
tal media environment and the specifics of its transformation during the full-scale invasion. The
development of modern media is caused by the “hybrid media system” (Chadwick, 2013). Under
the influence of digitalization, social networks, and new media, mass media have been changing.
The media are no longer the first to produce news, their dependence on the government and
leaders’ opinions is increasing, and instead the government can communicate with society
without media. In addition, the amount of attention that audiences are willing to pay to news is
decreasing, and mass media is no longer addressing the mass audience, but rather different au-
diences, which in the digital environment discuss their own interests and needs. However, the
peculiarities of the media environment in the times of the full-scale invasion have not been stud-
ied yet. The purpose of the research is to analyse the dynamics of the presence of key newsmak-
ers in online mass media and to identify the features of the transformation of the Ukrainian digi-
tal media environment during the full-scale invasion by the Russian Federation. The research
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methodology provides an automated algorithm for monitoring content in media (Python pro-
gramming language). The object of the study is the headlines of the leading quality Ukrainian
media: “Ukrainska Pravda” (50200 headlines) and “Dzerkalo Tyzhnia” (41328) for October
2021 — October 2022.

As the result of the study, it was established that before the full-scale invasion there were
practically no permanent popular newsmakers, which would be ready to generate messages for
mass media. Mainly the media covered “covid” and the statements of the newsmakers about it.
After February 24, in the first period, Zelenskyi appeared in the spotlight, and his popularity in-
creased significantly. Other official sources appeared as well: the General Staff and the regional
administrations — to control the agenda both at the national and regional levels. Over time at-
tention to Zelenskyi decreased and the need for war analytics was observed. Along with official
sources, there was also a single independent one. The perspective of the research is to compare
the presence of key newsmakers in online media and social media.

Keywords: newsmaker; online mass media; media environment; news; a full-scale invasion.
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OkcaHa TUILeHKO
[HcTUTYT yKpaincekoi MoBu HAH Ykpainu
ByJI. Muxaiina I'pyumeBcbkoro, 4, Kuis, 01001, Ykpaina
https://orcid.org/0000-0002-5709-1252
tom-73@ukr.net

3BEHUIOPOACbKI NO/IbOBI 3ANUCU A. KPUMCbKOIO B APXIBHIA KAPTOTELLI:

CTPYKTYPA 3ATONNOBHOIO ENEMEHTA

Y cTaTTi ;0 MOBO3HABYOr0 06iry BIPOBa/XKEHO aKTYaJbHUM [JIJIsl TOHOBJIEHHS YKPaiHChKOI
iIEHTUYHOCTI] JIeKCUYHUI MaTepias B KOHTEKCTi AeKoJioHi3anii rymaniTapHoi cdepr Ykpainu —
¢dparmenT Kaproreku 3Benuropozaumuuu A. 0. Kpumcekoro (K3). Posrnsgaemo 1i maTepianu
AK JIHTBICTHYHe JpKepeJio Y ckjaaji ApxiBHOI KapTOTEKHU Ta eJIeMeHT Ji)KepeJsIbHOI 0OCHOBHU «Po-
cificbko-yKpaiHcbKkoro cloBHUKa» 3a pef. A. H0. Kpumcekoro ta C. 0. Edpemona (1924-1933).
CTaTTs po3rsfae npobjeMy MOBHOI iIeHTUYHOCTI, i 3a//11 06'€KTUBHOI0 OGI'PYHTYBaHHs da-
KTiB Il aBTOpKa CNIMPAETHCS HA TEOPETUYHY JliTepaTypy Ta JiBa TUIIM MOBHUX JiXKepeJl: NepBUH-
HUX (>KMBa MOBA, JIiTepaTypHi TEKCTH B yCHiM Ta nmuceMHil popmax) i BTOpUHHUX (CIOBHUKH,
CJI0BHUKOBI Matepianu). MeTa cTaTTi — npoaHasisdyBaTH 3aroioBHy yacTuHy K3 A. 10. Kpum-
CbKOI'0 B KOHTEKCTi MOBHUX NpoleciB. [IpeMeToM JocaipkeHHs € 3ar0JIOBHUH eJleMeHT KapT-
kU K3. MeToi0M CTPYKTYpPHOTO aHai3y Ta ONMCY BU3HAaY€HO 0CO6JIMBOCTI HOro opopMIeHHs],
HOBH3HOIO POGOTH € aHaIi3 J0JaTKOBUX oAUHUIL (/10) B 3aroJioBHIN 4acTUHI; XapaKTepUCTH-
KM 3aroJIOBHUX OJJMHUIb (CEMaHTHYHI, IpaMaTHUYHi, eTUMOJIOTIYHI, CTUJ/IiCTUYHI).

Y pesysabTati gocaipkeHHs 3'sscoBaHo, 1o /10 Moxke 6YTH HaBeJleHO K /10 OJHOrO, TaK i 10
060X 3aroJIOBHUX CJ1iB: CHHOHIM (TOW caMMH YaCTUHOMOBHHMH BapiaHT CJIOBA); JIiENPUKMETHH-
KoBa ¢popMa 3aroJIOBHOTO Ji€C/0BA, 3MEHILIYBa/JIbHO-NECT/INBA GOPMa; ONMHUCOBA KOHCTPYKLis
(six 3arosioBHa a6o sik [10); koMb6iHOBaHUH J0AATKOBUH ejleMeHT (i cJI0BO, i OMCcOBa KOHCTPY-
KIlifl); XapaKTepUCTHUKH 3ar0JI0BHOTO C/J10Ba: CEMAaHTUYHI — MICTATb YTOYHEHHS 100 06’€KTa
4yu cy6’eKTa Aii, 03HaKH, criocoby JAii, BiiIcCUIbHI TiyMaueHHs; TpaMaTU4Hi — OKPEC/II0Th CIOo-
JIy4yBaHICTb 3ar0oJIOBHOTO CJI0OBA, KOTO rpaMaTH4Hi 3Ha4Y€HHs; aKIleHTyaliHi — MOBiAOMJ/IAITH
npo HaroJioc. Piflie TpamifalTbCA €TUMOJIOTIYHI, IPAaBONMUCHI, CTUJIICTUYHI KOMeHTapi. Take
CTPYKTYpPYBaHHS 3aroJIOBHOTO eJileMeHTa € NMPOMDKHHUM eTanoM MiK 30MpaHHAM I0JIbOBOI'O
MaTepiany (kuBOi MOBM) Ta YKJ/aJJaHHAM CJOBHHMKOBOI cTaTTi. [lepcnekTHBM AajbLIOro BU-
BYEHHS I0JIATAIOTh B aHaJi3i BapiaHTIB 3aro/IoBHOro c/10Ba (y Mexax MiKpo- Ta MaKpOCTpYK-
Typu K3).

Karwuosi caoea: Aratanren KpuMcbKui; fekosioHi3anisa rymaHiTapHoi cdepu Ykpainy; jin-
IBICTUYHE JPKepeJsio CJIOBHMKA; yKpaiHCbKa MOBHA ifleHTU4YHIicTh; KapToTeka 3BeHUTOpoAILU-

HHU; CTPYKTYypa 3aroJIOBHOTO eJIEeMeHTa; OIThCOBa KOHCprKLliH; XapaKTEePUCTHUKH CJIOBA.

YkpaiHcbKa MOBa € HEOJMiIHHOI YMOBOIO U BOJ-
HOYac 3all0pyKOI0 HALIOr0 HaliOHA/JIBHOIO U Jlepa-
BHOI'0O yHe3aJIe2KHeHHA — B IHIIOMY pasi laHyBaTHU-
MyTb OKyIallifl i «3BIJIbHEHHA» Bif BJIacHOI icTopii,
Ky/NbTypH, ifleHTU4YHOCTi. «lllo6 po3rienitu cebe
CIpaBXKHIX, MycUMO “NOBiAKpi6aTH” COBEIbKE
HallapyBaHHA | BCi MeHTaJibHI TpaBMH, 3 HUM
noB’si3aHi», — 3ayBaxye 0. 3abyxko (2017) i gonae,
1110 YKpaiHCbKe 6yTTH, KyJbTypa — Lie MOBOM maJi-
MIICECT, KOJIM MOBepxX 3pyHHOBaHOI aBTEHTHUKHU 3a-
JIUTO TPyOUl map 6eTOHYy 3 HOBUMU KYJIbTYPHUMU
opieHTHpamu. B. B'aTpoBuu koHcTaTtye: «Hama kpa-
iHa € MOCTKOJIOHIaJIbHOW0, NOCTTE€HOLUHO, TOCT-
TOTaJITApHOKO», @ BCE-TAaKU J|eKOJIOHI3alid YKpaiHu
HE3BOPOTHA, | MOBa — OJMH i3 MapKepiB Lii€i He3BO-
potHocTi (B’aTpoBuy, 2015).

HemopaBHo 3 Pociiicbkoi ®efepariii nposyHas
3aKuf, 1110 B nepioZ; opMyBaHHS yKpalHCbKUX Halli-
OHAJICTUYHUX iel Ha mo4yaTKy XX CT, a TaKOX CbOTOo-
JHI YKpalHL[i NParHyTh «IITYYHO 3MIHUTU NPABOIIMC,
GOHEeTHKY YKpaiHChbKOI MOBH, iHTerpyBaTH [0 Hei
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HOBY JIEKCUKY 3 METOl0 BiJIOKPEMHUTH Bij, pociiich-
Koi» (IuT. 3a: Macenko, 2022). Bizomo, 110 came Taki
3BMHYBa4YeHHSA BUCYBaJIU J|0 YKPAiHCbKUX MOBO3HAB-
1iB y ctasiHcbki 30-Ti poku XX CT. — 3roZioM Lie Npu-
3BeJIO J10 MOSIBU 3pocikieHoro npaBonucy 1933 p. Ta
[0 «pOCIHCBbKO-pOCiicbKUX», 3a caoBaMu A. Kpum-
CbKOT0, CJIOBHHUKIB i, 3pelITOl0, /10 «3aXHUCTy» POCii-
CbKOI MOBU Ha YKPAIHCbKUX 3€MJIAX CbOTOJHI.

Toxk 3akoHOMIipHO, W0 y BepxoBHiil Paji 3apeec-
TPyBaJ/IU NPOEKT 3aKOHY PO MOBHY JeKOJIOHI3allil0
rymaHiTapHoi cdepu YkpaiHu, sSKUU mnepejbadae
posnpaloBaHHA HOPM CHUCTEMHOTO MN0306aBJIeHH:
BiZi IMIIEpCBKOrO, MOCTIMIEPCBKOrO, pPaAAHCBKOTO
cuMBoJti3aMy ([Ipo€eKT 3aKoHy.., 2022). lle 3akoH i mpoTH
JIIHrBOLMAHOI cTpaTterii Kpemss, AaKkui nparsHe pe-
IyJIIOBaTU HOPMU YKPAiHCbKOI MOBU aXX [0 iXHbOTO
3JIUTTA 3 pociicbKUMU. [lJ1s1 TaKOTO «3JIUTTsI» B Pocii
3asBUJIM NP0 NMOTPeby CTBOPUTH BiJIMOBIIHUHN iH-
CcTUTYT. flk cnpaBepsnBo 3ayBaxye Il ['puneHko,
«iei 3anepedyeHHs YKPalHCbKOCTI YKpalHIiB nlepeay-
BaJIM MOTYTU PO3YUHUTH YKPAIHIIiB Y POCIMCHKOCTI.
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[HcTUTYTY yKpaiHcbkol MoBU HAH Ykpainu

<..> BbopoTbba 3a HiBeJsdLil0 yKpalHLiB, 3a iX
OTOTOXXHEHHA 3 pOoCiAHAMM TpHBaJia BIIPOJOBXK CTO-
JiTh. lle cTaso BH3HaAYa/NbHOMWO ifileosioreMor0 “pycc-
koro mupa” B Ykpaini» (I'punenko, 2022).

To>k NUTaHHS IOHOBJIEHHS ¥ YTPUMaHHS aBTeH-
TUYHOI0 06JIMY4Ysl YKpaiHCbKOI MOBH i Hal10i MOBHOI
iIEHTUYHOCTI BUXOAUTH 3a MEXy TiJIbKU 00’€K-
THUBHOI MOBHOI JIOLI/IbHOCTI — Ije IUTaHHSA a) moJIi-

THUYHOI (a6o JiHrBicTM4HOI) BOJIi, 6) 06'€eKMuUBHOI
doyinbHOCMi AK IHcmpymeHma 2ymaHimapHoi

dekos10Hi3ayii. JI. MaceHko HaroJiomnye: «CbOTo/Hi
B 060pOHi YKpalHCbKOI MOBU CTOSATH AepkaBa U 3CY,
a NpUHJELIHE 3BUIbHEHHS 3eMeJlb YKpaiHU BiJ| OKY-
nauii Pociero yHeMOXJIMBUTBH 3aCTOCYBaHHSI HE
KOJIMILIHIX JIIHIBOLUJHUX TPaKTUK» (MaceHko, 2022).

[l 06’€KTUBHOTO OBI'PyHTYBaHHS paKTiB MOB-
HOI IJeHTUYHOCTI MU LIYKAEMO OINepTd B TeOpeTUy-
Hil siTepaTypi i JBOX THNAX MOBHHUX JpKepeJsi: mep-
BUHHUX (PKMBil MOBI, JliTepaTypHUX TEKCTax B yCHiN
Ta NUCceMHiIM ¢opmax) i BTOpUHHHUX (C/IOBHHUKAX).
To6To 06’€KTOM BUBYEHHS € MOBa B [iii i MOBa B
kogudikanii pisHMX 4dacoBux 3pi3ziB. Takué migxiz
aKTyaJsi3ye i npo6semMy C/108HUKI8 YU C/108HUKOBUX
Mamepiasie (30KpeMa nepiofly Hal[ioOHAJbHO-KYJIb-
TypHOro BigpomxeHHs 1920-1930-x pokiB XX cT.),
i nompe6y sekcukozpadhiuHo2o pikcy8aHHs 8 HUX
JIEKCUYHUX, 2pamMamu4Hux, )oHemu4Hux, npaso-
nucHuX meHdeHyill, akKTUBHUX y XXUBiA MOBI, B aB-
TOPCBHKIW XyZ0XHiH i ny6JiUcTUYHIN MOBi, y Tekc-
tax 3MI Ta iH. Ha Hamre rmu6oke nepeKOHaHHS, TaKe
3akpinsieHHs GaKTiB TOTO UM TOTO BXXUBAHHS (SIK-OT
CbOTO/IHi HEHOPMATHUBHOIO, ajie opraHiyHoro asmd
YU KiHd) € HEOJMIHHOI0 YMOBOIO CIOCTEPEXEHHS 3a
MOBHMMH INpoliecaMM, 106 3TroZiloM OyTH OJHIEI0
3 MiACTaB BHUCYBAaTH apTyMeHTH ILIO0J0 NUTOMOTO
MOBHOTI'0 06/1M44s YKpaiHIiB.

Y UbOMYy KOHTEKCTI aKTyaJIbHUM € JOC/iJ>KEHHS
Jopo6ky A.Kpumcbkoro — MOBHOro Marepiany,
3i6pa”oro Ha Woro pifiHii 3eMs1i — 3BEHUTOPOAIIH-
Hil. [Ii maTepiasiu — KapToTeky 3BeHUTOPOALUHU
(mani — K3) — BUBYaEMO sIK JIIHIBiCTUYHE JKepesio

1 Jxxepesio eTHorpadiyHuX, GOJBKIOPHUX JaHUX, 0 ix A. Kpum-
CbKMH y3arajJbHUB y npali «3BeHuropoauiHa. lllesyenkona 6a-
TBKIBII[MHA 3 NIOIsA/ly €THOrpadivHOro Ta AiaIeKTOJIOTiYHOT 0.
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y ckJsaai ApxiBHoiI kapToTeku? (puc. 1) Ta eneMeHT
JKepesbHOI 0CHOBHU «PociiicbKO-yKpaiHCBKOTO CJIO-
BHUKa» 3a pen. A.Kpumcbkoro Ta C.EdpemoBa
(1924-1933); mocaimkyemo K3 3a momomororw iH-
CTPyMeHTapilo eJIeKTPOHHOI CUCTEMU Ta CAaUTy «Ap-
xiBHa kapToTeka» (ak.iul-nasu.org.ua)3: ananizyemo
CTPYKTYPY 3aroJIOBHOT0 JIEKCUYHOTO eJIeMeHTa.

PaHille Mu BXe OIJISHY/AM 3acajyd pOCIHCbKO-
YKpalHCBKOTO CJIOBHHKA U 1060py JIEKCUYHOTI'O Ma-
Tepiasy 3 aBTEHTUYHUX JpKepe, 1o iX chopmysio-
BaB A. KpUMCBKHH, BU3HAYUIM MaAKPOCTPYKTYpY
KapTOTEeKH ¥ 0co6MBOCTi ii popMyBaHHS: THUI Kap-
TOTEKH, NpsIMi Ta 06epHEHI KapTKW; MiKPOCTPYKTYpPY
KapTOTEeKHU: 3aroJIoBHI oauHUL] (racnaa), intocTparii,
nacnopT /pkepesat: Pazcoinuamulii — Cunktiil. 1[5
2pywa cunkd, ik kKapmonJsi, i COKy 8 Hill HeMa 3BUHOT.
(Kpum.); Ceuoromeascmeosamv — Cgiduumu. Ak
He 8 MeHe mo 8 dimell chumaticsl, Hexall 80HU €8I0~
yams. 3BuHOr. (Kpum.). Takoxxk MM 3aHasi3yBasu
3MICTOBe HallOBHEHHS I0JIIB KapTKH, BiZj3HA4WJIU
JAUHaMIKy BiJi akyMyJidLii 10 iHTepnpeTayii MOBHOI
indpopmMauii, nAxu nouyky ¢opmMasnbHOI i cCEMaHTH-
YHOI JIOITbHOCTI BCiX CK/IaAHUKIB KapTkH (TuieH-
Ko, 2021a).

[l10o po3BifiKy NPUCBSAYEHO aHAJi30Bi TAKOTO MiK-
poctpykrypHoro esneMeHTa K3 A.Kpumcekoro, sk

2 ApxiBHa KapToTeKa — JIEKCUKO-LtocTpaTUBHI MaTepiasu Komicii
115 ckyafaHHa CJI0BHUKA )XUBOI YKpaiHCbKOI MOBH, fiKa B 20-X
Pp. MHHYJIOTO CTOJITTS yKJjazana «Pocilicbko-yKpaiHCbKOTO
cJI0BHUKa» 3a peJ. A. 10. Kpumcbkoro Ta C. 0. Eppemona (1924-
1933). Ynepure Big 30-X pp. KapToTeKa cTaja 06’€KTOM HAyKO-
BOI yBaru caMe fiKk MaTepiayu penpecoaHoi Komicii, nonaz mnis-
CTOJIITTS IX BBakau BTpayeHUMH (Tuienko, 2020).

3 [IpoexT 3peasi3oBaHO 3a MiATPUMKH YKPalHCBKOTO KyJIBTYPHOI'O
donzy (2018 p.).

4[lpuk/aZiu HABOAMMO BiZANOBIZHO 0 MpPaBOINKCY OpPUTriHaJY.
YHidikoBaHO N0JAaEMO: 3aroJI0BHI €/I0Ba 11/3K IPUPTOM 3 BesU-
Kol siTepyu; THpe MiX 3aroJIOBHUMHU CJIOBaMHU DPOCIHCBKOIO U
YKpalHCbKOI0 MOBOIO; KpallKy MicJifl 3aroJIOBHUX CJIB Iepej
iocTpanieto; nicss 3arosioBHoro ciosa nepes OK — aBokpar-
Ky, nepej, BapianTHuMu /[0 — KoOMy; moJie 3 CeMaHTUYHHUMH,
rpaMaTUYHUMU Ta iH. XapaKTepUCTUKAMU GepeMo B AYXKKH; He
CTaBUMO KpallKy MHic/isl LUTaTH; Hally AojaHy iHpopMauiio Ge-
peMo y KBaJipaTHi Jy»KKH; He HaBOJMMO IAacCHOPT JpKepeJia
3BuHor. (Kpum.) y it po3siaui Asst ekoHOMIT Miclist; HanpUKi-
HIi Yyepe3 KpallKy 3 KOMOI BKa3yeEMO Ha THMII KapTKH 3a BXiJ-
HUM c10BOoM: (yp) a6o (py). 3aro/IoBHi eJleMeHTH KapToOK 3 0Jf-
HaKOBOIO IUTATOIO0 NOAAEMO Yepe3 CKiCHy PUCKY.
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3aroJI0OBHa YaCTHHA: BJIACHE 3aroJI0OBHe CJI0BO i HOTO
CEMaHTUYHMM, TpaMaTUYHUH TOILLO CYNpPOBiJ —
JOJATKOBI OJAMHUL B 3aroJIOBHIM 4aCTHHI, XapakK-
TEPUCTUKHU 3aroJIOBHUX OAUHUIL. OTKe, IPOINOHY-
€MO IHIIMH acleKT aHaJi3y TOro caMoro MOBHOIO
MarTepiasny.

JloAaTKOBI OAMHMILI B 3aroJIOBHIi YaCTHHI.

JonatkoBuMu oauHULAMU (gani — /0) yMoBHO
Ha3WBA€EMO Ti CKJAJHUKU 3aroJIOBHOTO €JIEMEHTA,
AKi /IOMOBHIOIOTH, MOIJIMGJIIOITh, YTOYHIOIOThL Ce-
MaHTHKY 3aroJIoBHOTO CJI0Ba: Lie ¢108a abo onucosi
koHcmpykyii (pani — OK), BHUpakeHi cJIOBOCHOJY-
YeHHsIMU ab0 peyeHHsIMU. [[paBKU B KapTLi cBigYaTh
PO JMHAMIKy IOLIYKy ONTUMAaJIbHOI'O BIiAIOBIiJ-
HUKA JI0 YKPAIHCBKOTO CJI0Ba (TYT BHOKPEMJIIOEMO
ix m/>) npAMUM WpPUPTOM, HABITH KOJIM TEKCT 3a-
KpecJIeHO).

1. OpgHocaiBHi J10 npescTaB/ieHO IepeBAXKHO:

- CHHOHIMOM — THM CaMHUM YaCTUHOMOBHHUM Ba-
piaHTOM 3aroJsioBHOro cyoBa: Ilopockudyeanuii —
Pa36pocaHHnblii, paschbsaHubIi. [Ji xamku — nopoc-
KudysaHi no obudsea 6oku spy (yp); Packaaumucs,
HaKajuThca. (0 MHO2UX) Ilopocnikamucs
1. Xi6a-ac s mii eopwjuku 6e3 pozaya sumsieHy? BoHu-
s nopocnikaaucsa! 2. CoHye neue, 5 ceoi cmpymeHmu
6y8 NOKUHY8 Ha COHYI, @ BOHU MAK NOPOCNIKAAUCS, WO
201010 pykow He gisbmew .. (py); PodceHuya pogm-
abHMLA@ — IlopodiavHuysa. JJumuxa — 6atidysce, a
nopodinvHuys dysce caabd (py); Ilopocav — pac-

mumebHocms, pacrteHia (co6up). Ceped zycmoi

nopocai (yp); Ymuams, noramuts — Ilonépmu /
Ymuyams, noramutrb — Ilonépmu, noM4aTb. Ak
cidas Ha KoHs1, BKUHY8 HAUWy KYPKY 8 MIWokK i nonép it
3 coboro (py); TemHoma, mpaks — II6HIu. 3acsi-
mimbo ceimu10, 60 s 8 nOHOUI Hivo20 He 3Hatidy (py);

- IENPUKMETHUKOBOIO ($OPMOI0 3aroJI0OBHOTO
JiecioBa. Taka ¢opMa € OCHOBHUM INepeKIaZHUM
€KBiBaJIeHTOM, a He I0AaTKOBUM, IPOTe B CTPYKTYPi
KapTKHU JIOTiKa iHIlla — pOJIOBUM piBHEM € 0c060OBe
JliECTIOBO, BUAOBUM — [Ji€NPUKMETHHUK (Tak, fK
noJiaBasiv 6 y CJIOBHUKOBI): C8epHymbcsi, CBepHYB-
muiics (o kposu) — Ckénaenuii / Cérxcaswiiica
Comocamecs  CobxkaBmmmiics (0 kposu)
Ckénaenutl. bauume nid Hizmem ckénsieHa Kpos? ye s
deepuma npubus (py);

- 3MeHLIyBa/JbHO-NeCT/INBOI0 popmoro: Tpocms.

Tpocrouka — KosiHbka. Y nanuya 8 pykax 6yaa
KogiHbka. A de naHoea kosiHbKka? — Y KymkKy cmoimb
(py).

2. OK (3aroJioBHi 4H 10,aTKOBI) TPANJISIIOThCS K
nonepejHe TJIyMadeHHs, MOLIYK JIEKCMYHOTO €eKBi-
BaJIEHTA, SIKUU 3T0J0M MOXKe Oy TU 3aKpecseHo (YU 3
TeXHIYHUX IPUYMH, YU BHACII[LO0K PO3BUTKY 3MiCTO-
BOT'0 CKJIaZIHUKA KapTKH):

- 3aroJioBHa OK € 0CHOBHO10, 3aroJI0BHOI0 $OpPMOI0
nepeksasy, yToyHeHHs 3HadyeHHs: [lokaudmu —
CBasMTh BB GOpbGe M crapaTrbCs TIpbI3Th (0
6roweHHOl co6akr) CkajxceHa cob6aka O0HYy Hauly
cobaky nokycasa, a 08ox miabku nokaudaa (py); Ho-
Auxoca6eumu — IIpou3HecTH CKBEpHOCJ/IOBie,
(6ud?) Ak nidemo mu 3 mum Kayanom Kyoucv, mo
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Hexali-Ho no4He Wocb 2080pumu, cu 8ce U hepebusa-
eMo, uwjo6 He nosauxocaésus (yp), Lapanamy,
Bpkb3biBaThcs ciierka Bo uto, 3agbBate — Ilo-
pomu. 06 wo; Koca 6 liozo dysce senuka; sik gizbme Ha
nsaeui, mo mpa dobpe 8 2opy sadupamu, ujo6 He no-
poaa o6 3emaro (py). Lle kapTKy, Zie 3aroJIOBHY JIeK-
ceMy 3 OK He BH3HaueHO, TOGTO HESCHO, JI0 SIKOTO
pPEeECTPOBOro CJI0Ba B CJIOBHUKY Oy/e HaBeJeHO Liel
Marepias;

- pogaTtkoBa OK, cTpukHeBe C/10BO IKOI BUHECe-
HO sIK racjio kapTku: CromeHHol, CkmeHHOe Aepe-
B0 — CiaHka CisiHka. l]e 2pywa He 00 wenu: ye cinka
(py); Ymeaps, Bcsakasa mesnkasa yrBapb — Kpam.
JKinka Hacmdsusa 6 KyxHi Kpdmy, wo i npolimu He
MoxcHa (py); Tpoiiya, J[ipeBecHas 3ejieHb Ha
Tpouny — Kaéuinns (i kaeuanHs). Lle 36emuvcs kie-
YiHHAM — 0m, W0 30 8CSIKO20 depesd HAO0GYUWAMb
2U/AK, d Halbliawe 3 Aunu [ KAeHKa, i Keiuaromb 2emb
y xami: Ko/a0 06pasis, ko0 neui, 8 CiHSX, Ha 080pi
kpyeom xamu (py); CaioHa, ijoBUTas CalOHA —
[Poma]. Ha zadwky coHye neue, A 3 2adwku pond
meue. [lidcmae disko, koHogouKy I1id eadwuy 2os10-
gouky. Ak Hameue pond 3 poma, Yapyii 6pama, sk
oxoma. ([Ticus) (py); CeuHbs1, OHA IITYKA CBUHBH —
CeuHsika. O0Hy cs8uHsiKy npodas, dpyzy ue 200yt
(py); CeuHuHa, Py61eHass CBUHMHA C KaNyCTOH —
3dKycka. 3aKycky 2omoe/sime mak. 6epe kanycmy
i 2a8’'ss0uHy ceuHsauy, nopizaHy Opi6HO HA WMAMOYKU,
ma nepek/aadae mpoxu kanycmu, ad mpoxu 2ag’siduHu,
ma .21a8po8ozo sucms ma nepyro U coau (py); Iko-
Homis, Tlombmuubsa 3KoHoMia (Ha npasobepe-
scbu) — Ckap6. Yacom wjoce 8iH 3apobums Yu 8 cKa-
p6y, yu 8 6azamozo myxcuka (py); Tpyd, Lo6biToE
KPOBHBIM TpyaoM — Kpiedeuys. bys deaxaysmo
200 3a cmapwuHy ma nug /AdcbKy Kpisdsuyt (py);
Xopowiii, Ouenp xopomwiii ¢ Buay — KpdcHuii.
Bbauue 51 saw 2opod: kapmonas 6 eac KpdcHa! (py);
CmepiiceHb, CTepKeHb AJIsI MUCTOHA (8 JXHCYiHCbIb
pyacob) — KomuHok. Koaucw 6yau pywHuyi KpeMiHHi,
wo mam, de menep KOMUHOK, mo mam 6yaa maka
samka da5 kpeminuuka (py); Cmas, I'ycrasa cras —
Kiiwnsaea. A mozo zaiieopoHHss Hazjaimasaacs yina
KluwHsea (py); Pykonosicamie, IlozgopoBaTbcs
pykonoxariemb — Ilopykdmucs. Om eoHu 3ycmpi-
J1ucsl, nopykdaucs, i kasxce nepwulli nau do dpy2020
(py); Xame, Oseuiit x1bB — Kowdpa. /lati eam
Booice Ha 060pi 6uka i meauyro, a Ha Kowdpi — 6apa-
Ha U sieniyrlo (3 HoeopiuHbo2o nobaxcanHs) (py);
Cmas, Tycraa craa — KiwHsea. A mozo zaiigo-
POHHA Hasaimanacs yina kiwHsasa (py). Taki kapTku —
pe3ysabTaT [MOLIOro pPO3NpalloBaHHS Marepiany,
OCKIJIbKH perpe3eHTYI0Th BU3HAUYEHHS CTPUXKHEBOTO
coBa (mepeBa)KHO 32 CEMaHTUYHUM NPHUHLIUIIOM).

3. Kom6iHOBaHMH 10JaTKOBUH eJleMeHT — i cJio-
BO, i cuHOHIMiyHa OK — 6ayuMo B MONIYKOBI Haii-
aJIeKBaTHIIIOIO IepeKJaAy YKpPalHCbKOI OAWMHUIL:
Yecmpemumbca oTnpaBUThbCA, NocmbIIHO oTmpa-
BUTbcA — [loddmucs (kyducw); A mili Hono8ik no-
ddecv do yepksu Xaonysi exce Hema edomu 8doma,
noddsce do wkoau (py). 3piZika 3aroJioBHy ¥ 3aroJio-
BHY OIIMCOBY KOHCTPYKLiIO JIOIOBHEHO JIEKCEMOIO-
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ekBiBasieHTOM: [lo/IOBHAH
cropogambllil. flkicb nososii
peneauyi (yp).

Ty camy snekceMy (Hamp. wmux) iHTepnpeToBa-
Ho i uyepe3 OK, i oguHu4HOWO Jekcemoro: Caoii, Ko-
naJbHbIi c10M — IlImux. Pockonae 3emar0 Ha 08a
wmuxu. Bukonae simy, wicmes wmuxie (py) / Caoii —
HIImux. 30itimaHo 00uH wmux 3em/i, a modi eice
sousamuMew Kiaku. Ak Konaau KpuHuyr, mo Uuios
wmux nicky 3 KamiHysmu, a daai macmka 3emAs (py).

TpanasoThcs eKBiBaJeHTH, 1[0 BAXKO KBasidi-
kyBaTu — 4U e OK (ockinbku He 36ira€tbcs yac-
TUHOMOBHA HAaJIEXHICTb), UM 3aroJjioBHe CJI0BO Ta
cuHoHiM: ITogopomuiiys — IloBopoT/IMBass, pac-
ToponHas. llo ii kasamu! nosopomuiiys! sk eedmids
3a eopooysmu! (yp).

XapaKTepuCTUKHU 3aro/JI0BHUX OJAUHUIb Y CTPY-
KTypi 3aroJIoOBHOTO ejJieMeHTa [0JjaHo MepeayciM 1o
pocificbkoi 0UHHULI POCiIiCbKOI0 MOBOIO — 1i€ JIOTi-
YHO 3 OIVIily Ha Te, LJ0 KAapTOTEKY ONpalibOBYBaJIU
Ha yKpaiHCbKOMY MaTepiajai [Jisg  pOCiicbKoO-
YKPAIHCbKOTO CJIOBHUKA.

1. CeMaHTHU4YHI XapaKTepPUCTHUKU-PEMApPKU Mic-
TATh IepeBaXHO YTOYHEHHS I10Jl0 O06G’€KTa YU
cy6’exTa [ii, 03HaKH, CocoOy [Aii TOI0: 0 MHOTHX,
0 KpoBH, 0 Aok, Toumo: lokaudmu — Cearums
8% 60pb6e u cmapamucs 2pbizms (0 6GbmeHHOMH
co6akb) (vp); Cémotcasuiiica Co6rvocamubces,
Cémorcaswuiicss (0 KxpoBu) — CkénuieHultl. .. (py);
CeepHymuca CeepHyswuiica (0 KpoBHM) —
Ckénaenuil. .. (py); Packaaumbcs, Hakaaumucs
(o mHorux) — Ilopocnikdmucs .. (py); Cnpocumb
(uez0), nouckamv (nmyTemb pascmpoca) — Ilonu-
mdmu (4ozocv). Ak ixamumem Ko.10 Xymopa, nohu-
maemo uepewéHs (py); CmepiceHs, CmepiHceHsb 0415
nucmoHa (B xyxvb pyxpb) — KomuHndk. Koauce
6yau pywHuyi kpemiHHi, o mam, de menep KOMUHOK,
mo mam 6yna maka sAMKa 048 Kpeminyuka (py);
Xeamums (0 poxab) — CunHymu. Y panyi cunnys
douy (py).

TpansgoTbca BiJCUJIbHI CEMaHTHU4YHI XapakTe-
PUCTHKH: «Te caMe, o»: TyaynHuk (= Te came, 110
«KoKyxap») — Kpaséyw. Tenep 51 pobto 6 xcesysi, a
mopik xcus y kpasys, koxcyxu wus. Yozo ye 6 sac Ha
sopimmsax wmamok 6apaHuyi sucums? — bo 8 Hac
menep cycida kpagéyb, Koxcyxu wue (py).

Chpoit mMacTty,
nmawku, miJKu He ne-

jumf (Iarmsnt .\."af( ’s;;'\‘;"f,‘
s Rl
wuiid J"
4anu3 _eiiala a9 Ty noehu

W{[‘ﬁamj

YkazaHo 1 HaJIeXXHICTb cJIoBa /10 EBHOI ceMaH-
TU4HOI KaTeropii, IK-0T 36ipH

i iMeHHuku: PacmumesbHOCMb, pacmeHisas —
IIépocas (co6upar) / Pacmetnie, Pacmenisa (co-
6up) — Iloépocaw Ilopocas — PacmumeabHocmy,
pacmetis (co6up). Ceped 2ycmoi népocai (yp).

2.'pamMaTHy4Hi XapaKTepUCTUKH CIOBIIAIOTh MPO:

- CIIOJIy4yBaHICTh 3aroJIOBHOro cJjoBa: Cnpo-
cumsb (4ero), nouckames (nymems pascnpoca) —
ITonumdmu (4orock). K ixamumem Kos10 Xymopa,
nonumaemo vepewéHs (py); Ycmpemumbucsi, omn-
pasumuscs. NOCNIWHO OMNpasumsces Ilo-
ddmucsa (Kypucs). A mitl 40108ik hoddacs do yepkau
Xnonys exce Hema edomu edoma; noddecb 0o WKo/IU
(py); Cmaxueams (Ha koro) — Ckuddmucs (Ha
KOro). Boxa ckud llJocb ckudaembcsi Ha 6pexHio (py);
Psadoms (cb xbm) — IIépyu (xorocsk). Cidati népyu
MéHe Ixna xama — nopyu nawoi (py); Ilapanamb
Bpre3vieamucsl caez2ka 80 4mMo, 3adbeambv —
Ilopému (06 mo). Koca e liozo dysxce eeauka; sk
gizbMe Ha nsieyi, mo mpa dobpe 8 zopy 3adupamu,
wo6 He nopésaa o6 semaw (py); CkaoHHocms: ITu-
mamse cki10HHOCMb (K 4yemy-H.) — Koxdmucs (o
4yoroch) Besikuii koxdemocsi do epduieti (py); Xoaume
(4-H) — Koxdamu (mocs). BiH dysce koxde c8o€ 300-
pos’s (py); _ §

- rpaMaTU4Hi 3HAa4eHHs, 30KpeMa i HeBU3Haye-

CmuruwneHocms — Ki6éim (M. p.). Ak y koeo €
KI6im, mo momy He 8axcko po3ibpamu, wjo 80HO U K
(py); Moauxocaéeumu — IIpousHecmu cKeepHoC-
so0eie (BUA?) Sk nidemMo Mu 3 mum Kayanom Kyoucsw,
mo Hexatl-HO NOoYHe WoCb 2080puUmMu, cu exce U nepe-
6usaemo, wob He noauxocaosus (yp).

3. AkneHTyalilHi XapaKTepuCcTUKH (OKpiM 3HaKa
HaroJiocy) B 3aroJIOBHOMY CJIOBi MO/aHO TOJI€KOJIH
K peMapku: Ceasckill — Cinbebkull. (Har Ha «i») A
8 Jcudigok Hi4o20 He Kynyrw, s KYnyn MmijabKu 8
cinvcokux (py); Croes — Ciii6d (Harosoc Ha «6a»)
Ilioxodumy citibd, a de mym HaciHus e3simu! (py);
Cnes — Ciii6a (Har. Ha «ci»). Aze i i citiba nowuHa-
embcsi Bce nomos104u, Hagimo i Ha ciliby He 30cmasuau
(py) (puc. 2).

4. ETuMoJioriuHi, npaBonucHi, cTuicTuyHi (Ha-
np., QYHKIiOHa/IbHI) XapaKTepPUCTUKHU TPAILJISOThCS
pigue: Ceadv6a — Ced1vb6a (pigke cioBo) (3 poc
«cBaAb6a»). Hy wo npuxodbme i 8u do HAC Ha 8eCins

%f /‘0" “‘td// \

Bee M.ao.au.u,uaam 1'&a NA?L
Lo Loedroeditert

“APKIBAA |

Puc. 2. AkueHTyaunilini xapaktepuctuku B K3
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— Uo eoHa ckazasna? — Ha cedavby kauue (py);
ITodeip’s (Hikou He «noaBippsa») — Jeopes lock-
sadaau Ha nodeip'i (yp); IkoHomis: MMomrewuybs
3koHomiss (Ha mpaBoGepexxbu) — Ckapé6. .. (py).
[Tosekosu Taki 3ayBarv CTOCYOThCSI TEKCTY IIUTATH:
Xame, Ogeuill xarwe. — Kowdpa. /lati eam bodice Ha
06opi 6uka i meauyr, a Ha Kowdpi — 6apaHa U sie-
HUyo (3 HOBOPiYHBOTO MOGAXKaHHS) (pY).

OTXe, CTPYKTYpPy 3aroJIOBHOTO €JIEeMeHTa CTaHO-
BJISITh: a) BJIaCHE 3aroJiOBHe CJ0BO (racso) i oro
nepekjaJHUNl eKBiBaJIeHT; 0) A0JaTKOBiI OJAUHH-
i, siki Mo>ke 6yTH HaBe/leHO SIK JI0 OJIHOTO, TAK i /10
060X 3aroJIOBHUX CJiB: CHHOHIM (TOW caMUi 4acCTHU-
HOMOBHUH BapiaHT CJIOBA); AiEMPUKMeTHUKOBA $op-
Ma 3aroJIOBHOTO JiECJI0BA, 3MEHIIYBaJIbHO-TIeCT/INBA
¢dopMa; onrcoBa KOHCTPYKIIif (K 3aroJioBHa abo K
J10); xomb6iHOBaHUH J01aTKOBUH eyieMeHT (i c/i0Bo,
i onmMcoBa KOHCTPYKIlisi); B) XapaKTePUCTUKH 3aro-
JIOBHOTO CJIOBA: CEMAaHTU4YHI — MICTSITh YTOYHEHHS
o0 06’€eKTa YU Cy6’eKTa [iii, 03HAKH, CIOCOOY Ail,

BiZICU/IBHI T/ZIyMayeHHs; IpaMaTU4HI — OKpecJo-
I0Th CIIOJIY4yBaHICTb 3aroJI0OBHOI'O CJIOBA, MOTO rpa-
MaTHU4YHI 3HA4YeHHs; aKLEeHTyaliliHi — J0/aTKOBO

3aKpIMJIIOITh JaHi Mpo HaroJsioc. Pijilie TpanisioThcst
€THUMOJIOTIYHI, IpaBONMCHI, CTUJIICTUYHI, KOMEHTapI.
Take CTpyKTypyBaHHsl 3aroJIOBHOIO eJIeMeHTa €
NPOMDKHUM eTanoM MiX 36MpaHHAM I10JIbOBOTO
MaTepiasy (PKMBOi MOBH) Ta yKJaJaHHSIM CJIOBHU-
KOBOI CTaTTi.

CnocrepexeHHs HaJ, po60YUMH JeKCUKorpadid-
HUMM MaTepiajaMU CIIOHYKa€ YCBIZIOMUTH Ty CaMoO-
BiZilaHy 3aryinb6JieHiCTh aBTOPIB Y MOBY, L0 MpHU-
TaMaHHa BIKOBOMY LLIAXY YKpPaiHCbKOTO CJIOBHH-
KapcTBa. IcTopis » ApxiBHOI KapTOTeKH, fK i Ao
«PocificbKO-yKpaiHCBKOr0 CJIOBHUKa» Ta KOT0 aBTOPIB,
3MyUIyE Ille pas 3rajaTh CJoBa IOHOI0O pOMaHTHKa
AraTtaHresia KpuMcbKoOro, KoJid BiH pO3MipKOBYBaB
Janexkoro 1891 poky mnpo pos36ynoBy yKpaiHCbKOI
nepekJiaJiHoi Jiekcukorpagii caMe Ha >XMBOMOBHIN
ocHOBI. lle, BBaKaB JOCJiIAHUK, CIIPUSIO 6 BUPOP-
MOBYBAaHHIO YKpaiHCbKOI JiTepaTypHOI MOBU Ta
3rypTYBaHHIO Hallil; HeMaEe HIiYOoro KpaMoOJIbHOI'O
B TAaKOMy JAIMCTBI HaBiTb 3a YMOBH iMIIepCbKOTro
«Hebalayxoro» MorasAy Ha no6yTyBaHHS HallioHa-
JIbHOI MOBMU:

Bci Mu nyxke 6asiakaeMo mpo mnoTpe6y mpaui 3a-
JJid YKpalHU Ta KaJIKyEMOCH TIJIbKH, 1[0 HAM He
BIJIbHO HIYOTO POOUTH. AJjie-)K OT Npars I[IJIKOM
JIbOSIJIbHA, 3a Hel »KaJjHa MoJIILiss He MOrTUMe
J10 HAC NpuYenuTH cs! <..> A akuil MopaJbHUN
BIUIMB MaJso-6M Ha YKpaiHIiB crijibHe Mpaljo-
BaHH$, Te->K 3MipKyBaTH Jierko. (XBaHbko, 1891)

Maitxke 40 pokiB moToMy ykJajayiB MepLIOro
HOPMaTHUBHOTO NepPeKJIaJHOTO CJOBHUKA 3BHUHYBa-
THJIA Y BOPOXKIN AiANIBHOCTI HA HUBI MOBO3HABCTBaA.
Ax y4yacHukiB ¢elikoBoi aHTHJepxkaBHOI CHiJKU
BU3BOJIeHHA YKpainu 1929 p. B AkazeMii 3aapeluro-
BaHO caMe ujeHiB Kowmicii gy cknaganHs CJioBHUKaA
KUBOi yKpaiHcbkoi MoBH (Tumenko, 2020b) —
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ii rosioBy C. EdpemoBa («BaTtaxkka» CBY) i BukoHas-
uiB Temu B.TaHuosa, I. ['osiockeBuya, A. HikoBcbKoO-
ro ta iHmux. A. Kpumcekoro 3aapemrysanu 1941 p.
3a HiIOUTO WIKiJJUBY HALiOHAJTICTUYHY AiIBHICTH
MiJi 4Yac CKJaJaHHS POCiNChbKO-YKpaiHCbKOTO CJIOB-
HMKa, CIIpAMOBAaHy Ha BiZJpUB YKpalHCbKOI MOBH Bij,
pociiicbkoi. fAK pe3yabTaT, pPoO3Biil HaliOHaJIbHOI
yKpaiHchKoi Jiekcukorpadii 6ys10 IpU3ynuHEHO, 110
ICTOTHO BIJIMHYJIO I HA MOBY, 1 Ha IIpoLeC AepKaBHOI'0
MOBHOT'0 OYZ[iBHUIITBA.

BBaxkaemo, 1110 cUCTeMHA ¥ KPpUTUYHA aKTyasisa-
s jJekcukorpadiyHuX HaAbaHb TOTO Mepiofy Mpu-
CAY>KUTbCSl Cy4YaCHOMY JIIHIBICTUYHOMY MpOLeCOBi
NIOHOBJIEHHS ¥ 3MillHEHHS aBTEHTUYHOTO MOBHOTIO
CTPHYKHA HALIOI IepKaBH.
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ZVENYHOROD FIELD RECORDS BY A. KRYMSKYI IN THE ARCHIVAL CARD INDEX:
THE STRUCTURE OF THE TITLE ELEMENT

In the article, the lexical material relevant to the renewal of Ukrainian identity in the context
of the decolonization of the humanitarian sphere of Ukraine is introduced into scientific circula-
tion — a fragment of the Zvenyhorod Card Index by A. Krymskyi (ZCI). We consider these mate-
rials as a linguistic source as part of the Archival Card Index and an element of the source base
of the “Russian-Ukrainian Dictionary” ed. by A. Krymskyi and S. Yefremov (1924-1933). The
article examines the problem of linguistic identity. For objective substantiation of the facts its
author relies on theoretical literature and two types of linguistic sources: the primary (living
language, literary texts in oral and written forms) and the secondary (dictionaries, dictionary
materials). The article aims to analyse the titles of ZCI by A. Krymskyi in the context of lan-
guage processes. The subject of the research is the title element of the ZCI card. Using the
method of structural analysis and description, its design features were determined. The nov-
elty of the work is the analysis of additional units (DO) in the title part; the characteristics of
title units (semantic, grammatical, etymological, stylistic).

As a result of the study, it was found that the structure of the title element consists of the actual
title word and its translated equivalent; additional units can be given to one or both heading
words: a word variant of the same part of speech; an adjectival form of the title verb; descriptive
construction (as a title or as an additional unit), a combined additional element (both a word
and a descriptive construction); characteristics of the title word: semantic — containing clarifi-
cations regarding the object or subject of the action, signs, method of action; grammatical — the
conjugation of the title word, its grammatical meaning; accentuation — additionally informing
about the accent. Etymological, spelling and stylistic comments are rare. This structuring of the
title element is an intermediate stage between the collection of field material (living language)
and the compilation of a dictionary article. Prospects for further study consist in the analysis of
thes variants of the title word (within the micro- and macrostructure of the ZCI).

Keywords: Ahatanhel Krymskyi; decolonization of the humanitarian sphere of Ukraine; lin-
guistic source of the dictionary; the identity of the Ukrainian language; Zvenyhorod Card Index;
header element structure; descriptive construction; characteristics of the word.
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