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00 MUTAHHA UMOBIPHMUX NPUYUH HANUCAHHA
OnoBIAAHHA AHAPIA TONTOBKA «KPYYEHUM LLTAXOM»

[IpenMeTOM JOC/IPKEHHS € IHTEPTEKCTYa/IbHI 3B'SI3KM MiXK NMepCOHAXKAMH, iZilesIMU, MOTH-
BaMM Ta KoHikTamMu y TBopax AHApis [osoBka: onoBifaHHi «KpyyeHuM nuisixom» (1924),
nosicTi «YepBonuii poman» (1922), n'eci «Xouy» (1920), «ABTo6iorpadii» (1925). ¥ craTTi
po3IJIsiHyTa Taka npob6JieMa, IK BUpPilIeHHA KOHQJIIKTIB NHCbMEHHHUKA PaJsTHCBbKOI emoxu
(mpoTHCcTaBJIeHHS] HECBiZOMOTO CeJITHHHA Ta CBiZJOMOTO KOMYHIiCTa, peBOJIIOI[IHHOTO epocy
Ta KOXaHHS 10 KiHKH, siKa CTa€ MepeIIKoJ0I0 Ha IIJISAXY /10 COLialiCTUYHOr0 paw) y TBOpYil
NJIOLMHI Ha npukaaji TekcTiB AHApia [os0BKa. AKTya/IbHICTb AOC/IP)KEHHSI 3yMOBJIEHA Ba-
KJIMBICTIO MUTAHHSI CAMOBU3HA4YeHHS YKPalHCbKUX NMCbMEHHHUKIB PaiIiHCbKOI eNoOXU.

MeTa cTtatTi — 3’sicyBaTH UMOBipHY NPUYMHY HANMCAaHHS ONOBiAaHHA «KpyuyeHuUM 1s-
XOM», aJ)kKe BUKOPHUCTAHHSA CIOXKEeTY ¥ XyZ0XkHiX 06pas3iB 0AAHOI'0 BJIaCHOTO TBOPY AJIsl HAllMCaH-
Hs iHIIOro B paHHiN TBopuocTi ['0i0BKa € Ge3npenefeHTHUM i 3aCyrOBY€E HA OKpeMe J0Ci-
JxeHHS. BoiHOYac cxoxi KOHQJIIKTH MOpyIIye NTUCbMEHHUK Y T'eci «Xo4y» Ta «ABTo6iorpadii».
TomMy 3acToCOBYyBaBCsl MeTO/, iHTEepPTEKCTya/IbHOI'0 aHaMi3y. HoBU3HaA cTaTTi moJiArae siKk y caMiit
TeMi A0CHiZKeHHs, TakK 1 B 3aJlydeHHi [l0 JiTepaTypO3HaBYOro aHasi3y MaJIOBiJOMUX TBOPIB
NUCbMEHHUKA — I'ecU «X04y», «ABTOGiorpadii».

Y pesynbTaTi AOCAiKeHHSI aBTOp POOUTH rinoTe3y Npo Te, 10 NOPSAJ 3 04eBUHOIO MPHU-
YMHOI0 HallMCaHHS ONoBiAaHHA (K npsMoi aritanii, To6To 3aKJUKY J10 NeT/II0PiBLiB He 60STH-
csl MepexoJJUTH Ha 6iK KOMYHICTiB) MOXKJIMBA ¥ HeoueBUAHA: € UMOBIpHICTH, 1[0 OMOBiJAaHHSA
«Kpy4yeHuM HMIIAXOM» CTaslo [Jisi IUCbMEHHHUKA CBOEPIAHUM CNOCO60M BHUpilleHHS KOHQJIIKTY
BU6GOPY MiXK BipHICTIO peBOJIIOLIHHIN iZjel Ta 0cOGUCTUM IACTSIM i3 KOXaHOIO y TBOPUiH MJIO-
wrHi. TBip TaKoX MOXKHA TIYMAa4UTH fIK CIPO6Y XYA0KHBOTO CAaMOBUIIPAB/AAHHA 3a 3pajly pe-
BOJIIOI[IMTHUX i/lea/liB caMUM MUCbMEHHUKOM.

ABTOp snMIIe MOGDKHO TOPKAETHCSI MUTAHHS OMO3UIII KOJbOPOBOI CUMBOJIIKH Ta CTUXIH
(6srakUTHUH, cUHIH, 03epo, 60J10TO — AK YOCO6GJIEHHS CIIOKIHHOIO KUTTHA 3 KOXaHOI0; YepBO-
HUH, GJICKaBKHY, IPOMiHb, COHIle — $IK BTiJIEHHS] peBoJIIOLii), IKi MOXKYTb CTaTH MPeJMETOM

HAaCTymnHOro ,ELOCIli,C[)KeHHH.

Karouosi caosa: Auapiii F'os10BKo; onoBilaHHsA «KpydeHHUM HIIAXOM»; iHTEPTEKCTYaIbHICTB;
peBoJIIOLIHHNH epoc; NoBicTh «YepBoHUM poMaH»; «ABToGiorpadisa»; m’eca «Xouy».

Onosiganusa Auapis [onoBka «KpydeHUM HIAXOM»
(1924) He HanEXUTb A0 TBOPiB MHCbMEHHMKA, Bi-
JOMUX IIMPOKOMY KOJIy YUTa4iB? HOro HaBIiTb HEMaAE
y 5-ToMHOMY BUZaHHi TBopiB (['os10BKO, 1976-1977).
PagisiHCBKI JOC/TITHUKY 3/1e6ibIIOT0 OMUHAIN YBa-
ror ONOBiAaHHS abo MOGDKHO 3rafyBasi TBIip
y 3B’I3KY 3 MOAIOHICTIO CIOXKeTy A0 nmoBicTi «HepBo-
HUHM pomaH» (1922), cxeMaTH4YHO aHa/i3yl4H CXO-
)icTh repoiB «Tu» («UepBoHuUit poman») i Hpka
(«KpyueHuM 11151X0M») B iA€0/10Ti4HIN 10 KHI.

[1. OpJsiMK OKpecJIUB CIJBHY ifeto TBopiB: y «Yep-
BOHOMY poMaHi» A.[0JIOBKO 3MaJbOBYE Trepos,
«LIJIAX IKOTO /10 YCBiJlOMJIEHHSl CBOro Micus B 60-
poTb6i BUHIIOB 3aHAATO CKJAAAHUM 1 Kpy4yeHUM
(mig Takor HaszBorw, “KpyyeHuMm nuisixom”, He3aba-
poM Hanuute losoBko i onoBifanHs)» (1987, c. 4).
K. ®posioBa mpsiMo 03Hauye iHTEPTEKCTYabHICTh,
3ayBaKylO4H, 1110 peasicTUYHAa OCHOBA IOBICTI Aana
MOXJIMBICTb aBTOpPOBI NepepoOUTH «YepBoHUH
poMaH» Ha onoBifaHHA «KpyyeHUM HIISXOM»
(1967, c. 44).

© f. MypaBenpbka, 2023

166

Otxe, Auzpiit [os0BKO dakTUYHO 6yAyE OIMOBi-
JAaHHA Ha Marepiaal iHIIOrO BJIACHOTO TBOpY, 110
CTaHOBUTb Ge3npeliefleHTHUN BUNAZJ0K [JJIT paHHbOI
TBOPYOCTi NMCbMeHHMKa. Llell acnekT He cTaB Ipe-
AMETOM 3allikaBJIeHHs PpaJsaHCbKUX JOCJiJHUKIB.
[To3a yBarow BYeHHUX 3a/JIMIIUJIMCE | BiAMIHHI pUcH
TBOpPiB (30KpeMa 4iTkima B MOpiBHSAHHI 3 MOBICTIO
6yzoBa omoBiJaHH#A), i MoAi6HIcTE nepcoHaxiB lOp-
Ka («KpyyeHum muisixom») ta «f» («UepBoHUM po-
MaH»).

Takox He MpoaHasizoBaHi MOTHUBHU M'eCU «X0uy»
(1920) Ta panHboi «ABTOGiorpadii» (1925), saki
MOXYTb BUCBITJIMTU HEBiZJOMI aCleKTH CTBOpPEHHA
onoBifmanHa «KpyyeHum uuisxom» (1924). Bukopu-
CTaHHA IIMPUIOTO iHTEPTEeKCTYaJbHOI0 KOHTEKCTY
JA€ 3MOTy TOPKHYTHCb NUTAHHHA CIiBBiJHOIIEHHA
peBOJIIOIIHHOIO epocy Ta KOXaHHA [0 KiHKH, fKa
CTa€ Ha 3aBaji 3/iMCHEHHI0 KOMYHICTU4HOI Mpil,
y paHHill TBop4docTi A.[o/10BKa Ta BUCJIOBUTHU NPU-
NyLUleHHA IOAO0 KMOBipHOI NPUYMHHU 3aly4eHHs
TEKCTY IOBICTI /11 CTBOPEHHS ONOBiJaHHS.
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BapTto jeTasibHille 3YyNMHUTHUCH HA CXOXOCTI
omnoBiflaHHA U noBicTi. EBostonis nepekonans 0pka
(«KpyuyeHuM LLISIXOM») Bifi «HEeCBijoMOro» cesiHU-
Ha, KU chiBYyBae MeT/IOPiBLAM, A0 KOMYHicTa
BUKJIMKA€E acoujanii 3i 300pa)keHHSM >XUTTEBOTO
usaxy «Tu» («HepBoHUE poMan»). 06’eiHye nepco-
HaXiB 000X TBOPIB Taka MOC/iZIOBHICTb MOAIN: CIIEPLIY
[IPUXUJIBHICTb 10 NEeTAIOPIBLIB Ta Y4acTb y IXHbOMY
3aroHi; noriM po34yapyBaHHs BHAC/JIOK 3BipcTBa
yIPYIyBaHHA HaJ NacaXUpaMHU NOTATY, 30KpeMa
NPUXUJIBHUKAMHU KOMYHi3My, YCBiZJlOMJIeHHSl HeBHU-
[paB/JAaHOI XKOPCTOKOCTI Yepe3 crajieHHA 3CUIIYHKTY
B 4yacu MacoBoro wry4dHoro rosony 1921-1923 po-
KiB B YKpaiHi; yGUBCTBO O0TaMaHa, MOKasiHHs, Mepexi/[
Ha 6iK «4epBOHHUX» i JlorioMora B JiiKBifauii meTiro-
piBLiB, IK HAC/TIJOK — MOMUJIyBaHHS repoiB 6ijb-
LIOBUKaMHU.

Xo4ya BUMHKU I'epoiB OZHAKOBI, BAPTO HAroJOCUTH
Ha CyTTeBiM BigMiHHOCTi. HanmpukiHui onoBifaHHA
IOpko mosiydaeTbes A0 GiMBLIIOBUIBKOI opraHisarii,
KomyHicTruuHOI cnisiku Mosoani Ykpainu; «Tu», xo4
i po34apoBy€ETbLCA B NET/IIOPIBLIKHI, yCe XK He Julle
He NMPUENHYETHCS 10 KOMYHICTIB, a I HAaBiTH HE BU-
CJIOBJIIOE TaKoOro GakaHHs. Yepes ciabkicTh ifeolio-
riYHUX NepeKoHaHb «TU» MPOTUCTABJSETHCS He
auie FOpky, a # iHIoMy repoio «4epBoHOro poma-
Hy» — «fI».

Y 3akiH4yeHHi «HepBOHOro0 poMaHy» YBUpPa3HEHO
PI3HUII0 MDXX NMparHeHHAMM BHUILE3TaJlaHuX Nepco-
HaXiB, aJi>)xe ceJiTHUH «TH» MparHyB BJIACHOI 3eMJIi,
AKY U OTpHUMaB 3aBJKHU KOMYHICTaM; HATOMICTb «fI»
CTBOPIOE Bi3il0 mpekpacHOro MalGyTHbLOTO, BTiJje-
HOT0 Yepes pyX MOTATY BIlepeJ:

3a pajioM Ha pisiii reH-reH masMiB TH. [1oB3, sk
Mypalika — JieJiBe noMiTHUM. Ha3gorunas tebe
30poM. O6irHaB (Milf MO30K y rajionHOMYy PUTMi
MOTOpPHO OpuHIB) i MoOHicca B TyMmaHi gaJi, wio
BMEHT 3aliMaJIMCs XUMepHUM cs1eBOM. [10B3 MeHe,
gk BepcToBi croBny, — XX cT. — XXI... me... <...>
Ax, To 6ysna ka3ka! <...> KomyHa ToHe y /13BOHax-
[13BOHaX... B poskimHOMYy camy — 6ini mamanu.
06sn4us pagicHi... (1926, c. 161)

Ha Bigminy Big «Tu», Opko («KpyueHum miis-
XOM») CBOIMM IepeKOHAaHHSMMU HabJMXA€ETbCA [0
ineli «f» 3 «YepBoHoro pomany». O6uzBa TBOpHU
MOYMHAIOTBHCSA 3 NMparHeHHd repoiB HaroAyBaTH ce-
JISH. «fI» TIaHye HanacTU Ha eKOHOoMilo, Jie 36epira-
€TbCS 3epHO: «YB OCiHHIO Hi4 caTUMe, 06XKepIIUCcs
3 1000 gecaTuH, eKOHOMIfA. <...> ToBma Hac, roJioa-
Hux. — Ei, a Hy Hoxkuka B my3o! Bps3ss! — 3amku.
3amicTb TesnbOYXiB MOCHUILIEThCS 3epHO» (1926,
c. 112). IOpko Takox Mpi€ JonoMaraTi HyXJeHHUM,
Bimbuparoun 3epHo B naHiB: «Ocb Ha KaTepuHocna-
BINMHI, fie rosiof (i OkcaHa X yTekJia 3 TOJIOAY), 3y-
NWHUJIM N0I37 3 3epHOM. Baronn — Tpice! — O,
6paTui-rosionHi, 3abupaii!» (1924, c. 5).

JloBoaUTh MOAIOHICTL MEepCOHAXIB i Te, 1[0 B 060X
TBOpax y po3/AyMax repoiB NPOTUCTaBJIEHI MUHYJIe
YkpaiHu (nokasaHe 4epe3 CeJITHCTBO, NparHeHHs
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BOJII Ta CBO€I 3eMJIi, BUIIIHEBI CaJl0YKH, MiCHIi, KO3a4-
YHHY, AiBYaT Yy HapoJAHOMY BOpaHHi) Ta KOMYHi3M,
SIKUWA TPAKTYETbCS K LLIAX 0 MaWbyTHbOro (yTi-
JIeHUH y 3aBoJaX, MicTaX, 6YpXJINBOMY TeXHiYHOMY
PO3BUTKY).

Tak, «fI», ciyxaroun npuBab6J/NBi KAPTUHU yKpaiH-
CbKOT0 UTTS, fAKi onucyBaB [leTienko («MaJroBaB
HEOTJISIIHUM CTell, TPaBOl0 BKPUTHH, 1110 B Hil XOBa-
BCA KiHb 3 BepIIHUKOM... Ko3aupbki noxoau. <..> Ha
noJii 3a MJIyroM ceJisiHU (Xo4a 6 i MM) — UITaHU IIU-
pOKi, cTpiuku B KOMipi, KpyTopori BOJIM»), HaTO-
MiCTb JUBUBCS

3 4 moBepxy Ha MicTo MmyMHe i 6u1McKyde. Ha HiMmi
¥ rpi3Hi B CBOIM MOBYaHHI KOpIYCH 3aBOJIB.
Ha ix y morposi nigHeceni Hag MiCTOM nasbLi Ko-
MUHIB. boJsina rosioBa. 3aaBasnocs, B3sM il B Jie-
marta ¥ TUCHYJIU B ofHY ckpoHio XVII cTopivuus,
a B apyry — XX. (1926, c. 125-126)

BracHe, HieThcs Mpo CBijoMUM BUGIp repos Mix
KOMYHI3MOM | HanjioHasni3MoM, KUK «f» cnpuiMae
Juiie B pyciai nmoaiit munHysoro. Tak, 4yyro4u cja0Ba
nicHi «PeByTb, CTOTHYTb ropu-xBuJii» («Hom He HJie-
Te BU3BOJIAITH HAC 3 TSHXKKOI HEBOJIi»), IEpCOHaX He
JIMIlle pOOUTH BUCHOBOK, 1[0 BAPTO CAMUM pATYBaTH
cebe, He YeKalOYM Ha BU3BOJIUTEJIB, a i HAroJouye
Ha TOMY, 1110 CB060/1a MOKJIMBA JIMIIE 3aBASIKH Yep-
BOHOapMikyaMm: «I[IpuiayTb, — AyMasaocs MeHi. <...>
He B yepBOHUX ’KyNaHaX i He B cal’'sIHLAX, He 3 111a6-
JIIMH, 0300JIeHUMHU caMolBiTaMH, Hi. A B JpaHuUxX
cipux LIMHeNAX, 3a0pyJHeHUX caxelo 6Jy3ax, i3
I'BUHTIBKaMM 6GarHeTHUMHU B MO30JIACTHX pyKax»
(1926, c. 126).

IOpko («KpyuyeHUM LLISAXOM») TaKOX CHPUHMAE
KOMYHi3M fIK BTiJIEHHS] HEOOXiZJHOTO OHOBJIEHHS:

<...> NiA B's/1y pO3MOBY YABJIAIOCA HOMY — CTell...
BuTuii uuiax, a Ha HbOMY YyMalbKi Maxki — pur,
pui... <..> 06su4us 3aropiii, y 3mopukax. Hy
4YUCTO, IK ¥ 6aTbKa, abo B Aiza Ocramna. [lapMa,
0 COTHI JIIT MUHYJIO, ;JapMa, 1110 )KUBeMO B XX CTO-
pivyi. <...> CuauMo cobi Ha mpusb6i mig obap-
MaHOI CTPIXOH, CMOKYEMO JIOJIBKU 1 PO3MOB-
JITEMO 3a «OOHOBJIeHY» ikoHy. Tak caMmiciHbko
pPO3MOBJIAAHU 6 i Halli npamypu. <..> — A Oysa kK
peBouonis. (1924, c. 3-4)

Caiip 3ayBakUTH, 110 B NMOBICTI HE3MIHHOIO 3aJ/IU-
LIAETHCA MO3ULIA «f», 10ro BipHICTb KOMYHICTUYHUM
ifleasaMm, a oT repoit «KpyyeHoro uuisgxy» NpoxoAuThb
TPUBAJIUHN LISAX CTAaHOBJIEHHS, IKUM acoLilo€TbCA
3 IOAIAMMU B KUTTI «Tu». TakMM YMHOM, MO>KHA NIPU-
nycTuTH, o A. l'onoBko B 06pasi I0pka BTiiMB 060X
repoiB i3 «4YepBoHoro poMaHy». [lepcoHax «Kpyue-
HOI'0 UIAXY» CHUMBOJI3Y€E CBOEPIJHUN MICTOK MIiX
HecBifjoMuM censiHUHOM («Tu») i KoMyHicTOM, CBi-
JoMuM cejssHUHOM («fI»), amke HOpko onmpusiBJIIOE
HIJISIX Iepuoro (BiJ y4acTi B MeT/II0PiBCbKOMY 3aro-
Hi /10 Woro JiikBijanii) Ta Mae cxoxi ijei 3 Apyrum
(Mpii mpo repoiuHi BUYMHKH, Ga)kKaHHS JOIMOMOI'TH



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2023,29(3),c. 166-171

ISSN 2311-259X

Synopsis: text, context, media
pp. 166-171, 29(3), 2023

roJIOHUM CeJIIHaM, JYMKU PO PeBOJIIOLII0 i YKpa-
iHCbKe MUHYyIIE).

LikaBo, wo IOpko — €AMHUN NEPCOHAX, €BOJIIO-
LIif0 MOrJISAAIB SIKOro MoKa3aHo B onoBigaHHI. OkcaHa,
JiBUMHA repos], TeX 3MIHIOE BJIACHI [epeKOHaHHA
Bifi cmiBUyTTA mneTIOpiBUAM [0 OaxkaHHA OyTU
3 OGiIPLIOBMKAMHM i BCTYNUTH [0 KOMYHiCTHUYHOI
opranisaii, ase i CTaHOBJIEHHS] aBTOP OMHHAE, TOX
He3pO3yMiJIo, 1[0 caMe Ha Hel BIVIMHYJIO. 3ayBaKU-
Mo, o OkcaHa He JMlIe CXeMaTU4YHO BiJITBOPIOE
uuisx KOpka Bif «neTnopiBLiB» 0 «iepBOHUX», a U
CBOEPIJHO NPOTHUCTABJAETHCA KOXaHUM «Tu» Ta «f»
3 «YepBOHOr0O poMaHy».

BapTo cnepiy 3a3HaydTH COiIbHI pucu Mix OK-
caHolo Ta JiiBunHOW «Tu». 06UBI repoiHi cnoHyka-
IOTh CBOIX KOXaHMX NPUEAHATUCH [0 METJIPiBLiB.
Okcana B po3MoBi 3 OpkoM 3raziye npo neT/iopiBLiB
SIK TepONChKUX XJIOMLIB, L0 CTA€ MOIITOBXOM JJs
HbOT'0 NPUEAHATHUCH J10 iXHbOTO 3aroHy (1924, c. 5).
JiBunHa «Tu» («YepBOHUI pOMaH») TNepeKOHYE
OCTaHHBOTO, L0 KOMYHICTH IypsThb CeJsisiH, 3a6paB-
1M 3eMJII0 y CIIJIbHY BJIACHICTB 4YJIEHIB KOMYHII, 1 Lie
BiAOBIIHO TO3HAYAETHCA Ha pilleHHI XJonud Ine-
peiTH Ha GiK NMeTIOPiBLiB.

TakvM 4MHOM, OOUABI repoiHi Ti€w YW iHLIONO
MipOI0 BIJIMBAIOTh Ha NPUEAHAHHA NEPCOHAXIB [0
yrpylnyBaHHsA. 3BiCHO, HaBpsj 4yd peliiky OkcaHU
MOXXHa TJIYMA4UTU AK IpAMY aritaliio, Ha BigMiHy
BiZ, mpoMoBM AiBUMHU «Tu», pajuie WaeTbcs MpPo
cnpurHATTA camoro lOpka, KU Hamepe[, y4BJISB
3axOIJIEHHS KOXaHOI Horo HOBUM CTaTycoM Ta o6pa-
30M: «A OkcaHa? Ik mo6a4yuTh Ha KOHi, 3 mIabJiero,
y 1Ianii 3 4epBOHUM JieHIieM, 110 To 3 OKcaHOlo CTa-
HeTbcsI» (1924, c. 6).

Otxe, aiBuMHa «Tu», Ha BiAMiHy Big OkcaHy,
€ NpeJiICTaBHULEIO NETIIOPIBLIB | Ma€ BJIACHI MOIJA-
JY, BiAMiHHI BiJl KOMYHICTUYHUX, 100 NIpaB CeJsH
Ha 3eMJ10. A.[0/10BKO 3MasiboBYE ii K aMOpa/ibHYy
repoiHio, sika, Xou i 6aiigyxa g0 «Tu», mpoTe Bigmno-
BiJla€ Ha Horo J1I060B 32 BKa3iBKoIo [leTyieHKa, AKOMY
noTpibeH O6yB HOBUH criJbHUK: «lle 1e Hac mpuba-
BWJIOCH. <..> A TiJIbKM ¥ TH He 3abyBall cBoro. [liz-
Mopryit iomy, 6pewd... Ik Tpe6a — xall ¥ sanHe
SIKWUH pas...» (1926, c. 153).

Y repoini HacnipaBzi cTocyHKU 3 [leTsieHKOM, a He
3 «Tu». BignoBilHO B3a€EMUHU MePCOHAXKIB 3MaJbo-
BaHO JIEll0 LIAapXKOBaHO, a/Ke, 3 OAHOTOo GOKY, [iB-
yuHa o6ayproe «Tu», BiABEPTO HacMixaruyuch i3
Horo Jiro60Bi, 3 iHIIOro — 3papKye camoro [leTyieHKa
i3 «Tu», 10 TOro X Kepyr4HUCh YKa3iBKOIO Nepuioro.

Hatomictb koxaHa «f» («UepBoHME pomMaH») —
yoco6JIeHHs1 peBoJIOLIil, HaliBpeasbHa-HaNiBCUMBO-
JIiYHA KIHKa, fIKa [0Ka3ye repoo IWJAX A0 KOMYHU-
Ka3KHU. Yci 3ycTpidi repos 3 KOMYHICTKOIO OIIOETHU30-
BaHi, CIOBHEHI peBOJIIOLIiHHOr0 madocy:

A yBi cHi g 6a4uB ii. BiusbKy U coHssuHy (B yO-
paHHi 3 coHus). Pajio 3aBoAy Kpuvaau i «ocaH-
Ha!» i cUBi M'SIKi KWJIUMU 3 UMY CTEJUJIU MiJ HO-
ru iil. <..> A B cTenmy — LIYM KOJIOCKIB MiJi Koca-
MU ¥ KPUKH T'YAKIB «ocaHHa!» (1926, c. 126)
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Ii oui «fI» npsAMo acoli0e 3 KOMYHICTUYHOIO Kas-
KO0 1 coHleM: «Xall NPUCHUTBCA BaM Ka3ka Mano6y-
THS, i TOJII0GITh ii. A BJeHb JUBITHCA Ha COHIIE, 1100
ceple B Bac OyJIo Take X siCHe, IK i BOHO, i Taki X
NpPOMEeHHCT] odi... Taki »k MpPOMEHUCTI, IK 6aYUB s»
(1926, c¢.117). IlpukMeTHO, 1[0 CcIlepuly BOHA
3’ABJISETHCA reporo fAK Gopelpb 3a ijer0, 3aapeLTo-
BaHa, B 06pa3i 3eMHOi >XiHKH-PeBOJIOLiOHEPKY;
noTiM — yBi CHi, ie MoKa3ye KOMyHiCTUYHE MalOyT-
HE; HAIPpUKIHLI — €QHAEThCA 3 «f» mij Jyac »KOBTHe-
Boi peBoJtonii. Hagani npo Hel He 3rafyeTbcs, 110
NOIJINGJ/II0€ CUMBOJIIUHICT 06pasy.

CuMBoJIliYHa omnos3ulia B «YepBOHOMYy poMaHi»
OTIpHUsIBJIEHA YiTKO: 3 OJHOTO GOKY, iielHuH, migHece-
HHAM epoc peBOJIIOLI], IIJIAX 0 BTiJIEHHS BCECBITHHOI
KOMYHICTUYHOI Ka3K{; 3 IHIIOTO — cJina npu-
CTPACTh [0 aMOPAJILHOI XKIHKH, SIKy Tepoi, po3dapy-
BaBILKCh ¥ NET/IIOPIBILKHI, CIpUAMaTHMe K BOpora.
TakuM uYuHOM, nepcoHaxi «YepBOHOro poMaHy»
IPOTHUCTABJIEHI TAKOX Yepes epoc.

LlikaBo, 110 KOJHI CTOCYHKH N€PCOHAXKIB MOBICTI
He € izeasoM 3BHUYAaMHOIO, «3eMHOro» KOXaHHS:
y «f», mo cyTi, poMaH 3 peBOJIOIE, 10 3'BJIS-
€TbCS Ieporo B KiHO4YOMy 06pasi; «Tu» ciino Koxae
3paJHUIII0-BOPOra, sIka He MO)Ke HOro IOKOXaTH,
a Jivlle [parHe BUKOPHUCTOBYBAaTH fIK CIHiJIbHHKA
B 60pOTHOI NPOTH KOMYHICTIB.

Y npomy roJsioBHa BiZJMiHHICTb IJUX T€pOiHb Bifj,
OkcaHy, fKa He JiMlle BifNoBifae Ha KoxaHHA FOpka
(BTint0E 3eMHUH epoc), aje ¥ 3JaTHA PO3TIIUTU
3 HUM KOMYHICTU4YHY ifeto (yocoG.itoe epoc ifeit-
Hui). lle pa3 migkpeciio, 110 aBTOp He MOSICHIOE,
YoMy caMe 3MiHWJacA nosunis OkcaHy, O JoJa€E
IbOMy 06pa3y MeBHOI «TpadapeTHOCTi»: crepury
repoiHd BUIIaIKOBO CIIOHYKA€ repos AOJYYUTHUCH 10
MeTAPIiBLiB, NOTIM HECHOZIBAHO CTAE KOMYHICTKOIO
pasoM i3 IOpkoM. OTxe, BUAAETHCA, 110 [ePOIHIO TYT
3Ma/JIbOBAaHO B SIKOCTi «HaropoAu» 3a NMpPUESHAHHSA
IOpka 10 «4epBOHUXY.

Cxoxuit KOHQUIKT (MK HOTSAroM 10 3BMYaHHOI
KIHKH, fIKa CTOIThb Ha 3aBaji 3/[iiCHEHHs1 pPeBOJIIO-
[iHHOTO 00OB’SI3KY, i 6aKaHHAM OYTH KOMYHICTOM,
K y BUNAJKy KoxaHHf1 «Tu» 3 moBicTi) HasgBHUU
TaKoX y TekcTax «ABTobiorpadii» (1925) Ta m'eci
«Xouy» (1920), siki A.0s10BKO HamucaB B OJUH Iie-
pioz, i3 «KpyyeHum muisixom» (1924) i «4epBoHUM
pomaHoM» (1922) i ski MicTATb NEBHI neperyku i3
CI0’KETOM OCTaHHbOTO.

BapTo 3a3HauMTH, IO PaAAHCHKI BYeHi abo OMu-
HaJlu yBaroi «ABTobGiorpadiro», abo gocaimpxyBanu
il viIe K TBOpPYY BUTaJKy, irHOpyrOYM HasABHICTb
y Hilt gocToBipHUX QaKTIB i3 KUTTS NUCbMEHHHUKA
(3okpema Bteui 3 [lepiioi cBiTOBOI BiliHM Ta BOUBCT-
Ba APYKUHU U auTuHU). Tak, [1. Opsivk 3ayBaXkyBas,
mo I Giorpadiro BapTO BiAHOCHUTH A0 XYJOXKHIX
TBOPiB (1986, c. 15).

Ha moro aymMKy, HaeTbcs Mpo GesieTpU30BaHy 6io-
rpadito, y sikiil peanbni nogii 3 »xuTTa A.[os0BKa
MeTapOpUYHO OMNHCaHi Kpi3b Npu3My KOHQJIKTY
MK «BJIAKHUTHOIO Ka3Kowo» (1[0 03HAYaJI0 CHOKIHHY
mpamo W THUXUW ciMedHWH mo6yT i BojHOYac —
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3aHe/|6aHHS NMOTATIB JI0 CYCMiJIbHOT'O XUTTS, CUMBO-
JIIYHO TepejlaHe yepe3 o6pa3 «03epa, MOPOCJIOTro
PSICKOIO») Ta CAyKIHHAM peBostonii (110 acouiloeThCs
3 BOTHeM | 6/1MCKaBKOIO), fIKe YHEeMOXJ/IMBJIOBaJIO
0COOHCTE 1ACTS.

[IpyKMeTHO, 0 e Ha MOYAaTKy aBTo6iorpadil
NHMCbMEHHUK ONHMCYE GaKaHHS CTAaTH PEBOJIIOLiOHe-
POM SIK CBOIO JUTAYY Mpilo:

3agymarochk i Havye yBi cHi B 6yayunHi 6ady ce6e.
<..> [lankuit y4yuTenb-60penp. <..> Oxpul f,
a TOBOPI0O — DBy OJ, Cepls LIMaTTs 3 KPOB'Io,
KOYpJisil0 B HATOBIL. | BUXOAATH TOAi 3 HAaTOBMY
6ararii, i Agig Mil BuxoauTh. llanKku CKUJAIOTh,
006J/IMYYA SIK TIepei TPUYaCTIM:

— Mu 3emti0, 6araTcTBO oaaemMo. (1926, c. 7-8)

OTxe, A.TosioBKO B «ABTOGiorpacdii» nosurionye
cebe 51K 60p1A 3a ifero, AKUH OMIKYEThCA AoJ1et0 GiAHUX
CeJIsiH, 110 eperyKyeThbcs 3 o6pasamu «f» («HepBo-
HUH poMaHn») i «lOpka» («KpydeHUM misaxom»).

B «ABTOGiorpadii» 3a3HaueHo, 1110 1L B I0HI pOKHY,
HaBYal4MCh ¥ peajbHOMY yuuaulli B M. KpemeHnuyr,
A.TosnoBKO 3acHOBYe opranizanito «lOHaubka cmisi-
Ka», BUae yaconuc «PigHa MoBa», e mybJiikye cBoi
naTpioTu4Hi TBOpH i ctaTTi (1926, . 9). ¥ Ti  poku
BiI0YBa€ThCAA 3yCTpid4 NUCbMEHHHUKA 3 MepLIUM KO-
xaHHAM — TaHero. Caipg nigkpecauTy, wo A. losioBKO
ONHUCYE 3aKOXaHICTh fIK KOHQUIKT MiX 0cO6UCTUM
IaCTSIM i rpoMaJiSHCbKUM 000B’I3KOM MUCbMEHHHU-
ka: «Hi, okpiM xkapTiB, — A cTpallleHHO 3MIiHUBCA.
<..> | “my3a” Taka “maniokpoBHa” cTana: — “Houi
30psHi... Tyman xBunamu... Koxanusa ciaunsBe..” Of
LbOTro i 10 NeJI0IIoK HeJaleko. <...> Tpe6a 60poTH-
cs1. [lypHunio oakuHyTH. CiimHy o6TepT. | — B mpa-
1110, B 60poTb6y» (1926, c. 12).

[IucbMeHHUK Jlefalli yacTille 03HA4y€e GOpOThOY
MiXK 3JiHCHEHHHM OCOOHMCTHM LIACTSM i 6aKaHHSM
OYTH KOPUCHUM CyCHiNbCTBY: «Kuau JiTo noapyx-
XKAM MOJIOAUMM. <...> | B 3aTiHKy Mapuiu npo 6yay-
YUHY MU CYTiHAAMHU BedipHiMHU. [Ipo THxe 03epo KUT-
TS, psickol mopociae (ue Temep). <..> AX, ToAi X
HaBKOJIO FpUMiJIO-JieTisio )UTTH. Kirkasno. A B MeHi
LIYMOBHUHHA CTHUXaJo, BKPUBAJIOCh PACKOIO»; «Ku-
BEMO, fIK y “Kasui roay6iit”. <...> B :KUTTA cycnijibHe
He KuJamch. ['pybe sike BoHO, LiyHKOBe — (Lle To-
ni)» (1926, c. 17); «I, Mmoxe, To Gy/1a BeCcHA i JIMCTH 07
[leTpa nmaski i3 3aK/JIMKOM — y ros1y6iii XaTHHI CTaB o
3a/UxaTUCh. TATIO B A/ IMHY, B 6OPHIO, B TOPiHHA...»
(1926, c. 22).

KoHOJKT 3arocTpro€eTbcsi, KOJIW BifCTyNnamTh
6iBLIOBUKY, 3 IKUMU MYCUTb BUpywatu U A.Tlo-
JoBKO. [IpoTe ApyxuHa 6s1ara€ NMUCbMeHHHUKa 3a-
aumutuca 3 Heto (1926, c. 20-21). lle Haragye emi-
30[ i3 «YepBoHOro pomany», y akomy «Tu» 3ocra-
€TbCS B ceJii 3aMicThb TOro, 106 MiTH 3 «<4€PBOHUMH»
(1926, c. 139-140). CumBoJIiuHO, 110 «6ii» 3aapew-
TOBYIOTb I'eposi caMe TOJji, KOJIM BiH 30Mpa€eThbCA Ha
no6aveHHs (1926, c. 140-141).

Takox NMCbMEHHUK NOSICHIOE Oa)KaHHAM 3a/IMLIU-
THCA i3 ciM'€r0 HermoBepHeHHS Ha ¢poHT ¥ 1921 pori:
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«lle 6ysno 3pob6seHo. Xo4 3HAB ke s KBajidikariito
Moro “mpectymneHis”. Xo4 3HaB Kapy 3a HbOIO —
po3sctpin. XoTiHHA MOe — 6yJ10 Ay»xille 3a Moi cTpa-
xu» (1926, c. 25). BapTo 3ayBaXKuTH, 1110 Liell ypUBOK
Harajye enizof i3 «YepBOHOro poMaHy», y SKOMY
«fI» HeMOB NPoJOBXKYE AYMKU «Tu», i X04 He MJIaHYE
BTeui 3 [lepioi cBiTOBOI BiliHH, IPOTe BUPA3HO YSB-
JISIE Kapy 3a Hel.

«Tu» 3i3HaeTbCA «fI», MO0 MOXKe 360°KEBOJIITH Ha
BiliHi, MapUTh Mpo MUHYJIEe: «AX, K x0ouy Tyau! CoH-
e HaJ, 30JI0TUM CTeNoM... Y cafKy XyTipelb... JliB-
yrHa Mos Xopoia» (1926, c. 123). «f» HeMOB npo-
JOBXy€E Mpil «Tu»:

Y moBiTpi, HaCMYEHIM «Maxpow», OPYAHUMH Ti-
JIaMH, 4yJ10Cce NpUAYIIeHe TBO€E 3iTXaHHA. A 1o-
TiM TUXUH 1 KypJUBUH cmiB... {1 4yB Horo, sK yBi
CHI, AUBUBCS po3MaHaxaHWMHU OYMMa B Hiu i 6a-
YUB, fIK y TyMaHi — ceJio ybore... CMyTHi 06J114-
4d... Ka3KU 30pAHOI HoYi. [leck Ha JieBaJli ciiBaiu
ZliBuaTa Tuxo i xkypHo. (Brexktu!) Tyman 3akonu-
XaBChb — 3HHMKJIO BCe, a HaToMicTb — Jic. Ilig co-
CHOIO B IIMHeJi XTOCh... HaBkoJio cipi ¢irypu...
«3a MoGEr!» Kial-Kjal 3aTBopH... (1926, c. 123)

3ayBaxumo, 110 B «YepBOHOMY pOMaHi» IHChb-
MEHHHK NMOCTiIHHO NiJIKpec/0BaB pi3HUIIO B iJle0J10-
rivHux norasaaax «fA» i «Tu». BiacHe, HaBiTh y 3a-
KiH4eHH] NoBicTi «TU» He cTaB KOMYHICTOM, 110 CYTi,
He 3MIr JopiBHATUCH A0 «fA». OTxe, BUJAETHCA AUB-
HUM, L0 AYMKH HACTIJIbKU Pi3HUX repoiB € HEMOB
NpOAOBXEHHAM OJHA OJHOI, 110 Ja€E MOXJHUBICTb
MPUIYCTUTH TeBHe pO3/BOEHHA. MMoBipHO, ass
NHMCbMEHHUKA ifleanioM € «fI» (6opelLb-peBoJIOLio-
Hep), MPOTe BiH YMHUTD K «Tu» (HecBijoMuu ceJsi-
HUH, OIeP>KUMHUH 36 MHUM KOXaHHSIM).

Y 3akiH4yeHHi aBTOGiorpadii Bkasano, mo A.lo-
JIOBKO 06Hpa€E KOMYHi3M, BTiJIeHU! y CUMBOJIIYHOMY
o6pasi:

[3 manunu Tofi Gypero mpuisetisa. Ctana nepej
o4i OyiHa, mMpu3uBHA. | B 094ax — GJHCKaBKHU.
<..> Pyxku npocrarna. — Jletimo! ¥V cepue B
JII06UX pykaMu Byenuarucb. — He moxy. Toai e
6J1McKaBKU 3 ovell. | ogiiiiia. <...> Ceple 30HK-
HyJs0. 3 60JieM, 3 MyKOIO PUTOPHYB JIIOOHUX BOC-
TaHHE <...> i 3 KPUKOM 6OJII0 i3 ceplsl BUPBaB.
(1926, c. 31-32)

[IpyKMeTHO, 10 i CIOXKeTHa JiiHig (BUGIp Mix
3eMHOI0 KOXaHOH KiHKOI0 ¥ peBOJIIOLIMHUM iJea-
JIOM) MOBTOPKEThCA TakoXK y meci «Xouy» (1920),
3micT sikoi A. [o10BKO HaBOAUTH B «ABTOGiorpadii».
[lucbMeHHUK PO3MOBifa€e NPO MOJOJE TOAPYHOKS
NeJIaroriB, SIKe XUBe B ceJi, y «roJsy6ii ka3ii». Ilo-
YUHAETbCS KOHQJIKT MK OCOGHMCTHM LIACTAM (30-
CTaTHUCA 3 JPYKUHOI0 Ha XyTopi) i KOMyHiICTUYHUM
000B’sI3KOM (MIPUEIHATUCA [0 3aroOHy «YepBOHUX»
noBcTaHIiB): «[Ipuitiin 6ini. TpUBOXXKHUMU HOYAMU
CTOTHAJIO CeJIo, FapKaJy 3/ B [JIMHUILAX — PO3-
CTpisitoBa/Iu... bopuc xBUunbHUN. Hax/IMHY/IM CYyMHIBH,
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CKaJlaMyTu/d noBigb Tuxy. UlapnHynuca XOTiHHA...
A oui B Ipy>XMHU TEMHOCHHI, K JBi 6€304Hi, TAr-
HYTb Ha AHO...» (1926, c. 23).

[IpukMeTHO, 1110 iM’sl repost BUKJIMKAE acoljianii 3i
CJI0BOM «OOpHUCH», @ Ha3Ba I'€CH BKa3ye Ha OakaHHA
repos NpUEAHATUCH 10 TOBCTaHLIB. [epoli 3ycTpivae
6iJIIIOBUYKY «3 YEPBOHHUM BOJIOCCAM, SIK MOJYM's
i 3 GJIMCKaBKaMU B 04ax», BXOAUTb y MiANiJIbHY Op-
rasisaijito, 3BiJibHsI€ 3aapellTOBaHMX. THUM 4YacoMm
y HETOILJIeHI! XaTUHi B IKOJIi — XBOpa JUTHUHA, 3MO-
peHa Apy:KWHa, 1[0 6sara€ 3ocTaTuchb. [lepen ioro
ouynMa 3'BJSETbCA KOMYHIiCTKa, bopuc mnokujae
poauHy. YHoUi 6abi-cTopoxuci CHUTbCS Tpo3a, sKa
JBIiUi JIYHA€ HaJ WIK0JIOK. BpaHlli BOHA 3HaXOAUTH ¥
kiMHaTi fBa Tpynu — MaTH ¥ fo4ky (1926, c. 23).

BapTo mifkpecauTy, 1o TekcT «Xouy» He 36epir-
¢l — 3MiCT TBOpY HaBOAUTDb caM A. [0y10BKO y Bsac-
Hili aBToGiorpadii, YUM «MOABOIE» 3MaJIlOBAHHS
KOHQJIIKTY MiXK OCOGHUCTHMM LIACTSAM i KOMYHICTHUY-
HOK Ka3Kolo, IKMH i B «ABTo6iorpadii», i B meci
BUPIIIYETHCSA Ha KOPUCTb OCTAHHBOTO.

Otxe, AHapiii ['os0BKO 3BepTaEThCA A0 BHUIIE-
3raJlaHoro KoHQJIIKTY He Jinile B «ABToGiorpadii»
(1925), a i1 y m’eci «Xouy» (1920) Ta nogicti «Yep-
BOHUM poMan» (1922). IIpukMeTHO, 110 MHUCbMEH-
HUK I0-pi3HOMY 3MaJjlbOBYE O0OCTaBUHH BHOODY,
30KpeMa 4epe3 CIiBBiIHECEHICTb CHMBOJIIYHUX 1 pea-
JIICTUYHUX NEepCOHaXiB, IPOTe OJHAKOBO 3aBeplUyE
MIepeMOrol0 «4€PBOHOT0» €pPOCY.

Tak, i B m'eci «Xo4y», i B «ABTOGiorpadii» mepco-
Ha)kaM JOBOJUTBHCA OOHMpaTH MiXK POJUHHHUM Ta
KOMYHICTUYHUM 060B’I3KOM, IPOTe € OJHa BiAMiH-
HiCTh: GiJIbLIIOBHUYKA y TBOPIi € peasbHOIO XKiHKOI0, Ha
BiIMiHy BiZi CHMMBOJIIYHOIO BTiJIEHH KOMYHIi3My
B o6pa3si AiBuvHM B 6iorpadii, 1mo Bkasye Ha mnepe-
OCMUCJIEHHA Ta IepelnucyBaHHA roJsioBHoI ifel. Ilo
CyTi, MOKHa J0pikHYTH, 1o bopuc («Xouy») obupae
He CJIY>KIHHfl peBOJIOLil, a 3MIHIOE OJHY KIHKY Ha
iHIly Yepe3 KOXaHHs, a He ifeoJsorii. B «ABTobior-
padii» 3aBaskM 6inbil MeTadopuyHOMY 06pasy e
MHATAHHA 3HIMa€EThCA.

Y «YepBOHOMY pOoMaHi» OEAHAHO ABi CTpaTerii:
peBoJIOLI0 306paXKeHO | IK peasibHY *KiHKY-KOMY-
HICTKY, 3aapellTOBaHy 3a iJielo, i AK CUMBOJI KOMYHi-
CTUYHOI Ka3KH, 3JaTHUH MaHApyBaTH CHaMH K Ma-
peHHaMU «f». [IpoTe 3aBAs KM TOMY, 11O repoiHs
HeCHo/iBaHO 3'ABJSETHCA Ta 3HUKAE Mij yac peBo-
JIIOLii, 3p03yMiJio, 1110 HAEThCS caMe PO CUMBOJIIYHE
BTiJIeHHS1 peBOJIIOL[ITHOTO epocy.

[IpukMeTHHUHN «YepBOHUM pOMaH» i NOABOEHHAM
repoiB, KOXaHHsI fIKMUX 3MaJbOBaHe MPOTHUJIEXKHO.
Tak, «fI» obupae cMMBOJIiYHe BTiJIeHHS peBOJIIOLLi
Ta ile Ha3ycTpiy KOMYHICTUYHIN Ka3ui, «Tu» 3a3Hae
HeBJa4i 3i 3paZ/IMBOI0 [IBUMHOIO, fIKa [0 TOIO XK
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HaMara€ThCsl CXWJIMTU Teposi Ha OiK MeT/IIopIBIB.
3 oAy HA MOTHUBH I'ecu «Xo4dy» Ta «ABTobGiorpa-
¢ii» BUZaeThca WMoBipHUM, 1o «f» i «Tu» Hacmpapai
BTI/IIOIOTH CUMBOJIIYHI 0Mo3uLii oHOro reposi, To6-
TO BiAA3epKaN0I0Th HOT0 NPOTUJIEXKHI IParHeHHs.

Ha mepuuuii nmornsig BUAAETHCS, 110 ONOBiZaHHSA
«KpyyeHnM 1HLIIXOM» He TMOB’si3aHe 3 MOTUBOM BU-
6opy, amxke, kosr Opko BuUpillye MpUEAHATUCH 10
KOMYHICTIB, TaK CaMO YMHHUTb HOro AiBuMHa. OueBU/I-
HO, 1110 TBIp MOXKHa TJIYMa4UTHU AK NPAMY aritaniro —
3aKJIMK |0 NeTNI0PIiBLiB He GOSATHCS MePexXoJUTH Ha
6ik komyHicTiB (lOpkoBi nmpo6ayuiun Horo «meTsio-
piBCbKe» MUHYJIe ¥ HaBiThb 3allpOCUJIN NIPUEAHATHUCH
10 «4epBOHHX»), Ha Ile BKa3y€ MNPOCTIlIUH CTUJIb
omnoBiJjlaHHA (Y NOpiBHSHHI 3 «{epBOHUM POMaHOMY),
1110 YHEMOXK/IMBJIIOE JBO3HAYHI T/IyMa4yeHHs.

[IpoTe, 3Bakaroyu i Ha HaAMMCaHHSA OMNOBIiJAaHHSA
Ha MarepiaJi nosicti, o € HeTunosuM g A.lo-
JIOBKQ, i Ha CUMBOJIiYHe BiATBOpeHHs B 06pasi I0pka
JBOX IMOBHICTI0O NPOTUJIEKHUX NepcoHaxiB «YepBo-
HOrO pOMaHy», € HMOBIpHICTb, 110 ONOBiJaHHA
«KpydyeHnM nuissxom» ctajio AJig NMCbMEHHHUKaA CBO-
€pPilHUM cnoco60oM BUpillleHHs KOHQJIKTY BUOODPY
MiXK BipHicTIO peBoJstoLiNHIN igei Ta ocobucTum
IIACTSAM i3 KOXaHOW y TBOp4ii miouuHi. BogHouac
TBip Ma€ BUIJIsAJ, COIPOOU XY[0’KHbBOI'O CAaMOBUIIPAB-
JlaHHs 32 3pajJly peBOJIOLiHHUX ifeasiB (YHUKHEHHS
60poTbHOM, HEMOBEPHEHHS HA BilHY) CaMUM HHUChb-
MEHHHKOM.
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ON THE POSSIBLE REASONS FOR ANDRII HOLOVKO'S CREATION
OF THE SHORT STORY “ON THE TWISTED PATH”

The subject of the study is the intertextual connections between characters, ideas, mo-
tives, and conflicts in the works of Andrii Holovko: the short story “On the Twisted Path”
(1924), the short story “The Red Romance” (1922), the play “I Want” (1920), “Autobio-
graphies” (1925). In the article, the author considers such a problem as a solution to the con-
flicts of a writer of the Soviet era (the opposition of an unconscious peasant and a conscious
communist, revolutionary eros, and the love for a woman who becomes an obstacle on the
way to a socialist paradise) in the creative plane using Andrii Holovko’s texts as an example.
The relevance of the study lies in the importance of the issue of self-determination of Ukrain-
ian writers of the Soviet era.

The article aims to find a possible reason for the creation of the short story “On the Twist-
ed Path”. After all, the use of the plot and artistic images of one’s own work to write another
in Holovko’s early work is unprecedented and deserves a separate study. At the same time,
similar conflicts are raised by the writer in the play “I Want” and in the “Autobiography”.
Therefore, the method of intertextual analysis was used. The novelty of the article lies both in
the research topic itself and in the inclusion of the writer's lesser-known works (“I Want”,
“Autobiography”) in the literary analysis.

As a result of the research, the author hypothesizes that, along with the obvious reason
for creating the story (as a direct agitation, that is, a call to the soldiers of the Ukrainian Peo-
ple’s Republic to not be afraid to go over to the side of the communists), there is also a possi-
ble, less obvious one. After all, there is a possibility that for the writer, the work “On the
Twisted Path” became a peculiar way of resolving the conflict of choice between loyalty to the
revolutionary idea and personal happiness with the beloved in the creative plane. The story
can also be interpreted as an attempt at artistic self-justification for the betrayal of revolu-
tionary ideals by the writer himself.

The author only briefly touches on the issue of the opposition of color symbolism and el-
ements (blue, dark blue, lake, swamp as the personification of a peaceful life with a loved one;
red, lightning, ray, sun as the embodiment of revolution), which may become the subject of a
future study.

Key words: Andrii Holovko; the short story “On the Twisted Path”; intertextuality; revolu-

», «

tionary eros; the story “The Red Romance”; “Autobiography”; the play “I Want”.
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«AECb B AATIUHI TUWWUNNCDB PIAHI HUBWU »:

MOTUBM 36IPKU «100 NOE3IM» BOPUCA OJIEKCAHA,POBA-TPUBIHCHLKOIO

AKTya/nbHICTb AOCHIZX)KEHHS 3yMOBJ/IeHa NIOTPe60I0 OCMUC/IEHHA W epeoCMHUCIeHHS TBOP-
yocTi moeTiB yKpaiHCcbKoi Aiacmopy, a came TBopuocTi Bopuca OsiekcangpoBa-I'pubiHcpKoro.
[IpeaMeTOM AOCTiIKEHHS € CBOEPiAHICTD 3By4YaHHsI MOTHUBIB y 36ipui «100 moe3iii». MeTa wiei
cTaTTi — BUSABUTH pO3MaiTT MOTHUBIB 306ipku «100 moe3iii» Bopuca OsekcanzpoBsa-
['pubiHcpKoro i gocaiguty cnenudiky 3By4aHHsI HOCTAJbriHHUX MOTUBIB, MOB’I3aHUX i3 30B-
HIIIHBOIO Ta BHYTPIIIHBOI eMirparni€io noera. OCOGJIMBUNA aKLEHT POOGUTHCA HAa CKJIAJHOCTI
BUXO/y 3a MeXi CUJIbHOI MeJIaHXOJIINHOCTi Ta HOBOIO OCMUCJIEHHS OETOM-eMIrPaHTOM CTap-
Ioro NMokoJiHHA icTopii # Ykpainu B ictopil. Bopuc OnexkcanfpiB-I'pubiHCbKUN 3aUIINB Ha
6aTbKiBLUIMHI YaCTUHY CBOTO >KUTT#, OJIM3bKUX JIIOJIEH, TOMY U 3’SBJIS/INCS TYKJIMBI, 4y TTEBO-
eMoIiliHi Bipii. YMOX/INBUIM JocaipkeHHs GiorpadiyHuil i KynbTyposioriyHUNA MeToAH, 3a-
BJSIKU SIKMM 6YJI0 3’SICOBaHO reHe3y MOTHBIB Ta OL[iHEHO iXHIO XYZ0KHIO CBOEPiHICTB.

PesynbTaToM Jl0C/HiP)KEeHHS] € BACHOBKH PO Te, o sipyuka b. Osnekcanaposa-I'pubiHcpkoro
3i 36ipku «100 noesiit» JeMOHCTPY€e OAHOYACHO SIK ONTHUMICTHUYHI, TaK i mecuMicTU4YHI HacTpoi
aBTOPa, a TAKOXK Te, 1[0 I0eT YMi€ 3aXONUTH | pOMaHTUYHUM BipileM, i BipiieM rpoMajaHCbKO-
ro 3By4aHHs, i BiplleM-CIIoraoM Ipo NMOBCAK/JEHHS PiJJHOr0 Kpalo, Ipo NPUYMHH, Yyepes3 [Ki
BiH TOpyBaB HeJlerKUH 1uIsix eMirpauii. TpariuHoto 4151 moeTa cTaja «Tyra 3a COHLIEM», PO3J1y-
Ka 3 YkpaiHoto. XKuByuu B KaHazi, BiH Tak i He 3Mir ocTaTOYHO BiZJOKpeMUTHCS Biji 6aTbKiBLU-
HU, TOMy Horo HocTaJsbrifiHa JipvKa yacoM ynoAi6HIOEThbCs Ji0 11060BHOI. Y 36ipui nepeBaxa-
I0Tb HOCTaJIbIiHI MOTHBY, V iXHIll OCHOBI — BpaKeHHs BiJi MepeXUTOro MiJ TArapeM pajsiH-
CbKOI CUCTeMHU, NOYYTTA TYTU U Meyvasi, onpusBJ/eHi B CHaX i cnorajax, posJyka 3 pijHOIO 3eM-
Jero i poguHo (B aBTOpa — 3 MaTip't0). HaiiroysoBHilinM npuioMoM y noeTa € aHTUTE3a, IKa
YBHPA3HIOE BiTBOpeHHH Ti€l 60poTh6Y, 1110 TOYMJIACA B Aylli aBTOpa i 6y/a 3yMoBJIeHa BU-
MylLIeHUM BHUI3/,0M 332 KOPJOH.

I3 Takoro pakypcy noesii 36ipkH liie He pO3TJIsAAaNNCs, y LIbOMY U N0JIIra€ HOBU3HA PO3Bij-
KU. Y epcreKTHBi BapTO JOCAIAUTH U iHIII MOTHUBH 36ipKH, MOXKJIUBO, He TaKi BUpa3Hi.

Knarouosi cnosa: nipyka; HOCTaNbrig; YKpaiHa; MOTHB; eMirpauis; iHTUMHa JipUKa.

36arHyTH B ycii MOBHOTiI HEMOBTOPHUH MUCTe-
LIbKU{ NIOYEPK, OPUTIHAIBHY XY 0°KHIO peabHICTh i
MmpilnuBicTh b. OnekcangpoBa-I'pubiHCbKOrO He J0-
MIOMOXYTb HaBiTb NOETUYHI HACTAaHOBU Horo 36ipok
«Moi pHi» (1946), «Tyra 3a coHuem» (1967), «Kouo-
kpyr» (1972), «Kaminauit 6eper» (1975), «100 moesiii»
(2003) — «fxk ckaagatu Bipuri», «[lepeTBopeHHs»,
«Kpegno». CnymnuM € BusHadeHHs I KocTioka:

YBiTH B MOETUYHUH CBIT MOETA ClpaBa He Jierka.
He sierka HaBiTb AJ1s JIIOJMHHY, L]0 BCE CBOE KUTTS
yuTae i 06UTHL noesir. Haaro e ckaagHa, He-
noctiiHa y ¢dopmax i BepeasMBa B HACTPOsSIX
raaysb JIIOJCbKOI TBOp4YoI ncuxiku. Iloesii Hazxa-
I0Tb BEJIMKOTO 3HAaueHHd B Mi3HAHHI JIIOJWHY,
y ¢dopMmyBaHHiI JOACBKOI CBigoMocTH i camo-
nizHaHH4. (KocTiok, 1982)

© B. Binaubka, JI. Pomac, 2023
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IM’ss b. OnekcangpoBa-I'pubiHcbkoro, ykpaiHchb-
KOro 10€Ta, pefaKTopa, aBTOpa T'YMOPHUCTHUYHUX
onoBimanpb, yieHa OYII «CnoBo», oci MaJsio BigoMe
LIMPOKOMY YMTALbKOMY 3arajioBi, aje B JliTepaTyp-
HOMY Ipolieci yKpaiHCbKOIo 3apy6ixks BiH mocizae
yisbHe Micue. 1. KauypoBcbkuil 3a3Hauae, 10 Ha
novyaTKaxX CBOEI TBOPYOCTI Iiell MOEeT «CTOSIB JAechb
nocepe/iuHi Mi>k PusibcbkuM Ta Cocropoto», a MoTiM
CTBOPUB BJIACHUH CTWJIb i3 PO3YMIHHSM «€EJHOCTI
eBporneicbkoi KyabTypu» (KauypoBcbkuii, 1992).
Horo JiTepaTypHi 3aljikaBJieHHs 6araToaHpPOBi
W GaraTonpegMeTHi, MU K 30CepeUMO yBary Ha oJi-
HOMY 3 F'OJIOBHUX aCleKTiB TBOPYOCTi 0OeTa, J04aMo
JesiKi IITPUXH [0 HOro JiiTepaTypHOro HOPTPETa,
CIIPOOYEMO «YBIHTH B HOT'0 TOETUYHUH CBIiT».

3aBasku apyxuHi B. Onekcanaposa-I'pubiHcbKOTO,
nucbMeHHULi CBiT/iaHi Ky3bMeHKO, HOro TBOPYICTh
noBepHyJacs B YKpaiHy ¥ yce 4dacTile cTa€ 06'€KTOM
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JoCJTi’KeHb HayKoBIiB. [loTpe6GyloTh BHUBYEHHS
TaKO0X HOro »KYpHAJICTCbKa, pefaKTOpChbKa, HayKo-
Ba, MepekJajalibKa, 6i6aioTeuHa AisabHicTh. Crpa-
B/li, CbOTOZIHI NTOET «II0BEPTAEThLCA» B YKpaiHy micia
¢$i3nvyHOI cMepTi, a KOJIMCh BiH i HOro 6aThbKO BUIXK-
JOKaJd 3a KOPZOH, NMOOOKII0OYKNCh HOBHUX pelpeciy,
TOYHIillle, PATYIOYUCh BiJi HeMUHy4oi 3arubeJi. Ile-
peixaiu BoHu B KaHazy Bxe 3 TabGopy nepeMilieHUX
oci6 B ABcTpii, OCKiJbKM 6aTbKka penpecyBaIu
1937 poky, nporpumanu B mnigBasax HKB/J ninunx
JIBa POKH, a NOTIM BiinmycTU/IH, 60 clipaBa Npo aHTHU-
PaAsSHCBbKY Ai/JBHICTL Tak i He Gyja JjoBeJeHa [0
KiHug. [loeT nucas:

B He3HaHUM CBIT MJIMBe Miil ByTJIMK YOBEH,
A Mops r/1n6 3a BaJIOM KOTUTD BaJl...
Y cBiTi XBUJIb 3aM/1iBCSI Micsilb IIOBEH,
To 3acis1, To 3racHe, 1K omnadl...
I'paii, Mope, rpait! Kotu 3eseHi rpusy,
BnarocsioBy - Ha BTiXy Y4 Ha 3TUH!
Jlecb BAa/IvHi JIMIIUJIUCH PiHI HUBH,
A 4dy>xuHa ripkaBa, K 0JIUH...
(Onrekcanapis, 2003, c. 31)

Jo BuBYeHHA TBOpYOl cnaawuHu b. Osnekcang-
poBa-I'pubincekoro goayuyunucs B. BasuyieBcbkui,
M. l'apaceBuy, 1. KauypoBcbkuii, 10. Kien, M. Cra6o-
wnuubkui, H. Cononcbka, JI. YepeBaTeHnko, 0. llle-
pex Ta iHmi. MoTuBu x 36ipku «100 moesii», sika
Buinia 2003 poky, nepebyBaroTb 032 HAyKOBOIO
peduekcieto. € 3ragka Jsuile npo noesito «Mpisa» i3
uiei 36ipku B ctaTTi I. Hakamugze «MoTUB HOCTaJb-
rii B ykpaiHoMoBHi# moe3ii Kanagu» (Hakammpge,
2020).

Hackpisna ¥ 6osrouya Tema TBopyocTi b. Osek-
caH/ipoBa-I'pubiHCbKOr0 — JI060B 10 BaTbKiBIIMHY,
JIIOOUTHU Ky Z0BeJsiocs Ha BifctaHi. OCHOBHUMHU MO-
THUBaMU Horo noesill € «Tyra 3a coHlieM» i Bipa B 1o-
BepHeHHs Ha BaTbkiBuyHy. «Cepily noeT HaMaraBcst
nepeKoHaTH cebe, 1110 BOHU OBEPHYTHCS i MOMCTATHCA
3a BCi cBOi 6igu, KpuBAM, 601, — TakK BipuJocs. Ae
3 4acoM Lig Bipa 3aHeNnafa€, 3HUKAE i Ha 3MiHy 11 npu-
X0AUTb HOBa disocodis 6yTTsa» (UepeBaTeHko, 2003,
. 138). Lle#t MOTHB NMOYUHAE 3By4YaTH B HOro noesisax
yxke 3 1944 poky, TUM Oi/nblile, MOET 3HAE, 110 BXKe
HIKOJIA He [TI0BEpPHEThCA B YKpaiHy:

A Tenep — BecHa. /lo MoOro kpar
[ToBepTaloTh 3HOBY KYypaBJIi.

Tinbku 51 cipoMoto 6syKaro

[To uyxilt HepaicHil 3eMi.

Yu BepHych? YU 3HOBY 6ypeBieM

Yac posi6’e Hiu o110 ryxy?

Bce MOBUMTS... J/IMLI TUXO BiTep Bie

Ta apotu cymyroTh npu nuisxy. (2003, c. 35)

Y Bipmax noeT nocTiHHO NMPOTHUCTaBJAE baThbKi-
BIIUHY U 4yyxuHy. HaBiTh KOJIM aBTOp pO3yMig, 110
B Till KpaiHi, Ky BOHU 3 6aTbKOM 3aJIMLINJIHM, He BCe
Tak Jo6pe, yce O4HO BOHA Kpalla Bij Toi, y gkiil
Terep InepebyBalTb. BoHM Mpisdid 060B’I3KOBO
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MOBEPHYTHCA Ha baThKiBIIMHY, ajle peaJbHICTb Oy/1a
iHwoto. I npo ne iaeTbcd B noesii «B Mopok HoYix»:

[ g1 6a4y: 6/1aKUTTIO 3aliMAETHCS PAHOK,

[ He3/1aMHO10 BipO10 — 3Bara B 04ax.

Mu BepHeMocs! UyeTe — KJiM4e CBITAaHOK

[ 3anmasroe coHlle Ha A3BiHKUX Medax?! (2003, c. 34)

[loeT 6yB 3aKoxaHUM y piiHUH KpaH, i ToMy Tema
Ykpainy, pifiHoi 3eMJi € 151 Hboro cdeporo IIM60KO
ocobucToro, a noeaii, npucesyeHi pigHii 3emi, 6e3-
YMOBHO, € KJIIOUOBHMHU [Jil BCi€El TBOPYOCTI, TOMY
1 0ocob6/1MBe Miclie BizBeneHe 06pa3y YkpaiHy, cTpa-
»KJEeHHOI i mpeKpacHol, y fKiil BiH NpOXUBaB CBOE
ySIBHE KUTTS:

Jecb momix 3ip cissin 706pi oui,

I rosiocu po3A3BiH/IMBI, IPOPOYi

MeHi faBau CUJy 3HOB i 3HOB...

Ocb y iyMKax 51 6a4dy pigHi inns...

A 3 fanvHY 3a6arHeHa CToJINLS

MeHi cBiTH/Ia 6aHAMU 1[epKOB. (2003, c. 35)

OCMUCITIOIYY TOHATTA 000B’13KY, 3pa/iu, BipHOCTI,
B. OnexkcanzpiB-I'pubiHCbKUI JOXOAUTH BUCHOBKY, 1110
YkpaiHa Ha3aBK/U 3a/IMIIUTBCS B TaM’SITi YK Mpii:

Byze 4yTHO BCayxaTUCS JHUHA —

3a MopsMH, 3a 36JIMCKAMU KPHUT.

Tu - kMBa, He3aMiHHa, €AUHA

Yu y Mpiax npuHeceHa 3 kHUr? (2003, c. 121)

CsoBa Jlrogmuau Cipuk mpo TBOpUicTb EBreHa
MasiaHioKa i Horo Bi3ilo YkpaiHU MoOXXHaA HaKJIaCTH
W Ha OadeHHda baTbkiBuiuaM bB. OsiekcaHApOBUM-
['pubiHcbKUM:

[Tonpu KpUTHUKY AeSIKUX HeraTHBHUX PHUC Halio-
HaJIbHOTO XapaKTepy, NMOeT CHOBHEHUH J10060Bi
Jl0 CBOTO HapoJZy, Mpi€ Npo HOro Kpaiy [oJI0.
Le#t ¢akT, MabyThb, BIVIMHYB HAa BUpAa3HUH AUAAK-
TU3M | mpodeTusM Horo TBopyOoCTi. YkpaiHa sIK
BTpayeHa BapTiCTb — Iie He JIMIIe 4acoNnpocTip
peasibHOro B MHUHYJIOMY, Lie He JIMlle JpKepeJso
CTpaXKJaHb, Lle TaKoXX HAapOJHHM, iCTOPpUYHUU
i BogHOUYac Moro BJacHUHN Mid, AKUM NpPOUHATE
BCe XKUTT JlipuuHoro repos. (Cipuk, 2004)

[ToeT Mpie nNpo NoBepHEHHA JOL0MY, ajle pO3yMie
U Te, 10, MOXKJ/IMBO, Oi/bllle HIKOJIM BXe HOMy He
no6a4YuTH pigHOI 3eMi:

MoB y 6inomMy cHi,

Moi gymu po3MasiHi,
[lomapHOBaHUX CUJI

Hizamo He BepHYTb...

[ ninByTH MOT AiHi,

To cymHi, TO ocs4Hi,

be3 kepMma i BiTpun

YykuHO muByTh. (2003, c. 21)
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[ToeTa Bechb 4ac CynpoBOKYE NMOYYTTH CAaMOTHO-
CTi. AJle AKIO B IOHOCTI aBTOp IIyKaB CaMOTHOCTI,
TPOXU Ii3Hillle JIIOOGUB CaMOTHICTb, ¥ 3piJioMy Bimi
BiH yxe ii 6051BCS1, TO HacaMKiHellb CTBEP/>KYBaB:

A 6 He 3Hic camoTu! He KoxaB 6u BeuipHi 3arpaBy,

Y najnexkux noJisix He JeJlifiB 61 AyLLY CBATY ...

Hi, 51 6 cepue Mo€ Bif 6e3cu101 MyKH CKpHBABUB,

Y mpocTopax 4yux 51 6 HaBiKY IPOKJISIB CAMOTY.
(2003, c. 14)

CamoTa LBUHTApA, BilUyKEHICTb CMepPTI — Haz,
MM 3aMHUCJII0BaBCs I0eT, OJHAK JapeMHO HOro
3BHHYBa4yyBa/il B IecuMiami, 60 Ginburicte #Horo
noesii — 1e COPOTUB, a He Bigyail. My3a noera »u-
BUJIACh CIOTajiaMy, ajle 3 MHUHYJIMM BiH IpouiaBcd
no-¢gisocodpcbky, 3 SKUMOCh CKOBOPOJHUHIBCHKUM
HaCTPOEM:

0, He a4, Moe ceplie! Kpisb MapeBo AHIB
[Tonecu Moo Tyry 3a rpai i Mexi!
3HOBY 4YallKOI0 pBeThCA Aylla A0 CTeliB,
HecnokiiiHOI0 AYMKOIO ZjaJli MEPEXUTb.

(2003, c. 29)

. Hakamuse, pocaifpkyrodd MOTUB HOCTAJbril
B yKpaiHOMOBHIiN mnoesii Kanajgy, 3a3Hauywuia, 110
06pa3 YkpaiHu — LeHTpaJIbHUH Y TBOPUYOCTi yKpai-
HOMOBHHX IOETIiB TpeTboi XBHWJII eMirpauii. 3xe6i-
JIbLIOTO BiH 3peasi30oBaHUN 4yepe3 BUPAXKEHHS NO-
YyTTIB, ICUXIYHOTO CTaHy Jiipu4yHOro repos: «Ilpo-
BIJHUM IIpU LLOMY € IMOYYTTH HOCTaJbril, TyrH,
neyaJsi, 10 HacaMIepes, ONPUsBHIOITbCA Yy popMax
CHiB, criora/iiB. [Ipu Bciil pisHUI]I MOETUUHUX CUCTEM,
iziocTusiB aBTOpPIB pi3HUX MOKOJIiHB Aiacnopu “He-
3MiHHUM 3a/IMIIAETbCA 300paKeHHST YKpaiHU fK
ineany, nanexoi Mpii, Npo Ky MOXKHa JIMIIE CHUTH »
(2020, c. 54).

B. OnekcanzpiB-I'pubiHCbKUM, Malo4u HepO3pU-
BHUU 3B’s130K i3 BaThbKiBUIMHOIO, IparHyB 3’iCyBaTH
MPUYUHM Tpareiii sk 0coOHCTOl, Tak i 3arajabHo-
yKkpaiHcbkol. IlocTynoBo, y npoueci TBOp4oOCTi, BiH
BUPOOGJISIB BJIaCHY I'POMaJsiHChbKY IMO3MLil0 i HaMa-
raBcl BWXKUTH B 4y»KOMy HoMmy cBiTi. CBigueHHsA
nboMy — noesida «Kpego»:

Kpi3b naziHH4, i 3/1bOTH, i TOPA3KH,

Kpisb HeBipy, i CBATICTS, i rpix —

fl mykaB He36arHeHHOI Ka3Ky,

Jlo sikol HeMage Jopir.

[ HenmeBHUM, BaraJibHUM, NOHYPUN —

He MeTku# Ha LISAXY 10 METH —

A mopas HaTHUKaBCs Ha MypH,

[e, 3paBasocs, ierko npoiitu. (2003, c. 55)

Xo4 64 sIK rapHO, 3aTUILHO KW 3aMOXHO OyJsio 3a
OKeaHOM, Ta Hilllo He MOrJiIo 3aMiHUTHU noeToBi ba-
TBKIBIIMHY. Y HOro XapaKTepUCTUKaX i YYXUHHY,
i YKpalHCbKUX MOJIIB BifUyBAa€ThCA 3alax i CMak Io-
JIMHY, aJle B NepIIOMy BUNAAKy Yy>KHHA TipKa, Hade
MOJIMH, a B [PyrOMy — CyXi NOJIMHHU TipKO NaxHYTb,
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ajle HaraJywTb noetoBi WHicTb: «lipkoTa. I Ha
cepui — Hyjbra mnoJyinHeBa, / | He30y/nMX HaAild Ha
Ay ocifaroya MyTb..» (2003, c. 15). Hocransbrii-
HUI MOTHUB INOEAHYETHCS i3 KYPJUBUM MOTHBOM
HE3BOPOTHOCTI:

Byny cib03U pOHUTE,

Oyzie BiTEp CHXKUHKU MECTH.

MouJioayx MOiX IHIB

He 3HANTH, He 3HAUTH, He 3HaiTu. (2003, c. 67)

B. OnekcangpiB-I'pubiHcbKUil 6e3MexKHO JH0OUB
Ykpainy, 1i Jiicy, cteny, nosd. Koauvcek 1g Kpaca Ha-
JUXHYyJa WOro Ha Meplli NoeTU4Hi TBOPH, a Ni3Hille,
3rajiyroud ii, BiH Tak caMo, K i Oyib-sIKUH BUMYIlIe-
HUU eMirpaHT, XOTiB X04a 6 MOMePTH Ha pifHiM 3eMi.
Tomy 3 Takoro JIFOGOB'IO0 MUCAB:

TaM He6oCXUIU SICHI —

Heb6a i 30os10Ta rpa...

[InuHyTb MiXK Kpy4aMHy,

[IBiTOM KBITY4YHMH,

Bogu CnaByTtu-/Hinpa. (2003, c. 44)

«B ykpaiHcbkill eMirpaniiiniil noesii cucrema ay-
XOBHHUX BapTOCTeH TPAKTYETbCA fAK ICHUXiYHa omopa
JIIOJIMHHY, K KPUJa, L0 He JAI0Th il ynacTu [0 3/e-
MOpaJi30BAHOI0 CBiTYy — CBITY yTHJITapu3My Ta
nparmatusmy» (Cipuk, 2004). Jlro6oB g0 Barbkis-
LIVMHY | 3HaHHA BJIACHOI icTOpii JonomMaraju BUMOT-
JIMBOMY [JI0 CBOIX TBODIB IIOETY ONPUIIOAHUTU TAKKY
TYTy 3a YKpaiHo1o:

3aBepuusacs nmyThb. Haue micHsA — cyBopa i c/1aBHa.

BignivBae noet — 3ajMIIaE XBasy i XyJy.

[ 3aTyxUTh, 3an1a4e 3a HUM fpocsaBHa,

Ykpaina 3an/ia4ye Ha ZipeBHIM KO3albKiM BaJy.
(2003, c. 50)

[HKO/IM B moe3isx b. OsekcaHipoBa 3’ IBJASIOTHCS
MeCUMMICTUYHI HOTKHU:

A Bxe gyxe crapui.
Moi oui Bxke 4iTKO He 6a4aTh.
Y noMepkJ/MX 3iHULSAX AUMUTD, IOTOPSIE Mill BiK.
Jecb He nyxe 31a75
Ha/Zli MHOIO BXK€ BOPOHU KPSAYYTh.
Ane s 1mie »KUBUM. AJle 4 1e LUK Y0JI0BiK.
(2003, c.51)

[licnia kinbkoX XBWJb eMirpanii aAyxe 6araTo
YKpaiHLiB ONMHUJIOCA 3a KOpLOHOM. OCKiJIbKU
B. OnekcangpiB-I'pubiHCbKUI BiB JOCUTh aKTUBHUUI
CHoci6 KUTTH, TO OyB 3HAlOMUH i3 6araTbMa, 3HaB
IXHI HacTpol, caMe TOMY BiH IKCaB PO CBOIX APY3iB-
eMmirpaHTiB. Tak cTBOpeHa JilOJWHA, 110 CEHCOM ii
KUTTA 6yJ1a, € 1 6ye J060B 10 BaTbkiBIIMHY, MaTeDi,
JUTHHY, i 18 J1060B BijoOpa)kaeTbcsl Yy TBOpAxX Xy-
JOXKHBOI JiTepaTypH. Y noesiax «3anuuieHa», «1933»
piZiHa MaTH NoeTa, IKa B HEKOILIeHe, CTOJI0YeHEe KUTO
«BHAJIa MiZIOMTOI INTUIEIO», ACOI[IIOETBCS 3 yciMa
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MaTepsiMM YKpaiHH, SKi CTpakJaJid 3a CBOIX AiTel
yepes BJaLy:

MaTinko! O6pase ropsi HapogHoro!
OH Haj To6oI0 BXKe KpyKu barpssiil..
Ot i gixpannca rHiBy ['ocriogHbo0rO,
Jlrotoro aHf, mo B CBATOMY [lucaHii...
(2003, c. 39)

06’ekTOM HalIOTro JOCTiKeHHS € 36ipka «100 mo-
e3iii», fiIka MiCTUTh 6araTo BipiIiB NMpPO KOXaHHS.
YacoM Jayxe BaXKKO BiJMexXyBaTH ixX Bij moesi,
y SIKHX 3BYYUTb MOTHUB JiI060Bi A0 BaTbKiBLHHHY,
MOTHB JIIOOOBi A0 MaTepi. SIcKpaBUH HpUKIa[ —
«CoHeT», e JIpUYHUH repo, 10 NepeXUB BUTHAH-
Hf, pO3MIpPKOBYE HaJ, IJIMHHICTIO JIIOACBKOI'O KUTTHA
i 3araziye Ty €AUHY ¥ HENOBTOpPHY, fKa 3a/UILNUIACH
JaJjieko B YKpaiHi. [ly>ke BaXXKO BUBHAYUTH, IPO KOTO
rOBOPUTDb NOeT — Npo baTbKiBIUHY YU PO KOXaHY
JiBUMHY: «AJle B AYMKax — K JAUBHUH caMOUBiT /
Meni ropuut... I B cipi#i uyxkuni / TebGe 30By, TBOpIO
TOO6i micHi» (2003, c. 19).

Y koxHil noesii b. OnekcangpoBa-I'pubiHcbKOr0
oco6JiMBa yBara BiJiBeJieHa MiKpoo6pasy ouel, 1110 €
J3epKaJIoM JIIO[CbKOI AyLii:

4 3a Te nMoJIr0OOUB TBOI 0Yi SICHI,

llo 3apyMy cTeniB MPOYUTAaB y 3iIHULSX,
Illo 6e3/10HHY GJIAKHUTbD, a He JaJli CyMHi
B ix mo6auuB kpuHULAX. (2003, c. 23)

Ockinbku moeT Ay»e JIOOUB TBOpYicTh Bosoau-
Mupa CocropH, ToO MOXHa BiJHANTH [ledKY CX0XICTb
y IXHiX Biplax, 30KpeMa B 06pa3ax i puTmini:

{ 3a Te MoJIFOGKUB TBOI THUXI MicHi,

[llo B HUX Yy10 JIIOGOB — MOJIOAY, 6E3KOPUCHY ...
o ui 3BykH i Beuip Lieit 3HOBY MeHi

Haraganu BiTuusny. (2003, c. 23)

Y Ttpuntuxy «Mysuka», BUKOPUCTOBYIOYH MY3HU-
YHY TepMIiHOJIOTiIO0, MOeT Mulle Npo Ti MOYYTTs, L0
CIIOBHIOKOTH Moro Ayuy i cepie: 6isb, Xaib, CAMOT-
HicTb. [lepiia yacTMHa TpUNTUXa — Lie NeHW3aXHa
KapTHHA, IKa BUHUKAE B yABI JIIpUYHOTO repos mif
Yyac 3ByYaHHS1 My3UKHU W Jy>Ke HaraAye TUXUH Teln-
JIMU JIiITHIN Bedip B YkpaiHi:

Lle 6yne Tak: Be4ipHi THXi JIyKH...

A BlanvHI — 3eJieHi XBUJII IOPT.

Ochb: npunaAyTh A0 KJaaBill 6iji pyKu

[ npoA3BeHUTH po3nyKoto akopa. (2003, c. 27)

Y nepiuiii yacTHHI TpUNTHXA JipUYHUHN repol Ha-
4e6TO HaJAIITOBAaHUHU Ille ONTHUMICTUYHO, 60 CKpi3b
JIiTO, OYSAI0Th TPaBH, MTALIKH JITAIOTh, & OT Apyra
YaCTUHA, e Nlepes YUTa4eM [10CTA€E OCIHHIN Ner3ax,
yKe He TaKa XXUTTepajicHa:

OcunaroTbce BiTH KJIEeHa,
'acHe AeHb 3a BIKHOM.
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A Ty rpaem MeHi [llonena —
BesrominHs kpyrom. (2003, c. 28)

[ B mepiiii, i B Apyriit yacTHHaX HasgsBHUI 06pas3
nraxiB. ¥ nepuiil ne «4opHi ntuni» (TiHi Ha 3axoxi
COHIIf1), 1[0 MOXYTb IOBEPHYTHCS B YKpaiHy, a B Apy-
rifi aBTOp i3 NTULAMU NOPIBHIOE JIIOJCBKI PYKH, 1[0
cnajanTb y 6e3Buxoii. TpeTa yacTHMHA TPUITHXA
MOPO/PKYE B YMTa4Ya acolialiii, mos’si3aHi i3 3MuMOBUM
X0JIOZOM, i3 KiHI|eM KUTTs, Xail He ¢isudHoro, ae
JAYXOBHOTO. YpUBAKOTbCA 3BYKU MY3UKH, HIMIE Aylna,
racHe KaraHellb Ha CTOJIi, 3MMKAa€ETbCA «XBUJIEIO
TeMiHb». Tpariam cutyari, y fiKili OMMHUBCA JipUUHUN
repoy, — rojJloBHa yMOBa BUHUKHEHHS TPariyHUX TeM
i 06pasiB y noesisx b. Onexkcanaposa-I'pubiHcbKOTO.
JyMaeThbcs, 1m0 caMe Biji HUX Tpeba BiZIITOBXyBaTH-
cdl, aHaJi3yl04d Horo TBOpU. BuuTyrouuck y moesii
eMirpaHTa, MOXXHa MOMITUTH, 110 06’'€EKTOM Tparid-
HOT0 € caM Jipu4HU repoii 6e3 iMmeHi abo caM aBTOp
yu TpariyHe nmouytTs. Y Jjipuni b. OnekcaHgpoBsa-
'pubiHCcbKOro TpariuHe — Ije Ge3mocepeaHE Bifo-
OpakeHHsI y4acTi JipuaHOTo «fI» B 3iTKHEHHI 3 HO-
BUMHM YMOBaMHM KUTTS Ha YyKHHI. AJle KO>KHa HOBa
noesis aBTopa — TO HOBUM HACTPil, HOBe GaueHHs
cBiTy. llle »xuBe B Ayl HaZiA HA AKYCb NIPUTOTOBAHY
Borom 3ycTpiy, 1110 3MIHUTB yce )KUTTSA Ha Kpalje:

[ migry mo maHesIsIX GPOAUTH,

A B BiKHI, y TOTHYHIM BiKHI,

XTOCh YEKaTUME, MOKE, B I[}0 MHUTb,
YcmixHeThes HexxiaHHO MeHi. (2003, c. 30)

I Tak# 3ycTpiB NMoOeT CBOIO KOXaHY «B MICTi 4y»o0-
My», BUXOBaHYy Ha «4y>XHUX Oeperax, y NpocTopax
CyBOPOTO CBiTy», Ta ¥ epecTaB HapikaTH Ha «ZJ0JII0
KpyTy», 110 HOro «Ha po3myTTi 3abysa». Xo4ya Mpu-
WHATO BBaXKaTH, IO JOOOB NPUXOJUTb BECHOIO,
KOJIN BCe KBiTHe i NMpPOOYAXYETbCA [0 XKUTTHA, [0
B. OnekcanapoBa-I'pubiHcbkoro BoHa mpuiiiia Bo-
CeHH, OCASBLIN BCe B OT0 KUTTI «30JI0TIHHIO», Yep-
BiHbKOBO-SICHUM CBIiTJIOM, X04a ¥ TPOXU NPHUTIHEHHUM
yykUHOW. JIipU4YHUI repoll roTyBaB CBOIO AyIly
NPUMHATH, O06IrpiTH MalOGYTHIO €AUHY, BEJUKY
i BipHy JII06OB, TOMY He XOTiB PO3MOpOLIYBaTUCS
1 po3MiHIOBATHCH, BiH aJilaB CIpaBXHboOi, a He da-
JIBIIMBOI JIIOGOBI:

To 6ys1a 30/10TiHb, 4epBiHBKOBO-SICHA,
CuH#A faney, nepeTKaHa MJIOKO...

Aute B Ty3i HiMIi} 30J10Ta Yy>KHMHA

He 31aBasnace meHi 30s10T010. (2003, c. 40)

Bipwi b. OnekcangpoBa-I'pubiHcbKOro 3a xapak-
TepoM Jiipo-emiyHi, 60 MOEAHYIOTb eMOLiHHuN (J1i-
PUYHHUN) i po3noBiAHWH (emiyHUKA) piBHI. Y HUX emi-
YHUH piBeHb — Iie 306pakeHHs MO/ iH, repois i cu-
Tyalid, a JIpU4HUH — BUPAKEHHSA MOYYTTA JipUy-
HOro repost abo omosizava. HaiirosioBHimuM mnpu-
OMOM y mnoeTa € 3iTKHEeHHA-NPOTHpiyusd, TOOTO
aHTUTeE3a, IKa YBUPA3HIOE BiITBOPEHHS Ti€l 60POTh-
64, 110 TouuJacs B Aywi aBTopa # 6y/ja 3yMoBJieHa
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BUMYLIEHUM BHI3[0M 3a KOpPAOH. MOTHUB pO3JIyKHU
3By4HUTh i B oesil «Hy oT i Bcex». Ik ocTaHHI# cioraz
Npo MPOMHHYJIY JO6OB, JIPUYHUNA Tepou CcHajuB
JIUCTU KOXaHOI B HaJlii Ha Te, 1110 BCe 3a0y/1eThCA:

Cnanu Moi... | 6yaeM 3HOBY My,
fAx MaHzpiBLj, 1[0 CTPIIMCA HA MOCTI.
Hexali niiuByTb TBOI i MO AUMU
[, Moke, fech 3iAyThCs B BUCOKOCTI.
(2003, c. 41)

BaraTo moesiit y TBopuili cnagmuHi b. OnekcaH-
JApoBa-I'pubiHCbKOr0 NPUCBSAYEHO [JApPY:KUHI, fKa
Ba)KWJia B Moro UTTI HaA3BU4YaiiHO GaraTo i 6e3
AKOi oMY He cuJia 6yJI0 CTYIUTH U KPOKY:

[lentocTkaMu 3BiBalOThCA AHi...

Ane T B MOIM cepLi — IpOMiHHa.

Bo s 3Ha10, 110 TU — NPU MeHI.

Bo s 3Har, o TH — He3aMiHHa. (2003, c. 43)

Y »kuTTi 6yBatoTh pi3Hi cuTyanii. [HKosM 31a€ThCH,
10 TU 3pOOUB HeNpaBUJbHUHN BUOIp, 60 YeKaB Bij
CBOE€1 KOXaHOI JIIOJUHU HabaraTo Oijblle, i ToAi npu-
XOAUTb TipKe po34apyBaHHs, Micjas SKOTO JIOAAM
Tpeba abo po3JayduTUCs, ab0 3HAUTHU B cOO6i cuau
¥ Mo6aYUTHU TIIbKK HAaWKpalli pUcH B CyNyTHUKOBI
KUTTS. MabyTh, moAiOHA cHUTyalisg choiTkaaa
¥ b. OnexcangpoBa-I'pubincekoro. Y mnoesii «Hap
MOpeM» 3BYYUTh CaMe Liell MOTHB, MOTHUB po34apy-
BaHHS:

3amax Mops Tripkui,

HecnogiBaHux 6pu3KiB HaBasa.

[leBHO, 4 He TaKUH,

Sk mene Tu y Mpisix 6axaJa. (2003, c. 89)

MoTuB po3dapyBaHHs JiyHae i B moesil «Hok-
TIOpH». 2KUTTH Aajio BCbOMy CBOI OLIHKHU. Ty, 3a Ky
KOJIMCh XOTiB BifJjaTH Bce: He6O, COHIIe, CBIT, — Te-
nep JipUYHUH repoil 6a4UThb 30BCiM iHIIUMU OYMMa
U pO3/IyMy€, YU BapTO MOBEPTATUCA B MUHYJIE:

[ ock, HiMa, KpaZleTbCsA TEMHOTA...

Lle siMcTs, TpaBU, KBITH — BCe MPOCHEThCH,

3acse 3HOB. Ta TiJIbKYU THU He Ta,

[ 1 He TOM — X04 HaM He TaK 3/1a€ThCS.
(2003,c.110)

CeiT koxaHHA y TBopYoCTi b.OJsekcaHapoBa-
['pubiHCbKOrO CIOBHEHUH raMW NOYYTTiB — Bij
pajiicHO-36eHTEeXeHUX A0 CyMHO-ejeriiHux. CBoepia-
HUM NIPOJIOBKEeHHSIM MOTHBY pO34apyBaHHA € Moe3is
«Tak ni csioBa..» CnpaBzi, NMOBEpHYTH He MOXHaA
Hijoro. MoKHa 3rajiaTH, MOXXHa NOXaJKyBaTH, aje
BOPOTTS Ha3a/, HeMae:

O siucTonaj, CyMHUM NOPOXKHiN caz!

O BH, 6111, X0104HI BUHOKO.J1a!

fAx MaJs10 o BepTaeTbCcA Ha3ax!

Sk 4yacTo He BepTaeThcA Hikouu. (2003, ¢. 109)
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Y nmoesifgX mNpo KoOXaHHA JIIpUYHUM Trepoit
B. OnekcanapoBa-I'pubiHCHKOTO MOCTaE TO pOMaH-
TUYHHUM 1 3aKOXaHMM IOHAKOM, fIK, HaIlpHKJIaj,
y Bipui «J/IUCTOHOLIA», e IOHUHN XJIOMEelb HisK He
MO’Ke 3BXKUTHCA Ha 3i3HaHHA Y CBOIX MOYYTTAX:

Lleit npoBYJIOK [VIyXUM KyTOM
YnupaeThbcs B OTOPOXKY.

A no Tebe npuiAy 3 TUCTOM,

Bo inakuie npuittu He Moxy (2003, c. 68);

TO 3piJIOI0 JIIOJUHOI0 3 BEJMKHUM >KUTTEBUM J,0CBi-
Jl0M, 3/aTHOI0 0 ¢inocodchbKUX y3arajbHeHb. 3a
JIOBT1 POKH, MMPOXKUTI pa3oM, JIIOAU A00pe Mi3HAITh
OJIHE OZJHOTO, aJjie KOJIM KOXaHHS CIPaBXKHE, TO BOHO
BUMAara€ LIaHOGJMBOIO CTaBJEHHS [0 KOXaHOI JIIo-
JUHU U dYepe3 CTO pokiB. B oaHil 3i cBoix moesiii-
po3/AyMiB aBTOp HaMara€TbCs BUPIIIUTH, K CKasa-
T «[ii» 1po Te, 10 3MOpUIKK Gl ouell He MalOThb
3HaueHHA JJA Tol JIIOAMHM, fKa JIIOOUTH II0-
CIIPaBXHbOMY:

Ak ckasaTu TOOi, 1110 AJis1 Tebe 1 TPaBU CTEJIIO,
B nicHi 30/10TO J1J110,
Halli 6yZHI NpUKpallyo B aTu?
Ak cka3aTH Tobi, 1110 Tebe 1 HeE3MiIHHO JII06JII0,
Sk ckasaTH TOOi, 110 He Tpeba HIiYOro Ka3aTH?
(2003, c. 58)

Kpacy 1poro nouyTTsl IpUMeHIIYE Xiba 1[0 Tyra,
sIKa pOOUTH MOIVISI/| KOXaHUX 04el Jel[o CyMHimum,
asie BoJHOYacC Bif Toro i JylackaBimuM. lle mouyTTtsa
NPOHIC JIIPUYHUN repoil Yyepes yce XKUTTH, aje 3a1U-
IIMJIKCS B TaM'SITi ¥ crioraZid mpo MUTTEBI 3yCTpidi:

JoBri Bil. JlixTap 3a njieyuma.

Pek/siMOBi BOTrHi roJ1y6i.

Tu MeHe npocBepAJIndIa 0YUMA,
[TocMixHys1ach — i 3HUKJIA B 10POi.
[Ipomaiinysna. | 6inblie HikoTH

He 30pinu Hi o4i, Hi cMix.

TiJIbKM CHOMUHU AYIIY KOJIOJIH,
HecnoxkiiiHi i 3Ba6Hi, ik rpix. (2003, c. 70)

Hyxe yacto B. OnexkcanapiB-I'pubiHcbKUH y moe-
3iIX BUKOPUCTOBYE enirpadu, B35Ti 3 TBOPIB BijOMUX
y CBiTOBil JiTepaTypi aBTopiB. Po3gymyrouu Hap
npo6JieMOI0 IacTs, K KoJuch 1e po6us [. CkoBo-
poZa, BiH BUKOPUCTOBYE CJi0Ba 3 mnoesil «bjykarodi
3opi» llosom AneiixemMa npo Te, 1O WACTS JOLUHU
NoJIssTa€ B CaMOMY NparHeHHi Horo Bifmykatu. AB-
TOpa LiKaBUTb NUTaHHA, 4u Oy/n0 LiacTad B HOro
KUTTI:

Illo MeHi 3 boro He6a, TAKOIrO LIMPOKOTO,
IIlo Ha HbOMY XMapHWHH, MOB Ti Kopab.i,
Kosu g Bxe He TOM —
I0HaKa B)Ke HeMa KapooKoro,
Koun mactsa npoiiniio —
4H #oro i He Gysio B3araJsi? (2003, c. 80)
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[ligcymMoBy104YM, MOXKHa 3alUTyBaTH CJoBa Mu-
poHa JleBULIBKOTO, AApyra noerta, i3 nepeamosu «IIpo
aBToOpa» A0 36ipKH, Ky MOEeT MiIrOTYBaB [0 APYKY,
06paB cBoi HalKpalli TBOPHY, 3/1aB [0 JPYKY, ajie He
JloyeKaBcs il BUXO/ly Yepe3 TpariuHy 3arubeJib:

[Toesii b. OsiekcaHpiBa He HaseXaTb IO CIIOH-
TaHHO-eMOILIiHHUX BHUABIB NMOETUYHUX HACTPOIB
YH Bpak€Hb, KOT0 TBOPYICTH Ie IJIM6OKO mepe-
KUTa U epe/iyMaHa JipuKa, CIOBUTA CIOKiMHO0
MyJpicTio i 304sTHYTa V¥ dinirpanHy ¢opmy noe-
TUYHUX KapTHH, 3 JOTPUMaHHAM yCix HOpPM Ioe-
THUKU # JiiTepaTypHoi MOoBU. OCHOBHUM MOTHBOM
fioro noesii € Tyra 3a coHLeM, To6To 3a 6aTbKi-
BILMHOIO. [loeT 3Hag, 1110 HIKOJIU He TOBEPHEThCA
Ha YKpaiHy, i caMe TOMY BiH JyMKOIO 3aBX/JU «Ha
Tilt Mexi, Kol He fitiTu». (2003, c. 6)

[lix yac pocaigxeHHs MOTUBIB 36ipku «100 mo-
e3iii» B. OstekcanapoBa-I'puGiHCHKOro 3’ICOBAHO, 1110
uisticHe i BUBYeHHs J1oci He Gys1i0 mpoBe/ieHe. Y 36ipui
NepeBaXKaloTh HOCTAJIbIiHI MOTHBY, Y IXHIH OCHOBI —
BpaKeHHsI Bif| mepexyuToro i no6avyeHoro mij Tara-
peM paZisHCBKOI CUCTeMH, MOYYTTs TYTH U medadi,
OIpUsIBJIEH] B CHax i cmorajax, po3sJjyka 3 piJLHOI0
3emJielo i poayHom (y aBTOpa — 3 MaTip'io).

JIoriYHUM NPOAOBXKEHHSAM L€l CTY/AIl MOXe CTaTH
pO3rJIs/ iHIIMX NOETUKAJIBbHUX aceKTiB 36ipku 1 yciei
TBOPYOCTI NUCbMEHHUKa YKPAIHCBKOI Aiacropu.
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“SOMEWHERE IN THE DISTANCE THERE ARE NATIVE FIELDS REMAINED"”:

MOTIFS OF THE COLLECTION “100 POEMS” BY BORYS OLEKSANDRIV-HRYBINSKY]

The relevance of the study is determined by the need to understand and rethink the liter-
ary works by poets of the Ukrainian diaspora, namely the works by Borys Oleksandriv-
Hrybinskyi. The subject of the study is the originality of the motifs in the collection
“100 Poems”. The purpose of this article is to determine the variety of motifs in the collection
“100 Poems” by Borys Oleksandriv-Hrybinskyi and to investigate the specifics of the nostalgic
motifs related to the reasons for the poet’s external and internal emigration. Special emphasis
is placed on the difficulty of going beyond strong melancholy and a new understanding of his-
tory and Ukraine in history by the emigrant poet from an older generation. Borys Oleksan-
driv-Hrybinskyi left a part of his life, and people close to him in his homeland, which is why
sad, sensual and emotional poems appeared. The study was made possible by biographical
and cultural methods, thanks to which the genesis of the motifs was clarified, and their artis-
tic originality was assessed.

The result of the research is the conclusion that the lyrics of B. Oleksandriv-Hrybinskyi
from the collection “100 Poems” demonstrate both the optimistic and pessimistic moods of
the author, as well as the fact that the poet is able to captivate with both a romantic poem and
a civil-sounding poem, and a poem — a memory of the everyday life of his native land, about
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the reasons that led to the difficult path of emigration. The “missing the sun” and separation
from Ukraine became tragic for the poet.

Living in Canada, he was never able to completely separate from his homeland. Therefore,
his nostalgic lyrics are sometimes likened to love lyrics. The collection is dominated by nos-
talgic motifs, based on the impression of what was experienced under the burden of the Sovi-
et system, feelings of longing and sadness manifested in dreams and memories, and separa-
tion from the native land and family (the author’s mother). The most important device that
the poet uses is antithesis, which expresses the reproduction of the struggle that was going
on in the soul of the author and was caused by the forced departure abroad.

The poetry of this collection has not yet been considered from this perspective, and that is
the novelty of the investigation. In the future, other motifs of the collection, perhaps not so
expressive, can be explored.

Key words: lyrics; nostalgia; Ukraine; motive; emigration; intimate lyrics.
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THE EXISTENTIALIST MOTIF OF DESPAIR

IN MCCARTHY’S “NO COUNTRY FOR OLD MEN"”: NEW DARKNESS AND OLD HOPES

The article considers McCarthy’s novel No Country for Old Men from the perspective of the
existentialist motif of despair in the characters’ network. Being philosophical in nature, the book
raises existential questions of the value of human life and the purpose of human existence. The
subject of the study is the existentialist motif of despair. The problem is the peculiarities of rep-
resentation of this existentialist motif in modern literature. The aim of the study is to explore
the literary representation of the existentialist motif of despair in No Country for Old Men. The
applied methods include close reading, which serves for the identification of the motif of des-
pair in the novel, and character analysis, which helps examine the main characters’ experiences
of despair and reveal their psychological and emotional responses to the existential challenges
they face. The novelty of the study lies in offering a fresh perspective on the analysis of the novel
in the context of existentialist motifs, especially the motif of despair.

The results of the study show that in No Country for Old Men the existentialist motif of des-
pair arises from the awareness of the inherent meaninglessness and absurdity of existence. The
main characters constantly experience despair because the society they live in is devoid of
meaning and is ruled by cruelty, which reveals profound changes of modern civilization. The
protagonists belong to diverse generations and differ in their positions and ways of thinking,
but they share a common experience of descending into the depths of despair at some point of
their lives. The despair that they feel is caused by the changes that society undergoes. These
transformations, also on the global scale, provoke alteration in the ethical norms engendering a
pervasive sense of dissonance and moral ambiguity. The characters seem to assume that vio-
lence becomes necessary for survival, since justice proves its insufficiency, money and drugs
take a leading place and substitute religion, and the value of human life deteriorates. The world
seems absurd and devoid of meaning; however, the protagonists desperately try to find their
path through the darkness and struggle to uncover meaning and authenticity in a seemingly in-

different and chaotic world.

Keywords: Cormac McCarthy; American literature; existentialism; existentialist motifs; despair.

Introduction. Progress is closely connected with
regress. One step forward in one field may lead to
two steps back in another. The recurrence of events
is quite frequent in the universe, but, unfortunately,
few lessons are learnt from history, and the same
mistakes are made repeatedly. Thus, periods of en-
lightenment take turns with periods of complete
darkness. The Middle Ages known for its total church
control over secular life turn to the Age of Discovery
and give place to the epoch of Renaissance, marked
by outburst of new creations and appearance of fic-
tional texts of W. Shakespeare, T. Wyatt, M. Cervantes,
D. Erasmus etc. in the Old World. Meanwhile, in the
New World newly colonized Northern America in-
stead of promised peace and liberty faces a witch-
hunt and gradual extermination of the indigenous
population. Hence, the history of humanity is the
story of endless wars and revolutions with short
periods of truce, and the time of great struggle of
various nations for their rights and liberties. The
brutality witnessed during the World Wars compels
people to revise the eternal questions of human ex-
istence ultimately giving rise to existentialism.

© 1. Kauyp, 2023
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Although this literary movement emerged in the late
19th century, its ideas remain relevant in the modern
world, marked by natural disasters and human-made
catastrophes (e.g. the global pandemic), and a num-
ber of terrible wars (including the one in Ukraine).
These circumstances force people to confront the
delicate balance between life and death, as well as
intrinsic value and purpose of human life. Conse-
quently, the exploration of these fundamental exis-
tential questions continues to resonate in contempo-
rary literature.

Alongside with universal themes, modern writers
more often tackle darker ones, such as: violence, race
or sex discrimination, drug addiction, abuse of the
environment and others. They question the corner-
stones of existing society, searching for the answers
to the essential questions of value and purpose of
human life. One such author is Cormac McCarthy, a
Pulitzer Prize winner and a prominent figure in
American literature. The author is deeply concerned
about the fate of his own country. That is why, in his
novels, the writer aims to attract society’s attention
to its pressing issues and to find answers to the key
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questions of human existence. The novelist under-
mines the complacent roles of an individual, society
and the world as a whole, exploring in his works the
existentialist motifs of despair, death, alienation,
absurdity of life, etc. One such novel is No Country for
Old Men (2005), in which McCarthy explores the
flaws of the modern world and the USA in particular
and dwells on the meaning of human existence.

No Country for Old Men has raised wide interest
among readers due to its minimalism and simplicity
caused by the fact that it was originally written as a
screenplay, which distinguishes the novel from McCar-
thy’s other works. The book covers such a scope of
topics as life and death, good and evil, ageing, the
value of money and the role of god in the society. The
novel has already been the subject of academic inter-
est of such scholars as ].Cant, ].Ellis, B.Burr,
K. Lincoln, N. Monk, S. Frye, G. Phipps, N. Zhluktenko,
A. Stembkovska, etc. However, it has not been ana-
lysed in the light of the existentialist motif of despair.
Thus, the aim of the study is to explore the literary
representation of the existentialist motif of despair
in No Country for Old Men. The following tasks have
to be accomplished to achieve the aim:

-to clarify the notion ‘existentialist motif’ and
the concept of despair in existentialism;

- to identify the existential motif of despair in lit-
erature;

- to analyze the genre and special features of No
Country for Old Men;

- to examine the representation of the existential-
ist motif of despair in the novel.

Theoretical background. Existential and exis-
tentialist are two related terms that both concern
human existence, yet they differ in their meaning.
‘Existential’ is a broader term that encompasses
questions of existence in a general sense, while ‘exis-
tentialist’ is tied to the philosophical movement of
existentialism and its specific concepts and ideas
(Webber, 2018, p. 17). For this reason, in our study,
we will focus on the existentialist motif, which per-
tains to themes and concepts developed within exis-
tentialism.

In existentialism, despair is defined as a state in
which a person becomes aware that their life brings
no satisfaction and there is no hope in it. However, as
Kierkegaard states this knowledge does not come
from inevitability of death (Kierkegaard, 1941), as in
some occasions one may desperately hope for death
as salvation from the absurdity of the world. Absurdity
becomes evident when human aspirations confront
harsh reality (Camus, 2015, p. 24), leading individu-
als to experience despair in the face of an indifferent
universe. According to Sartre, despair indicates that
people should do only those things which they are
capable of to experience freedom of choice (Sartre,
2007, p.34). Thus, despair is a profound state of
hopelessness and disillusionment in which individu-
als perceive their lives as devoid of meaning, satisfac-
tion, or prospects for improvement. It is also charac-
terized by a sense of existential emptiness and a loss
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of hope for a better future. In literature, the existen-
tialist motif of despair serves as a powerful tool to
explore the depth of human nature. Protagonists,
experiencing despair, confront the darkest aspects of
their inner worlds and question the very essence of
their existence, uncovering the potential for pro-
found self-discovery, and forging a unique path to-
wards a more meaningful and authentic life. The
literary embodiment of this existentialist motif can
be traced in No Country for Old Man. In the novel, the
main characters grapple with despair as they strive
to give their lives true and proper meaning.

Genre analysis and key features of No Country
for Old Men. In the novel, the story takes place on
the American border with Mexico in 1980 and tells
about a senseless confrontation between the police
and drug dealers. As a result of a skirmish between
two mafia clans, all the members of both gangs are
murdered, and a large sum of money is stolen by a
casual witness, Llewelyn Moss, who is now being
followed by a professional killer and psychopath,
Anton Chigurh. The police, led by Sheriff Bell, try to
solve the crime and punish the perpetrators, but all
their efforts are in vain because the true evil is not
where they are looking for. Therefore, in the book,
the country that once was the land of big opportuni-
ties has turned into the place where money is god
and cruelty is a common thing: “What do we think is
goin to come of that money? Money that can buy
whole countries” (McCarthy, 2007, p.303). Being
involved in the war between drug dealers, Llewelyn
Moss understands how deeply society is rotten. The
efforts of the police to stop drug trafficking are fruit-
less because it is a profitable business, in which
some powerful people are involved. Constant wars
between mafia clans make people fear for their lives,
and the happy end is not in the near future. The ab-
surdity of the existing authoritative system, which
does not control the spread of weapons and drugs,
takes the country back in time to a period when
strength defines a person’s status in the community.
The illusions of becoming rich in the blink of an eye
disappear facing a harsh reality in which everything
has its price: “We’re bein bought with our own money.
And it aint just the drugs. There is fortunes bein accu-
mulated out there that they dont nobody even know
about” (McCarthy, 2007, p. 303).

No Country for Old Men belongs to a hybrid genre,
combining elements of both a western and a crime
thriller. The characters — the sheriff, the hunter
Moss, the horseback riders — along with the desert
landscape represent classic elements of the western
genre. On the other hand, cars, motels, automatic
weapons are typical elements of a crime thriller
(Cant, 2008, p.240). However, the story deviates
from the classic genre conventions by taking place
somewhere in the province rather than a city, as is often
expected. That is sheriff Bell’s county and adjacent
territories of towns and road motels and, of course,
the road, which embodies danger in detective stories
(Zhluktenko, 2014, p.266-267). As in McCarthy’s
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other novels, the style of No Country for Old Men is
quite minimalistic and characterized by scarcity of
punctuation marks, which helps the crime thriller
keep readers in constant suspense. The craft in the
novel serves for intensification of conventional ter-
rors of plot (Dorson, 2017, p.6). The landscape is
plain and unimportant, as the events do not venture
far from the road, and nearby hotels, and the border
between the USA and Mexico. Texas appears to be
the place of injustice, cruelty and smuggling. It is an
uncontrollable territory where drug-traffickers are
free to do their dirty business in spite of the law.
Neither Mexico nor the USA can stop it, mainly be-
cause big money is involved. The narrative methodi-
cally accumulates everyday details, regional speech
patterns, minor thoughts, and brief actions against
the backdrop of profound violence fueled by the drug
trade, institutional corruption, irrationality, and ma-
licious acts (Lincoln, 2009, p.142). Nevertheless,
false values are in the core of the world and the reali-
ty seems absurd, but still life continues and the main
characters struggle to adapt to the existing way of
living and to overcome the feeling of despair and
helplessness.

The title of the novel is quite telling that at glance
it seems to be simple, because it literally appeals to
the plot, namely to the last unsuccessful investiga-
tion of an old sheriff, Ed Tom Bell, before his resigna-
tion. However, the metaphorical meaning can be seen
as an allusion to W. B. Yeats poem Sailing to Byzanti-
um first published in the 1928 collection The Tower
as the novel takes its title from the first line of the
poem (Zhluktenko, 2014, p.266). According to the
poem, the young generation cares only about sensu-
ality and seeks for ephemeral pleasures, while the
speaker, who represents the older generation, strives
for “the holy city of Byzantium” (Yeats, line 16),
where nothing is the subject to change, decay, and
death (Marandi, 2018, p.51). Similarly to the aged
man in the poem who is concerned that young peo-
ple prefer trivial and temporary things to permanent
ones: “Caught in that sensual music all neglect / Mon-
uments of unageing intellect” (Yeats, lines 7-8), Ed
Bell is worried about the future of a new generation
which is nurtured in violence and permissiveness.
His fears are proved by the survey he has read in a
newspaper, where it is said that the biggest problems
of teaching nowadays are “Rape, arson, murder.
Drugs. Suicide” (McCarthy, 2007, p. 196). Moreover,
the sheriff feels alien and desperate in the rough
environment where he ought to live because his ide-
as and beliefs as a lawman are at odds with the exist-
ing world (Marandi, 2018, p. 51). Therefore, starting
as a story about a young man Llewelyn Moss it grad-
ually becomes a book about a middle-aged man, Ed
Bell, fulfilling the depth and darkness of the reference
to the poem (Ellis, 2009, p. 134). Thus, No Country for
Old Men represents the idea that old values are of little
importance for the new generation that is raised on
the principle of social selection, according to which
the most adaptable and unprincipled survives. And
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what is left for the old, those people who still have
hopes that they may find their own place in this
country, is to leave the stage as it is no longer in their
power to change anything. Hence, the older genera-
tion makes way for a new one — even much darker,
and the dawn of human rebirth is still yet to come.

Existentialist motif of despair. In the novel,
Llewelyn Moss and Sheriff Bell represent different
generations, but they both feel despair and power-
lessness in the face of the modern world. Ironically,
Moss is killed and Bell keeps living with the remorse
of the past he cannot return to and the future he
cannot change: “All the time you spend tryin to get
back what’s been took from you there’s more goin out
the door” (McCarthy, 2007, p. 267). The sheriff com-
plains about the present, about the work that he can
no longer do. He is trapped in time, haunted by
memories from the past and is unwilling to face the
fearful present, in which there is only despair: “I've
lost a lot of friends over these last few years. Not all of
em older than me neither. One of the things you realize
about gettin older is that not everbody is goin to get
older with you” (McCarthy, 2007, p. 216). For Bell the
role of a sheriff is contradictory: from one side there
is unrestrained authority given by the state but from
the other there is an uncontrollable exhibition of
force to preserve order (Mangrum, 2011, p.114).
Thus, the law punishes not only the guilty but also
the innocent. And this moral dilemma of inconsisten-
cy of what should be right and what is really right
makes Bell resign as he no longer sees a point in
performing the duties of a sheriff: “<...> when I say
anything about how the world is goin to hell in a
handbasket people will just sort of smile and tell me
I'm getting old” (McCarthy, 2007, p. 196). Therefore,
Sheriff Bell notices that there is no place for him in
this world, as he is old enough to alter his principles
to suit new ethics. Hence, the inability to accustom to
new norms of society is a key factor which deter-
mines his deep despair.

Bell’s thoughts are expressed in the form of itali-
cized monologues which frame the novel and follow
every apparent story that is hardly resolved, closer
the end of the book they start to appear more often
and finally turn into one of his dreams (Ellis, 2009,
p.- 134): “And in the dream I knew that he was goin on
ahead and that he was fixin to make afire somewhere
out there in all that dark and all that cold and I knew
that whenever I got there he would be there. And then
I woke up” (McCarthy, 2007, p. 309). The monologues
do not actually refer to the events in the main narra-
tive but express the sheriff’s inquiries into the nature
of violence and moving comments about his wife and
their marriage (Frye, 2009, p.157). They refer to
former times’ values, which has nothing to do with
the present day America of injustice and violence.
Sheriff Bell is worried about the new morals: with
great concern he reads about killing sprees, children
murdered by their mothers, green-haired teenagers
(Hacht, 2015, p. 4). For him not the war but drugs are
the great evil that has caused the shift in American
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moral values: “It was already in bad shape. Vietnam
was just the icin on the cake” (McCarthy, 2007, p. 294-
295). Bell also agrees with Moss’s father who holds
the view that: “You cant go to war like that. You cant
go to war without God” (McCarthy, 2007, p. 295). But
god no longer exists for the majority as his role has
been undertaken by heroin, LSD and the like (Ellis,
2009, p. 146). In such a world, it is no wonder that
control over borders and the eradication of smug-
gling still remains just a dream. Thus, as a repre-
sentative of a democratic society, Bell becomes disil-
lusioned and forlorn especially when he witnesses
the work of Chigurh, which shows a change in the
social and cultural composition of society (Mangrum,
2011, p. 112). The sheriff has already observed the
signs of decay in the world, when he sentenced a boy,
who heartlessly murdered another human being, to
death. It was a new kind of people nurtured in sin.
People who feel no remorse, who are devoid of mor-
als: “He was nineteen. And he told me that he had been
plannin to kill somebody for about as long as he could
remember. Said that if they turned him out he'd do it
again” (McCarthy, 2007, p. 3). And Chigurh is one of
them, he is “a true and living prophet of destruction”
(McCarthy, 2007, p. 4), who proves his existence by
killing others. Thus, Bell believes that the increase in
violence is the result of a generational change
(Stembkovska, 2014, p.272) and the shift in moral
values. Despite the fact that society has transformed
and adopted new social norms, which are not always
ethical, there is still hope that the world will find its
path through the darkness.

Llewelyn Moss also belongs to a new generation,
but he is not devoid of morals. He is kind and sympa-
thetic, that is why he brings water to a dying gunman
despite the risk of being killed. Being followed by
gangsters, he tries to help a homeless girl: “I'm goin
to drop you at the bus station. You got money. You
dont need to be out here hitchhikin” (McCarthy, 2007,
p. 235). However, he refuses to live a life of an eve-
ryman when he encounters a bag with a lot of money.
Knowing its origin and the outcomes of this decision,
he still takes, since not even his love to his wife and
her supplication could overcome his greed: “It’s a
false god. Yeah. But it’s real money” (McCarthy, 2007,
p. 182). Moss believes that wealth can make him
happy but actually, he is driven to despair since he
cannot save neither his wife’s life, nor his own: “You
bring me the money and I'l let her walk. Otherwise
she’s accountable. The same as you. <...> I wont tell you
you can save yourself because you cant” (McCarthy,
2007, p. 184). Thus, money is a distinguishing factor
of the world, which can radically change and even
destroy human lives. It is an irreplaceable part of
a capitalistic society, the role of which is quite noble
to put the world in order and save humanity from
anarchy, but in fact, it ruins the human soul. At the
same time, it is a motive power of movement which
stimulates people to work and develop, but it is also
the most common motive to kill. As shown in the
book, money is almost the only thing that can reveal
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the darkness inside and precipitate an individual
into the depths of despair: “Well, I guess in all honesty
I would have to say that I never knew nor did I ever
hear of anybody that money didnt change” (McCarthy,
2007, p. 128).

The antagonist, the heartless psychopath Anton
Chigurh, decides the fate of his victims with the help
of a coin: “He <...> reached into his pocket and drew
out a few coins and took one and held it up. He turned
it. For her to see the justice of it” (McCarthy, 2007,
p. 258), and kills them with a cattle gun, thus show-
ing his superiority and disdain. In his numerous
murders, Chigurh follows his own principles, which
he places above all else: “Even if you gave him the
money he’d still kill you. <...> He has principles. Princi-
ples that transcend money or drugs or anything like
that” (McCarthy, 2007, p. 153). Therefore, his prima-
ry motive to kill is not money itself but the desire to
decide the fate of another human being. Undertaking
the role of god, Chigurh dispenses his justice and
remains above the law because he has the most val-
ued things in modern society: power and good con-
nections. He believes in his impunity and, as Frye
states: “Chigurh becomes an omnipresent force of evil
that is metaphysical by implication” (Frye, 20009,
p- 158-159). The Kkiller is elusive for the police and
only his acts are visible “I know he’s real. I have seen
his work. I walked in front of those eyes once. I wont
do it again” (McCarthy, 2007, p. 4). Anton takes lives
feeling desolation and solitude because he cannot
find his own place in the world. It is his way to prove
his existence and to demonstrate his uniqueness. For
Chigurh violence is an ordinary thing, which some-
times may happen accidentally, but it is always a
solution to a problem (Monk, 2016, p. 83). That is
why he Kkills a clerk in the hotel or a man when he
needs a car, for him it is as simple and natural as to
breathe: “He placed his hand on the man’s head. <...>
The man slid soundlessly to the ground, a round hole
in his forehead from which the blood bubbled. <...>
Chigurh wiped his hand with his handkerchief’
(McCarthy, 2007, p. 7). Thus, this ruthless killer, who
tries to reshape society, embodies the drug world,
which, akin to a ghastly disease is quickly spreading
across the country brining up a heartless and godless
nation (Proulx, 2005). The nation indulged in illu-
sions of becoming rich without any effort is ought to
face the terrible reality in which violence and hypoc-
risy are the necessary qualities for survival.

Conclusion. McCarthy’s No Country for Old Men is
a powerful novel dedicated to representing modern
America and detecting the blemishes of the country.
The genre of the novel is a hybrid with the character-
istics of both a western and a crime thriller, with the
latter undergoing minor modifications as the main
events take place in a province and the sheriff plays
an insufficient role in the investigation. The very title
of the book bears the symbolic meaning of inevitable
generational change that happens not only because
of ageing but also as a result of social influence. In
the novel, the existentialist motif of despair, which is
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characterized by a state of distress, anguish, and
hopelessness, and which the main characters experi-
ence, is caused by the shift in moral values, an in-
crease in violence and ambiguity of justice. The pro-
tagonists feel desperate witnessing the changes in
the ethics of society and reassure in imminence of
moral degradation, especially Sheriff Bell, in whose
monologues the concern about the fate of the coun-
try is expressed. Bell embodies old values and that is
why he cannot adapt to the present day world, where
justice is just an illusion, since money and drugs are
the new moral. In this absurd world, the puppet po-
lice have not enough power to stop drug trafficking
and to punish real perpetrators, who still remain
above the law. Llewelyn Moss and Anton Chigurh
both belong to a new generation, but they differ in
their approach to life. After a fruitless pursuit of the
meaning of their existence, both young characters end
up with desolation and despondency. The despair
experienced by the characters serves as a catalyst that
can either propel them towards personal growth,
freedom, and the pursuit of an authentic existence,
or lead them down a path of degradation and further
anguish. Thus, giving a detailed description of differ-
ent atrocities and human weaknesses, such as a pas-
sion for money and power, which may send people
into the depths of despair, the author makes his
readers think of the real aim and value of life.
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Ipuna Kauyp

KuiBcbkuil yHiBepcuTeT iMmeHi Bopuca I'pinuenka (KuiB, Ykpaina)

EK3UCTEHLIANICTCbKMA MOTUB BIAYAIO

Y POMAHI K. MAKKAPTI « CTAPUM TYT HE MICLIE»: HOBA TEMPABA, CTAPI CNOAIBAHHA

Y cTaTTi JOCAiIAKYETbCA XY[0XKHS penpe3eHTalisl eK3UCTeH1ialiCTChKOro MOTHUBY Bi/Jj-
yan B poMaHi Kopmaka MakkapTi «Ctapum TyT He Micie». TBip € rimn6oko dpinocopcbkum
i cnoHykae [0 po3AyMiB, aJy)ke B HbOMY MOPYIIYIOTbCS €K3UCTeHLiHHI MUTaHHS LiHHOCTI
JIIO[ICbKOT0 KUTTS Ta MeTH JIIOJCbKOTO icCHyBaHH4. [IpeaMeTOM A0C/Ii/I>KEHHS € eK3UCTeHIlia-
JlicTcbKUH MOTHUB Bifgualo. [Ipo6/ieMa mossirae B 0COGIMBOCTAX penpe3eHTalii [bOro MOTHUBY
B cy4acHi siTepaTypi. MeTa JoC/ii)KeHHsI — PO3IJIIHYTH JliTepaTypHe BTiJIeHHS eK3UCTeH-
[[iaJIiCTCbKOTO MOTUBY Bifiualo B poMaHi «CTapuM TyT He Micue». MeTozu, 3aCTOCOBaHI B X0Ai
JOCJTiP)KeHHS, OXOIJIIOIOTh YBaXKHe NMPOYUTAHHSA, sIKe CJAYXHUTb A igeHTUdikaLii MOTHUBY
Bifjualo B poMaHi, Ta aHa/i3 NepCcOHaXiB, IKMU JoNoMarae JOCaiAUTH, IK FOJIOBHI repoi mne-
peXuBalTh Bifuyal, i BUABUTHU iXHI mcuxosoriuHi ¥ emouiini peakuii Ha ek3ucTeHUilHI
BUKJIMKHY, 3 AIKUMH BOHU CTUKAKOTbCA. HOBU3HA JOC/IfKEeHHA N0JIAra€E B TOMY, 1|0 IPOIIOHY-
€TbCSl HOBUH NOT/ISAZ Ha aHa/i3 poMaHy B KOHTEKCTi eK3UCTeHILialiCTCbKUX MOTHUBIB, 0CO06-
JIMBO MOTUBY BiJ4alo.

Pe3ysnbTaTu focCaiikeHHSI NOKAa3yOTh, 10 Yy TBOPi €K3UCTEHLialiCTCbKUM MOTHUB Bifjyaro
BHUHUKAE SIK HACJiJJOK YCBiZOMJIEHHsI BHYTPilIHbOI 6e3r/1y3/0CTi i a6CypAHOCTI JIIOLCbKOTO
icHyBaHHs. ['010BHI repoi moctiliHo nmepeXUBarTh Bifjual, OCKiJIbKU CyCHiJIbCTBO, Y SIKOMY
BOHU KHUBYTb, N10306aBJIEHE CEHCY | KEPYETbCS MKOPCTOKICTIO, 110 BKAa3ye Ha IIMOGOKI 3MiHU
MOpaJIbHUX Ta eTUYHUX CTAaHJAAPTIB y cydyacHii nuBinizanii. [I[poTaroHictu HanexaTtp Lo pis-
HUX MOKOJIHB i BiAPi3HAIOTHCA 3a CBOIM COLjjaJIbHUM CTAaTyCOM Ta CIIOCO60M MHUCJIEHHS, ajie
BOHM NOAINAITb CHiJIBHUM AOCBiJ NepeXUBaHHS Bifjyal0 B MEBHI MOMEHTHU CBOIO KUTTS.
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Biguaii, Akl BOHHU BifjuyBalOTh, CHPUYMHEHUHN 3MiHaMy, 10 3a3Ha€e cycnijbcTBo. Ui TpaHc-
dopmauii B rimo6anpHOMy MaclTabi IPOBOKYIOTh 3MiHM €TUYHUX HOPM i MopaJii, HOPOpKy 10-
YU NOBCIOJIHE BiAUyTTS JUCOHAHCY Ta MOPaJbHOI IBO3HA4YHOCTI. ['epoi moMiyaroTs, 1[0 HACU/Ib-
CTBO CTA€ HEOOXiHOW YMOBOIO /Il BUXKHBAHHS, OCKIJIbKH MPaBOCYAAS JOBOJUTH CBOKO He-
CIIPOMOXKHICTb G0pOTHCA 3i 3JI0M, rpoIli Ta HAPKOTUKU 3aMaloTh NPOBiJHe Micle, 3aMiH 10-
I0Th peJIirito, a BapTiCTh JIIOACHKOTO XUTTS 3HEliHIEThCA. CBIT 3/]a€EThCA abCypAHUM i MMO-
36aBJIEHUM CEHCY, O HAK rOJIOBHI repoi Big4alyllIHO HaMaramThCs 3HAUTH CBiH LLIAX Kpi3b
TeMpSIBY Ta BiAHAWTH CeHC i ClIpaBXHICTh ¥, 3aBasocs 6, 6alHy>KOMY i XaOTUYHOMY CBiTi.

Karwuosi cnosa: KopMak MakkapTi; aMeprKaHCbKa JIiTepaTypa; eK3UCTeHLiali3M; eK3UCTeH-
LiaJiCTCbKUHM MOTUB; Bijuai.

Cmamms Haoditiwa do pedkonezii 14.08.2023
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rONOC «EKNE3IACTA».
A0 NPOBZIEMU KOMYHIKATUBHUX CTPYKTYP Y NIPULI

Y cTaTTi JOCHIIKYEThCS B3aEMO/Is JIIPUYHOTO Cy6’€KTA M aBTOpa B KOHTEKCTI KOMYHIKaTHB-
Hoi Teopii JIipuKK Ha MaTepiai TBOpiB noeta-nocrMoepHicra lOpia I3gpuka. [luTanHa BU3Ha-
YyeHHs MOBL# («roJiocy» moesii) Ta BiJjlokpeMJieHHs Horo Bif peaspHOI mocrarti aBTOpa Joci
JINIIAETHCS He BU3HAYeHUM. [IpejMeTOM 1jboro JocipkeHHs € GOpPMU BUPaXKEeHHS JIIPUYHOTO
cy6’eKTa B XyA0XKHIH NMJIOMINHI, METOI0O — BHOKpPEMJIEHHS JIipudHOTo cy6’ekTa B noesii 0pis
[3apuka, ocMucaeHHs Horo cnenudiyHux puc i QyHKLiIOHYBaHHS B MOETUYHOMY TeKcTi. Ilif
yac po6OTH BUKOPUCTAHI METOJU repMeHEeBTUYHOI iHTepnpeTallil, pelenTuBHOI eCTETUKH Ta
3araJibHOI0 aHaJli3y.

Y pociifykeHHI cxapakTepH30BaHO 0COGJIMBOCTI BUpaXKeHHs JIipUYHOTo cy6’eKTa B JIipU4-
HoMy TekcTi HOpis I3gpuka «Exkkiesisact 2.0». Ha ocHOBI fociipkeHHSI KOMyHIKaTUBHUX CTPYKTYP
y aipuni [. Bypaopda 6ys10 3’sicoBaHo, 1[0 JipUYHUN CYy6'€EKT penpe3eHTOBAaHUM 3aiiIMEHHUKOM
«Mu» (y pisHux popmax), IKUM HAJIEXKUTb [0 KaTeropii BIAKPUTOro «MHU», 1[0 MOX€ BKJIKOYATH
B cebe 6e3mnocepeHbO JipUUHUM Cy6’€KT, @ TAaKOXK 1HIIMX YyYaCHUKIB KOMYHiKauii. 3 orysjy Ha
KOHTEKCT TBOPY, Zie YhTa4 3aHypeHUH y pedJieKcil CTOCOBHO JIIOACBKUX B3aEMOBIJHOCUH, «MU»
MOXKe 03Ha4aTH «s» 6yAb-KOT0, XTO MaTHMe CNpaBy 3 TeKCTOM. PakTHUUHe «sI» 3'ABIAETHCS Ha-
NpUKiHLI TBOpY, i caMe B Liill YaCTHHI CTUJIICTUKA BUA03MIHIOETBCS: Bifl 3arajlbHUX pedJiekcii
JIipUYHUM cy6’eKT MepexoAUTh Y IJIOLMHY NepcoHidpikoBaHO-IHTUMHOTO 3BepTaHHA. Buxoasauu
3 BHYTPIIIHBOI JIOTIKU TEKCTY, Lie «I» MOXKHa XapaKTepu3yBaTH fK «f» cBifoMoi, 3pisoi aroau-
HU 3 BeJIMKUM >KUTTEBUM JOCBiZIOM, HeBEJIMKUMHU aMOilliiIMU Ta BiACYTHICTIO eroLeHTPU3MY.
3Ba)kalouM Ha KOHIeNLilo QiKLiHHOCTI MOETHYHOIO TEKCTY, «sI» Ta HOro 3BepTaHHA [0 «TH»
B TEKCTI € XyAO’KHBOIO iMiTalji€ro. I3 11i€i nepcnekTHBY ajjpecaT «TU» He MICTUTb y c06i MOKJIH-
KaHHS Ha peasibHY 0C00Y, a «sI» € Xy/JO’)KHIM IPUHIUIIOM /1J1s1 TOOYL0BH i€l KoMyHikauii. 3 mep-
CTMEeKTHBH YUTa4a TEKCT NPOINOHYE 3HA4YHe NoJie A/ iHTepnpeTaniil. Peduexcii garoTe MoxIu-
BiCTb 3iCTaBUTH [JOCBIJ peLUNiEHTA i3 3alpONIOHOBAHMMU B TEKCTI KOHLENLiAMH I BOJAHOYAC
NpUMipATH Ha cebe poJib IHLIOr0 3aBJAKHU epCoHipiKoBaHOMY 3BepTaHHIO.

HoBu3Ha foc/ipkeHHS NosArae B Po3rsAfi JipUYHOTO Cy6’eKTa 3 TOYKU 30py KOMyHIKaTHB-
HUX CTpaTeriil. Y nojaabiioMy OTpMMaHi pe3y/bTaTH BiJKPUBAIOTh MOXJ/IMBICTb TOBOPUTH IIPO
JIipUYHUHN Cy6’€EKT y KOHTEKCTI iHIINX MOETUYHHX TBOPIB aBTOpa. TakoXX OTpUMaHi pe3y/abTaTH
MOKHa 3aCTOCYBaTH B KOMIIAPAaTHBHOMY acHeKTi — NpH MOPiBHSHHI JIPUYHUX CyO’€KTIB
y TBOpax iHIIMX BU3HAYHUX MOETIB-MOCTMOAEPHICTIB. lle cnpusaTHMe BUOKPEMJIEHHIO CIIeliu-
GIYHUX pUC JIIPUIHOTO CYy6’EKTA YKPAIHCBKOI'0 IOCTMO/IEPHI3MY 3arajioMm.

Karuosi caoea: 13apuK; JIpUYHUM Cy0’€KT; aBTOpP; YMTa4y; KOMyHiKallis B JIipHIli; MOCT-
MOJZIepHIi3M.

3a Bay4nuM BuciosoM [-I. Tagamepa, «d» B ipui
Moxke 6yTH KoxxHUM «S» ([agamep, 2002). I ua gososi
KpacHOMOBHaA ¢pasa ax HiIK He BUPIlLIye NUTaHHS,
a HaBIIAKY, iHILI0€, IPOBOKYE HAC 0 MOLIYKIB HUX «f»
B JlipuyHOMY TBOpi. [TuTanusa «Kum € “4”, o mpomos-
JISIE Y TBOPi?» JININAETHCS HEBUPIIIEHUM TOIPH Te, 1[0
JIiTepaTypO3HaBIli OKJIA/JAl0Th 3YCUJb, 1106 3p03yMi-
TH NPUPOAY JiPpUKU B KOHTEKCTI ii cy6’ekra. KomyHi-
KaTUBHUN acleKT JIipUKU BKJIIOYA€E B cebe He JMIlle
«fI» TBOpy (HapaTopa, TOro, XTO BeJie PO3MOBi/b), ase
i «Tu», afke B KOMyHIKaTUBHOMY Ipoleci Ma€ O6yTH
He TIJIbKY aJipecaHT, a i afipecart. Yu € ueit abo ng «Tu»
yutayeM? KuM BUcTymae mnei ado 15 «Tu», Ko Mae-
MO CIIPaBY 3 peaJIbHUM aJ[pecaToM Y TBOpi?

[oBops4M mpo nel «roJsioc» moesii, AOCAiIIHUKU
TakK 4M iHaKlle BUMYIIEHO 3BepTAlThCs JI0 MOCTATi
aBTODPa, aZpKe Le «f» y TBopi Moxke 6yTH i «fI» aBTOpa.

© B. Xixaymko, 2023
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Y Takui crnocié BOHU BTPAIJISIIOTh JI0 ITYYHO CTBO-
peHoi MacTKY, Jie caM aBTOp HEMOB JUKTYE IM YMOBHU
TBODY, sIKi 3yMOBJIeHi Hloro ocobucrictio. be3nepeu-
HO, aBTOP € TBOPLEM, Ta YU He MaE noesis (abcooT-
HO MTPUPOJHUM YMHOM) OiJIbIIY HE3aJIEXKHICTh | YU He
BiZjipBasiacb BOHa fAKOMOTa Jaji Bif, CBOro TBOpL4,
AKIO MOPIBHIOBATH II, HAIPUKJIAJ, i3 IPO30BUM TBO-
pom? Ha 1110 0CO6JIMBICTh MUCTELITBA 3arajioM yKasy-
BaB Teozop AZOpHO. A OTXe, BApTO MNOIJIAHYTH Ha
NOoEeTUYHUH TBip nepenyciM BijMexx0BaHO BiJ mocTaTi
aBTopa. bBijnblle TOro, mpanio4Yd 3 KOHKpPETHUM
TBOPOM (TyT — i3 JIpUYHHUM TBOPOM), iHKOJIM AOIIi-
JIBHO TNIOJMBUTUCA HAa HBOTO i30JIbOBAHO BiJl IHIIUX
TBOPiB aBTOpa, CHeplly He BUIIYKYIOYU 3aKOHOMIp-
HOCTeH y BCii TBopYoCTi MUTLA. Tak caMo, fK i 3a
aBTOPOBOI0 IOCTATTIO pedi MOXYTb BHUAABATUCHA
HeoO'€EKTMBHMMH, JesdKi 3asjajerigb BH3Ha4yeHi
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3aKOHOMIPHOCTI MeBHOI JIiHIKK TBOPiB MOXYTb yBe-
CTH B OMaHy ¥ He JJaTW N0GAYMUTH YHiKaJIbHI BJIaCTH-
BOCTI OZJHOI'0-EAUHOT'O TEKCTY.

B yKpalHCBbKOMYy JliTepaTypO3HAaBCTBI HEOAHOpaA-
30BO po3misgjanucs crneuudidyHi O3HaKU Cy6’eKTa
JipuKd. MU focaiKeHHSIMY 3aliMaIuCs, 30KpeMa,
Harasnsa 3arpe6esbHa, Osbra Ikomacosa, Jlinis ®owmi-
Ha. H.3arpe6esbHa B fgucepTanil 3aklleHTyBajsa Ha
TEOPETUYHUX IMHUTAHHSAX CTOCOBHO Cy6’'€KTa JIPHKU.
0. [xomacoBa 30cepeinIach Ha eCTETUUHUX QYHKIISIX
cy6’ekTa sipuku noesii XX cronitrts. JI. Pomina npo-
aHajizyBasa Cy6’€KTHY opraHisaliio JipU4HOTO TeK-
CTy, @ TaKOX BUSIBUJIA CKJIaJHOCY6 €KTHI GopMU BU-
paXkeHHs aBTOPCBHKOI cBigoMocTi B Jiipuni M. Binrpa-
HOBCbKOro. [IpoTe 4acTo AOCAIAHUKHA 3aJMIIAIOTBCA
B IUVIOLIMHI TEOPETUYHUX IIOIIYKIB i, KpiM 11bOro, 4acTo
PO3MIAAAI0Th CYy0'€KT JIPUKU Kpisb nMpusMy #oro aBs-
Topa (abo 3 ypaxyBaHHSIM MiHiMaJIbHUX BifoMocTei
PO 0COOUCTICTh aBTOpPaA, HOr0 MOIIAAH, 3aKOHOMIp-
HOCTi y TBOPYOCTi), TOX BapTO CXapaKTepU3yBaTH
Cy6’eKT JIIpUKH, Clleplly 30CepeAuBLIMCh HA 0CO0-
JIUBOCTAX NOETUYHOI'O TEKCTY.

Y uboMy gociipKeHHi 0 po3I/safy NPONOHYEThCA
aHafii3 cy6’ekTa JIPUKM YKpaiHCHKOTO MOETAa-MOCT-
MogepHicTa I0pia I3apuka. Cepef, yKpaiHCbKUX MIOETIB
caMe BiH 3aiMa€ 4iJibHe Miclie 3a KiJIbKICTIO Mmoes3ii,
SKi BUXOASTH JPYKOM i MyOJIiKYIOTbCS B COL{ia/IbHUX
Mepexax. [ aHanidy o6paHo JipuuHuil TBip «EKK-
sesisict 2.0», AKUH YBIWLIOB /10 KiJIbKOX 36ipoK moeTa
3 HOBUMM ¥ BUOpaHUMU Moe3igiMu: «JIiHUBi i HiXKHi»
Ta «MeJsanxoJiii». Memor [OCHIPKEHHS € BUOKpPEM-
JIeHHs1 cy6’eKTa Jipuku B noesii F0pia [3apuka, posy-
MiHHA Horo crneuudiyHUx pucC i QYHKIiOHYBaHHS
B MOETUYHOMY TeKCTi. /I JOCATHEHHS MeTH 3acTo-
COBaHi MeToAY repMeHeBTUYHOI iHTeplpeTali, peLen-
THUBHOI €CTETUKH Ta 3araJibHOTO aHaJsi3y. PesynbraTn
JOCJIiPKeHHs CIPUSAIOTh KpallloMy PO3YMIHHIO KOH-
LeNnTy cy0’eKTa JIpUKU (KOHLENTY «roJjocy» Moesii)
Ha KOHKPeTHOMY NPUKJIaJi NOCTMOAEPHICTCHKOI Moesii,
10 HajaJji po3LUPUTh MOXJIMBOCTI iHTeprnpeTarii
TBODIB i JONIOMOKe CXapaKTepu3yBaTH Cy6’eKT JipH-
KU YKPalHCBKOT0 TOCTMO/IEPHI3MY 3arajioM.

Bark/IMBUM NMUTAHHAM Y KOHTEKCTI Cy6’€KTa JipU-
KM («roJsioc» rmoesii, 1110 MPOMOBJISIE) € PO3MEXKYBaHHS
L[bOT0 ['0JIOCY, IKUH iCHYE B XyI02KHiH MJIOIIMHI TBODY,
i nepconu aBTOpa. [lMuCKypCc Ha 3MeHIUeHHs poJii aB-
TOpa, W0 TpHBaB GAKTUYHO BIPOAOBXK YCbOTO
XX cToJIiTTH, NiZBIB A0 MEXi, KOJIM TOBOPUTH IIPO TBIip
BUKJIIOYHO 3 TepCIeKTUBU MOr0 TBOPLA CTA€ HEMOX-
JIUBUM. AJie BOAHOYAC He BapTO Y MOBHICTIO BigKu/a-
TH 6iorpadiuHuil MeTof npouyuTaHHs. Lle Tol camuii
iHCTpyMEHT B apceHasi JiTepaTypo3HaBld, SIKUU
Julle NOTPi6GHO pPO3MICTUTH B HEOOGXiJHOMY BiA-
JisleHi ¥ MOCAYyroByBaTHCA HUM y HEOOXiIHUN Mo-
MeHT. biorpadiuHoMy npoyuTaHHIO He CJIij BigBOau-
TH Ieplie Micle, OCKIJIbKA B TaKOMY pasi Ha Mi3HIX
CTaflidxX [OCJiIKEHb BUJAAETbCA CKJAJHUM Ipolec
AudepeHnianii ceHCiB MOETUYHOTO TEKCTY i CEHCIB,
JMKTOBAaHUX OCOGJIMBICTIO [TIEPCOHU aBTOpPa. A OTXe,
HeOJMiHHO NPUXOJHUMO 0 TOYKH, [ie aBTOp He € TO-
TOXHHUU TOMY «f», 4YHMH «roJsioc» 4yeMo B moesii.
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[IpoTe i el «roJioc» He 3'ABIASETbCA Hi3BiAKU. [liTep
Bypzrop¢ yneBHeHUH, 1[0 TYT Ma€ OYTH MEBHA CTPYK-
TypOTBipHa iHCTaHLisA — Cy6’'eKT, AKUN € 3aMiHHUKOM
eMIlipu4Horo aBTopa B TeKcTi. Lleil cy6’ekT yueHUM
BU3HAYa€E SIK TEKCTOCYO'€EKT — aHaJiTUUHUN KOHC-
TPYKT, HEOOXiAHUN [/ TOro, 106 HaJaTH MOeTHY-
HOMY TEKCTy 3B’I3HOTO 3HAa4YeHHs i JiTepaTypHOi
LIHHOCTI, fIKA He 3JIMBAETbCA Hi 3 NPONO3ULIAMH
apTUKY/JbOBAHOro «f», HI 3 LJIAMU €eMIipUYHOIO
aBTopa (2017, p.25). ApTUKY/IbOBaHUM «fI» BUeHHUM
Ha3uBa€ Te «f», 1110 IPOMOBJISIE B TEKCTI, IPOTe BOHO
MOXe O3HauaTH apTHUKYJALil0 fK caMoro «f», Tak
i iH1IOTO CYy6’€KTA B TEKCTI — H yce 1ie CTPYKTYPYETHCSA
caMe TeKkcTocy6'ektoM. Y Takuil croci6 /. Bypaopd
HaMara€eTbCs MOEAHATH Gi3MYHOrO TBOPIA HOETHY-
HOTO TEKCTY i3 caMHUM TeKCTOM, «abu He 06ipBaTH
3B’130K MiX BiplieM i JItoJUHO, sIKa HOTO CTBOpHUJIa»
(2017, p. 25). lia KoHLeMNLlis € CX0XKO0I0 Ha KOHLeMNIlito
«iMIJIiLUTHOrO aBTOpa» BeitHa ByTa, i mpo ne 3a-
3Hauyae HaBiTh caMm /l. Bypnopd, ogHak BiH Bu3Ha-
Yae MeBHY PI3HUIIO MiXK CBOIM «TEKCTOCY6 EKTOM»
Ta «IMILIILUTHUM aBTOPOM».

Jus T. AfopHO MOBHUI XapaKTep MHUCTELTBA 3y-
MOBJIIOBAB HEOOXi/HiCTb TOBOPUTHU NpPO Te, KUM Ha-
CrpaBAi € «fI», 1110 MTPOMOBJISE ¥ TBOPi: «IIPOMOBJIAE
Moro crnpaBxHill cy6’ekT (y muctentBi. — b. X.), a He
TOM, XTO BUTOTOBUB HMOro, i HE TOH, XTO CHpUHMAaE
roro. BiH 3aMackoBaHU# JiipuuHUM {, [0 TPOTAroM
CTOpiU 3asABJIANI0O TPO cebe i CTBOPIOBAJIO iJ03it0
CaMOOY€eBUHOCTI MOETUYHOI Cy6'EKTUBHOCTI. AJle Lis
Cy6’€EKTUBHICTb @ HisIK He TOTOXHaA 1, 1110 MPpOMOB-
asie 3 Bipwa» (2002, c.227). T. AnopHo po3risjaB
aBTOpa AK IHCTPYMEHT [/l IePexXo/ly «BiJ, NOTeHIil-
HOCTi JI0 peaJIbHOCTi», TO6TO peasizalii TBOpY, OCKi-
JIbKU «XYAO0XKHIHA TBIp IMIUIIHUTHO BUMAara€e MoAiay
npary, ToX iHAUBIA QYHKI[IOHYE B HBOMY NepeayciMm
BiZinoBiAHO A0 11boro noAiay» (2002, c. 228).

bepyuyu f0 yBaru BUllle3a3HauyeHi KOHLeNLil, sKi
nepe6GyBalOTb B OJHOMY BEKTOpi 1100 cy0’eKTa Ji-
PHKH (X04a He € TOTOXXHHUMH), 3BepHIMOCS /10 moes3ii
[Opia I3gpuka «Exkjesisct 2.0», npo Ky Hapasi ro-
BOPUTHMMEMO OKpEeMO, He TpPOBOAAYM Mapasesei
3 iIHINKMMHU noe3isMU aBTopa. «Exkiesiact 2.0» € npu-
KJIJIOM MeAUTATUBHOI JIIpUKH, KA NOPAL 3 IHTUM-
HOI0O JIPUKOIO MOCifa€e 4vinbHe Micue B JOpPOOKY
0. [3apuka. Lleit iipuyHuit TBip He Mae JiOBUX 0Ci6,
HOJIEBOCTI, aJle BOAHOYAC He NepexoJUThb Y MJIOIINHY
abcrpakTHOCTI. TUM AOLiIBHIlIE HA TaKOMY MPHUKJIA-
Ji JOCHIJUTH Cy0’€KT JIPUKHU Ta CXapaKTepU3yBaTH
Horo 0co6J1MBOCTI.

Jns moyaTky 3BepHiMO yBary Ha HasBy. Exkuesi-
acT — ue ogHa 3 KHUr Craporo 3aBiTy i CEBAOHIM
iMOBIpHOI'0 aBTOpAa L€l KHUTU cuHa JlaBujiBa, naps
CosnomoHa. Cam ¢akT aBTOpCTBA HACc TYT He LiKa-
BUTbh, OJIHAK 3a3HAYMMO: «KHHUTa EkjesiacToBa» —
e Habip BUeHb, MpomnoBiAb. besnepeyHo, e HaIITO-
BXY€ Ha JYMKy PO Te, 1110 10e3i1 — HEMOB OHOBJIe-
Ha MpPOMNOBiAb A/ Cy4acHUKIB (Ha OHOBJIEHICTb
yka3ye Mapkep 2.0). T'pa 3 6i6yiliHUMU TeKCTaMU
Ta CEHCAMU — OJJMH 3 iHTepTeKCTya/IbHUX eJleMeH-
TiB, 10 NOLIMPEHI B YKPalHCbKUX MOCTMOJAEPHUX
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TeKCTaX, a B [1bOMy BUINAJKy Ha3Ba BUYEPIIHO OMNHU-
CY€ KOHLIEILiI0 TBOPY.

«Exkuesisct 2.0» 10. [3apuka HasnexuTh A0 6e30-
co60BOr0 TUMY JIIPUYHOTO TBOPY, Ae «f», 1o Beje
pO3MO0BiAbL, HEe BUpakeHe 3aMeHHUKOM «a». Pak-
TUYHUN 3aliIMEHHUK BUPHHAE JIMIlIe B OCTaHHIX psaj-
Kax, [0 fIKMX 3BepHeMocd MisHime. YuTayi onuHA-
I0TbCsl nocepe]; peduekciif, ski Haszarasq MoxHa
OKpEeCJIMTH K PO3J4YMHU IIPO JIIOLCbKI B3aEMOBIJHO-
CUHHU:

€ 4yac 06iliMaTy — i yac yHUKaTH 06iiiMiB

€ Yyac 106 €JHAaTUCh — i Yac 3a/IMIIaTUCS BIIbHUM
€ 4ac Ha pO3MOBY — i 4yac HIMyBaTH y THUIlI

€ 4ac AJis r060Bi — i € aia GaiayxocTti Hima
(2019, c. 6)

Y KOXHOMY 3 NepLIMX YOTUPbOX PAJKIB BUKOPHU-
CTOBYETLCsl NPOTUCTABJIEHHs, Oilblie TOro, BOHHU
pO3TalloBaHi CUMETPUYHO ¥ YyTBOPIOIOTH YITKY pH-
TMiKy. 3BepHiMo yBary, 1o pakTu4Horo «f» B HaBe-
JIeHoMy pparMmeHTi He iCHYE, i BCe, 1[0 JINIIAETHCA HA
[bOMY eTalli, — MaTH Ha yBa3i IeBHUM Cy6 €KT, AKUN
€ /oKepesioM AyMOK (OCKiIbKU LI AYMKH He 3’SIB-
JISIIOThCS Hi3BiAKH).

HaBeseMo HacTynHi 4oTHpU DPAAKU (3BepHEMO
yBary Ha Te, 1110 HaBeJleHi pparMeHTH He € aBTOPCh-
KHUM MOAioM Ha cTpodH, a MoAaHi TaKUM YHMHOM
JUIsl 3pYYHOCTI):

yCbOMY CBiHl 4ac i ycbOMy Zlope4yHa XBUJIMHA

I XBUJIA 1110 BUHECJIA HAC TeXX HeB/JlOB3i BiipvHe

i HDKHICTB 1110 HaC MipUBa€ KOJIMUCh Ta 1 IIoracHe
Ho-iHIIOMY TYT He GYBa€ — JKHUBe Te 1[0 BYACHE
(2019, c. 6)

Y ubomy ¢parmeHTi ABi4i BUKOpHUCTaHO 0C06O-
BUI 3aliMeHHUK 1-1 006U MHOXXHUHU «Hac» (Y pofo-
BoMy BigMiHKky). [I. Bypaop¢ HarosoulyBaB Ha He06-
XiIHOCTi 3BEpPTATH yBary Ha 0cCOOOBi 3aiMeHHHUKH
B JIIpUYHOMY TeKCTi. BiH po3pi3Hfe Tpu rpynu: iH-
KJIIO3UBHE «MU», [0 MiCTUTB Y COOi «sI» i «THU», eKc-
KJIIO3UBHE «MW», 1[0 BUKJIIOYAE BCiX iHIIMX, TOOTO
«MH», @ HE «TH / BOHU», Ta BIIKPUTE, 1[0 MOTEHLiH-
HO BKJIIOYaE€ BCix («s» i «tu / BoHu») (2017, p. 27).
Tox, mociayroByrounch BUIe3a3HayeHOW KJacui-
Kalli€l, 10 IK0i KaTeropii cJij BilHeCTH 3aiMEeHHUK
«HacC» y AOCHAiIIKyBaHOMY TeKCTi? /[l 1bOoro fIBHO
HeoOXiJHO BUXOJUTH 3 KOHTEKCTY BChOTO Biplia,
O/IHaK yKe B IboMy $parMeHTi € HeBeJIM4YKa NifKas-
Ka — yKasyBaHHs Micus «TyT». [lonpu HasiBHiCTb
JIMIlle OJJHOTO NMPUCIiBHUKA, AKUH He BKAa3ye Ha KOH-
KpeTHe Miclle Aii, MOXXeMo Jierko Horo moejHaTH i3
3aliIMEHHUKOM «Hac», fIKILO 3aMiHUMO «TYT» Ha
«CBiT». MaTUMeMO: «IO-iHIIIOMY Y CBiTi He 6yBa€ —
JKMBe Te 110 BYacHe», Tenep 3 norgay iHTepnpeTanii
Ma€EMO LIIJIKOM JAONYCTUMY MOJeJib, /ile MOBa HJie po
[IeBHY LMKJIYHICTb JIIOACBKUX CTOCYHKIB 1 B4Yac-
HiCTb. Yce 1ie BJacHe 1 BiZiOYyBa€ThCs y CBITi, y AKOMY
MU XKHUBEMO (3aMiCTh «y CBiTi» MOXKHa Oy/I0 6 TAKOX
V>KHTH CJIOBOCIIOJIYYEHHS «B JIDACBKOMY KHUTTi»). Li
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aJIbTEepPHATUBHI CJIOBOCIOJIyYeHHS MPOMNOHYIOTbCA
TYT HepefyciM J/si po3yMiHHSI 3aiMeHHHKa «HacC»,
TOGTO PO3YyMiHHS NOCTY/bOBAHOr0 (apTHUKY/JIbOBa-
Horo) «si» y TBopi. Och 1e «Hac» («MHU») Y TEKCTi
MOXe BUpaxkaTu «f» koxHoro. lle BigkpuTe «Mu»
(3a Bypmopdom), amxe yHiBepcasbHICTH ONUCYBa-
HUX fIBUIL y TBOpi MOXKHA 3aCTOCYBaTH MOTEHLiHHO
J10 6yZb-KOTrO0.

AHanizytoun noesii 3i 36ipku Opis [3apuka «Me-
JIaHXOJii», fJocaiAHULA YasiHa ['asvy 1ikaBo cxapak-
TepusyBaja BaXJIMUBICTb 3aliMEHHHKA «MH», LIO
nepioZiJMuHO BUPUHAE B NOETHYHUX TEKCTAX aBTOpPa:

Ocb Lle «MU» Ma€ MOTY>KHE CMHUCJI0BEe HaBaHTa-
»KeHHs y 36ipIi — Ie He MpOCTO MPOXiJHUH 3a-
WMEeHHMK, a BU3HAYHUK IOKOJIIHHSA, reHepalii,
eK3UCTEeHIIHHOI CIiJIbHOTH, KOTPA, 3Ae06i1bI1I0r0,
Ma€ yMOBHe BTiJieHHs i AoBoJii MeTadisuyHUMN
xapakTep. Lle 6a>kaHHS JOCATHYTH MHOXXUHHOTO,
BiILITOBXHYBIIKCh BiJi OAUHUYHOIO B GYTTI —
¥ MOeTHUYHOMY OYyTTi, 30KpeMa, — € XapaKTep-
HOK 03HAKOI 0COOGJIMBOI i3ApUKiBChKOT iHAYKIIiT
K CIOoCO0y YCBiZJOMJIEHOTO MOETUYHOr0 MOB-
JIEHHA i, BOJHOYAC, II03HAYa€ NeBHY TEHJEHILiIo
y 3arajJlbHOMYy pPO3BUTKY Cy4acCHOI yKpaiHCbKOI
noesii. (Fanuy, 2019)

Hamararouuch roBoputu mnpo crenudiky cyo’-
€KTa JIIpUKU Ha IPUKJIaJAi OAHOTO TBOPY aBTOpa 1 Ha
NMeBHUM 4Yac BiJIMEXOBYKYHWCb BiJi TeHJEHLINHUX
ABUIL y¥ 1OTO TBOPYOCTI, Bil3HAYAEMO, 1110 Y BUNAJAKY
«Ekkunesisicty 2.0» «Mu» MoXe BKJNOYAaTH B cebe
Oyb-siKe «f» W y KOHTEKCTi [[bOro TBOPY MO3HAYA€E
JIIOACBKICTb 3arajioM.

HaBoauMo HacTynHi wicTe pAAkis, gKi € 3aBep-
IaJbHUMMU:

a 1110 He Ha yaci — Te Tak i 3aruHe HeBYaCHUM

60 BUKJIIOUHO BYACHO i3 HAMHU TPAIJISEThCS WACTS
TOX GYZABMO YBaXKHI 1 6yIbMO AJ151 cebe opeyHi
YMilIMO BiZjBaKHO [J03BOJIUTH iHIIOMY BTEYY

€ yac 06 KoxXaTH — ¥ KOXaHHS 110 Yacy He 3Ha€
€ yac o6ifimaTu — i 51 oT Tebe obiiimato (2019, c. 6)

Y nux pafiKax MOXeMO CHOCTepiraTh JeKiJbKa
B&)KJIMBUX eJIeMeHTIB (3 oAy Ha npeAMeT LbOro
nocrimkenss). TyT MOBJIEHHSI TPUBAE Bif| BiKpUTO-
ro «Mu» y GopMi «<HaMu» Ta «cebe» i 3arajoM mpo-
JOBXYE JIiHII0 Bcboro TBopy. OHaK HaWBaXKJIUBilIe
BiZIOYBa€ThCA HANPUKIHI, /e HeCIOAiBaHO BUPHUHAE
«sI» — eiHe GYKBasIbHe «SI», 110 MOXKeMO 3HAUTHU B
IbOMY TBOpi. «E 4yac ob6iiiMmaTu — i 1 oT Tebe 06iii-
Malp» — caMe lle ¥ MO)XHa Ha3BaTH CIPaBXHbOIO
Mari€lo MOeTUYHOTO MOBJIEHHS, KOJIY 3 IVIOIMHU Me-
JUTaTHBHO-y3araJbHIOBaJIbHUX 00pa3iB BOHO TpaHC-
dbopMyeTbcs B nepcoHipikoBaHO-IHTUMHE 3BepTaH-
Hs (a B IIbOMY BUNQJKY Lie U Ay»xKe BUUepIHe).

[IpoBoasiuM aHaJsorito 3 KiHeMaTorpadom, MoOK-
Ha CTBepJ)KyBaTH, 1[0 B OCTaHHIX JBOX psAJKax
BiiOyBa€eThCcs pyHHYBaHHS «4€TBEPTOI CTIHU», KOJIU
aKTOpH 3BepTaloThcsl Ge3nocepesHbO 0 IUIAAAYIB,
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HEMOB BUXOJAYM 3a Mexi cBO€i cueHu. OfHaK TyT
PYHHYETBCS CTiHA, sIKa PO3MeXXOByBasa «MH» (1110
NOTeHUilHO MiCTUJIO B c06i Mal6yTHE «f») Bifg «f».
g cTiHa Bigginsana 3arajibHi po3AyMH BiJ iHTeHLil
¢dizuyHoro «f». Ilepes HaMU SIK YMTA4YaMH ILbOTO
TBOPY B OCTaHHbOMY PAJKY I10CTA€ HeBeJUYKa KiM-
HaTa, 3Bi/IKU JIyHAa€ HiKHe U JOCUTh HeBUOAIJNBe
6axkaHHs. Toxx XTo mpoMoBJisie Horo i go koro? Tyt
apTUKY/JbOBaHe «fI» HANOBHIOETBHCS OCOGHUCTICHUM
XapaKTepoM, L0 Jla€ MiZicTaBU NPUNYCTUTHA HMOBIip-
HICTb peasibHOTO MOETOBOr0 3BepTaHHA. MOXJINBO,
ue OyB OM HaWJermuid KpoOK, NMpOTe HaWJermuin
30BCiM He 03Hayae€ Horo BifgaseHocTi Bif 1mykaHoi
[paB/Hy.

Y cBoix pocaimxkeHHsx noesii P. uMHep 3a3Ha-
4ae€, 110 HEMAE KOAHOI 04E€BUJHOI MPUYHUHH, YOMY
[I0eT He MOXXe BUKOPUCTOBYBATH CJIOBA, fIKI MOCH-
JIAIOTbCSl Ha [Jefiki 06CTaBUHU I03aTEKCTOBOI pea-
JIbHOCTI: «IPUINYIIEHHS NPOTUJIEXKHOT0 03Ha4yaso 6
He TIJIBKU Te, 0 JipHUYHa mHoe3isd nepeabdadvae mee-
HUH Crnoci6 MpoOYUTaHHS [AJIS1 KOXXKHOTO OKPEMOTro
Bip1a, asie ¥ BUKJIIOYEHHS 3 JIIpUYHOTO KaHPYy 6y/b-
SIKOTO LUPOro BUCIOBIOBaHHA» (2017, p.5). 3Bic-
HO, IKOU [J[iiCHO O6Y/10 HEOOXiAHUM JJOBEJIeHHSI Te3U
[IpO Te, 0 B OCTAHHBbOMY BUCJIOBJIIOBAHHI Mif, «a»
Ma€eMO pO3yMITH peaJibHe NOETOBe «f», TO BapTo
Ji3HaTHCA fAaTy i OoOCTaBUHM HaNMCaHHSA Bipiia,
a TakoX JeTtajbHy Giorpadiro I0.I3gpuka. OpgHak
HaBiTb Lie He [jaJo 6M AOCTATHIX MiZicTaB BCTAHOBUTHU
Bcix AifioBUX oci6. Hanpukiaj, KUM € «TU» B peasb-
HOMY UTTI? | UM JIMCHO «TU» Ma€ CBill NPOTOTUI
y Mmo3aTeKCToBil ailicHocTi? JlocaigkyBaHe «TH»
HacrpaB/i Moxe OyTdh 36ipHMM 06pasoM, i KOG
MOMPOCHUTH MOeTa HA3BaTH iM's L€l JIOJUHY, AyKe
WMOBIipHO, 1[0 BiH He Ha3BaB OW HOro, OCKIJbKH Iie
«TH» € NMOETU30BAaHUM, BOHO MOXe OyTH HaTXHEH-
HUM YUMOCH i3 pea/IbHOTO XUTTH, IPOTe € AINCHUM
JiMlle B Xy[0XHbOMy BUMIpi. TokK, HaBIiTb onlepy04u
dakTaMu 3 peasbHOTO KUTTS 10€Ta, MOXKEMO T'OBO-
PUTHU PO BIVIMBHY, 110 € JIAILIE OAHUM i3 HECBIJIOMUX
iIHCTpYyMeHTIB y Xy0KHbOMY TBopeHHi. /lx. Kannep
3a3HayaB, U0 B JOCJIIKEHHAX JIIPUKMA yBara Mae
OyTH CKOHIIEHTpPOBaHa «Ha INepeXUBaHHI caMoro
BipiIa sk noJii, a He Ha 3’sCyBaHHI TOrO, 110 Mir me-
pexxuBaTtu aBTop» (2015, p. 350), i 3arasom posris-
JlaB Moesilo K enileMKTUYHUN AUCKYpC MPO CeHC
I OiHHICTB 31 CBOIMHM «pUTYaJIbHUMH BHUMipaMu»
(puTMOM, JIpUYHUM 3BEpPHEHHSM, 3aKJIMHAHHSIMHU
Ta 3BYKOBMMM mNaTepHaMH). A otrxe, [Ix. Kannep
L[IJIKOM JonyckaB OiKIiHHICTD MOETUYHOr'O0 MOB-
JIeHHsI, oro 3aKOHOMipHY rinep60.1i30BaHiCThb.

Takox NOTpiGHO MOIVITHYTH Ha TEKCT i3 mepcre-
KTUBM 4YMUTada. MoJesb NpOYMTaHHA Moe3il Kpi3b
NpHU3My 4YuTaya CTajla HaJ3BUYAlHO NOMNYJSPHOI0
B ZipyTiil nmoJsioBuHi XX cToJiTTA. BpuTaHchka Jiitepa-
Typo3HaBuLsl XesieH BeHaJsiep 3a3Hauvag, 10 Jipyy-
HUH TBip — Lje JiMlle ClleHapii A/ BUKOHaHHA H0ro
yuTayeM. Kosn 4yuTay MoyMHae WOro BUKOHYBATH,
TO CTa€ BXKe He IPOCTO YUTa4YeM, a HAPaTOPOM TBOPY
(1995, p. XI). lllopasy, B 3a/IeKHOCTI BiJj 4YMTaua, Iie
Oyzne pi3HUM clieHapidl A1 BUKOHAHHS, i IIopasy
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pisHe BHKOHaHHA. fk6M mNepesJ HaMM CTOSJIO 3a-
BIAHHA iHTepmpeTallii TBopy (1o moci 6yso mpen-
CTaBJIEHO MOGIYHO), TO BapTO 3BEPHYTH yBary, 10
BeCchb TBip, KpiM OCTaHHbOI'O PsI/IKA, € 3arajJbHUMUY,
yHiBepcaJbHUMM po3fyMaMu. Tox sAkOM 4yuTad 3a-
XOTiB MOCTaBUTe ceGe Ha Miclle Hapatopa (6ogai
HecBiZjoMo), yce, 1110 HOMy JIMIIANOCS, — Lie MOro-
JOKyBaTHCS abo He IMOTo/KyBaTHCA 3 Te3aMu, fKi
JIYHAIOTb y TBOpI, 1 3icTaBiATH 3i CBOIM JOCBiZjOM
(ropusoHT cmoAiBaHb). Ajle TOW caMUil cleHapiit
JlJ1s1 BUKOHaHHS 04eBU/HIIIUM CTa€ caMe B PAAKY «€E
yac o6iliMaTu — i A oT Tebe obiiiMaio». Y Lbomy
3BepTaHHI NpPOSIBJASETHCS HAWBUILIMNA 3B'I30K Mix
TBOPOM i HOTO NOTEHI[IHHUM YUTAYEM.

fAximo 3BakaTu Ha GaKT, 1[0 Moe3is nepuoyepro-
BO iCHyBaJ1a fIK YCHUH KaHP AJ1s My6JIiYHOTO JeKJia-
MyBaHHs, a Hi3Hille AJsg iHTUMHOrO (Jipuka Tpy6a-
ZypiB, coHeTH [leTpapku TOI0), TO 3 TOYKHU 30py
nparMaTHMKM YATa4 MaTHMe y CBOIX pyKax OpHriHa-
JIbHUH Ta eJleraHTHUH y CBOEMY BHKOHAHHI cnoci6
3i3HaHHA B HbKHUX novyyTTax. XaHHa K. KiMm i /lxxoH
['i6coH kpi3p npusmy ifgeit dpinocoda Kenpana JI. Bos-
TOHA 3BepTalTbCA [0 NUTAHHS CaMOBHpaXKeHHS
YyuTavyiB 4yepe3 JipuYHUK TBip i 3a3HA4alOTh, 110
caMe 3aB/fAKM YMTauyaM NOeTHYHA MOBa HaJIeXXHUM
YMHOM CTa€ BHUPA3HOIO: «4MTa4 HaJae HaM irypy
MOBIIfl, IKHH BUKOPHCTOBYE 1110 MOBY, 1106 PO3KpHU-
TH a60 iHIIMM YHUHOM NPOSBUTHU pucH cBoro “fA”".
Yepes aKT mepuioyeproBoi Jipu4yHOi igeHTHdiKaIii
3MicT Jipu4HOro Biplia Tenep CTa€ NpPo Cy6’€EKT»
(Kim, & Gibson, 2021, p. 98). BogHouac 1 JjipuyHa
inenTudikanis crae KMoBipHilIo i NpocTimoto A5
peastizanii, KoJIW MOETUYHUH TEKCT MICTUTh y CO6i
oco6ucTicHe 3BepTaHHs. Take 3BepTaHHS, IKe MAEMO
Hanpukinni TBopy 0. [3puKa, HaGIMKY€E penuIieHTa
Jl0 CaMOT0 TEeKCTY, U TyT FOPU30HT CIOJIBAaHOTO BXKe
He Bizlirpae kJ04oBoi poJi (y KOHTeKCTi iHTepmpe-
Taljii), a/>ke MOETUYHUN TEKCT 3i CBOEID MariyHoM
GIKLIMHICTIO MOBHICTIO 3aXOIJIIOE YUTa4da. Y [bOMY
NpPOABJAETHCA OJHA 3 XapaKTePHUX PUC MUCTELTBa:
BOHO JIa€ 3MOTy NPUMIipATH Ha cebe PoJib iHILIOrO,
Bi4yTH mocCi He3BiAaHUU JOCBiJ|, MOOAYUTH paHilie
HebGayeHe, a He IPOCTO aleJIIoE JI0 BXKe MepeXUTOoro
Ta 06MipKOBaHOTrO.

OfHak BUILe3raZjaHi «cueHapii» JJjisi BUKOHAHHS
yyuTayeM I[PUXOBYIOThb y c06i 3arposy ¢aablinBoi
inTepnpertauii. Jlocaigaunsg CiMmoHa BiHko 3BepTasia
yBary Ha nmpo6JieMy KOpeKTHOI iHTepnpeTaril mnoe-
TUYHOTO TEKCTY 3 GOKYy YHTadiB, yBaXKAIO4H, 10
Jijlle 3a ifjeaJJbHUX YMOB YUTaui MOCAYTOBYHTBLCSH
BHYTpIlIHbOIO iHOpMalli€l0 TeKCTY AJs ifeHTUudi-
KaLjil nepcoHaa-MOBLA B JIipHULi: «JOCUTb [IOLIUPEHOIO
NpaKTHKOIO, 30KpeMa ¥ cepeJi OCBijYEHUX YUTAUIB,
€ TlepeHeCceHHd N0CTaTi aBTOpa Bipllla Ha epCcoHaXa-
MOBIf, HaBiTh KO Bipll MOXe He MiCTUTH XKOJHHUX
JloKa3iB Ha KOpPUCTb Takoro mpumyuieHHs» (2011,
p.227). JlomaBaHHsA iHdopmMaril npo eMIipuyHOro
aBTOpa MOXJIMBE, KOJIM MOBa H/ie po «Ioe3ito oco-
6ucroro goceigy» (Winko, 2011). OpHak HaBiTb
y TakoOMy pasi, Malouu 06MexeHy KilbKicTb iHdpopMa-
1ii mpo cy6’eKTa JIipUKH, YUTa4di 3alIOBHIOBATHUMYTh
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NpOraJiiHU aBTOPOBOI0 nocTtaTTio. HaTomicTk C. BiH-
KO MPOIOHYE 3BEPTATH YBary Ha CTUJIICTUKY [TOETHUY-
HOTO TEKCTy ¥ 6e3nmocepelHbO Ha [Iil0 MepCoHaXKa-
MOBIsl, 3po6JieHUl HUM BUOiIp (MeTOAUKa, Aello
CX0Ka Ha aHaJli3 MepCcoHaXiB y MPO30BUX TBOPaAX)
(2011, p. 227).

Y yboMy HeBeJIMKOMY JOCTiKeHHi foci He Gy
MpeJiCTaBJIeHO NMOMIAAY Ha 1ie OJHY MOJeJb 0eTHY-
HOI KOMYHIiKaLil — 3BepTaHHs aBTOpa [0 Y4Ta4a 3a
ocepeHUIITBA apTUKY/IbOBAHOTO «s1» B TeKCTi. Tox
Yd MOXe 3BEpPTaHHS B OCTAHHbOMY PSAKY TBOPY
O6yTH 3BepTAHHSIM aBTOpa [0 KOKHOTO, XTO YUTATHU-
Me Horo noesito? BesnepeyHo, Takul BapiaHT Bij-
KuzaTtyu He caif. HixTo He Moxe 3aBafjUTH aBTOpY
MiTH Ha TakuH, 60xal i HeoueBUAHUM KpoK. OfHAK
Ile IPUNYIIeHHS TeX INepebyBaE B IJIOMIMHI HOIIY-
KiB pajille 4yuTaya, aHDK aBTopa. fAKI0 peuumnieHT
3axoye NMPUMIpATU He cebe poJsib aApecaTa, BiH 6e3
npob6JieM 3MoXKe Iie 3poOUTH, aJKe IMeplIoYeproBo
TaKy MOXJIUBICTb NOMYy HaJla€ caMe TEKCT, a He aB-
TOop (TO6TO He aBTOPCbKI MOTHUBHU). 3BaKalouu Ha
BUILle3a3HaYyeHi iJel Npo Te, 10 BapTO KOHLLEHTPY-
BaTHCSI HA CAaMOMY TEKCTi, a He HaMipax aBTopa, 06’-
€KTUBHO NOJIiOHE 3BepTaHHS iCHYE, a IPOTe CyH’EK-
THBHO (3 no3ullil TBOPIsS TBOPY) BOHO He Ma€ BeJU-
KOTro 3Ha4eHHs1. 3a OTPebU A0BeleHHS Te3U MpO Te,
1110 Le AifiCHO 3BepTaHHA aBTOPa, Y IbOMY KOHTEKCTI
BapTo 6ysio 6 po3migHyTH iHmI moesii 0. [3apuKka
U NPOCTEXKUTHU YaCTOTHICThb 1[bOTO SIBUILA TA CTUJIiC-
THKY NOJiOHUX 3BEPTaHb.

OTxe, y xoai aHanmi3y cy6’ekTa Jipukd 6y/a0 3a-
MPOIMOHOBAHO /Ba MiZX0AU /il BUOKPEMJIEHHS «T0-
Jocy» moesii y TBopi HOpia I3gpuka «EkkjesigacT
2.0». Ax1o0 BUXOAWUTH 3 03ULii, 10 «fI» y TBOpi He €
«f» aBTOpa i He «fI» penunieHTa HOro TBOPY, MAEMO
crpaBy 3 «fI», fike MOXHa CXapaKTepu3yBaTHU B 3a-
JIEXXHOCTI BiJj KOHTeKCTy TBOpY. Criepiuy 1ie «f» 6yso
YAaCTUHOKI «MHU», OJHAK IMOIpPU NeBHY JIATEHTHICThb
LbOTO «fI» BOHO He MepPexoAUTh y IJIOMUHY abcTpa-
KIiil. MOBJIEHHEBUH aKT, IJIOOaJbHI, ajie MPOCTi 3a
CBOEIO CYTTIO PO3AYMU KOHCTPYIOIOTH «f», ike ped-
JIEKCYE | sIKe MOXXeMO HaAiJUTHU JIACHKOI MOA0-
6010, a/>Ke HaBeJieHi pedJieKcil CTOCYIOThCS I[IIKOM
JIIOICbKUX B3a€EMOCTOCYHKIB, 1 TOAl AOJAEMO ILie
JeKilbKa XapaKTepuCTUK. MMoBipHO, TBip mopo-
IOKye «f» cBifoMoi, 3piyiol JIIOJUHU 3 BEJIUKHUM KUT-
TEBUM JIOCBi/IOM, yKe 3 HeBEJUKUMH aMOilisiMu Ta
Bi/ICYyTHICTIO €roneHTpu3My, sika 3HAa€E Mexi CBO6O-
OA — CBOI Ta iHIIOI JioAWHU. BogHovac, K10 He
HafiIATH 1e «S» JT10AChKO0I0 0106010, Y TBOPI BCE XK
3a/1MaThCs Bci Ti caMi peduiekcii. Ta B kiHLi BUpuU-
Hae ¢isuyHe «f», ocobucTicHe, f BOHO Ma€ iHTeH-
piro. Toxx KuM € Le «f» Ta [0 KOro 3BepTaEeTbCA?
3 omisAly Ha KOHUeNLio, e «f» mopomxeHe caMUM
TBOPOM, «TH», TOOTO ajJjpecaT, TeX € XyJ0KHbOI
iMiTaniero. A mpoTe 1 NMosiBa aX HiK He BUNA/-
KOBa — BOHa € pe3yJIbTaTOM BHYTPILIHBLOI JIOTIKU
TBOpY. AKI0 NpU6paTH 3 TBOPY lie TUXe 3a iHTOHa-
L[i€l0, Hi)KHe 3BepTaHHs, MaTuMeMo pediekcii, ki
HIKOJIM He IMepedyTb i3 IMJIOLUIMHU 3arajbHOro
B OCOOHCTiCHE. A OTXKe, 1 caM TEKCT IONPH TaKy
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6JIM3bKICTb A0 JIIOAUHY, IONPU HAJTO TOYHE ¥ 4yT-
TEBE PO3YyMIHHA NPUPOAU B3AEMOBIJHOCUH yTpa-
TUTb 3B’I30K i3 CaMOI0 JIIJUHOIO.

3 mepcneKTMBU MOJeJi YuTadya TBIp NPONOHYE
3HauHe 1oJie AJ4 iHTepnpeTalil. 3arajbHi pedJekcii
YNPOAOBX 61/1bII0] YaCTHHU JOCAIIKyBaHOTO TEKCTY
JaloTb PEUUIIIEHTY He CTIIbKM MOXJHUBICTbL IOCTa-
BUTHU cebe Ha Miclle HapaTopa TBOPY, CKi/IbKU 3icTa-
BUTH CBill JOCBiJ i3 3aIpONIOHOBAHUM Y TEKCTi. AJie
6ibIy HAOJIIDKEHICTh peLMIieHTa 3 MOeTHUYHUM
TBOPOM 3YMOBJIIOE 3BEPTAHHS, 1110 JIYHAE HANPUKiH-
i, — caMe TYT NOeTHYHe MOBJIEHHS BiJJKPUBA€E
3MICT ycbOro TBOpY, a Iepej 4YUTayeM IOCTAlOThb
IepcreKTHUBY, AKi He NOB’A3aHi BUKJIOYHO 3 HOTO
TOPU30HTOM.

Jocnimkenns cy6’exkra Jyipuku [0pis Isapuka €
NepCcreKTUBHUM i MOTPeOYE MOTJINOJIEHOr0 PO3IJIs-
Ay iHIUX noesiit aBTopa. OTpuMaHi pe3yabTaTH L€l
pO3BiJKHM HaZaJi AONOMOXYTb Kpallle CXapaKTepHu-
3yBaTH Cy6’€KT JIIpUKU B KOHTEKCTi iHIIMX MOeTHY-
HUX TBOPiB aBTOpa. MaiibyTHE JOCJiPKEHHS TAKOX
MO)Ke OyTH pO3LIMpeHe B AyCi KOMIapaTHUBHOIO
JIiITEepaTypO3HABCTBA, abK MPOCTEXUTHU CIiJIbHI U Bij-
MiHHI pyUcH Cy0’€KTIiB JpUKH IHIIUX yKpalHCbKUX
M0EeTiB-IOCTMO/EPHICTIB.

IoxIunKaHHA

AnopHo, T. (2002). Teopis ecmemuku. OCHOBH.

Tanny, VY. (2019, 22 nunus). «He BMep Mosiogum? To XKUBU MOJIO-
JUM»: MeJlaHXoJliliHa ek3ucTeHis HO0pisa [3apuka. BudasHuy-
meo Cmapozo Jlega. https://starylev.com.ua/blogs/ne-vmer-
molodym-zhyvy-molodym-melanholiyna-ekzystenciya-yuriya-
izdryka

Tagamep, I'-I. (2002). Bipiu i posmoBa. [IpocsiTa.

[3apuKk, 10. (2019). MeaaHxonii. BugaBuunTBo Craporo JleBa.

Burdorf, D. (2017). The I and the Others. Articulations of Personality
and Communication Structures in the Lyric. Journal of Literary
Theory, 11(1), 22-31. https://doi.org/10.1515/jlt-2017-0003

Culler, J. (2015). Theory of the lyric. Harvard University Press.
https://doi.org/10.4159/9780674425781

Hillebrandt, C., Klimek, S., Miiller, R, Waters, W., & Zymner, R. (2017).
Theories of Lyric. Journal of Literary Theory, 11(1), 1-11.
https://doi.org/10.1515/jlt-2017-0001

Kim, H. H., & Gibson, J. (2021). Lyric Self-Expression. In S. Sedivy
(Ed.). Art, Representation, and Make-Believe. Essays on the Phi-
losophy of Kendall L.Walton (pp.94-111). Routledge.
https://doi.org/10.4324/9780367808662-7

Vendler, H. (1995). The given and the made: strategies of poetic
redefinition. Harvard University Press.

Winko, S. (2011). On the Constitution of Characters in Poetry. In
J. Eder, F. Jannidis, & R. Schneider (Eds.). Characters in Fiction-
al Worlds (pp.208-231). De Gruyter. https://doi.org/
10.1515/9783110232424.3.208

References (translated and transliterated)

Adorno, T. (2002). Teoriia estetyky [Aesthetic Theory]. Osnovy.

Burdorf, D. (2017). The I and the Others. Articulations of Personal-
ity and Communication Structures in the Lyric. Journal of Lit-
erary Theory, 11(1), 22-31. https://doi.org/10.1515/j1t-2017-
0003

Culler, J. (2015). Theory of the lyric. Harvard University Press.
https://doi.org/10.4159/9780674425781

Gadamer, H.-G. (2002). Virsh i rozmova [Poem and Conversation].
Prosvita.

Halych, U. (2019, 22 lypnia). “Ne vmer molodym? To zhyvy mo-
lodym”: melankholiina ekzystentsiia Yuriia Izdryka [“Didn’t
die young? Then live young”: the melancholic existence of Yurii
IzdryK]. Staryi Lev Publishers. https:/ /starylev.com.ua/blogs/ne-


https://starylev.com.ua/blogs/ne-vmer-molodym-zhyvy-molodym-melanholiyna-ekzystenciya-yuriya-izdryka
https://starylev.com.ua/blogs/ne-vmer-molodym-zhyvy-molodym-melanholiyna-ekzystenciya-yuriya-izdryka
https://starylev.com.ua/blogs/ne-vmer-molodym-zhyvy-molodym-melanholiyna-ekzystenciya-yuriya-izdryka
https://doi.org/10.1515/jlt-2017-0003
https://doi.org/10.4159/9780674425781
https://doi.org/10.1515/jlt-2017-0001
https://doi.org/10.4324/9780367808662-7
https://doi.org/10.1515/9783110232424.3.208
https://doi.org/10.1515/9783110232424.3.208
https://doi.org/10.1515/jlt-2017-0003
https://doi.org/10.1515/jlt-2017-0003
https://doi.org/10.4159/9780674425781
https://starylev.com.ua/blogs/ne-vmer-molodym-zhyvy-molodym-melanholiyna-ekzystenciya-yuriya-izdryka

CHHOIICUC: TEKCT, KOHTEKCT, MeJia ISSN 2311-259X Synopsis: text, context, media

2023, 29(3), c. 185-190 pp. 185-190, 29(3), 2023
vmer-molodym-zhyvy-molodym-melanholiyna-ekzystenciya- losophy of Kendall L.Walton (pp.94-111). Routledge.
yuriya-izdryka https://doi.org/10.4324/9780367808662-7

Hillebrandt, C,, Klimek, S., Miiller, R., Waters, W,, & Zymner, R. (2017). Vendler, H. (1995). The given and the made: strategies of poetic
Theories of Lyric. Journal of Literary Theory, 11(1), 1-11. redefinition. Harvard University Press.
https://doi.org/10.1515/j1t-2017-0001 Winko, S. (2011). On the Constitution of Characters in Poetry. In

Izdryk, Yu. (2019). Melankholii [Melancholies]. Staryi Lev Publishers. J. Eder, F. Jannidis, & R. Schneider (Eds.). Characters in Fictional

Kim, H. H., & Gibson, J. (2021). Lyric Self-Expression. In S. Sedivy Worlds (pp.208-231). De Gruyter. https://doi.org/10.1515/
(Ed.). Art, Representation, and Make-Believe. Essays on the Phi- 9783110232424.3.208
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ECCLESIASTES’ VOICE. TO THE PROBLEM OF COMMUNICATIVE STRUCTURES IN LYRICS

The paper discusses the interaction between the lyrical subject and the author in the con-
text of the communicative theory of lyrics, using the poetry of the famous Ukrainian post-
modern poet Yuriy Izdryk as the example. The question of defining the speaker (“voice” of
poetry) and separating it from the real figure of the author still remains unresolved. The sub-
ject of this study is the forms of expression of the lyrical subject in the artistic plane. The aim
of the study is to distinguish the lyrical subject in the poetry of Yuriy Izdryk, to understand its
specific features and functioning in the poetic text. In the course of our work, we used the
methods of hermeneutical interpretation, receptive aesthetics and general analysis.

In the study, we characterize the peculiarities of expressing the lyrical subject in the lyri-
cal text “Ecclesiastes 2.0” by Yuriy Izdryk. Thus, based on the study of communicative struc-
tures in the lyrics by D. Burdorf, it was found that the lyrical subject is represented by the
pronoun “we” (in various forms), which belongs to the category of open “we”, which can in-
clude the lyrical subject himself, as well as other participants in communication. Based on the
context of the work, where the reader is immersed in reflections on human relationships,
“we” can mean the “I” of anyone who will deal with the text. The actual “I” appears at the end
of the work, and it is in this part that the style changes: the lyrical subject moves from general
reflections into the plane of a personified and intimate address. Based on the internal logic of
the text, this “I” can be characterized as the “I” of a conscious, mature person with a lot of life
experience, small ambitions and lack of egocentrism. Given the concept of the fictional nature
of the poetic text, the “I” and its address to the “you” in the text are artistic imitation. From
this perspective, the addressee “you” does not refer to a real person, and “I” is an artistic
principle for building this communication. From the perspective of the reader, the text offers
a wide field for interpretation. Reflections make it possible to compare the recipient’s experi-
ence with the concepts proposed in the text and, at the same time, to try on the role of the
other, thanks to the personalized address.

The novelty of the study is the consideration of the lyrical subject in terms of communica-
tion strategies. The results open up future possibilities of talking about the lyrical subject in
the context of other poetic works of the author. Also, the results can be applied in a compara-
tive aspect by comparing the lyrical subjects in the works of other prominent postmodern
poets. This will allow us to identify specific features of the lyrical subject of Ukrainian post-
modernism in general.

Keywords: 1zdryk; lyrical subject; author; reader; communication in lyrics; postmodernism.
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CTUXIUHNIA MATEPIANI3M, IHOOPMALLIA (MAM’ATH) | NIOAUHA
B MOE3Ii NTABNA MOBYAHA
YacTtuHa nepuwa

AKTyanbHIiCTb CTATTi 3yMOBJIeHa NOTPe600 BU3HAYUTH $is0cOPCHKY OCHOBY CBIiTOMIAAY
1 MOETUYHOTrO CBITY KJIacHKa yKpaiHcbKoi siiTepatypu XX-XXI ct. [laBia MoBuana (1939 p. H.) —
JlaBHbOTPelbKUM CTUXIHHUHM MaTepiasisM — fK MiAIPYHTA 3arajbHOJIIOACHKOI Ta HallioOHa/b-
Hol mam’saTi, Tarmocti icropil. Oco6auBocTi MoBYaHOBOTO CTHUXIHHOrO MaTepiasi3aMy CTaHOB-
JSATh TpeaMeT JocaimkeHHSA. OCHOBHOKW Npo6JIEMOIO CTaTTi € BiATBOpeHUH y moesil
[1. MoBuYaHa 3B’SI30K KO>KHOI KOHKPETHOI eK3UCTEeHIIii 3 MiJIbHOHHOJ/IITHBOO icTOpi€l0 MaTepia-
JIBHOTO CBITY, JIIOACTBA 1 KOHKPETHOI — YKpalHCbKOI — Halii, poJib 1ji€l ek3ucTeHLil K €Ha-
JIbHOI JJaHKH B nepeadi iHpopmauii (mam’siti) Big MuHysoro 1o Mai6yTHbOrO. /l1s1 BUpilieHHsA
i€l mpo6JsieMH 3aCTOCOBYBAJIUCSA KYJIBTYPHO-ICTOpUYHHE, GiorpadiuHuii, repMeHeBTHYHUN
i opmanbuuii (disosoriuHnil) MeToAM JOCTiPKEHHS.

Y pesysbTati JoCaiPKEHHS TPOCTEXKEHO 06pa3u YOTUPHOX CTUXIH y JTIPUYHUX TBOpPAX Ioe-
Ta. Y pisHUX BapiaHTax (BoJa — CHIr, [1011, KpUHUIIS, X)KepeJio, BOJONMHU, KPOB Ta iH.; 3eMJist —
I'PYHT, [VIMHA, NiCOK, KaMiHb, CiJib TOILl0; BOTOHb — COHLi€e, CBITJIO, IPOMiHb i T. /i.; HOBITp —
BiTep, MapeBo, BUXOP i T. I.) Iji CTHXIl CTalOTh HAWBAKJIUBIIIUMHU B OYTTi YKpalHCHKOIO CeJIsTHUHA-
3eMJ1epo6a, a OTKe, K eTHOCY.

Cruxii-nepuoocHoBY NepebyBaloTh y NOCTIHHOMY pyci, TBOpeHHI HOBUX pedeli, NpeAMeTiB,
SIBUIL SIK CUHTe3y CTUXiH i iXx HeMHUHYy4YOMy pyHHYBaHHI. 3a/MIIAIOTbCA TIILKY JIaTEHTHI HeBe-
JIMKI BiIOUTKY iCHyBaHHs ¥ epeTBOpeHb MaTepil y Burisazi eHeprii (indopmarii), y BigunTanHi,
36epexkeHHi, NepeJjlaBaHHi KO HACTYNHUM IMOKOJIiHHSIM MOJIITa€ MOKJIMKAaHHSA, NpU3HauYeHHs
JIIOZJMHU Y CBITI.

Y noetu4yHoMy CBIiTi Ta CBiTOMISAAHIN KOHLeNLii MoeTa CHHKPETUYHO MOEAHYEThCS Mi3HAHHS
3arajJibHOCBITOBHX i YKpalHCbKUX HalliOHAJIbHUX BUTOKIB OYTTS, 1110 BU3HAYAIOTh CYTHICTb Ha-
IIOT0 CbOTOZeHHOTr0 i1 Mal6yTHBOIO KUTTS. JII0AMHA SIK IOEAHAHHSA YOTUPbOX CTHXIH, IK 4acTKa
CIIOKOHBIYHOI'0 PyXy CTHUXiil HEpO3pHBHO MOB’s13aHa 3i CBOIM, CIOKOHBIKy NpU3HauYeHUM, NPO-
CTOPOM, JIOBKI/UISIM. 3arajbHOJIIO/ICbKA W eTHIYHA MaM’ITh SK iHIIa Ha3Ba eHeprii-iHdpopmauii
€/JHA€ JIIOAVHY 3 4acOM i MPOCTOPOM, Ia€ MOXKJIMBICTb 3HAaWTH U peasidyBaTH BJacHe NPHU3Ha-
YeHHs Ha 3eMJIi.

Knatouosi cnoea: TlaBio MoBYaH; CTUXIHHUN MaTepiasisM; Boza; 3eMJisl; NOBITPS; BOTOHb;

pyX; eHepris; iHpopMaLis; naM’aTh.

Yurarwuu Bipwi [laBsia MoByaHa, 3BepHYB yBary
Ha 3Ha4yHYy KiJIbKICTb BOAM B Horo Tekcrax. He B ceHci
3alBOro cJoBoC/IiB’sl, a 06pa3y BogU B yciXx Horo
pisHOBHAaxX (cHiry, fouy, Axepesia, KPUHUL, CTPYM-
Ka i 6ararto iHmoro). ¥ posmosi 3 [laBiom Muxaiino-
BUYEM CIIUTAaB, UM Lied 06pa3 CnpaBAi € gyxe Bax-
JIUBUM, KOHLIENTYyaJbHUM y HoOro mnoesii Ta 4u ycBi-
JIOMJIEHUM 6yJI0 3BEpHEHHS /10 HbOTr'0 abo Ie Biaoy-
BaJiocs mifcBigmomo, 6e3 Bouti aBTopa. [loeT migTBep-
JUB 0COOGJIMBY HaCHaXeHiCTb i Bary ob6pa3y BoJu
¥ HeBUNAJAKOBICTb HOT0 4acCTOrO 3pUHAHHSA B TeKC-
Tax, MONPU NMOBIpPHICTH MHMOBIJILHOI, HEKOHTPO-
JIbOBaHOI 3’1BU LIboro 06pa3y. Ta He sullle el 06pa3
€ TaKMM YaCTHUM i 3HAaKOBHUM y Horo Bipluax, 3ayBa-
xuB [I. MoBuaH, a e # o6pa3u BOrHIO (A 3pasy
K 3ayBaXKMB, 110 M COHLe, NMPOMiHHS, 6araTTtd —
pi3HOBUAM IIbOr0 06pasy), a 1e — noBiTps (3HOBY
d 3rajZiaB BiTep, BUXOD, NPOCTip, MapeBO TOIL0),
a 11e — 3eMJIi.

© M. Bacekis, 2023

JloC/iAHUKA 4YacTO HABOJAWJIM IEpeJiK KJHYo-
BUX CJiB-06pa3iB y moesii [laBsa MoByaHa (kpim
3a3HayeHux, Iie XJib, CiJib, KaMiHb, MiCOK, TJIMHA,
nomiJs, XaTa, BikHO, mopir, 3es0, AepeBo U 6GaraTo
iHIIKX), OJAHAK NMOET BUOKPEMUB CaMe Lii YOTHUPU:
BOJZly, BOI'OHb, NOBITps, 3eMJit0. [IOKU 4 1ie MOAYMKHU
3BoAUB JoKymnH, [laBno MwuxailioBU4 i3 NeBHUM
60JieEM 3a3HAYMB: MPUKPO, IO AOCTIAHUKHA AOCi He
NOB’I3aJI1 1li YOTUPH CTHXii BOEAMHO, a TOJIOBHE —
3 NEepIIMMH JaBHbOrpelnbkuMu inocopamu Mi-
JIeTChKOI WKOoJIU. flK TBepAUB MOET, BiH HaBiTb
JaBaB OKpPeMHUM i3 JOCAIAHUKIB MifjKa3KH, iHKOJH
BOHM BXe OysJM Ha HiAcTymax Ao GopMysroBaHHS
BiANIOBIZHUX AYMOK, Ta Aajli OKpeMHUX HabJIMKeHb
cnpaBa Tak i He paidmia. Tomy Bmepiie, 3a TBep-
JOKEeHHAM I10eTa, BiH y pO3MOBI 3i MHOI IHoAae
TaKy BiZjBepTy N KOHLeNTya/bHYy IHTeprnpeTaLilo
BJIACHOT'O TBOPYOTO AOPOO6KY, GOSYUCH, 110 Hi 4, Hi
iHIII JiTepaTypo3HaBLi Tak HikoJu ¥ He JiNAYThb
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CaMOTY>XKM [JI0 MNOBHOro (GOpMyJIIOBaHHA Takoi
iHTepnpeTauil.

CtaH po3po6KH npob6JeMu. Sk yxe 3rasyBaso-
csl, OKpeMi JOCHiIHUKK Oy/M Ha mificTymax [0 «Mi-
JIETCBKOI'O» TJyMauyeHHs IlepeTBOpeHb Marepii, ii
NOCTIMHOTO pyxy ¥ BUA03MiH y Bipuax [laBsa MoB-
4JaHa. Tak, Bosogumup MopeHenpb migKpec/0Bas,
mwo B noe3ii MoB4YaHa BiATBOPIOETHCSA «OYTTA — He
B MOJIITUKO-KPaMHUYHHUX HOro 3pis3ax, a B camoMy
IJIMHI, B IepeTiKaHHI MaTepii, i MJIOCHUX MeTaMop-
¢do3ax, mo ¥ AapyrTh HaM BiJ4yTTs iCHyBaHH:, He
JIMIIAI0YK B JIiICHOCTI >XOAHUX pyO1iB, 60 i1 pyoLi —
ue ofHa ¢dopMa OYTTEBUX MepeBTileHb» (2023,
c.217). Muxaito CinaGomMUIbKUKA 3a3HayaB, IIo
«y TOeTHU4HiN 0co6i MoByaHa siBHJsacad Hatypdiso-
copcbka Jipuka» (2023a, c.55). Ilix qum KyTOoM
30py MOKA30BHUMHU € Ha3BU JBox cTaTed H0pis Kosa-
jiBa: «HaTtypoinocodcbki nopranu IlaBia MoBuyaHa»
(2023a) i «Harypdinocopcrka meTadopa I[laBia
MoBuana» (2023b).

llle B ogHoMmy wMicui M. CiaGommuubKUHA KOH-
CTaTyeE:

B Horo (MoByaHa. — M. B.) Bipmax <...> BOJHO-
pas3 KUBYTHb pi3Hi 4acH, 1o Hajae Horo moesil
yHiBepcaniaMy W «kocMisMmy». TilbKH el «koc-
Mi3M», IyGJIMCTUYHO 33/IeKJIapOBAHUH B iHIINX
aBTOpiB, y MoBYaHa oOpraHiYyHo NpPHUCYTHIN
y BCbOMY, 4OTO TOPKAETbCA HWOTr0 CJOBO: B 3eJi,
B KaMeHi, B IVIUHI, y CTpici piiHOI XaTH, B r0JIOCI
NTaxa, B HiMyBaHHi 06pilo, B TripkoTi moneuy,
B OUTTI JIIOJCBKOTO Ceplifl, B JUBI JIIOJCbKOTO I0-
Jocy. (2023a, c. 62)

[lam’siTaliMO: He JMIle YOTUPH CTHXil YU OfHA-
J1Bi 3 HUX 6yJM BU3HAYaJbHUMHU Y disocodii «ioHiH-
I[iB», a ¥ mpocTip i yac, Xaoc i Kocmoc, 6e3nepecTan-
HUH pyX i NOCTiNHICTBD JiM1lIe 0JHOTO — 3MiH, PO 1110
UTHUMEeTbCS Jasli.

Toii caMuii [OC/iTHUK BUOKPEMJIIOE 0OPa3H TJIH-
HHU ¥ KaMeHIo, aJie i piSHOBUAU «MUJIETCHKOI» 3eMJIi
Jani rybssaThcAd cepen 6araThbox iHIIMX 00pasiB:
«IJIMHA | KaMiHb — O/HI 3 Hapi>XXHUX 06pasiB y Horo
MOoeTUYHIHN cBiTOOYO0BI, Taki cami yiato6s1eHi B MoB-
yaHa 00pa3d, fIK i maM’sTh, ToJIOC, CBITJIO, THILA,
JlepeBo, 3eJ10, nopir, BikHo» (2023b, c. 77-78). Take
HaOJIIKeHHS1 W 3yNMHKAa 332 KPOK-ZBa OyAyThb i B
M. CrabomnuibKoro, i B iHIIKMX JOCAiJHUKIB Heos-
HOpa30Bo: «B opuriHazni koxHe 3es0 (ya06/€HUH
MoBuyaHiB 06pa3) BiAuyBa€e rojioc 3eMJi Ta €HAETHCS
3 KOCMOCOM. B opuriHazi Boja i cinib (Takox Kiito-
4yoBi 06pasu ioro noesii) HecyTh MpaBiYHUHN 3MicT,
10 Horo Hamara€eTbcs BiguutaTh mnoet» (Ciabo-
wnunpkuii, 2023c, . 91); «Buxogutu 3a Mexi vacy
i mpocTtopy, dikcyBaTH pyHHYBaHHS ¥ NepeTiKaHHSA
BChOT'O >KMBOro B iHIII Martepii (B micok, y cinp,
y AaJblIi pyx, aje ne He € Himo) — ymwob6seHe
noetuyHe 3aHATTA IlaBia MoByaHa» (I7IOBeHKo,
2023, c. 125); «B II. MoByaHa Mu 6a4yuMo 3ast06J1e-
HICTb y CBIT, y Llell OJMCKY4YUil NMOTiK BiYHO >XUBOI
W oHOBJIOBaHOI Matepii» ([ewu, 2023, c.144);
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«lle BidyasnbHa moesisd. ['o/0BHe B Hid — 3MiHHUU
CBiT, Mloro MeTaMopoO3HiCThb, KOJIpHI mnepesuBU
HAOro TOHAJIbHOCTEH. <...> BiH TiJIbKU KOHKpPETHUH,
BiH NpoCTO yBaXXHO ¢iKCye HABKOJMIIHIO IJIMH-
HiCTb, | AMHAMIYHUH, eHepriiHUNA MOHTaX OyieHHUX
pedell Ta Ail CTBOPIOE KapTUHY GAHTACTUYHY. <...>
ABTOD caMm iMnpoBi3ye Ha 33/1aHy co6i TeMy — pyx,
BOTOHb, PAaHOK, >KHUBA, TECJII0BAHHS, JII060B, OCIHb»
(YepeBarenko, 2023, c. 156); «IlnmacTuyHUN “mOTHK
ctuxit” MoBuaH /0BiB 1o Mexi» (AHHIHCbKUH, 2023,
c. 166); «Kpyr, KpyroBopoT, K0JI006ir, K0JIo — Iie pyX
KUTTS, 3eMJi ¥ CoHIf. <..> fK 3a4apoBaHHUH, Xo-
JUTb BiH y JAMBOCBITI pifHOI 3eMJi, CBOro Kparo,
npupoaun» (Kopays, 2023, c. 194-195).

lle cTocyeTbCcs ¥ TUX AOCAIAHUKIB, XTO XapaKTe-
pu3yBaB ioro nepuri 36ipku, ¥ THX, XTO aHa/Ii3yBaB
36ipku ocTaHHi. HaBiTh He mpuxuabHUi 0 MoBuaHa
AHaTouiii MakapoB 3ayBaXKUB BiANOBiAHY 0CO6JIU-
BicTb noesii MoBYaHa: «3Ja€ThCH, 10 CBIT yMUpaE
i 3HOBY CTBOPIOETBCA KOXKHOTO pasy, TIIbKU-HO MOET
6epeTbcs 3a nepo» (2023, c. 140), — xouya ofpasy X
3BiB il MO3UTUB HaHiBellb, CTBEPXKYIOYH, 1[0 TaKUU
«KOCMIYHHUM» CTUJIb «/JaBHO [1€PETBOPHBCS Ha BJIACHY
KapukaTypy» (2023, c. 140). [IpoTe HANGIMKIUM 10
Bi[UMTAaHHA B3a€EMOJII Ta nepeTBOPeHHsI YOTUPbHOX
CTUXi y GesnepepBHOMYy pyci ¥ MiHJMBOCTI 6YyB
IBaH /I3106a, HAUMIMOMIKUK | HAaWYyTIKMBIINWEA iHTEp-
npetatop TBopyocTi [laBsa MoB4aHa.

I. /Ist06a crpuitmae cBiT moesii I1. MoByaHa sk
HEeBNMHHUHU pyx MaTepil ! eHepril, «10Ti» (Y4UM He
aneiipoH AHakcMMaH/pa?), sfika npubyBae ¥ BUua-
XaE€, aJie HIKOJIM He 3HUKAE.

[IpocTip i Yac — He 30BHIiUIHI CKpiny, He T/I0 Ail,
He O6’€EKTUBHI KOOPAWHATH TBOPEHHS >XUTTH,
a camMa Horo 3MiHHa, CTpa)K/leHHa, 6araToJuKa
IJIOTh, K01 MeHIIa€ i 6i/bllIae, AKa TaM 3HUKAE,
TYT 3'IBJSETHCS, SIKYy MHe i KpUIIUTb, opMye
1 IINUTB pyx. <...> [IpocTip i yac — TicTO i ApixKi
BiUHOTO aKTy TBOPEHHS. A HaJi yCiM [JIaBEHCTBYE,
Bce B ceOe MOIVIMHAE i BCe i3 cebe BUBEPraE — pyXx,
€JIMHA TPUPOJA BChoTo cymoro. (2023, c. 24-25)

TakuMHM Te3aMH crioBHeHa cTaTTs . /|31064, BOHU
NPOXOAUTUMYTb Kpi3b BECh TEKCT JOC/i>KEHHS.

3BepTac yBary JOC/IiIHUK i Ha Ti KJII0YOBi 06pa3u-
KOHLEeNTH B Jipuni MoB4YaHa, fIKi KOpeJwTh 3i
cruxiamMu ¢inocodiB MineTcbkoi MKOIH, TKUX He-
BUIIaIKOBO 3apaxOByBaJ/iM [0 CTUXIMHUX MaTepiasi-
ctiB. «Cepen HallbaraTuux ciMelt ioro (MoByaHa. —
M. B.) metadop — Ti, 110 BUHIILIU i3 cCeMaHTUYHUX
rHi3g “Boja” i “micok”». I./I3106a, MpoOAOBXKYyHOUYH,
NpPOBaJUTh JIy:Ke apryMeHTOBaHe M aJleKBaTHe Bij-
YUTaHHS CUMBOJIIKA 06pa3iB BoAu i micky («i Boja,
i MiCOK CUMBOJII3YIOTh PyX, IPOMUBAHHS, IJINHHICTB,
HeHaJilHICTb, aJie TOAi AK MiCOK 03HAYaE 3/1e6iblie
3MiHHICTh 3aHemaZy ¥ 3a0yTTs, 3MepTBiHHSA, BoJa
3/1ebisblle — 3MiHHICTb OHOBJIEHHS], OYMIIEHHS],
ofyxoTBopeHHsi» (2023, c.43)), npoTe BiH Tak i He
JIMIIOB J10 y3arajibHeHHs, o i micok, i IMHa, 1 KaMiHb,
i TPYHT € Pi3HOBUJAMHU 3€MJIi 3 Pi3HUM CEMAHTHUKO-
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CAMBOJIIYHUM HaBaHTAXXEHHAM, aJie 3i CHIJIbHUM
HayaJIOM B OCHOBI.

3aJMIIATbCA TYT M03a YBarow AyxXKe MNPOAYK-
THUBHI B MoBYaHa 11ie /iBi cTuXii — moBiTpsi i1 BOrOHB.
lle He o3HAYaE, WO IM «yAanIOCA» YHUKHYTH yBaru
I. I3t06u. Tak, AOCAiIZHUK 3a3HA4Ya€, XapaKTepU3yIo-
YU BKOTpE PyX, NepeTBOpeHHa B MoBYaHOBIH noesii:
«flk o06pa3 pyxy, He3aTHUIHOCTi, HEBIOKOEHOCTI,
pBy4YKoi U HesrignuBoi eHeprii y MoBdyaHa 4acTo
BUCTyIa€E BiTep, BUxop» (2023, c.25). llonpasaa,
onpa3y x IBaH /I306a po6GUTH NPUNYIIEHHS, 1O,
«MOXe, TYT € SIKMUICh BiATOMiH JaBHbOI iHZiNACbKOI
dinocoodii, e Buxop mMaTepii, cBiTIa — ofHe i3 cBi-
TOTBOpYMX Hadam» (2023, c.25). Bugaerbcs, mo
HayKOBeIlb MaB CJYIIHICTh, 60 ¥ JJaBHbOIHAiMCbKA
dinocodis akTHBHO abcopbyBasacs CBigoMicTio
¥ noesiero INaBsa MoBuyaHa. OgHak aHaJiorid i3 gaB-
HborpeLbKow o¢inocodiero B 1. /I3106H, Ha Kajb, He
BUHUKIJIO.

He o6ilinuia yBary fociiJHUKa i CTUXif BOTHIO,
MOEHABILMNCD i3 CiJIJIIO, KA, HABAXKUMOCS TBEPAUTH,
€ Le OJHUM BapiaHTOM CTHUXil 3eMJIi.

<...> B 36ipui «Cizb» Ha meple Miclie MPOAYKTUB-
HIiCTIO BUIILLIA iHI1IA ciM’s1 MeTadop: i3 JIeKkceMoto
«Cisib». <...> «Cinb» cTae MeTadopoio ripkoi pa-
JocTi i moTpebu mpari, TBop4ocTi, 6yTT. LliHK
caMoOIli3HaHHS, JI060BI, >XUTTA. | pa3oM i3 iHIIOW
MeTadopor — BOTHIO («3ropa€ TJIiHHE, HE OCHO-
Ba») — YU He HaWOi/bllle CAYKUTb BHUPAKEHHIO
KUTTECTBEPAHOTO <...> aKTUBHO-T'YMaHICTUYHOTO
HaCTPOI0 JjajieKoi Bifi ¢pasibIIMBOro KaseHHOIo OI-
TuMi3my noesii [laBsa MoByaHa. (2023, c. 43-44)

[IpoTe i TyT «MeTadopu» coJi i BOTHIO He 3aa-
coritoBasucd B I. [[3106u 3i cTuxXisMu ¥ He MOEHA-
Jiics 3 iHIMMU «MeTadopaMu» — BoJAU U BiTpy —
B HEPO3PHUBHY BiYHO PyXJIUBY LiJIICHICTD.

AKLleHTy0ud Ha TNOCTiHHiN 3MiHHOCTI Marepii
W eHeprii, BcenmepeMoXXHOMY pyxoBi, IBan /[3t06a
3ragye «HatypoisocodpcbKy o6i3HaHicTE» MoBuaHa.
Auste 1to 06i3HaHICTB JOCHIHUK CIPSIMyBaB HE B MU-
Hysie HaTypdinocodii, a B cydacHicTb, y migcBigome
BiATBOpEHHsI B TeKCTaxX MoeTa HayKoBO-dimocod-
CbKOTO, CBITOIVIAJHOTO CaMOBIJUYTTA JIIOJUHHU
U cycninbcTBa XX CTOMITTS, SKi BXKe opraHiuHO 3a-
CcBOI/IM W Teopito BifjHOcHOCTI ENHIITeNHa, U HOO-
coepy BepnHagcbkoro i Teitsspa me llapaeHa, i ma-
saapctBo Kinee ta Jani. e Texx LijJKoM CIylIHi MipKy-
BaHHA HAyKOBIf, i 3anepe4yyBaTH Te, L0 Cy4aCHUU
CcTaH Haykd, ¢inocodil, MucTenTBa, caMOBiJYYTTS
¥ caMOyCBiloOMJIEHHS JIIOAUHU U JIIOJACbKUX CIIJIBHOT
3HaWLLIM IKHAWNOBHillIe BiTBOpeHHs1 B MOBYaHOBUX
Bipllax, HeMa€ ceHcy. Ajie K 1 3J00yTKH JJaBHOMUHY-
JINX peJtiriii, Hayky, pinocodii 3amumuam riau6oKui
BiA6uTOK Ha TBOpYOoCTi MoB4YaHa.

[IpoTe iHTYyinis, yyTTa /I3106H, Hioro BMiHHS BiJ-
YUTYBATH TEKCT OYJM HACTIJIbKU NOTYXHHUMH, L10
BiH He Mir He 3rajiaTy, Xxai i Mo6iXKHO, JaBHbOTPELb-
KUX CTUXIMHUX MaTepiasicTiB. 3ocepeKyouu yBary
Ha YKPalHCbKOMY €THIiYHOMY HallOBHEHHI CHMBOJIIKH
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00pa3y BOAH, JOCTIAHUK 3TaZyE€ TAKOX i Mpo Bim6H-
TKU B «I0eTH4YHO-dinocodcrkiit “Boni”» ¥ o6pasi
PurBenu, i «ysaBaeHHs [epakJsita i Pasneca (“6es-
KOHEYHa, pyXoMa, OAYXOTBOpeHa cyOCTaHIis”)»
(2023, c. 46). MoxHa KOHCTATyBaTH, 1110 BiH BU3Ha-
YHWB OCHOBHI THIIOJIOTIYHI CXO/PKEHHS NOETUYHOIO
ceity [laBna MoByaHa 3 ¢inocodcbkoro Teopiero
MisileTcbKOI LIKOJIH, K i iIHIIMX aHTUYHUX MUCJIHUTE-
JIiB 3axoAy U, ocobiMBo, Cxony, nlile He 3BiB iX BO€E-
JVHO B LIiJIICHY KOHLEMNLio.

OcHOBHI pe3yabraTH AocaigxkeHHs. Dinocodu
Minetcpkoi mkoau (ix yBakaroTb nepuiumMu ¢$axo-
BUMHU ¢inocodaMu CBiTY), UM, fK iX illje iHaKue Ta
TPOXU IIMpIlIe Ha3WBaJY, iOHiHLi, cnpuiMaaud CBIT
AK TOCTiNHI NepeTBOpPeHHA W MIHJMBICTb MaTepia-
JIbHUX NepiuioesieMeHTiB. lle Mir 6yTH AKUHCh OAUH
nepuioeseMeHT, Y4 [iBa, @ TO ¥ YOTHUPHU INepluoesie-
MeHTHU. «[IpeACTaBHUKU OZHIi€l 3 MmepliuX y AaBHIN
Ennaai ¢inocodchkux mikin — MineTcobkoi <...> ysB-
JISIIY TIepLIOPevYOBUHY GYTTSA B KOHKPETHO-pevoBiii
¢dopmi Bogu (Pasnec), noBiTpsa (AHakciMeH), “amei-
poHa” (Anaxcimangp)» (buuko, 1994, c.37). «Biu
(Kcenodan. — M. B.) BBaxaB, L1[0 BCe Ha CBiTi ckJa-
Ja€eTbcs 3 Boau U 3emuti» (Paccen, 1995, c. 46). 3pe-
mTor, EMnemsoksa BiAMOBUBCA Bif €AWHOTO YH JABOX
nepiuoesieMeHTiB. Hibu y3araJbHUBIIM Hamparo-
BaHHsI NOIepeHUKIB, BiH NPOroJIOCUB, 110 OCHOBY
MaTepiaJIbHOr'0 CBiTY CTAHOBJIATb YOTUPH «CTUXII»:
BO/IA, BOTOHb, 3eMJisi ¥ MOBITps («ICHYyIOTb 4OTHUPH
TiJlecHI CTHXil: BOTOHb, IOBITpS, BoAa U 3eMJid, fAKi
BiyHi...» (Tapanos, 1997, c. 152)). KinbkicTb nepuio-
eJleMeHTIB pO3LIMPHUB [0 HeoOMexeHoi AHakcarop,
KUK, 9K i EMne oK1, «BiICTOIOE MO3UIIiI0 MPUHIU-
NOBOI MHOXKMHHOCTI PpyHJIaMeHTy CBiTY, ajie pyHa-
MEHT Liell CKJIafAEThCA B HbOTO BXKe He 3 YOTUPbOX
€JIEMEHTIB, a 3 HeCKIHYEeHHOI0 po3MaiTTs pi3HOMa-
HITHUX 4aCTOYOK YCAKUX (MPaKTUYHO BCiX iCHyI04UMX
y CBiTi) peyoBHUH, 1110 € CBOEPIJHUM “ciM’'sIM” pedeit»
(Buuko, 1994, c. 42). IlIpoTe II. MoBYaH 3yNnUHUBCS
caMe Ha eMIeJOKJIiBCbKiH YOTUpbOxeJeMeHTHIN
CUCTeMI CBITOYCTPOIO.

3BHYallHO, MOET — TMPUXUJbHUK CTUXIKHOI'O
MaTepiasisMy — Ha AKIHCb i3 «MIJIETCBKUX» CHUC-
TeM MOBUHEeH OyB 3ynuMHHUTHCS. YoMy K He Ha Em-
nejgoksioBiit? [Ipote BUGip He BUJAETHCS BUMAJKO-
BUM, BiH OyB NPOJUKTOBAaHUHN yKpailHCBKUM KyTOM
30py Ha BeCb CBIT, YKpalHCbKHMM IOBCAKJEHHUM
OyTTSAAM JIIOAWHW y B3aEMHHAX i3 MaTepiaJbHUM
noBkisaM. Came mpo e HaeTbcsa B IBaHa /[3r00wu:
«HaBiTe MeTadopuka ¢inocopcbkux abeTpakuin
pO3TOpPTAETbCA Yy HBOTO B CTUXil HalliOHAJbHHUX
HapOAHONOETUYHUX 06pasiB, ki — y cBoix mnep-
Ho/pKepesaax — BUABJAKTHCA HEPIAKO TO piBHO-
I[IHHUMH W PIBHONOTY>XHHMH 3 BEJIUKHUMH CHMBO-
JlaMU aHTHU4YHOI (SIK i JJaBHBOIHAiMCbKOI) MidoJiorii
i o¢inocodii, To mnpocTiciHbko cnopiAHEHUMU
3 HUMU» (2023, c.46). YKoTpe BiA3HauyaeMo MOTYy-
XKHY CUJIy epyauuii W iHTyinil HaykoBLS, SIKUM 3y-
NUHUBCA 33 KPOK Bif] TOPOTY, 32 IKUM — BiJJKPUTTS
YOTUPbOX OCHOB-NIEpIIOe/JeMeHTIB  OeTUYHOIo
cBiTy MoBuaHa.



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2023, 29(3),¢. 191-199

ISSN 2311-259X

Synopsis: text, context, media
pp- 191-199, 29(3), 2023

Bopa, 3emJyisl, BOroHb (He JiMlle Bceclal0BaJlb-
HUH, a ¥ KUTTeJapyBajibHe COHSIYHE MPOMIiHHSA)
i moBiTpA € HeBig'eMHUMHU [ OYTTA XJai6opooba.
BoHM B3aeMO/il0Th MiXX c06010, B3aEMOINEPETBOPIO-
I0TbCA, € HENIPUMUPEHHUMH BOpOraMH, fKi mnapa-
JLOKCaJIbHO JAal0Th HEMMOBIpHO 6arati njioAu iXHbOro
CHHTe3y. Y MaTepiaJlbHOMY CBiTi IepBUHHOI NIPUPO-
A4 19 MoB4YaHa TaKMMM IJIOZIAMHU CTA€ MepefyciM
POCIMHHICTB. Y AUTHUHCTBI moeT JomnomaraB 6a6yci-
LJIMTebI 30MpaTy TPaBH, TOMY 3HAaB iX HEMMOBIpHY
KIJIBKICTB. ¥ IbOMY MOKHa NepeKOHATHCS, Ilepedu-
TaBIIM BiAnoBigHI ¢parmeHTH MoBuyaHOBUX «BuTto-
KiB»:

lllagyH, HATAra4, BEPHHOKO, JHBOKICT, POMEH,
NepBOLBIT, Yabep, HeYyH-BiTEP, HEXBOPOIL, TPOHU-
3iJs, Jienexa, Oyrusa, MULIH, JUMYULS, TYCHU-
15, TOBUTHUILIA, KaJIauHULS, KaJIOXKHULS, OYPKYH,
6J1eK0Ta, UIMPUISl, YOPHOOUIIb, HPil, KPOMUBA,
BEpPHHUCOHIle — Hi, 1 He rojieH NpurajaTv BCix
TpaB, IKi 0TOYYBa/IM MeHE, CylPOBO/KYBa/Il MEHE,
Oy/sM HeBiACTYmHO 3i MHOW. A fIK He 3raJaTu
Jo6ojy, abo kBacui, abo MOJIMH, a60 MOJOPOXK-
HMK, a60 KaJIa4yuKHU... CKiJIbKY iX — 1le BeJIM4e3HUH
KOCMOC TpaB i fepes. <..> | ko/M IX npuraayeu,
TO HiOM BUKJIMKAEUl 3 YSBU JABHO NMPU3abyTUX
ZApy3iB AUTHHCTBA. | BOHU BCi <...> BCTalOTh Iie-
pes BHYTPIIIHIM 30pOM y CBOIA HENOBTOPHOCTI,
BUTBOPIOIOYM HAI[iOHAJIbHUHA 3eMHHH KOCMOC.
(2018, c. 115).

3BepHiMO yBary Ha HeBHUIaJKOBE CJIOBO «KOC-
MOC», IKe He JIMIlle — GaraTo3HayHa MeTadopa. Te x
caMe B posjyMax B iHTepB’to M. CilaBUHCbKOMY:
«HaBKoJ10 TpaBuW ¥ OGypsiHU: WAJYH, HATATa4, JUBO-
KICT, pOMeH, BEpPHHOKO, He4yyH-BiTep, HEXBOPOLL,
6yruJa, MU, 6YpKyH, IOBUTHLs, 6J1€KOTa, BEPHU-
coHle...» (CnraBuHcbkuii, 2023, c. 463). YacTo B iloro
noesii 3’ABJIAOTbCA JepeBa, Y AKi NepeTBOPIETHCS
JIIpUYHUM Tepol 4u B SIKUX «IEepeXUBa€» KilbKa
MOKOJIiHb ¥ BJIAaCHUX NMOETUYHUX BUJIHHAX. Ta Gyiic-
TBO TpaB, «3esia» y Bipmwax [l. MoByaHa pJoMiHyE,
HalyacTillle 3aJIMIIAIOYUCh HENPUMITHUM JJI 4YU-
Taya, 6yZeHHUM, IOBCAKJEHHUM TJIOM.

3aKOHOMIpHHUM OyJI0 3allMTaHHA [0 MoeTa: CTH-
XiltHUM MaTepianiaM ioHiHLiB y #ioro moe3il B SKUNCh
MOMEHT HakJIaBCsl Ha NMPUPOJHe yKpaiHCbKe XJi60-
po6CbKe CBITOBIAUYTTA B Horo noesii 4u BIVIMHYB Ha
CTPYKTYypYBaHHS 11bOr'0 CBITOBiJYYTTSA BXXe Ha paH-
HiX cTafisgx BipmyBaHHA? BignoBigb 6ysna npu6n3-
HO TakKomw: «3apa3 g He MOXY 3raJlaTH, KOoJId caMe
JlaBHI rpeku BUPUHYJIU B Moix Bipiiax. Tpeba nepe-
JUBUTHUCA 3alKCcU. Ajle 6e3 HUX Mod I0e3id He cTaja
61 MOE€I0, IPUUTU CAMOTYXKH [0 TAKOTO CHPUNHSAT-
TS CBITY BUJAETbCA HEMOXJIUBUM». bo HaeTbca He
TIJIbKY 1 He CTIIBKU PO YOTUPHU CTHUXIl, CKIJIbKU IIPO
iX B3a€EMO/it0, NOCTIMHUN pyX | IepeTBOPEHHSH, 3HU-
LleHHs i CaMO3HMILeHHs,, abX 3aHOBO BiApoAUTHCSA
B>Ke B 30BCIM iHIIOMY BUIJIAAI.

Yci pmaBHbOrpenbki CTUXiHI MaTepianicTd, mo-
yuHawoyu Bijg Paseca, Haro/ouyBajJd Ha TOMY, L0
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NOCTIHHUMH € JiMIIe pyX, 3MiHU, NepeTBOPEHHH,
HeNoOCTIMHICTb. ANOreeEM TaKOro pO3yMiHHA CBITO-
6ynoBu ctasio BueHHA [epakstita. «lle# cBiT, ogHa-
KOBUM JJis1 BCiX i BCbOro, He CTBOPEHUM HIiKUM i3
60riB uM JIOJel; Hi, BiH OYB, € 1 3aBkAU O6yAe BiYHO
>)KUBUM BOTHEM, V¥ IKOMY Mipu 3aiiMaroTbCs ¥ MipH
racHyTb» (LuT. 3a: Pacces, 1995, c. 49). Katactpodu
Ta BiApO/PKEHHS1 4epryrThcsd MiX co6oto, Xaoc Jo-
MIHY€E HaJi CBITOM, IOKH HOro B IEBHUW MOMEHT He
BnopsifkoBye Kocmoc. «Pyx, po3BuUTOK, HaroJsiouye
lepakuiT, 3/jiliCHIOIOTbCS 4Yepe3 3iTKHEHHS MPOTHU-
JIeXKHOCTeH, siKi B Xo/ji 60pOoTHOU MepexofsaTh OZHA
B OJ|HY, 30epirarouu TUM CaMHM CBOIO EJHICTBb, rap-
MOHil0 KocMocy» (buuko, 1994, c. 38). Takumu Mo-
THBaMH U o6pasaMu noe3is MoBYaHa mepenoBHEHa,
BOHU CTAHOBJATb TKaHWHY-OCHOBY HOro BipiiB
(«Bce B koJii BluHOMY HEBTOMHO / pyKa BceBJajap-
KU 3MUKa» (19993, c. 38)).

Pyx pae Hacosiony aBTOpY, ajle pajaye BiH i Hac:
yce JIJIEThCS, MiHAETBCS, OHOBJIIOEThCS, CIIOJIyYa-
€TbCH, IepexpelyeTbCsd, BUA03MIHIOEThC, 1 HiFK
yKe M00aYuTH LbOMY Kpad, ak BTpPAYa€EThCS
OyAb-siKe BiJYYTTS peasbHOCTI — MPOCTOPOBOI,
4acoBoi, BCAKOI. <...> B Takili cucteMi NoeTUYHUX
KOOpJIUHAT CyTTEBA He 3aBepUIEHICTb, a HAOY-
HicTb TBOpeHHs. (UepeBaTeHko, 2023, c. 158)

Xo4a MOTHBHM HEBIMHHOTO, BHUXOPOMOJiGHOTO,
HeCTPUMHOTI0 pyxy MaTepii, YOTUPbOX CTUXIH Yy Bip-
max MoByaHa He 0OMEXYIOThCS JIMIIe MeperykamMmu
3 ¢inocodi€ero MiseTHiB YU YKPaiHCbKUMH €THIYHUMU
«BUTOKaMH» PO3YMIHHS CBITOYCTPOIO.

He MoxHa He 3rajatu Omapa XaiisiMa 3 #oro
KOHIIENTYyaJIbHUM 00pa3oM TOHYapHOro KoJia, Ha
AKOMY IJIMHAa — BYOpallHi 4yepenu Ta CTerHa —
NepeTBOPIOETLCH B MNOCYA, L0 3 HbOTO MUTUMYThb
BUHO KMBYILli, abX 3aBTpa TeX NepeTBOPUTHUCH Ha
rMHY («Ta Ha TOKY TOCHOJHBOMY BXe YyTH, / LiNH
MOJIOTATh BCi JIIOJACBbKI KiCTKHM,/ a 3 4epemiB, 10
# Migao He OKyTi,/ M'IOTh CaMOI'OHKY B TepHax
I'SSHIOKH...» (1999b, c. 345)). Kosoo6ir 6yTTs B Mo-
BYaHa TaKO0X Y3TrOJKYETbCA 13 NPUPOJHUMU 3MiHa-
MU Iip POKY, AHA W HOYi, MICAYHUM | COHAYHUM Ka-
JeHzapeM. «Kpyr, KpyroBopoT, K0J1006ir, K010 — Lie
pyX KUTTS, 3eMJi U coHlg. Li o6pasu Hepigko Bu-
HUKAIOTbh y cBifjoMocTi ¥ mnoesii [laBna MoByaHa»
(KopayH, 2023, c. 194). lle 3HaxoAUTb BiATBOpEHHS
1 y Ha3Bax 36ipok [laBsa MoBuana («B geHb MoJio-
Jloro coHugs», «KaneHgap»), ocob6JMBO B Ha3Bax Ie-
peksnagHUX 36ipok pocilicbkor MoBow («[oHuap-
HBIN Kpyr», «Kos0BOpOT»).

YacTo nepiuioesieMeHTH-CTHUXII 3By4aTh y Ha3Bax
noesii MoBuaHa. Ta HacnpaB/ii HTUMeTbCS He NPO
OZIHY CTHXIiI0O Y4 He CTIJIbKU NPO Hel, CKIJIbKY mpo 1l
B3a€EMO3B’I30K 3 IHIIMMH CTHUXiAIMH, B3aEMO3HU-
LIleHHS, B3aEMONIepeTBOPEHHSA Y4 TBOPEHHS HOBOTO.
Ocb, Hanpukaj, y noesii «3emsi» 3i 36ipku «B geHb
MOJIOZOTO COHIifI» MOEeT HAaBOAUTb BJIACHI «BH3Ha-
YeHHs» CHMBOJIKM Lboro o6pasy («O 3emie, 3po-
HieHa 3 Jiynieo, / TOMiBKO BiYHOCTI i CJIiB...», «TH —
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CyTb, TU — IUVIOTb MOT'0 HApoJy, / TH Te, 1110 6yAe, 110
6ys10...», «60 TH — NPUYMHA, TU — OCHOBA / TOrO,
mo 6yfe, 0 €CH..», «BYTTs TBOE HE Ma€E Mex»),
CTBEP/XKYE BJACHY — TiJleCHy ¥ JyXOBHY — cIlopiz-
HEHICTb i3 3eMJielo («mocTaB s 3 Tebe, MoBepTaCh /
y TBOE€ JIOHO JleHb 3a JIHeM, / CyTb — He Bary — 1
36epirato, / BUCHaXXyEMOCb HaB3aeM»). AJsie Jipud-
HUU repoil BifuyBae cebGe, CBOIO AyIlly i «B KpHUCTa-
JIaX CHiTy», «B 049ax 3/[MBOBAHUX 6araThb», «i TaHY 4,
MOB I'pyZKa CO0JIi», K MiKpOYaCTUHKA 3eMJIi, «Iilju-
HKOI0 0 LUIAXY / A Nmpunajy HaBik-Biku». 3emis
CTa€ He JIMIEe «Mil{MHKaMU», a ! 0)KUBJIEHOIO «3Me-
PTBIJIOIO [JIMHOIO», VIIIIBHIOETHCS B KaMiHb (1999b,
283-285).

A6o0 x y noesii «Hag Boraem» i3 paHHbo{ 36ipKu
«Kopa» BOroHb CHMMBOJIYHO 3HHULIYE 3eMJIIO («II0-
1ie3He B criajiaci 3eMJisi»), Ta BOTHEBI 3arpoxye Boja
(«1ui He 3a6yAb PO YOPHY BOAY»), BiH MOXe nepe-
TBOPUTU Bce Ha edemepHe mnoBiTpsi («bo BibHO
KOXKHOMY 3rOpiTH / SICKpaBUM ClajaxoM — ypas, /
MYCTUBIIM OOJIMILKHU Ha BiTep...»), a HaCTyxXx — OXO-
pOHeIlb BOTHIO — 3PEILITO0 CaM YKOTpe («I0 KOJIy»)
BorHUIe (a 3apa3oM i BJIaCHUM «IpecToJi», TOGTO
YaCTKOBO i cebe, CBOI 3HAUUMICTh) 3HUILYE: «] yyi0:
HiY CINIIIMUTB MO KOJIy, / 110 3 KPOKOM BYXKYa€ LIO-
MEHT: / 1 BCTaB 3 MJIOMIHHOT'0 NPecToJy / i 3HUILUB
BorHuile yieHT» (19993, c. 52-53).

lllocb mopibue crocrtepiraemo ¥ y moesii «Bo-
roHb» 3i 36ipKu «B JleHb MOJIOZOTO COHIA». Y3Ke
B IepLIOMY Bepci BOTOHb YNOJIGHIOETHCS 0 BOAHU
(«mostyM’st CTpyMy€E»), y UIOCTOMY — /10 TOBIiTps («i
MOJIyM’st — MpPO30pe...»), Bii BOTHIO «OIJIABIIETHCS
CKJI0, / i TaHe poroBuug, / y ByXa HaTeKJIO / TATy4oi
»KHUBULi», Ta ¥ caM JIipUYHUH Tepoi «0GBYTJIEHUI»,
y HiU Bnaze, «sK rososemka» (1999a, c. 302). Hibu
W [oMiHye ofHa 3i cTHUXil-nepluoeseMeHTIB YcecBi-
Ty, IPOTe BOHAa HEPO3PUBHO MOB’s3aHa 3 iHLIUMHY,
B3aEMOOOYMOBJIEHA i B3aMONepeTBOPIOBaHAa HHUMM.
Ta ix cuHTe30M i po3najoM, NPOTUCTOSAHHAM CTaE
TaKOX i JIloAUHA.

CnoyaTKy MijeTLi He BUOKPEMJIIOBAJIH JIIOAUHY
3 K0JI006iry CTHXiM, BiYHOTO HparHeHHs KOXKHOI
3 HUX BUBHMIUUTHCA HaJ, iHIIMMU H HEMHUHYYOro iX
ypIBHOBaXKeHHA IHIIMMHU CTUXiIMH. «boru nigssra-
JIU Ljild clipaBeAJIMBOCTI TaK caMo, siK i JIloJH, aje 1
HalBUILA cuJIa caMa He 6GyJia yocobJieHa, He cTaBajla
BepxoBHUM Gorom» (Paccen, 1995, c.36). 3romom
[lidarop, fioro MicTuuHe BYEHHS BHOCATbH €TUYHO-
MoOpaJibHI YUHHUKH Y ¢inocodiro. TBepmKeHHs Mpo
6e3CMepTHICTb JIIOACHKOI Ay, 3 0JHOTO GOKY, BIIU-
cye ii B cTuxiiHUN MaTepianiaM, 60 )k BOHa NOTpan-
JISIE Y BUD NepeTBOPEHbD, A 3 {HIIOI0 — BUOKPEMJIIOE
3 MarTepiasbHOro cBiTy. ETU4YHI MipKyBaHHA i Npu-
IMCU He MeHII BaxJuBi y ¢inocodii epakiita, Hix
HOro nepeKkoHaHHs B HECTPUMHOMY BHUpPYBaHHi /
NepeTBOPEHHI CBITY, iKe JIIOAMHI Tpeba YCBiJOMUTH
Ta NpurHATH. «bor — 1e, Ge3nepeyHo, BTiJIeHHSA
BCeCBiTHBOI cnpaBeginBocTi» (Pacces, 1995, c. 50),
Ta JIAWHA, BBaXkae [epakJiiT, 3aHaATO JIiHMBA, Ha-
caMIepe/i YKOBHO, TOMy He XO4Ye BHU3HATHU TPaHC-
neHJeHTHOI crpaBeasuBocTi («/uisg Bora Bci peui
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Io6pi, caymHi W mpaBWJIbHI, ajie JIIOAW BBaXKalOThb
ofHe XWUOHUM, a iHIIe — mpaBuJbHUM» (Pacce,
1995, c. 50)).

[pote # y Mlidaropa, i y lepakiiTa, iHIuX JaB-
HbOTpelbKUX PpinocodiB cBiT, cTuxii, pyx, TloguHa —
y K0JI006iry, TOMy pO3uMHeHi Y BiUYHOCTI, HEBaXKJ/IU-
BO, Y KoMy ii MoMeHTi, To6TO mo3auacosi. [laBJso
MoBuaH 306epirae me BiIYyTTs 3aKMHYTOCTi y Bid-
HICTB, IPOTE ¥ NMOBepTaE JIOAWHY B JIHIHHUN IJIMH
4acy, HaBiThb SIKIIO0 Yac iHKOJIM IJIMBe B MOTo Bipiiax
Yy 3BOPOTHOMY HaIlpAMi — BiJl Cy4aCHOCTI 0 MUHY-
JIOT0, IK apr'yMeHTOBaHO A0BOAATH . [[3106a i iHi
OOCTiTHUKM.

[IpucyTHicTh JIIOAMHU Yy CBiTi, He BepbaJbHUH,
a JyXOBHUH Aiasior JIIOAWHU W NPUPOAH, iXHIHN
NPUXOBAaHUM OJ MOBEPXOBOrO IMOIVISJy B3ae-
MO3B’SI30K, B3a€EMOBILJIUB, B3aEMOIPOJOBXKEHHS
JIIOAUHU U NpPUpPOAU — Bce Le. <..> MoBYaH —
MOET 0COBJUBOTO CTEPEOCKONIYHOTO MOMJIAAY Ha
cBiT. lle Horo moetuyHa ¢ismocodis Yu — TOYHI-
me ckasatu — HaTypdinocodisa. (Crabommnums-
kuii, 2023b, c. 75)

JlroguHa, JiIoAMHA-B-4aci Ta NPOCTOPi He NPOCTO
BiICTeXye I KOHCTATYE PyX i IepeTBOPEHHS Nepuio-
CTUXil, a ¥ Hajae iM CMMBOJIIYHOrO HaIlOBHEHHS],
HaMara€TbCd 3HAWTHU BUILNUM CEHC y IXHIM BIYHOCTI
Ta GalAYKOCTi J10 IMBUAKOIJIMHHOTO JIFO/JICBKOTO OYT-
TS, a BiZAMOBiAHO, I CEHC CaMOT0 JIO/[CHKOT'0 Oy TTS.

OnHie0 3 HaWGOMIOYIIIUX KOJIi3iM JIIOACHKOI eK-
3UCTeHIil, a BiiMOBilHO I MHUCTeITBa, CBiTOBOI JIi-
TepaTypu 30KpeMa, € IMPOTUCTOSHHA KOPOTKOTO,
HMIBUJKOTJIMHHOTO KUTTS KOXKHOI JIIOJMHU U BidHO-
CcTi icTopii, ii BaXXKKOro nocTyny, SKMi NiAMUHAE MOif,
cebe 6e3Mip JOACBKUX «fI», IHKOJIM — Iiij1i eTHOCH,
3a3BHMYal 30BCIM He 3ayBaxylooudd nporo. Hakvacri-
lle Taka aHTUHOMis 3HaXOAUTb BilOGpPaXKAETHCS
y BeJIMKHUX elliYHUX TBOpax. Ta 1 KoJi3id cTa€ ofHi-
€10 3 JOMiHAaHTHHX i B noe3ii [IaBsia MoBuaHa, ¥ Lie
He MOIJIM He 3ayBaKUTHU LOCHIAHUKH. «J/IroauHAa i Jac,
BIYHICTB, pyTUHHICTB, 1Ka NaZja€ Ha JIIOACHKE KUATTH,
NepeTBOPIOIOYM BCe Ha Mpax, Ha Oe3ciaifHicThb, Ha
HIOTY, <...> — TakKi anoKaJilTU4YHI BUAMBaA Claja-
XylOTb y Bipmax MoByaHa» (Ci1a6olUNUIbKUH,
2023b, c. 79). Xoya AYMKH AOCTIAHUKIB PO3AIIUIUC
CTOCOBHO TOrO, fIK NMPOTUCTOSIHHA JIIOAWUHU U 4acy,
JIIOAVHU ¥ BIYHOCTI CIPUHMA€ETBCA Yy Biplllax noeTa.

OfHi BBaXKalOTh 1ie BeJMUKOIO Tparejiero MoBya-
HOBOTIO JIIpPUYHOTO Tepos, aJlKe AyKe BaXKKO 3MUPU-
THCA 3 [OYMKOI IpO CBOI IIBUJKY KOHEYHICTb
i HEMOMITHICTB YU ¥ BifCYTHICTb BJIACHOTO CJIiJly Ha
3emJi. Tak cipuiimana noesiio Mosuana C. HoseHKko:
«[TaBn0 MoBYaH 3a/JUIMBCS CO60I0 — TpariyHUM J0
KiHYMKa BOJIOCHHM moeToM» (2023, c.126). I mio
Te3sy JOCJiJHUILSA JOTNOBHIOE, KOHKpeTusye (MoBeH-
ko, 2023, c.128, 131). Ha npoMy HaroJomyBaja
¥ L TiToBu4: «HaA moe3ii MoB4YaHa — ¥ 0COGJIMBO
CUJIBHO Ha BipIlaxX OCTaHHIX POKiB — JIEXXUTb TaKUH
SIBHUU BiZIOUTOK Tpariamy. <..> 3aBXAW TpariyHUH
MpUXiJl [0 JIIOJAWHA 3HAaHHA HEMHUHYYOCTi KIHIA
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W 000B’I3KOBOCTI “IVIaTUTH 3a paxyHKaMH’, Ta Ie
Tpariyxille, KOJU [LOBOAUTbLCH IJIATUTU BJIACHOKO
Jlosielo 3a 4Yy»KMMM paxyHkamu» ([itoBuy, 2023,
c.97-98). Ane € ¥ iHIIA iHTepmpeTalis LIBUJKO-
IJIMHHOCTI JII0ACbKOTO OYTTA cepel 6e3Mipy cBiTo-
BOI icTopil.

Taka iHTepmnpeTalis He NPOTUCTOITh A0 Tpare-
JiAHOTO CHPUHHATTSA OKpeMoi eK3UCTeHIil, BUJa-
€TbCA NEeBHUM HOro KOPUTYBaHHAM: He Tparepid,
a fpama. «BoHa (moesiss MoByana. — M. B.) 3aBxJu
JApaMaTHU4YHa. BHyTpillHA KpU3a He3pUMO NPUCYTHA
B Hil, HAaBiThb KOJIM aBTOp OCHiBYE aHAKPEOHTHUYHI
pajouli icHyBaHHs. 3 oAHOro 60Ky, BiH MOCTiHO Bij-
4YyBa€ BJIACHY BiJIpBaHICTb BiJ 3eMJli, 3 Apyroro —
IIOBEPHYTHUCA [0 Hel Xo4e TiIJIbKA HOBUM, a HE THUM,
kuM 6yB panime» (YepeBaTtenko, 2023, c. 160-161).
«Bipw [TaBna MoB4YaHa pO3BUBAETBHCA SIK JlipUYHA
JpaMa 3i CBOIM ClOKeTOM, Ky/bMiHalli€lo, po3B’s3-
Koto. lle po6bUTh HOro AMHaMIiYHUM, HapYyXEeHUM»
(KopayH, 2023, c. 198).

[liikoM MOXJHBO, OAHAK, IO MAOCJAIJHUKU He
COpUMMaJIM TPATiyHICTb YM ApaMaTHUYHICTb KOJi3iH
MoBYaHOBUX MOe3ill K [JyKe BiMiHHI MOHSATTH,
a BBaXKaJIM ix Jielb He CHHOHIMaMHU 4YM CIIOpPiHEHU-
mu. CaMe Taky crnopifHeHicTb BucaoBUB JI. Tananai:
«3a TpariuHicTio i gpamaTtusMoM ayMmkHu II. MoBua-
Ha — TOPXKECTBO BHYTPIlIHbOI CBOGO/H, TOP>KECTBO
BIJIBHOIO Ha/iJe0JIOTIYHOTO IMi3HAHHA CBITY 4epes
TBOp4icTb» (2023, c. 208). MoxKHa TaKOX MPUNYCTH-
TH, 1[0 B NMOETOBUX Bipuiax 6yJo K TpariuHe, Tak
i ApaMaTH4He BiATBOpPEHHS JIIOACHKOI pO3ry6/1eHOCTi
nepej, HeMi3HAHICTIO 3aKOHIB OYTTs, BJIACHUM 0e3-
CUJJIAM IlepeJi HUMU.

[IparHeHHs 3aJUIIKMTH BJACHAU CJIij A4 cydac-
HUKIB | HACTYITHUKIB, Bi[4yTH BJIaCHY TOBHOTY OYTTS
Ta 3HAYUMOCTI Y CBITI IpAUTaMaHHe JIIpUYHUM reposiM
[I. MoBuana. M. Jlacno-Kyutok, aHasi3ywo4yu mnoesiwo
«fk e KopoTko Bce...», 3a3Havae: «Bipw <...> Bupa-
»Kae G6akaHHSI 3aKOXaHUX, 006U mpuposa 36epera
CJif iX TapA4Y0ro MOYyTTH, AKICb 3HaKH, 110 AKUX MO-
’KHa 6 ymi3HATHU Miclsl HDKHUX 3ycTpiuei» (2023b,
c.119). llloce moxmi6He MOKHA 3HAWTH y TBOpax
nepiuoi 36ipku Mmoeta, 0COGJUBO B ONTUMICTUYHO-
6aabopiit moeMi «baraTosr06u», MPOTe BUPaKEHHS
TaKUX YCTPeMJIiHb, OakaHb HedacTe B yCiX Nojasb-
mux 36ipkax [1aBsa MoBuaHa.

HaToMmicTh NpUX0AUTE YCBiJOMIEHHS HEMUHYYO]I
BJIACHOI, AK ¥ iHIIMX JoAeH, KiHedHOoCTi, MaJsoCTi,
MalKe HENMOMITHOCTI Ha TJi 6araTboX THUCIYOJIITh
icTopii 6e3MexxHOro CBiTYy 3 yciMa Hioro HelMoOBip-
HUMHU NOCTIHHUMU BU/I03MiHAMU. A 3 YCBiJOMIEHHSIM
Uboro JiipuyHuil repoit MoByaHa (i, meBHO, ¥ cam
II0eT) 3MUPIOETHCA 3 Li€I0 HEMHUHYYICTIO, 3 J0JIEI0
nilMHKYU Ha T/1i 6e3KpaiiHbol 3eMJ1i. 3poAUBILINCh HA
AKOMYCb eTali 3 XMMepHOro BUPOBUCbKAa YOTUPbOX
CTUXIH, BIH TaK CaMO NIepeTBOPUTBCA Ha AKYChb iHIIY
KoMOiHanito, cuHTe3 cTuxi. Yxe B «Kopi» (1968),
B noesii «HactaHe xBUJIA NepecesieHb...», IKa CTaa
XpecToMaTilHO00, Ha NMOBHUH roJI0C, i3 «TpariyHuM
ONTUMI3MOM» 3BYYHUTb NPUUHATTSA U HaBiTH OUiKy-
BaHHA TAKOT'0 HEMHUHYYOI0 XO4y pedei i mogin:
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Hacrane xBusis1 mepeceJieHs,
KOJIM BXXHBYCh B CT€6JI0 TPaBH,
KOJIY L{BIpKYH 3BeJie 0CeJII0

B JIyIJIi MyCTOI rOJIOBH.

A Mo3ke, B ropJii 1aCTiB'14iM
pPO3MOPOILYCh, IK KPYTJIUH 3BYK;
B XKUTTiI MUTTEBOMY — HeHaye
NPOMiHHS, 1[0 TOPKHYJIOCh PYK.
BoJsioccs BcsikHe, MOB KOPiHHS,

B XKary4ui, BCEPUUMYYHU IPYHT,
i MpOoKiIBYUTHCA B HEGO PiBHO
11a6JIIOK 3€/I€HOJIE3UX XKMYT.
3JIeTUTb MeTeJIMK 3aMiCTh CJ10Ba
y nifiHe6eccs rosnybe, —
nepeceJsitoch, 60 € 0CHOBa

TPaBoI0 MUCJIUTH cebe. (19993, c. 49)

Mo>xHa 64 crnpobyBaTH N06AUYUTHU B LK moesil
BiATBOpEHHS IHAYICTCHKOrO YU OYJJUCTCHKOTO Ile-
pecesieHHs1 Ay, peiHkapHanii. Byso 61 Takox npu-
WHATHUM Kpi3b NPU3MY 3aJieKJIapoBaHOI cropifHe-
HocTi Mixk noe3sieto [1. MoByaHa i JaBHbOTPELIbKOIO
dinocodiero 3rasaTu npo Te, o ¥ yueHHs [lidaropa,
lepakusita, EMnenoksia 6y/u nos’si3ani 3 6e3cMepT-
HicTio i mepecenenHaM Ayu. OgHak iHAyi3M i 6ya-
JW3M PO3IJISJAJU peiHKapHalilo JIUIIE B Tijla }KUBUX
icrot. [lyma faBHixX iHAgyciB i rpekiB mepen6avasa,
BiZiNOBiAHO, «oAyIIeBIeHICTb» ycix popM, KyAu BTi-
JIFOBaJIacsA I Aylia 4¥ Xo4 Ou 1l yacTuHa. HaToMicTb
y mnoesii «HacrtaHe xBuWJA IepecesieHb..» paflle
BIITBOPEHO pO3KJaJ JIIOACbKOrO Tijla A0 «ZAyIlja
nycTtoi roJIoBU» Ta WOro MepeTBOPEHHS y IPYHT,
a 3roioM y pi3HOMAaHITTA TpaB, MO 3aM06JIEeHICTh
[TaBna MoBuaHa B siKi Bxke unuiocs. lllonpasaa, He
Jdiie Tizio GyZie IepeTBOPIOBATHCA — TaKW K [Jylia,
JIyX TeX He 3HUKHYTh, 2 HAOyAyTh HOBUX GOpM: «KpY-
IJIOT0 3BYKY» B «T'OPJIi JIaCTiB'sT4iM», «IPOMiHHS, 1[0
TOPKHYJIOCh PYK», «<MeTeJIMKa 3aMiCTb CJI0Ba»...

Ak yxe 3ragyBajnocs, M. Jlacno-Kyutok HaBoguia
TeKCT MoBYaHa, y AKOMY 3aKOXaHi IIparHyJ/iyi 3aju-
LIMTHA CJOid, 3HAaKW CBOTO KOXaHHf, YBIKOBIYHUTHU
roro. [IpoTe HaBiTh y KoxaHHi, anodeosi BUsABY MOB-
HOTH W HEeNOBTOPHOCTI iHAUBiAyanbHOro O6YTTH,
noeT YCBiJOMJIOE HOr0 CKOPOMHUHYILICTb, HEMOX-
JUBicTh 36epertu Horo He3MiHHUM (K y [epakui-
TOBOMY «HEMOXJIMBO [Bidi BCTYNUTH B OJHY U TY
caMy piuKy») Ta NMpUHAMa€e TaKui nepedir movyyTTs.
[ npukaagy 3rafgalMo e OJUH XpecToOMaTinHUMN
TBip IlaBsa MoByana — moesiio «byB geHp —
naMm’sTaEml IJ1a3y4oro 3midg?.» MabyTb, BUNaZKOBa
3ycTpiu y «m’'ssHOMy TpamBai» 3 «Mapi€eto» ckoux-
HyJIa CIOTaJu Mpo «sI6JiyKa B KPyIJIUX AOJOHAX /
i TpemneT, 10 Na/bli HETHY4Yi NONHAB», KOJH, IK CU-
MBOJI BUCOKOT'O TIOYYTTs, «IIBiB MOHAJ Mipy cnaJjax-
HyTHH coHsax» (2023a, c. 106).

BuHukae int03id, 10 MUHyJe NOYYTTS Lle He
npoMuHYyJI0 («Xi6a 3 Bce MUHYJIOCh?..»), 60 X i COHAX
«BJpYyTe 3a1BiB», K KOJUCH, i «Ille x sniTO TpuUBaE, /
i Tpoxu BiCYHYTO MaM’siTb BIepeA». 3AaBajiocs,
JOCUTD YZABOX 3iWTH i3 TpaMBas, i BiIpOAUTHCS CHOJ(-
BaHe MUHYJIE: «] MOXe, 1e 3HANIeMO ATOAY Hi3HIo, /
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OTY COJIOAWHKY, 110 3BOAUTH ycTa?..» [IpoTe i coHsX,
10 PO3KBITHYB 3HOBY, «00CHUINIaBCh HAa JAHAX», i KO-
JIMIIHI KOxaHLi BXXe He Ti, I KoxaHHS iXHE TaM,
y MUHYJIOMY, ¥ BiADOAUTH HOr0 KOJIMIIHIN «TpeneT»
y>Ke HEMOXXJ/IUBO:

JIBi cTeXKH B TpaBi IPOTOJI0YMMO Pi3HO,

i ATo/ia B )KMeHAX... Ta TIJILKU He Ta.

[IpoTe Bce, 10 6yJ10 B MUHYJIOMY — B KOXaHHI,
y mpani, B 0COGUCTOMY Ta rPOMafCbKOMY MHUTTi, —
He MpOoXoJUTh Ge3ciigHo. BoHO Taku 3anuiiae, xau
i leap moMiTHI, 3HaKU AJis MalbyTHHOTO. 3100y TKHU
HOBITHbOI Hayku W ¢isocodii He OMUHYJIU MOET],
BiH, KpiM MaTepii, mepekoHaHUH i B HE3HUIEHHOCTI
eHeprii, a YU He HAUOIJbII eHEPreTUYHO HaCHaXKe-
HUM y NOeTU4YHOMY cBiTi MoBuaHa € cioBo. Came
eHeprid B MoBYaHOBOMY TJyMayeHHi Bigirpasaja
BaroMy poJib y 3HATTI aHTUHOMII MDK OKpeMolo
LWIBUJKOIIMHHOIO €K3UCTeHI€l0 Ta 6e3MeXHUM
CBITOBMM 4acONPOCTOPOM.

Came BOHa, eHepris, B'sxke BOEJMHO HE3PUMHUMU
HUTKaMU Bce, 10 OYJI0, cylle 3apas i 6yze B Manby-
THbOMY, BCi pedi, mpouecH, siBUIlla U cepej HUX Ta-
KOX — |1 KOXHY JIIOJMHY, «TOHKY HaByTHHKY»,
3 KO TaK 4YacCTO aCOL[il0ETbCS JIPUYHUU repoi
BipwiB [laBsa MoB4yaHa: «TpeMTUTh Ha JIbOTY MABY-
THHKa 3arycjoro 3Byky» (2023a, c.282); «i ToOHKY
MaBYTHHY CIYCKA€EI YHU3 MO CTiHi, / 106 3A4iACHUTD
B TaiHIi Lie €AHAaHHAY», «[aJa KpaIisd YHU3 Ha TOHKIN
naByTHHi..» (2023a, c.292); «J/leTuTh NmaByTHHKA
TOHKA Haf Bikamu» (2023a, c. 294) Ta iH. EHeprid €
eKBiBaJIEHTOM NaM’siTi, IKa BiOMBAEThCA Ha BCiX
MaTepiaJIbHUX HOCIiSIX, TOOTO B AYCi CyyacHUX Teopii
inpopmanii Mu 6u Moru ckasaTy, o MoB4YaHOBa
eHepris — Iie He3HHUIleHHa iHpopMalis, HacaMme-
pen y Ayci aTpuGYyTHBHOrO MiJX0Ay [0 MOHATTS
inpopmanii. Okpemi mocaiOBHUKU aTPUGYTHBHOTO
nigxony BBakasu iHpopmauiro aTpubyToMm Marepii,
a pexto i dinocodcrbkoro Kateropiero, piBHo3Ha4-
HOW i3 4yacoM, NPOCTOpPOM, MaTepi€l N eHepri€ro
(MBanoB, 2009, c. 13-16). IcHyBaHHS 1 nepeaBaHHSA
uiei iHpopmanii He 3a/JeXUThb BiJ BoJi U GakaHHS
OKpeMoi JIIOJWHU YM TPYNH JIIOJeH, aje JIOAUHA YU
JIIOJIA MOXYTb HAaBYMTUCS a60 MaTH NPUPOAHUM fap
nomivaTH Ii. A TaKoX JJ0AaBaTH y CBIiT ApiGHY 4acCTKy
BJIAaCHOI eHeprii-iHpopmalii.

Lo indpopMarlito BiAUUTYIOTh HAyKOBLi B apxeo-
JIOTIYHUX BUKOIHUX MaM’'fiTKaX, pPO3LIMPOBYIOTH
CJAiA MUHYJUX €eNoX, JaJeKux NpejKiB, JaBHOMMU-
HYJIUX NOAIN i JOHOCATH II A0 WMUpPOKOoro 3arany. Ta
KO>XHa JIIOJJMHa MOXe M CaMOCTIMHO PO3yMITH TaKy
iHpopMalito, eHeprilo MUHYJIOI0O — XTOCh Oisblile,
XTOChb MeHIlle. He KOHYe JiMllle Yy BUKOIIHUX NpejaMe-
TaX, HAaCKeJbHHUX MaJlOHKaX, CTENOBUX KaM SHHUX
6abax i T.1., a ¥ B OJHOPIYHUX TpaBax i 6araTtopiu-
HUX JlepeBaX, y 6araToBiKOBUX TpaJHULifAX OyJ0BU
YKUTeJ, Y JOBKOJMUIHbOMY JaHAWAPTi, Y COHAYHO-
My 1 30psiHOMY Hebi, y npaBiYHUX YOTUPbOX MaTepi-
aJIbHUX NEePIIOOCHOBAX-CTUXIAX...

[lepeBakHa Oi/NbUIICTL COpUIIMAE, YCBiJOMIIIOE,
BiITBOPIOE TaKi eHepreTUYHI CUTHA/IM CIOPaJUu4HO,
dparmeHTapHo, Ta € i Ti, XTO Ma€ Aap BiAYUTYBaTH
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eHeprilo MHUHYJOr0o 3HayHO TMOBHille. 30KpeMa
1. MoByaH 3rajyBaB i Npo BJIACHHUU JOCBiJ TaKoro
MiCTUYHOT0, Bi3iHHOT0, «EKCTPAaceHCOPHOTOo» IMpo-
HUKHEHHSI B MUHYJIe 3araJIbHOJ/IO/CHKOTO 1 piIHOTO
HallioHaJIbHOT'O0 OYTTs CTUXiH, peuel, Jitofed, ifei
(Bacbkis, 2023, c. 321-323). {10 * iZleTbcs Ipo CTH-
Xii-IIepII00CHOBH, TO HAWOGIIbIIT HaCHAXKEHUMH €Hep-
rieto-iHpopmarniero B [1. MoBUaHa € Bozia ¥ 3eMJIAl.
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Mykola Vaskiv
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SPONTANEOUS MATERIALISM, INFORMATION (MEMORY) AND MAN
IN THE POETRY OF PAVLO MOVCHAN
Part one

The relevance of the article is due to the need to determine the philosophical basis of the
worldview and poetic world of the Ukrainian literature classic of the XX-XXI centuries Pavlo
Movchan (born in 1939) — ancient Greek spontaneous materialism — as the basis of univer-
sal and national memory, the continuity of history. The peculiarities of Movchan’s spontane-
ous materialism are the subject of research. The main problem of the article is the connection
of each specific existence with the million-year history of the material world, humanity and a
specific — Ukrainian — nation, reproduced in P. Movchan'’s poetry, the role of this existence
as a connecting link in the transfer of information (memory) from the past to the future. Cul-
tural-historical, biographical, hermeneutic and formal (philological) research methods were
used to solve this problem.

As a result of the study, the images of the four elements were traced in the poet’s lyrical
works. Different forms (water — snow, rain, well, spring, reservoirs, blood, etc.; earth — soil,
clay, sand, stone, salt, etc.; fire — sun, light, ray, etc.; air — wind, whirlwind, etc.) of these el-
ements become the most important in the life of the Ukrainian peasant-farmer, and therefore
also of the ethnos.

The primary elements are in constant motion, creating new things, objects, and phenom-
ena as a synthesis of elements and their inevitable destruction. Only latent small imprints of
the existence and transformations of matter in the form of energy (information) remain while
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reading. The preservation and the transmission of this energy to the next generations is the
vocation, the purpose of a man in the world.

The poetic world and the poet’s ideological concept syncretically combine knowledge of
the global and Ukrainian national origins of existence, which determine the essence of our
present and future life. Man as a combination of four elements, as a part of the primordial
movement of the elements, is inextricably linked with his destined space, environment. Uni-
versal and ethnic memory as another name for energy-information unites a person with time
and space, makes it possible to find and realize one’s own purpose on earth.

Keywords: Pavlo Movchan; spontaneous materialism; water; ground; air; fire; movement;
energy; information; memory.
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4 MIT LLEBYEHKO HAMAJTIOBATU NOPTPET
NETPA AYHIHA-BOPKOBCbKOIO?

[losiBa Mucrenpkux ToMiB [loBHOTO 3i6paHHs TBOPIB y 12 ToMax cTUMyJ/II0OBaJja MoAasIbi
nociimpkeHHs llleBueHKOBOI 06pa30TBOPYOI ClIAALMHU. AKTyaJIbHUM NUTAHHAM J[OCi 3a/1M1Ia-
€TbCA 3'sCyBaHHs HalexHOCT llleBYeHKOBOMY NeH3JII0 KiJIbKOX TBODIB. [IpegmeT nponoHoBa-
HOTo JoCJiJpkeHHa — aBTopcTBo noprtperta llerpa /lyHina-bopkoscbkoro. Merta mnoJisrajia
B TOMY, 11106 sIKOMOTa TOYHillle BUABUTH 0OCTaBHHY, 3a AKUX llleBYeHKO MaB MOXJIMBICTb Ha-
MaJIIOBaTHU 3raJlaHy KapTHHY, HA MiJcTaBi 4oro JoBecTH abo COpOCTyBaTH (aTeTe3a) HOro aB-
TOPCTBO. JIOCATHEHHIO METH CIIPUSJIO 3aCTOCYBaHHS TpaJuLiiiHol MeTogostorii 6iorpadicTuky,
30KpeMa NpUuioMy 3icTaBjieHHsI paKTiB IOETOBOTO XKUTTENHUCY 3 ENICTOIIPHUMU CBilYeHHAMU
HOro cy4acCHHKIB.

PesynbTaTy AocaifKeHHs. Y cTATTi NOCAiJOBHO PO3IVISAHYTi BCi MOXJ/IMBI 06CTaBUHU NOSBU
M0JIOTHA Ta icTopis Horo BUBYeHHs. BoHo Haziluwio g0 JepkaBHoro myseto Tapaca llleBueHka
(uuHi HanjonanbHuit my3eid Tapaca llleBuenka) came sik llleBueHkoBa po6oTta. OpHak y IloB-
HoMy 3i6paHHi TBopiB y 10 ToMax mopTpeT 6yJ/i0 BMillleHO cepesi CyMHIBHUX, TOAi sIK Y HOBOMY
aKajieMiuHOMY 3i6paHHi loro noaHo B 0CHOBHOMY Kopnyci. Ha nifcraBi iuctyBanHs1 BapBapu
Penninoi fok/1aHO onKcaHi 3HalloMcTBO M MoxxIUBI 3ycTpidi llleByeHka i JlyHiHa-bopkoBcbkoro.
BapBapa PenHiHa npo po60Ty XyZoXKHHUKA HaJ noptpeToM JlyHiHa-BopkoBcbKoro Hikosud He
3raflyBaja.

Bacusp KacisiH yBa)kaB mopTpeT HaJleXXHUM IeH3J10 ApyKUuHU /[lyHiHa-BopkoBcbkoro —
[nadipu Ilcvou, ane He apryMeHTyBaB CBO€EI AyMKU. HaToMicTe BasneHTuHa Py6aH o6rpyHTyBajla
[l[leB4eHKOBe aBTOPCTBO, i3 YUM He NOTOJPKYETbCSA aBTOP CTATTI TA COPOCTOBYE OKpeMi ii cro-
cTepexeHHsI sIK Cy0’eKTUBHI i cMakoBi. PaxiBii HanioHasibHOro HayKOBO-/0C/IiJHOTO pecTaB-
pauiiiHoro LeHTpy YKpaiHH CIiJibHO 3 npaniBHULeto HanionanbHoro mysero Tapaca llleBueHka
TetaHoro KaniHiHowo, focaiguBuu noprpet /JlyHiHa-BopkoBcbKOro, Tex MM BUCHOBKY, 110
HeMae Mi/icTaB 3apaxoByBaTH Horo o [lleB4eHKOBOr0 JOPOOKY.

YNopsAAHUKY HOBOTO aKaJeMi4HOro BH/JAHHS He MaJld BarOMHX apryMeHTIB Ha KODHUCTb
[lleB4eHKOBOI'0 aBTOPCTBA, TOX TBIip C1ij 6yJ0 MPUHAHMHI BMICTUTH cepeJi CYMHIBHHUX, SIKIIO
He BiAKMHYTH 30BCiM. Hacnpasai oMy B3araJi He micle cepe, llleByeHkoBUX KapTuH. [lepcre-
KTUBHUM BHUJIAETHCA NOAAJbIIE AOCHiKeHHA nopTpeTa /lyHiHa-bopkoBcbkoro gk TBopy [a-
ipu Ilcboa y nopiBHAHHI 3 iHIIKMMH 1I KapTHHAMHY, 30KpeMa nopTpeToM BapBapu PenHiHol.

Katouogi caoea: aBTopcTBO; 6Giorpadist; JocToBipHi mxepesa; enicTonsapii; mopTper.

B akazemiuHoMy [loBHOMYy 3i6paHHi TBopiB llleB-
YeHKa Yy JABaHAALUATU TOMax B OCHOBHOMY KOPILYCi
BMilleHo noptpeT [letpa JyHiHa-BopkoBcbkoro (1822-
1846), yonosika [adipu IIcbos1. Y koMeHTapi BKasaHo,
110 [lleBUeHKO MO3HAKMOMUBCSA 3 HUM B OJIUH i3 MpHi3-
AiB po ArortuHa, i ue migTBepKye JsvcT BapBapu
Penninoi o moeta, HanucaHu#t 9 rpyans 1845 poky.
Binomo, mo IleByeHko HaBigyBaB /[lyHiHa-Bopkos-
CbKOIO0 He3aJI0Bro InepeJ; THUM, K TOU 1>KOBTHA
1846 poky nomep, TOX NOPTPET AATOBAHO JpPYroko
II0JIOBMHOI BepecHd 1846 poky — g0 llleByeHKOBOIO
Bif'isny Ha Bousuub i Iloginns, To6To He mi3Hille
25 BepecHs1. HaBenmeHo 6i6JiorpadiyHi MOKJIUKK Ha
nepuy 3rafky npo IllleBueHkoBe aBTOPCTBO i Ha mep-
e penpoAyKyBaHHS KapTHHU (Npo Lie UTUMeTbCs
Jaui). Takox ykasaHo, 1110 B [loBHOMY 3i6paHHi TBOpiB
[lleBuenka B 10 ToMax MOPTpeT yMillleHO B poO3Ziii
«Dubia», To6TO cymHiBHe. KOMeHTaTOp 3a3Havag, 110
Bacusib Kacisin yBaxkaB aBTOpKOI0 noprpeta [nagipy
[Icbon, Tonmi sk BasenTnHa PyGaH cKoHcTaTyBajia
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notpeby fanbloro pocaifpkeHHs (LleBuenko, 2013,
€. 496-497, Ne 73).

OfHak He3pO3yMIJIMMM 3a/IMIIAKTBLCA MiJCTaBU
TBepmxeHHA npo llleBueHkoBe aBTOpcTBO. Iligmnucy
M [aTu Ha KapTHHI HeMae, 110 He XapaKTepHO JJis
[lleBueHKOBUX OJIIMHUX TNOPTPETIB LBOTO IMEPIOAY,
X04a € ¥ HemiJgmucaHi Ta HegaToBaHi. CIpobyimo
MOCJIiJJTOBHO PO3IVIIHYTH BCi MOXJIUBI 06CTaBUHU
NOSIBY TIOJIOTHA W icTOpilo Horo BUBYeHHA. Cnepuiy
C/1iji sKoMora TOYHillle OnmucaTh 3HAaHOMCTBO i MOX-
auBi 3ycTpidi llleByeHka Ta [lyHiHa-50pKOBCBHKOTO.

20 rpynHa 1844 poky Pemnnina B siucTi 3 AroTuHa
no llleByeHka, mo mnepebyBaB ToAi B IleTep6ypsi,
Hapikana:

f c Heyz#OBOJIbCTBHEM CJIbIIIAJA OT GpaTa MOEro
[Bacinist Pennina. — O. B.], 4To Ha JHAX ObLI Y He-
ro B.3[akpeBckuii], koTopblii oT Bac mnoay4un
nucbMo. 1 Hajess1ach 6bLIO, YTO Bl yKe He B Ie-
penucke ¢ HUM, 1 ITOr0 3HAKOMCTBA 04YeHb 6010Ch
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as Bac: siro6ute, ckosibko Bam yrogHo Kam[Hu-
cra], BypkoBckoro [odeBugHO, /JlyHiH-BopkoB-
cekuil. — 0. b.], Tanarana, Bmaa, JlykameBuya:
C HUMH BCe Xopolllee, 6J1aropofiHOe, HaxXo/s11eecs
B Bac, pasoBbeTcsa 6osiee u 6oJiee, Bam 6yzeT xo-
pouio W BceM BamMM HCKpeHHUM JApy3bsiM pa-
noctHo. (Enicronspii llleByenka, 2020, c. 89)

9 rpynusa 1845 poky 4epe3 nmocusibHOro PenHiHa
nepejajsa MOeTOBi Jinucta B ceso B'ronuie Ha [lepe-
[ACJaBIIMHI, CIOBIIAI0OYM cepeJs iHLIOro: «..Ja, 3TO
npaBza, yTo bor 6sarocnoBun Inagupy: xeHux ee
BaMm 3HakoM, 3T0 IlbeTp JMutpueBud JlyHuH-Bop-
KOBCKHUH, KoToporo Bel Bugenn y Hac» (Emictrossipin
llleBuenka, 2020, c. 103). Ogy>kaBImH Mic/as XBOPOOH,
[lleByeHKO Ha moyaTKy ciyHa 1846 poky BUixXaB i3
[lepesicnaBa B fAIroTuH, Ae nepebyBaB Toji i JlyHiH-
BopKoBCbKUH, TOJIi SIK 10r0 HapeueHa — Y CBOEI cec-
Tpu B MexeziBLi, Ipo L0 B JIMCTI O APYKHMHHU NOBi-
JomiisiB MukoJia MapkeBuY, SKHMU BiJiBiflaB PemHiHuX
10-11 ciyHa. A Bxe 12 ciyHa llleBYeHKO TrocCTIOBaB
y MoiiciBui Ha iMmennHax TetsHu BosnxoBcbkoi (2Kyp,
1985, c. 181-182).

Y sacti Penninoi Bix 13 ciuna 1848 poky 3 fAro-
TuHA B OpcbKy doprelio fo llleBuenka [nadipa Jy-
HiHa-BopKoBCchKa 3po6usia MPUIKCKY, Y SIKil, 30KpeMa,
3ragyBasa: «He 3ab6biBaiiTe Hac: g1 e ¢ 6s1arofapHo-
CTHI0, TPUNIOMUHAI0 Baie 06poe mocemieHre MoeMy
myxy B KueBe» (Enicrosspiii llleBuenka, 2020, c. 137).
3i ca1iB Penninoi Muxaitsio Yasiui noBigomMiss:

B mocsenHuil pas nepef, CCbLJIKOIO KHSDKHA BUJe-
Jlack ¢ noaToM B KueBe y JlyHUHBIX-BOpPKOBCKUX.
Tapac I'pur. npuiles HaBeCTUTb YMHUPAIOIEr0 OT
YaXoTKH My»a [yadupbl VIBaHOBHBI M BbIKa3as
Ype3BbIYAUHYI 3a00TJIMBOCTb K GoJibHOMY. OH
COBETOBAJl MeXJy NMPOYUM BBIHECTHU €r0 Ha YH-
CTBI{ BO3/yX U MOJIOKUTH Ha CBeXee ceHo. Booobe
B 3TOT pa3 CBOUM COCTPaZaHHEM UYKOMY T'OpIO
OH IpoHM3BeJs IVIy6OKOe BIeyaT/JeHHe Ha BCex
OKpy»Karux ymupatouiero. (Yaseiii, 1882, c. 48)

Y Kuesi llleBuenko B 1846 poui (1o cMepTi JyHiHa-
BopkoBcbKoro) nepe6yBaB Bif KiHLsl KBiTHS 4M IO-
YaTKy TpaBHA [0 He Mi3Hille K 22 4yepBH4, a Aali —
Bix 19 munHa fo He misHime sk 25 BepecHs (PKyp,
1985, c. 227-228, 266). LlutoBaHi enicTosisipHi cBif-
YeHHS MICTATH JIMLIe 3raJIKy Ipo IXHE 3HaHOMCTBO Ta
KOpPOTKi 3ycTpiui. BapBapa PenHina nmpo po6oTy xyzox-
HMKa Haj, nopTpeToM /JlyHiHa-BOpKOBCHKOr0O HIKOJIN
He 3rajlyBajia, TUM 4acoM fiK Ipo iHuwi [lleB4eHKOBI
Mansipcbki po6oTH — komii 3 moptpeta Hikosas
Pennina (6atpka) i moptper BapBapu Ta Bacinis
PenniHux (giTeit 6paTa) — y sucTax A0 pi3HUX 0Ci6
Nycaaa He pas.

Penponykuia mnoprtpera /JlyHiHa-BopkoBcbkoro
AK TBOpy aBTopcTBa llleBYeHKa eKcnoHyBaJjacid Ha
llleBuenkiBchbKilt BucTaBLi B MockBi 1911 poky. Kap-
THHA TOJi Hajexasa IUVIEMIHHUIi 300pakKeHOro —
Bapsapi /lyHinili-bopkoBcekiit (Karanor, 1911, c. 8,
Ne 67). Onekca HoBunpbkui Ha mifcTaBi ii criB Tex

penpoaykyBaB TBip sk IlleBuyeHKOBYy pobGoty: «Ce
yosioBik [1adipu IBanoBHHU I[lcios, TOAOBaHKY KHSKHU
B. M. Penninoi. [licaa gekinbkux MicdriB 3 iX Beciss,
SIK IIMcaJla MeHi BJIaCHULS NOPTPETY, 3ac/1ab Ha 3amna-
JIeHHsl JiereHb, 110 0OepHY/OCS Ha CyXOTH, i BMep
y KuiBi, p.1846. IloxoBaHo ioro y Buay6uipbkomy
MaHactupi» (HoBuipkuii, 1914, c. 42, N2 46, Ta6s1. 10).

OpHak KOMeHTaTopKa TBOpPY B AEeCATUTOMOBOMY
[loBHOMY 3i6paHHi €n1nzaBera Cepena Aidnuia mpo-
MDKHOI'0 BUCHOBKY, 1110 06CTaBHHY, 3a sAKUX [lleBueHKO
3ycrpiyaBca 3 JlyHiHUM-BOPKOBCbKUM, BUKJIMKAKTh
CYMHIB 111070 MO>KJIUBOCT] [lleB4eHKOBOI'0 aBTOPCTBA
i moTpebyrOTh AOJATKOBOrO JOCJHiIPKEHHS, a TOMY
BiflHec/1a KapTUHY A0 cyMHiBHUX (llleBueHko, 1961,
c. 50, Ne 346).

Yke 3ragyBanuii Bacuib Kacisgn 1962 poky €K Bi-
JTOBia/IbHUYN peJaKTOp MUCTELbKUX TOMIB JeCATH-
ToMoBoro 3i6paHHsl TBOpiB llleBueHKa ONMpUIIOIHUB
CTaTTI0O NpPO HOBalil LIbOTO BUJAAHHS, y fIKId CTBep-
JKyBaB, 10 noprpeT JlyHiHa-BOpKOBCBKOI0 BUKOHA-
Jja [nadipa Ilcbost i M0 BiH «ITOMUJIKOBO BMillleHUH
nig pybpukoto cymHiBHMX y VII ToMmi akamemiuHOrO
BuZlaHHa TBOpiB Tapaca llleBuyeHka. CrnpocTyBaHHA
6yze B X ToMi» (Kacisn, 1962, c. 42). OfgHak cpocTy-
BaHHs TaK i He 3’ABUJIOCH.

Kacisn, cnuparouncek Ha crarTio Cepris PaeBcbkoro,
BiIKMHYB Takox i [lleBueHKOBe aBTOPCTBO MOPTpeETA
BapBapu PenHinoi. PaeBcbkuil HaBiB cJioBa 3 JIMCTa
BUXOBAaHKHW KHMKHH, KOJIMIIHBOI BJIACHUL ILbOTO
noprpeta €nizaBetn OpJioBOI, y AKOMYy BOHa CBif-
YUTB, L0

MOPTPET MUcaH NpueMHOU Jodepbio B. H. Pennu-
Ho#, [madupoii ViBanoBHo# Ilcuos, nmo3gHee mo
Myxy JlyHuH-BopkoBckoil. OH nucaH B koHIe 30-x
roZioB, AiyMato, uTo B JKeHeBe, rjie PenHuHBI TOTA2
»uu U rae [nagpupa BaHOBHA y4YuJIach KUBOIIU-
cu B aTesbe XyJ. Hornung. 3ToT nopTpeT Bceria
BUCes] y 6abyllKy, a mocjie ee cMepTH y Hac. OH
ObL1 JlocTaBjeH B MOCKBY M3 Hallero JepeBeH-
ckoro goma B 1918 roay /au10M, OCAAHHBIM IO
HalleMy VyKa3aHHIO KpemJieBCKOM KoMHCCHeR
10 XyZAOXK. AesaM (0Tzes 1o JieJlaM MCKYCCTB elle
He cyuectBoBas). (PaeBcbkui, 1941, c. 30)

Oxkpim Toro, came sik po6oty [nadipu Ilcvon nop-
TpeT BapBapu PenHiHoi ekcnonyBanu 1902 poky Ha
BHCTaBIi nam’sti Mukosiu ['oroJis i Bacisis YKykoBch-
Koro B MockBi Ta 3penpozaykyBasu B ii anp6omi (Pa-
eBcbkul, 1941, c.31). lle, ogHak, He 3aBaAWJIO aHi
KoctsanTuHosi luponskomy 1914 poky B :KypHaIbHIN
ctatTi, aHi lepemii AlzeHirToky 1935 poky B miamuci
IiJ, penpoAyKLi€ IMpUIIMCAaTH NOPTpPeT IeH3JeBi
llleByenka (lllepoukuii, 1914, c.39; Ai3eHIUTOK,
1935, c. 447).

YnopsiiHuku HoBoro [loBHOro 3i6paHHs TBO-
piB, O4YeBHJHO, NPUCTAIM Ha AYMKy BasieHTUHH
Py6aH, sika cBoro yacy 3po6uJa crnpoby A0BecTH
[lleBueHkoBy aTpubyLitlo noptpera [JyHiHa-Bopkos-
cpkoro. O6rpyHTyBaBumM [lleBueHKOBe aBTOPCTBO
Jy6iasbHOro noprpeta Asekcanzpa Arina (o cJioBa,
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y ABaHAJLATUTOMHUKY HOro TakK i 3a/IUIIEHO cepef,
CYMHIBHMX), MUCTEL[TBO3HABUL BU3Ha€E: «CkiafHi-
IIMM BUJAETHCS MUTAHHSA MPO aBTOPCTBO MOPTpPETA
I1. [I. Aynina-BopkoBcbkoro» (Py6aH, 1984, c.308).
HaBefny po3ssiory nuraty, 106 Hi4oro He NPOMYCTUTH
B MipKyBaHHAX JOCAIJHUL:

3 ycix BiJoOMUX | BU3HAYEHHUX NOPTPETHUX TBOPIB
T. llleBuenka 306paxkenHs II./I. lyHiHa-Bopkos-
CbKOTO HaWbmK4e a0 «ABTomopTpera» (1840)
i no «IlopTpeTa MaeBcbkoi» (1843). Bonu noai6Hi
dopmaToM (BepTHKaJbHUM OBasl), PO3MillleHHAM
NOTPYAb I KOJIOPUCTUYHOK raMol0. AHaJIOriA BU-
KJIMKA€TbCA HAaWNOMITHIIIMMU Ha NepLIMH IMOr-
JIs/, 3ac06aMy, 3araJIbHUMHU ISl YCiX TPbOX TBO-
piB. Ckpi3p 1e HamiBoGepHeHe [0 IJsgjada IOr-
pyAAs. BoHO 4iTKO cipMMMa€EeTbCS Ha 0JIMBKOBO-
3eJjieHKyBaToMY (B «ABTOnopTpeTi» i B «[lopTpeTi

I1. . lynina-bopkoBcbKoro») a6o Ha OJIMBKOBO-
CHUHIOBATOMY HepiBHOMIpHO TpakToBaHOMY TJi. Tuio
HEMOB MificBiueHO MpaBopyy Bif 06an4us (y nep-
KX JBOX OPTpeTax), a B 300pakeHHiI MaeBCbKOI
JIIBOpYY BiJi HOT0. BOHO yABJISIETHCS IPOCTOPOBUM
cepeJOBHULLEM, AKe OTOPTAE IOCTATh, 02KUBJIHOIYU
i HaG/KyIOYH 11 10 TIsi/ja4a. XapaKTepHOIo 03Ha-
KO0 KOJIODUTY KOXXKHOTO 3 TBOPIB € CTPUMaHUM
3arajlbHUM 3eJIeHKyBaTO-Cipul 3 BOXPUCTO-pOXKe-
BUMH (B mepiinx) i 6pyHaTHO-JIIJIOBUN 3 POXKEBO-
Oy3KOBMMH (B OCTAaHHbOMY) TOHaMH KOJIpHUH
J1aJ, 3 KOHTPAaCTHUM aKLEeHTOM fICKpaBOi KOJIipHOI
IAMU. B «ABTOnOpTpeTi» Lie cnajax poXKeByBa-
Toro pedJiekcy Ha KoMipi copouky, y MaeBcbkoi —
MOJIMCK aTJACHOTO KpalJaKOBO-4YEPBOHOIO BiJ-
BOPOTY OKCaMUTOBOI JIIJIOBO-4OPHOI IeJIepUHH,
HAaKUMHYTOl Ha mpaBe IuUledye, y noptpeti /JyHiHa-
BopKoBcbKOI0O — BH/IOBXKEHa Maibke 3cepefiMHU

Puc. 1. Tnadipa [Icwoan (7). [lopTpeT
[leTpa JlyHiHa-bopkoBcbkoro. [losoTHO, oJ1ig. 1846

Puc. 3. Tapac llleB4eHKO. ABTOOPTpET.
[MTonoTHO, outis1. 1840
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Puc. 2. Tnadipa [Icbout. [lopTpeT KHDKHU
BapBapu PenHiHoi. HOJIOTHo,niH. 1839

TR

' Puc. 4. Tapac [lleBuenko. Hd‘preTr '
Tepesii MaeBcbkol. [los10THO, oJ1ig. 1843
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Jl0 HIDKHBOT'0 KParo 0BaJla CMyra Ka/IMi€BO-4epBo-
HOro xuJieta. [l1siMa loro TaeMHUYe >KeBpi€ cepey,
3aTiHeHOl NepeJHbOl YaCTUHHU, HEMOB «PO3THUHA-
1049M» norpyaas. [luM npuiioMoM — 3icTaBJIeHHAM
YepBOHOTrO i B TiHi MaliXke YOpPHOTO BEpPXHBLOIO
0JATY — XYA0KHUK BiUYTHO JipaMaTHU3ye 300pa-
»KeHHsl, CTBOPIOE TPUBOKHUM HacTpiid. Takui Ha-
CTpi¥l BUSIB/ISIETHCA Y Bi/ITBOPEHHI 06JIM4Us 3 TOH-
KMMH TpaBWIBHUMHU pucaMHu. BiH Braayerbcsa
y UWIBUAKOMY MO/ CUHIX O4el mij BUCOKO Mif-
HATUMH OpOBaMH, V BJAAJO CIiMaHOMY MHUTTE-
BOMY BHpa3i XapaKTepHO OKpec/JeHUX BYCT, Y Yep-
T'YBaHHI TiHi 1 CBiTJ/a Ha XyJiUX, Jie/ib 3allaJIMX L10-
Kax, HamiB3aKpUTHUX TYCTOI0 YOPHOI 60OpoJolo,
i BUCOKOMY 6JIarOpoHOMY 4O0JIi, BiTIHEHOMY M’SIKO
NaJlalo4vM TeMHUM BoJioccaM. CyTo IIeBYEHKIB-
CbKUMH € 3aTiHEHHS NiZI0piB’s ¥ BepXHbOI MOBiKH,
TiHb fIKOI HaJla€ MOTJISIJ0Bi 0CO6GJIMBOI TJIMOWHU
i BupasHocTi. [loka3oBe BUCBITJIEHHA 4YOTHUPbHOX
TOYOK HABKOJIO POTa, MaiKe ileHTHYHe B yCiX
noprperax XyaokHuKa. [logibHuii i xapakTep
3MaJTIOBaHHs BOJIOCCS, BiZIOJIMCKH CBiT/Ia HA IKOMY
nepefarTbcsl oJlaBaHHAM 6iu/a 10 OCHOBHOTO
TOHY, CXOXXe M HaKJIaJJaHHA MOJOBXKEeHUX TOHKUX
Ma3kiB 1o ¢opmi rosioBu.

BxkJitoyeHHs 11bOT0 NopTpeTa Ao cnafiuHu lles-
YyeHKa — BaXK/IMBe MUTAHHS B MP06JieMi eBOJTIONi
H0ro »KUBOIMKCHOIO CTUJIO. Pid y TiM, 110 TBIp Lew,
BUKOHAHUM, HaNeBHO, M ciuHeM 1844 p. i aunm-
HeM 1845 p. — HalBiporifHimui 4ac MOXJIUBUX
3yctpivel llleBueHka 3 BopkoBcbKUM. CTUJIICTAYHI
0COOGJIMBOCTI I[bOI'0 300paXKeHHsI — HEMOB 3B’SI3y-
104a JIaHKa MDX I'pyIo0 *XUBONMCHUX NOPTPETIB,
MasiboBaHuX 1843 p. nij yac nepioi nogopoxki Ha
YKpainy, i TUMY, 1110 IKCaHI B YacH Apyroi Moi3 KU
Ha 6aTeKiBIKAHY. (Py6aH, 1984, c. 308-309)

[loxpi6HicTh dopMaTy Ha3BaHUX NMOPTPETIB oOMe-
YKYETbCSA CAMUM TiJIbKA BepTUKaJbHUM 0BaJIOM (Y BU-
nagky MaeBcbKOI — TPOXHW YMOBHHUM), TOAI SIK pO3-
MillleHHS IOTPY/pb, SK i ixHil MacTab, y llleBuenko-
BUX poboTax Bixg moprpera /lyHiHa-BopkoBcbKOro
CYTTEBO BiJIpi3HAKOTHCA. CX0XKICTh KOJIBOPOBOI raMu
TJIa B IOPTpeTax TeX JoBoJi npubansHa. He Bunazae
BCepH03 rOBOPUTHU PO «TPUBOXKHUN HACTPi», PO Te,
SIK «TaEMHMYE KeBpie» MJIsIMA XKUJIETY, Ta Opo iHIi
CMaKoBi BpakeHHs fgocaigHui. HaBiTh Bim6sucku
CBiTVIa Ha BOJIOCCI, PO sIKi BOHA MHILIE, y 300paXKEHHI
JyHiHa-BOpKOBCHKOIO BUPI3SHAKOTHCA NEBHOIO IITYY-
HICTIO.

o »x g0 moxnuBux llleBueHKOBUX 3ycTpiuet i3
JyHinuM-bopkoBcbkUM «Mix ciuHeM 1844 p. i Jun-
HeM 1845 p.», To 7-10 ciuHa 1844 poky XyZ4OXKHUK
3aKiHYMB IpaLOBAaTH HaJ, KomigaMu noprtpeta Hiko-
Jas Pennina B AroTuHi, 12 ciuHA roctoBaB y TeTsHU
BosixoBcbkoi B MoiiciByji, 14 ciyna — B bepesosii
Pynui y 3axpeBcbkux, 21-22 ciyna — y [puropia
TapHoBchKoro B KayaHiBLj, He mi3Hiwe 29 ciuHsA npu-
6yB 0 KueBa, 3rofjom noixaB g0 KupuiiBky, 3BigKu
Ha [M0YaTKy JIIOTOr0 BUpPYWUB A0 MoCKBY, a Jani —
y Iletep6ypr (Kyp, 2003, c.97-99). B YkpaiHny BiH
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MOBEPHYBCA JIMIIE Y KBiTHI HACTYTHOTO POKY, BiATOAl
nocTiiiHo nmogopoxkyBsas JliBo6epexokam (2Kyp, 2003,
c.116-120). ¥ fAroTuHi noer mnobysaB y cepeAuHi
KBIiTHS#, asie Bxke 21-ro BuixaB Jjo Kuesa (2Kyp, 2003,
c. 116). CkyaiHO ySIBUTH, [le i KOJIM BiH Mir nmopTpe-
TyBatu /[lyHiHa-BopkoBcbkoro. BasneHTuHa Py6an
HaMara€eTbcs 0BECTH Halepe/, 3aJaHy Te3y npo llles-
YeHKOBe aBTOPCTBO, HAaBiTh He PO3I/IAJAI0YM albTep-
HaTUBHUX BePCil, X04 y NPUMITLI BU3HAE, 1110 TOPTPET
JlyHiHa-BOpKOBCHKOT0 «TaKOXX Ma€ 6araTo CrijJibHOro»
3 po6otamu [adipu [Icbou (Py6an, 1984, c. 360).
HeynepemxeHuil JOCHifHUK MaB OW mepeaycim
npoaHasi3yBaTU caMe HalO4YeBUJHIILY i HAUNIPUPOA-
Hily Bepcito mpo aBrtopcTBo [nadipu Ilcwos, Bifg
1846 poxy — apyxuHu [lyHiHa-bopkoBcbkoro. [licas
3aMiXKKSI BOHA, siCHA PiY, IOCTIHHO MepebyBasia mopyd
i3 4oJIOBiKOM i LIiJIKOM MoOIJIa HOTr0o 3MaJiloBaTH B Iep-
1Ii{ TOJIOBUHI TOTO 2K POKY, KOJIU BiH illle He BTpaTUB
3[0poB’st ocTaTouHo. O/NiMHUN MOPTpeT, K BiZjOMO,
noTpebye He OJHOrO ceaHcy. Jluille IepeKOHINBO Bifl-
KUHYyBIIM aBTOpcTBO [adipu Ilckos, MoxHa 6yso
61 rOBOPHUTH NPO Tajiany npuyeTHicTs llleBueHka 10
CTBOpEHHS MIOPTPETa, MATPYHTS JJIS SIKOI, KpiM eMoIlii-
HUX Cy/[’KEHbB 1 Cy0 €KTUBHUX BpaXkKeHb, IBHO OPAKYE.
daxiBui HanioHasbHOro HayKOBO-AOCAIJHOTO pe-
CTaBpalilHOro LeHTPy YKpaiHU CIiJIbHO 3 NpaliBHU-
uer HanionasnbHoro mysero Tapaca llleByenka Tets-
Hot KaniniHow, pocniguBuin noprpet [yHiHa-Bop-
KOBCBKOT0, TeX JIHMIIJIM BUCHOBKY, 1110 HEMAE MiJiCTaB
3apaxoByBaTH Horo o llleBueHKoBOro Aopo6ky. Te-
TaHa YyHKo, fKa y3araJbHWJIa Halpal0BaHHA KOJIET,
uuTye cjaosa BapBapu /lyHiHOI-BOpKOBCBKOI, OCTaH-
HbOi BJIacHUIl mopTpeTa: «[lopTpeT H306paKaeT
[Terpa /[lm. [lynuHa-bopkoBckoro, ¢ kotopeiM llles-
YEHKO ObLIT JIPY»eH M Yy KOTOPOro raujdBajg B pojo-
BoM rHesze /[l.-bBopk. cene JlucrBeHe YepHwur. ryo6.
lopogHAHCK. y, TAe U HamucaJa 3TOT MNOPTpeT..»
(Yyiiko, 2013, c. 66). [loTpebye KOPEKTUB 3ayBara, 110
¢dakTt lleBueHKoBoro nepebyBaHHs1 B JIMCTBEHi Ha
YepHIriBIKUHI NiATBEPPKYETbCA 3raIKO0 B IMOBICTI
«[Iporyska c yZoBOJbCTBHEM W He 6e3 Mopaau»
(Yyiiko, 2013, c. 66). laBHbOMY CTapIIMHCHKOMY POAY
JyHiHKMX-BOpPKOBCBHKUX HaJsiexkaB Ma€eToK y Manomy
JluctBeHi, niTonucHuM JIMCTBEHOM, SIK JJOBeJIU icTO-
puky, 6yB Benukuil JIuctBeH y Tomy k noBiti. llleB-
YeHKO B MOBicTi roBopuTh npo Tod JIUCTBeH, SIKUU
BB)KAE JaBHbOPYCbKUM, aJie B cepefuHi XIX cTosiTTA
no6yTyBasiv 06MABI rinmoTe3u Mpo Horo JioKasisario.
O6rpynToBaHo Bepcito, 1o llleByeHKo BifBijaB came
Besnukui JluctBeH mno6sinsy CefHeBa y 1846 uym
1847 pokax (guB. goksaaHo: Boponb, 2023, c.47).
[Ipo #oro roctioBaHHS B /lyHiHUX-BOpPKOBCHKUX
y Manomy JIMcTBeHI KO HUX CBiZJUeHb He BUABJIEHO.
TeTsiHa Yyiiko micyMOBYe cliocTepeKeHHS:

[TopTpeT Mae neBHi 0COGJUBOCTI, 10 HE BJIACTHUBI
JKUBOIMKMCHUM TBopaM llleByeHka: mopylieHHs
nponopuiit y 306paxeHHi nocraTi (3aMasia rosiosa
BiJHOCHO JJOCHTb IIMPOKUX IJIeveil), 3aHaATO pe-
TeJIbHO MPONMCAHUM OJAr MNOPTPETOBAHOrO Ha
Kpasgx mnosioTHa. KpiMm Toro, cepej eTaJlOHHHX
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’KUBOIMCHUX NOPTpPeTIiB, BUKOHaHUX llleByeHKOM
B YKpaiHi [0 3ac/iaHHsA, HEMa€e aHaJIOTIiB 3a ¢op-
MaTOM Ta CHiBBIJHOLIEHHAM IIOCTaTi MOPTPETO-
BaHOTO ¥ po3Mipy MoJioTHa. flK moKasasu JOCii-
JDKEHHsI IPYHTY U ckiaay ¢ap6, 3aiiicHeHi daxi-
BugmMu HH/IPILY, B po60Ti Hag mopTpeToM aBTOpP
KOPUCTYBaBCs, 30KpeMa, CBUHLIEBUM OiIUIOM —
I K HaNOBHIOBAa4YeM IPYHTY, i K OJHUM i3 mir-
MeHTiB ¢apboBoro mapy. BukopucraHHsl CBUH-
11eBOro 6isinJia BKa3ye Ha YaCc BUKOHaHHS TBOpY —
neputy nosioBuHy XIX cT. PentreHorpacdivyHi mo-
CJIi’KeHHS BMSIBUJIM YiTKHM Ma30K JIMILE B [i-
JISHLi 300pakeHHs CIOPTyKa (MpaBe IJeye Top-
TpeToBaHoro). lle [03BosMJIO pecTaBpaTopaM
HNPUIYCTUTHY, 110 GiMJIbHI Ma3Ku 6y/J10 HAaHECEHO
B IHIIME nepiof.

[MopTpet II. [lyHiHa-BopkoBcbKOro moTpebye mo-
Janblioro pociaigpxenHs gk TBIip I Ilcpou. 3Baxa-
I04M Ha Te, 11J0 KOMIIO3U1lis ¥ 306parkasibHi 3aco6u
osu3bKi 10 moptpetiB T.IlleBuyeHKa, WMOBIpHO,
XyJ,0KHHLIS] KOPUCTYBaJaca Moro nopajiaMu B po-
neci po6oTtu Hag TBopoM. (Uyiiko, 2013, c. 66)

YnopsAAHWKY HOBOTO aKaJleMIiYHOTO BUJIaHHS, BOCh-
MU TOM SIKOTO i3 penpoaykii€eto noptpeta JlyHiHa-
BopkoBcbKOro BUHILIOB JApykoM BoceHu 2013 poky,
HaBpA/J, Y4 MOIVIM 03HAWOMUTHCA 3i cTaTTero TeTsaHU
Yyiiko, ony6/IiKOBaHOIO TOTO XK POKY. AJie B KOXKHOMY
pasi BOHM He Ma/Iu BaroMMX apI'yMeHTIB Ha KOPUCTb
llleB4eHKOBOI0 aBTOPCTBA, TOX TBIp C/1if O6ysi0 NpHU-
HaWMHIi BMICTUTHU cepej, CYMHIBHUX, IKLO0 He BiKu-
HyTHU 30BciM. Tenep 3po3ymino, 1o oMy B3araji He
Mmicie cepey, llleB4eHKOBUX KapTUH.
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COULD SHEVCHENKO HAVE PAINTED THE PORTRAIT OF PETRO DUNIN-BORKOVSKY?

The publication of the art components of the 12-volume Complete Works stimulated fur-
ther research into Shevchenko’s artistic heritage. There remains an urgent issue to identify
several works as the ones belonging by Shevchenko’s brush. The proposed study’s subject is
the authorship of the portrait of Petro Dunin-Borkovsky, the aim being to identify as accurately
as possible the circumstances under which Shevchenko had the opportunity to paint said
picture and to prove or disprove (athetesis) his authorship. The achievement of this goal
was facilitated by the use of traditional biographical methodology, in particular, the method
of comparing the facts of the poet’s life with the epistolary records of his contemporaries.

The results. The article considers all the possible circumstances of the painting’s creation
and its study history. It was acquired by the Taras Shevchenko State Museum (now the Taras
Shevchenko National Museum) as Shevchenko’s work. However, in the 10-volume Complete
Works, the portrait was placed among the questionable ones, while in the new academic col-
lection it is presented in the main body of artistic works. Based on Varvara Repnina’s corre-
spondence, the article describes in detail the acquaintance and possible meetings between
Shevchenko and Dunin-Borkovsky. Varvara Repnina never mentioned the artist’s work on the
portrait of Dunin-Borkovsky.

Vasyl Kasiyan believed that the portrait was painted by Dunin-Borkovsky’s wife, Hlafira
Psol, but did not reason his opinion. Instead, Valentyna Ruban substantiated Shevchenko’s au-
thorship, which the author of the article disagrees about, refuting some of her observations as
subjective and arbitrary. Having studied the portrait of Dunin-Borkovsky, the experts from the
National Scientific Research and Restoration Centre of Ukraine, together with Tetiana Kalinina,
an employee of the Taras Shevchenko National Museum, also concluded that there are no
grounds to attribute the portrait to Shevchenko.

The editors of the new academic edition did not have strong arguments in favour of
Shevchenko’s authorship, so the work should have been placed at least among the questiona-
ble ones, if not rejected altogether. In fact, it has no place among Shevchenko’s paintings at all.
Further research of Dunin-Borkovsky’s portrait as a work by Hlafira Psol in comparison with
her other paintings, in particular the portrait of Varvara Repnina, seems promising.

Keywords: authorship; biography; reliable sources; epistolary; portrait.
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HAYKOBA CMIBNPALA KANNEHUKA LULEMKOBCbKOIO | EOPUCA TPIHYEHKA

KPI3b MPU3MY ENICTONTAPHOIO HAPATUBY

AKTyasIbHICTB CTATTIi NoJIATae B TOMY, 110 4yepes snucTh Kanenuka lleiikoBcbkoro fo bopuca
['piHdyeHKa PO3KpHUTI HAYKOBi B3aEMMHM BYEHMUX, CNINIBHICTD IXHIX 3alliKkaBJleHb, B3aEMHa MiA-
TPYMKa i lonoMora — OKpeMUH eni3of y 6iorpadisx, AKUN XapakTepu3ye 060X sIK Ha[3BUYAHHO
peTesbHUX JIeKCUKOrpadiB, TaJlaHOBUTHX MOBO3HABIB, 3HaBLiB ¢osbka0py. [Ipeagmer gocui-
JoxeHHA — enicrosApii K. lllelikoBcbkoro Ta penensia b. 'pinyeHka Ha «ONbIT 10KHOPYCCKOTO
cJI0Bapsi», IKi OCMHUCJIEHO K JKepesia Ao 6iorpadiii HaykoBILiB. MeToOl0 cTasla peKOHCTPYKIist
Mi>)KOCOGHCTICHUX HAayKOBHUX 3B’fI3KiB, 0COGJIMBOCTEN cHiBmpali AOCAiJHUKIB 3a JOMOMOTOI0
NOPiBHAJIbHO-ICTOPUYHOT'0 METOAY, JXKepeso3HaBYMX MPUHOMIB i 3ac06iB, 110 AaIu 3MOTY Bij-
TBOPUTHU OKpeMUH Nepiof] y KUTTENHNCAX YIEHUX.

Y pe3yabTaTi JocC]ai/PKeHHs] BUSIBUJIOCH, 1110 HAyKOBIi 0OMiHIOBaIMCcs OKpeMUMHU 3adikco-
BaHUMH JiekceMaMy, 1888 p. K. lllelikoBcbKUI HaicW/IaB OonyO/aiKOBaHUM BUNYCK «ONbITA H0XK-
HOpYyCCKOTOo coBapsi» b. [piHUeHKYy, Ha 1[0 TOH BiITYKHYBCS CXBaJIbHOIK pelleH3i€l Ha CTOpiH-
Kax JIbBIBCbKOIr'o yaconucy «3opsi». Ha mifcraBi ero-J0kyMeHTIiB MOXXHa KOHCTaTyBaTH, 110
K. lllefikoBCchKHM BU/laBaB CJI0BHUK BJacHUM KourtoM, b. ['piHueHko fonomaraB oMy nopaja-
M. HaykoBui o6MiHIOBasncs BJAaCHUMU npausaMmy, a Takox K. LllefikoBcbkul HaZicaB CBOEMY
azpecaty 18 3araziok i3 BapiaHTaMU. JIUCTU MICTATH BiAOMOCTI PO TOYHY KiJIbKICTb JIeKCEM Ha
OKpeMi JIiTepH B CJIOBHUKY.

EnicTonsipHuil HapaTUB HacM4eHUH MNOJAPOOGULSIMHU >KUTTS, fAIKI CTBOPIOIOTb HEMOBTOPHY
KapTHUHY CBIiTY He TiZIbKM 060X y4eHHUX, TOAILIHbOT0 HAyKOBOI'0 KUTT, @ 1 BUAaBHUYO] CIIpaBH,
no6yTy JroJiedl HayKH, CTaBJIeHHs /10 yKpaiHcTBa B iMmnepii. Jluctu K. lllelikoBcbkoro — cBig-
YeHHs MaTepiaJlbHUX TPYAHOILIB GAaKTUYHO 3acJaHOTO 10 M. MeH3esiHcka YumMcbKoi ry6epHii
HeGe3nevHoro JJs iMnepil 3HaBUs yKpaiHCbKOI MOBH, IKMH MpaIjioBaB i B yMoBax i3oJsnii Ta
nepecsiyBaHHs.

Hap «OnbiToMm...» K. llleiikoBcbkuii npantoBaB noHaj 30 pokiB, BUAATH HOro moBHICTIO
BYEHOMY IepelIKo/KaJIM i [IeH3ypa, i Horo cTtaTyc HeGe3neyHoro ykpainodisia, mpoTe HaBiTh Ti
JiBa ToMHu (Y TPbOX BUIyCKax), sKi BJaJocs ony6/iKyBaTH, OyJM 3HAYHUM BHECKOM Y MOBO-
3HaABCTBO U QOJIbKJIOPUCTUKY, 3MiHUJIHN 06i3HAHICTH i3 JIEKCUYHUM CKJIaJ[OM YKPAiHCbKOI MOBH.

Karwuosi caoea: Kanenuk llleiikoBcbkuid; bopurc ['piHYeHKO; IUCTH; eNiCTOIAPHUI HapaTUB.

B ykpaiHcbkit posbkaopucTULi  MOBO3HABCTBI
noctaTb Kasenunka BacuiboBuya lllelKoBCBKOTO
(1835-1903) po3rsIaEThCA cepef TUX, XTO CIPHUSB
CTAHOBJIEHHIO HAYKOBUX NPUHLMUIIB, NOIJIHN6JIeHHIO
3HaHb PO GOHETUKY U Aia/IeKTOJIOTII0, TPAJULIIHHY
kynbTypy [loginns — perioHy, ikuit 6yB JJisl HBOTO
pigaumM. IM'ss Kanenuka lllelikoBcbKOTO BiZjomMe Ha-
caMmIiepesi 3aBJfAKH BHOPAJKYBaHHIO «OmbITa OXK-
HOpYyccKoTo cioBapsi» (i3 3anjiaHoBaHUX 6yJI0 OMy6-
gikoBaHo T. 1, Kuis, 1861; 1. 5, Bum. 1, MockBa, 1883;
T.5, Bum. 2, KuiB, 1886), 36ipui «Pycbki HapogHi
Ka3KU ¥ MpUKa3KH, balKU i NpubaroTKH, bpexeHbKU
U mobOpexeHbKH, OWJINI W HEOUJIHI], MPUKJIAAKA U
HiceHiTHUNI. [lepma kjaHsa» (Bo6pyiicek, 1871),
JocaimpkeHHAM «BbIT mogossaH» (T.1, Bum. 1; T.1,
BuI. 2, Kuis, 1859, 1860), «O KrMeBCKUX BOCKPECHBIX
ukoJsiax» («Bocnutanue», 1860, Ne 1-5), «Illyo Take
I6H-/lactoBa “Pych”’»! (Kui, 1870), «CinaBsHCKUM

1 Ha3BM nojaHo 3a NPHHIMIAMH, sIKi pO3pOGUB Ha OCHOBI NpaBo-
nucy OJsiekcist IlaBjoBcbkoro («[paMMaTHKa MaJopOCCHICKAro
Hapbuus», 1818) cam K. LlleiikoBCbKUH.
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BOIpPOC B pycckoil Hayke» (Bobpy#icek, 1876), «Tou-
KoBaHHUe csoBa “Bupa”’» (Kasanp, 1878), «O noxopo-
Hax B [logosnbckod ry6epHumn» («KueBckuil Tese-
rpad», 1860, Ne 17, 18, 24-26), «O npuUBeTCTBUSX
Y TI03/IpaBJIeHUSX ¥ ToJ0Is1H» («KueBCcKuii Kypbep»,
1862, Ne 5, 8), miipyyHUKaM [JJis HEAITbHUX LIKiJ,
30KkpeMa «/loMamHsA Hayka. Belm'mii mo4aTKbI»
(Kwuis, 1861).

[Ipo »uTTH i AiANBHICTE AOCAIJHUKA A40CI BiAOMO
Janeko He Bce. [Ioko/iHHS MoJIOAUX, sIKe MPURLLIO
B YacHl KOPOTKOT0 HalliOHAJIbHOTO BiJpO/KEHHS B ApYy-
ri mosioBuHi XIX cT. i g0 gkoro HajnexaB K. llle-
KOBCbKHH, 3axoIuitoBaso IBaHa ®panka: «Hacramu
yacu pedopM, 3HeCEHHS KpimaiTBa, 4YacH, maM sITHi
B YKpaiHCbKil JiiTepaTypi BuAaBHULTBOM “OCcHOBH”
I BUCTYIIOM LiJIOl IJIedAU MOJIOAUX TaJIaHTIB, MDX
KOTPUMM [JOCUTb Oyae Ha3BaTu [aHHy bBapBiHOK,
CropoxeHka, Kyxapenka, llelikoBcbkoro, CBUAHU-
ubkoro, Konucbkoro, Pynancekoro, Kynuka, Anek-
CaHApPOBHYA, AHTOHOBUYA, Pusibcbkoro i p.» (1984,
c. 62).
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[ToctraTts K. lllelikoBCcbKOro IjiKkaBMJIa MOBO3HaB-
LiB, eTHOJIOriB, JOCJHIJHUKIB icTOpil nexaroriky,
ictopii xkypHasicTuku Ak y XIX, XX, Tak i Ha moyaTky
XXI croaitTa. [Ipo Horo 306yTKU nucasu MukoJsia
[Tetpos (2008, c. 322), Bopuc 'pinuenko (b. Binbxis-
cpkuii, 1888; I'pinuenko, 1907), 'Hat XKureubkui
(1928), Mukosia Cymuos (1910), apxiBicT-0cnifHUK
Bosionumup MisikoBebkuit (1917; 1918), niTepary-
po3HaBni Bosmogumup l'epacumenko (1968) Ta Icat
3acnaBcekuit (1997a; 1997b), icropuk [puropii
MapaxoB (1969; 1970), kpae3HaBelb AHaToJ1iK CBa-
puyeBcbKui (1986), MoBo3HaBuLs Hartasns lllepemeTa
(1994), pocnifHuLs nejaroriyHoi i NPOCBITHUILLKOI
JisiIbHOCTI yKpaiHcbKux rpoMa/ Harans Io6ipueHko
(2000b). € ¥ iHmi momimkoBi cratTi mpo K. Illew-
KOBCbKOTO iHPOPMATHBHOIO XapaKTepy, SK-OT €H-
uukJoneguyHa fosigka [Opida llleBesboBa, yMilieHa
B «EHUukJonenii ykpaiHo3HaBcTBa» (llleBesnbos,
2000). Ipore mpo llelikoBcbkoro-aekcukorpada,
dosbkIOpHUCTa, PO Horo mepuie KOMILJIEKCHE J0C-
JIiJP)KeHHS TpaAULilHOI KYJbTYPU OKPEMOTO pPerioHy
«BBIT MOKO/IAH», TPO HOr0 NPOTPECUBHI NMPUHLUIN
dikcanii ¢posbKIIOpY, 10 BUPI3HAITHCA pPeTENbHUM
BiZATBOpEHHAM JiaieKTU3MIB y QOJIbKIOPHHUX 3pas-
KaX, L0C/i>KeHb OpaKye.

Cepej, unc/leHHUX 3axollleHb MoJiogoro llleii-
KOBCBKOT'0O OZIHE 3 YiJIbHUX MiCLb IIOCifa/1a YKpaiHCh-
Ka jsiekcukorpadisi. 1859 poky cTyzeHT yHiBepcuTeTy
cB. Bosiogumupa Kanenuk llleliKOBCbKUN HamucaB
KypcoBy po60oTy «O poHeTHYeCKHUX CBOMCTBAX HOXK-
HOPYCCKOTO fI3blKa» i B TOMYy > poli BUJaB (oJbK-
JIOPUCTUYHO-eTHOrpadiyHy npaio «BbIT NofoasaH»
(T. ). KypcoBy po6oTy 1969 poky BianaiimoB y Kuis-
CbKOMY MiCbKOMY apxiBi icropuk I. Mapaxos i 3rozom
nepefaB ii [0 penakuii yaconucy «MOBO3HaBCTBO®.
[ly6uiKyrouu mparito MOBHICTIO, MOBO3HABIYi, IKMX 04Y0-
qoBaB M. JKoBToGpIOX, 3ayBakMJIM, L0 BOHA «Mic-
TUTB Ay>Ke 6araTo LiKaBUX i [/1s1 CBOT0 4acy Ba>KJIMBUX
CriocTepeXeHb HaJl 3BYKOBOIO IIPUPO/,0I0 YKPAiHChKOT
moBHU. K. B. lllelKOBCbKMI1 BUSIBUB CepHO3HY JIiHTBI-
CTHUYHY HiATOTOBKY ¥ JoO6pe 3HAHHS JKHUBOi YKpaiHCh-
koi MoBU» (KoBTOG6pIOX, [laHaceHnko, 1959, c. 52).

3ocepeuBLIM yBary Ha GOHETUYHUX OCOBJIUBO-
CTAX YKpPAlHCbKOI MOBHY, AOCAIJHUK IpOaHa/li3yBaB
yci Baromi cTyail B 1jiil japuHi, BUKOPUCTaB $OJIbK-
JIOpHI 3pa3Ky, TBOPU BiJOMUX NUCbMeHHHUKIB. [Ipans
nobyZioBaHa Ha CHOCTEpPEeXEeHHAX, L0 3'ABUJIMCA
BHACJI0K AOCJIiP)KeHHs, 3a CJIOBAaMHU CaMOr0 MOJIO-
JlOr0 BUEHOTO, PUC NOJIJIbCbKOr0, KHIBCbKOT0, MIOJITa-
BCbKOI'0 TOBOPIB YKpaiHCBKOI MOBU. ABTOpP JOCHUTH
JIOKJIaJHO CXapaKTepHU3yBaB TOJIOCHI M NMPUTOJIOCHI
3BYKM YKpaiHCbKOI MOBM Ta IXHi JAiaJieKTHi BiAnoBi-
JHHKH, a TAKOXX 3ayBa>XKUB 3BYKOBI 3MIHU B pi3HUX
no3uuiax. K. I[llelikoBcbKUH yAaBcs [0 MOPiBHS/Ib-
HOTO aHaJi3y, 3aJy4YuBLIM CJOB’SIHCbKI Ta HecJo-
B’'ssHCbKI MoBHU. Haljgoksaanilne mosiofuil y4eHUH
BUCBIT/JIMB fIBUIE KOHTPAKUii (3/IUTTS ABOX CyMiX-
HUX TOJIOCHUX B OJMH a60 X y AUPTOHT) Ta acumi-
Jsuii (ynoZji6HeHHs 3ByKa /10 CYCiAHbOT0).

Y 1861poui K.IllelikoBcbkHUi omy6JiKyBaB
«OmeIT 1OKHOpYCCKoro cioBaps» (T.1). Bigomo, mo
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12 motoro 1861 poKy cTymeHT icTopuko-dinoso-
riuHoro ¢akysnbTeTy yHiBepcuTeTy cB. Bosogumupa
3BepTaBca B KUIBCbKUH LileH3ypHUH KoMiTeT: «Maro
4yecTb HaMMNoOKipHille MPOCUTU LeH3YPHUN KOMITeT
Jl03BOJIUTH MeHi NOoJlaBaTH B LleH3ypy KOPEeKTYpHi
apky1i “OnbiTa 10)KHOPYCCKOro cJoBaps”, 110 51 BU-
Jlalo, a He pykonuc Horo. lle norpi6Ho ToMmy, 110
MeHi JJ0BOJUTBHCA TOCTIHHO INONOBHIOBATH CJIOB-
Huk» (LUJIAY, apk.13-133B.). Pesosronis 6yna
NO3UTUBHA — i3 THUM, 106 KOXeH KOPEKTYpHUH
apKyLI MOJIOAUH JOC/TiAHUK [10/1aBaB [JI0 LieH3yPHOT0
koMiTeTy. OTXe, BHJAHHIO Ilepe/lyBajia peTeJibHa
KomiTKa po6oTa: 30upaHHs MaTepiajy 3 pi3HUX
Jokepes (GoJIbKJIOPHUX 3pasKiB, »KUBOT'O MOBJIEHHS,
TBODPIB XyA0XKHBOI JIiTEpAaTypH), BHECEHHS JIEKCEM
Ha KapTKH{, CUCTeMaTH3allif, yNopsaAKyBaHH4, a 3ro-
JlOM — IleH3ypa.

[lepeaMoBa [0 LIbOTO BUIYCKy NeEpPIIOrO TOMY
«OnbITa I0KHOPYCCKOI'O Cl0Baps» Oy/a JekJapali-
eto nmornafiB K. lllelikoBcokoro, ioro 3agymy. Hay-
KOBellb HaroJIOIlyBaB Ha TOMY, L0 MOBa KOXHOTO
HapoAy 3aB¥/JU € BUSIBOM HOro JYXOBHOTr0 6araTcT-
Ba. B OCHOBi c/llOBHHKA — JIEKCUUHUNM MaTepiaJ,
Aibpanuil i3 ¢onabkiopy, skui K. lllelKoBcbKuUi
3anucyBaB caM. lle 3pa3ku pi3HHUX KaHpIB, NepeBa-
’)KHO Ka3KH, 3aMOBJISIHHS, 3arajiky, AyMH, MicHI 06-
psAmoBi Ta icTopuuHi, BiHIIYBaHHS, 3a0aBJISTHKH,
NpUKMeTH. YTIM NepeBary yHNopaJHUK HaJaBaB
AUTAYOMY QOJIBKIOPY, NOSICHIOIOYHU IIe THM, 10 Bi-
pyBaHHs, 3MiHIOIOYUCh Y POJBbKIOPHIA cBimoMocTi
HOBILIMMH, 3a/IMIIAIOTLCA B LLAPUHI JUTAYUX 3a6aB
Ta irop, a AJid HbOTO Ba&XJHWBO Bifo6paxkaTH He
TiJIbKK Teopito, a i icTopito MoBu. CiioBHUK K. [llelt-
KOBCbKOI'O 30CEpeAUuB i YUC/IEHHI Aia/leKTHU3MH, 60
TOBOpPH — OCHOBA >KUBOI, pO3MOBHOI MOBH, sIKa BUT-
BOPIOE €MHY LJIICHY MOBHY CUCTEMY B KOXXHOTO
Hapogy. CaMe TOMy ILe BUJAHHA, AK HiJKpecJUB
y4eHUH caMOl0 M10To Ha3BOM, CTaJIO «OMbITOM», TOO-
TO «CNPO60I0», «eKCIEPUMEHTOM» i MaJl0 OXONHUTH
36 tucsy sekceM (anak, 2016, c. 979-980).

Y micti MeH3eniHcbKY YouMcbKoi ry6epHii, Kyau
K. [llefikoBCbKMI 3MylLIEHUH OYB mepeixaTH, yHHUKa-
104M IepecifyBaHb i3 60Ky iMmepcobkoi moJinii sk
«OTIAaCHbIN YKpauHOGUI», JOCAILHUK 3HOBY MOBep-
HYBCSl /10 BNOPSAJKYBaHHS «OmbITa HOXHOPYCCKOTO
cloBapsi» — Mpali BCbOTO CBOTO >KUTTA. Y4YeHUH
nucaB i3 Men3esiHcbKka J0 penakiii «KueBckoi
CTapUHBI»:

[on0BHOIO TYp6OTOI pefakiii MicieBoro Xyp-
Hany, 9kuM € i «KueBckasa CTtapuHa», 6e3nepeu-
HO, IOBUHHO OYTH NifjHeCeHHSI HapOAHOTO AYXY.
IcTopis c/oB’stHCbKUX JliTepaTyp (Hamp., YecbKoi
i cepOcbKoi) MOKA3yIOTh HaM, L0 HIYOTO TakK He
HNiJHOCUTb HAPOJHOIO AyXY, K JPYKOBAaHHUH CJIO-
BHUK HapOJHOI MOBH.

3BaKalo4M Ha Iig, YU He Mobakae pefaklis Apy-
kyBaTu B «K[ueBckoil] C[TapuHe]» sk AoAaTOK
YHOpAAKOBAaHUM MHOIO CJIOBHUK, OCKIJIbKM 3aco-
6iB 2J11 OJA/IBLIIOr0 BUJJAHHA HOT0 y MeHe HEMAE.
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[IpaBonuc XoTiB 61 36eperTy TOH, AKUM 5 HAIU-
caB csioBHUK. (IP HBYB, . 111, oz. 36. 9707)

[IpoTte oMy 3asymy lllelikoBCcbKOT0O He CyUI0CS
3iMCHUTHCS.

[lix 4ac noxexi 3ropizia Besu4ye3Ha KapTOTeKa,
y SKii Oysio 3i0paHO 3HAYHUU JIEKCUKOTpabidvHUN
MaTepiaj. YTiM MOBO3HaBellb i JaJli 3aNMCyBaB, KO-
JIEKIIIOHYBaB [04yTe, IPOYUTAHE, OPIEHTYIOUYMUCD, K
i paniue, Ha »xuUBy HapoZHy MoOBY. «CaMme y 3aaymi
CJIOBHUKA U y po6OTi HaJi HUM HaWINOBHillle BTiJIIO-
I0ThCSl BU3HAYaJ/IbHI pUCHU MOTO TBOPYOi 0COOUCTOCTI
K CaMOOYTHbOI'O YKPAaiHCbKOI'O MPOCBITUTENSA»
(3acnaBcekuii, 1997b, c.96). K.lllelikoBCbKUH 06-
CTOIOBAB JIyMKY, 1110 CaMe CJIOBHUK OyAb-iKOI MOBHU
aKyMyJIFOE BCe J[yXOBHEe 6araTCTBO HApOAY BiJ, HaM-
MepIINX eTamiB /10 0CTaHHbOI pa3u HOTro PO3BUTKY.

YacTuHy MaTepiany, SKUWA 3ropis, BiATBOpUTH
6ys10 rofi, ToMy micjs nepmoro ToMy «ONbITa 10-
Hopycckoro cnoBapsi» (Kui, 1861) ynopsaHuk mno-
YyaB BUJIaBaTH TOM II'ATUH, IKUH OXOIJIIOBaB JiTepy
Bix T go 0. MuHyso 22 poku, 3MiHUIMCA 4Yac i 06-
CTaBUHM, Y Hayli 3’IBUJIUCS HOBI JOCi>)KeHHS —
i aBTOp BiAUYB 1ii 3MiHU:

3a pi3HUMH 06CTaBUHAMH, 110 37ebiJbLUIOTO He
3aJIeXaTb BiJj MeHe, 4 TiIJIbKU Yepe3 22 POKH IO-
Ka3ylo CBITOBI Lie 0HYy 4acTO4YKY CJI0BHMKa. Jlu-
BJISYMCh Ha II0 YaCTOYKY, BifjuyBaio, fK cepue
MO€E MUMOBOJIi CIOBHIOETbCA cyMy. Lleld cym mo-
CUJIIOETbCA TUM CIOMHHOM, 10 28-piyHa npaugd
Mosl 3 YNIOPSAKYBaHHSA CJIOBHUKA 3HHUIIeHa 1 Tpas-
Ha 1878 poky nig yac moxexi B MeH3eJiHCBKY.
HuHi 3anponoHoBaHUW BUNYCK — TiABKU Bifi-
TBOpPEHHsS YaCTHUHM MOIepeaHboi mpali 3a 36e-
peXXeHHMH crorajjaMu. 3BHYaiHO, Garato CJiB
6€e3MOBOPOTHO 3HUKJIM, a le Oijblle mpomnaao
[J151 HayKy eTHorpadiuHoro MaTepiany, skuit 6yB
y cjioBHUKY. (OnbIT, 1883, c. I1)

[lepeamoBa o n’storo ToMy «OnbITa HXKHOPYC-
CKOTO CJ10Baps» 3aCBiAUyE TeOpeTUUYHI Ta efuLiiHI
3acagu K. lllelikoBCbKOTO. YNOpAJHUK Ha3BaB Ti
3MiHH, SIKi BUMYILIEHO 3alpoBaZiuB y 3B’I3KYy 3 00-
CTaBUHaMU. BoHU cToCyBasiucs, Hacamiepes, MpHU-
KJIaZiB, FKi YIOPSALHUK N0AABaB Y NepIIOMY TOMI:

Y npoMy BUIIYCKY 1 HE BBaXkaB 3a NMOTpPiGHe Ha-
BOJIUTH IIijii micHi i 3Ha4Hi ypuBKM 3 HUX. ll[o 6y-
JIO MOTPi6HO TOAI, KO Maso 6ysno ony6saiKoBa-
HUX NMaM’sITOK, TO CTa€ 3aliBUM Tellep, KOJM IX
Ha/IpyKOBaHa Oi/blI-MeHII JOCTAaTHA KiJbKIiCTb,
HabaraTo 6ijbllle, HK BEJUKOPYCbKOIO MOBOI.
BUHATKOM y LIbOMY PO3yMiHHI CTa/IM JedKi [Ipu-
CniB’s, A TOSICHEHHS SIKUX € HapOJHi OIOBI-
JaHH#A <...> (OmnbIT, 1883, c. I1I)

BHeceHHs Jj0 CJIOBHUMKA JIeKCeM, SIKi 1I03HA4Yal0Th
iMeHa, npi3BUIla Ta MicleBi Ha3BYU, — XapaKTepHa
puca nporo toMy. lli cioBa € mepuiogxepesbHUM
MaTepiajJoM A8 JOCHiPKeHHS K GOHeTUYHUX, TaK
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i MopdosorivHUX 0C06JIMBOCTENH YKPAiHCbKOI MOBH.
Ha pymky ynopsjHuKa, BOHM MiICTATb BTpadeHi
KOpEeHI, Ha BIMIHY BiJj TaKuX JIeKCeM Yy POCIHCbKIiN
MOBI, 1[0 B TOMOHIMIYHUX Ha3BaX 36epirawTh KopeHi
3ano03vyeHi. 3 NPUBOJAY YKPalHCBKUX MNpIi3BHUIL Ta
imeH K. [lleiKOBCbKUH 3a3HAYMB:

Y niBJeHHOpYCbKiA MOBi B IUX cJ0Bax 6ijbiie
BUHAXIAJIMBOCTI, I AKIO BXXUBAKOTBLCA i TaM IaT-
poHiMHi npi3BUIIA, TO B HUX a60 3MIHIOETHCS Ha-
rojioc, abo BXXMBAIOTbhCS Pi3HOMaHITHil popMHU.
<...> flk Ha 0c06/IMBY TBOpPYY PUCY MiBJEHHOPY-
CbKOI MOBU Tpeba BKa3aTU Ha TOM QaKT, 1110 € Mi-
CLEBOCTI, ¥ IKUX Te3KH O3HA4ylOThCS Pi3HUMU
3MiHaMM 3aKiHYeHb iMeHi, HampukJaj, Bacuib,
Bacuaibko, Bacuabo, Bacunbinbso, Bacuabok, Ba-
cub4YuK, Bacunens, Bacuaiuna, Baciora, Bacuse-
yko, Bacunsika i 1. in. (OnbrT, 1883, c. [V)

[TopiBHAJNBHUM aHa/i3 AaB 3MOTy YIOPSAHUKOBI
BHU3HAYMUTH 0COBJIMBOCTI 1Oro BUIYCKY B 3icTaBJIeHH]
3 BU3HAYaJIbHMMHM pHUCaMM IiHIIUX CJIOBHHUKIB CJIO-
B’SIHCbKUX MOB. BiH 3ayBakuB, 1[0 JIeKCEM Ha JITEPY
T y cnoBHuky 3 913 (6e3 ciiB y AoAaTKax), TOAi K
y CJIOBHHUKAaX IHIIMX CJOB'IHCBKMX MOB — 3HA4yHO
MeHie. K. IlleiKOBCbKUN AiHIIIOB BUCHOBKY, SIKHUH,
O4YeBH/IHO, He MIl 3aJIMILIUTHUCSA 1103a YBarol IeH3y-
pU: «...NiBJEHHOPYCbKY MOBY He MOXXHa BBaXKaTHU
JliaJIeKTOM BEeJIMKOPYCbKOi, 60 y mepuiil 6Gisnbiue
ciiB, HiXK y Apyrii» (OnbiT, 1883, . V).

I3 mepeuJtiky [kepeJs NOMITHO, 110 YIIOPAJHUK KO-
puctyBaBcst QOJbKJIOPHUMU 36ipkaMu (04eBHU/HO,
TUMH, 1[0 6Y/JIM JOCTYIHI B MeH3eliHChKY), sKi Aa-
Ba/IM 3MOTY He TIJIbKU 3aJy4UTH [0 CJOBHHUKA LIH-
pLIMii MaTepiaJ, a ¥ OBHillle NPOiMIOCTPyBaTH HOroO.
Cepen Hux «HapoaHbie necHy lannykod u Yropckoi
Pycu» f. FonoBanpkoro (MockBa, 1878), «C60pHUK
MaJIOpOCCUMCKUX 3akJMHaHul» [1. Epumenka (Moc-
kBa, 1874), «3anucku o HxHoit Pycu» II. Kynima
(Cankrt-IleTepbypr, 1856-1857), «36ipHuK yKpaiH-
CbKHUX IiceHb. 3i6paB i y HoTu 3aBiB M. JluceHko»
(CaukT-IleTepoypr, 1968), «Manopycckre HapoaHbIE
npejaHus U pacckasbl» M. [Iparomanosa (Kuis, 1876),
«YKpaiHCbKi NpUKa3Ky, pUCIiB’'a i Take iHie» M. Ho-
Mmuca (CaHkr-IleTep6ypr, 1864), «HapogHbie 10xHO-
pycckue ckasku» I Pyguenka (Kuis, 1869-1870),
«Tpynapl 3THOrpadHUYecKO-CTAaTUCTUYECKOH 3KCIle-
Aunuy B 3amagHopycckud kpai» [l YybuHcbkoro
(Caukr-IleTepbypr, 1872-1877) Ta iH.

Y m’atomy Tomi «OmnbITa I0XKHOPYCCKOTO CJI0Ba-
psi», ik i B nepiomy, K. lllelikoBcbKUi M0oZjaB YMMa-
JIo BJIACHUX (OJIBKJIOPHUX 3alUCIiB i ciocTepexeHb,
[Ki icTOTHO 36aravyyBaJjii c/l0BHUK. s osbkiio-
pucTa ¥ eTHoJOTa Lii CBOEPiAHI aBTOpeMiHicLeHIii
MiCTSTBh Baromy iHdopmariito:

HapopHi TaHLi: k03a4ok, yabapawka abo uebepsiy-
Ka, Memeuysi, 06epmak, xcypaseib, mpondx Ta iH.
Kpusuii maHeyb — OJHOKJ/II0YOBA TaiBKa, V sAKii
XOPOBO/J iJie 10 306paXKEHOMY TYT MaJIIOHKY (Aa-
Ji — mManroHok. — O. II1.). [locepenuHi, 3Ja€ThbCs,
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CHUJIUTH AiBYMHKA, a MO KyTaX, I[00 MpPaBUJIbHO
iTH, 3a0MBalOTh KOJIMKHM ab0o CTaBJATHL KaMEHi.
[Ipu uboMy cniBarOTh: «A B KPbIBOI'O TaHbLA Ta
He BbIBE/JleM KUHbIIS; Tpeba Oro BBIBOJBITHI, KO-
Hell OMy HaxXo/IbITbl. Yepes CUHBI, Uepes XaTy, a A
MOJIOZEHbKA H/ly CTUXEeHbKa, 14006 KJIIYaMU He
OpaXK4yaThl, MUAKUBKAaMbl HE CTYKaTH, 11400 CBe-
KpyXbl He 30YAbITHI... A 36yJUBIIN, HE BrOJbIB-
IIbl, MeJOM-BUHOM He BHoOiBuIbI... OW HaMl xe
CIIbITh, HAaW He BCTaHe, IIY06bI MOi TOJIOBOHBKBI
He ckjonoTasa» (OnbiT, 1883, c. 14)

He Bka3syrouu Ha Micle, AaTy 3anMcy, BiJ, KOTro 3a-
nucaB, K.IllelKoBCbKMH NOJaB 3HAYHY KiJbKICThb
napeMiH, siKi BUPI3HAIOTb HOr0 CJIOBHUK cepeJ, IHILHUX.
Taki efuLiliHI 3acai 3yMOBJIEHI, 04€BUAHO, MOBO3-
HaBYMM COPSIMyBaHHSM BHJAHHSA, Jile MaclopTHIi
JlaHi 3pa3ka He OyJIM YaCTHHOI HAyKOBOTrO amnapaTa
CJI0BHUKA. 30KpeMa, [0 JieKceMU «TajaH» (OmbIT,
1883, c. 8) sk npukaaau nojaHo: «He gae Bor Tasna-
HY 3MaJIKy, He Oyze U o ocTaHKy!», «HeurdacHomy
Makapy HeMa TaslaHy», «SIKili TajlaH MaTIH, TaKbIA
U ABITATIUY, «SIK 0fHa, TO ¥ HeMa TaJaHa».

XapaKTepHO, 10 yMNOpPsSAHWK BHUKOPUCTAB 3HaK
HaroJiocy, 11106 Bilo06pa3suTH NpaBUJIbHICTb BUMOBH.
[ TOYHOCTI BIATBOpEHHS 3alMCaHUX 3pasKiB
K. llleikoBCbKHUU BAaBCs J0 AaBHillle po3po06JseHoi
CUCTEMH 3HaKiB, Ky CaM CTBOPHUB i 3acTOCyBaB
y «BbITe MoJo/1AH».

Y upoMy BUNyCKy mic/ias nepefMOBU JOCHIIHUK
TaKOX omy6JIiKyBaB cTaTTi0 «KOHTpaKIjis roocHUX
3BYKiB y NiBJAEHHOPYCbKiA MOBi», y fIKill 0CMHUCJIUB
MaJIOAOCi/KeHe ABULEe 3JIUTTA TFOJIOCHUX Y TOBip-
KaX YKpalHCbKOI MOBH, IPUMIpOM, a + € =e: Ma€ll
(memr), ma€ (Me), MawTh (MyThb). ABTOp BUOKPEMUB
rpynu cJiB, fie BiZlOyBa€eThCs i e He BiZjOyBaeTbCs
KOHTPAKI|ifl TOJIOCHUX, NMOSICHUBIIY 3aKOHU TaKOTO
Mpo1ecy.

Jpyruii Bunmyck m'storo ToMy Bim 1886 poky
OXOIIUB JIEKCEMH Ha JIiTepy Y, X04 y 3aroJIoBKy BKa-
3aHa i siTepa @. Y cnucKy BUKOPUCTAHOI JliTepaTypH
YHOOPAAHUK Ha3BaB HU3Ky HOBHUX JKepeJs, cepej
SKUX 3a3Ha4eHO i GoJIbKIOPHi Ta GOJIbKIOPUCTHYHI
BUJIlaHHA, NpuMipoM «HapogHble 3aK/JIMHaHHA Haj
nyesamu» T. Binenbkoro (Kam'siHeub-Iloainbcbkui,
1880) i «CobpaHue courMHeHHUI» M.MakcuMoBHYa
(. I-111, KuiB, 1876-1880).

[TomiTHI yBara ynopsHukKa [0 AiaJIeKTHUX Bapi-
aHTIiB JIeKCEM, NMparHeHHs PO3KPUTH OCOOJJIMBOCTI
IXHbOI'0 TBOPEHHH, INPOIIICTPYBATH NpPUK/IALAMU
3 QOJIBKJIOPHUX i JliTepaTypHUX mxepes. «llleiikoB-
CbKUH yMi€ 3aryn6JI0BaTUCA B YKpaiHCbKe CJIOBO,
4YacTO MNOCJYTOBYETbCS HUM K HaZiHHUM CBiJKOM
Jlajlekol MUHYBIIMHM. CaMe I'DYHTOBHE BUBYEHHS
JIEKCUKH, BBaXKA€E BiH, Ja€ MOXKJIMBICTh Mi3HATH Ti YU
iHImi 0co6sMBOCTI iCTOPUYHOTO 6YTTSH, CYCHiJIbHUX,
Mo6yTOBUX B3aEMUH NpekiB» (3aciaBcbkui,, 1997b,
c.97).

MoBo3HaBui mnpani K. llefikoBCbKOro BHCOKO
ouinuB bopuc 'piHYeHKO B nepejMOBi O MepLIOTo
ToMy cBoro «CyioBapsi ykpaiHcbkoi MoBU» (['piHU€EHKO,
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1907, c. XIII-X1V). ¥ yacomnuci «30psi» mif mceB/oHi-
MoM «b. BinibxiBcbkuii» B.'piHueHko omy6JikyBaB
peneHsito Ha «ONBIT HKHOPYCCKOIO CJI0BApA»
K. llleiikoBCbKOTO:

[lepes MHOIO JiexaTh ABa BUNYCKU «ONbITa 10K-
Hopycckoro cnoBaps» K. B. lllelikoBcbkoro, 6ykBa
T, Y, & X (mo xniB). B cux Bumyckax 276 cTopiH,
a Ha ix BiciM a6o0 ¥ 6isbuI THCAY CaiB. Y BCbOMY
TomoBU (6ykBu T-f) 6yme apkyuiB 40 gpyky,
a caiB go 20.000. Cnoci6 yk/ajlaHHsA c/I0Baps Hay-
KOBUH. XTO 3HA€ J0CbOrovYacHi ykpaiHCbKi cio-
Bapi (3akpeBcbkoro, Yyxb6uHcbkoro, [lickyHoBa,
JleByeHKa), ix yOOricTb i HEHAYKOBICTh, TOW MY-
CUTb 3roAMTHCS, WO cs npaygd A. llleiikoBcbkoro
€CTb IEPIIOI0 NMPOGOI CIPABXKHBOIO, MYTALIOTO
YKpaiHCbKOTO cJIOBapsi. ABTOp HpalioBaB 6i1s
ero 28 pokis, azne y 1878 poui noxexa 3HuLMIa
yce 3pob6JieHe. Ternep aBTOp HOCHIlIA€TbCA pec-
TaBPyBaTH 3aTpadyeHUi MaTepiss Mo NaMATH, 110
KHIDKKaX i 30Mpae HoBUH. (1888, c. 178-179)

L1 peneHsist 6ysia HanMcaHa OYEBUAHO IiC/s TOTO,
K Ha noyaTtky 1888 poky K. lllelikoBcbkui Hafi-
cnaB b.I'piHYeHKy caM C/J0BHHUK, NpPO IO IHMCaB
y JIUCTI 10 HbOTO BiJ 25 6epe3Hst 1888 poky.

Y peuensii b. 'piH4eHKO 3ax0on/0BaBcs Npanbo-
BUTICTIO yHOPSJAHUKA i 00ypIOBaBCs 3 MPUBOAY Ile-
peAn/aTH CJOBHHUKA: THX, XTO 3aljiKaBHUBCS BUJAH-
HAM, — yCbOT'0 ABaJLATH, & YKpalHLiB cepes HUX —
TpPOE-4eTBEpPO. YYEHUM HaroJIOCUB: XO04Y CJOBHUK
i Mae BaZy, NpoTe BiH — «Ileplia HayKoBa i JOKJIa/-
Ha npoba Tak JJOBro »aJJaHoro i cro/iiBaHoro cjioBa-
ps, KOTpa Ma€ 4yuMaJle 3Ha4eHe JJig Hauoi Jjitepa-
TypHu i mpu Bcix ii Bagax» (BisnbxiBcpkuii b, 1888,
c.178-179). ABTop peleH3ii KOHCTaTyBaB (akKT
BiICYTHOCTI MOBHOrO BHJAHHSA TBOpPiB 06araTbox
KJIACUKIB YKpaiHCbKOI JIiTepaTypH, HallMCaHOI yKpa-
iHCBKOI0O MOBOI0 icTOpii YKpalHU, KHIKOK i AiTeit
I rpaMaTUK Ta CJOBHUKIB YKpalHCbKOI MOBU. Taky
nporasvHy b. [piHueHKO mHoOsiICHIOBaB 6aiayxicTio,
JIIHHIO, HEJII000B'I0 YKpaiHLiB /10 BChOTO yKpaiHCh-
koro. /[l Toro, o6 6YyTH BU3HAHUM Y CBiTi Hapo-
JloM, Tpeba MaTH CUJIY, @ CUJIa, SIK 3ayBaXKyBaB pelie-
H3€eHT, — y MpPOCBiTHIN AisibHOCTI, y JiTepaTypi.
A6u MaTu Taky cujy, Tpeb6a 6araTo i HamoJIerJiuBo
npanoBaTH — (K ynopsAaHuk «Ombita..» K. lleii-
KOBCbKHUH.

IcTopuk I. MapaxoB po3uiykas i omy6J1ikyBaB He-
BigoMi snuctu K. llleiikoBcbkoro go b.I'piHyeHka,
a TaKOX ymepllle y3araJbHUB 6iorpadiyHi MaTepianu
po aBTOpa ¥ ynopsiiHuKa «bbiTa nogossany». [umyyu
npo AntoHa KouiniHcbkoro, ynopsaaHuka «lliceHs,
JYMOK i IIYMOK pycbKoro Hapoza Ha Ilogoui, YkpaiHi
i B MaJsopocii» (Kuis, 1861-1862), . MapaxoB po3-
LIMPUB CBOI CTYAil Ta mnpoaHasi3yBaB TOrOYacHi
TeH/leHLii Y pO3BUTKY YKpaiHCbKOI POJIbKIOPUCTH-
KU | MOBO3HaBCTBa:!

3 Takux ke Npu6JM3HO NMo3uLiil BUxoAauB i Ka-
JneHuk lllefikoBcbkui (Hapoguscs 1835 p.). CuH
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odinepa 3 Iloginbcekoi ry6epHii, llleHKOBCHKUM
TeX OJiepkaB peJiiriiHe [JOMallHE BUXOBAaHHSI.
Y 1857 poui BiH 3akiHuumB Kam’sHenb-Ilofinb-
CbKY AYXOBHY CeMiHapilo, ajie He 3aXOTiB CTaTU
CBSILIIEHUKOM i B JitoToMy 1858 poky BcTynuB Ha
icropuko-oinosnoriynuii ¢pakynbrer KuiBcbkoro
yHiBepcuTeTy. TyT i BH3Ha4YuIHCb HOro iHTe-
pecu: llleiKOBCBKUM BUPIMIKB cTaTH ¢isosorom-
yKpaiHO3HaBLIEM i 3a KOPOTKHM dYac J06uBCsA
3HayHUX ycmixiB. ¥ 1859 poui BiH HanucaB Kyp-
coBy po6oty «IIpo PpoHETHYHi BJIACTHUBOCTI miB-
JleHHOPOCiHCbKOI MOBU» i B TOMY K poli HaJpy-
KyBaB eTHorpadiuHy po6oTy «BbbIT mogonsan» T. I,
a yepes pik MOCIGHUK /1 HeAITbHUX MIKia «/Jlo-
MalrHAsA Hayka». Y 1861 poui no6a4yus cBiT ioro
«OnBIT 10KHOPYCCKOrO ca0Bapsa» T.1, Ae Big3Ha-
YyeHO NOoTpeby CTBOPEHHS HAYKOBOI'O CJI0BHHKaA
ykpaiHcbkoi MoBH. (19609, c. 94)

[y6aikytoun suctu K. lllelikoBcbkoro 110
B.'pinyeHka, [ MapaxoB 3asy4uB M iHIII apXiBHi
MaTepiajiy, SKi po3KpUBaJ/IM Nepiou KOro HAyKOBOI
JislIBHOCTI. Y4eHUI HaroJIocuB, 1110 BijoMoCTel mpo
KUTTSA aBTopa «OmbITa H0XKHOPYCCKOTO CJIOBapsi»
Ha/I3BU4YaWHO MaJio, a IPOTe Moro HayKoBi 3100y TKHU
BapTi yBaru ¢axiBIiB i «IIMPOKUX YUTALbKUX KiJ»
(1970, c. 102). Jlocniznuk Ha3BaB K. lllefikoBcbKOro
eTHOorpadoM, MHUCBMEHHHKOM, BHJAaBLEM, IeJaro-
'OM I OJHUM i3 3aCHOBHUKIB YKPAIHCbKOI JIEKCUKOT-
padii. Y mnpeambysni g0 ony6GsikoBaHUX JIMCTIB
I MapaxoB oiaB HOro KOPOTKUM XUTTENNC, 3a3Ha-
YUBIIU:

[lleiKOBCbKHU paHO NOYaB APYKYBaTH CBOI mpallj,
npoTe 6iJibIlIa YaCTUHA HAaIMCAHOTO HUM He 6yJia
ony6sikoBaHa. [IpUCBATHUBIIM BCe KUTTA HayLi
(roJIOBHUM YHHOM CTBOPEHHIO YKpaiHCBKOTO
CJI0BHMKA), IOTepNayy BiJj MOCTIHHUX HeCTaT-
KiB, BUTpa4yal4iM BCi CBOI 3a0llaJKeHHs Ha BU-
JlaHHsI HAayKOBHMX POOIT, THAaHWH yps/ioM, mepe-
caifyBaHUM moJiini€lo, BiH NMOMep Ha 3acJjaHHI
B CTpalIHii 6iJHOCTI, ajie T/IM60KO MepeKOHAHUH
y npaBoTi cBoei cipaBu. (1970, c. 102)

JlocniHUK NpUHArifHoO onucaB KUIBCbKUH Mepi-
on y aisabpHocTi K. lllefikoBcbKOro, MpoaHasisyBaB-
I MOr0 HayKOBY INpallo, BUKJIaJaHHA B HeJiJIbHIN
LIKOJI, MPUYUHU 6e3po6iTTs micjs 3aKiHYeHHS YHi-
BepcuTeTy cB. Bosiogumupa. Cnuparoyduch Ha apxiBHI
MaTepiany, [. MapaxoB [0BiB: MOBO3HaBelb MOKH-
HyB YKpaiHy i BuixaB HanpukiHui 1862 poky B Op-
JIOBCbKY I'yGepHilo He 106pOBiNIbHO, HOro 3MyIlyBa-
Jla 0 1JbOTO BJIaJa, M0306aBUBILIM MOXJIUBOCTI Ipa-
I[}I0OBaTH 3a PpaxoM.

[3 3i6paHoro maTtepiany BunuBaJo, mo K. lllei-
KOBCbKMIM NpalloBaB HaJ, CJOBHHMKOM YKpPalHCBKOI
MoBH noHaA 30 pokiB, 0fHaK yci HOoro HaMmipu NOBHi-
CTI0O BHJATH MNpall0 HaTpaIUIA/JM Ha NepeliKoAU.
[Ticas cmepri K. LleiikoBcbkoro Horo poauyi (IP HBYB,
¢. 111, ox.36.7679, apk. 1-1 3B.) nepejiasivi YaCTUHY
onyOJIiKoBaHMX i HeomyG6JiiKOBaHUX MaTepiaiiB
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penaktopy «KueBckod cTapuHbl» BosoguMuposi
Haymenky. Cepej Lux namepiB i KHMXXOK Baroro
11 nyxiB 6ysnu i KapTku A0 «OnbITa XKHOPYCCKOrO
CJ1I0Bapsi», IKUX BiZIIyKaTH TaK i He BJaJI0cCs.

Jluctu K. llleiikoBcbkoro fo b. 'pinyenka (suc-
THU-BiZINOBI/li, HA >KaJib, He BiZiHAleHi) 3aCBi[UyIOTh
HacaMIiepeZi Horo nparHeHHsl NpaoBaTyH B LApUHI
Jiekcukorpadii, po3mMpIO0YY 3HaHHA PO 6araTcT-
BO yKpaiHcbkol MoBH, ¢ikcyBaTH ¥ aHasi3yBaTH
IIOHAWOIBITY KiNBKICTh JIEKCeM i3 YUCJIeHHUMU
npukaagamu. K. lllefikoBcbkuii 3s8epTaBcs Ao b. ['pin-
yeHKa /ABiui: 1888 poky, koiu 3’sBUJIAcAd [APyKOM
pelleH3isi ocTaHHLOTO Ha «ONBIT HKHOPYCCKOTO
cnoBapsi» B «30pi», i yepe3 9 pokiB — y Oepe3Hi
¥ TpaBHi 1897-ro, kosiu K. lllelikoBcbkui i3 MeH3e-
JIIHCbKa MpPOCUB BIJJIOMOr0 Ha TOM YaC Y4E€HOro
! MMCbMeHHUKa NPO JJ0IOMOTY.

Llei#t emicTossipiit — mepefoBciM cripo6a 3HANUTU
HNiATPUMKY, PO3YMiHHS, MaTU X0Y 1 JajieKkoro, Ta
MYZApPOTO OAHOAYMIS, SIKUM 3MoXKe O06roBOPHUTH
npo6/ieMHU YHOPsAKYBaHHS CJOBHHKA, HOTO BHUJAH-
Hs, ¢iHaHCYBaHHA i, 3BicHO, Qikcanii oKpeMHUX JieK-
ceM. Ha Toit yac «CsoBapb YKpaiHCbKOI MOBU»
(1907-1909) uie He Oys0 BUpaHo, npoTe b.IpiH-
YeHKO LeApo AIIMBCA 3i CBOIM aipecaToOM BJIACHUM
MaTepiaJoM:

[[lupo AsIKyI0 BaM 3a Ballle MUCbMO, a Iiie GiJbIle
JAAKYI0 32 IpUC/IaHi c10Ba. [leKOTpUX 3 HUX B MeHe
HeMa, MOXe, KOJIM 3 HUX [TOXUCTYIO0 (IIOKOPUCTYIO).
A nBa 3 HUX BXKe ¥ 3aTATHYB 0 IPUTOTOBJIEHUX
BUITYCKIB: LITEM i IITOMIIEJIb, ajle lie Tpeba 3HaTH,
SIK BOHM MaloTb ApPYruil npunaJok (genitivus —
poauTenbHbIN nagex). (Mapaxos, 1970, c. 104)

Jluctu 3acBigyuniy, AK CaMOBIAJaHO NpaLOBaB
Haj «OnbiToM..» K.IlleMKOBCbKHM, IK HEBTOMHO
IIyKaB TPoIli Ha 1oro BUJAHHS, IK lepeiMaBcsl TUM,
110 YKpaiHChKi AyKayi-6aradi (3a oro BUCJI0BOM) He
nocnimawTbh GiHAHCYBaTH YKPaAiHCbKY HAYKY i KyJb-
Typy. Lli XBuJItoBaHHS 6y 3p0o3yMiJii Horo Jjaiexo-
My JIUCTOBHOMY CHiBp0o3MOBHMKOBi b.['piH4eHKy,
SIKUM 6auuB HaraJbHICTh Y BUJIJAaHHI CJIOBHUKA YKpa-
fHCBKOI MOBH, NOTPe6Yy AoCaiKeHb y LapuHi doHe-
THUKU i JiekcukoJiorii. Ha migcraBi ero-ZoKyMeHTIB
MOXKHa KoHcTaTyBaTH, 110 K. lllefikoBcbkUi BUJaBaB
CJIOBHUK BJIAaCHUM KolITOM, b. 'piHYeHKo fortoMaras
oMy nopaZiaM{, MOXJMUBO, CIPUAB y TNepeAanJaTi
«OmbITa...», 60 caMe Mpo Le Horo NpocuB MeH3eJIiH-
CbKHH JIMCTOBHUM Bi3aBi.

Enictonspiit K. lllelikoBCbKOTO BHSIBUB, 110 Hay-
KOBLi o6MiHIOBasncs 3adiKCOBAaHUMH JIEKCEMaMH,
OKpEMHMH BJIACHUMHU MNpansaMy, iHpopMaljiew npo
ony6J1ikoBaHI HOBUHKH i pelieH3ii Ha HOBI MOBO3Ha-
BUi BUZ@aHHA. AapecatT i3 MeH3eJliHCbKa B JIUCTI Bif
18 6epe3nss 1897 poky mpocus, mo6 b. piHueHKo
HaJlicjiaB HOMy NeplIMi BUMYCK «JTHOrpadprUyecKux
MaTepHuaJoB, COOpaHHbIX B UepHUTOBCKON U cocej-
HUX C Hell rybepHusx» (YepHiris, 1895), 60 36upas-
csl BUKOPUCTATH QOJIBKJIOPHI 3pa3ku AJs YIOpAA-
KyBaHHsI HaCTyNHUX TOMIB «OmbITa I0XKHOPYCCKOTO
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ciaoBapsa». Ak Bianoigb K. lllelikoBcbKUM Hajic/iaB
CcBOEMY ajipecaTty 18 3arafiok i3 BapiaHTamu. Jluctu
TAKOX MICTATH BKa3iBKYy Ha TOYHe YUCJIO JIeKCeM Ha
OKpeMi JIiTepU B CJIOBHUKY.

Enicronspuuii HapaTtuB K. llleifikoBCcbKOTr0 Hacu-
YeHUW HaNpi3HOMAaHITHILIMMU XUTTEBUMU INOLPO-
OUISIMM, BOHH CTBOPIOIOTH LiJIiICHY KapTHUHY CBIiTY
000X y4eHHUX, HayKoBOro UTTH KiHusa XIX cromiTTs,
BiATBOPIOIOTH iCTOPil0 BUAABHUYOI CIIpaBH, MOOYTY
JIIo/lel HayKH, 3aCBiJUyI0OTh CTaBJEHHS /10 YKpaiHCc-
TBa B iMmnepil. Jluctu K. lllefikoBcbKOro — CBijiueH-
HA CKpPYTHOrO MaTepiaJlbHOrO0 CTaHOBHUIA 3HABLA
yKpaiHCbKOI MOBH, HeOe3MeyHOoro AJis iMmepcbKoi
HOJIITUKH, SKUM IPOJIOBXKYBAB CBOIO POGOTY i B yMO-
Bax MNepecjaifyBaHHA Ta i30JdLil B JaJeKoMy Bif
Ykpainu M. MenseniHcKy Ydumcpkoi ry6epHil.

OTxe, HajA CJOBHUKOM «ONBIT I0XKHOPYCCKOIO
ciaoBapsi» K. lllefikoBcbkuit npauoBaB noHaz 30 po-
KiB, BUZJaTHU MOT0 NOBHICTIO BUEHOMY IepelIKoKaIu
i neHsypa, i oro craTtyc He6Ge3neyHOro ykpaiHodi-
JIa, IpOTe HaBiThb Ti ZBa TOMHU (y TPbOX BUIIyCKax),
AKi BAasocs ony6iKyBaTH, 6yJIM 3HAUHUM BHECKOM
Yy MOBO3HABCTBO ¥ POJIbKJIOPHUCTUKY, 3MIHUJIU 006i3-
HaHICTb i3 JIEKCUYHUM CKJIaZI0M YKPAiHCbKOI MOBH.
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SCIENTIFIC COLLABORATION OF KALENYK SHEIKOVSKY AND BORYS GRINCHENKO
THROUGH THE PRISM OF EPISTOLARY NARRATIVE

The relevance of the article lies in the fact that the scientific relations of the scientists, the
commonality of their interests, support, and help are revealed through the letters of Kalenyk
Sheykovsky to Borys Grinchenko. That is a separate episode in their biographies, which char-
acterizes both of them as extremely thorough lexicographers, talented linguists, and connois-
seurs of the Ukrainian language. The subject of the study is K. Sheykovsky’s epistolary and
B. Grinchenko’s review of the “Opyt yuzhnorusskogo slovarya”, which are intended as sources
for biographies of scientists. The goal is the reconstruction of interpersonal scientific rela-
tionships, the peculiarities of cooperation between researchers using the comparative-
historical method, source-research techniques and tools that made it possible to recreate a
particular period in the biographies of scientists.

As a result of the research, it turned out that the scientists exchanged individual fixed lex-
emes. K.Sheykovsky sent the published issue of “Opyt yuzhnorusskogo slovarya” to
B. Grinchenko in 1888, to which he responded with a favorable review on the pages of the
Lviv magazine “Zorya”. On the basis of ego-documents, it can be stated that K. Sheykovsky
published the dictionary at his own expense, while B. Grinchenko helped him with advice.
The scientists exchanged their own works, and K. Sheykovsky also sent 18 riddles with vari-
ants to his addressee. The letters contain information about the exact number of lexemes for

individual letters in the dictionary.

The epistolary narrative is saturated with details of life, which create a unique picture of
the world not only of both scholars, of the scholars’ life at that time, but also of the publishing
business, the life of people of science, and the attitude towards Ukrainianness in the empire.
K. Sheykovsky’s letters are evidence of the material difficulties of the person actually exiled to
the town of Menzelinsk, Ufa province, dangerous to the empire connoisseur of the Ukrainian
language, who worked in conditions of isolation and persecution.

K. Sheykovsky worked on “Opyt...” for more than 30 years. Censorship and his status as a
dangerous Ukrainophile prevented the scholar from publishing it in its entirety. However,
even the two volumes (in three editions) that were published were a significant contribution
to linguistics and folkloristics and changed the understanding of the lexical composition of

the Ukrainian language.

Key words: Kalenyk Sheykovskyi; Borys Grinchenko; letters; epistolary narrative.
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LINGUISTIC ASPECTS OF PERSONAL IDENTITY RESEARCH: THEORETICAL GROUNDS.

THE CASE STUDY OF THE LITERARY BIOGRAPHY
BY W. ISAACSON “STEVE JOBS: BIOGRAPHY”

The subject of the paper is the linguistic aspects of personal self-identification in the literary
biography. This work aims to outline the linguistic aspects of personal identity research. The
topicality of the research is to clarify the theoretical grounds by which the linguistic aspects of
personal identity actualization in the text of the literary biography can be revealed. The general
scientific methods (analysis, synthesis, generalization), the contextual and interpretive method,
and discourse analysis are used in the paper. The novelty of the paper is determined both by the
object of the study and the angle of the analysis currently presented by means of the theoretical
grounds.

As a result of the research, it has been established that the matter of studying the identity of
Steve Jobs is correlated with a number of philosophical concepts (self-knowledge, self-
realization, self-identification, self-evaluation), the main means of implementation of which at
the verbal level is the linguistic strategy of self-presentation. The starting level in the typology of
Steve Jobs’ linguistic personality is pragmatic. Its main units are motive, linguistic strategy and
tactics. The description of Steve Jobs’ self-identification, which is directly related to the realiza-
tion of the motives of self-knowledge, image creation, and creative self-expression, is important
for W. Isaacson, Steve Jobs’ bibliographer. The realization of the self-knowledge motive is based
on auto-communication; this motive is not related to communicative strategies and is actualized
through such forms of self-knowledge as memories, self-observation, self-analysis, and self-
evaluation. The motive of image creation is realized through the linguistic strategy of self-
presentation. The creation of Steve Jobs’ image is embodied through a number of tactics (self-
praise, appealing to authorities, exculpatory self-defense, criticism, positioning himself as an ex-
ample to follow, etc.). The motive of creative self-expression has a mixed character, since its im-
plementation involves both an external (model) addressee and auto-addressability.

In future works, investigating the peculiarities of the self-identification process of linguistic
realization and Steve Jobs’ self-presentation in the literary biography “Steve Jobs: Biography”
might prove important.

Keywords: biographical prose; identity; self-identification; motive of self-knowledge; image
creation motive; motive of creative self-expression; motive of ideological influence on the addressee.

Defining the problem and the argumentation
of the topicality of its consideration. Biographical
prose has been around since ancient times, but even
now it has not lost its relevance. It is noteworthy that
more and more often authors are moving away from
the traditional encyclopedic forms of presenting
biographies according to established schemes, and
rather start leaning towards an artistic presentation.
The authors experiment with the form of biographies
and pay considerable attention to the psychology of
an outstanding personality, the motivation of his /
her actions (Fiialka, 2018, p. 80).

It is evident that “the combination of accuracy
and a compelling plot is probably the hardest part of
writing a fictionalized, or dramatized, biography”
(Schroeder, 2012). Behind the reader’s interest in
biography you are always eager to see an appealing
and wealthy personality, the integrity of the central
image.

© 10. [naBarnpbka, 2023
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In recent years there has been a growing interest
in the difference between historical and biographical
prose and the most significant features of such texts
as well. Among them one can distinguish the specific-
ity of a certain destiny (the generalization of life
experience in one real person, through which all of
the diversity of the phenomena of history passes);
the hero is in the center of events (no one and noth-
ing can push him / her out of the plot); the degree
and quality of artistic fiction and conjecture is lim-
ited since the author is tied to the biography of the
character (Halych, 2013).

As is the case in other literary genres, in the liter-
ary biography “the systematizing predicate that de-
termines all processes of genre creation is the con-
cept of personality” (Literaturna biohrafiia, 2023).
Biographers address the problem of the creative
personality as well as the nature and purpose of
creativity in general.

According to T. Levchuk,
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modern biography marks the transition from
plot-event to associative-psychological descrip-
tion. In the process of writing psychobiographical
works, the object of a real life story turns into the
object of the author’s reflection. The aesthetic
imperative is strengthening — the writer’s con-
scious desire to reproduce the life biography of
an individual is both interesting and artistically
complete. (2016, p. 172)

T. Levchuk believes that it is possible to write a reli-
able plot-event biography of a famous personality, but
one cannot do it without associative and psychological
allegories and artistic assumptions (2016, p. 177).

“Personality is constantly in a multi-angle system
of micro- and macro-social mediating relations” (Li-
sovyi, 2012, p. 7). Identification is a mechanism that
ensures the individual’s ability to self-development
and the unconscious identification of the subject
with the object. Identification contributes to sociali-
zation. It forms a person’s willingness to accept cer-
tain social norms as his / her internal attitudes as
well as the ability to objective and differentiated self-
evaluation (Khoruzhyi, 2016, p. 6).

The topicality of the research is to clarify the the-
oretical grounds by which the linguistic aspects of
the personal identity actualization in the text of the
literary biography can be revealed. This project aims
to outline the linguistic aspects of personal identity
research. The subject of the paper is linguistic as-
pects of personal self-identification in the literary
biography. The general scientific methods (analysis,
synthesis, generalization), the method of contextual
analysis, the interpretive method, and discourse
analysis as well are used in the paper.

Research analysis. A critical analysis of scientific
sources shows that the problem of personality iden-
tification has an interdisciplinary and multi-vector
character, although “the methodological basis for a
comprehensive understanding of the identification
process is a rich philosophical heritage on the prob-
lems of self-determination and self-realization of the
individual” (Honchar & Rohatiuk, 2014, p.124). A
recent review of the literature on this area points out
various aspects of the analysis of the identity phe-
nomenon among which philosophical (Lisovyi, 2012;
Khoruzhyi, 2016; Kozlovets, 2011), cultural (Motuz-
kova, 2014; Shevchuk, 2010), political (Nahorna,
2002; Pashyna, 2012), and psychological (Yablonska,
2010) ones exist.

Sociologists interpret identity as a person’s
awareness of belonging to a certain linguistic, cultur-
al and social community. In the structure of social
identity, two components are distinguished: cogni-
tive — the knowledge about the peculiarities of one’s
own group and awareness of oneself as a member of
it, and affective - evaluation of the qualities of one’s
own group, the significance of membership in it (Ko-
zlovets, 2011).

Self-identification is the process by which a per-
son identifies “himself / herself with another person,
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a social group, a community of people, a certain
model or image; it is self-definition, his / her social
and moral guidelines influencing his / her own be-
haviour and decisions” (Khoruzhyi, 2016, p. 9). Each
person has his / her own characteristic features
distinguishing him / her from others. Awareness, the
highlighting of these qualities and one’s unique “I” is
the subject of personal self-identification. Social self-
identification is a basis for determining life strategies
in relationships with the social environment. In the
process of social self-identification, a person be-
comes aware of his / her position in the society, de-
termines the type of social relationships (Lisovyi,
2012, p. 8).

The analysis of different approaches to this prob-
lem allows us to conclude that self-identity is a part
of identity, identification is the process of identity
formation, and self-identification is the process of
self-identity formation. The last two concepts are
difficult to distinguish in practice as a person is con-
stantly in search and analysis of his / her self-
identity; a person changes his / her preferences,
values, norms together with the society in which he /
she lives (Lisovyi, 2012, p. 7).

In linguistics, the search and description of lin-
guistic directions for the studying of this issue con-
tinues (Honchar & Rohatiuk, 2014; Shkamarda,
2015; Bezditko, 2019). For example, O. Shkamarda
emphasizes the revealing of lexical, grammatical and
stylistic means of presenting an English-speaking
personality in the communicative situation of an
Internet blog as one of the ways of self-identification
in the conditions of virtual communication
(Shkamarda, 2015, p. 176).

K. Honchar and A. Rohatiuk affirm that

one of the main mechanisms of verbalization of
the speaker’s self-identification are self-evaluative
expressions of praise reflecting his / her self-image.
These expressions provide wide opportunities for
expressing a variety of personal information
about himself / herself, which is based on his /
her understanding of his / her identity. These
language units are aimed at presenting a positive
self-image, which includes an individual’s aware-
ness of his / her existing and potential positive
physical, intellectual, moral, and social properties.
Positive self-identification is formed under the in-
fluence of the environment in which the individu-
al lives and the people with whom he / she com-
municates; it involves receiving a positive evalua-
tion and approval of his / her behaviour by the
environment. (Honchar & Rohatiuk, 2014, p. 125)

Attention to the structure of self-image has al-
ready been paid to (Hlavatska, 2023). We have con-
cluded that the self-concept is reflected via “Real self,
Ideal self, Self-esteem” (Hlavatska, 2023, p.148).
There were just preliminary steps to further pro-
found outlining the linguistic and stylistic markers of
Steve Jobs’ self-identity.
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Presenting main material. Extrapolating O. Li-
sovyi’s opinion, we believe that identification pri-
marily means the stimulation of specific socio-
psychological thinking associated with cycles of pro-
cesses of identification and alienation by each indi-
vidual or group “I” with those who are nearby. Identi-
fication is also ensured by the formation of certain
samples that will serve as reference samples and
ideals performing the tasks of control and compari-
son (Lisovyi, 2012, p. 7).

Studies of the relationship between the concepts
of self-knowledge, self-realization and self-identi-
fication are well documented; it is also well acknowl-
edged that self-knowledge is an insight into one’s
inner world, an understanding of one’s spiritual
qualities. Self-identification is the self-determination
of an individual in the social coordinate system,
awareness of one’s solidarity or alienation in relation
to other social groups. Therefore, self-identification
is a set of social practices, and self-knowledge can
lead both to self-identification in the social space and
to “self-isolation”. Self-knowledge is connected with
the formation of evaluative characteristics that make
up a certain person’s self-evaluation of himself /
herself. An individual’s self-esteem is made on the
basis of self-analysis of his / her own actions and the
objective results of his / her activities as well as a
result of comparing his / her behaviour with the
behaviour of people in his / her environment. It al-
lows him / her to draw conclusions and, if necessary,
make corrections to his / her actions, that is, to carry
out self-regulation (Lisovyi, 2012, p. 8).

Considering self-realization through the self-
identification of an individual, it should be noted that
self-identification is not only related to identifying
oneself with a certain person, group, but primarily
with certain goals, values, principles, ideals, mean-
ingful life orientations, patterns of behaviour with
which a person correlates himself / herself. These
are those patterns that a person focuses on in the
process of his / her self-realization. This means that
by self-identifying a person consciously chooses the
direction and method of movement towards self-
realization, thus forming an individual strategy of
self-realization, which is a product of the person’s
conscious aspirations and efforts, and not a byprod-
uct of spontaneous processes of imitation, sugges-
tion, etc. (Lisovyi, 2012, p. 9).

Any biography is the result of a deeply reflected
life experience. It has been lived, evaluated and
passed through one’s own inner world. The literary
biography “Steve Jobs: Biography” reflects the pro-
cess of self-identification of Steve Jobs’ personality,
the peculiarities of which can be revealed with the
help of linguistic analysis as the language becomes
the main means of expression and formation of the
speaker’s identification.

Personal identity is one of the key concepts of a
person’s worldview. The main forms of personal
identity are personal and social ones. Personal iden-
tity is a set of qualities that distinguish a certain
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person from others, it is based on auto-addressa-
bility. The goal of personal self-identification is self-
development and achieving integrity. Social identity
is the result of defining oneself through membership
in various social groups. It is characterized by multi-
facetedness and a predominant orientation towards
others. The main means of its implementation at the
verbal level is the linguistic strategy of self-presen-
tation.

The starting level in the typology of Steve Jobs’
linguistic personality is the pragmatic one (“identifi-
cation and characterization of the motives and goals
that regulate a person’s development, his / her be-
haviour. They govern his / her text creation and, as a
result, determine the hierarchy of contents and val-
ues in his / her language model of the world” (Zas-
trovska & Zastrovskyi, 2011, p. 162)). The main units
of the pragmatic level are motive, linguistic strategy
and tactics.

In linguistics, the concept of strategy occupies
one of the central places as it reflects the purpose-
fulness of speech, serves as a way of exerting speech
influence on the addressee. As a result, a positive or
negative image of the individual is formed. The
choice of a discursive strategy depends on a number
of cognitive prerequisites, when the addressee corre-
lates his / her own communicative goal with a specif-
ic speech expression, using verbal units of different
levels and methods of their representation (Shuhai-
ev, 2016, p. 107). Any strategy serves to achieve the
goals of speech behaviour.

N. Bondar, K. Bondar, and K. Dubovska, analyzing
the psychological features of self-presentation of
student youth in Internet social networks, point to
three basic units of the self-presentation process
analysis: linguistic strategy, tactics, and self-
presentation technique. The linguistic strategy of
self-presentation corresponds to the motivational
level and characterizes self-presentation as a sepa-
rate activity. Tactics of self-presentation correspond
to the level of the goal. The technique of self-
presentation is a way of providing information about
oneself (Bondar, Bondar & Dubovska, 2012, p. 261).

Tactics of self-presentation are those specific be-
havioural techniques used by the subject to form a
certain impression on the recipient. The technique of
self-presentation characterizes self-presentation as
an operation. The techniques of self-presentation
described in scientific circles vary: from controlling
one’s own appearance (manners, clothes, etc.) to
using the image of other people for one’s own pur-
poses (indirect techniques of “bathing in the rays of
other people’s glory” and “damage”) (Bondar, Bon-
dar & Dubovska, 2012, p. 262).

Determining the main motives in large texts can-
not be based on the methods of identifying inten-
tions at the level of utterances, developed within the
framework of the theory of speech acts, and, as a
result, it requires consideration of various factors.
Sometimes the authors of literary biographies explic-
itly talk about the motives that prompt them to write
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a biographical text, but there is also often an implicit
expression of the authors’ motives.

The fact is that Steve Jobs himself, since 2004
(7years before his death), repeatedly asked
W. Isaacson to write his biography, stating “that he
would make a good subject” (Isaacson, 2011, p. 11).
The biographer himself disagreed for a long time,
thinking that Steve was still much too young to write
a biography about him, mentioning the biographies
of Einstein or Franklin: “Maybe in a decade or two,
when you retire” (Isaacson, 2011, p. 10). However, in
2009 (5 years later), Steve Jobs’ wife herself asked
W. Isaacson as then Steve went on his second sick
leave. The biographer was extremely surprised as he
did not know about Steve’s illness, just like most of
those around S. Jobs. We may assume that if he had
been healthy, he would never have written his auto-
biography. Here we think of at least three reasons:
his dynamic occupation, the lack of time, and, proba-
bly, the lack of such a goal (other goals took priority).
Sensing the inevitability of his fate, Steve Jobs en-
trusted it to a well-known author of biographies: “It’s
your book’, he said. “I won’t even read it” (Isaacson,
2011, p. 11).

So, “Steve Jobs: Biography” is a kind of “reas-
signed” autobiography.

It's not merely a narration of a figure’s everyday
life, but a presentation of the author’s personal po-
sition, on the one hand, and the skillful description
of an individual’s life as an amazing story, through
the prism of which one can outline his / her image,
on the other hand. (Hlavatska, 2022, p. 81)

Steve Jobs himself, as the object of an artistic and
biographical image, becomes a co-author of the text.

In the paper “Narrator as the moderator of the
author’s intention (case study of the literary biog-
raphy by W.Isaacson “Steve Jobs: Biography”)” one
can find the conclusion that

the essence of the narrator as a moderator of the
author’s intention is reflected in the author’s di-
gressions of a philosophical, journalistic and his-
torical nature. Together, they contain the narra-
tor’s reflections and considerations regarding the
protagonist of the literary biography, his life, life
principles, character traits, etc. These author’s in-
tentions are presented both in the form of the
first person as well as the third person narrative.
(Hlavatska, 2023, p. 50)

Creating the literary biography of S. Jobs, which is
based on more than 40 interviews with Steve Jobs
himself and more than 100 interviews with his en-
tourage over two years, W. [saacson retrospectively
recounts the real memories of the definite person
with an emphasis on the history of the formation of
his personality. The literary biography can create an
image of a person, since such a text is characterized
by the ability to assume, model and conjecture.
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One of the criteria for determining the leading
motive in the biographical text is the dominant type
of addressee: auto-addressability and addressees
from the author’s close circle or external addressa-
bility as well as the significance of each of them.

In the literary biography “Steve Jobs: Biography”,
social and personal self-identification are opposed to
each other according to the main type of addressabil-
ity — multi-addressability. The communicative posi-
tion of the subject and the object of the literary biog-
raphy is dual. On the one hand, this is the position of
the carrier of internal speech directed at auto-
communicative addressees; on the other hand, it is a
task to create a complexly organized text, oriented to
a possible (model) addressee. This interaction of
“speech for oneself” and “speech for others” gives
rise to the multi-addressed nature of the literary
biography.

The most important feature determining the type
of the autobiographical story is the principle of mate-
rial selection: the dominance of the event description
of the person’s life or the description in the form of a
thesaurus, and, accordingly, the predominant chrono-
logical or thematic sequence of the presentation.

The factual base is the basis for creating a bio-
gram, which, in turn, acts both as the entire factual
array of a particular biographical / biohistoriograph-
ic research, and as a structured composition of this
array of scientific facts, depending on the author’s
research strategy, completeness and representative-
ness of the factual base itself (Popova, 2017, p. 199).

A biographical reference (biogram) is a brief de-
scription of a person’s life and activities. It contains
important dates, events, places, successes and
achievements relating to the person'’s life. Usually, a
biography consists of a list of facts that characterize
a person and a description of the main events in his /
her life (Shcho take biohrafichna dovidka (bi-
ohrama), 2023). In the literary biography “Steve
Jobs: Biography”, such biographies as childhood,
family, parents, private life, career, etc. can be distin-
guished. This is very much the key component in
future attempts to reveal the peculiarities of the self-
identification process linguistic realization and Steve
Jobs’ self-presentation in the text of the literary biog-
raphy “Steve Jobs: Biography”.

The way the author / narrator structures and sys-
tematizes the events of the literary biography depicts
what he / she regards to be important. As evidenced
by the results of processing the factual material, the
description of S.]Jobs’s self-identification, which is
directly related to the realization of the motives of
self-knowledge, image creation, and creative self-
expression, is important for W. [saacson. On the oth-
er hand, the author of the literary biography has a
motive for creative self-expression and ideological
influence on the addressee.

We imply by the motive of self-knowledge of a per-
son his / her desire for self-actualization, that is, the
ability to become what he / she is capable of becom-
ing, and not what others and the social environment
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force him / her to become. With the help of self-
knowledge, a person determines his / her attitude
towards himself / herself and the surrounding world.
Moreover, he / she forms his / her internal values,
defines and corrects the ways of his / her spiritual
development. Auto-communication is the basis of the
realization of the motive of self-knowledge; this mo-
tive is not related to communicative strategies and is
realized through such forms of self-knowledge as
memories, self-observation, self-analysis, and self-
evaluation: Jobs’s compulsive search for self-
awareness also led him to undergo primal scream
therapy, which had recently been developed and popu-
larized by a Los Angeles psychotherapist named Ar-
thur Janov. It was based on the Freudian theory that
psychological problems are caused by the repressed
pains of childhood; Janov argued that they could be
resolved by re-suffering these primal moments while
fully expressing the pain—sometimes in screams. To
Jobs, this seemed preferable to talk therapy because it
involved intuitive feeling and emotional action rather
than just rational analyzing. “This was not something
to think about,” he later said. “This was something to
do: to close your eyes, hold your breath, jump in, and
come out the other end more insightful” (Isaacson,
2011, p. 62).

The motive of image creation is revealed during
the purposeful activity of a person to construct his /
her own image in the minds of others for the realiza-
tion of pragmatic goals such as a successful career,
private life, increasing self-esteem, etc.

The motive of image creation is implemented
through the linguistic strategy of self-presentation.
Self-presentation is the desire of a linguistic person-
ality to create an image for others that corresponds
to his / her goals. The linguistic tactics of self-
presentation in the literary biography “Steve Jobs:
Biography” include tactics of self-praise, appealing to
authorities, exculpatory self-defense, criticism, posi-
tioning himself as an example to follow, etc. For ex-
ample: When the design was finally locked in, Jobs
called the Macintosh team together for a ceremony.
“Real artists sign their work,” he said. So he got out a
sheet of drafting paper and a Sharpie pen and had all
of them sign their names. The signatures were en-
graved inside each Macintosh. No one would ever see
them, but the members of the team knew that their
signatures were inside, just as they knew that the cir-
cuit board was laid out as elegantly as possible. Jobs
called them each up by name, one at a time. Burrell
Smith went first. Jobs waited until last, after all forty-
five of the others. He found a place right in the center
of the sheet and signed his name in lowercase letters
with a grand flair. Then he toasted them with cham-
pagne. “With moments like this, he got us seeing our
work as art,” said Atkinson (Isaacson, 2011, p. 131).

The motive of creative self-expression is realized
through self-development and disclosure of the au-
thor’s creative abilities. It can be the main motive in
the autobiographical discourse as well as an auxilia-
ry one. Creativity is not only a form of realizing the
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talent of a linguistic personality, but also an aestheti-
cization of reality.

The motive of creative self-expression does not
allow a dry retelling of the facts of one’s life, leaving
room only for reality. The author pays attention even
to small events and insignificant details of some-
body’s life, if they influenced the formation of some-
body’s personality. This motive prompts the author
to write both about the events of a person’s life and
about emotions, feelings, and thoughts from the
point of view of expressing the creative side of his /
her personality. The motive of creative self-
expression has a mixed character, since its imple-
mentation involves both an external (model) ad-
dressee and auto-addressability: “They wanted to
humor me and give me something to do, which was
fine,” Jobs recalled. “It was like going back to the gar-
age for me. I had my own ragtag team and I was in
control” (Isaacson, 2011, p. 114).

The motive of ideological influence on the ad-
dressee is implemented through strategies of per-
suasion, argumentation and appeal in order to form
certain beliefs in the audience, suggest and consoli-
date social and moral values, ideals and attitudes.
This motive is only indirectly related to the self-
identification of a person who implicitly positions
himself / herself as one who occupies a leading posi-
tion in the society: Despite being a denizen of the
digital world, or maybe because he knew all too well
its isolating potential, Jobs was a strong believer in
face-to-face meetings. “There’s a temptation in our
networked age to think that ideas can be developed by
email and iChat” he said. “That’s crazy. Creativity
comes from spontaneous meetings, from random dis-
cussions. You run into someone, you ask what they’re
doing, you say ‘Wow,” and soon you’re cooking up all
sorts of ideas” (Isaacson, 2011, p. 375).

Conclusion and perspectives. Therefore, identi-
ty is a person’s self-knowledge and self-determi-
nation in the world, whereas self-identification is
defined as a procedural nature reflecting a person’s
formation and development. The concept of person-
ality appears as a dominant genre-forming feature of
the literary biography. Due to the author’s possibility
of assumptions, simulations and conjectures, the
literary biography is characterized by the creation of
a person’s image.

As a result of the research, it has been established
that the matter of studying the identity of Steve Jobs
is correlated with a number of philosophical con-
cepts  (self-knowledge,  self-realization,  self-
identification, self-evaluation), the main means of
implementation of which at the verbal level is the
linguistic strategy of self-presentation. The starting
level in the typology of Steve Jobs’ linguistic person-
ality is pragmatic. Its main units are motive, linguis-
tic strategy and tactics. The description of Steve Jobs’
self-identification, which is directly related to the
realization of the motives of self-knowledge, image
creation, and creative self-expression, is important for
W. Isaacson, Steve Jobs’ biographer. The realization
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of the self-knowledge motive is based on auto-
communication; this motive is not related to com-
municative strategies and is actualized through such
forms of self-knowledge as memories, self-observa-
tion, self-analysis, and self-evaluation. The motive of
image creation is realized through the linguistic
strategy of self-presentation. The creation of Steve
Jobs’ image is embodied through a number of tactics
(self-praise, appealing to authorities, exculpatory self-
defense, criticism, positioning himself as an example
to follow, etc.). The motive of creative self-expression
has a mixed character, since its implementation in-
volves both an external (model) addressee and auto-
addressability. The motive of ideological influence on
the addressee is implemented through strategies of
persuasion, argumentation and appeal in order to
form certain beliefs in the audience, suggest and
consolidate social and moral values, ideals and atti-
tudes. This motive is only indirectly related to the
self-identification of a person who implicitly posi-
tions himself / herself as one who occupies a leading
position in the society.

In future work, investigating the peculiarities of
self-identification process linguistic realization and
Steve Jobs’ self-presentation in the literary biography
“Steve Jobs: Biography” might prove important.
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I0s1ia laBanbka
XepCOHCbKUM JiepiKaBHUM arpapHO-eKOHOMIYHUE yHiBepcuTeT (XepcoH, Ykpaina)

JNIHIBICTUYHI ACNEKTU BUBYEHHSA IAEHTUYHOCTI OCOBUCTOCTI: TEOPETUYHWIA ACMNEKT.
HA MATEPIANI NITEPATYPHOI BIOrPA®IT B. AMBEKCOHA “STEVE JOBS: BIOGRAPHY”

[IpegMeToM cTaTTi € JIIHIBICTUYHI aceKTU ocobUCTicHOI camoizeHTUdiKaLil B iTepaTy-
pHilt 6iorpadii. MeTa fociiP)keHHs] — OKpeCJeHHs JIIHIBICTUYHUX aclleKTiB BUBYEHHS ifeH-
TUYHOCTI ocobucrocti. [Ipo6seMa ileHTUYHOCTiI 3aKOHOMipHO noTpansie fo GoKycy cydac-
HUX JIIHTBICTUYHUX JOCJIi/>KeHb, OCKIJIbKYA BiJiIOBiZa€ NMpiopuTeTaM aHTPOMOLEHTPUUYHOIO
nigxony Ao MoBu. ToMy akTya/bHICTh AOCHiKEHHA 3yMOBJIeHa NOTPe6010 3’ICYyBaHHSA Teo-
peTHYHUX MiJBa/IvH, AKi 30pi€EHTOBAHI Ha ONMC JIIHIBICTUYHUX aCleKTiB aKTyaJidanil ifjeH-
THUYHOCTI 0COBUCTOCTI B TEKCTI JliTepaTypHOi 6iorpadii. Y po6oTi BUKOpUCTaHO 3arajbHOHa-
YKOBi MeToau JociifikeHHs (aHasi3, CMHTe3, y3araJbHeHH:S), KOHTEKCTyalbHO-iHTepInpe-
TaliiHUK MeToZ i AucKypc-aHanis. HoBu3Ha po3Bigku 3yMoBjeHa 06’€KTOM BHUBYEHHS Ta
paKypcoM aHaJjidy B TeOpeTH4YHil MJIOLIMHI, 110 CTBOPIOE CIPUATIUBUN I'PYHT AJA NOJAJb-
IIOr0 BUBYEHHS BJIACTUBOCTEH ocobucTicHOi camoifeHTHdikalil Ta MOBHUX 3aco6iB BUpa-
J)KeHHsI caMollpe3eHTalii.

Y pesysabTaTi AOCTiKEHHSI BCTAHOBJIEHO, 1[0 MTUTAHHS BUBYEHHS i[eHTUYHOCTI 0CO6HU C-
tocTi CtiBa /Xk06Gca Kopestoe 3 HU3K0I0 ¢$is10coPChbKUX NMOHATH (CaMOMi3HaHHSA, caMmopeaJi-
3anii, camoifieHTHUiKalii, CAMOOLIHKH), TOJIOBHUM 3ac000M peaJiizarii IKMxX Ha Be p6aJIbHO-
My piBHI IIOCTa€E MOBHA CTpaTerisg camonpe3seHTauii. BuxizHum piBHeM mpu TunoJorisanii
MoBHOI oco6uctocTi CtiBa /JP)kob6ca € MOTHUBALliHHO-IparMaTUYHUU, OCHOBHI OUHUII SKOTO
— MOTHB, MOBHA CcTpareris ¥ TakTuKa. BaxxsuBuM asa B. AlizekcoHa, 6iorpada Cria [Jxo06-
ca, IOCTA€E oNmuc Woro camoifzeHTUdiKaLii, 6e3mocepeHHO OB’ AI3aHUH i3 peaJstizalli€lo MOTH-
BiB caMomni3HaHHS, CTBOPEHHA iMi/J[>)Ky, TBOPYOIr'0 cCaMOBUpa>keHHs. B ocHOBI peasizauii MoT u-
By CaMOIi3HAHHS JIEXXUTh aBTOKOMYHiKallisi; [leil MOTHUB He NMOB’I3aHUH i3 KOMyHiIKaTUBHU-
MU CTpATerisiMU i aKTyasni3yeThbcs yepes3 Taki popMu caMoni3HaHHS, SIK CIIOraJi{, CaMOCIIO C-
TepeXXeHHs, caMOaHaJi3, caMooLiHKa. MOTUB CTBOpEHHH iMiKy peaJli3yeTbCsl Yepe3 MOBHY
cTpaTerito camomnpeseHTalii, a cTBopeHHs o6pa3y CtiBa /xo6Gca BTIJMIOETbCS Yyepe3 HU3KY
TaKTHUK (CaMOBMXBaJIsIHHS, alle/Il0OBaHHSA [0 aBTOPUTETIB, BUIPAaBAYyBaJbHOI'O CAMO3aXUCTY,
KPUTHUKHY, NO3UILIIOHYBaHHA cebe SIK NMPHUKJIAAY AJsA HacliAyBaHHSA TOIl0). MOTHB TBOPYOTO
caMOBUpa)KeHHsI Ma€ MilllaHUH xapaKTep, OCKiJIbKM Horo peasisalis nepejbavae K 30BHiLI-
HbOTO0 (MOJeJIbHOT0) aApecaTa, TaK i aBToaApecoBaHiCTh.

[lepcneKTUBHUM BUJAETHCS aHaJi3 0COGJIMBOCTEN MOBHOI peasizauii npouecy camoifeH-
tudikanii Ta camonpesenTanii CtiBa [»ko6ca B niTepaTypHiit 6iorpadii Steve Jobs: Biography.

Knawuosi caosa: 6iorpadiyHa mpo3a; ileHTUYHICTh; caMoifieHTHdiKallisl; MOTHB CaMOMi3HAHHS;
MOTHUB CTBOpEHHS iMi/Ky; MOTHB TBOPYOTO CaMOBHUPAXeHHSI; MOTHB iZje0JIOTIYHOTO BIJIMBY Ha
ajpecara.
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MEZLIAKY/IbTYPA AAK O3HAKA NNIBEPANIBMY
CYYACHOTO IHPOPMALIMHOIO CYCNIZIbCTBA

AKTyasIbHICTE AOC/TIXKEHHsI 3yMOBJIeHa BU3HAYeHHSAM | KOMyHIKaTUBHUMH CyNpPOBOAAMH
TOrO, 1[0 Gi/NBIIICTh MPeJCTaBHUKIB 6i3HECY 3 BUPOOGHULTBA NMPUKJIAZAiB iHpopMaLiiHOI Ky/1b-
TYpPH NMPOZAOBXKYIOTh 3alepedyyBaTH NpobJieMy BiJIbHOLYMHOTO yxuay GyHKIioHyBaHHSA iHpOp-
MaliiHoI KynbTypu. HecipocToBaHUM € Takui $akT: MeJianpaliBHUKHY, sIKi CTBOPIOIOTh KOH-
TeHT iHopMariiiHOl Ky/JIbTYpH, 3i3HAIOThCS, 0 GIIBLIICTD HOCIIB yce-TaKH HaGIMKAIOThCS [0
TPAaKTyBaHHSA LbOT0 MeAIaNpoAYKTY 3 JibepasbHoi, BiIbHOAYMHOI TOUKH 30py. 06’€KTOM ZHOC-
JIIJPKeHHSA € MeJliaKyJIbTypa IK YUHHUK CUCTEMH COLlia/IbHUX KOMYHiKalil, npejMeTOM — HoCil
yKpaiHcbkoi si6epasbHol iHQopManiiiHol KyabTypu. MeTa JocCaiKeHHs MOJIATa€ B PO3KPUTTI
KJIIOYOBHX YMHHHUKIB Cy4acCHOI'0 acleKTy HOCIiB ykpaiHcbKoi iHpopMaLiiHOI KyJbTypH B KOH-
TeKcTi {1 BisibHOI iHTepnpeTauii B indpopmaniiiHoMy cycninbeTsi. st JocArHeHHST BKa3aHoI Me-
TH Oy/IM NOCTaBJ/IeH] Taki 3aBAaHHA: BUABUTH 3aKOHOMIpHOCTI ¥ 0oco6inBoCTi iHpopManiiHol
MeJliaKy/JIbTYpHU sIK KOMyHIKaTHBHOI'0 3ac00y; OKPeCJUTH MacoOBiCTb iHpOpMaLifiHOI Ky/NbTYpH
SIK 03HAKy BIIbHOAYMHOCTI; 3’sicyBaTH QYHKIiOHANIbHICTb BiIbHOAYMHO]I iHdopMaliiiHOI Ky1bTY-
py. MeTo0JI0TiYHY OCHOBY CTAaHOBUTDb IIO€JHAHHSA 3araJlbHOHAyKOBUX METOAIB i crenjalbHUX
MEeTO/JIUK Ta MiAX0/iB /10 BUBYEHHSI 3aKOHOMIPHOCTEHN Ta 0COGJUBOCTEN MPOXOMKeHHs iHpOp-
MaliifHUX TPOLECiB i ABULL.

Y pesyiabTaTi JocaipKeHHs 3's1COBaHoO, 110 iHdpopMauiiiHa MeAiaKyIbTypa nepejbayae, 30K-
peMa, Hac/1ilyBaHHSA BJIaCHUM HOCIfIM, IKi MalOTb aBTOPUTET 3HAHHA Ta AocBiny. CaMe B IbOMy
iHdopMalifiHa Ky/JbTypa JlonoMarae 3akpilnjeHHI0 3MiCTy TUX HOPM, SIKUM CyCHiJIbCTBO HaJja€e
0C06/IMBOT0 3Ha4YeHHS. [Ipu 1jboMy 3aKpimieHHs1 04 HOr0 MeBHOro BapiaHTa B3ipus iHopManiit-
HOI KyJIBTYPH CTa€ OCHOBOIO [l TOTO, 06K MOro KOHTEHT NPOXOJUB 10 ayAUTODIl He Y BUIJIAAIL
Horo noctifiHoi 3MiHU Ta Nepepo6KHy, a y BUIVISAZI CTBOPEHHSI HOBUX CHMBOJIIYHMX 3HaY€eHb LiiJic-
HUX KOMIIJIEKCIB y>Ke He TpaJULiHHUX CMUCJIB.

YkpaiHcbka iHpopMaliiHa Ky/JabTypa — COLiOKY/JIbTypHUU (eHOMeH, 1[0 pO3BUBAETHCS
i 10 cbOTOAHI. 3aKpiNUBLIY OJUH BapiaHT 3MicTYy, Ljeil GeHOMEH He TiJIbKK HaMaraeThbcsi CaMoo
CBOEIO CYTHICTIO PO3T/IyMayUTH NeBHe TpaJAHLiliHe sBHUIle «IPaBUIbHOIO MUHYJIOTO», a i MpH-
BOJAMTH [I0 NOTPe6HM BUHHUKHEHHS HOBUX 3MICTiB, HOBUX KOHTEKCTIB, HOBUX MeCe[XiB, AKi
BpPaxOBYIOTb HEO6XiJ{HI 3MiHH, 110 BiA6Y/IMCS, ajle BAKJIIOYHO BUXOASYH 3 0COGUCTUX IHTEHIil
ayAUTOPIl.

Kamouosi caosa: indopmariiiHe cycninbcTBO; MacMe/iia; MeiaKy/nbTypa; iHGopMaliiiHa Bijb-
HOAYMHIiCTB; Hocil iHpopMmaril.

Beryn. YBary o iHdopmManiiiHux nporecis si6e-
paJstizanii MezgiakynbTypu Kurrutod MiroHs nos’sisye
3 poctoM iHTepecy o iHpopMaliliHOI Ky/JbTypH.
Y KO>KHOMY 6isbLI YM MeHII PO3BUHYTOMY CYCIIiJIbC-
TBi 3aBX/JU OyZie yCBiJOMJIEHHA NOTpPebU MaKcUMa-
JIbHO epeKTHUBHOI'0 BUKOPUCTAHHSA 3HaHb, SKi J10J-
CTBO HarpoMaJiuJio 3a IollepeJHi iCTOpUYHI NpoMi-
KKH CBOT'O PO3BHUTKY, 30KpeMa 3aBJsIKH €BPOIeNCh-
KHMM NPOCBITHULBKUM pyxaM. lllomo Hamoi kpainu
ykpaiHcekuit npodecop O. KoHoBelLb 3ayBaxye, 110
OpUTiHA/JIBHICTh LbOTO JOCBiy KPUETbCA B ifedx
YKpaiHCBKOTO BiJPOJKEHHS Ta MOJepHi3alii conjia-
JIbHO-€KOHOMIYHOTI'0, KYJIbTYPHOTO KUTTH YKpaiHL|iB
ynpogoBx KiHig XIX — mnodatky XX CTOJIITh, siKe
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aKyMyJIIOBaJI0 B €00l iHTeseKTyasJbHYy U AYXOBHY
€Heprilo nonepejHUKIB, MOYMHAIOUHU 3 YaciB KUiBCcbKOI
Pyci; el mocBif, HaGyTUH yKpalHCbKOO Jibepasb-
HOIO iHTeJIireHIli€l0 B KOHTEKCTi OHOBJIEHHs coliia-
JIbHO-€KOHOMIYHOTI0 i KyJIbTYPHOTO XUTTS, € L{iHHIC-
Ti0 i 17151 cborozieHHs (2003, c. 9).

[IpucyTHicTh 3HAYHOI YaCTUHU IpeJCTaBHUKIB
6y/ib-IKOT0 IPOBJIAJHOTO YU OINO3ULIHHOIO CEKTO-
pa, He KaXKy4u BXe PO aBTOPIB AK NpeJCTaBHUKIB
inpopmanifiHol MeziakyabTypH, mpo JwjeH, sAKi
CHiYyIOTh 3a MOAISIMH, NMOJITUKOI Ta NOJITUKaMHU
II0/IHA, a JlesiKi HaBiTh epe6yBalOThb MOPYY i3 HUMY,
NpPU3BOAUTH 0 PO3MOPOIIEHHS ifel i AyMOK. ABTO-
pU Ta MeHe/KepU MpeACTaBHUKIB iHPopMamiliHOi
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MeiaKyJbTypH 49acTo QiKCylOTb CBOTO poJy MOJIi-
TUYHUH | KyJIBTYpHUH perpec, KOJu HAeTbCA KOH-
KpeTHO IpO BHUOIPKOBICTb MEPCOH, MPO SKUX MOBi-
JLOMJISIETHCS.

flk pe3ynbTaT — YacTHHa HAyKOBLIB J0 iHbOP-
MaliiHOr0 MPOCTOpPY Ta KOMYHiKalilHUX MpoLeciB
0Ee3KOMIIPOMICHO 3apaxXxoBYWOTh iHbOpMaLilHY Ky-
JIBTYPY SIK CBOEpiZiHE Cy0’€KTHUBHE IMOJIE AisIJIbHOCTI
B COLiaJibHIM mpakTuli. Ase 3AiACHIOIYW aHaJi3
TEOPETHUKO-KOHTEHTHOI'0 6a3uCy, MOKeMO BIIEBHEHO
KOHCTAaTyBaTHU TOU (aKT, 10 CIPUUHATTA MOHATTS
«IpaBja», IKe € BU3HaAYaJbHUM JJI Npolecy iHdo-
pMaliiHO-KOMYHiKaL[illHOI MacoBOi NpPaKTHUKH, CY-
[IPOBOJPKYE MOIJIsAJ BiJIBHOCTI Ta BifIOBiZa/bHOCTI
B npodeciiiHil AissbHOCTI NpaLiBHUKA MeAiH.

Y3arasi x npu AocaiPKeHHI AisJIbHOCTI Mejia-
npeJiCTaBHUKIB iHPopMaliiiHOI KyJbTypHu XapakTep-
HOK BUSIBJISIETHCA O3HAKa IXHbOI AiIJIBHOCTI B KOH-
TekcTi iHpopmaniitHol BignoBiganbHoCTi. [IpakTHKa
JIIJIBHOCTI He 3alepedye pi3HOMAHITHUX CYCIiJIb-
HUX PYXiB, TEHJEHLIH y pO3BUTKY KyJabTypu. JliGe-
pasbHUU iHOpMaLiiHUI CynpoBig MeAiaKyabTypHu
3/IiHCHIOETBCS HOCISIMU Ta MOLiHOBYBa4aMU BiJIbHOT'O
i BifoBijaIbHOTO NOPALKY AiAJIbHOCTI.

AKTya/JbHICTh JOCAiJ)KeHHA 3yMOBJIeHa MOHSAT-
TSAMU 00 €EKTUBHOCTI Ta Cy6’€eKTUBHOCTI iHdopMalii,
10 BUJAKOTHCA J0BOJI po3MUTUMU. Ha Hamy ayMmKky,
Jy)Ke CKJIaJHO 3aJIMIIATHCA 06’ €KTHBHUM, TOMY IO
eHeprig BJACHOIO0 MHUCJEHHS 4acTo nepeBaxae. [lo-
6ayeHe I mo4yTe HePiAKoO cynepeyaTb TOMY, L0 XOTiB
O0U CKa3aTu caM aBTOp, aje GpakTu i peasnil nepeBa-
KaloTb B iH$oOpMaliliHO-CYyNpoBigHIN [isJIBHOCTI,
eHepris BJaCHOI YMKHU 3a3HA€ 3MiH i c/1abIIae.

Byab-sKy oQiliiHy TOYKY 30py, Tak 3BaHy peja-
KLiMHY MOJITUKY B LIMPOKOMY pPO3YMiHHI, aBTOp
MOXe, 1K KaXKyTh aMepUKaHCbKI MeJliIHHUKH, KHOCH-
TH B pyKaBi». Llle 03Hayag, 1m0 6iibIIicTh a0, SAKi
WAYTH mpaloBaTy B iHopMaliliny chepy, sk npa-
BUWJIO, NOTO/PKYIOTbCS 3 peJaKLifHUMU BHMOTaMH,
aJle 3HaYHy 4acTKy CBO6OAM Ail i KOHTEHTy 3a/u-
IAI0Th 3a co6010. Lle i He JUBHO, BPaXOBYIOUH Te, IK
JII0JIM po6ssTh Kap'epy B iHpopmaniiHii cdepi, i e,
110 TBEPE3ICTh Y CHIBBIAHOILIEHH] «BiAYyTTA — peaJlb-
HICTb — peJakKliliHa MOJIITUKa» € KJWYO0BUM YHH-
HUKOM TBOPYOI JislJIbHOCTI /11 6araTbox aBTOPIB.

YTiM 3a JaBHbOIO TpaJMLI€l, KA CAra€ KOpiH-
HAM CTaHOBJIEHHS JeMOKpaTH4YHHUX 3acag CIIA,
y Lil KpaiHi BciX HOCIiB J1iGepaJbHOTO HE Te 1[0 KOH-
TEHTY, a CBITOIVIA/ly Ha3WBaIOThb CJIOHAMU. «CJIOH» —
Lle He JiMlle aMepUKaHCbKUH pecny6JiikaHelb,
«CJIOH» — 1le ny6JliyHa JIAWHA B CyCliJbCTBI. BiH,
SK Y MOCYAHIN J1aBLj, € Npo6/1eMoI0 JiJil MeHe/KMe-
HTY, OCKIJIbKM JI0BOJIi 4aCTO BCe Te, L0 L5l MybJiiuHa
JIIOJIMHA HOCUTD y PYKaBi, € HETepIUMHUM [0 iHILOTO
CTMOCO6Y KUTTHA i AyMOK — BJIaCHE CTOCOBHO caMe
TOrO, L]0 ¥ MOe Ha3WBAaTUCh pelaKLilHO0 MOJITH-
KO0 B LIUPOKOMY ii po3yMiHHI.

OTxe, mpaBUJIO He JlibepasibHe: KO XTOCh Npa-
L[IOE CaMe TYT, ¥ [IbOMYy Mac-Me/jia, BiH IOBUHEH OYTH
YAaCTUHOK CHIJIBHOTHU THX, XTO caMe B LIbOMY Mac-
MeJia i mpanoe.

[Ipy npoMy TOH aBTOD, AIKUH NOYMHAE BUKOHAHHS
OyAb-SKOro 3aB/laHHA (He po60TH, a caMe 3aB/JaHHS )
3 mepeZlyMOBH, 1[0 iCHYE€ moJie AJis BiABepTOI OpexHi,
nepenbavyae NpoekILito i€l 6pexHi y BJaCHOMY TEKCTi.
[leBHa yacTHMHa aBTOPIiB TEKCTIB AiliICHO BBaXKa€, 1110
JeMOKpaTifl € 03HaKOK HEKOMIIETEHTHOCTI, i Ije BiJ-
JI3€PKA/IIOETbCS y BEJMKHX LIapax HajbaHb aBTO-
KpPaTUYHUX i TOTaJiTapHUX NpPeICTaBHUKIB iHop-
MaLifHol MeiaKy/JIbTYpH.

06G’€eKTOM HAyKOBO-/A0CJHiJHUI[BKOTO MpPeJCTaB-
JIEHHsI € MeJliaky/IbTypa 1K GpakTop PYHKLiIOHYBaHHS
conjanbHUX KOoMyHikaniil. [I[pegmeTom — npejcra-
BHUKHU YKpaiHCcbKoi nibepasizoBaHoi iHpopMauifiHOi
KyJbTYPH.

MeTo10 HayKOBOrO NOIIYKY € PO3KPUTTA Ta BU-
3HAaYeHHS OCHOBHHUX (PaKTOPiB CYy4aCHOTO aCIEKTY
HociiB ykpaiHcbkol iHpopMaLiiiHOI KyJIbTYpHU B KOH-
TeKcTi ii BiibHOI iHTepnpeTauii B iHpopManiliHoMy
cycnisibcTBi. BiAnoBifHO A0 nocTaBieHOI MeTU O6YIU
BHUOKpeMJIEHI TakKi 3aBJAHHA: BUSBUTHU 3aKOHOMIp-
HOCTIi 1 0cO6IMBOCTI iHGOpPMaLiHHOT MeAiaKyIbTypH
SIK KOMYHIKaTHBHOTO 3ac00y; OKPeCJUTH MacoBiCTb
iHpopManifiHOl KyJbTYpH K 03HAKy BiJIbHOAYMHO-
cTi; 3'scyBaTH QYHKIiOHA/NBHICTh BiBHOAYMHOI
iHpopMaLiliHOl MeliaKyAbTYpHU.

MeToau apociaifkeHHs. MeTo/0/10Tisi HAYKOBO-
JOCJTIAHOTO NMOIIYKY I'PYHTYETbCA Ha BHU3HAaHHI He-
obxigHocTi HasBHOCTI ¥ iHpopmManifiHO-KOMYyHiKa-
HikHOTO (YHKIiOHYBaHHA crnenuiyHUX Memiafis-
JIbHICHUX eTamiB peasizauii iHpopmarifiHol Aisiib-
HOCTI B MejianpocTtopi. /[l BUBYeHHS MNOMIALIB
i KOHLEMNTIB TEOPEeTHUYHOI [pKepesbHOI OCHOBU MU
3acToCyBa/id aHaJiTUKO-CHHTETUYHUU 1 JIOTIYHUH
MeTOAU A0CJiKeHHS. fIK HacaifjoK BUKOPUCTAaHHA
LUX METOAIB Y HAayKOBOMY MOILIYKY MU CHUCTEMAaTH-
3yBaJIM OCHOBHI TEOPETUKO-NIOHATTEBI KOHLEITH,
3’sCcyBa/iM XapaKTepHi IJISAXM BUOKpEMJIeHHs, aHa-
JIi3y ¥ y3arajbHeHHS TeOPeTHYHOi CKJIaJl0BOI Hay-
KOBO-ZIOCJIIAHOr0 MaTepiasy. 3acToCyBald MeTOJ0-
JIOTiIl0 THUNOJIOTIYHOI Ta BHUJOBOI cerperanii fk
OKpeMOro MeTOAy BHOKpEMJIEHHS CBOEPIJHOCTI
¢dparMeHTapHUX YacTHH iHOpMaLiliHOI peasbHOCTI
B KOHTEKCTI JlibepaJtizanii Mexia.

Barato HociiB Me/jiaky/IbTypy MatOTh NIEBHY yIlepe-
JPKEHICTD 10 TUX NOAiH, sfiKi odiliiHO OpraHi3oByIOTh
npeAcTaBHUKU Baagu. OfHa 3 peasiil aibepasnismy
B iHQopMalilHIi Ky/JbTypi — yhepemKeHicTb ii
HociiB 710 o¢inio3y. SK0 aBTOp Mae GaxkaHHS ypi3-
HOMaHITHUTHU MOJaYi, TO Ile POOUTHCA He depe3
AKYCb KBOTY, a BJIaCHe 3aBJfKU KOHTEHTHIH pi3HO-
MaHITHOCTi, 4epe3 OXOIJIEHHS MaKCHMaJbHO MOX-
JINBUX aCleKTiB NpobJjeMHu.

PesynbraTH. llikaBo, 110 [TONpU He3anepeyHi Jo-
Ka3u 3BOPOTHOro 6araTo aBTOpIiB, fIK i paHille, Biz-
MOBJISIIOTBCSI BU3HATH, 110 GiIBIIICTD HOCITB UM npej-
CTaBHUKIB iHpopMaLiliHOI KyJIbTYpH CXUJISEThCS B GiK
«JIIBALIbKOTO JIibepasti3aMy». [HTEHCUBHICTb BHUCBIT/IEH-
Hfl [leIKUX NMUTaHb AJIs JesKUX CI0XUBadiB, MOXJIU-
BO, Bilo6parka€ BUKJIIOYHO JibepaibHy TOUKY 30DY.

Aule HacipaB/i Lie He Tak. AHaJIi3yI04X TEOPETHUKO-
iHpopManifiHy CKJIaJIOBY Cy4acHOT'0 MeIiallpoCcTopYy,
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MOXeMO KOHCTATyBaTH, 10 € JibepajbHi NOMIALU
Ta mnpodeciiiHi mpeAcTaB/IeHHS 1 KOHCepBaTHUBHI
npodeciiiHi npeacTaBieHHs B iHpopMaliliHii Ky/nb-
Typi 3arasioMm. OHaK y NepeBakHil 6iabLIOCTI BU-
naJKiB Hocii iHpopMaliiHOI KyJbTYypH B JeMOKpa-
TUYHOMY CBITI 3MilYIOTbCS BJIIBO, [J0JIy4alOUUCh [0
06cAry NiBOLEHTPUCTCHKOT0 HAGYTKY.

Midosoriss npu LbOMYy WKOAUTH HEOKOHCEPBA-
THBHHUM HocCifAM iHpopmaniiiHoi Kynbrypu. [Ipo 1e
SICKpaBO CBilUUTh TOU (aKT, L0 HABITh BiABEpPTO
KOHCEpPBATUBHI MOJIITUKA CMIJIMBO OMepyoTh dak-
TaMU ¥ J0Kas3aMHU Ha JiibepasbHUX iHGOpMaLiHHUX
Mal/JJaHYMKax, 3a/100K1 Ny6JiKyloTbcs B Jlibepasib-
Hill pyKOBaHi# npeci.

BapTo 3rajaTu 0BOJII LiKaBy AYMKY, IKy CBOTO
yacy BUCJIOBWJIa BUKOHAB4Ya peJaKTopKa rasetu The
New York Times [lxunn AGpaMcoH. 19 KOBTHS
2011 poky BOHa ckKasaja, 10 OGYyTH abCOJIOTHUM
JibepasioM — 03Havyae 6yTH raHvyipkoro. JJoTuuHi g0
KOMYHIKallilHOI NpaKTUKU aBTOpU HAYThb Ha 3a-
BJIaHHA i3 BIAKPUTOI JAyllel0, ajie HaBiTh 3a LUX
YMOB BOHHU NOBUHHI YiTKO pO3yMITH Pi3HULIO MDX
THM, [0 6a4aTh, i TUM, L]0 iM TOBOPSTh.

Lle He koHpOHTAIiA MiXK 0COGUCTICTIO aBTOpa
Ta KOHKpPETHUMM peasliiMH, a J0BOJI JUBHI YysB-
JIEeHHS1 B3aEMOJII MOHATH «paKT» i «BJacHA JyMKa».
3 ornajy Ha Ije MOXXeMO KOHCTaTyBaTH, 10 BOHHU
JAy»Ke pi3Hi NOHATTEBO. ABTOPU MalOTh TEHJEHLII0
O6yTH 6isbLI JTIGepaTbHUMHU, HiXK cepeiHs ayAUTOpisl.
Ane rinepycBijoMsieHHs Lboro (pakTy BUKJHMKAE
y B3ipLiB iH$popMaLiliHOl KyJbTYpH NOTpeby neBHOT
«KOMIIeHcalii» y BUIJ/IAJI Hexall MaJleHbKoO], ajle Bce
K KOHCepBAaTHUBHOI YaCTKHU 3MICTy MeJiH.

fAxoce Mmicic PysBesibT y nepion /lpyroi cBiToBol
BiliHM cKaszasa ¢ppasy, fiKka cTaja 3HAMEHHUTOIO i Jin-
IAETHCS aKTYaJbHOIO /IS HAaIoro yacy: «f 6 pajaue
TKHYJIa PyKHM CBOI B KYXOHHUM KOMGalH, HiXk 3aliHA-
Jla 6iK CynpoTUBHHUKa». [l aBTopa Lie MOALI Ha
CYYIKUX» | «CBOIX», I]e TOYaTOK IJIAXY 0 HEHABUCTI,
Iie OTPyTa MOJITHKOI.

[cHyl0Tb NeBHI CTaHJApPTH CIpaBeAJIMBOCTI Ta
006’€EKTHUBHOCTI, IKHMH IOYa/JM KepyBaTHUCh aMepH-
KaHCbKi Hocil iHopMaliiHOI KyJbTYpH, KOJH 3a-
kinuunace [lpyra cBiToBa BiiiHa. [IpoTe 6araTo aB-
TOpIB, 3[4A€ThCA, ¥ O HALIOTO Yacy He YCBiJOMUJIU
poui iHpopMaliliHOI KyJIbTYpU B CyCIIJIbCTBI. YKpaiH-
cbKa PeBoutoniisi riHocti 2013-2014 pokiB i KpuM-
cpki mogii 2014 poky MiJIITOBXHY/JIM YKpaiHCbKe
cepenoBuile, Mo GOpMye MpeACTABHUKIB YU HOCIIB
iHpopMauiiiHol MeaiakynbTypH, A0 PO3yMiHHSA 3Ha-
YeHHs aZleKBaTHOI MeJliaKyJIbTYpH.

«[IpogykT» aBTOpPCBHKOI npayj, sIK, BJacHe, 1 Tpa-
JULiiHe TiJo, 3BHYallHUM JIIOACBKUH OpTaHi3M,
€ pe3yJIbTaTOM 3a/0BOJIEHHS TOTpe6 i BoA06aHb —
TYT MalOTbCsl Ha yBa3i moTpe6bu ¥ BHoJo6GaHHA ay-
autopii. Lle € Ti cami moTpe6bu i ymopo6aHHHA, sAKi
6e3nocepelHbO 3aJIeXKaTh BiJi aBTOPCbKUX NOTPED,
6akaHb i MOXKJIMBOCTeEM MpaloBaTH.

Asie x moauBiMocs NpaBAi B odi: JiGepasbHUN
YXUJI HOCIiB MeJliaKy/IbTYpH NOTPibeH JJis TOTro, 106 —
YMOBHO H y3arajJbHeHO — 3pOOUTH KOHKpeTHe
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»KaHpOBe MpeACTaBJeHHs iH$opMallii, HampuKJIaz
HOBUHHUM penopTtax. | neit pakT He MOBUHEH HiKO-
ro JUBYBaTH, ajpKe, 3pelrTolo, i iHpopmariiHa Ky-
JbTypa, 1 ii Hocii 3aBxkAu Oy/aM mepenoBHeHi 3Mi-
LIeHHAM XaHpiB. CnpaBfjji, 6yB yac, KoJu ayJUTOopis,
CKa)KiMO, HOBUH, TOYHO 3HaJsIa, AKi 3aco6u MacoBoOi
inpopmanii BiicTOIOBAMN Ty YU TY KOHKPETHY TOUYKY
3opy. Lle BBaxkasiocs caMo co6010 3p0O3yMiJIUM: OjHa,
HaNpuKJaJ, razeta MiATPUMYETLCA 3 OAHOTO KOH-
TEHTHOT0 OOKY, a iHIlIa — 3 IPOTUJIEKHOTO.

YTiMm Ha Mexi 1950-1960-x pokiB yce 3MiHuI0CS.
PanToM Jsiofj¥ B HOBMHHUX IporpaMax 3aco6iB Ma-
coBoi iHdopManil movyaau ysBJIATU cebe Heymnepe-
JOKEHUMH [epeciilyBaHUMU 06’€KTaMHU 3apaju
nepejadi iM «iCTUHU». 3HUKJIO 3MillleHHS aKILeHTIB,
BUOKpPEMMUJIACh CTOPOHA KOHKpeTH3alil ifiel; 3amicTb
IbOTO BXKe He 3aco0u MacoBoi iHpopMalii, a BjacHe
Hocil MeZiaKyJbTypu MOYaJu OiJbIl MacKOBaHO
3asBJATH NpPo (QYHKILiOHYBaHHS HOBOro ¢GopMary
indopmariiinoro «3arony». list HoBa epa B iHdpopmMa-
LiAHIH Ky/abTypi 36iracsi 3 MOCUJIEHHSM MO3ULIH
J1i6epasibHOTO MHUCJIEHHS, TOTO MUCJEHHS, IKE B35B
Ha 030POEHHS BeCh CBIT.

PantoM po6oTa ypHaJjicTa nepeTBopuUIach Ha
JiSLIBHICTD JIIOAWHM, 110 CTBOpPHOE iHPopMaUiliHy
KyJIBTYpY, I BifipBasiach Bif TOpriBJli HOBUHAMH Ta
IUIITKaMY, palToM BOHA lepeTBOpUJIACh HA Npode-
ciero, o HabyBa€e 6isibllle 03HAK HAIiOHAJBLHOTO Ta
ileosoriyHOTO, GiMBLIIE MYHKTIB YK€ He MeJilHOro,
a inpopmMauifiHoro nopsAKy JeHHoro. Ls nparg crana
NiJPKUBJIEHHAM JJI1 CTBOPEHHS LUKIJ, A/ BUKJIaJa-
4iB, fIKi MOYaJM TOBOPUTH Ipo iHopMaljito K npo
3MiCTOBY KOMYHiKallilo, a He eKOHOMI4HYy KaTeropito.
MouJtoai niGepasu npuilIv Ha 3aMiHy CUBUM Mic-
I[eBUM pernopTepam, siki 6ysiu BiggaHi cBoil MicTeu-
KOBIH, apxaiyHili, KOHCepBaTUBHIN Ky/abTypi. Lla HOBa
XBWJISI aBTOPIB He XOTijsla moMiyaTH, 1110 BiiOYBa€EThCSA
B IXHiM MicLIeBOCTi, OCKiJIbKM BOHU XOTiJIK COOOIO
«BpsATyBaTH cBiT» (Mak-JItoeH, 2001, c. 342).

Jis jocarHeHHs i6epasni3aMy SIK J0BOJII JiBoLe-
HTPUYHOI 3arajJibHOHALiOHAJbHOI iZel mnopsAjKy
JEeHHOT0 — SKIIO He JIIBOro B3araJi CBITOBOTO MO-
pAAKY — aBTOPU IepeoCMUC/II0BAIN NPU3eMJIeHHSA
icTopuyHUX i cydacHuX $aKTiB, 111060M NMepeBecTH ix
Jl0 LIeHTPY CYyCHisbHOI yBaru. ABTOpH 1ii TOTOBI Oy/u
Jl0 yrepeJpKeHOoCTI anpiopi B KOXXHOMY BUIIAJIKy, BOHU
XOTIJIU NiJIITOBXHYTH Xif icTopii Bnepen, [IpoTarom
JEeCATUJIITh el JIiIBOLEHTPUYHUN MOPSAJ0K AEeHHUH
y B3ipusx iHdopmauiiHOI Ky/JbTYpU He 3MiHHUBCS.
AJie mpakTU4YHO 3aBXAu iHopMaliliHa Ai/bHICTD
LIS IpejCcTaBHUKIB MeJiaKyJbTypu Oy/na paMKo-
BOI, a Telep MOXeMO CTBepKyBaTHU IPO CyLiJb-
HUM iHpopManiiiHO-KOMyHiKaLliHHUH mpolec.

KoHcepBaTu3M, yTiM, He 3HUK, BiH HaMara€eTbCs
IepeJIOMUTH CUTYallil0o ab6o NpUHAHMHI JOMOITHUCA
yCIlixy y BUXOBaHHI Takoro THIYy CHOXHUBaviB iHO-
pManii, aki MalTb BIpUTH OAHIM TouLi 30py, AKi
MalTbh PO3YMITH, 10 JiiGepasbHa KypHaJliCTUKa €
eJIeMEHTOM ylepeKeHOCTi HociiB iHdopMauifiHoi
KyJbTypd. 3 IMOABOI HOBUX MeJia, IHTepHeT-
¢dbopymiB, 6J10TiIB, MOJKACTIB Ta OHJIAHHOBUX KepeJst



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2023, 29(3), c. 220-225

ISSN 2311-259X

Synopsis: text, context, media
pp. 220-225, 29(3), 2023

iHpopmamnii crapi Hocili iHPopmaniiHOI Ky/abTypHU
CTalOTh Oi/NbII KOPCTKMMH, BOHHM MAalOTh SICKPaBO
BUPXKEHUH YXUJI [I0 TOTO, 3 YUM MaJid 6U mompolia-
THUCh TOA], KoJIY ifiel nibepaniamMy noyanu 6paTu ropy
Ha/Jl «KJIaCUYHO0» iHYOpMaLiiiHOI KYJIBTYPOIO.

Be3yMoBHO, OyAb-AKHI CNIMCOK HOBUX i Tpaju-
LiHHUX HOCiiB iHpopManiiiHOI Ky/IbTypH 6yJe Aelio
cy6’ekTUBHUM. [103a BCIKMM CyMHiBOM, i3 IbOT'O IPU-
BOZy MOKHa BECTH 6araTo npegMeTHHX AUCKYCIH.

[Ipu yboMy Tpeba 0COOBJIUBO HArOJIOCUTH: iCHYE
6e3J1i4 crnpo6 3BUHYBATUTHU JiibepasibHy iHdopMa-
LiliHy KyJIbTypy B 3aMOBYYBaHHI Kax/JUMBUX QaKTiB
3 icTopii stoacTBa. Tak, BBaXKAEThCS, 1110 YU He Hail-
ripiiuM MNpUKJIAAOM JiGepaJbHOr0 YXWJIY HOCIIB
iHpopmaniiiHol KyabTypu 3axigHuUX KpaiH € ixHs
TBepJa BifMOBA TOYHO MOBIJOMJIATHA NPO KaXJIMBI
noMuaku PagsHcbkoro Coro3dy. Jas JiGepanbHUX
npeAcTaBHUKIB iHpopMaliiiHOI KyJbTypu He Oyso
BaXKJIUBO, CKIJIbKM MIiJIbHOHIB pajisiHCbKUX TpoMa-
JSH 3aTrWHYyJI0, 10 I7Ioc1/1¢ CraJiiH i ¥oro NomIivYHHUKH
3/[iMCHIOBAJM TOTaJbHY 3a4UCTKy CYyCHiJIbCTBa, Ji-
6epasbhi 3MI HaBiTe O6ysnu Haroposkeni IlymiTie-
piBCbKOIO TpeMi€lo, ska HpoHuLIa Kpi3b OpexHIo
Banbtepa /[topanTi, ornssgaya The New York Times,
10 6yB BEJIMKHUM JPYyroM i Jio6icToM BOHUBYOTO pe-
»xkumy CPCP.

15 amepUKaHLIB JoTenep JOCUTh JUCKYCIHHOO
€ mpo6JieMa BiiHM y B’eTHami. BsiacHe, aMmepuKaHCh-
ki Hocil iHpopmaniiiHOI Ky/nbTypH, 30KpeMa Mac-
MeJjia, 3irpa/ld BaXKJIMBY pOJIb y NOIIKPEHHI] ifel npo
Te, o CIIA He TiNBKK NPOrparOThb BiliHY, ajle TAK0X
3[iMCHIOIOTh pery/sipHi Ta BapBapcCbKi 3J/10fisTHHA
MPOTH B'€ETHAMCbKOI'O0 HaceJieHHs. B3ipui JiGepauti-
3anii iHpopMauiifHOI KyJbTypu NPUHLOMIIOBO Ipa-
LIOBAJIX B LIJIOMYy NPOTH aMepHKaHCbKUX HallioHa-
JIbHUX iHTepeciB. lle mopomKyBasio ixero Ge3Hamin-
HocTi 60opoTb6u CIIA y B’erHami. Masio Toro, 1o
HeypsiloBi Mac-Me[ia mpuMeHIyBaJu abo B3arasi
irHopyBasnu 6yab-siki ycnixu CIIA, BoHU 3a3BUYai
BKJII0YaJIM B’eTkoHr i [TiBHiYHMI B’eTHaM 0 noTeH-
LiMHUX TepeMOXKIIiB.

Hocii ni6epanizanii inpopmaniitHoi Ky/IbTypH, 10
CYTi, € 3BUYHOI0, BUXO/A4YH 3 peasbHUX QaKTIB 6y/b-
AKOI JIIOACBKOI JiA/IbHOCTI, NPaKTHUKOI 3aXUCTy
cycninibHUX iHTepeciB. KoMmyHikauiiiHi eTanu ¢yHK-
LioHyBaHHA B iHpopMaliiiHOMy mpocTopi Meaiaky-
JIBTYPU SIK IPOCTO aKT 360py i NOIKMpPEeHHS HOBUH Ta
inpopmanii i siGepasbHa MeAiaKyJabTypa — 1€
MPaKTUYHO HEeCyMicHi peui, ockisbku JiGepasbHa
MpaKTHKa MiHyCye cipo6U ponaraH/y.

Tozi /IMIIAETHCA BIAKPUTUM MUTAHHS, 110 K Take
KOHCepBaTuBHA iHdopMauiiiHa kynbTypa. KoHcepBa-
THUBHI aHaJIi3 i AYMKU Ay:Ke MillHO BKOpiHeHi B J060pi
¢dakTiB i gokaziB. KoHcepBatuBHa iHdopmaliiiHa
KyJbTypa Maile 3aBX/JU CIOHYKae / NPOBaJUThb /0
3HaXO/PKeHHsI 00Jlail HaWMEHIIOro CIiJIbHOTO 3Ha-
MEeHHHMKa, SIKUI peasli3yeThbCsl JOBOJI Jierko, 6e3Typ-
60THO irHopyroun $aKTH i gocaimkeHHs GaKTiB.

KoHcepBaTuBHa iHQopMaliiiHa Ky/abTypa [A0IO-
Marae nepemMaraTv KOHCEPBAaTUBHUM TedisAM i pej-
CTaBHUKaM LHUX Tedid, crnpuse iHbopMaIriiHOMy
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»KUBJIEHHIO KyJbTYPHUX BiliH, ajle HacnpaBAi poGUTb
JAy>Ke MaJio A1 NPOCYBaHHS KOHCEePBAaTUBHUX ifieH,
SKi BUXOASATDH 3a MeXi B 1ijioMy JiibepasibHOTO cepe-
foBuila. [JoToUHUN KOHCEPBAaTHBHUU pyX y Mexax
HOCI{B iHpopMaliiHOI Ky/JIbTYpH MOXXHA PO3IVISJAATH
SIK YUHHUK YTPUMaHHA 11103l i 3a6e3nedyeHHs KO-
icb moZi6HOI KOMyHiKaliHHOI aTpodil.

Ane BodeBH/Ib He Jly’Ke PO3YMHO TOBOPHUTH, 110
Ha OCHOBI peanbHUX PaKTiB BUCTPYHUYYETHCS TIIbKU
NOHSATTSA JibepaJtizanii iHpopMariiHo-KOMYHiKalliii-
HOT0 IpoIecy MeAiakyJabTypH. fk i 6inblicTs npes-
CTaBHUKIB IIMPOKUX MNOJITUUHHUX MOIJAJIB, Jibepas
MOXXe HaclpaB/i onepyBaTH [0BOJIi 3HAYHOIO KiJb-
KICTIO CMMCITIB i KOHTEKCTIB, y cepesoBulLi JiGepa-
JIiB MOXe iCHyBaTH AilicHO 6arato po36iKHOCTeH
touo. [IpoTe B iHpopMaliiiHii KyJabTypi npuHIuUI
Ji6epasiaMmy [10BOJIi YiTKO MPOSIBJASETHCA SIK JIOTiY-
HHAU CTaH 11boro ¢eHoMeHa: BiH € MPUPOJHUM AJis
cy4yacHoi iHdopManiiiHOI MPaKTHUKU.

HacmpaBai 4acTka NeBHOTO aHTUKOHCEPBAaTU3MY
NPUCYTHS B YCiX KOHTEHTHUX Noja4yax iHpopmarin-
Horo cycninbcTBa. [Ipu ToMy, o sikicHi Hocii iHdo-
pMarniiHOl KyJbTYpU BUPI3HAKTBLCA peTEeJbHOI
nepeBipkolo GakTiB, iCHye aBTOpchbKa iHTeprpeTa-
Ljis — sicKpaBUH ejieMeHT iHdopMaliitHoro Jibepa-
nai3My. JlibepanbHa MejiakyJabTypa TOMY i € riu6-
II0I0, MOXJIMBO, HaBiThb PpaJUKaJbHIIIONW Makxe
B KOXHiM CBOIM THUINOJIOTIYHIN KaTeropil.

fAxuii 6u BUIJIAA MaB OYTH B KOHCEPBAaTUBHOIO
aHaJjora JiibepasbHoro B3ipus iHdopmauiiHOl Ky-
AbTypu? HailtiMoBipHillle, y 4oMycb BOHU GJIM3HIOKH,
y 4OMYCb HacmpaBAi Aye CXO0xi, i jig Toro, o6
KOXX€eH i3 HUX 3aJMIlaBCA LiKaBUM HaCTiIBKH, Ha-
CKIJIbKM Ile MOXX/JIMBO, KOXXeH MOBHHEH [03BOJIUTH
co6i meBHUM iHOpPMaLiHHUI NPOCTIp AJIsT MaHEBDY,
JLJIs1 CTBOpPEHHS npo¢deciiHUX MPOTHUBATr.

BapTo HarazaT, 1o cama ictopis sni6epanbHoi
60poThOU 3a CBOOGOAY BUPAXKEHHS BJIACHUX AYMOK
Ta ifielt PoKyCcyeTbCsA Ha MOXK/JIMBOCTI ONPUIIOJHEHHS
ilel, aHTaroHiCTUYHUX A0 TPAAUIIMHUX peiriiHuX,
MOJIITUYHUX Ta €KOHOMIYHHUX y TOMY CYCIIJIbBHOMY
NOPSAAKY, OCHOBHOI METOI0 fIKOI'0 € NMpPUAYyLIeHHS
rpoMajiiHCbKUX NpaB i cBo6oj. IlepeciaifgyBaHHsA
iHakozyMcTBa H iHIII MpUHLMIY, cGOPMY/IbOBaHi Ha
OCHOBi pecneKkTabelbHUX MpeleAeHTIB B icTopii
JIIOACTBA, JOBrO JOMiHyBaJd B €Bpomni AJd CTBO-
peHHs aTMocdepH, fKa 6y/1a IoHAWMeHIIe HeCIIpu-
SATJMBA JJig cBOGOAM BupaxkeHHs mnorisazis. [loga-
Jbla pedopmMalis LepKBH, Xo4a cama 1o cobi i 6ysia
SICKPaBUM OGYHTOM INPOTH LiepKOBHOI BJIaJH, 3MillLy-
BaJa, BTIM, TiJIbKM TOYKH JOTHUKY DI3HMX coLiaJib-
HUX TpyI, ajle He XapaKTep B3aEMHOI'0 KOHTPOJIIO.
[liziiom J1ibepaniaMy, KUK CynpOBOJKYBaB PO3KOJI
y cepenoBHUILi cepefHbOBIYHOI Oyp)Kyasii, 03Ha4aB
BiaXij Bix abCOJIIOTHOI BJIafid OKPEMOi iHCTUTYLIT Ta
pyX A0 aBTOHOMII iHAUBiAYyyMa.

Hapog»kyBaBcs HOBUM pallioHasi3M, SIKUM HUHI
ACOLIIETBCA 3 KapTe3iaHCTBOM i HBIOTOHIBCHKOIO
«TEOJIOTIYHOW MAaIlMHOW», 1[0 CTaJa HEMUHYYOIO
i mpuckopu/a MOCTAaHOBKY Ha NOPAAKY [EeHHOMY
NUTAaHHA Npo cBoGOAy cJjioBa i CBOGOAY JpPYKY,
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COpsAMOBaHI Ha YHHUKHEHHs JOKTPUHHU INOABIMHHUX
ictuH: dinocodpchbkux 1 HAyKOBHUX, CBITOTJISHUX
i peniriiHux, ski 6e3 NOM'SIKIIEHHS COLjaJIbHUX
CTOCYHKIB Oy/su npupeudeHi Ha npoBaJj. Came Tozi
BJIaJZia JibepasbHOrO CBITOIVIAAY BUSIBUJIACh BUPIi-
IIa/IbHOIO JI/14 TOAAJIbIIOTO PO3BUTKY JIIOJCTBA.

Y katosunpbkiil €Bpomi go XVIII cTosiTTs JsiGepa-
JibHA 60poThOa 3a CBOOO/Y BUPAKEHHS JYMOK MaJjia
pesiriiHuM, a He MOJITUYHMUH XapakTep. BinbHo-
ayMmctBa y ¢inocodii Ta Hayli, ki MPOMOBHUCTOO
MOBYAHKOI MiJTpUMa/d JiibepalbHUN CBITOIJISAL,
O6yaM TNPUKIQZAOM TOrO, L0 COllia/ibHA NpaKTHKa
nam’siTajla KUHYTHM I y cepefHbOBiUYi BUKJIUK
y BUIJIAJlI NOKapaHb 3a OINip HeOPTOAOKCAJbHOCTI
(Clyde, 1934, pp. 1-15).

AHasi3ylo4u TeOopeTUKO-iCTOPUYHI KOHLENTH
cynpoBoay ¢yHKIiOHYBaHHS iHopMaLiliHO-KOMY-
HiKallilHUX eTamiB, MOXXeMO KOHCTaTyBaTH, IO
B nepiox XVIII cToniTTa nomyku cBo6oz 34e6ib110-
ro no3basJsieHi npusHadyeHHs. llell mepiog y KoH-
TekcTi iHpopMaliliHO-KOMyHIKaliiiHOTO aHasi3y
CYNPOBO/KYETHCSI 3a60pOHOI0 260 XK NMUJIBHUM Ha-
MAJAUbKUM CIHOCTEPEeXEeHHAM 1 1eH3YpPOBaHICTIO
KpuTUku Mefin. [lepui gecatunitta XVII cronitta
XapaKTepU3yITbCSl «II0YaTKOM CIpaBXHbOiI 6opo-
TbOU 3a cBOOOJY C/10Ba i mpecH, HapoAkeHHs Hedo-
PMaJIbHOTO KOHCTHUTYILiOHaJNi3My Ta 30iiblIeHHs
coriaJibHOTO 06CATY BHMOT Ta iHpopmanii momo
JOTPUMaHHA MpaB JIOAWHU. BiacHe, came Togi
3'ABJSIOTbCA JOKYMEHTH 100 aKTUBHOI y4acTi
rpoMajigH B nosituni. TakuM 4YHUHOM, OYAb-SIKUN
HOBHUM KOHQJIIKT 060B’I3KOBO MaTUMe 60Jail siKich
icropuuHi Hacrigku fus nibepanismy Ta cBOGOA»
(Patterson, 1939).

Konnennisi ceo6oau /l. MinbToHa Aemo Bigpis-
HAETbCA M aX HifIK He CyMicHa i3 CyTTIO NpuUpoOAU
BJIAJY, BiJOMOI IJIATOHIBCBKOI iZleaJibHOI BJIAJH.
[lg apyucTOKpaTU4YHA HECYMICHICTb € JjleTepMiHi3MOM
y nibepasismi, Ile cTaH COpPaBXHbOTO CIiBBiAHO-
eHHs Teopil cBoGoAM i peasiil y mosituuni, ane 1e
TAaKOX i MpaKTUYHe PO3YMiHHS HeOoOXiZHOCTI KOM-
rpomicy.

IcTopryHi eTanu si6epasbHUX KOHLENTIB Mejia-
Ky/JbTYpU B iHdopMaliHOMy mHpocTopi, sIK HacJi-
oK, copMyBasu 3acaju JibepasbHUX ifieil y 6opo-
Tb6i 3a cBO6OAY BUpaXKeHHSI AyMOK. B iHpopmauiii-
HOMY IIpOCTOpi BOHM BHU3HA4YaJIMCA NMOIJIsAAAMU Toe-
Ta /[>koHa MinbroHa i feMmokpaTta Tomaca /Ixxeddep-
COHAa — BHPA3HUKIB JibepasbHOI Teopil mpecu
y cBoill kJjacuyHii ¢opmi. Tpertii, [rxon CTioapT
Minsib, € He TaKOI0 SICKpPAaBO BUPaXKEHOI0 NMOCTATTIO
B icTopii conjanbHUX KOMYHiKallii; HUHI BiH BUja-
€TbC 10 NeBHOI Mipu nepexiHol o¢irypoto, 4ui
NOMALA TPeACTAaBJAAITb IeBHY KOHIVIOMepalliio
«KPUTHUYHOTO JIibepasiaMy» Ta yTUIITapu3MYy, Mpa-
rMaTU3My Ta peasiTUBI3MY, CBOTO poAy HeoJsibepa-
JIbHOT'0 HapSAMKY PO3BUTKY MeJia.

dinocodcbki nornsau Jxona Minberona i Tomaca
Jxeddepcona chopMyBasu KOHIENTya bHi 3acaju
B TJIyMauyeHHi QYHKI[IOHYBaHHS Jlibepasi3aMy sIK OKpe-
MOT0 iICTOPUYHOTO eTaly, 0 HUHI XapaKTepU3yeTbCs
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KJIaCHYHMMH BHU3HAaYeHHAMU. BuokpemseHHs Jiibe-
panbHOl Teopil B XIX CTOJITTI CynpoBOKYyBaJOCh
NOLIMPEHHAM NOIJIAZLIB MO3UTUBI3MY, IO M CTaJO
HACJiKOM HapollyBaHHA ABHUX O3HAaK POMaHTHU3-
My, 30KpeMa B iHpopMaliiHoMy npocTopi. Mefiace-
pefoBHIlle BU3HAYAETbCA KOHTEHTOM BiJIbHOCTI,
a foro npeACTaBHUKHU Ta HOCiI — BiANnoOBia/IbHOCTI,
0 € O3HaKaMHu JibepasbHOi Teopii iHdopMarrii.
YHacmigok Jioriku BuUIe3a3HaYeHoi Teopil Jsibepa-
JbHOI iHpopMalii cynpoBiHUMH XapaKTepUCTHUKA-
Mu iHpopMaliiiHOro mpocTopy Ta MeAiaJisiIbHOCTI
€ pallioHasi3M Ta iIHAUBiAyaTi3M.

BapTo Haros0cuTH NpyY LIbOMY, 1110 OJHIEI0 3 HAW-
6iJIbLI SICKpPAaBUX XapaKTEePUCTUK KJIACHYHOTO Jiibe-
pasisaMy 6ysa cTyp6OBaHiCTh HPOTPECUBHOIO COITi-
YMy YHITApHICTIO iHAMBIZAyaJbHOTO PO3YyMY, @ TOMY
aKTyaJli3yBa/loCb TEOpeTHYHe OOI'PYHTYBaHHS CBO-
601 MucaeHHs1. CaMe B enoxy 3apoJpKeHHs Jibe-
panisMy Taka MoTpeba Oysa IIMPOKO BifoMma sIK
beHOMeH cBO6GOJH, AKUM I'PyHTYBaBCA Ha MOCTYJ/IATi
IIpo Te, L0 BCi JIIOAU BiJbHI, yCi MalOTh NIpaBO Ha
ny6JiivHe 06GTOBOPEHHS BCbOI'O TOTO, 1[0 iX XBHUJIIOE,
Ha $OpMyJ/I0OBaHHS BJIACHUX J[yMOK Ha OCHOBI BJac-
HUX 3HaHb Ta GAKTUYHMUX JAAaHUX, i BUCJIOBJIIOBATH
CBOK JAYMKY HaJsIeXXaso BiJIbHO, i3 KOHKYpEeHL€
3HaHb | NlepeKoHaHb, i3 pauioHaJbHUM JUCKYPCOM.
Ha npomy ontumicTuyHOMYy i MeTadisMuHOMY KOH-
LeNTi NpoLecy BUABJEHHA ¥ BUKOPHUCTaHHSA NpPaBAu
dopmMyBasrcs 3acaau JibepasbHOI Teopii iHpopMa-
nii. Y4 He roJIOBHUN 3acafHUYMU NPUHLMUI LbOTO
TEOPEeTUYHOI0 NpeJCTaBJeHHS M0JIATA€E B TOMY, 110
JI0JM 6aKaloTbh 3HATU NpaBAy i KepyBaTHUMYTbCs
UMM 3HAaHHAMU [J11 BCTAaHOBJIEHHA iCTUHU B [i0B-
FOCTPOKOBiK mnepcnekTuBi. KoxkHil JtoauHI Mae
OyTH [,03BOJIEHE TPABO HA BJIACHY AYMKY, IKE€ BU/Ja-
€THbCS HAWGiMbII PO3YMHHUM | 3arajJbHONPUHHATUM
[IPOSABOM BOJII.

Y KiHLIleBOMY paxyHKy MalOTb 3HUKHYTHU HeBirJa-
CTBO i 3a60060HU, Ma€ 3’SIBUTUCS MOXJIHUBICTb op-
MYBaHHS BJIACHOI IOBE/[iHKH U YCTAaHOBOK Oy/1b-sIKO1
JIIOJIUHY 3 GYHIaMeHTaIbHOI iHBapiaHTHICTIO.

BucHoBOK. [losispusoBaHa IJIOpaiCTUYHA MO-
Jlelb Cy4acHUX HoCIiB i nmpejcTaBHUKIB iHdopMa-
LiMHOI KYJIbTYPYU BUPI3HAETHCA 3-IOMDXK IHIIUX cep-
H03HMM BHOKpEMJIEHHSIM IOHATTSA «IOJITUYHUHI
napaJiesliaM», 10 CYIPOBO/KY€EThHCS CJ1abKOI0 iHTEeH-
CUBHICTIO (QYHKILiOHYBaHHSI KOMepUiMHUX 3acaj
cepe pe/iCTaBHUKIB iHPpOpManiiHOI KyJIbTypH.

Ax B icTOpU4HOMY paKypci, Tak i B Cy4acHUX
yMOBax MOJeJib BapTOBOTO Ma€ BaXJIUBI HaCJaigKU
JJ1s1 B3aEMOBIITHOCUH MiX HociaMu iHdopmaniiHol
KyJIbTypd 1 Jep:kaBoro. fKILO aBTOpUTapHI Teopil
nepeabdavyaroTh, o iHpopMaliiiHa Ky/nbTypa B LiJI0-
My NOBHMHHA 3aBX/JH MiANOpAJKOBYBaTUCh iHTepecaM
Jlep’KaBU B IUTAHHSAX, 110 CTOCYIOTbCA MiATPUMaHHA
COLiaJIbHOTO MOPAAKY YU JJOCATHEHHS MOJITUYHUX
1ijsieH, To sibepaabHUM migxix g0 GyHKIiOHYBaHHS
LIMX HOCiiB Nepej6ava€, 1[0 BOHU BUCTYNATHMYThb
CBOEPIIHUM PUHKOM ifielt. Jlibepasism y AisiibHiCHO-
byHKIiOHANBHIA XapaKTepucTHUli HociiB iHdopMa-
LiAHOI KyJBTYpU PO3IJAAAE JilepkKaBy K TOJIOBHY
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(a6o HaBiTb €AWHY) 3arpo3y AJis cBo6oau iHpopma-
uii. OkpiM TOrO, MOZIE/Ib BAPTOBOTrO BiANIOBiAA€ NpO-
deciliniil igeosorii ik yyacHukiB iHopMauiiiHOro
MpOCTOpY, TaK i MeJianpaliBHUKIB, 1[0 3a6e3neyy-
10Th iHpOpPMyBaHHS CyCMiNbCTBA.
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MEDIA CULTURE AS A SIGN OF LIBERALISM OF THE MODERN INFORMATION SOCIETY

The relevance of the study is determined by the definition and communicative accompa-
niments of the fact that the majority of business representatives from the production of ex-
amples of information culture continue to deny the problem of free-thinking bias in the func-
tioning of information culture. The fact that media workers who create the content of infor-
mation culture admit that most media still approach the interpretation of this media product
from a liberal, free-thinking point of view is undeniable. The object of research is media cul-
ture as a factor in the system of social communications. The subject is carriers of Ukrainian
liberal information culture. The purpose of the study is to reveal the key factors of the mod-
ern aspect of Ukrainian information culture carriers in the context of its free interpretations
in the information society. To achieve this goal, the following tasks were set: to identify pat-
terns and features of information media culture as a means of communication; outline the
mass of information culture as a sign of free-thinking; to find out the functionality of free-
thinking information culture. The methodological basis is a combination of general scientific
methods and special methods and approaches to the study of regularities and features of in-

formation processes and phenomena.

As a result of the study, it was found that information media culture involves, in particular,
following one's own media, which have the authority of knowledge and experience. It is pre-
cisely in this that information culture helps to consolidate the content of those norms that are
given special importance in society. At the same time, the consolidation of one specific ver-
sion of the model of information culture becomes the basis for its content to reach the audi-
ence not in the form of its constant change and processing, but in the form of the creation of
new symbolic meanings of integral complexes of no longer traditional meanings.

Ukrainian information culture is a socio-cultural phenomenon that is still developing to-
day. Having fixed one version of the content, this phenomenon does not so much try to inter-
pret a certain traditional phenomenon of the “correct past” by its very essence. This leads to
the need for new contents, new contexts, new messages that take into account the necessary
changes that have taken place, but solely based on the personal intentions of the audience.

Keywords: information society; mass media; media culture; information freedom; information

carriers.
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YKPAIHCbKI HAYKOBO-NONYNAPHI B/1IOrU HA NNIATGOPMI YOUTUBE:
OCOBJ/INBOCTI ®YHKLIOHYBAHHA

O06’eKTOM JOC/iP)KEHHSI € HayKOBO-TNIOMy/APHi 60T — crnenu$iyHUi HanpsaM iHTepHeT-
KOMYHIiKalil, CIpsIMOBaHUM Ha MOLIMPEHHS B CyCHIJIbCTBI HAayKOBHX 3HaHb y JAOCTYNHHUH A
CIPUHAHATTA cnoci6. AKTya/lbHICTb JOC/Ii/XKeHHs 3yMOBJIeHa aKTUBHUM PO3BHUTKOM YKpaiHCh-
Kol 6Jiorocdepy HayKOBO-NOMYJIAPHOr0 CIPAMYBaHHS | NOTpe6or0 BUABUTH Ta IpoaHa/i3yBa-
TH TOJIOBHI TeHJeHUii B 1iil cdepi. Meta crarTi mossrae B aHaui3i 6sorochepru HAyKOBO-
NONYJISIPHOTO XapaKTepy Ha NpukKJaAi 6soriB Ha iatdopmi YouTube. MeToauka mocipkeHHs
TE€MU OXOIJIIOE COLia/IbHO-KOMYHIKallilHUM, aKCiONOTIYHMM MiX0AH, a TAKOXK CTAaTUCTHUYHI Me-
TO/0JI0TiYHI npuioMu. KOHTeHT-aHaJ1i3, CHHTE3 Ta y3arajbHEHHS] € OCHOBHUMH MeTOJaMHU, AKi
Oy/IM BUKOPHUCTaHi y mpoleci HayKoBOro AoCaikeHHs. HoBU3HA CTATTi MOJIATAE Y BUOKPEM-
JIeHHi 0co6IMBOCTEH 6JIOTIB 3 ay/1i0Bi3yaJJbHUMH W TEKCTOBUMHU MOXKJIMBOCTSIMH /1JIs1 CTBOPEH-
HSI HAYKOBO-IIOMYJIIPHOTO KOHTEHTY, a TAKOXK Y PO3KPHUTTI cnerudiky i TeHAeHIiH GyHKIioHY-
BaHHS 6JIOTiB HAYKOBO-MOMYJISIPHOTO CIIPSIMYBaHHS.

Y pe3ysbTaTi AOCHiKEHHS 3p06JIeHO BUCHOBOK, 1[0 6JIOTH, ¥ IKUX MOXXHa BUKOPHUCTOBY-
BaTH ay/ioBi3yaJlbHy ¥ TEKCTOBY CKJaJlOBY, € HaW3py4HIIIMM 3aCO60M TBOpPEHHsS HAyKOBO-
NOMNYJISPHOI'0 KOHTEHTY. BylacHe, Lie Bi/jIOBiZja€ 3anMTaM Cy4acHOTo croXkuBaya iHpopmariil.

Ha ocHOBi peTHHIYBaHHS Ta KOHTEHT-aHali3y 3'sCOBaHO, 1[0 HAM6iIbLI0I0 NONYJISPHICTIO
KOPUCTYETbCA iCTOpUYHA TEMATHUKa, Jelll0 MEeHIIOK — IPUPOJHUYI HAayKH, acTPOJIOTiA Ta Me-
AUIMHA 1 mcuxosioris. 30KpeMa, A0 JECATKUA MOMyJsSpHUX OJIOTiB BXOAATH Taki: «IMeHi
T. I. llleBueHka», «IcTopist 6e3 MidiB», «Knatuit pauionanict», «WAS: [lonyaspHa icTopis», «li-
KaBa Hayka», «IcTopia gna gopocaux», «TBog miAmizibHa rymaHiTapka», «XMapuHKa Science»,
«BcecBiT UA», «IliTATKO».

Ha ocHoBi npoaHasi3oBaHHUX HAyKOBO-IOMYJSIpPHUX GJIOTiB BUOKPEMJIEHO TaKi TeHJeHLi:
nojja4ya MaTepiajy B 6j10rax Ma€ 03HaKM aBTOPCbKUX KypPHaIiCTCbKUX NMPOrpaM; BUKOPUCTAH-
Hsl iCTOpUYHUX MeTOJiB HayKU; BUKOPUCTAHHS y CBOIX MaTepiasax (y iXHiX Ha3Bax, Ha oOKJia-
JUHKax Y4 ¥ y caMUX Bifieo) eMoLiiiHO 3a6apBJieHO JIEKCUKH, Cy6’'€KTUBHUX CY/XKEHDb Ta iHILIUX
XYJIO’KHIX TPUHOMiB; 0COGJMBOCTI [UTYBaHHS JpKepeJi iHdopManii, BAKOpUCTaHUX Y 6J103i, pi3-
HATbCS B 6J10raxX pi3HOI TeMAaTUKH (3a3HaYeHHs iX B OMUCI 34e6ib1Ioro BiAcyTHI B MaTepiaiax
Ha iCTOPUYHY TeMaTHKY, ajle HasiBHI B pellITi JOCIiKeHUX 6J10TiB).

Kamouosi cnoea: 6iot; 6a1orocdepa; HaykoBo-nonyasipauil; YouTube; mignucHuky.

Bcryn. B yMoBax CTpPiMKOro po3BHUTKYy KOMYHi-
KaTUBHUX TEXHOJIOTIH iHTEpHET OXOILIIOE BCe 6isb-
e cep JOACHKOI JiSIJIBHOCTI, a TAKOX 3a/1y4aE BCe
6inbiy ayauTopito KopucTyBadiB. [Ipu npomy piB-
HUH JOCTYH KOXKHOTO A0 I106anbHOi iHpopMauiiiHoi
Mepexi BiIKpMBa€ 6araTo MOXJMBOCTEH He Jivlle
JLJIsl CIOKUBAHHA, a # AJ1 cTBOpeHHs iHpopManiii-
HOro NpoAyKTy. CTaHOM Ha CbOrofHi Oy/b-Ka JIto-
JMHa, 1[0 Ma€E JOCTYI A0 Mepexi «[HTepHeT», Moxe
MPOAYKYBaTH BJACHUH KOHTEHT. Llel ¢pakT BUABIIA-
€TbCS Ha npakTuli y ¢opmari 6JioriB. 06¢csaru indo-
pMariii B TeKCTOBIN Ta ayAioBi3yasbHil ¢popmax, sika
BUPOOGJIIETHCA TAaKUM YMHOM, ITOCTIHHO 3POCTAIOTh.
3a/y4eHHA KOPUCTYBauiB UPPOBUX Mepex [0 TBO-
peHHs iHpopMaIifHOI MOBICTKU AHS CATHY/IO TaKHUX

© 0. Touyp, [l. CnopHusik, 2023
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MacmTabiB, mo cboroAHi 6yorochepa € ogHUM i3
KJIIOYOBUX €JIEMEHTIB CUCTEMU CYyCHIJIbHUX KOMYHi-
Kariu.

Y Takiéi cuTyauii 0co6/IMBO 1LiKaBOIO BUJAETHCS
6s0rocdepa HAYKOBO-NOMYJSPHOTO CHPSAMyBaHHS.
Leit cneuudiyHui HampsiM iHTepHeT-KOMYHiKalii
NOKJMKaHUM MOLIMPIOBATH B CYCHiJIbCTBI HayKOBI
3HaHHS B JOCTYIHUM /Il CIPUHAHATTS CIocio. 3a
JanuMu BlogHug no 20-Tu HaykoBO-NOMYJISPHHUX
6J10TiB i3 HAMGINBILIOIO KiNBKICTIO MiZNMCHUKIB 1 mepe-
JIAZIB BXOAATD Ti, IKI CTOCYIOTBCA HAYKU PO 3eMJI0
Ta kocMoc (BlogHug, 2023, 14 6epe3Hs). A 3arajsiom
B iHTepHeT-cepeoBUlli QYHKIIOHYE Oisbie 332 TH-
ca4 6JIOTIB HAayKOBOI'O Ta HAYKOBO-NOMYJSAPHOTO
xapakTepy (Feedly, 2023, 14 6epe3Hs).
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®akTHU4YHO 6JI0TM HAyKOBO-NOMYJSPHOrO Hamps-
My QYHKLiOHYIOTb y SIKOCTi BiJHOCHO 6€3IJIaTHOTO
OCBITHBOTO /pKepesia, U0 Ji€ napaJieJibHO 3 JlepXKaB-
HUMU | KoMepuiliHuUMU iHcTuTyuisMu. lle, cBo€ro
Yeproo, YNHUTh BIJIUB Ha GpopMyBaHHA rPOMA/Ch-
Kol IyMKHY, a 3BiAicu — i Ha nepeo6ir BjacHe CycHijib-
HUX NIPOLECIB Y BCiX HAlpsAIMax: OCBITHbOMY, HaYKO-
BOMY, MOJIITUYHOMY, EKOHOMIYHOMY TOIIO. 3 OTJIAAY
Ha MOCTifHEe 3POCTaHHA KiJIbKOCTi 6/10riB HAyKOBO-
MONY/IIPHOI'O CIPSIMYBAaHHA Ta iXHIO 6e3nocepesHI0
3a/lydeHicTb A0 ¢GopMyBaHHsS CIOCOGIB mepebiry
JAUHAMIYHHAX CYCHIJIbHUX [POLEeCiB AOCAiKeHHH
ocobJsiMBOCTeH iX PO3BUTKY B YKpaiHi € BKpall aKTy-
AJIbHUM.

MerTa cTaTTi moJsisirae B a”aJsi3i 6JI0TiB HAYKOBO-
MONyJIsIpHOro XapakTepy Ha miatdopmi YouTube.

Peanizania wuiei MeTu nepeznbavae [JOKOHEYHE
pO3B’sI3aHHA TaKUX 3aBAaHb!

- 3’scyBaTH JiMCHUN CTaH i TeHJeHLii pO3BUTKY
YKpaiHCbKMX HayKOBO-NOMYJISAPHUX 6JI0TiB HA IJaT-
dopwmi YouTube;

- BU3HAYUTHU TEMaTH4YHY CIPAMOBAHICTb i >KaH-
POBY HaJIeXXHiCTb MaTepiaJiiB, 1[0 GOPMYIOTH OCHOBY
iHpopmanifiHoOro noJis bOro HanpsMy 6sorocoepuy;

- BUBHAUUTHU CHiJIbHI Ta BifMiHHI pucu PyHKLio-
HyBaHHSl Cllellia/i30BaHUX HAYKOBO-NOMYJIAPHUX
YouTube-kanamnis.

Anani3z pocaigxenp i ny6uikaniid. [utaHHA
PO3BUTKY CydacHOi yKpaiHcbKoi 6Jsiorocepu BuU-
KJIMKA€E 3allikaBJieHHs B CHUIBHOTI JOCJiJHUKIB
Me/Jiiacepe/l0BUILa, BOHU PO3IJIAAAIOTh 110 IPO6IeMy
Kpi3b NpU3My KIJIbKOX PI3HUX MiAXOZAIB [0 aHaJi3y,
o BioOpaXkaroTh pi3Hi cbepu AisabHOCTI, HA fAKI
iHTepHeT-6JI0TH YUHATh Oe3nocepeIHil BIIUB. Tak,
TeHJleHIii H 0co6JUBOCTI PO3BUTKY YyKpaiHCBKOI
6siorochepu B SIKiCHOMY Ta KibKicHOMy BHUMipax
aHaJi3yITh HEMAJIO JOCTIAHUKIB, cepel Hux I. Bab6ii
(babii1, 2020) Ta A. locenko ([ocenko, 2015).

OxkpeMo po3IIAJaeTbCs TeMaTHKa BIIMBY 6J10-
repcTBa Ha COLjia/IbHO-TIOJIITUYHI MTpouecy B YKpaiHi
Ta Ha npouec GOpMyBaHHS HalliOHAJbHOI CaMOCBi-
JOMOCTi, TpOMaJsHCBKOI ileHTUYHOCTI W iHLIKUX
CymyTHiX nmpob6JsieM. llum 3alimatroTbesa I Ba6iit (ba-
6ii;, 2020), O.MuxainoBa (MuxaisoBa, 2013),
A. Kicenboa (KicenboBa, 2015).

Huni gocnipxeHHs 6GJyiorochepu aKTUBI3yHOTb-
cd, 1 BKe HasBHI poO6OTH, 10 PO3IJIAAAIOTH CaM
mpolec AOCHiIKeHHs 6Jyiorocdepu 3 OpieHTAIi€0
Ha BCTAHOBJIEHH MeX 1 ONHMC MpOLECiB HayKu
osaoroJiorii. lle cdepa 3anikaBaeHnb C.[THaTUIINH
(Fmatumuy, 2022).

Po3BuTOK 6J10TiB sIK HOBOro HampsMy iHpopma-
LifiHoI ZifAJIbHOCTI, HeBifl'eMHOI ckJy1afoBol Meaiace-
peZoBHLIA B 0CO6IMBOCTEN B3aEMOZII TpagULiHHUX
MeJia 1| rpoMaAsHCBKOI >KYPHaJIiICTUKU IHTEpHET-
6soriB  gocaimkyoTe C. Bakysnenko (BakyseHko,
2022), B. llepuesa ([Tepuesa, 2022) ta H. Jlykis (Jly-
kiB, 2018). OcobsnBoOi yBaru 3acjJyroBye [JOCJi-
JoKeHHs cnenudikd JOTpUMaHHS CTaHJAAPTIB XKyp-
HaJlicTUKKU B GJsiorocdepi, sike 3aificHuna M. Pyauk
(Pynuxk, 2022).
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OkpiM 1bOTO, HAsIBHI AOCAiP)KEHHSI MOBHHUX 0CO-
6s1MBOCTeM yKpaiHcbKoi 6Jiorocdepu C. 3aiineBoi Ta
H. /leByn (3aitueBa, JleByH, 2016), a Takox Aocii-
JPKEHHSl CyYacHOro CTaHy ¥ JUHaMiKH pPO3BUTKY
YKpaiHCbKUX «OYKTyOy» Ta «OyKcTarpamy» siKk mpo-
mapKy 6JsiorocdepH, NpUCBAYEHOTO MOMyJaApU3aLil
yuTtaHHs, mo 3aidcHuna O.IlosiToBa (IlosiToRa,
2021).

BuBYeHHSIM 0COG/MBOCTEN HAyKOBOI KOMyHiKawii
B iHTepHeTi, 1[0 € TeMow, Ge3nocepeHbO MOB’sA3a-
HOW 3 6Ji0orochepord HayYKOBO-MOMYJISIPHOTO CHpSi-
MyBaHHs, 3aiiMaroTbcsl Taki HaykoBui, sik T. fIxoH-
ToBa (fAxoHTOBa, 2014) Ta M. I'peT (I'peT, 2013).

MeToauKa AOC/JiA)KEHHA TeMH OXOILIIOE coljia-
JIbHO-KOMYHIKallikHWM, aKCioJIOTIYHHUM  NiJAX0[H,
a TaKOX CTAaTUCTUYHI MeTOAOJIOTIYHI NpPHUHOMHU.
KoHTeHT-aHa/i3, CHHTe3 Ta y3arajbHEeHHS € OCHOB-
HUMH MeToJaMH, siki 6y BUKOPUCTaHI B mpoleci
HAyKOBOTI'0 JJO0CJIi/>KEeHHS.

Buksas ocHoBHoro Marepianay. Ha YouTube
byHKIiOHYIOTh K mpodeciiiHi, Tak i amMaTopchbki
HAyKOBI KaHa/y, AKi 3MararTbCsd 3a yBary ayAuTo-
pil. OxomyieHHs ayguTOpil Ta AOCATHEHHS YCHiXy
3aJieKaTh BiJi TOr0, HAaCKIJIbKU MONYJAPHUM CTaHe
KaHa/Jl i MOoro BiJleo, 10 BHU3HAYAEThCS KIJIBKICTIO
NIANMCHUKIB Ta OTPUMaHUX NeperndaAis. Ilonynsap-
HiCTb OY/Ib-SIKOT0O KOHKPETHOTO Bi/leo 3a/Ie3KUTh Bif,
JleKiJIbKOX YMHHUKIB: 1) BMicTy Bimeo; 2) dakropis,
10 He 3aJieXaTh Bif BMicTy; 3) cUCTEMHU peKOMeH-
Jauid Bigeo Ha YouTube. ®akTopu BMicTy — 1Le
CTUJICTUYHI Ta iHpopMalLiliHi XapaKTepUCTUKU
Bifleo (Hampuk/IaJ, TeMa, TPUBAJIICTb abo CTUJb
nojayvi), ToAi AK pakToOpH, 110 He 3aJeXKaTh BiJ BMi-
CTY, CTOCYIOTbCA 30BHILIHIX XapaKTEpPUCTHK BiJleo
(HampukJaz, coniaabHOl Mepexxi TBOPLA abo AaTH U
Yacy 3aBaHTaXeHHs Bifieo). CucteMa pekoMeHAAIil
YouTube ofjHOYAacHO BHU3HAYaE, 10 € MOMYJSPHUM,
i «miaTArye» Te, 110 € MONyJSIPHUM, 3a CLeHapieM
NONYJIIPHOCTI «b6araTui ctae e 6araTmum». To6To
CUCTeMa peKOMeHJallil peKoMeHAye IajadaM I10-
NyJIIpHI BiJleo, a 1ie, 3p03yMiJIo, MiZBUIILY€E NONYAAP-
HICTb IIUX Bifi€0.

Tun HaykoBO-NOMYyJSIPHOTO KaHaly (ToOGTO Ha-
JIeXHICTb Horo Ao npodecilHUX YM aMaTOPCbKHUX)
0COOGJIMBO LjiKaBUU AJ151 po3yMiHHSA NMONYJSPHOCTI Ha
YouTube. IIpodeciiiHo cTBopeHi kaHanu, siki icHy-
I0Tb [IJIf pO3LIMPEHHS KOMepLiHHOro 6peH/ay, 4acTo
MawThb BULli ¢piHAHCOBI pecypcH MOpiBHSIHO 3 KaHa-
JIaMH, CTBOPEHUMH KopucTtyBauyaMu. PiHaHCOBI
pecypcu JonoMarairoTb npodeciiHO 3reHepoBaHUM
KaHa/laM MiIBULIATH NPUBabOJUBICTh KaHaMy Ta/abo
NeBHUX BiZle0 IJISIXOM CTBOPEHHS peryJasspHOro abo
BEJIMKOI'0 06CATY BMICTy Ta BMiCTY BUCOKOI IPOJYK-
THUBHOCTI.

BuBYeHHA Takoro IWMPOKOro KoJa Marepiasis,
SIK YKpaiHCbKa HayKOBO-MOMyJ/IsipHA 6J10rocdepa, 110
NOEAHYE B cOOi TEKCTOBUH, ayAio- Ta ayAioBisyasib-
HUM KOHTEHT pi3HOTO TeMaTHU4YHOIO, )KaHPOBOI'O Ta
XYL0KHbO-CTUJIICTUYHOTO CNPSIMyBaHHS, NMOTpebye
BiJl HAac 4iTKOTO BH3HAaYeHHs MeX 00’€KTa HALIOTO
pocaipkeHHs. IlepegoBciM 3a3HauuMo, 10 B LiH
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po6oTi MM po3MIAJaTHMEMO HayKOBO-NOMYJIAPHI
6s0oru Ha miiatdopmi YouTube, sika 3a cBO€IO CyTTIO
€ MaWJaHYMKOM JJis meperisay Ta/abo 3aBaHTa-
»KeHHA BiJieo, 1110 36epiraloTbCcsl B XMapHOMY CXOBU-
wi. s nnaTdopMa € HAMGIbII NOMYISIPHOIO cepef,
TAKOr'0 poJy CepBiciB B YKpailHi, a 0TKe, pe3yJIbTaTU
JIOCJIi/PKeHHS] MOXKHA BBaKaTH HaHO6inbII HabMKe-
HUMH [I0 pelpe3eHTaTUBHHUX i3 MOMIALy BUBYEHHA
BNOJ06aHb i 3alikaBjieHb yKpaiHCbKOi ayguTopii
6sorochepu. IHIIOW NPUYKMHOW AJisT BUGOpY came
bOTO Mal/JaHYMKa € TOW QaKT, 1110 BiH /jla€ aBTOpaM
KOHTEHTY 3MOIY HaHO6i/bll MOBHO Ta BCEOCSKHO
pO3KpUBATU PI3HOTO POJY HAyKOBi TeMU 3aBIAAKHU
BiZicyTHOCTi 06MexeHb Yy TPUBAJIOCTI BizeomaTepia-
JiB (Ha BigMiHy Bigj iHIIOro momyssipHOTO CepBicy
«TikTok») i 3araspHi# BiAcyTHOCTI »KOpCTKUX 06Me-
»KeHb [0 HallOBHEHHH MaTepiaiB.

Mu posmisifjaTuMeMo JeKisbKa Haillbinpul momy-
JSIpHUX YyKpaiHcbkux YouTube-kaHasiB HayKoBO-
MOMYJAPHOTro CIpSAMYyBaHHA. TakuM MiAXiA YMOXJIU-
BJIIOE BUBYEHHSI TEeHJEHI[iM 3aIiKaBJeHOCTi CIOXHU-
BauiB MIMPOKHUM KOJIOM chep HAyKOBOi AyMKH i Jjoc-
JIIPKEHHH TOTO, AKi 3 HanpsAMiB HAYKOBOI AiAJIbHOCTI
€ penpe3eHTOBAaHMMMU B YKpaiHCbKil 6s10rocdepi.

3a3HaueHUU NiAbip 06’€KTIB JOCTiPKeHHs 3a iX
MOMYJISIpHICTIO 3AiliCHIOBaBCS B TaKUK CHocib: 3-
noMiK ycboro mnepesiiky ykpaiHcbkux YouTube-
KaHaJliB HAyKOBO-NOMYJIIPHOTO CIIPSIMYBaHHS 06H-
paJIich Ti, AKi MarOTh HAMGI/bIIY CYMapHY KiJIbKiCTb
NiJNMCHUKIB | neperysAiB Ta 6yJiM aKTHBHUMU X04a
6 IpOTAroM OCTaHHIX KiJIbKOX poKiB. BapTo 3ayBa-
KUTH, 110 GaKT Ha/TEKHOCTI KaHa/ly [0 TPyNH «Hay-
KOBO-IOMY/IAPHUX» BU3HAYa€EMO 3a HAsABHICTIO Ha
HBOMY BiZileoMaTepiaJiiB, IKi BUCBITIIOIOTb KOTpeChb
i3 NUTaHb HAyYKOBOTO Mi3HAaHHA, I'PYHTYIOUUCh NpHU
IbOMY Ha JIINCHUX HAyKOBUX METO/AxX i maxomax abo
K Ha BaJIiJHUX HAYKOBUX JxKepesax. OCKiJIbBKM Ma-
Tepiasu  6Jio-

nepiopKepesy, KapJuHaJbHO CIOTBOPIOIOTH iHGO-
pMariito a6o my6JiKyroTh iHQopMaljito, sika He Bij-
NOBila€ 06’€KTUBHIN AIMCHOCTI, X04 i BUKOPHUCTO-
BYIOTb IIpH 1IbOMY JOCTOBipHi J»KepeJsia, HAQyKOBO-
NONYJIIPHUMU B Halllil po3BiALi He BBaXKaTUMYThCA.

TakuM 4MHOM, /il PO3MVISAAY B Lill cTaTTi 6yJso
obpano 20 ykpaiHcekux YouTube-kananiB (Ta6u. 1,
Tabs1. 2). Ix 6ys0 nNpopaHXoBaHO 3a KiJIbKICTIO Mij-
MUCHUKIB BiJi HaWOiJbIIOro NOKa3HUKAa [0 HaM-
MEHLIOro. 3a3Ha4MMO, L0 CepeiHI0 KIJIbKICTb nepe-
IJISI/J[iB Ha Bifieo GyJ0 BU3HAUEHO ULISAXOM [liJIeHHS
3araJIbHOI KiJIbKOCTI IleperyifiZiiB Ha KiJIbKICTh BiJleo
Ha KaHaJi.

OTxe, 3 HaBeJleHOI Tab/MLi 6a4MMO, 1[0 HAYyKO-
BO-MIOMNYJIIPHA TeMaTHUKa Ma€ 3HAYHUN TNONUT cepef,
ayauaTopii yKpaiHCbKOrO CerMeHTa BiJ€OXOCTUHTY
YouTube. LlikaBo npu 1bOMY, 110 BiTHOCHE INepeBa-
>KaHHS KIJIBKOCTI MiZMUCHUKIB He TapaHTYe IepeBar
y CyMapHiil KiJbKOCTi neper/siZiiB Ha KaHasi cepef
BUOpPaHUX 06 EKTIB J10CJIi/[KEHHS.

Haii6inb1o0 momyasspHICTI0O KOPUCTYIOTbCS Ma-
Tepiasiy, CHpsAMOBaHI Ha NoNyJdpuU3alilo i npeacra-
BJeHHA icTopuuHoi iHpopmanii. Tak, HaWGiAbILy
KIJIBKICTh 1 MiANUCHUKIB, i meperyiffiB MarwTb
YouTube-kaHanu icTopuuyHoro cnpsiMyBaHHs (Ma-
HidecT, 2023a, 14 6epe3Hs). CocTepiraerbcs 3Hau-
HUAU BiJpYMB y 3HAYEHHAX MDX NepIIMMH JBOMa Ka-
HasaMu («Imeni T.T. llleBuenka» Ta «IcTropisa 6e3
MiiB») Bif TpeTboOro 3a peTHHroM KaHamiy («Kis-
TUH paLiioHa/nicT») 3a UMU IOKa3HUKaMU. 3arajiomM
ke 4 3 10 o6paHux AJis1 o3Iy KaHasliB MPOAYKY-
I0Tb KOHTEHT CaMe Ha iCTOpUYHY TeMATHKY.

PosrisiHeMo 6/10rM iCTOPUYHOrO CIpPSMYBaHHS
6inbn gertanbHO. [lepenoBciM 3BepHEMO yBary Ha
Te, 10 TeMaTHKa HAWUNOMyJApHIIIMNX Bile0 Ha LUX
KaHa/Jax pisHUTbcA. Halimonyndapwimi Bizeo Ha Ka-
Hani «Imeni T. T llleByeHka» cTOCYyI0OTBbCA icTOpIl

rochepu € Ta6umns 1
aBTOPCHKUM Haitnonynapsiwi ykpaincbki YouTube-kananu
HIPOLYKTOM, HaAYKOBO-MONY/AsIPHOro cupsaMyBaHHs (Manidect, 2023b, 14 6epe3Hs)
Cy6 EKTI/IB.HI Ne Hasga KIJ'H::KI.CTb mAanu- 3ar. KIJ'IIJKIFTI:: Cepe,qHH .KIJ'IIJKIICTI) TemaTuka
aBTOpCbKl CHHKIB, THUC. OC. neperidaaliB neperasgalB Ha Bl1Jeo
BpaxeHHs, 1 | Mmeni 827 79 290 401 417 317,90 IcTopis
pemapku T.T. I_LFqueHKa
i TBepmkenns | p |lcTOPiA Ges 650 79 380 374 243 498,08 IcTopis
JONYCKAIOThHCA E@IB —
Ta posrasja- | 3 0::;’“;;‘ panl- 283 16 061 297 91778,84 3aranbHa
TUMYTbCS B - .
akocti xymox- | 4 X‘ﬁi‘T lgggi’””p 274 22 880 639 137 009,81 IcTopis
HIX  3acobiB W i
’ . PUPOHUYI HAYKH,

CIIpsSIMOBaHHUX 5 |Uikasa Hayka 245 14585515 5353271 MaTeMaTHKa, aCTPOHOMIs
BJIACTHUBO Ha i

6 | cTopia Ats 213 14 602 052 41132,54 IcTopis
MOMyJIsipU3a- JIOpOCTUX
LIi10 HAYKOBOI'O L JlinrBictuka, ginosoris,
suanus cepen | 7 :;;Z;ﬂ;‘l’::”a 162 6376 090 47 582,76 AiTepaTypPO3HABCTEO,
WHPOKOi  ay- eTHorpadis Tolo
Autopii. Ma- | g )S(gzg'::“a 83,6 2 446 251 13 978,58 3arasnbHa
Tepiay, 0 - -
. I;MO c 11:[]-;- 9 | BcecsiT UA 79,7 4675861 44 111,90 AcTpoHoMid

p y 10 | HitsiTko 72,6 3697 730 46 806,71 Mcuxostoris

pedaThb
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YkpaiHi. l[ikaBUM BUHATKOM € Te, 1[0 II'STUM 3a Ki-
JIBKICTIO mepersiifiiB MaTepiajoM y 1npoMy 6J103i €
Bieo mpo icropito [Mosbwyi (6inbme 1,5 MisbioHa
nepersis/iiB). HatoMicTh HaltnmomysnsipHiui Bifeo Ha
kaHaJsi «IcTopis 6e3 MipiB» cnpsiMoBaHi Ha BUCBIT-
JleHHs iMnepianictruyHol nosaituku CPCP i1 TpeTworo
Paiixy. Hali6inbuie 3arikaBjieHHsI B ayAuTopil BU-
KJIMKaJI0 Bizieo mpo ictopito KaniHiHrpagy, sike mo-
JlaHe B MaHepi, 1110 MOB’sI3y€ HOTO i3 Cy4acHOIO MoJIi-
THUYHOI CUTYyalli€r0. CX0XK0I0 € TeEMaTHKa HaWUGI/IbII
nonyJaspHux Bigeo kaHany «WAS: I[lonynspHa icro-
pis». ¥ ubomy 61031 BeJIUKY KiJbKiCTb neperisifiB
OTpUMaJu Bimeo 3 icropuyHuM aHajsizom CPCP, a
TAaKOXX HEeBIJIOMUMM ICTOPIAMHU LbOTO K Iepioay,
noB’ss3aHuMH 3 PagsgHcbkuM Corosom. llikaBuM BH-
HAATKOM € Te, 110 HalmomnyJspHille Bileo Ha KaHaJi
cbokycoBaHe Ha BUCBiT/IEHHI icTopil gocaimkeHHs
MapiaHcekoro xoJsioba, ToAi Ak Ha 5-My Michi 3a
NONYyJISAAPHICTIO NepebyBae MaTepiaJl Mij 3aroJ10BKOM
«EBoJoLis KiHO401 Kpacu». YpeluTi, Ha KaHaJi «lc-
TOpiAA A/ AOPOCIUX» CIOCTEPIraEMO CX0XY KapTH-
Hy: HaWb6iJbIl momyJsipHi Bileo — Ha TeMaTHKY
ictopii Ykpainy, ictopii CPCP, a Takox Bifeo mnpo
icTopito Yropuyuu, nojjaHe B NpUB’A3LI A0 cydac-
HUX MOJIITUYHHUX MOZiH.

TpeTiil 3a momy/IApHICTIO YKpaiHCbKUII HAyKOBO-
nony/asspHUM kaHan — «KuaTuil pauioHanict». Lei
6JIor OpiEHTOBAHMM Ha TaK 3BaHE PO3BiHYYBaHHS
Mi¢iB, TO6TO Ha CIPOCTYBAaHHS 4H MHiATBEp/PKEHHS
neBHOI nouupeHoi iHpopMalii 1moAo0 pisHOi TeMaTH-
KU 3a I0IOMOI'0I0 HAyKOBUX MiZAXOAIB 1 3 IOCUJIAaHHAM
Ha BasigHi mxepena. Halt6inbl nonyasspHUMU MaTe-
pianamu poro YouTube-kaHasny € Bifjieo Ha MeJUYHY
TeMaTUKy (fK-OT NMpO BaKLUUHU Ta JI€ETH), a TAKOXK
Bi/le0 NpO BUKOpPUCTAaHHA eBdeMi3MiB y cydacHiH
MOJIITUYHIN TepMiHoJorii Pocificbkoi ®eneparii.

HactynHuM 3a momy/sipHicTIo 6J10rOM € KaHas
«llikaBa Hayka», KM 3[iHCHIOE mepekJaj i mepe-
03BYy4YeHHS YKpPAiHCbKOI MOBOIO iHIIOMOBHUX BiJie0o
HayKOBO-TIONY/JIAPDHOrOo cnpsAMyBaHHA. TemaTuka
KaHa/ly BapilOETbCA, OXOIUIIOIYM TaKi HayKH, 4K
¢disuka, acTpoHoMis, 6GioJiorisa, reorpadis, marema-
THUKa. MaTepia/iy, 110 KOPUCTYIOTbCS HaibisiblIo0
MOMYJIAPHICTIO HA LIbOMY KaHaJli, IOEAHYIOTh YKasa-
Hi BHUILle TeMaTUKHU 3 iCTOpUYHUMU noAiamMHU. YiTKo-
ro nepeBaKaHH IE€BHOrO0 TEeMAaTUYHOIO CIpAMY-
BaHHA BiZJHOCHO IHIIMX He CIIOCTepiraeThbCo.

Kanan «TBog mipnisibHa rymaHiTapka» Opi€HTO-
BaHUM Ha BUCBITJIEHHA TeM, NOB’SA3aHUX i3 JIiHTBic-
THKOI0, ¢isosori€lo, JsiTepaTypo3HABCTBOM i NeB-
HMMHM HamnpsaMaMM eTHorpadii Ta KyzabTypoJorii
(3okpema BuBYeHHAM Midouiorii). Haitbinbm momy-
JIIPHI BiJleo LbOI'0 KaHaJ/ly IPUCBAYeH] NOLIUPEHHIO
iHpopmanii mpo ocoGsMBOCTI yKpaiHCbKOI MOBH.
MaTepiasioM i3 HalGIBIIOW KiJBKICTIO MeperyisaiB
NpH 1bOMY € aHasi3 micHi «llym» rypty «Go_A», mo
MOEAHYE B 061 aKTyalbHICTh cy4acHOi Mi>XHapOAHOI
noAii (koHKypc EBpobayeHHs1) Ta KyJbTYpOJIOTiuHe
JOCJiIKeHHS HApPOAHOI MiCHI.

YouTube-kaHan «XmapuHka Science» OpieHTy-
€TbCA Ha IMepekJaJ iHIIOMOBHHUX BiJle0 HayKOBO-
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NOMYyJAPHOTO CHPSIMyBaHHS, 30KpeMa JeKIii iHo-
3eMHUX npodecopiB Ha pi3HOMaHITHY HAayKOBY Te-
MaTuKy. Hal6inepm mnonyasspHUMH MaTepiajaMu
6JI0Ty € mepekJsaf, JeKLid npo icropito Ykpainu
npodecopa Timoti CHailfepa, a Takox JieKLill Ha
6iosioriuHy TeMaTuky npodecopa Pobeprta CamoJib-
cbKi. llikaBo, 0 Ha TpeTbOMy 3a MONYJIAPHICTIO
Micni nepeGyBa€e Bifieo Ha aCTPOHOMIYHY TE€MaTHKY.
[Ipy ubomy xo4 iHdopMaLisa y Biseo € 4iTko rpyHTO-
BaHOW Ha ¢daKTax, 0OKJIaJMHKA ¥ Ha3Ba MaTepiany
CTUJI30BaHi i CBOEpilHE «TAa€EMHE 3HAHHA»: Ha
00KJIaMHIi po3MillleHe XYA0XKHE 300pakeHHs paH-
TAaCTUYHOI'O IHOIJIAHETHOIO OpraHisMy, a B Ha3sBi
obirypye «AMBHUM cUTHaI» i3 KOocMocy.

Hactynuum 3a nonynsipHictio € YouTube-kaHan
«Bcecsit UA». Moro TemMaTHKa opi€eHTOBaHa Ha BHCBI-
TJeHHS1 npob6JieM acTpoHomii, yci HalnonyaspHimi
BiJleo Ha 11bOMY KaHaJi mpucBs4eHi came iil. Crnif 3a-
3HAYMTH, 10 HA3BU MaTepiajiB Ha KaHauli «BcecBiT
UA» cipsiMOBaHi Ha Ha/laHHS HayKOBUM daKTaM eMo-
niiiHoro 3abapByieHHs: «BeHepa: mekesbHa cecTpa
3emusi», «IHma 3emsa 30BciM nopsag?», «llepmwui
MDXK30psAAHUM ricTb». MaTepias i mojava y Bifeo wis-
KOM I'PYHTYIOTBhCS Ha AiICHUX HAyKOBUX JKepeJiax.

Kanan «IliTATKO» BUCBIT/IIOE IMTAHHA IICUXO0JIO-
ril JoAuHU. Y HaW6iIbII NONy/JsSPHUX HOro Bifeo
PO3MISTHYTa ICUXO0JIOTIi IH-TUMHHUX CTOCYHKIB JIIOZeH.
[likaBUM TakoX € Te, L0 TPETIH 3a MONYJSPHICTIO
MaTepial Ha KaHajli NPUCBAYEHUH KPUTHUYHOMY
aHaJsi3y pOCIMCBKUX ICHUXOJIOTIB, fIKi ONPUJIIOJHIO-
I0Tb CBOI MaTepiaJyu B y6.1iuHil chepi.

Ba)x/INBO 3a3HAYMTH, L0 KOXKEH i3 BKa3aHMUX Ha-
YKOBO-IIOMYJASIPHUX O6JIOTiB HaZla€ MOCHJIAHHA Ha
JhKepena, i3 Akux 4epnae iHopmauiwo. Jeski kaHa-
JIM pOo6JISITH Ile OKpeMO B omuci Ao Bigeo, iHmi —
BKa3yIOThb /PKEPEJIO B CAMOMY BiZieo, a Jieski o6u/iBa
Croco6u NoCHJIaHHA NMOEAHYIOTh. [Ipy oMy B Ma-
Tepiasax Ha iCTOpUYHY TeMaTUKy NepeBakHO BHUKO-
PUCTOBYETbCA INpsiMe LIUTYBAaHHS iCTOPUYHUX OCi6
YU JJOKYMEHTIB, TOAI IK y pellTi JOCAiPKeHUX Bifieo
JoKkepesia 3/e6inbIIoro 3a3HayeHi B JOKYMeHTaJsb-
Hil dopmi a6o y GopMi esleKTPOHHOI'0 NOCUTAHHS.

Yci 6e3 BUHATKY KaHa/M HAyKOBO-NOMYJISPHOIO
CNIpSIMYBaHHsI BUKOPUCTOBYIOTh Y Ha3Bax CBOIX Bifieo,
ix 06KJ/IaAHKaX i B caMuX MaTepiajax eMoliiHO 3a-
6apBJIeHy JIEKCUKY U pi3Hi CynyTHI METOAU CyO EKTHB-
HOTO OIMCY PeasIbHOCTI. Y NMeBHUX KaHaJax (Hampu-
kiag, «ImeHi T. I llleByenka» Ta «IcTopis /151 JOPOCTHX»)
1le TPAIIFEThCA BiJHOCHO YacTille, HiXK B IHIIUX.

BaxksimBo TakoK 3a3HayuTH, 10 Bci 10 kaHasiB
aKTUBHO BUIIYCKAalOThb Bijfle0 HAa MOMEHT 3/iliCHEHHSA
IbOTO J0CJi/IP)KeHHs], a OU/IbILIICTh HAUNONYASAPHIIUX
IXHIX MaTepiasiB BunylleHi B mnepiog i3 2019 pgo
2022 poky i3 nepeBakaHHSIM BiJle0 3a OCTaHHiH pik.

OkpeMoO BapTO NpoOaHali3yBaTH HAYKOBO-NOMY-
JIAPHI KaHa/JIu MNPUPOJHUYOr0 CIPAMYBaHHA, SKi
crieLiiasi3yl0TbCA Ha KOHKDPETHIHN raaysi Hayku. Bu-
11e MU BKe pO3IJIsAaiu o4uH i3 HuX — «BcecBiT UA»
(TemaTuka — acTpoHowMmisl). 3a gaHuMU MaHidecTy
(Manidecrt, 2023c, 14 cepnHs), AKUM BUMIpIOE peld-
TrHry YouTube-kaHasiB, ckJ1afleHO TaGJIUIIO 2.
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«Anbda-6eTa-raMma
«ABTO-

TpyOKa»,
BUIIPOMIHIOBAHHAY,

— - KOJIMBaJIbHA CUCTEMa»;
KinbkicTb 3aranbHa | CepeJHs Kijb- . .

Ne HasBa MiAMUCHUKIB, | KIJIBKICTBh | KiCTb Ieperis- TemaTuka 2) cepiuHa 1ojiada BIACO
THC. OC. neperasAiB | [AiB Ha Bifeo Ha O/{Hy TeMy — L& 0CO0.IU-
] ACTpOHOMis, BIiCTb YouTube-kaHasiB
1 | Astroromantik 175000 37 286 312 111302 KOCMOC «ASTRONIGHT» i «lllogo
2 | Alpha Centauri 84500 | 5769669 20905 Actposowmin, | Bcecsiry». Hanpuiias, Ha
KocMoc IepuioMy KaHajJi MOXKHa
3 | loBKos1aboTaHiKa 22000 710 217 1568 BoraHika NeperyIsHyTH 11 Cepiﬁ Biaeo
4 | Kocmoc 21200 1217149 15 604 Kocmoc, pisvika | ya temy «HeGe3smeuHe cMiT-
5 |Ilozo BcecBiTy 18 300 1107 227 17 300 Kocmoc Ts», 4vactuHu «[IpU4UHU
6 | DiOline 11700 751566 5168 Kocmoc He Jitaty Ha TuTaH» i
7 KOCMO]C{UA 11 300 560322 12 735 Kocmoc 4 cepii «Jomy TuTaH wiKa-
g |[Jamovska| 6980 244 237 2 744 Teorpadis BUTb  HAyKOBLiB».  Bior

[eorpadiunuit . .
9 Physics. Astronomy 6930 126 4160 2110 ®i3uka, acTpo- «loao BC6C1.31Ty>> MICTHTB
Dizuka. ACTPOHOMist HoMis 254yactuH Bimeo «BcecBiT

10 | ASTRONIGHT 6260 239582 1608 Kocmoc HaXUBO»;

fAx 6aymMo, creniajiizoBaHi HayKOBO-NOMYJISPHI
KaHaJl1 MaloTb NeBHi ocobinBocTi. [lo-nepiue, ixHs
roJIOBHA TeMaTHKa — Lie KOCMOC, KOCMOC Ta acTpo-
HOMis1, KocMoc Ta ¢i3uKa, a HOoTiM ¢i3uKa Ta acTpo-
HOMis. 3BiJick MOXeMO 3pO6UTH BHUCHOBOK, L0
npoaHaJsi3oBaHi 6sioru creniani3yroTbCsl Ha NpPH-
POAHHUYMX HayKax. AJle € iHLII NPUpPOAHHUYI rajnysi
(HampuKJIaA, eKoJI0rid, XiMisi, 6i0TexHOoJI0Tis, 300J10-
risg Touo), fKi He aKTyaJbHi i He KOPUCTYIOTbCS
MOMYJISIPHICTIO B MiANUCHUKIB. ¥ Hawil gecartui €
HaBiTh YouTube-kananu, mo cnenianisyoTbcs Ha
6oTanini Ta reorpadii. [lo-apyre, € 6;10TH 3 MEHLIOO
KIJIBKICTIO MiANUCHUKIB, ajie 3 JOCTaTHbO BUCOKUM
IIOKa3HUKOM 3arajibHol KiJIbKOCTI NeperisaiB Bifeo:
«Kocmoc», «DiOline», «Physics. Astronomy / ®i3uka.
ActpoHoMmisi». Takok € i NPOTWJIEXHUN BUNAJOK:
BeJIMKa KiJIbKiCTh MiNMCHUKIB, ajle MEeHIINH IToKa3-
HUK 3arajibHoi KiJIbKOCTi nmeperisiaiB Bigeo. Lle 6jor
«/loBKo/TaboTaHiKa».

Yci posrniAHyTI 6GJsiorH, AKi cneliasi3yrTbcs Ha
kocMoci, ¢isuni Ta acTpoHoMii, MawTh chisibHI #
BiiMiHHI pucu. CiJIbHI pUCH Taki:

1) BUKOpPHUCTaHHSA BiZjle0 3 KOCMOCY — SIK peaJib-
HUX, JOKYMEHTA/IbHUX, TaK i aHIMOBaHUX, Ki MalOTb
My3W4HHUH CcynpoBif (monyssipHi xiTH), crnenudid-
HUI 3BYKOBHUU CYNIPOBIJ;

2) pO3KpUTTS TeM, sIKi MAalOTh JJOKOHEYHe HayKo-
Be OOI'pDYHTYBaHHs (HamnmpukJ/aj, Teopis CTpyH, ma-
pagokc PepMi, yTBopeHHs1 MaTepii, KBAaHTOBUH Ba-
KyyM TOLI0), a TAKOX TeM, He [0 KiHls JO0BeJeHUX
HayKolo (HanpukJaJ, BupamueMmcobka 3ipka);

3) ¢igbek Big aBTOpA GJIOTY CBOIM MMiAMUCHUKAM.

BigMiHHI pucH BUsBJIEH] TaKi:

1) TemaTnyHe HanoBHeHHs1 YouTube-kaHasiB pi-
3He. 30KpeMa € 6JIOTH, IKi pO3KPUBAIOTh KOHKPETHI
TeMH, 1110 BUBYAKOThLCA B 1KoJi uyu BH3, To6TO Ma-
I0Th BUIJIAA YpoKiB. Taky cnenudiky mae «Physics.
Astronomy / ®isuka. AcTpoHOMis», TyT po3Milly-
I0TbCA MaTepiaay, fKi MOXHa BUKOPHUCTOBYBATH
B HaBYaJILHOMY Ipoleci B mKoJi. Hanpukiaaz, Mox-
Ha IeperyIgHYTH Taki Bifleo, AK «PeHTreHiBCbKa
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3) cTBOpeHHs Bizeo 3a
ayfiokHmxkKaMu. Taky crneuudiky mae 6s0or «Koc-
MocUA», ne npencTaB/ieHO Cepilo BiJle0 yKpaiHChb-
KO0 MOBOI0 Ha OCHOBi JocjimkeHb ¢i3uKa-
TeopeTuka CriBeHa [okiHra «fk BuUHUK BcecBiT»,
«IIlo BcepeayHI HOpPHUX Aip?7»;

4) po3BaxkaJbHO-Ii3HABAJILHUM XapaKTep nojavi
inpopmanii, mo xapaktepHo ajs 6jory «DiOlinex.
Bigeo MicTATh esleMeHTH GaHTACTUKU Ta peabHOTO
KOCMOCY;

5) akueHTyBaHHS Ha I[iKaBUX i MaJIoBiJoMUX da-
KTax Mpo KocMoc i Qi3UKy, Ha MEPCOHAMISAX YIEHHUX.
lle xapakTtepHo ass YouTube-kananiB «Kocmocy,
«Alpha Centauri» Ta «Astroromantik». Hanpuknag,
Ha «Alpha Centauri» MictaTbcs Bifjeo «OcTaHHsA
ykpaincbka pakeTa AHTAPEC», «Actpodisuk Mak-
cum llixk», «HaBimo o6epratu paketu». Ha kanHasi
«Kocmoc» ne Bigeo «8 miTiB mpo Mukoay Teciy»,
«HakcTrpamnimi nyianetn y BeecsiTi», «Kosin nompe
CoHn1ie», «3 katacTpodiuHi cueHapii 3arubesi 3emii».

OkpeMo noTpi6HO 3BepHYTH yBary Ha iHui jBa
HimeBi YouTube-kananu: «J/loBKoJsiaboTaHika» Ta
«Janovska | Tleorpadiunuii». [lo peui, aBTOpKa
OCTaHHBOTO Basepis mno3ullioHye CcBil 6Jsior sK
«yKpalHCbKMHM HaAyKIION» i B onuci 3a3Havae: «[eor-
padia 3aHaATO BaXKJIMBA, 106 3a/JHIIATH Ii reorpa-
¢dam». HacnipaBzi x nmiciist nepersisifiy Bijieo Ha LibOMY
KaHaJli Take IMO3ULLIOHyBaHHS CTa€ 3pO3yMIJUM,
a/ie cKJIaJHi TeMU (s14po 3eMJi, ctpaTocdepa i T. iH.)
PO3KpHBAIOTHCA LIKaBO Ta HEBUMYILEHO, Yepe3 OI-
nito «4yB mpo ne?» [ 1ie BaXKJIMBO HAacNpaBAi A1 TUX
[VI1/ja4diB, Ki MalOTh NPOraJIMHU B 3HAHHSAX i3 reor-
padii. €, 3BuyaliHo, ni3HaBa/bHI BiJleo, HANPUKJIAJ
«$1k 6pewryTh Manu», «4u 6y/su JUHO3aBpH B YKpai-
Hi?» Tollo.

Ha Bizeo6Jiory «/loBkosaboTaHika» MU 6auuMoO
6e3nocepelHbO aBTOPA, AKUH PO3MOBifaE B HayKo-
BO-pO3BaXkKaJIbHOMY GopMarTi 3 BiANOBIAHUMH MiMi-
KO0 Ta »KeCcTaMH Npo IikaBi ¢akTu U icTopii 3i coe-
pu 60TaHIiKH.

BHCHOBKM. Y pe3yabTaTi NpOBeAEHOr0 JOCJi-
JPKeHHs1 yKpalHCbkoi 6Jsiorocdepu HayKOBO-IOMY-
JIAPHOTO CHOpsIMyBaHHA HA MpHUKJIAAl [ABaJLATH
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HaW6iIpll MONy/NSAPHUX 6JIOTIB LbOro HampsAMy Ha
miatdopmi YouTube 6ys10 3’sicoBaHo, 1110 I CKIAJ0-
Ba YKPAIHCbKOTO CerMeHTa iHTepHeTy aKTUBHO PO3-
BMBAaEThHCsA. [ MOXKHA OXapaKTepu3yBaTH 3a KiJIbKO-
Ma TeH/JEeHIiSIMU.

[lepenoBciM HaWGINBIIOW MOMYASAPHICTIO KOPHUC-
TYETbCS ICTOPUYHA TeMaTHKa. bJoris 3a Lie Tema-
TUYHOIO KaTeropiew y cpopmoBaHil [o6ipui Gyso0
Haubinpme. OkpiM TOro, 6/i0ru 3 HaWGiIBLIOW CY-
MapHOIO KiJIbKICTIO Meperisi/iB i Halb6iNbUIOW KiJb-
KICTIO NiANUCHUKIB HajeXaThb A0 L€l X KaTeropii.
HacTynHumuy 3a mOny/sipHIiCTIO € NpUPOAHUYI Hay-
KU, aCTPOHOMIs Ta MeJULMHA i IICUXO0JIOTiS.

[llof0 TeMaTUYHOTr'O PO3IOAIJNTY KOHKPETHO iCTO-
pUYHUX MaTepiasiB 6yJsi0 3'sICOBAHO, 110 HAWGIIbII
MOMYJIAPHUMH € Bifieo npo icTopito Ykpainy, ictopiro
CPCP Ta Ti nmoaii B icTopii, siki noB’s13aHi i3 cyyacHoo
MOJIITUYHOI cuTyauiero. TyT cjiJi 3a3HA4YUTH, 110
NpUB’sI3Ka TEMHU BiJleo [0 Cy4aCHUX MDKHApOJHMUX,
4acTo MOJITUYHUX MOAIM CIOCTepiraeTbCs TaKOX
y 6Jiorax HeicTOpHUYHOTO crnpsiMyBaHHA. llikaBum €
TAaKO0X Te, 10 METOAU iCTOPUYHOI HAayKH BUKOPHUC-
TOBYIOTb IPAKTUYHO B yCiX JOCTIPKyBaHUX BJIOTrax.

Anauni3 cnenjasisoBaHUX HAyKOBO-MOMYJISIPHUX
YouTube-kaHasiB 3acBifuuB, 110 BOHU NPUCBSIYEHI
NpUPOAHUYMM HayKaM: ¢i3uli, acTpoHoMmil, 60TaHi-
ui, reorpadii. Illpu npoMy npuBepTae yBary ToH
¢dakT, mo 3 JecATH MpoaHali30BaHUX 6JIOTIB JivIle
nBa — «/loBkosaboTaHika» Ta «Janovska | 'eorpa-
biyHUM» — € HilleBUMH: MeplIKi crenjani3yeTbcs
Ha 6oTaHiui, Apyruil — Ha reorpacii. Baxxiuo Ta-
KOX, 10 KoxXkHUM YouTube-kaHan Mae chmiJibHi Ta
BiaMiHHI pucu y ¢yHkunionyBanHi. i pucyu Mu BUOK-
peMU/H, 3BaXKAIOUW Ha TeMATUKY BiJleOKOHTEHTY,
Horo TexHiYHHUH CynpoBiz i poboTy 3 ayUTOpIEI0.

BogmHouac € ranysi HaykH, siki BKpal 06MexKeHO
a6o abCoOJIIOTHO He NpeAcTaB/eHi B HaWMoOMy/IsApHi-
KX YKpaiHCbKUX HAYKOBO-TOMYJISPHUX 6Jiorax.
Tak, kaHa/y, 1[0 cheliani3yloTbcs Ha 6GOTaHili, €
BiZJHOCHO MeHII NONY/JIAPHUMHY, a KaHa/IY, 1[0 CleLi-
asli3yloThCs Ha OTJIsIZi eKOHOMIYHOI YM yp6aHicTHY-
HOI TeMaTUKHU (sK-0oT «OcTaHHIA KamiTaiicT» i «Ho-
TUPU CTOPOHM»), € JAOBOJI NONyIAPHUMH, ane ix
MOXXHa KJjacudikyBaTH pajiie $fK CyCHiJIbHO-
noJIITUYHI KaHaY, yepe3 1o iX i He OY/I0 PO3IVISHY-
TO B LIii CTATTI.

Y npoueci gocnaimxkeHHs1 6y/10 TaKoX BU3HAYEHO,
10 BCi 6e3 BUHATKY NpoaHasi3oBaHi KaHaIU BUKO-
PHUCTOBYIOTh y CBOIX MaTepiasax (y ixHix Ha3Bax, Ha
00KJIa[UHKAaX YU ¥ y CaMUX BiJieo) eMoIiiiHO 3a6ap-
BJIEHY JIEKCHKY, Cy0’EKTHUBHI Cy/pKeHHS H iHLIi Xyz0-
Hi mpuiiomu. Mipa BUKOPUCTAHHS TaKUX METO/IB
BapilOETbCA 3aJIEXXHO BiJ KaHaly. 3arajoM JOCJi-
JOKeHMM KaHajlaM BJIACTUBI O3HAaKHM aBTOPCbKHUX
KYPHaJIICTCBKUX NIPOrpaM.

Bysnn Takox 3’sicoBaHi 0COGJMBOCTI MOCUJIaHHS
Ha Jpkepesa iHpopmMauii: icHye pisHULA B coco6ax
LUTYBaHHA JpKepeJsl YU IX yKa3yBaHHA 3arajoM 3a-
JIEXXHO BiJi TeMaTUKM KaHany. Tak, aKTUYHO B KOX-
HOMy 06J1031 HasiBHI NOCU/IaHHSA Ha JpKepesa iHop-
Mauii y BiZeo, npy LbOMY 3a3Ha4eHHHA IX B OIKCI
37e6inporo BiAcyTHI B MaTepiajax Ha icTOpU4YHY
TEMaTHUKY, aJie HasiBHi B PEITi AOCTiPKeHUX 6JIOTiB.

INoxk/IMKaHHA
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FEATURES OF THE UKRAINIAN POPULAR SCIENCE BLOGOSPHERE

The object of the research is popular science blogs — a specific direction of Internet
communication aimed at spreading scientific knowledge in an accessible way. The relevance
of the study is determined by the active development of the Ukrainian popular science blog-
osphere and the identification of the need to analyze the main trends in this area. The pur-
pose of the article is to analyze the popular science blogosphere using the example of blogs
on the YouTube platform. The methodology of researching the topic includes social communi-
cation, axiological approaches, as well as statistical methodological techniques. Content anal-
ysis, synthesis and generalization are the main methods that were used in the process of sci-
entific research. The novelty of the article lies in highlighting the features of blogs with audi-
ovisual and textual possibilities for creating popular science content, as well as revealing the
specifics and trends of functioning of popular science blogs. In this regard, popular science
blogs on the YouTube platform became the object of this scientific research.

As a result of the research, it was concluded that blogs, in which one can use audiovisual
and textual components, are the most convenient means of creating popular scientific con-
tent. Actually, this meets the demands of the modern consumer of information.
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Based on the ranking and content analysis, it was found that historical topics tend to be
the most popular. They are followed by natural sciences, astrology, medicine and psychology.
In particular, the top ten popular blogs include: “Named after T. H. Shevchenko”, “History
Without Myths”, “Damn Rationalist”, “WAS: Popular History”, “Interesting Science”, “History
for Adults”, “Your Underground Humanitarka”, “Khmarynka Science”, “Universe UA”, “Pitiatko”.

On the basis of the analyzed popular science blogs, the following trends have been identi-
fied: the presentation of material in the blogs has the characteristics of the author’s journal-
istic programs; the use of emotionally charged vocabulary, subjective judgments and other ar-
tistic techniques in the materials (in their titles, on the covers or in the videos themselves);
forms of citation of sources of information used in the blog differs in differently themed blogs
(their indication in the description is mostly absent in materials on historical topics, but pre-
sent in the rest of the studied blogs).

Keywords: blog; blogosphere; popular science; YouTube; subscribers.
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JocnimkenHs IpuHu Po3no/ibCbkol, IpUCBsSYEHE
JiTepaTypHOMy (¢GeHOMeHY YKpaiHCbKOro CiuoBOro
CTpisiel[TBa, ileiHO ¥ TEMaTHUYHO NMPOJOBKYE HAYKOBI
HanpalloBaHHsl BYeHOI, MOB’sA3aHi 3 OCMMCJEHHAM
YKpalHCBKOI'O Mi/liTApHOr0 MUCTELTBA, B3AEMO3B 13Ky
Xy[lOKHbOI eCTeTUKU U HalliOHaJIbHOI TepoiKHy, JiTe-
paTypu ¥ izmeosiorii (30kpema, ii mpani nmpo moesiro
YKpaiHCBKOI'0 pe3UCTaHCy HifcyMoBaHi B MoHorpadii
«Ili 3HaKOM BOTHIO. [eHETUYHUIN KOHTEKCT Ta ecTe-
TU4Ha npupoza noesii YIIA» 2006 poky).

JocnigHuus npoBesia 3Ha4YHY MOLIYKOBY W aHasi-
THU4YHY POo06OTY, 3i6pasia i ocMuc/Iu/Ia Pi3Hi 3a XKaHPo-
BOI0, TEMAaTUYHOIO i CTU/IbOBOIO IPUPO/,0I0 TEKCTH K
MeBHY iZleHO-eCTeTUYHY LJIICHICTB, 110 MaE JiTepa-
TypHe Ta NnoJiiTuYHe 3HayeHHs1. Llelt ¢peHOMeH IpuHa
Po3fosibcbKa aHaslisye B XpOHOJIOTIYHOMY, KaHPOBO-
My, iieiiHOMYy, reHepalLiiHOMYy aclieKTaX, BUBYa€ HOro
icTopuKo-/iTepaTypHy NPUPOAY, Xy[0KHbO-eCTETHY-
HUH i colliaibHO-MOJIITUYHUIN 3MicTH. [eHepaliiHUMN
aCIIeKT JIiTepaTypHOI TBOPYOCTI Ci40BOr0 CTpijsenTBa
B Ipalji OCHOBHHUM, a MOHATTSA NOKOJIHHA — L|eHTpa-
JIbHe: TaKMUM YMHOM JIiTepaTypO3HaBULH iHTerpye
reHepalniiiHy TeMaTUKy CTpiJelbkol JiTepaTypHOI
dopmMauii B cyuyacHi jiTepaTypo3HaBui ctygii. [lonsar-
TS MOKOJIIHHSA, 30KpeMa Horo JiiTepaTypHUHA BHUMIp,
IpvHa Po3mosibcbka apryMeHTYeE, MOK/IMKAIYUCh Ha
mpani mpoBigHuX ¢inocodiB, coliosoriB, icTOpUKIB
(Xoce Opreru-i-Tacceta, Kapsa Mannraiima, IT’epa
Bypabe, Kazimexxa Buku Ta iH.), 3’icoBye pi3Hi dpopmu
icHyBaHHS MOKOJIIHHA (iX aBTOpPKa HapaxOBY€ LIiCTh,
Jl0Jlal04Hy, 1110 CbOMOI0 € popMa MOKOJIIHHA IK MUCTe-
LIbKOT'0 HaNpsiMy), BU3HA4a€ Horo icTopuyHy ¥ cum-
BOJIIYHY POJIi B MeXaxX BJIACHOTO 4acy Ta [103a HUM.
«[loKoJTIHHSA CTa€E CIIOCOGOM IMi3HATH OKpeMe KUTTS ¥
nepenJsieTeHHi i3 )KUTTAM iHLIMX, Ni3HATH Ge3nocepe-
JIHbO BTineHHs1 icTopii Ak 3ycuia “homo faber”
y TOPU30HTAJIi CYCNiJIbHOTO KUTTS (KapaBaH) i y Bep-
THKaJi iCTOpUYHOTO 4Yacy (mipamiza)», — nuiue Jite-
paTypo3HaBulg, uuTtyroun X. Oprery-i-laccera, i mpo-
JIOBXY€E: «[3 NMOHATTAM MOKOJIHHA aBTOpP OXUBJISAE
MOHATTA AyXy 4acy, CAHOHIMIYHOTO 3 iZleIMU eIoxH,
3arajloM KOJIeKTUBHUMH YCTaHOBKaMH peasbHOIO
XPOHOTOIY, sIKi Cy0’€KT cnpuiiMae cBoiMu». PeHoMeH
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CTPiJIEIIbKOTO TOKOJIIHHS OCOOJIMBO BaXKJIUBUH JIJIs
PO3yMiHHS i/1e0JI0TiUHOI ¥ ecTeTUYHOI eBOJIIOLII Halio-
HaJ/IbHOI JiiTepaTypyd Ta CBIZOMOCTI IepLIOl TPETUHHU
XX cToJliTTA, i3 HUM IOB’SI3aHi ¥ BM3HAYaJbHi [AJIs
YKpalHCbKOI icTopil, 1 30KpeMa icTopil JiiTepaTypH,
COL[ia/IbHO-TIOITHYHI ¥ KyJbTYypHi 3MiHM (PO3BUTOK
YKpaiHCBKOT0 HaLliOHA/Ii3My, MoZiepHi3My To110). Buko-
PUCTaBIIM HaNpalLlOBaHHA YiJIBHUX €BPONENCbKUX
¢dinocodis, coriosnoris, iCTOPUKIB, a TaKOXK BUIIPOOY-
BaBLIM iX Ha yKpaiHCbKOMY iCTOpUYHOMY H JiiTepa-
TYpHOMY MaTepiasi, ZocaifHULs BUpo6uia BJaCHUN
norisig Ha GpeHOMeH CTpiJienbKoi reHepaliii, 06rpyHTY-
BaJla M10T0 CBOEPIAHICTD i TUMOJIOTIYHY CHOPiJHEHICTh
i3 iHIIKMMU MiiTapHUMHU (TOB’SI3aHUMHU 3 JiSIIBHICTIO
YHP i YIIA) # niTepaTypHUMH («MOJIOJAOMY3iBISMU,
«BICHUKIBLAAMMY, «IIpaXkaHaMU» Ta iH.) TOKOJIIHHAMM.

MixaucuuniHapHUN XapakTep Mpali 3aKOHOMi-
pHUE i noB’s13aHUM i3 eKcKypcaMHu [0 MOJi€BOI Ta
colliaJIbHOI iCTOpiH, PO3BUTKY YyKpaiHCbKOI Mpecu
To10. TaK, pO3I/IAfaldM iCTOpil JliTepaTypHUX Oce-
peAKiB I BUJaHb Ci4oBOro crpisenrsa, IpuHa Pos-
Jl0JIbCbKa 3aXOAMUThb Ha MoJie XKypHaaicTuku (izeTbcs
npo daconucy, iHopMmaniiiHi GroJieTeHi, KypHaau
TOI0): ONepTH Ha Liel MaTepias Hajae ii JTiTepaTypo-
3HABYMM BHCHOBKaM HaJIeXKHOI apryMeHTallii, 3a6e3-
nedye GpakTorpadiuHiCTh i JOKyMeHTaIbHY JI0CTOBIp-
HicTh mpani (okpeMi Hipo3Aiay, K-0T MPO KypHAJIU
«naxu», «CBiT», «Bynyunna», «Ctpinenp», «Ctpine-
IbKUW KaJleHJap-ajbMaHax», «Kanengap YepBoHOI
Kanvuu» TaiH., cnpuiMaloTbcs i sIK KOMeHTapi A0
yKpaiHCcbKOro npeco3HaBcTBa). CTyAii HaJi pO3BUTKOM
KyJIbTYPHOTO Ta COLIaJIbHOTO KUTTA YKPaiHCbKOIO
Ci4OBOTr0 CTpisierTBa BOEHHOTO ¥ NOBOEHHOTO 4acy
YBUPA3HIOKTh ICTOPUYHY 1 JiTepaTypHy NaHOpaMH
ykpaiHcbkoro XX CTOJITTA, BUACKPABJIKIOTH HOrO
okpeMi (iHcTUTyLiliHO-OpraHizaniiHi, BUAABHUYI
1 iHmi) oco6amBocTi. OKpeMy yBary B Ipalli MPUCBS-
4yeHo ictopii aisnbHOCTI ¥ cTpykTypi «[IpecoBoi KBap-
TUPU» SK IHCTUTYL{l, 3aBJaHHSMU sIKOi Oysau 36ip,
CUCTeMaTH3allis i 36epeXkeHHsI MaTepiasiB Ao icTopii
CIY0BOrO CTpi/ZIelTBa, a TaKOX JIiTepaTypHOI Ipynu
«MwuTyca», ileiiHO-eCTEeTUYHUM 3acajiaM il PpyHKIjio-
HyBaHHs1, reHepaliiHOMY CTaTycy TOLLO.
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[meosioriyHi KOHTYpHU CTPi/ZIELIbKOr0 MOKOJIIHHSA
B AocJi/xeHHi [punu Po3no/bcbKoi BUNMcaHi yepes
inguBigyanbHi (nepconasbHi) ictopii Jlyku Jlynisa,
Onecsa bab6is, I0pu llkpymensika, Bacuis [TayoBcbko-
ro, Ctenana YapHenpkoro, Mukosiu l'ony6us i iHImx.
3arajsiom GiorpadidyHuUM MeToh — OJUH i3 OCHOBHUX
y npaLi — Ja€ aBTOPLi 3MOr'y BIITBOPUTH CIIJIBHICTb
I CBOEPIAHICTD CTPi/IELIBKUX XUTTENMCIB, MOKa3aTH
YHIKaJIBHICTb CTpiJIelIbKOr0 JIITEepaTypHOTO CBITY
(y1iTepaTypHO-KPUTUYHOTO, IIPO30BOr0, MOETUYHOTO).
3asy4yaroyd MaJIOBUBYEHi, 3/1e6ib1Ior0 apxiBHi Ma-
Tepiasi, CTaTTi 3 MDXXBOEHHOI NEPIOJMKY, a TAKOXK
CIMpalYUCh Ha Mpali YKpaiHCbKUX i 3apyOiKHUX
y4yeHux, IpuHa Po3posibcbKa He sulle aHali3ye Xy-
JOXKHIM, NMyOMiLUCTUYHUN, JiTEePaTYPHO-KPUTUYHUH
JIOPOOKY MPOBiAHMX a60 MeHII 3HAHUX YKPAiHCbKUX
JliTepaTopiB i3 MOKOJTiHHS «CiYOBUKIB», a U BiICTEXKYE
€BOJIIOLLiI0 IXHIX NOIVIAAIB Ha JiiTepaTypy, ifeoJso-
rito, NOJIITHUKY, CYCIIIJIbCTBO, aHAJII3y€ iXHI BIAHOCUHHU
3 IHIIMMH JiTepaTypHUMU GopMaLisMH U yrpymy-
BaHHAMH.

BaprTi yBaru crnoctepexeHHs JOCIiJHUIL PO 3B’SI-
30K CTpizielbKoi JiiTepaTypu 3 «JliTepaTypHO-HayKoO-
BUM BiCHUKOM» (3rofoM — «BicHukoM»), i B nbomy
CeHCi BIIKpDUTUM 3a/IMIIAETHCA NUTAHHA PO CIIb-
HIiCTb i/4M BiAMiHHICTBb cTpinenpkoi ifgeosiorii i «uuH-
HOro HanjioHanizmy» /[Mutpa /loHnoBa (30kpema Te,
y AKHX acreKTax Ui ieoJ10rii nepeTUHaNucs, a B AKUX
Hi), @ TakoX NIpO 3B’S30K CTpisenpKoi JiTepaTypu
3 «paHHIM» I «3plIUM» MOJEpPHI3MOM, JIiTepaTyporo
«KaTOJIMLbKOI OCHOBU» Towlo. [[pukMeTHI cnoctepe-
>)KeHHS1 aBTOPKU NPO CHiB3BYYHICTb OCHOBHUX iJieit
i TeM cTpislenbKol reHepalii i3 TBOPYICTIO «BTpaye-
HOTO MOKOJIIHHA» Ta ileliHy BiAMIHHICTb BiJ, HbOTO
(sixy, IMOBipHO, MO’KHa PO3MISAHYTH 4yepe3 peHoMeH
JIOHKixoTCcTBa — 06pa3 JloH KixoTa cuMBoJiiuHO 3Ha-
YYLIMW Y TBOPYOCTI CIYOBUX CTPIJbLIB, HAlPUKJIAJ
y Muxaiia OcTtpoBepxu). Y KOHTeKCTi 3B’SI3KiB i3
HIMELIbKO MIDXXBOEHHOIO IPO30I0 3aKOHOMipHUMHU
3[]aI0ThCA aHAJIOTII CTPiIelbKOI JiTepaTypHy 3 Tpagu-
uiero Epixa Mapii Pemapka (nmpoTe, iMOBipHO, He 3aii-
BUMHM Oy/11 G 1 mapasiesti 3 BOEHHOIO Mpo301o EpHcTa
lOHrepa, HanpukJaag, i3 Horo «CTajseBUMHU IPO3aMU»).
Oco6./11BO IIiKaBUMHU B Ipalli € reHepaliiiHi KOHIEeNTH
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[lleBueHka Ta ®PpaHKa K CUMBOJIYHUX «OATbKiB»
CTpiJIel}bKOI reHepaliil, CBOEPIAHICTL NOTPAKTYBaHHA
IxHIX nocraTed i TBOPYOCTI B MeXaxX CTpiJeLbKOIro
JIiTepaTypHOTO NOKOJIiHHA (K CKJIaJOBUX JUCKYpCY
HallioHaNbHOI LIeBYeHKiaHM Ta ¢paHkiaHu XX cTo-
JITTS).

[lepcieKTUBHUMHY | BesJbMH IUIAHUMHU GYId OU
KOMIApaTUBHI CTyAil, npucBsiYeHi mpobJieMaM ifei-
HOTO ¥ eCTETUYHOTO 3B’AI3KY JIiTepaTypPHUX TOKOJIiHb,
obopMIEHUX TaKOXK fAK MijmiTapHi ¢opmarii, sk-oT
noesii YIIA, cyyacHoi BO€HHOI noesii ¥ Mpo3u TOILO
(y KOHTeKCTi TAIJIOCTi JiTepaTypHOi Tpajuuii Ta
CNaJKOEMHOCTI MOKOJiHb). /JlOLiIbHO 3aMUCIUTUCA
i Ha TUM, SIK CITIBBiAHOCHUBCSA CTPiJIeNbKUN peHOMEH
i3 3aXi/IHOYKpaiHCHKOIO 1 eMirpaliiiHolo JIiTepaTyporo
MDKBOEHHOTO Yacy 3arajioM, HanpukJaz, i3 «MoJsionor
My3010», «BICHUKIBCBKOIO KBaJpUIOIO», «IPa3bKOIO
I11KO0JIOIO» TOILL0: YU OYB Iie 3B’SI30K YaCTHUHHU 3 LiIIUM,
Yyl IpeBaJIlOBa/Id B HbOMY IHTOHaLii iHWOCTI —
imeliHi, cMucs0Bi (3yMoBJeHi iHAMBiAYyanbHO-6iorpa-
GiYHUMY Ta 06’ €KTUBHO-ICTOPUYHHUMH 06CTaBUHAMU)?
B3aeEMO3B’AA3KH «CIYOBHUKIB» i3 «MOJIOIOMY3iBI[SIMH»
ABTOpKa pO3I/IAJAE AK TBOPYO NMPOAYKTHUBHI, a B ic-
TOPUKO-JIITEPAaTYPHOMY acCIleKTi TPaKTyE «MOJIOZO-
My3iBLiB» IK «CTapIINX OpaTiB «CiYOBUKIB», yKa3ylo-
Yy Ha pisHi (izeitHi, o6pasHi, cMUCI0BI) Heperyku
B IXHill TBOPYOCTI.

YiTKiCTb HAYKOBOTO BUC/IOBJIIOBaHHS aBTOPKH 3a-
cBiguye ii BrpaBHicTB y po6oTi 3i cs10BOM, a anpoba-
i AOCJTi/P)KEHHs] B HAayKOBUX MyOJIiKaLlisiX i BUCBIT-
JIeHHs] TEMU B HayKOBUX 3aX0/aX — HOT0 penpeseH-
TaTUBHIiCTb. [0BOpsiYM MOBOI0 MpodeciiiHOl KPUTHKY,
MOXXHa 3 [EBHICTIO HaBeCTH CTaHJAPTHY B TaKHX
BUMaKax ¢pasy: AOCHIAHULA LKOM yropanacs 3i
cBOIM 3aBAaHHAM. Knura IpuHu Posposnbcbkoi Bxe
oTpuMaja BHU3HAHHA y (PaxoBOMy Ta YHUTALbKOMY
KoJiax (30kpeMa y ¢opMi BiATyKiB, orisiiiB, penieHsii)
i, 6e3nepeyHo, CTaHe B MPUTOAi JIiTepaTypO3HaABLSIM,
KyJIbTypOJIOTaM, IIPeco3HaBLAM, iCTOpUKaM, MOJITO-
joraM, ¢inocodam, 3arasoMm yciM 3alikaBJEeHUM
y Ti3HaHHI i/lelHO-eCTETUYHUX OCOOJMBOCTEH i re-
HepalilHUX KOJIi3id B yKpaiHCbKiH JiiTepaTypi nep-
110l MoJIOBUHU XX CTOJIITTS.

Peyensis Hadiliwia do pedkosezii 21.06.2023
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