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IcTopisa siTepaTypu AK CTPYKTYpa

(He)Cepiio3uuii 06pa3 Ynaca CaMuyka B KpeoJli30BaHUX TeKCTax (Ha MaTepiasi caTUpUUHO-
IYMOPHUCTUYHHX YaCONUCIB YKpaiHCBHKOI iacropu)

IpuHa PycHak

TeopeTn4Hi 06pii J1iTepaTypo3HaBCcTBa

JimxunoeTuka cydacHol ykpaiHcbKoi siTepaTypu: cnenudika QR-koay
Jimumpo 303y

IIpaKTUKHY iHTEepnpeTanii XyJ0’KHbOI'0 TEKCTY

CruxiiiHuil MaTepianiam, iHpopmanis (mam’saTe) i itogrHa y noesii [laBna MoB4yaHa. YacTuHa fipyra
Mukoaa Bacvkis

[TocTanokaninTuyHe Mail6yTHE Ta Mexi toAsaHocCTI (fHani3 «/loporu» Kopmaka MakkapTi Ta
«[Tomupanu» Tapaca AHTUIIOBUYA)
Anina Mo3oaescvka, Oavea Iloaiwyk

Xy[02kHS penpe3eHTallisl CEKCYaJlbHOCTI 1 iIeHTUYHOCTI ¥ KBip-poMaHi OyiieHa Banra «On Earth
We're Briefly Gorgeous»

AHOpitl Muxatinrok

JIIHrBiCTUYHHMH aHAJIi3 XyA0KHbBOT'0 TEKCTY

Oco6.smBocTi ocobucTticHoi camoifenTudikanii: 6iorpama « JUTUHCTBO»

(Ha MaTepiai siTepaTypHoi 6iorpadii B. AfizekcoHa «Steve Jobs: A Biography»)
FOnis Inasayvka

Mepia Ta BipTya/ibHa peasibHiCThb

lenpepHi reTepoTomnil B MeJiiHOMY KOHTEHTI YKPaiHCbKUX MOJIOJIXKHUX OpraHisanin
FOnisa Jlawyxk, Kaaydis BoavHesuy-Caomka
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(HE)CEPMO3HUN OBPA3 Y/IACA CAMYYKA B KPEO/II30BAHUX TEKCTAX
(Ha maTtepiani caTUPUUYHO-TYMOPUCTUUHUX YACOMUCIB YKPATHCbKOI Aiacnopu)

06’eKTOM HAyKOBOI yBaru y NponoHOBaHiN CTaTTi € KpeoJsri3oBaHi TEKCTH, 30KpeMa Iapi
Ta KapukaTtypu. Ili KpeoJi3oBaHMMU aBTOpPKa PO3YMi€ TEKCTH, CTPYKTYpa AKUX CKJIAAAETHCA
3 ZIBOX KOMIIOHEHTIB Pi3HMX 3HAKOBUX CUCTEM — BepOasibHOI Ta HeBepOasbHOI. [yt iHTepmpe-
Tanii aBTopkKa Bifjiopasa BiciMHaALUATh mapxKiB i kKapukaTyp Ha Yaaca Camuyka. Lle po6otu Ex-
Bapza Kosaka, Teogopa Kypnitu, Mukosiu CrenaHeHka, Pomana KynuuHcbKOro # iHIINX Kapu-
KaTypHUCTiB. MeTa cTaTTi — OCMUCAUTH 0c06IMBOCT] penpe3eHTanii Ynaca CaMuyka B IIUX TeK-
CTax; JJONOBHUTU HOBUMH, (HE)CEpHO3HUMH, JEeTaISIMU YCTaJeHUH Y JIiTepaTypO3HABCTBI HOTo
00pa3; PO3KPUTH CYTHICTb CATUPUYHO-TYMOPUCTUUYHHUX NOTJISAIB KapUKATYpPUCTIB Ha JiiTepa-
TYPHI Ta HABKOJIOJIiTEPATYpPHi MPOLECH, aKTUBHUM YYaCHUKOM SIKUX OYB MUCbMEHHHUK. [l J0-
CATHEHHS L€l MeTH GYyJIM 3a/lyyeHi KOHTEeKCTyaJbHUN aHasli3, MUCTeLTBO3HAaBYMU Ta Giorpa-
$iuHul MeToOAH.

Y pe3ysbTarti A0CIipKeHHs 3p06/1eHO0 BUCHOBOK, 1[0 KapUKaTypH i map:ki Ha Yiaca CaMuyka
€ OJIHUM i3 JlieBUX iIHCTPYMEHTIB NPOHUKJIMUBOI IPUBATHOI XapaKTePUCTUKH TBOPUOI 0COOUCTO-
cTi. BoHU 10NOBHIOIOTH OQiLiHHUN XKUTTENKC NMCbMEHHUKA Ta HOr0 AisJIbHICTh 3aXOMJIMBUMU
YUY KypHO3HUMHU NoApo6uLaAMU. 06pa3 NMCbMEeHHUKA BUTPUMAaHO B MeXaX IeBHOT'0 KaHOHY: Lie
JOGPOTIMBUHI YOJIOBIK CepeJHbOrO BiKy, OAATHEHUH Yy MiJKpecJeHO BUILIYKaHUH KOCTIOM i3 He3a-
MiHHOI0 KpaBaTKOIO-MeTeJUKOM i IeBHUMH NMCbMEHHUIbKMMU YU BJIaIHUMHU (XapaKTepHUMH
JLJ1S1 MUCTELbKHUX Kis) aTpubyTaMu.

[IpoinTepnpeToBaHi B CTATTi KpeoJli30BaHI TEKCTU Ha XYAOXXHbOMY piBHI OCMHUC/IIOBAIU
TBOpYY 0COOUCTICTH Ta ii AisbHICTE ¥ "aci Ta npocTopi, mojaBaau iHdpopMariio npo craBjieH-
Hsl TBOPYOI eJIiTH 0 MUCTELIbKUX pOLeciB Mi>kBOEHHOI Ta NOBO€eHHOI enox. KapukaTtypu i wa-
prki 36eper/iv Henepe6auyyBaHiCTb, HEOJJHO3HAYHICTb | BUIMKOBY HACTPOEBICTh ¥ CIPUHHSATTI
nocrati Yinaca Camuyka. Lle 3a6e3meynsio MOXKJIUBICTb Y HOBUX YaCOBUX 1 MOJIITUYHUX peasisax
no-iHmoMy Jo6yAoByBaTH 06pa3 NMCbMEHHHUKA, iIHTepIpeTyBaTH Horo TpaHcdopMmalii, gomo-
BHIOBAaTH 0illiiHUI MOPTPET MUTLA HOBUMH IITPHUXaMH i leTaJIIMH.

Karouosi caosa: kapuKaTypa; Wap:K; KpeoJi3oBaHUH TeKCT; BepbasibHi Ta HeBepOaJIbHi KOM-

noHeHTY; 6iorpadis; o6pa3 nuceMeHHHKa; Yiac CaMmuyk; Mucrenbkuit Ykpaincekuit Pyx (MYP).

IlocTanoBKa npo6sieMu. ['ymop i catupa XX cTo-
JIITTA CTAaHOBJATH BaroMUM MJIACT YKPaiHCBKOIr'O
MUCTelTBa B fiacnopi. CBoro vacy l. KauypoBcbkuii
3ayBaXKUB, L0 «B Iii L[A@pUHI Halla JiTepaTypa He
macja 3aJHiX fK IL0JI0 KAHPOBOr0 6araTcTBa, TaK
I moJ0 MUCTeLbKOI BapTOCTI T'YMOPUCTHYHUX | ca-
TUPUYHUX TBOPiB» (1982, c. 152). OgHak TpuBaIul
4ac XyA0KHI TEKCTH JAiacOpHOro CMixalTBa Iepe-
O6yBa/IM Ha MapriHeci YMTaLbKoi yBaru i jitepary-
pPO3HABYUX JOCJaifxKeHb. Taka HeBTIillHA CUTYyaLif
6y/a MoB’si3aHa NepeAoBCiM i3 my6Jikalielo Bcboro
TYMOPUCTUYHOTO M CATUPUYHOI'0 TEKCTOBOI'O MacH-
By B MDDXKBOEHHIH | NOBOEHHIN nepioauLi. ¥ Matepu-
KOBil YKpaiHi 4yMMaJsio NPUMIPHUKIB THUX BHUJAHb
O0y/11 KOHQiICKOBaHI COBETCHKOIO BJIA/ION, [0 3ry-
6us10cs B TOBLIi Yacy abo po3MOpOIINIOCA B Pi3HUX
KHUT'030IpHAX YM MPUBATHUX KOJIEKIiSX, 0 ¥ yTpya-
HIOBAJIO JIOCTYI HAYKOBIIB /10 LIbOTO CIAJKY.

CnpaBa 3pyuuiaca Bxe Ha mnoyartky XXIcro-
JiTTd. | npucnyxunucda ao nomyaspusanii Hecnpa-
Be/IJINBO 3a0yTHX IIe/leBPiB He TUIbKU eJIeKTPOHHI
6i6stioTekH, a ¥ KiJbKa Cy4acHUX BUAAHb. 3-NIOMIX
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HUX BApTO Ha3BaTH KHUTY «JleTisio 40 copok» (2015)
Ta JBOTOMHY aHTOJIOTII0 CaTUPH i T'yMOpY yKpaiHCh-
koi giacnopu «IllpaBo Ha cmix» (2020; 2021). [Jo
nepuoi KHWXXKM BBIHLLIA JIiTEpaTypHi aHEKAOTH
PO BiJOMUX yKpalHCbKUX NHWCbMEHHUKIB, MHUTLIB,
MOJIITUKIB 1 CyCHIJIBHO-NIOJIITUYHI NOAiI MI>KBOEHHOI
106y, 1[0 CBOTO 4Yacy Oysu omy6J1iKoBaHi y JIbBiBCh-
kil raseri «Hasycrpiu» (1934-1938). OcobsmBoro
KOJIOPDUTY BUJAHHIO AOJANUA KapUKaTypH 1 LIapxKi
3 TOTOYAaCHUX JIbBIBCBKUX TyMOPHUCTUYHO-CAaTUPUY-
HUX 4aconuciB «byasgk» (1921-1923), «Macku»
(1923), «3u3» (1923-1933), «XKopna» (1933-1934),
«Komap» (1933-1939) Towuyo. /[Ba iHmi ToMu 06’ea-
Ha/IU TEKCTH, KapUKaTypH i mapxi 3 eMirpauiiiHoi
CaTUPHUYHO-TYMOPHUCTHUYHOI Npecy, 30KpeMa XKypHa-
JaiB «Jluc Mukuta» (MrouxeH, 1948-1949; mig Ha-
38010 «JIuc» — kuo-I7IopK, 1950-1951; JleTpoirT,
1951-1991), «Komap / Ixak» (inma HasBa — «3a-
npotopenuii Komap / Ixak», Mionxen — EjuibBan-
reH, 1946-1949) i kaneHmaps-ajbMaHaxy «MiTia»
(byeHoc-Aiipec, 1948-1976). Haspani d4acomucu
CTBOPHUJIM yHiKa/bHI iMocTpanii o KapTUHU OYTTS
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YKpaiHLiB Yy MI)KBOEHHHUH 1 NMOBOEHHUU Mepiogu.
HenpocTi peasil 706U COHYyKau MUCTELBKY eJiTy
pearyBaTH Ha IepUIIeTil MOJITUYHOr0, TPOMAJCHKO-
ro 1 KyJIbTYpHOTO XXUTTH pPO3CYAJHUBO, BOJHOYAC
NPUCMAYyIOYU peaklii Ha HUX Jelunero cMmixy. He-
3pifika B LleHTp yBaru MOTPAILIAJIN caMi YeHU TaM-
TEIIHbOI CMIJIbBHOTU — MOJIITUKH, TPOMaJChKI Aid4i,
NHACbMEHHUKH, XYAOXXKHUKH, KOMIO3UTOPU M IHIII.
3-noMixx HUX — Ynac CaMyyK.

Y. Camuyk HaJslexxaB [0 Hal6inbil YUTOMHUX 30Di-
€HTOBAHUX Ha EBPONENUCHKI I[IHHOCTI MUCbMEHHUKIB
i my6sinucTiB cBoei gobu. Bin 6yB AisiibHUM y pis-
HUX cdepax; nucaB 6araTo, ycJaBUBCSI MOHYMeHTa-
JIbHUMH eNiYHUMH MOJIOTHAMU i My6JIiUCTUIHUMHU
BUCTyNaMy; 6paB aKTUBHY y4acCTb y TPOMa/iCbBKOMY
WA KyJIBTYPHOMY KUTTI YKpaiHCBKOI Aiacnopw, JiTe-
paTypHUX KOHKypcCax i AUCKYCifX, 3aBXAU nepeoby-
BaB Yy LIeHTpI yBary Cy4acHUKIB. [3 Lii€l nepcneKkTUBU
Horo HacuieHe MOAISIMHU i TBOPUICTIO XKUTTSA iHTPU-
T'Y€ 10 4bOro 4acy.

Ha ¢dororpadisx Y. CaMmuyk 3aBK/U Bpakae CBO-
€10 esieraHuiero. [liikpecseHO BaXKJIMBI AeTani —
JI0GPOTHE TBi/|0OBE NaJbTO, CKPOEHUMN BiJIIOBIZHO 70
MOJHY aHIJIINCbKUN KOCTIOM, peTpOBUM KaNeaox YU
XUMepHa KpaBaTKa-MeTeJMK —BHUKa3yBa/ld BHUTOH-
YEeHICTb CMaKy, BHYTpILIHIO BIIEBHEHICTh, 3alliKaBJie-
HiCTb CBITOM i KUBUH iHTepec 70 Jtojel. BuxonieHa
CcTaTU4Ha MUTH QOKYCYE TO BAYMJIMBUH i MPOHUKIIH-
BUH MOIVISAJI, TO JIETKUHM AO06POCEPAHUHN YCMiX MUTLS.
Yce e B mMo€fHaHHI 3 MUCbMEHHUIIbKUMHU 3/100yT-
KaMU CIIpUSJIO TBOPEHHIO IiisicHoro o6pasy «JiTo-
MUCLA yKpalHCBKOrO MPOCTOpy», 110 Bxe B 1990-Ti
POKH OTPUMaB MOHYMEHTaJIbHY 110106y — «yKpaiH-
cbkuit Fomep XX CTOMITTS».

BapTo 3ayBa)KHTH, 1[0 CATUPUYHO-TYMOPUCTUYHI
YaCOMUCHU MIXKBOEHHOT'O i IOBOEHHOTO 4acy, a TAK0X
3raJiaHi BUIE aHTOJIOTII 3aCBiAYUJIM HASABHICTH 30-
BCiM iHLIOro mor/siAy iHTesleKTyasiB Tiel mobu Ha
Camuyka-emnika, CaMyyka — roJioBy MUCTeLbKOIO
Ykpaincbkoro Pyxy (MYPy). ¥ pisHoxaHpoBuXx ca-
TUPUYHUX | TYMOPUCTUYHUX TBOpaxX NPUTATrabHA
CHJIa oro 0coGUCTOCTi OTpUMaJsia sKiCHO HOBi CMHU-
CJIM, AKi CbOTOJHI MOXXHa BilYMTATH JIMILIEHDb Y KOH-
TEeKCTI BigJa/eHol B d4aci JiiTepaTypHOI eIOXH.
HpeTbca mepesoBciM mpo maMdueTH, napogii, emi-
rpaMy, aHeKJO0TH, TeKCTU 'YMOPUCTUYHUX CIIeKTaK-
JIiB, iHTEpB’10, 6GiorpadiyHuX TOBIAOK, APYKHI KapTH
y BUIVIAZI HAC/JAiyBaHb LIOJEHHUKIB, €MiCTOJIApIIO,
no6akaHb, a30yK, YPUBKIB 3 eHI[UKJIONEiH, OroJio-
LIeHb, peleHsil, a TaKoX 1apXKi, KApUKATYpPH TOILLO.
KisnbKicTh 1bOr0 Pi3BHOMAHITHOTO CHAAKY, NMPUCBS-
YeHOoro 0cobi erika, cira€ TPbOX i3 JIMIIKOM JIeCSTKIB
WITYK. BiZbllle TPeTUHU 3 HBOTO CTAHOBJATbL Kpeo-
JIiI30BaHi TEKCTH, Y fAKUX OpPraHi4YHO NOEAHAJIUCA
Bep6asibHi ¥ HeBepOaJibHi (MepeBakKHO Bi3yasibHi)
KOMIOHeHTH. ToX 06’€KTOM HAyKOBOi yBaru B mpo-
MOHOBaHiM po3Biaui 6yayTh KpeosizoBaHi TeKCTH
3 /IBOMa HeOAHODiAHMMHU KoAaMu (MoBa + 306pa-
>)KeHHsI), 30KpeMa KapuKaTypu i mapxi Ha Yiaca
CaMuyka, ony6JlikoBaHi B CaTUPHUYHO-T'YMOPUCTHUY-
Hill mepioauii Mi>KBOEHHOI Ta MOBOEHHO]I enoX. /s
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iHTepnpeTanii BiZji6paHo ¥ BUKOpPHCTAHO CiMHaj-
UATh IIAPXKIB | KapuKaTyp Ha NHUCbMeHHHKa. lle
po6otu ExBapga Kosaka (nceBgoniMmu — EKO, Maiik
Yiyka), Teomopa Kypmitu (nmceBgonim — TEOK),
Mukosiu CrenaHeHka (nceBfoHiMm — Hukonait Yrap-
Ti) Ta iIHIIMX KAPUKATYPUCTIB.

MeTa cTaTrTi — mnOpOiHTEpHpeTyBaTH Ha3BaHi
BUILle Pi3HOBUJM MPECOBUX KPeOJIi30BaHUX TEKCTIB
i3 JOTPUMaHHAM XPOHOJIOTIYHOI'0 NPUHLMITY; OCMU-
CJIUTHU 0COGJIMBOCTI pernpeseHTalii TBOp4oi ocobuc-
TOCTIi B ILMX TeKCTaX; /OMNOBHUTH HOBHUMHU
(He)cepito3HUMU — JeTaIIMU yCTalleHUH y JiTepaTy-
PO3HaBCTBi 06pa3 Ynaca CaMuyka; pO3KPUTH CyTHICTb
CaTUPUYHO-TYMOPUCTUYHHUX NOTJIAMAIB KapUKaTypH-
CTiB Ha JiiTepaTypHi Ta HaBKOJIOJIITepaTypHi NpoLecHy,
AKTUBHHUM yYaCHUKOM SIKHX OYB NMCbMEHHUK.

J1s1 foCATHEHHST NOCTaBJIeHOI MeTH 3alyyeHo
pi3HUN MeTOJ0JIOTiUHUN iHCTpyMeHTapiil. 3a Jomo-
MOTO}0 MHUCTELTBO3HABYOI0 METOAY NpoaHaJi3oBa-
HO KOMIT03UI[iHHO-TpadiuHy Ta 06pa3Hy BUPaA3HiCThb
KapukaTyp i wapxiB Ha Y. Camuyka. KoHTekcTyasb-
HUM aHasi3 TEeKCTiB JomoMir 3’scyBaTH 3Ha4YeHHs
BepOaIbHUX KOMIIOHEHTIB Yy KPeoJli30BaHUX TEKCTaX.
3okpeMa, ocMHUC/IeHHS 06paHOro Martepiany Bifj0y-
BaJIOCSl B KOHTEKCTaX MIXKBOEHHOI / MOBOEHHOI J0-
6u, npodeciiHOTO MUCTELLKOr'0 CEpeloBUIIA, TBOP-
YOCTi Ta rpoMajcbKoi AisnbHocTi Y. CaMuyka. Buko-
pucTaHHA 6iorpadiuHoro MeToAy cTajo 3a0PYKOI0
BU/JIEHHS 1 HOBOTO TJIyMadyeHHs OKpeMHUX (aKTiB i3
KUTTENNUCY MUTLA.

HaykoBa HOBU3Ha PO3BiJIKU N10JIATAE B TOMY, LI|0
B HAayKOBHUU 06ir yBeZileHO MaJIOBiloMi KapUKaTypHu
i wapxi Ha Ynaca CamMuyka, fIKi pO3r/siAaTUMYThCSA
AK OJMH i3 JAi€BHMX IHCTPYMEHTIB XapaKTepUCTHUKH
TBOPYOI 0COGHUCTOCTI, JONOBHEHHSI Giorpadii muck-
MEHHHKa Ta HWOro JisiJIbHOCTI Henepes6advyBaHUMHU
JeTalsAMU.

PesynbraTH AOCAigXKEHHA. Y 3axiHOyKpaiHChb-
KOMY IpOCTOpi 0cO6JUBUH iHTepec A0 caTUPHUYHOI
rpadiky BUHHMK y MDXBOEHHY J00y, 110 3HAYHOIO
Mipol0 MOSICHIOBAJIOCS OCOGJIMBOCTSMH PO3rOpTaH-
HSI TOrOYacHUX MOJIITHYHUX noAi. ToaimHi ckaaaHi
Ta JO0BOJII Cylepe4JuBi peasii 3MiHIOBaJUCHd TakK
WBUAKO, L0 afleKBAaTHO pearyBaTH Ha HUX MOXHa
6yJ/10 JMlIeHb ONIepaTUBHUMHU KaHpaMHU, sIKi IeBHOIO
Mipoto 3abe3ledyBaid XYAOXHIN miaxig fo iHTep-
npetauil MOBCAKAeHHA. ToX IIapKyBaHHA BiJJOMHUX
NePCOH CTaJIO AOCUTH MOMYJIpHUM fIBUILEM y rase-
THO-)XypHaJ/IbHIM NpaKTHULi, KapuKaTypu 1 mapxi
HAaBOJHUJIM CTOPiHKU NepiogUYHUX BUJAHb. Y IIBU-
JIKOMY 4aci cTa/u BIli3HaBaHUMH IOYEpKH YKpaiH-
CbKHUX MaMCTpiB KapuUKaTypy Ta ILIApXKy, 30KpeMa
Mukosu bytoBuya, flkoBa I'Hi3zgoBcbkoro, IlaBia
KomxyHa, PobepTa JlicoBcbkoro, [leTpa XosnogHoro i
6araThbOX iHIIMX, COPAaBXHi iMeHa fIKUX |0 HALIOTO
yacy 3aX0BaHO MijJ 6araToOMOBHHUMMU ICEBOHIMaMHU:
Axkakiv lllnuneska, Aprum Cnuus, Bacunbko, Ta-Ta,
Ipuubko Ilewn, AWM, Jon AtpameHTo, EHeH, IH-
k03, KBa-KBa, MatBiit MatBienko, Miki CykiH30H,
Mitbka Tpy6osaboT, Heyecanuii, Oxpum Erex, Oxpum
Tpicka, Cemen JlaTka, Y. Ckut, ®ydaiika, Xapiammii
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[TatenbHd, Hluno, HlunaBka, FOxum KoBinbka. Hene-
peBepIlleHUM KapUKaTypUCTOM, CaMOOYTHIM Iiap-
>)KYBaJIbLHUKOM i TBopueM HOBuX ifleil 6yB ExBapn
Ko3zak. 3a cioco6oM nmopTpeTHoi penpe3eHTaliii, CTU-
JeM i ¢popmMoro PyHKIiOHYBaHHS B MiCbKOMY cepe-
JIOBMILII KapUKaTypa i wWapX, L0 APYKYBaJHCS Ha
LIMaAbTaX CaTUPUYHO-TYMOPUCTUYHUX 4YaCOIMCIB,
WIBHAJKO NOYaly COPpUMMaTHUCA K CBOEpiHA aHTH-
Te3a 0QiliifHUM NOpTpeTaM KOHKPETHUX JIO/EH.

HasiBHicTh BisyasibHO-iKOHIYHUX 3aC06iB CbOTO[-
Hi BBaXalOTb O/Hi€0 3 TUNOPOPMYBaJILHUX O3HAK
YKpaiHCbKUX CaTUPUYHUX 4yaconuciB. HaykoBui BiJ-
3HAYalThb [IPU LIbOMY BiJCYTHICTb YiTKUX KpUTePIiiB
po3MexyBaHHA CaMUX BU/JIB 306pakajbHUX My6.Ii-
kanid (3ukyH, 2015, c.475). BescymHiBHO, ociGHe
MicLe 3-IOMDK HUX HaJIeXKUTb KapUKaTYpPHUM | 11a-
PKOBaHUM 300paKEHHSM.

KapukaTypa, ik CTBepJKy€e CydyacHe eHLUKJIoIe-
JHU4YHe BUJIAHHA, Lle «3YMHUCHe Mapo/jifiHe, caTUpHY-
He YM TYMOPHUCTHYHe 306pakeHHS (IepeBakKHO
rpadiuHe) mogmii a6o JtogUHU; pisHOBUA, rpadiku»
(CEY). Kanp, y IKOMY iCKpUTb I'yMOD, NPOCTYIAE
caThpa 4M IpoTecK, nepeTBOpUBCA y XX CTOJITTI Ha
HEBIiAJIJIbHY YaCTUHY INOBCAKAEHHA JIIOAUHU 1 cyc-
nisibctBa. Kapukatypy O. TapHaBCcbKUT Ha3BaB CBO-
ro 4acy BiJAIOBiZaJIbHOI | XapaKTepUCTUYHOK 4ac-
THHOI0 HOBOI'O MMCTELTBA i JIiTepaTypH 3arajaoM
(1974, c. 43). PisHOBUOM KapHKaTypH, 1110 36epirae
«moAibHiCTh 3 06'€KTOM 300paKeHHSl, HasBHUH
M'IKUH, [OOPO3WY/JIMBUN TyMOp, 3aBASAKH SKOMY
dopmMyeTbcst koMiuHUi edekT», € mapx (JlitepaTy-
po3HaBua eHuukJjonesis, 2007, c. 581). BiacHe, TyT
MAa€EMO CIIPaBY 3 «[IOPTPETHOI0 KapUKaATYypOIO».

Y nmponoHOBaHIN CcTaTTi KapUKaTypH i Wapxi i3
CaTUPUYHO-TYMOPUCTUYHUX INEepioAUYHUX BHUJAHb
TPaKTYIOTbCA B LIMPOKOMY PO3yMiHHI fIK KpeoJii3o-
BaHI TEeKCTH, CTPYKTYpa AKUX CKJIAJAETbCA «3 ABOX
pi3HOpiAHUX YacTUH: BepbasbHOi (MOBHOI / MOB-
JIEHHEBOI) ! HeBepb6abHOI (B KOHKPETHOMY BUINAJ-
Ky — iKOHIYHOI), 1[0 HAJIeXXUTh JI0 iHIIUX 3HAKOBUX
cucTteM, aHiK nmpupojaHa moBa» (MaeBcbkuii, 2018,
c. 10). CTBOpeHi oAHMM aBTOPOM KpeoJli30BaHi TeK-
CTHU MalOThb CKJIaJHY GOpPMY, KOMIIOHEHTH SIKOI B3a€-
MOTIOB’A3aHi Mi>k C06010, B3AEMO/IONIOBHIOIOTh OJIMH
OJIHOTO, W10 i CTa/Jo 3aNopyKoK KOMILIEKCHOTO
BIUIMBY Ha ajjpecaTa. Takuil cMM6io3 M03HA4Ya€ThCS
Ha BUPA3HOCTI BCbOI'O TEKCTY, TIOBHOTI HOTO CIIpUM-
HATTA 1 JleKoJlyBaHHS, KpUCTaJi3aLii sickpaBUX 00-
pasiB, 1[0 NOTIM YiNKO TPUMAIOTLCSA B aM ATi peru-
nieHTa. Y nepioguyHoMy BUJJaHHI BKa3aHa 06CTaBU-
Ha CJYXUATb 3allOPYKOI0 yCHILIHOI KOMYHIKaLil Mix
YyyMTayaMM ¥ aBTOPCbKUM KOJIEKTUBOM, 3abe3neuye
IIpecOBOMY OpraHy BU3HAHHA | NONY/NAPHICTb.

JlocniHUKY 3ayBaXKyl0Tb Pi3HUM xapaKTep CHiB-
BiZiHOIIEHHSI BepOa/ibHOI Ta HeBepOaJbHOI CKJIA/0-
BUX KpeOJIi30BAaHUX TEKCTIB, 110 CTaJI0 MiJCTaBOO
JUJISI CTBOPEeHHs Pi3HMX KJacuQikalili TaKux TeKc-
TiB. OZHI HayKOBLi IPONOHYOTb PO3IVIAAATH 3-IOMDXK
Ha3BaHMUX TEKCTiB TaKi: a) NapaJjieJlbHUHA THUII, KOJIU
3MiCT 306pakeHHsl i TEKCTy MOBHICTIO 36iraloThCs;
0) IOMOBHIOBAJILHUH, Je iKOHiYHa iHdopmMalis
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Jliteparypua Haropojia Mae yCIiNa.

Puc. 1. [ExBapg Kosaxk].
JliTepaTypHa Haropoza Mae ychix...

YaCTKOBO CIIOJIYYAETHCA 3 BepOaIbHOIO; B) MOSICHIO-
BaJIbHUM, KOJIM TEKCT i 300pakeHHs He NOB’sI3aHi
Mix co6o1o 3micToBo (MaeBchkuii, 2018, c. 23). Inui
BUOKPEMJIIOTb KijJibKa Ipyn TaKUX TeKCTiB: 1) ro-
MoreHHi Bep6asbHi TeKCTH; 2) mapajiHrBiCTUYHO
aKTHBHI TeKCTH; 3) TEKCTH i3 YaCTKOBOK KpeoJiisa-
1i€lo; 4) TEKCTU 3 MOBHOM KpeoJisaljieio (3aBaJCchbKa,
2016, c. 165). Baxx/IMBUMH € TBEPXKEHHS PO IIiTic-
HicTb iKOHIYHOI Ta Bep6a/IbHOI YacTUH KpeoJii3oBa-
HOT'0 TEKCTY (CTBOPIOIOTHCSA BOHU OHOYACHO) i ixHIO
HaJIeXXHICTb OAHOMY aBTOPY.

XpoHoJioTiYyHO TmepmMKd BigoMui wmapK Ha
Y. Camuyka 3’siBuBcs1 1935 poky y JIbBiBCBbKiH JiTe-
patypHo-MHUCTeLbKii raszeri «Hasyctpiu» (puc.1).
BuganHsa BMicTH/IO po3Jiore iHTepB'10 3 Mpo3aikoM,
akuid 1934 poky oTpuMaB JiTepaTypHy MpeMiro
JIbBIBCbKOTO TOBapUCTBa NMCbMEHHUKIB 1 KypHaJli-
cTiB iMeHi |IBaHa ®PpaHKa 3a nepily 4acTUHY TPUJIO-
rii «Bosnab» (Camuyk, 1935). Ony6JsikoBaHy Gecimy
3 JIaBpeaToOM CyNpPOBOJPKyBaB ILIAPX i3 MiJNUCOM:
«JliTepaTypHa Haropoja Mae€ ycmix..» ABTOpPCTBO
MaJ/IlOHKa He 3a3Ha4yeHo, OZJHAaK MOro JIerKo MOXHa
BCTAHOBUTH 3a HAJIPyKOBAHUM KiJIbKOMa 4YHUCJAMU
paHiwe mapxeM «JliTepaTypHa Haropogfa» 3a Hif-
nucoM «Puc. EKO». TyT ofHOTUIIHO 306paXkeHO ABa-
HaJUATb MHWCbMEHHUKIB, AKi y TBOpPYOMy 3amaJji
NpaLolTh HaJ, CBOIMU KOHKYPCHUMU TBOpaMH. Tox
nifnuc mig mapkoBaHUM noprtpeTtoM CaMyyka-
JlaBpeaTa CHpPHUNMAETbCA fK JIOTiYHe NPOJOBKEHHSA
TEKCTOBOTO CYyNpOBOJY IONepeJHbOr0 MaJsloHKa
(puc. 2). Ilposaik cMAUTH 3a NHCbMOBHUM CTOJIOM
3 BeJIMYE3HUM IlepoM y pykKax. BiH 3axomseHo npa-
I[I0€ HaJ| TEeKCTOM; Ha KiJIbKOX JIUCTKAX, 110 JieXaThb
nopyd4, BUJHIIOTbCA 3aroJoBKU: «BosivHb. Tom V»
i «Bosiunb. Tom VI». BepbasbHa 4yacTHHA BiZJHOCHO
ABTOHOMHA, OCKIJIbKY He 3aJIeXKUTh Bifl 306pakeHHS,
TOX MOXXEMO TOBOPUTH IPO YACTKOBY KpeoJiizalito
TEKCTY. ¥ Taku{ crocié XyZJoXXHUK 3yMiB JOTENHO
06irpaTH CIPOMOKHICTD elika MUCcaTH BeJIUKi CBOIM
00’€MOM XYyZOXHi TBOpU. Y caMoMy iHTepB't0
Y.CamMuyK 3i3HaBaBcs, L0 NPOZOBXKYE NPALOBATH
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TITEPATYPHA HArorPozaA

PHC. EKO

Puc. 2. EKO [ExBapg Kosak]. JlitepaTypHa Haropoja

Ha/Ji HaCTYITHUMH YacTMHaMM poMaHy: «B Hill (apy-
rifl yacTuHi. — I P) 51 po3Bs3y10 )KUTTEBI NpobieMU
BOJIMHCBKOTO CeJla y BUpIi BiiiHM i peBoJwonii. TpeTsa
yactTuHa “BaTbko i cuH” 3Ma/sibOByBaTHUMe IMOBOEH-
Hu# nepiog» (1935, c. 3). BuKoHye LjeM TEKCT Xapak-
TepoJioTiuHy QYHKIIiI0, OCKIJIbKK HAroJIOMYE V BAaui
MUTLSA BJACTUBY HoMy pucy. [IpuxuibHicTh aBTOpa
MaJIlOHKa [I0 JlaBpeaTa NpPOCTYNa€E B MiBYCMiXy, 110
BUTI/IHO NIPUXOPOIUMB 06JIMYYS LIAapPKOBAHOTO MHUT-
1. E.Kosak BHUKOpHUCTaB TexHIKy MOHOXPOMHOTO
KUBOIIUCY — TPU3ail/ib, 0 B MOro Imapax 3ycTpi-
YAETBCSA JOCUTD YaCTO. 3a CNiBBiAHOLIEHHSAM 06CATY
inpopmanii aHasi30BaHUM KpeoJli30BaHUM TEKCT €
00pa3oTBOPYO-LleHTPUYHUM. [IpoBifHY poJb TyT
Biziirpae 306paxkeHHs, ToJi IK Bep6ajibHA YaCTHHA
JINIIeHb KOHKPEeTHU3YE HOTO.

Y Memyapax Y. CaM4yyK TemJo 3raJlyBaTHMe IPO
CBOI B3AEMUHU 3 BiJOMUM KapUKaTypPHUCTOM:

A paujti, no3a BUJABHULTBOM, HAa BYJIULi, B PeCTO-
paHi, KaBapHi i ;oMa 10 MellKaHHSAX, 1 MaB Haro-
Ay 1 IPUEMHICTD Mi3HATH YUMaAJIO IHIIHUX 3BYYHUX
iMeH i TPUKMeTHUX iHAMBIlyaJIbHOCTEH, a MiXK HUMU
TaKOTO NMPEKPACHOro0 KJACUKa Hallol KapukaTy-
py, sk ExBapg Kozak, To6to Eko, anisic 'punp
303y/14. YHIKYM y Hallikd TYMOPUCTHUL, MancTep
nap ekxceJsHC KapukaTtypu.. He MmaB ojHaue
OJIMPKYMX 3 HUM KOHTAKTIB, IEBHO TOMY, L0 Halli
iHTepecu GyJu pi3Hi, a TAKOXK
MOJIMBO ¥ TOMY, 1110 i1 Hai
BJa4i Oysnu JAiaMeTpasbHO
npoTuJexHi. 1 6a4uB 4acTo
J0ro 3a napTi€w Waxis, 110
B Liell 4ac 6yso JJisi MeHe
He30arHeHHUM, SIK TaKOoX
Halla MeTYWHs, MabyTh,
Mycizia 34aBaTHCS HOMy Ka-
puKaTypHomw. 3 Biazasai mMe-
Hi 3/1aBaJIoCs, 0 Mi>XXK HAMH,
HiOM Ha Tepes3ax Bard, Ba-
YKUJIKCS cUMINaTii ¥ aHTUMa-
Tii, 60 Horo 6ic HaliNTyBaB
oMy 4illHyTH MeHe 3a Bpa-
3JIMBe Micle, a MiM caTaHa,
MOB CTpaXX 3 OTHEHHUM Me-
4yeM, CTOAB TOMY Ha Iepell-
KoZi. A oHOYACHO SKHHCH
Moro aHres i Miii apxaHren
TpUMaJd Hac y pPO3yMHil
IIOKOpI 1 3MyluyBasu [0 B3a-
€MHOI nmomanu. (1972, c. 38)

Y ee'Aaky 3 Budopom Viaca CamyVKa Hi IPesHlenTa
Od'ennunnx Muctenrs (OM — ne smimveatn 3 OHJ),
c1iJ Bij, HBOTO HEHATH HOBOTO HOJ0TOTO racnd. Hx
rofoga MYP-y pin crasup: »Te, wo paa mene &
YOpHE, [ MOro TOBapHUd & 6lne« — 3uHyaino B
cyMi, TOBTO ZAA 4HTadl, BOHO Gyao.., cipe, g nac
YUHTL JOCBiJ, Home racao dyge, mabyth, 3nyqard!
»Tenep HA nagpax BifnigHeMo

Puc. 3. IUM [?]. Bizne + yopHe = cipe

[Ipusi3Hi CTOCYHKU ABOX MUTIIB 6yAyThb 36epe-
»KeHi ¥ 3HaYHO Mi3Hille, KU A0/ 3aKHUHe X criovya-
TKY 0 IOBOEHHOI HiMey4ynHy, a 3r0j0M — 3a OKeaH.
BracHe, E. Ko3aky Ha/IeXXUTh Gi/bIIICTh MIApPXKiB Ha
Y. Camuyka.

CrpaBxHill BUOYX pPi3HOXAaHPOBUX CATUPUYHUX
I TYMOPUCTUYHUX TBODIB, /e B LIeHTpi yBaru mnepe-
6yBaB Y. CaMuyk i oro nucbMeHHUIbKA Ta rpOMaj-
CbKa AisbHICTb Ha youi MYPy, npunazgae Ha 1947-
1948 poku. KpeosioBaHi TEKCTHU 3-IOMiIXK HUX TeX
BijoMi B gocTtaTHil kinbkocTi. [IpuHaiiMHi ABaHaj-
UATh 3 BifjHAWJAEHUX HaJIeXKUTb [I0 LIbOr0O Nepiofy
YKUTTA | TBOPYOCTI NMCbMEHHUKa.

XpOHOJIOTiYHO NepuKUMU 6yiu mybJikauii B 4a-
conucy «3anpotopenuii Komap / bxak». [lonpu 3as-
BJIEHY CTpaTeril0 «KycaTH i KOJIOTH» BUJAHHA He
Oys10 HAATO YIIMUILIUBUM Ji0 Y. Camuyka. AHasi30BaHi
HOPTPETH-LIAPKI AOOPOAYLIHI, TPUXUIBHI 10 MHUT-
ug. Wapx «bine + yopHe = cipe» (1947) nignucaHo
ncesoHiMoM «/JJUM», po3mndpyBaTy IKUN MUCTe-
LTBO3HAaBLAM He Bjanocs (puc.3). [lncbMeHHUMKa
300pakeHo Maibke peasnicTUYHO (KpeoJsiizoBaHUM
TEKCT BUKOHYE BUPa3HO iMi/pkeBy PyHKIiI0): BUILIY-
KaHHUM KOCTIOM i3 rpalJInBO NMOB’13aHOI0 KPABaTKOIO
(ax Ha odiniHOMYy mopTpeTi), IJIM6OKO MOCa/KEH]
od4i, TOTJIAA Y NPHUBITHIA 3aZyMi CIpAMOBaHO BJa-
JIUHY, PyKa JeJib-Jieib mianupae nigoopiaas. Jlerko-
ro rymMopy BiJITBOpeHOMY 06pa3y AoJa€ xiba jelo
36iJIbIIEHUH Hic-KapTOIJIMHA.
JloTpH¥MyIOYUCh 30BHILIHBOI 110-
JiGHOCTI, KAPUKATYPHUCT 3MiHUB
i BUZI/IMB HAWOi/IbII XapaKTepHi
pUCH 30BHILIHOCTI NHUCbMEH-
HUKa. A/lle BiH He 0OMeXUBCS
uuM. Bep6asbHUIl cynpoBif
306pakeHHs aKyMYJII0BaB XKap-
TiBJIMBi CEHCH: LIKiJIbHA JOLIKaA
3 BUBeJleHO10 GOopMYyJIoI0 «bise
+ 4YopHe = cipe» 1 TeKCT-
CynpoBiz,

Y 3B’si3ky 3 BuUGOpoM Yiaca
Camuyka Ha npe3supeHta 06'-
eHaHuX Mucrents (OM — He
amimyBatu 3 OH!), cmig Bifg
HbOTO YeKaTU HOBOTO 30JI0TO-
ro raciaa. flk rososa MYPy BiH
ckazaB: «Te, mo AJisi MeHe €
YOpHe, AJI MOT0 TOBapHIla €
6is1e» — 3BHYalHO B CyMi, TOO-
TO JAJA 4yuTadya, BOHO 6yJIO...
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cipe. Sk Hac y4uTb JOCBiJl, HOBe racjo 6yze, Ma-
6yTb, 3By4aTH: «Tenep Ha JlaBpax BifmiuHeMo!»

06’eaiHaHMMU MucTelTBaMU y LIApXi Ha3BaHO
MYP i3 3acToporor NoMUJIKOBO He cipuiiMaTu 3a OH
(caMe Tak y HOBOEHHOMY eMirpaniiHoOMy cepe/JoBHIII
HasuBasu OOH — Opranizanito 06’ e gHaHux Hartii).

[llapk cTaB peaxuiero Ha BuroJsoumeny Y.Cam-
yyKoM aomnoBigb Ha 13’1341 MYPy, ne aBTop chopmy-
JIIOBAB CBOI MOIJIAAM HAa MOJepHi3alilo yKpalHCbKOI
JIiTepaTypHU 1 NPOroJIoCUB ilel0 TBOPEHHA «BEJIUKOI
JiTepatypu». BUCYHYTi 3HAaHUM MUTLEM Te3U BU-
KJIMKaJl{d BeJWKHWHA pe30HaHC; XTOCh MiATPUMYyBaB
JIOTOBiZlaya, XTOCh BUSIBUB BiJIBEPTO KOHTPOBEPCIHHI
norisAu. 3a chiBBifHOUIEHHAM 06csAry iHdopManii
KpeoJli30BaHUH TEKCT i3 YaCTKOBOIO KpeoJli3alLi€lo €
OMO3UTHUBHUM, OCKIJIbKM 3MiCT, mepefjaHuii 306pa-
>)KeHHAM (mo3uUTUBHUM iMimk Y. CaMyyka fIK MHUCh-
MeHHUKa), TepebyBa€ B NIeBHOMY NPOTHPIv4i 3 Bep-
6asbHOIO iHopMalier. Bukopucrani mapaJsiHrea-
JIbHI 3aco6u (pi3Hi WpUdTH y TeKkcTax) CHPUAIOTH
YiTKOMY BHCJIOBJIEHHK aBTOPCHKOI OLIIHKH IOAO
3amMoB3sATUX JAUCKYCiH TBOpUYOi eJiTH, aKIeHTYIOThb
HeOo/lHaKOBe CTaBJIEHHS YaCTHHU MUCTELbKOro 3a-
raany fo CaMyyKoBOi iZiel «BEeJIMKOlI JIiTepaTypu».
Bepb6asibHa iHdopMalisa MIiCTUTh 3acTepexeHHs
1I[0JI0 Hebe3MeKH BiJi caM03acIIOKOEHHS i He6axkaHol
cipocTi, fika MOxe 3anaHyBaTU B MUCTelTBi. He Bu-
MaZKOBO LIAPXKOBAaHWHM NOPTPET BUKOHAHO B TEXHILl
MOHOXPOMHOTO KMBONUCY — TIpuU3ailljb (pisHUMU
BiATiHKaMHU ciporo KoJbopy).

[HIMH KpeoJ1i30BaHUH TEKCT LIbOT0 K XYA0KHUKA-
kapukarypucra «MYP-uHam cnaBal!» (1947) Bupas-
HO XapaKTepU3Yy€ETbCs MOBHOK KpeoJli3alli€lo, OCKi-
JIbKY BepbasibHA YacTUHA He MOKe iCHyBaTH caMocC-
TifiHo (puc. 4). Kapukarypa Mae JBOX HeCHiBMipHO
306pakeHUX NepCcoHaXiB — yKpaiHCbKOro mpo3aika
Y. Camuyka i 6pUTaHCHbKOTr0 NMCbMeHHHUKA Jxopika
OpBessa. [l noTBepAKeHHA L€l JYMKU B CTaTTi
M0/IaHO KOTil opuriHajibHOI ¢poTorpadii MuTs, Ha
SIKy, IMOBipHO, B30pyBaBCsl KapUKaTypUCT (puc. 5).

[ po3yMiHHA KpeoJsii30BaHOTO TEKCTY BaXKJIU-
BO BUCJIOBUTH KijJbKa 3ayBar. Jluckypc MYPy 3a

MYP-umam cuaral

foe
cl;5’,‘!:5 i 2 KAmbofrM -
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CBOEIO CYTTIO0 6YB aM6iBaJIeHTHUM, OCKiJIbKA MiCTHUB
Cynepey4/rBi ysiBJeHHS Pi3HUX MOro NpeACTaBHUKIB
11040 IOJAAJBIIOTO PO3BUTKY YKpaiHCBKOI JiiTepa-
Typu. CaMuykKoBa Te3a NPO «BEJUKY JiTepaTypy»
CTaJla 3acaJlHA4Ol0, W10 Mi3Hille MiAKpecJuB
[ ['paboBuY: «ud ifes, usg BapTicTb, Kk i cam MYP,
Oy CBOEPIAHMUM MPOAYKTOM CYCHIJIBHOI Ta KyJb-
TypHOI TOTaJbHOCTI 1bOro nepiogy» (1986, c.57).
OpHak BOHaA He Iepepoc/ia B €JUHY NporpaMmy Ain
MHCTElbKOro 06’€/lHaHHS, KOXKEeH NMHUCbMEHHUK J0-
TPUMYBABCA BJIACHUX €CTETUYHUX IIPIOPUTETIB.
JyMKHU IIpo [0J1I0 MUCTELTBA CJI0BA 03BYy4yBalu
pi3Hi 4yieHH opradizayii. Y. CaM4yK MILHO CTOSIB 3a
HallioHaJIbHe U eTUYHe NIpU3HaYeHHs JiTepaTypy, ii
eCTEeTUYHY JI0CKOHa/MiCcTh («BeJIMKa JiTepaTypa» —
BMSAB NOTYHoro Ayxy Hauii). Horo izeto cnpo6ysas
nepekjacTy MoBow mnpakTuku O.[punait 3i cBoe€ro
IHCTpyKLi€w nifjHeceHHA MucTelTBa caoBa. l. ba-
IPSAHUM OGI'PYHTYBaB «BEJIMKY iJlelHICTb» JiTepa-
TYpH, BJIacHe, 11 ileosioriyHe NIpU3HAYeHHA Ta Haro-
JIOCHMB Ha BiZINOBiJa/bHOCTI NHUcbMeHHUKaA. Ha npo-
TUBary TakKUM IOCTyJlaTaM €BPONEUCBKHUU BEKTOP
PO3BOI0 XYyZ0KHBOT'O CJIOBA 3 ONOPOI0 Ha Tpajulii,
110 BUXOAUJIU 32 MeXi HallioHaJIbHOI'0, IPOT0JI0CHU-
JU T.3B. eBponeictu — B. lomonToBuy, 0. Kocay,
I. KocTeubkuii Ta iHIII, IKi He BBa)KaJly, 1[0 BeJIMKa
JliTepaTypa HEOJIMiHHO MEepPeTBOPUTHLCSA HA HAGYTOK
eBponelcbkol KyabTypu. Ha aymky 0. Kocaya, TeH-
JeHLINHICTb yKpaiHCbKOI JiTepaTypyu CIPUYMHUJIA
«He TiJIbKY BiAJaJIeHHsI HaLlOTr0 MUCbMEHCTBA BiJ
HIAXiB BCECBITHBOI JiTepaTypH, ajie H IIHMOGOKY
BHyTpilHIO Kpu3y» (1946, c.51). L Kocreubkui,
Bi/ICTOIOI0YH YKPAIHCBKY MOJeJb MOJlepHi3My, 6Ge3a-
nesLiNHO BHUCTYNUB 3a pO3pUB i3 Tpajulielo.
«InpoKkOBUMIpHUHM LILIAX JIiTepaTypu» MHUTELb
NOB’sI3yBaB i3 HENMOC/JIaOGHUM EKCIEePUMEHTATOPCT-
BOM, NMPHUMAaTOM eCTeTU3My, HEYHUKHUM BiIMeXy-
BaHHSIM BiJl TE€HJAEHLIiNHOCTi, NOCTIHHUM MOLIYKOM
KOXXHHUM NHCbMEHHUKOM CBOE€l IHAWBIAYaJbHOCTI.
He BunazgkoBo I 'pa6oBud 3a enirpad A0 quToBaHoi
BUIlE CTaTTi B3fB BUCJOBJIOBaHHA Y.CaMuyka Ta
I. KocTeupkoro, fKi npeACTaBaANU KapAUHAJIbHO
NPOTHJIeXKHI JAYMKH Npo MalGyTHE YKpaiHCHKOro

TRAPYIH

M

Cbreopee e

Puc. 4. IUM [?].
MYP-unam ciaBa!

Puc. 5.

®oto [I. Opsesta
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Puc. 6. O6kaguHKa kKHuru «Kosirocn
TBapuH» /l. OpBesuia (HoBuit YabM, 1945)
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NUCbMEHCTBA, a TakKoX MOTTO, po3MileHe TEOKom
nepes mnapofi€er0 Ha aBTopa «boXecTBEHHOI JIXKi»
(1946), wo ipoHiYHO pe3roMyBaJI0 CYTHICTh IMOJieMi-
KU Mpo Beauky Jitepatypy: «In the bad time —
there are the bad writters» (TEOK, 1947, c. 28).
[ToctaTs /[l. OpBesia MaJsio He BTpUYi Gisblua Bif,
CUJIyeTy aBTOpa Te3U IpO «BEJHWKY JTepaTypy».
Horo 306paskeH0 3 BeIMKOI0 T0JIOBOIO; Jie/ib BAOBHU-
Ma ycMmilika BificBiuye SKMMHCh MOGJIAXK/IMBICTIO i
NpPOCTOAYIIHICTIO. Y mpaBiil pyni MuTenp TpuUMae
CBOI0 KHUXKKY B IlepeKJiaZli YKpaiHCbKOK MOBOIO, a
JIiBY KOHQY3JIMBO 3aX0BaB 3a CIHUHY, ;eMOHCTPYIOYH
THM HEroTOBHICTb NPOCTATHYTU II YKPaiHCBKOMY
Kosiesi 1o mepy. Moro craTeyna nocTaTh, K i Hasle-
)KUTb INPEACTAaBHUKOBI OJHIEI 3 KJIAaCMYHUX €EBPO-
MeNCbKUX JiTepaTyp, [AOMIHYE HaJj 3irHYTUM Iij
TaArapeM cuiayetoM Y.Camyyka. 3arojloBOK KHHUIHU
«G. Orwell. Animal Farm / I'. Opyes. Kosrocn TBaprH»,
1l0 B pyKaX NMHUCbMEeHHMKa, BiZicCMJIa€ O INepLIOro
YKpaiHOMOBHOTO BHJIaHHsI LIbOTO POMaHy, 3/ilcHe-
Horo IBaHoM YepHaTtuHcbkuM 1945 poky (puc. 6).
MapxkoBaHa permtika («f 36arayB <..> HeraTUBHHUH
BILJIUB COBETCHKOTO MiTy Ha 3axifHUU colisiicThy-
HUH pyx») BHPA3HO HaTsKajla Ha HiATPUMKY Opu-
TaHCbKMM aBTOPOM JEeMOKPAaTHYHOTO coliiaai3My,
MepeoCMUCIeHHsl COoLjjaliCTUMHUX ifelt i nmo3b6as-
JIeHHS1 UJII03il, o Oy/JM JOCHTbh MOIIUpeHi cepen
3axigHux iHTenekrtyanis y 1930-1940-x pokax.
Hatomictp dirypa VY. Camuyka BUINISAZAE He 30-
BCiM NpUBa6/IMBO. 3rop6eHU MUTelb TiJHAB Npa-
BMIII0 ¥ IPEBEHTHUBHOMY »KecTi (MOBJIAB, 3aueKaiiTe).
Y niBift pyui — Hepb6ano 3auibHyTUH nmopTdesnb i3
HanucoM «[IpoeKT BeJIMKOi JiTepaTypu», Te3u AKOro
CKOHLIeHTPYBaJIUCA y BiJOMOMY 3aKJIUKY: «Jlynaimo
Ty ckaay!» (Camuyk, 1946, c. 52). | iuumeHs n1aBpo-
BHI BiHOK Ha roJIOBi MaB HaTSIKaTH Ha BEJHYHICTD,
cnaBy i TpiyMd 4M To camMoro mpo3aika, Yu yKpaiHChbKO-
ro NHCbMEHCTBA 3arajoM. [I[poMoBUCTOIO JieTalII0 —
KYyLleHbKMMH LITAaHLISAMU — aBTOP MaJllOHKa BHCJIO-
BUB CBOE CKellTUYHe cTaBJeHHs A0 CaM4yKOBHX
MOTYT yBipBaTHUCA B €BPOINENCHKUHN JiTepaTypHUH
MENHCTPUM 3i CBOIM MHUCTELbKUM IMpPOEKTOM. Byp-
MOTiHHSl MMCbMEHHUKa (MakapoHiuHa ¢pasza «KAM-
BPByM — Paysib at0 Kam6pe — oM6p — JIboM6p0o30 —
06pu — kobpu — Kabpo — E6po — 11e6po — 1eb6-
puk — lle6puk-AMHepuc AmoH-Pa — YHPPA —
HJApa — HApaBuTH — KiHgpaT — fpatBa — jaii
Ma/Ia€ B HENIPUCTOWHE») — Iie peliika 0J[HOTO 3 mep-
coHaxiB «boxecTBeHHOI Jixi» [. KocTenpkoro. Jlectpy-
KLigd MOBHU BIJNOBiJajla 3aKJUKaM CaMOro aBTOpa
OTIOBiZJaHHA MaKCUMaJIbHO HabJIMXKaTUCA [0 pealb-
HUX CIIOCTepeXXeHb i MoAaBaTH iX y HOBUX PUTMaX,
CJ10Bax, HaBiThb fAKIIO AJS I[bOTO A0BeJ0Cs 6 BUTBO-
putHu HOoBY MoBY (Kocteubkuii, 1947, c. 36). [lonypo
cxuJjeHa rojona Y. CaM4yyka 3acBif4u/ia HEpo3yMiHHA
NMMCbMEHHUKOM-TPAAULiOHAJICTOM Hi eKCllepruMeH-
TATOPCTBAa B MUCTELTBI, Hi BCEOCAXKHOro 3amepe-
YeHHs, 110 iX BiZ[cTOI0BaB MMCbMEHHUK-HITIICT.
Xy/[,02KHUK NIOKENKyBaB HaJ{ O4HUM rypToM MYP-
iBLIiB, ajle He 3a/JMIIMB 6e3 yBaru ixHix Bizasi. [lig-
MKC Mi; MaIFOHKOM «XTO NOBHUHEH OYB HANMCATH [0

240

KHWKKY — Opyes un Koctenbkuid? Ajie Hauli nuch-
MEeHHHUKH 3alHATI B MYP-i po6seHHAM Besukoi Ji-
TepaTypu» 3HOBY Bifcuiaae o choOpMy/IbOBaHHUX
MUTLEM-EBPOIEICTOM Te3: «XTO aBTOp?», «He 10, a
XTO i dK...» (Kocreubkuii, 1947, c. 33, 34). [Jo6po-
3WYJIMBO-TJIY3JIUBUM KOMIIEHJiyMOM /[0 IpHUXOBa-
HUX CMHCJIB KPeoJi30BaHOI0 TEKCTy cTaB OMOGOH
«MYP-uHaMm csaBa!» (HMOBipHO, 3 HATSIKOM Ha 40p-
HOpoG6iB Bix Jitepatypu). KpeosisoBaHuH TeKCT
BUKOHYE CaTUPUUHY QYHKIIi0; MK Bi3yaJbHUMU i Bep-
6aJIbHUMH KOMIIOHEHTAaMH YCTaJIMJIMCA CHUHCEMaH-
THUYHI CTOCYHKH, 110 3aCBIJYNJI0 IIOBHY KpeoJli3aLio
iHTepnpeTOBaHOrO TeKCTY. BiiHOCUMO Horo fjo aja-
INTHBHUX, OCKIJIbKM 306paxkeHHS1 3yMOBUWJIO 3HAYHE
JIONOBHEHHS HasiBHOI Bep6asbHOI iHpopMariil.

\¢ {
Puc. 7. IAM [7].
Kasku CKOMOpoOxa

HactynHa kapukaTypa, aBTOpoM sKoi GyB He-
po3nizHanuk [AMUM, nocuTh TOYHO mepenaBasa aT-
Mocdepy emirpaniiiHoro cepegoBuina Kinng 1940-x
pokiB (puc.7). CTpoKaTicTh MOJITUYHUX HOTJSAAIB
Ta eCTeTUYHUX YNOJ006aHb TBOPYOI eJliTH He TUIbKHU
npUBOAMJIA A0 JUCKYCiH, a i IOpO/pKyBaJsa HENOPo-
3yMiHHA Ta NPOTUCTOAHHA. Buxigui 3 lanuydunHu
Oy/si1 BUXOBaHi Ha igesx /l. /loHI[0Ba; HAAJHITPSHIT
HaMarayjucs OyAb-1o y6e3neyuTH cebe BijJ moBep-
HEHHA NiJi COBETH; a BCi pa30M LIyKaJU MOXJIUBOCTI
nepebpaTUCs 3a OKeaH, MoJasi BiJi yCIOAUCYLIOTO
OKa COBETCBbKUX crnewcayx6. MantoHok «Kasku cko-
Mopoxa» (1947) BigTBOpIOE MeTyIIHIO B Ta6opax /Jli-
[li: xTOCh MOCHilIHO BTiKa€ BiJi MapKCcU3MYy, iHILIUN
3aliMa€TbCA FeHAJAAPCTBOM — LIOAYXY TATHE ALIUK
LIOKO0JIaZly, KOMyCb BaXKJINBO HaJIArOAUTH eMirpa-
niHUM nobyT. [laseko B ropax oTabopuaucd Npej-
CTAaBHUI[TBA pi3HUX opraxisauiil i mapTiii, 30kpema



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2023, 29(4), c. 235-247

ISSN 2311-259X

Synopsis: text, context, media
pp. 235-247,29(4), 2023

KVYK (KomiteT YkpainuiB Kanagau), UIIYE (LleHTpanb-
He [IpeacTaBHULTBO YKpaiHcbKkoi EMirpanii B Hime-
yyyHi), YHPiBni Ta OYHiBui (ocTaHHIO pejcTaBisie
BosK YIIA).

3anikaB/ieHHs1 BUKJIMKAaKOTb Kijbka ¢iryp. Ilo-
nepile, KAPUKATYPHO 306paxkeHa NOCTaTh i3 INCTOM
y pykax «Camuyky — JloHnoB». TyT nofaHo Bupas-
HUH HaTSAK Ha BiJJOMMH NOBOEHHUH JIUCT ifleosiora
HaI[iOHa/IiI3My NHCbMEHHHUKOBIi, Jle MyOGJIIUCTUIHO
FOCTPO 3aCy[PKEHO BiAXiJi ocTaHHBLOTO BiJ iJleit Bic-
HukiBcTBa ([JoHuos, 1947). /. loHOB HaraJyBaB
ajipecaTy Opo ixHI0 cHiJibHY 60poThOYy 3a yKpaiHCh-
Ky JiTepaTypy, AopikaB 3a HamaJKu Ha BifjoMUI
y MDKBOEHHY A06y 4yacomuc. [lo-apyre, yBary nmpuBep-
Ta€ 306paKeHHsI OUKapuKa y BOpaHHi KaTa i 3 HoxeM
y pyKax, KM B O4YiKyBaHHI BUKOHAHHA MNPUCYLY
3aCTUr HAJ| MaJIeHbKOKW AUTUHOK (MeTadOopHUUYHUUN
06pa3 CaMyyKOBOI'0 MPOEKTY «BeJMKa JIiTepaTypa»).
Y Takui cnocié XyJoXKHUK, CKPOMHO NpPUOpaBILU
Macky CKOMOpOXa, PO3CTaBUB CaTUPHUYHI aKIeHTH
Ha OKpeMUX IIPOsiBax eMirpaniiiHux 6yAHiB, nepeaB
CTaBJIEHHA [0 TPUBAJIUX JUCKYCId MpO NOJAJbLIY
JlOJII0 MUCTELTBA CJIOBa, 1[0 3al0JIOHUJIM TIOBOEHHE
eMirpariiine cepepoBuie. Kuttsa B Tabopax Ji-Ili
6yJ10 CKJIaIHUM, TOXK MUTIi-JOTENHUKU HaMaraJucs
PO3BXUTHU CepeJioBHULe IHTeJeKTyaliB T'yMOpOM
i cmixoBuHKaMu. lle nepia ABoKoJIipHA (YepBOHUH +
YOpHUK) KapuKaTypa, sika NpuUBepTasa yBary Jo
cebe i Masla eMOLIiIMHUH BIJIMB Ha YU Ta4a.

Ak 6auuMo, Kpeosi3oBaHUM TEKCT MPUKMETHUH
THUM, 1[0 Bep6asibHi Ta Biya/bHi KOMIIOHEHTH B3aE-
MO/IiF0Tb Mix c06010 opraHiuHo. IxHiit 38’930k MOXkHA
MPOCTEXUTHU Ha 3MiCTOBOMY, 3MiCTOBO-KOMIO3ULLiii-
HOMY Ta 3MiCTOBO-MOBHOMY DiBHSX, I 1032 KOHTEKC-
TOM 3HAuyeHHS LUX CKJaJHUKIB TPaKTyBaTHMETbCA
[0-IHILOMY.

CaMom0 eceHLi€0 BeJIMKOI JiiTepaTypu» Ha3BaHO
Y. Camuyka B «KapukaTypax 3 JiiTepaTypu» Teomopa
Kypnitu (TEOK, c. 50). lllap>x Ha nucbMeHHUKa (1947)
JI0BOJIi HeBUOGAIIMBUH: 300paXKeHHsI B CTWJI T'pH-
3aiJib M0/IaHO B MPodisb 6e3 OyAb-IKUX TPOMOBHC-
THUX KapUKaTyYpHUX BUTpebeHboK (puc. 8). CTUCHYTI
JIEFKUM YCMIiXOM T'y6H, 1110 TPOMEHUCTO BiJI0MBAETHCS
MOTJIAI0M, 3aCBiJYYIOTh HATYPY A06pPO3UYIUBY i MO-
MeHTOPCbKH BIIeBHEHY B c06i. BapTo 3ayBaxkuTH, 1110

Mu Oynemo, sk Bei: Benurunm!

ifz? fuzmur)mmwna;foxm ricmon, Yaac Camvyx,
FUPUGAENG B CRINAE NPULDRUNE GeIUKOT Rimepamypu.

Puc. 8. TEOK [Teozmop KypmiTa].
Ynac Camuyk
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NepuIopsiHY pPoJib Y Lil XapaKTepUCTHUILi Biairpae
He MaJIIOHOK, @ KOPOTKe MOTTO 3 BUPa3HUM I'YMOpPH-
CTUYHUM aKIeHTOM: «MHU 6y/1eMo, sIK BCi: BeIUKUMU!»
JloBepliye cTBOpeHHM#t 06pas MiAMKC MiJ TOPTPETOM:
«Ix MpesugenTcoka CBiTaicTb, Ynac CaMuyk, 3a1B-
JIeHUH B CBiTJIe IPUH/IELIHE BEJIMKOI JIiTepaTypu».
[lei1 KpeoJli30BaHUM TEKCT Nepeaye ABOM iHIIUM —
«eHIUKJIONeJUUHIN» MOoBiALi Mpo MUTLA i nepeiHak-
IIeHiM Ha 3pa30K NpomnoBifi ny6inUCTUYHINA cTaTTI
«Big nHac» Y. Camuyka (Camuyk, 1947, c. 1).

MYPiBcbki auckycii, nosemiku i BigBepTi cyme-
peYKHd CTaju LeHTPOM JAOTeMiB i KapTiB y 36ipui
«Bypsi y MYPi». CamuykiB B3ip onpusiBIeHUN Y KHU3I
doTokosaxkeM. BuacHe, MaeMo KypHO3HY Komiio
kapTuHH «Tpu 6oratupi» B. BacHenosa: Ynac Camuyk
(Jobpuns Mukutud), €BreH Mananiok (lais Mypo-
Menb) i KOpiit lllepex (Onemko [TonoBuy) (puc. 9).

Y 1uboMy KpeoJii3oBaHOMYy TeKCTi BepOaJibHi
KOMIIOHEHTHU JIaKOHIYHi: HanucKu «BoJMHb» HA LIMTI
nepuioro 6oratups, «Cruset i CTuaboc» Ha paTULii
Apyroro Ta «OpraHiYHMi» Ha caraiiJaky TPeTboro.
Ix monoBHIOE CHM6i03 HATYpaNiCTUYHUX | XyJ0XKHIX
aBep6asibHUX 3HaKiB. Take NMOEAHAHHA [0 TEBHOI
MipU 3HU3WJIO piBeHb €MOI[iIMHOCTI MaJslOHKa, 110
BIVIMHYJIO i Ha Horo iHopMaTUBHicTb. BepbanbHi
Ta 06pa30TBOpYi eJleMeHTH MaloTh IMILIIUTHI 3B's13-
KM. 3arajbHe TJIyMa4yeHHS CHMBOJIIYHUX NOCTaTel
JIOBOJIi TTpo30ope: HaWGiNbIl BUBXKEHUM 1 MOMipKO-
BaHUMM y MYPiBcekill 6ypi 6yB €. Mananiok; 0. llle-
pex 3a BiKOM HaWMOJIOJLIWM, YeKa€ Ha BeJIiHHSA CTa-
puux; Y. CaM4yK — HeTepIJIS4YUY, TOTOBUN KUHYTH-
cq B 6ilf 3a «BeJIMKY JiiTepaTypy». BoHu B f030pi —
Ha yaTax MalOyTHbOI'0 YKPaiHCbKOr0 NUCbMEHCTBA.

Yci kpeoJsiizoBaHi TEKCTH, Je TOJIOBHUM IMepCo-
HaxkeM € Y. CaMuyk 4yd Horo izei, iHTepKyJbTypHO
OpieHTOBaHi, TOGTO NMpU3HAYEH] AJisI BUKOPHUCTAHHS
B MeXaX YKpaiHCbKOI Ky/nbTypu. OcMucautu ¢deHo-
MeH MYPy, 6iorpadiuni Ta cBiTorsaani konisii ioro
y4aCHUKIB, TOTOYaCHI KpU30Bi fBUIA MOXHA JIU-
HIeHb Y KOHTEKCTi IOJIITUYHOIO i XyAOXXHbO-iHTe-
JIEKTYaJIbHOT'O XUTTSA yKpalHCHKOI IIOBOEHHOI eMi-
rpauii. Pi3HOMaHITHI Xy/02KHbO-eCT€TUYHI IPAKTUKHU
MYPy 6yny HenpUXOBaHOK AaHTUTE30H0 JAPi6’si3KO-
Bilf emirpauniiiHiit nomiTuyHiN aAyMui. Lo oco6auBicTh
noMituB e 0. J/IaBpiHEHKO, CAYLIHO 3ayBa)KMBLIN

Puc. 9. Hukosia Yrapri [Mukosia CTenaHeHKo].
Bypsa y MYPi
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0
Puc. 10. HoBopiuHi mo6a>kaHHs
Jluca MukuTH

1947 poky: «HoTupu TeopeTUYHUX 36ipHUKU MYPy,
MONPH HasABHICTb y HUX JOCaJHUX Nlepeca/, € )KHBUM
JOKOpPOM Hallil MOJIITUYHIN AyMLj, SIKa 1le He JaJa
Hi OHOT'0 4YOrOoCh PiBHOBAPTICHOTO B II MOJITUYHIN
coepi» (AusHuy, 1947, c. 3).

MucTenbki cynepeyku i AUCKycCil HABKOJIO NpO-
MaroBaHUX OpraHizali€lo izel ob6irpaHo kinbkoma
KapUKaTypUCTaMH, IKi BUKOPUCTaIM B KpeoJli30Ba-
HUX Tekctax oModoHu MYP i myp. ¥V «HoBopiuHux
nobakanHsax Jluca Mukutu» (1948) MYPy 3uumiu
LleMeHTy JJis 36epe)keHHSI MILHOCTI CTiHH, Ky i3
Lersiu Mypye 36eHtexxeHui Y. Camuyk (puc. 10). I e
Oy/10 CJIYLIHO, OCKIJIbKA NpOTUPivus i po36ixkHOCTI
36yproBasin MYPiBcbke cepefioBHIIE, a 3a Bepci€lo
E. Kosaka (puc. 11) npocTto Taku pyiHyBasu. Y. Cam-
YyK Ta IHIII YJeHWU CIIJIKK NOJO0JIATU 3iTKHEHHS
BCepeAvHI MUCTebKOI TBEPAYHI YXA BIJIMBU 330BHI
He Moryd. JKoBTHUH KoJip Ha Kapukartypi E. Kosaka
MaB Iolnepe/pKyBaJbHUM XapakTep — wock y MYPi
Taku Noyaso pyWHyBaThcs. O6UJBI KapUKaTypH €
TEeKCTaMH I3 YacTKOBOIO KpeoJii3ali€lo, OCKIJIbKU
HeBep6aJibHi KOMIIOHEHTH TiJIbKH LJIIOCTPYIOTh Bep-
6aspHi yacTUHU. OCHOBHA QYHKIiA IUX KapTUHOK
— 1JII0CTpaTUBHA, BOHU MICTATH al03i10 HA aHTaro-
HI3MH | He3aroA»xeHocTi B camomy MYPI.

[Toni6HUM 3a GYyHKIIOHATBHUM HaBaHTaXKEHHAM
Jl0 TIoNepe/iHiX € TYMOPUCTUYHUIN KPOKIi «3 PUCYHKIB
Masioro Pomusi» (1948), mo nanexuth P. Kymuun-
cokoMmy. [lceBpoHiMoM Masautl Pomybo MuTenpb mif-
MMCYyBaB CBOI KapuKa-
Typu (puc. 12). Y kpe-
0J1i30BAaHOMY TEKCTI,
mo imiTye aUTA4YUN
MaJIIOHOK, XyZJO’KHUK
BJIaBCA [0 T'PHU CJIB.
BiH nmepepo6uB Biz0-
MHUH  ¢paseoJioriam
«onoBoro Mypy He
npo6’el», BUKOPHC-
TaBIIM  JIEKCUYHUU

I'papna! Tenil y MVYP-i!
I'yasm 8 Hac B niteparypi.

Puc. 13. Yiuka Maiik [ExBapg Koszak].
As6yka aJ1s sikBiganii
HENUCbMEHHOCTI....

s
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o 3T WY
Puc. 11. EKO [EgBapn Kosak].
Jo IlI-ro 3'i3ny «MYP»y

Puc. 12. [Manuit Pomipo /
Poman KymuuHCbKuUH].
3 pucyHKiB Masioro Pomus

OMOHIM: «A royioBo Mypy € CaMuyk».

MYPiBcbka TeMa Oysia momyJsipHa i B KapuKaTy-
pax-a3byKax, /e aBTOpOM iKOHi4HOI Ta Bep6aIbHOI
yactuH 6yB E.Kosak. CBOi ryMOpHCTHYHI MIKiLu
XYLOKHUK MOJEeKyM CyNpOBOJKYBaB PUMOBaHUMHU
pAAKaMU, TOXK MiANUCYBaB TaKi TEKCTH i{HIIUM IICEB-
JoHiMoM — Maiik Yiuka. B «A36yui aasa jaikBiganii
HENKCbMEHHOCTI MOJIITUYHOI eMirpanii, A/ BXKUTKY
Jomy i mo3aukosid...» (1948) BiH akieHTyBaB iHTe-
JIeKTya/IbHy U eCTeTUYHY MillaHWHY, Ky [ eMOH-
CTpyBaJu mnpeacTaBHUKU MYPy y cBOIX nucaHHAX
(puc. 13): «I'panga! Tenii y MYP-i! / ['yasam B Hac
B JiTepatypi». IHmuNA ¢parmMeHT 3 «YKpaiHCbKO-
aMepUKaHCbKoi a36yku» (1952) 3actepiraB Bij He-
cMaky i HempodeciiiHOCTi, 1[0 TPU3BOAUIN A0 MOSI-
BU TBOPiB MacoBoi siTeparypu (puc. 14): «Xaii kuBe
HaMm “Myp”, KyabTypa, / Xnam i JjiTepaxanTypa».
3akozioBaHa y Bepba/ibHUX YacTHUHAX TeKCTiB iHpop-
Malji BUpPa3HO 1JIIOCTPY€E CTaBJIEHHA CaMOro aBTopa
Jl0 TOAiH, 1[0 TaK aKTUBHO PO3ropTa/ucsd B iHTese-
KTyaJIbHOMYy CepeJloBHUILI eMirpaHTiB. He3MiHHUM
aTpuOyTOM iKOHIYHOI YaCTHHH TEKCTY 3a/TUILUINCS
rymopuctudyHuil noprtpet Y. Camuyka (y nepuiomy
BUNAJKY — 06JIMYYSA i3 CEPAUTOI0 IPUMACOI0, Y JIPY-
roMy — IIMPOKO BiAKPUTHUM POT MepCOHAXa, »ec-
TUKY/AsLis 0if 4ac Haamip eMouiiiHOro BUCTYMY)
i kaMm’ssHUM Myp. Kpeouizaljist B TEKCTi 4acTKOBa, Ty T
HasiBHe iHTerpaljiliHe cniBBifHOUIeHHs iHpopMarii,
Jle BepbasbHa | 306pakaJbHa YaCTMHU OpPraHidyHO
B3aEMO/IOTIOBHIOIOTH
oaHa ofgHy. OcHOBHa
byHKIiA TekcTy —
inpopmaTuBHO-iIO-

CTpaTUBHa.

[ToBHOIO  MiporO

o MYPiBcbka TeMaTHKa
Xait xuse Ham «Myp», KyAbTypa, .

OTpUMana  BHCBIT-

Xaam i aiTepaxaatypa! .
JIEHHA B KapuKaTypi

«[IpuixaB JsiTepaTyp-
HUH 1upk» (1948)

Puc. 14. Yiuka Maiik [ExBapg Kosak].
YkpaiHCbKO-aMepHKaHCbKa a3byKa:
Xa¥ xuBe HaM «Myp»...
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Puc. 15. EKO [EgBapp Kosaxk]. [IpuixaB siTepaTypHUH IUPK

EKO. Tyt MaeMo Hai6iibII AeTami30BaHi BisyasbHUH
i BepbasbHUM psAM, 110 JoNOMarae 3aHypUTHCSA
B aTMocdepy HaBKOJIOJiTepaTypHUX 3MaraHb TBOP-
yoi esitu (puc. 15). HazBa kpeos1i30BaHOTO TEKCTY
B IIepeHOCHOMY 3HaueHHi XapaKTepu3yBaJa BCIO
NaJiTpy HaCTPOiB, 110 NaHyBa/la B TUCbMEHHULIbKUX
Kosiax Hanpukinui 1940-x pokis. KapukaTtypa npo-
NOHyBaJla peUUNieHTy NorasgHyTd Ha MYPiBcbki
moJieMiku IK Ha MHUCTELTBO JliTepaTypHOi akpoba-
THKH, eKBIJIIGPUCTHKY CJI0OBA, XY/J0’)KHbOT'O YKOHTJIIO-
BaHHSA, apTUCTUYHOI KJIOYHaH, TBOPYOTro Jpecupy-
BaHHA TBapHH TOLIO.

Ha rpadiuHomMy piBHI XyZ0>KHUK CTBOpPUB KapH-
KaTypHi MOpPTpeTHiI 300pakKeHHs OCHOBHHX [isI4iB
MYPy, Ha Bep6a/JbHOMY NOCTYroBYBaBCs LIMPOKUM
CHEKTPOM CTHJIICTUYHUX 3aco6iB [AJs1 TBOPEHHS
koMiyHoro edpekTty. Ha poHeTnyHOMy piBHI 1€ 31e-
6inpLIOrO Ipa CJIiB — KasaMOypH i3 IIHUPOKUM BU-
KOpPHUCTAaHHAAM OMOHIMIB | mnapoHiMmiB: Ycam Yyk
(¥. Camuyk), B. ne PxxaBuH (B. [lep>kaBuH), EHAMCIaB
Poctuk (PoctucnaB Enauk), IBace Kepuuuka (1. Kep-
HUIbKUN). Be3 3MiH BUKOpPHUCTAaHO TyMOPUCTHYHE
npi3BUcbKo b. HUaHKIBCbKOr0, AKUM MUTelb yBU-
pa3HIOBAB CBOIO CaMOOYTHICTb y AiTrpyni «/IBaHaA-
uaTka»: «Jydra». HasgsBHUA OAMHOKUN OJIEHJUHT:
lllepe-1llex (B ocHOBi 060X CKJIaJHUKIB — Mpi3BUIIE
lllepex, ane 3 pi3HOO KiJIBKICTIO NPONYIIeHUX JiTEp).
TpansisieTbes i 3MiHa cTaTeBOl i HTUYHOCTI Tepco-
Haxka: Osiecs ba6is 306paxeno y Bursisaai Ogeci ba-
6iiBHM. Halibinbll 4uceNbHUMU ejieMeHTaMu TBO-
peHHs TeKCTY € a/ro3ii Ha Ha3BU TBopiB MYPiBuiB:
noeTH4Hi 36ipku «30J10THI 6ymMepaHr» [. barpsiHoro
(«IBan BymapaHr MucTenb Ha KOTypHax») i «binnit
cBiT» B. Bapku (KHM)KKa 3 TaKOI Ha3BOIO B OJHOTO
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3 MepcoHaXiB KapukaTypu), poMmaH «JlokTop Cepa-
¢ikyc» B.IleTpoBa-JlomoHTOBH4Ya («KabiHeT 0c06-
auBoctel foktopa Cepadikyca»), onosiganusa «bo-
»kecTBeHHa Jika» [. Kocrenpbkoro («akpobat Kamb6-
PyM Ha JIMHBi»), NOBicTb «EHEW i KUTTS iHIIMX»
10. Kocaua («EHell — sitoanHa-ryma»), nosictb «Ilu-
Bopi3» B.Yamnenka («TaHOK 36aradyeHoro Keprake-
ToM peasicra Bacuna I[luBopiza»). Y. Camuyka 30-
OpaKeHO [JUPEKTOPOM «JIiTepaTypHOTO LUPKy»
3 MariyHuM LWJIiHAPOM i Haraikow B pyKax, B OTO-
YeHHi TPbOX KOHEM, L0 € Bi3yaJbHON aslo3i€l0 Ha
ausorito cnoMmuHiB «Ha 6inomy koHi» — «Ha koHi
BOPOHOMY». flcKpaBa poxkeBa NaJiTpa Bi3yaJbHOTO
psAy pa3oM i3 BHOAIrJIMBMMHM MO3aMH 300pakKeHUX
CUJIyeTiB MiJIKpecJ0Ba/a pi3HOBEKTOPHICTD ife0J10-
riYHUX i XYA0KHbO-eCTETUUYHUX ynoJ06aHb MYPiB-
CBKOI CHIJIBHOTH.

Yci Ha3BaHi BidyasibHi Ta Bep6aibHi KOMIIOHEHTH
TBOPATH OJIHE CMUCJIOBE Ilijie, X04a BapTO BHU3HATH
0CO06JIMBe 3HAYEHHS OCTaHHIX JJs1 PO3YMiHHSA TIJIH-
OWHHUX | NPUXOBAaHUX CMHUCJIIB KpPEOJi30BaHOTO
TekcTy. CaMe BepbasibHa YacTHHA Bijcuiae penumi-
€HTA /10 MOro XKUTTEBOIO JJOCBiZy, 3HaHb, Ipelle/leH-
THUX TEKCTiB, IOPOJKYIOUM TUM CaMHUM iHTepTeKc-
TyaJIbHe TJIO BCi€l LiJIOCTI.

1948 poky Y. Camuyk omny6JiiKyBaB poMaH «Mo-
po3iB XyTip» — nepiuii ToM Tpuorii «Oct». TBop-
40 mparBaTHi B yMoBax Ta6opis /li-Ili 6yso Henpo-
CTO; Ha 3aBaji cTosyM i rosnoByBaHHa B MYPi, i noc-
TiliHi BifYMTH-BUCTYNY, i HaraJbHa NoTpeba BiAmo-
BilaTh Ha JucTtd. CaM MHCbMEHHUK HOTYBaB:
«5 rpyaHs. IIpuctpacHo, 3 3al0€EM [0 BUCHAaXKEHHS
i ;0 3MOpH, 1O ABaHAALATH FOJHUH JIeHHO GOploKa-
10¢b 3 “Oct”-oM» (1979, c. 261).
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BuchaxxnuBa nmpand Haj KHHXKKOK — cTasla
06’€EKTOM >KapTy B aHOHIMHOMY KpeoJi30BaHOMY
TeKCTi «Ynac CaMyyk JeMOHCTpPYE KaHaJilCbKHUM
yKpaiHfAM cBow noBicTb “Oct”» (1949). 3pobiieHo
TYMOPUCTUYHY CNPOOY MOpPIBHATH HENOCHUJIBbHICTh
TBOpYOI Npali 3 BUCHAXX/JIMBUM TPYAOM 3BUYalHici-
HbKOTO 3eMJiekona (puc. 16). KMoBipHo, KapuKkaTy-
pa cTaja IMOYJIbCHBHOKO peakKli€lw-J0TeNnoM Ha
HOBHHY NP0 BiJYUTH ypUBKIB 3 «OCcTy» nepef yKkpa-
inngamu Kanagu. 3HaueHHs1 BepOaibHOI YaCTHHU He
COpUMMAaEThCSA BiJlipBaHO BiJ iKOHiIUHO], 1110 TOTBEP-
JKYE TIOBHY KpeoJli3allilo TEKCTY.

1954 poky, kosin MYPiBcbki aAuckycii Buiyxiuy,
a JiTepaTypHa Kpu3a HiGUTO Biaiimia Ha MapriHec,
y niacnopi 3acHoBaHo O6’efHAHHS YKpalHCBKUX
[lucemenHukiB «CjoBo». I3 1i€el Harogu wacommc
«Jluc MukuTta» mosaB rymopecky «3i6pasacsi KoM-
naHis» i 06ipKy i3 HOTUPBLOX TYMOPUCTUYHHUX i/t0C-
Tpaliil [0 HbOTO aBTOpPCTBa He3MiHHoro Malika
Yiyku. Tema »kapTiBJIKMBOro MaTepiajly — CTBOPEHHHA
TBOPYOI CNJIKY, 1110 06’€IHA/IA IPeICTaBHUKIB yKpa-
THCBKOrO0 MHUCTELTBA BCiX KpaiH po3Ce/ieHHs eMir-
paHTiB. 1li Ma/JlOHKU 1 TEKCT 'YMOpPECKU He MO>KHa
cnpuiiMaTu siK KpeoJiizoBaHui TekcT (puc. 18). Hum
€ cama imocrtpaunis, ge Y. Camuyka 300pakeHo i3
B’SI3aHKOI0 MOBITPSAHUX KyJbOK i3 HanmucoM: «Benn-
Ka JiiTepaTypa». 3a HUM — LiiJIa JeJieranis npeJjcra-
BHUKIB pi3HUX BH/IB MHUCTELTBA B CKJaJi TeHOpa
Muxaitna TlonnHCBKOro, NHCBMEHHMKa AHaToJg
Kypauzauka i3 ciyio Ta nepueM y pykax i Majaspa-
MOHyMeHTaJicTa Muxaijaa /IMUTpeHKa 3 IeH3JeM
(migmucu 3po6UB caM XyAOoKHUK). Ha o06nyusax
MepCoOHaXXiB — He3aMacKoBaHi MPUXUJIBHICTD i 106-
PO3UYJIMUBICTB, OCKIJIbKM BOHHU 3yCTPiYalOTh Y4aCHU-
KiB BaxksinBoi nogii. E. Kosak Ha3BaB ii «3'i3a MuUcCT-
uiB y ToponTto» (miamuc Ha o6pasky). [lepurictb
Y.Camuyka LiJKOM 3po3yMisa, BiH Hi6M mepejae
ectadeTy BiJl TOBOEHHOI HOBill TBOpUiil reHepariii.
3a 6actioHoM ¢opTeuHoro Mypy xoBaeTbca /. JJoH-
OB — caMe TaK N06a4YuB Xy/JO’)KHUK BiJJMeXyBaHHS

3134 MHCTLLE ¥ TOPOHTO
CAMMYK, TOAMRCHKAR | KYPAWAMK , AMWTTEHKO
Puc. 17. [Yiuka Maiik / EnBapp Kozak].
3'i3x MmuctyiB y TopoHTO

Puc. 16. [?]. Ynac Camuyk
JIeMOHCTpPY€E KaHaiHCbKUM
YKpaiHLsAM CBOIO NOBIiCTh «OCcT»
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MUCJAUTENSA-TpagUuLiOHaNIiCTa BiJf MUTLIB, i3 AKUMHU
aKTUBHO JUCKYTyBaB y nepiog MYPy. Yci 306paxeHn-
HA B KpeoJli30BaHOMY TEKCTi CTHUCJO INepefalrTb
iHpopMalito mpo cTBOpeHHs 06’€/JHAHHS YKpaiHCh-
KMX MUTIIB, TO)X BUKOHYIOTb OCHOBHY YHiBepCaJ/IbHy
¢byHKIit0 — iHpopMaTUBHY.

Yci nopanbili TYMOPUCTHYHI MasllOHKU SKOHOCh
Mipoto noB’s3yBasyd CaMyyka- NMCbMEHHUKA 3 «Be-
JIMKICTIO», TUM CaMHM IOCBiA4y04YM 3HAYEHHSA HOro
XYA0KHBOTO HAOYTKY AJIs1 YKpaiHChKOI JiTepaTypHu.
Tak, moctaTh NOBaXKHOr0 BiKOM NMHCbMEHHUKA 3 Mij-
HATHUMHU B I'paTy/Lil pyKaM{ yBiHYazla TyMOpPecKy
«JlitepaTypHi “uyku”» (1973) Ipunes Bepeca. Octan
TapHaBCBKHWH, a caMe BiH MpUGpPaB co6i KOJIOPUTHUH
NICEeB/IOHIM, MPOJOBXKUB 3ano4dyaTkoBaHy E. Kozakom
TeMy «4yKiB». Y xapTiBiuBoMy «6GiorpadivHomy
JOBIJHUKY» HJeTbCS NMpPO 3acWuisg B JiTepaTypi
cBOepifHOi 6paTii: «fk B cesi 6yBae Ayka, / Tak
B NUCbMeHCTBi 3Haigew Yyka... / — OH, 4yK-uyKa,
YyyKa-yyK / oCb Jie C/IaBHUN UCbMEHYYK». 3aBeplly-
Bajlaci TyMOpecKa 3aKOHOMIDHUM BHCHOBKOM:
«A Hapg BciMu — crpaBxHii Yyk: / CaMuil roJioB-
Huit: Cam — Yyk». [HTepnpeToBaHUUN TEKCT MPUK-
MeTHUH Ti€0 06CTAaBHUHOIO, 110 BepbasibHA YacTHUHA
3HAYHO IlepeBHILYE pO3MipoM IiKOHIUHY. BiH Moxe
C/IY>KMTH iJleaJIbHUM 3pa3KoOM 4YacTKOBOI KpeoJiiza-
11ii, OCKiJIbKM BepO6a/IbHUH KOMIIOHEHT He 3a/IEXKHUTh
BiJ, Ma/IlOHKa, Ma€ CMHUCJIOBY CaMOCTIiHHICTb, HaBIiTh
MO’Ke BiflokpeMHUTHCSl U icHyBaTH 6e3 Hboro. Hato-
MiCTb 300pa)KyBa/IbHOMY KOMIIOHEHTY MpUTaMaHHa
baKyJIbTaTUBHICTD.

JocuTp JeslikaTHO 3BYYWUTH MiANKC A0 LIAPXKY
«lluM odam He mepumuit 6asap..» (1966) EKO, ge
craTeyHoro Y. CaMyyka 306pakeHO B YKpalHCbKOMY
BOpaHHi 3 6aTiXKKOM B OAHIN pyni, a B iHmid — i3
KHW)XKOI0, Ha $Kill BUJHIETbCA MOro mnpisBulle
(puc. 19). llopy4 MuTLsa — MoJioauit Ilerac. 3HaveH-
HA OpucaiB’a [um ouam He nepwull 6a3zap, a ece
mpemilil spMapok, 110 CTAaHOBUTb BepOa/ibHY YaCTUHY
KpeoJ/1i30BaHOI0 TeKCTY (XTOCh /i€ HeclpaBeAIUBo,

JTEORTPA vk

Puc. 18. Bepec Ipuneit
[OcTan TapHaBcbKUH].
JlitepaTypHi «4yKu»



CHUHOIICUC: TEKCT, KOHTEKCT, Mejiia
2023, 29(4), c. 235-247

ISSN 2311-259X

Synopsis: text, context, media
pp. 235-247,29(4), 2023

MOBOJAUThCS 6e3-
COPOMHO), IOCUTh
HeOouiKyBaHe 110-
10 300pakKeHHs.
HaitimoBipHilue,

HiSIKOTO  3B’AI3KYy
3 IOCTaTTIO INH-
CbMEHHHUKA BOHO
He Ma€. MacTuTUH
mposaik, IKUH Ha
TOHN Yac mepecry-
MUB LIiCTAECATHU-
piuHUi mopir, Bce-
Takd TOBApHIIY-
BaB 31 cBOIM HaTxHeHHUKOM l[leracom. 3 KpuaaTum
KOHEM MUCTeLTBa BOHM I HaJla/li KPOKYBa/Iy NIOPYY.
[lonepeay, sk 3HAEMO i3 KUTTENMUCY IEPCOHAKA,
6ysle YMMaJIo TBOpPYMX 3700yTKiB. MoXXHa mpumyc-
TUTH, L0 XYAOKHUK CMIJIMBO BKJIAJAB y LIUTOBaHe
MPUCIIiB’SA 30BCIiM iHIIMH 3MiCT, HATSKAaIO4YU Ha TBOPYY
npanes3faTHICTh NTUCbMEHHHKA, NONpH HOro MoBaX-
HU# Bik. MumoBoJi 3ragyerbcs ¢pasza 3 «EHeigu»
[. KoisipeBCbKOro, 1110 Ja€ 3MOTy NO-IHIIOMY JIeKO-
JAYyBaTU 3MICT KPeoJli30BaHOI'0 TEKCTY: «f My3y KJIU-
4y He TaKylo — / Beceny, rapHy, MoJiozyto: / CTapux
Hexal 6puka [lerac» (KotnsipeBcbkuid, 1970, c. 194).

[TogiGHUM [0 TONMEpPeIHbOr0 € KpeoJsi30BaHUU
TekcT «KuiB» (1980) aBTopcTBa EKO (puc. 20). Bka-
3iBHUK i3 HA3BOIO CTOJIUI|i MOBEPHYTO B OAMH GiK,
a BepLIHUK Ha BOPOHOMY KOHI MYUTb y NPOTUJIENK-
HUH. Ofipa3y npuraayeTbcs enirpad, sKMM BiAKpUB
OJHY 3 KHWXXOK CIOMMHIB 1 BpaxeHb Y.CaMuyyk:
«I ocb g NOTJIAHYB: @ OCb KiHb BOPOHUH, a L0 CUAIB
Ha HiM — MaB Bary B py1i cBoiii» (1990, c. 5). ¥ kpeo-
JIiI30BaHOMY TeKCTi 30epexeHO TOJIOBHI 00pa3sy,
JIMIIEHb Bary B pyli BepxiBIfA 3aMiHUB OCHOBHHUU
aTpubyT NMCbMeHHUIbKOI mpani — nepo. 3a cBia-
YeHHsIM CaMOro NMCbMeHHMKA, CBOIO JJ0pOry B YKpa-
iHy Ha moyaTtky 1940-x pokiB BiH po3IoOYaB «IHif,
3HAKOM alOKaJiMTUYHOTO BepUIHHWKA “Ha GioMy
KOHi” 3 JIYKOM NpeMOXIif, a 3aKiHUeHO “Ha KOHi BO-
poHOMY” 3 Barowm B pyIi CBOil, M[06 yce 3BaKUTH
i Bce poscygutu» (1990, c.360). 3a Bepciew E. Ko-
3aKka MUTLEeBI NpocTArajsacs jopora Ha 3axif (He
BUINIQJIKOBO BiH CHAUTb Ha KOHeBi Has3aArysb);
MYUTb MOBaXKHUU emik i3 mepoMm y pyui, 1mo06 yce
3BaKUTH | BCe ONUCATH.

Bapirotoun 306pakeHHs Y. CaMyyka B 060X Kpeo-
Jli3oBaHUX TekcTax, E. Kosak moTprMaBca nopTpeTHOI
cxoxocTi. OHaK y IeHTpi yBaru He3MiHHO nepe6y-
Baj/la He 30BHILIHICTb NepcoHaXa, a HOro TBopdYa
OislIbHICTD, eCTeTUYHI oAy i koH1enuii. KoxkHoro
pasy 1ie 6yB HOBUH NOIVIAJ Xy[A0KHHKA 3 BUPa3HUM
aBTOPCbKUM MOYEPKOM.

BucHoBKU. KapukaTypu i mapxi B AKOCTi Kpeo-
JII30BaHUX TEKCTiB, 10 3all0JIOHUJU CaTUPUYHO-
TYMOPUCTUYHI BHUJAHHA YKpAIHCbKOI [Jiacnopu
B Mi>)KBOEHHY | IOBOEHHY 100y, OY/IM ONlepaTUBHUMU
»KaHpPaMM pearyBaHHsI Ha BaXXJIMBi Npo6JieMU BHYT-
PILIHBOrO KUTTA YKPAiHCBKOI CHIJIBHOTH Ta MOJIi-
TUYHY CcUTyalilo y cBiTi. [lepe6yBaHHSA B KpyTexi

HM Dyam He mepiiHi Oa3ap,
A BIKe TpeTiii apMapox.

Puc. 19. [EKO / ExBapa Kosak].
[lum oyaM He nepini 6asap...
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IOJAEeHHUX MOJIN
JaBaJIo Xy[0XKHHU-
KaM-KapHUKaTypH-
CTaM MOXJIUBICTb
Ha Xy[LOXHbOMY
PiBHI BUCJIOBJIIO-
BaTU CBOE KpU-
THUYHE CTaBJIEHHSA
J0 TMEeBHUX SIBUILL
yu oci6. dnsa pge-
KOJlyBaHHSl TMpU-
XOBaHUX  CEHCIB
aBTOPCbKHUX iHTe-
prpeTarliii penu-
HiEHT NOBUHEH 6YB MaTH NEBHi Ky/JIbTypHi 3HaHHS.
BinpwicTe mapxiB i kapukatyp Ha Y. CaMuyka
CTAHOBJISITh COO0I0 TEKCTH i3 YaCTKOBOIO KpeoJii3a-
i€, e BepbaJbHUN KOMIOHEHT € MOPIBHSHO aB-
TOHOMHUM, a HeBepOaJbHUN — [A0JaTKOBUM eJie-
MEHTOM, | TEKCTHU 3 IIOBHOI0 KpeoJi3alji€mw, e cj1o-
BECHUH CylpOBifi He 6yBa€ aBTOHOMHHM, BiH LIIJIKOM
NiANOPSAAKOBAaHUM MaJIlOHKY, BiiCU/IAOTh 10 HbOTO;
NpU [[bOMY 300paXKeHHS HAJIEXXUTh 0 060B I3KOBUX
ejieMeHTiB TekcTy. 06pa3 mucbMeHHUKA B KpeoJIi30-
BaHUX TEKCTaX BUTPUMAHO B MeKaxX MeBHOI'0 KaHO-
Hy: 3/e6isb1Ioro lLie JoGpPOT/IMBUI 4Y0JIOBIK cepej-
HbOTO BiKy, OASTHEHUH y MiZiKpecaeHO BUILYKaHUHI
KOCTIOM i3 He3aMiHHOI KpaBaTKOH-MeTeJIUKOM
i MeBHUMM MTUCbMEHHUIIBKUMH YU BJIAJHUMHU (Xapak-
TEPHUMM [IJIs1 MUCTELIbKUX KiJ) aTpubyTaMHu.
KapukaTypu ¥ mapxi fIK KpeoJii30BaHi TEKCTHU
Ha Xy/[J0)KHbOMY PiBHi OCMUCJ/IIOIOTh TBOPUYY OCOOUC-
TicTb i 11 AiAAbHICTB y yaci ¥ npocTtopi. Bonu noaa-
I0Th BUHSATKOBI Giorpa¢ivyHi BiZjoMOCTi, 3 BEJHKOIO
YAaCcTKOI HOBHM3HM iHPOPMYyIOTb NpPO CTaBJIEHHS
CY4aCHUKIB [0 MUCTELbKUX MpPOLECIB, J0 AKHX 3a-
JlydeHa Ta 4d iHImIa TBop4ya HaTypa. ToX HaBiThb
Kpi3b TOBIIY Yacy KapuKaTypH i mapxi 36epiraioTb
byHI0BaHI Xy0KHUKaMU-KapUKaTypUCTaMu Iepe-
»KMBaHHS CBOEI 106U, Henepe0adyyBaHiCTb, HEOJHO-
3HA4YHICTb 1 BUIMKOBY HAaCTPOEBICTb KOHKpETHOI
ernoxHu. 3aBAAKU TaKUM BJIACTUBOCTAM KpeoJli30BaHIi
TEeKCTH MOXXHa TPAKTYBATH K JOJATKOBe JpKepeJso
dakTiB i3 XKUTTENMUCY BijOMUX JIIOJAEH, 10 3pigka
MOXXYTb MaTH NapajioKcaJbHUM YU HemepebayyBa-
HUHN xapakTep. BoHU [alOTh MOXJIUBICTH Y HOBUX
YacoBUX i MOIITUYHUX peaslisix iHaKIlle CpUUMaTH,
Io6yn0ByBaTH 06pa3 TBOPYOi 0COGUCTOCTI, iHTEp-
npeTyBaTh Horo TpaHcdopMalii, [ONOBHIOBATH
oQilitHUI MOPTPEeT MUTLA HOBHUMH, iHOJI Hecnogi-
BaHMMM WITPUXaMHU i JeTaasiMu. CaMe NepecTyIlieH-
Hsl 3BUYHOTO Y KpeoJli30BaHUX TEKCTaX, HallOBHEHHS
BCbOT'0 YCTaJEHOTO IHMIMMH (TYyMOPUCTUYHHUMH,
a MoYacTH ¥ CATUPUYHUMHU) CEHCAMHU MiTPUMYIOTh
HemiZpoOHUM iHTepec [0 XUTTA i TBOPYOCTi mpej-
CTaBHUKIB MUCTELLKOI eJIiTH B Yaci Ta NpoCTOpi.

Puc. 20. EKO [EgBapp Kosak].
[KuiB]

LmrocTpanii

Puc. 1. [Ko3zak E.]. [1935]. JlirepaTypHa Haropoja Ma€ YCHiX...
[wap:x]. Hazycmpiv: Jlimepamypa, Mucmeymeo, Hayka, 2po-
Madcbke scumms (/lvsis), 5, 3.
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Iryna Rusnak
Borys Grinchenko Kyiv University, Ukraine

THE (UN)SERIOUS IMAGE OF ULAS SAMCHUK IN CREOLIZED TEXTS
(based on satirical and humorous magazines of the Ukrainian diaspora)

The object of research in the article is creolized texts, in particular friendly cartoons and
caricatures. The author defines creolized texts as texts, the structure of which consists of two
components of different sign systems — verbal and non-verbal. For interpretation, the author
selected eighteen friendly cartoons and caricatures of Ulas Samchuk. These are the works by
Edward Kozak, Teodor Kurpita, Mykola Stepanenko, Roman Kupchynsky, and other cartoon-

ists.

The purpose of the article is to consider the peculiarities of the representation of Ulas
Samchuk in these texts; to add new — (not) serious — details to his image established in lit-
erary studies; to reveal the essence of satirical and humorous views of caricaturists on liter-
ary and semi-literary processes, in which the writer was an active participant. Contextual
analysis, art historical and biographical methods were used to achieve this goal.

As a result of the research, it was concluded that caricatures and friendly cartoons of Ulas
Samchuk are effective methods for insightful private characterization of a creative personali-
ty. They supplement the writer's official biography and activities with fascinating or curious
details. The image of the writer is maintained within a certain canon: he is a kind middle-
aged man, dressed in an emphatically refined suit with an indispensable bow tie and certain
writerly or authoritative (characteristic for artistic circles) attributes.

Creolized texts at the artistic level comprehended the creative personality and their activ-
ities in time and space, provided information about the attitude of the creative elite towards
the artistic processes of the interwar and post-war eras. Caricatures and friendly cartoons
have preserved the unpredictability, ambiguity and reticence of Ulas Samchuk’s perceived
figure. This made it possible to complete the image of the writer in a different way in the new
political and time realities, to interpret his transformations, to supplement the official por-
trait of the artist with new strokes and details.

Keywords: caricature; friendly cartoon; creolized text; verbal and nonverbal components; bi-
ography; image of the writer; Ulas Samchuk; Artistic Ukrainian Movement (MUR).
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AIAKUNOETUKA CYHYACHOI YKPATHCbKOI NNITEPATYPU:
CNELMDIKA QR-KOOY

YHnpozoBx OCTaHHIX POKiB Yepe3 MOCTiHHY NOTpeby y WBHAKOMY JOCTYHi 10 BipTyanbHOI
peasnbHOCTI QR-KOA cTaB OfHi€I0 3 HAWBAXKJIMBIIIKUX UPPOBUX TexXHOJOTiIH. ChOTOAHI HOTo aK-
TUBHO BUKOPHCTOBYIOTh ¥ Pi3HUX cdepax JIIOACBKOI JifIbHOCTI — BiJ MOMIMpPEHHS peKJaMu
J10 CTBOPEHHSI MUCTEIbKHX TBOPIB, 30KpeMa 1 y Xy/[I0’KHIX KHMKKaX YKpalHCbKUX aBTOpIB. Ik
HAC/Mi0K, MM MOXEMO CIIOCTepiraTh 3MiHM B CTPYKTYpi KJIAaCU4YHUX JITEpaTypPHUX >KaHPIB
i 6e3nocepeHbO B TKaHHHI TeKCTiB. OTKe, aKTya/lbHICTb AOCJAIPKEHHS MOJISITAE B MOTPeOLi
ocmucieHHsl QR-kony sik HOBOTO sIBUILA B Cy4YacHil yKpaiHCBKiH JiiTepaTypi B KOHTEKCTI Ai-
JPKUMOJ€PHICTCbKOI MOETUKHU.

MeTa yporo AocaifpkeHHs1 — NpoaHaJsli3yBaTH MOJIMBOCTI BUKOpUcTaHHA QR-kozAiB y cy-
yacHil ykpalHChKil JliTepaTypi Ta BUSHAYUTH, 3a/J1s1 JOCTYIY A0 sIKUX MaTepiaiB ix 3acToco-
BYIOTb Y MPO30BUX i IOETUYHUX TBOpax. 06’eKTOM Joci/pkeHHs € 36ipka noe3iil /ilmutpa JlasyT-
KiHa «ApTepisi», pomaH lOpis AnapyxoBuya «Pagio Hiu», poman Banepis Mapkyca (AHaHbEBaA)
«Cnigu Ha gopo3si», poMad [lopxa baty «Mouapt 2.0». [IpegmeT gocaigxenHs — QR-kogu, po-
3MillleHi B Ha3BaHUX TBOpax. ¥ J0CJi>KeHH] 3aCTOCOBAaHO KOMIApaTUBHUM, iHTepMeAialbHUI
i CTpyKTypasicTCbKUM MeTOLU aHai3y.

Pe3sysbTaTu mocaifpkeHHs 3acBifuyloTh, 10 OGIPyHTOBAHICTh 3acTocyBaHHA QR-kony 3a-
JIeXUTD Bijj HOro po3TallyBaHHsA B APYKOBAHOMY JpKepeJl, a TaKOX BiJj Toro, Ky iHpopMaliro
MOXXHa OTPHMMATH Mic/a Horo ckaHyBaHHs. QR-koj Moxke 6yTH HaZipyKOBAaHUM Ha JIMIIbOBOMY
6oui oOKIaAMHKU KHWXKKU («Mouapt 2.0» [I. Baty), Ha 3BopoTi ob6kaaauHku («Pagio Hiux
10. AHApyxoBHUa) abo X ycepeiHHI KHIKKU Nops/[ i3 ¢parMeHTOM TEKCTY, 10 AKOTro BiH HaJje-
*)uThb («Monapt 2.0» /I. Baty), Ha cTopiHLi 3 intocTpari€eto nopsiz i3 Bipmem («Aprepis» /. Jla-
3yTKiHA) YM Y BUIVISI/i TOCUJIaHHs BHU3Y cTopiHkHU («Ciigu Ha moposi» B. Mapkyca). 3a3Buyait
3amudpoBaHa B QR-kozi iHpopMaris MiCTUTb NOKJIMKaHHS Ha CTOPIHKY B iHTEpPHETI 3 po3Mi-
I[eHUMU Ha Hil J0aTKOBUMHU Bi3ya/JIbHUMH, ayZiaJIbHUMHU ab0 TEKCTOBUMHU MaTepiasamu. Ho-
BH3HA pe3yJIbTATIB AOCAi/PKEHHS NOJIATa€ y BUOKPEMJIEHHI OCHOBHUX QYHKIIH A0AaTKOBUX
MarepiaJiB, 0 IKUX HaZAETbCA JOCTYN Micjas ckaHyBaHHA QR-koamy B JsiTepaTypHOMy TBOpi:
IJIIOCTPAaTUBHUX, AOBIIKOBUX i CloxeTOTBOpYHX. [lofanbii nepcneKTUBY AOCAIPKEHHA MOXYTh
OyTH NOB’sA3aHi 30KpeMa 3 aHasti3oM QR-koAy sik HOBOTO SIBMIA B JJPYKOBAaHUX JpaMaTHYHUX
TBOPAX, OCKIIBKY B Ii#l CTATTi 6y/10 pO3MISIHYTO TiJILKHU NMPO3y U moesiio.

Karwuosi caosa: pimxumopepHisM; nudposi TexHosoril; QR-xox; Bipur; poman; cydyacHa

yKpaiHCbKa JiiTepaTypa.

Bcmyn. OcTaHHi KifbKa AecATWniTH yci chepu
JIIOJICbKOI isI/IbHOCTI MepebyBalOTh MiJj cEpHO3HUM
yILUIUBOM LUPpPOBUX TexHoJsorii. Hanpukiaz, 6pu-
TaHCbKUUM y4yeHU AsaH Kip6i, aBTOp KOHUemuii
JipkuMonepHiaMy, y npani Digimodernism: How New
Technologies Dismantle the Postmodern and Recon-
figure Our Culture (2009) 3a3HauuB, 1110 HOBa TeHJe-
HIiA BHHUKJA Ille B Apyrid nosoBuHi 90-x pokiB
i 3BigTOAi HaAbupae cuay (2009, p.1). YTiM, yxe
3 MOMEHTY po3po6ku Teopii camoro A. Kip6i TexHo-
Jiorii BCTHUIVIM 3POOUTH BeJUKUH KpOK YyIepen:
3’IBUJIMCS HOBiI BUHAXO/l4, He ONMCYBaHi B 3raJiaHil
nparji, po3BUHY/IHCA BXe anpo6oBaHi. 3okpeMa of-
Hi€E 3 HaWBaOXKJIMBILIMUX [iJKUTaJ-iHHOBAL[id Cy-
yacHocTi ctaB QR-kojg — iHCTpyMeHT KOMyHikamii
Ta HOBe MeJjia, 10 BUOY/OBYE MICTOK Mix nudpo-
BUMM TEXHOJIOTiAIMU W TpaAuLiHUMU 3acob6amMu
koMmyHikanii (Aktas, 2017, p. 29).
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3arasom QR-koau KOPHUCHI, AKIIO Ha TPOCTOPOBO
006MeXeHOMY JIPYKOBAaHOMY HOCii MOTPi6HO KOMIAK-
THO pPO3MICTUTHU BeJUKUN 006°'eM iHPopMarlii abo
nocusaHHA Ha iHmi Mezia (¢oTo, Bifeo Tomo). Came
TOMY BOHM IIMPOKO 3aCTOCOBYIOThCA B peksami. Ha
GaHepax, MocTepax, CTOpPiHKax KypHaJiB mopsj, i3
peK/JlaMOBaHUM MNPOJAYKTOM 4YacTO MOXKHaA 3HAWTH
JABOBUMIDHUM MaTpUYHUHU KOJ, 32 AKUM IPUXOBY-
€TbCA HOMep TesedpOHY Y eJleKTPOHHA MoLITa AJIs
3B’s13Ky 3 IpoJaBleM, Be6CTOpiHKA KOMIaHii-BUpPO6-
HUKa, reorpadiuyHi KoopJuHATH, BisyasbHe 306pa-
»KeHHs Tolo. Take po3maiTTs 3amudppoBaHoi iHbO-
pMariii po6uTh BUKOpUCTaHHA QR-KOJiB MpOAYKTH-
BHUM i B iHIIKX cdepax KUTTENIAIbHOCTI JIOAUHH,
AK-OT Yy MUCTeLTBI U JiTepaTypi. Tox cepesi 3aBaHb
LIbOI'0 AOC/i/PKEeHHSI — aHaJli3 MOKJIMBOCTeN 3acTo-
cyBaHHs QR-koay B xy#oxHi# jiTepaTypi, Hioro mic-
I B CTPYKTYpi TEKCTy i BUOKpeMJIEHHS OCHOBHMX
GYHKIN 104aTKOBUX MaTepiasliB, 10 IKUX HAAAEThCS
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JOCTYI 33 JONOMOIOK LIbOTO iHCTPYMEHTy Ha NpH-
KJ1aAl 36ipku noesii Jimutpa JlazyTkiHa «ApTepia»,
poMmaniB lOpia AngpyxoBuda «Pagio Hiu», Banepia
Mapkyca (AHaHbeBa) «Cuigu Ha goposi» Ta [opxka
Baty «Mouaprt 2.0».

Oza50 saimepamypu. OcoGaUBOCTI QYHKI[IOHY-
BaHHA QR-koziB nepe6yBaroTh y KoJii iHTepeciB 6a-
raTbOX 3aKOPAOHHHUX y4eHUX. Tak, aMepHUKaHCbKUHI
HaykoBenpb /Dxeiicon Koynman y cratTi «QR-kogu:
o0 1e Take, i YoMy 1ie Mae Bac IjikaBUTHU?» (QR
Codes: What Are They and Why Should You Care?)
Jocnimxye ictopito QR-koziB, cnocobu iXHbOTO KOH-
CTpPYIOBaHHS ¥ 3aCTOCYBaHHs (HanpukJiaj, y 6i6Jiio-
Te4HiH crpaBi). BaxyiMBo0O [IJ11 AOCIIPKEHD ¥ [bOMY
HanpsAMi € 1 KHW)XXKa TypeLbKoro B4yeHoro JhxeJs-
sertiHa AkTama «EBosronis Ta mosiea QR-koziB»
(Evolution and Emergence of QR-codes), y siki#i neta-
JIbHO [pOaHaJi30BaHO NPHUPOAY LbOr0 SBUILA
B KOHTEKCTI CTapyx i HOBUX Mejiia, PO3IAHYTO chepu
3actocyBaHHa QR-kopiB, ixHi yHKIil, oGMexeHHs
U IpoGJIEMH.

B VkpaiHi nutanHAM 3actocyBaHHA QR-koziB 3a-
WMaJsucs HU3Ka pisHonpodiibHUX HAayKoBLiB. B. BoH-
JapeHKo fociimkyBana QR-koa ik iHCTpyMeHT Map-
KEeTUHIoBOI JisisibHOCTI 6ibyioTeku (BoHzapeHko,
2020); C. TpoiiniHa po3srisjajia MOXKJUBOCTI BUKO-
PUCTaHHA L€l TEXHOJIOTII HA 3aHATTAX y Nlefaroriy-
HoMy kKosiemki (TpoitHina, 2020), a M. Bamenko
3ragyBajsia QR-koau sik 3aci6 BUKJAZaHHSA 3apy6ix-
Hol JiTepatypu (Bawenko, 2021). [.JlanumuHa Ta
H. KomapiBceka nucanu npo MoxiauBocTi QR-konis
y KHWXKKax A pitedt (JlanmwuHa, KomapiBcbka,
2019). OpHak JgeranbHOro BUBYEHHsS sBuia QR-
KO/IiB Y TBOpaxX YKpalHChKOI JIiTepaTypH lie He 6yJio,
1110 3yMOBJIIOE aKTYaJIbHICTb POGOTH.

Auckycis. 1k ykasye [x. Koynman, QR-koau 6ynu
BHHaMJeHI U nmokasaHi cBiToBi B 1994 poui fodip-
HbOK KoMmnaHiew Toyota — ANOHCbKUM MiATPUEMC-
TBOoM Denso Wave (2011, p. 17). Po3po6HUKOM BU-
ctynuB Macaxipo Xapa. PospisHsitoTecst QR-kogu 3a
06csAroM 3amn$poBaHUX AaHUX 1 3JaTHICTIO Jo1aTH
noMuyaku. Tak, cranoM Ha 2011 pik, ko1 BuUHLLIA
cratta k. KoyimaHa, «Hal6inbm MicTkuM i Haii-
MEHLU CTIMKUM 10 NOWKO/KEHb KO/l Mil' KOAYBAaTH [0
4 296 6ykBeHO-1IM$POBUX CUMBOJIIB» (2011, p. 17).

Y kHwxui «EBostonis Ta nosBa QR-kogiB»
Jox. Aktam nuie npo QR-kox Take: «QR-kox (Quick
Response code — Koz LIBUAKOTO pearyBaHHs) — Iie
TEXHOJIOTis, 110 BUHUKJIA B Pe3y/IbTaTi 00MeXeHUX
TEXHOJIOTIYHUX MOXKJUBOCTEN JIIHIHHOrO OHOBUMi-
pHoro (1D) wTpux-koay, ii TakoXX HasMBaWOTb KJa-
CMYHUM, ab0 3BUYAMHUM WWITpUX-KogoM» (2017,
p- 29). Ha 1yMKy TypenbKoro JOC/IiIHUKA, 32 JION0-
MOTOI0 11bOr'0 iIHCTPYMEHTY TpaZuliiiHi 3acobu Ko-
MYHIKalil, Taki K KHWXXKH, Ta3eTH YU >KypHaJy,
nepeTBOPIOIOTLCA Ha riopuzaHi (2017, p. 29). dak-
TUYHO Ii 3MiHH 3/[iiCHIOIOThCS 3aBAAKU JI0AaBaHHIO
Ha JpPYKOBaHMM HOCIM Julle OJHOrO MaJIeHbKOTO
rpadiyHOTO CHUMBOJIY.

Jetani nporpamyBaHHs QR-koziB MokHa 3a/u-
IWIMTHA 1033 YBarolw HALIOr0 AOC/i/PKeHHS, OJHAK
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nepepaxyBaTH QYHKI[iOHaJIbHI OCOGJIMBOCTI IBOTO
SIBUIIQ, SKi MoZae y cBoik kHWXKII k. AKTall, Heo6-
XiJHO.

[lepmia i gy:xe Baxk/JiMBa OCOOJIUBICTL — Iepe-
TBOpPeHHs CTaTHU4yHOi iHopmauii B JApyKoBaHOMY
JoKepesi Ha JUWHaMIiYyHy y BipTyaJbHOMY IpOCTOPI.
JDK. AKTall TyT TOBOPUTb 30KpeMa Ipo Te, 110 JIIo-
JHa-CKaHyBad MOXK€ B3a€EMOAIATH 3 KOHTEHTOM,
pO3TALIOBAHKUM Ha IHTEpHET-CTOPiHL, A0 AKOI Beje
3amndpoBaHe B QR-kofi mocunanusa (2017, p. 39).
BnacHe, i3 1jbOoro BUILIMBA€E PYHKIIiS, IKY BUKOHY-
10Tb yci QR-kogu 6e3 BUHATKY: iHTepaKTHUBHa. Tak
Yy iHaKlle, YATa4 KHWXKKH, Jle BUKOPHUCTOBYETHCS
Taka IudpoBa TEXHOJIOTiA, 3MyLIEeHUH YBIMKHYTH
crieliiaJIbHy NporpaMy Ha eJIeKTPOHHOMY NPHUCTPOI
(Hampuksaax, cMapTdoHi YW TJIAHIIETi), HABECTH
KaMepy Ha KoJ, NepelTH 3a NMOCUJIaHHSM, Nepers-
HYTH BiJleo / po3auBUTHUCS GOTO / MOCAYXaTH MY3UKY
/ 3irpaTtu y ¢Jieui-rpy TOIIO Ha cheljiaabHiil iHTep-
HEeT-CTOpiHLi, TOBTO JOKJIACTH Ginblie iHTeseKTya-
JIbHUX | HaBiTh Pi3UUHUX 3yCUJb AJII CIPUHHSATTS
inpopmanii, Hi>k nepesbavyae 3BHYAKHE YWUTAHHS.
OkpiM ToOro, MOTEHLiiHO YUTA4Y MOXKe i He CKaHyBa-
TH QR-KOZ, TMIIAI0YKCh ¥ MeXaX JPYKOBaHOTI'0 HOCIs
I He 3a3HalO4YU BIIUBY Ti€l YaCTUHU KOHTEHTY, AKa
po3TalloBaHa y BipTyaJlbHOMY IPOCTOPI.

Jpyroio ¢yHKUioHaNBHOIO o0co6uauBicTIO QR-
komiB /. AKTall Ha3WBa€ MOXJIMBICTBL Ge3smocepe-
JHBOTO JIOCTYIy [0 OHJIalH-iHpopMalii (He noTpib6-
HO KOPUCTYBATHUCA MOILIYKOBUKAaMU U KJaBiaTyporo
B3araJ/li, He INOTPiIOHO BBOAUTH KJIIOYOBi CJI0Ba)
(2017, p.39). Posmuproouu 10 AYMKY, MOXKHa 3a-
3HA4YUTH, 110 Ile A0 MNOYaTKy IIHPOKOro BUKOPHC-
TaHHA QR-KOAIB y [pyKOBaHUX BUJIAHHAX YKe MOXKHA
OyJI0 3yCTPIiTH MOKJIMKAHHS Ha JONOMIXKHI MaTepiasiy,
po3TawoBaHi B iHTepHeTi. Taki NOKJWKaHHA NOAA-
10TbcAd npocto y Buraaai URL-agpecu calTy, AKy
HeoOXiZJHO Nepe/pyKOBYBAaTH BPYyYHY B INOLIYKOBH-
Ky 6pay3epa Ha KOMIT'10Tepi 4u 6y/ib-IKOMY iHIIOMY
IIPUCTPOI 3 JOCTYIIOM [0 BCeCBITHBOI Mepexi. Takox
MOCJIATUCS Ha IHTepHeT-JXKepeJso MOXHa 3a Ji01Oo-
MOTOI0 Ha3BH CalTYy, MpoTe Il TeX NOTPi6GHO Nmepenu-
cyBaTHU caMocCTiiHO. OueBUHO, W0 QR-KOZ4 3HAYyHO
CIpollye Mpolec MOWYKy H pobuTh iHpopMariro
3 BipTya/IbHOTO IPOCTOPY LOCTYIHIIIO!O.

TpeTss QyHKUioHa/bHA O0COBGJUBICT — MOJO-
JIaHHsI TpocTopoBux o6MexxeHb (2017, p. 40). Kopu-
CTyBa4 He MOBUHEH OyTH NpPHUB’S3aHUM [0 KOM-
n'IoTepa, o6 3unTaT udpoBi JaHi. BigckanyBaTu
QR-koJ1 MO>kHa B Oy/Ib-SIKill TO4Ili CBiTY, 3BiCHO, Mato-
Yy IpHU cob6i cMapTdOH YU MaaHUIeT. [3 1jielo ocobiu-
BicTio TicHO moB’si3aHa i Taka: QR-kogu edeKTUBHI
6e3 intepHety (2017, p. 41), ockinbKH 3amudppoBaHa
B HUX iHdoOpMalia Moxe O6yTHU BifobpaxkeHa Gesro-
cepe/lHbO Ha €KpaHi eJIeKTPOHHOIO JeBalica — Npo
obMexeHHs i 06CATY MU BXKe 3ra/lyBaJsIu paHillle.

I ocranHs, m'aTta QyHKIiOHA/JBHA OCOGJIHUBICTD,
AKy aHasi3ye /K. AKTall, [oJIira€ B TOMY, 110 reHe-
paniss QR-koay mpocTa i opieHTOBaHa Ha KOPUCTY-
Baua (2017, p.42). HuHi icHye BesMKa KiJIbKiCTb
nporpamMHoro 3abesneyeHHs, 3a JONOMOrol0 fKOTo0



CHUHOIICUC: TEKCT, KOHTEKCT, Mejiia
2023, 29(4), c. 248-255

ISSN 2311-259X

Synopsis: text, context, media
pp. 248-255, 29(4), 2023

MOKHa CTBOPUTH BjacHUH QR-koz. Take mporpamMHe
3abe3nevyeHHs 3a3BUYall aBTOMaTU30BaHe U He IO-
Tpeb6ye rIn60KuX 3HaHb ¥ cdepi IT.

Ockinbku QR-KOLM — BiJHOCHO HOBe ABHILE, PO-
3IVIIHEMO OCOGJIMBOCTI iX BUKOPUCTAHHS B Cy4yacHil
yKpaiHCbKill siTepaTypi.

36ipuuk moe3il /[muTtpa JlazyTkiHa «ApTepis»
LIJIKOM CIpaBeJJIMBO MOXXHAa Has3BaTH OJHUM i3
NneplIvx B YKpaiHi NpUK/IaZiB Xy[0XKHbBOI JiTEepaTy-
pu i3 3actocyBaHHs QR-koaiB. Buiilia KHHXKKa
y 2018 poui y «BugaBuuutsi Ctaporo JleBa». QR-
KOJU TYT PO3TALIOBYIOTbCS Ha CycCiiHiH i3 Bipimem
cTopinni (mopsyj i3 K0JabOpPOBOIO iMt0CcTpalielo EBre-
Ha BesimyeBa, y HUKHbOMY JIIBOMY KYTKY, Ha MicLj,
Jle 6 MaB 6yTH HOMep cTOpiHKH). 3i 116 BipmiB wi€i
30ipKM TaKMM YMHOM IPOITIOCTPOBaHi M J0MOBHEHI
QR-komamu 13. BifckaHyBaBIIM OyAb-sIKUN i3 HUX
i nepeHIOBUIM 32 IOCUJIAHHAM, MOKHA MOJAUBUTHCA
(a paguie — mocjayxaTH) OAUH i3 BiJleOpOJIUKIB, 110
JIOCUTb XaOTHMYHO (HaBiTh y pi3HUX MJIeHJHCTax)
po3TamoBaHi Ha kaHaui /l. Jlasytkina B YouTube.
Tak, Bimeo mo Bipma «3abyBaii» — y IJIEHJIUCTI
«ARTEPIAl», a poauk mig nHasBow «llomnesa» — y
maenuaucti «/[Bi xTusi 3mii». PakKTUYHO KOXKEH i3
POJIMKIB — Lie CBO€EpiZHA ayZio-Bi3yasbHa iJI0CTpa-
Lis Ao moesiil, ockinibky B 3anuci /l. JlasyTkiH a6o
JlekJaMye, abo YyMTae peyuTaTUBOM, abo HacliBye
(gacto B ayerti 3 Bopucom CeBacThbIHOBUM) TEKCTH
BJIACHUX BIpILIB Yy My3UYHOMY CyIIPOBOZ].

[IpyyuH y Takoi XaOTHYHOCTI Moxe OyTH I0-
HaliMeHlle ABi. [lo-nmepiie, NosIBI KHWXKKU Iepeay-
BaB OJHOMMEHHUUN MY3UYHO-NOETUYHUN NMPOEKT i3
Ti€l0 K Ha3BOIO, AKUM cPopMyBasu BaacHe JAMUTpPO

< S Qi <

JBi XTUBI 3Mii
Dmytro Lazutkin
17 sigeo

ARTEPIA

Dmytro Lazutkin

13 Bigeo

>3 Nepemiwaty

MK HAMY BB
BOAA

JlasyTkiH i Bxe 3raayBaHuii bopuc CeBacTbsIHOB.
Yepes 11e B 060X IJIeHJIMCTaX ynepeMill i3 posnka-
MM, Ki MOXXHa 3HAWTH, BifckaHyBaBU QR-koay, €
My3U4Hi BiJleo A0 BipiiB 3i 36ipkH, 6ijs SKUX HeMa
QR-kopziB, a60 HaBiTh BijeoMaTepiaju 3 KOHLEPTIB.
[To-zpyre, 3 Yacy NOSABUM KHUKKH [10 Yacy HallMCaHHA
i€l cTaTTi MUHY/I0 GJIM3BKO I'SITH POKIB, a 32 TAKUH
nepios Bieo Ha YouTube ninkoM MoXxyTh mepemi-
IIATHCSA, SIKIIO He BUJAJNATHCA YU GJIOKyBaTHCH.
Y 1boMy KOHTEKCTI BapTO HAaroJIOCUTA Ha OLHOMY
3 TOJIOBHUX HeJ0JiKiB 36epiraHHsa iHdopmMalii y Bip-
TyaJlbHOMYy HpocTopi — HeHaailHocTi. A Big-
CYyTHiCTb abo 3MiHa MaTepia/iB, po3TalllOBaHUX 3a
NOKJMKAaHHAM, 3amudpoBaHuM y QR-koni, moxe
HiBeJIIDBATH CEHC HOro 3aCTOCYBaHHA.

Bipm «c/ib03W He BCTUIVIM BUCTUITH..» — HE
€JUHUM, POJIUK [0 SIKOTO Ma€ Has3By, 10 BiJpi3Hs-
€TbCA BiJ NoJaHOl B 3MicTi KHMKMU. Hanpuknag,
Bizileo 10 noesii «po3BiZjHI MOCTH, BIIKPUTI KaHaJIH...»
nianucade «fk Bci Jopocai», posMk A0 «E BUCOTA,
Jle TOJIOCYy He 4yTH..» — K «HebecHi amMmmtiTygu».
3 ogHoro 60Ky, Take pimeHHs /. JlasyTkiHa fae Ko-
puctyBayeBi YouTube MOXJMBiCTh Jieriie 3HalTU
BiZleo 3a J0IOMOrOK BHYTPILIHbOIO IOLIYKOBHUKA:
yiTKilla i KOpOTIIa Ha3Ba bisblie BiiNOBija€e aaro-
pUTMaM XOCTHUHIY, OJHAK, i3 Apyroro 60Ky, YhTaya
30ipKH Lie MOXKe CHAaHTEJUYUTH. 3BiCHO, TepexoAsTIn
Ha iHTepHEeT-CTOPiHKY 4Yepe3 NMOKJMUKaHHS, 3auud-
poBaHe B QR-kofi Ha ApyKkoBaHOMY HOCIi, CILJIyTaTH
POJIMKM HEMOXXJ/IMBO, ajle, OPIEHTYIOUUCh Ha Te, K
MifnucaHe Bifieo B MJEWUIUCTI, YMTA4 MaTUMe IEeBHI
TPYAHOLLI 3 NMOLIYKOM BiJIIOBIZHOIO Bipila B 3MiCTi
KHIKKU. KpiM Toro, Ha3Ba TBOpY — BaXKJIUBUM eJie-
MeHT Horo cTpyKTypu. | fkujo
. JIasyTKiH He BUrajaB, AK Ha-
3BaTH BipII Iepej YKJaJaHHAM
KHWKKM (a B 36ipui TekcTiB i3
NOBHOLIIHHMUMK Ha3BaMWU MeH-
wicTh: Hanpukaaj, «Kopabiuk»,
POJIMK [0 IKOTO y BipTyaJIbHOMY
NpOCTOpi Ma€E TaKy caMy Ha3By),
i B 3MicTi 3anmucaB Horo 3a mnep-
MM psAKOM, TO Ha3UBaHHA
poJiMKa [0 LbOro Biplia LiJKOM
MOXKe NPUBECTHU L0 3MiHM 4HWTa-
IbKOI (a 3apa3oM i ciyxanbkoi Ta

M Q

S

‘/; Mepemiwatyn

P Biateoputu BCE

«APTEPIf» (AMuTpO
NasyTkin Feat. Bopuc Cesa...
Dmytro Lazutkin

1,1 Tuc. nepernagis * 6 pokie To

«APTEPIS» (QMuTpo
DNasyTkiH Feat. Bopuc Ceea...
Dmytro Lazutkin

6,1 THC. NepernAAis * 6 PoKis TO

«APTEPISI» (QMuTpo
NasyTkin Feat. Bopuc Cesa..
Dmytro Lazutkin

693 nepernsay * 6 pokis Tomy

a = &3 (1)
lonoena YouTube Shorts @ Nignuckwu Bn

Puc. 1. [lneisiuct «ARTEPISA».
Kanan [imutpa Jlazytkina Ha YouTube

P BiaTeopuTy BCE

"Mixk Hamu BOAa" - iMUTPO
NasyTkin

Dmytro Lazutkin

648 nepernagie * 6 pokis Tomy

“Hinpowo" - AMuTpo
NasyTkin

Dmytro Lazutkin

680 nepernAgie * 6 pokis ToMy

“CepnHeBa Hiv'" - iMutpo
NasyTkin

Dmytro Lazutkin

437 nepernsigis * 6 pokis ToMy

2 e
n g8 @® & ©
lonoena YouTube Shorts Nianuckun Bn
Puc. 2. [lnednuct «/IBi XTUBI 3Mii».
Kanasn [Imutpa Jladytkina Ha YouTube
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IgAanbKoi) iHTepnperanii.
My3uyHu# CcynpoBif y Bifeo
JibpaHo miJ HacTpiil KOXXHOTO
KOHKpeTHoro Bipma. Hacrpin
noesii «po3BifHI MOCTH, BiLKPHUTI
KaHaJ{...» po36UIIALbKUI: «pO3-
BiAHI MocTH, BiAKpUTiI KaHaau /
NpOBUJIHHA 3aBX/JW BeJle Ha-
ociin / a1 Tebe He MUTAB, ajie TH
CKasaJia: / T TaKa X MaJJIloKa K
Bci fopocai» (2018, c. 83). Tox i
POJIMK [0 HBOTO 3 Ha3BO0 «fK Bci
JlOpOCJIi» CYIPOBOKYEThCS LIBU/-
KO0 ¥ CHHKOIIOBaHOIO /I)Ka30BOI0
KOMIIO3UILI€I0, fIKa HaJallTOBYE
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Puc. 3. 3actaBka fj0 posinka «Hinpoio»

Ha MaXOpHUH J1aJ. A OT HAcTpill TEKCTY «JaBaiTe
FOBOPUTU Hi MpPO 1L[0» MeJIAHXOJIMHUM: «JaBalTe
FOBOPUTHU Hi mpo 1mo / 60 BCi MU BLIEHT pO3BistHi
BiTpamu / i paB/MKHU 3-MiJ] HAIIUX HiZOIIOB / 1[OCh
THUXO0 NPOMOBJISIIOTh MNOHAajA Hamu» (2018, c. 67).
Bigeo mo uporo Bipma 3 Ha3Bolo «Hinpomo» gonos-
HeHe MiHiIMaJiCTU4YHOIO MiHOpHOIO opTeniaHHO
MeJIOJI€ELD.

OpHak fAKILO 3 MY3UYHOIO YAaCTUHOIO BCe rapasf,
TO Bi3yas/IbHa CKJIQJIOBa Bifieo SABJIsI€E COOGOI MPOCTY
PyXOMy 3acTaBKy, L0 CTaBUTb IiJ; CyMHIB JOLi/b-
HICTb pO3MillleHHA JOJAaTKOBHUX MaTepiasiB caMme B
TakoMy ¢$opMarti.

OTxe, y moetwuHid 36ipui /[lmMutpa JlasyTkina
«Aptepis» QR-koau, KpiM TOro, U0 3MyMIYIOTh YU-
Taya [0 iIHTEPAaKTUBHOI B3a€EMO/il 3 KHMXKKOIO, Ha-
JalOTb TAKOX JOCTYyN [0 INOCUJIaHb Ha MYy3WYHO-
Bi3dya/IbHI Li1rocTpanii Jo BiplliB — BiZjeOpOJIUKH,
po3MilleHi B mieinucTax Ha kaHaJsi /l. J/lasyTkiHa Ha
YouTube.

[me oAHMM NpPUKJIALOM BH-
kopuctaHHa QR-koay B Xymox-
Hii KHWXLi € poMaH [0pia AHga-
pyxoBu4a «Pagio Hiu». TyT BiH
Jivile OJUH — pPO3TallOBaHUM
Ha 3BOPOTi OOKJIAJUHKH, NOPs],
i3 KOpOTKHMM MOSICHEHHSM: «3a
UM KOZIOM BHU OTPUMAETe J0C-
Tyn JAO0 MYy3W4YHOI MporpaMmu
“Rotsky’s List — Cnucok Potch-
Koro”. PekoMeH10BaHO AJis HiY-
HOTO CJyxaHHs» (AHJApPYXOBUY,
2021). I cnpaBzi, BiickaHyBaBIIU
Woro ¥ mepeMIoOBIIM 32 IOCH-
JIAHHAM, MOXKHa ITOTPAINUTH [0
miaenarcra 3 18 komnosuiin Ha
YouTube.

Hocun PoTchbkuit — roJios-
HUH repoit pomany. Bin — nigep
BUraJlaHol pesoJiroLii B YkpaiHi
(wompaBaa, Ayxe cxoxoi Ha
PeBouttoniito rigHOCTI), iHTENIEK-
TyaJ, a TaKO0X TaJaHOBUTHUHI

&«

Rotsky's List
18 Bigeo

[
MY3UKaHT i Beay4duid pafioedi- A =

fonosma YouTube Shorts

py Ha Tak 3BaHoMy Pagio Hiu.
Mysuka B npomy TBOpi 0. AH-
JIPYXOBUYA € Ba)XXKJIMBUM eJieMe-
HTOM, IKMH 3Ha4HO BIJIMBA€E He

2 HEAIOCTYNHI BifIeo NPUXOBAHO 7%

Radio Night

Rotsky

Ripples in a Water Scene
yr Me

Lubom

14 TmC

@ W' EMton John- Ive Seen That

®

Puc. 4. llnedinuct «Rotsky’s List. Music From
Radio Night by Yuri Andrukhovych /
Cnncok Porcpkoro». YouTube
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s List
6,6 THC. NEpernAAia * 2 POKH T

TiJIbKY Ha madoc omoBiji, a ¥ Ha xapa-
KTep MepcoHaxiB; a HU3KaA pajioedi-
piB — 11e B3araJjii 0GpaMJIeHHS CIOXKETY.
[ came B MoHoJsiorax PoTcbkoro Ha
pajiio 3rafiyl0ThCsl BUKOHABII 1 Ha3BU
KOMIO3ULil, IPOCAyXaTH SIKi MOXHa,
BifckaHyBaBIM QR-kox: «Bu ciyxaete
Pagio Hiu. d Mocun Porcekuit. Ha mo-
€My TOJMHHHUKY N'ITa LIICTHaJALSTH,
i yac nHa Starless. Tinbku He 3 King
Crimson, a 3 Unthanks» (2021, c. 344).
Yci komno3uuii B «Rotsky’s List — Cniu-
cok Porcbkoro» Ha YouTube po3srario-
BaHi B NOPsAJKY IXHbOI 3TaZiKH B TEKCTI.

Y crarTi «Pagioedip ik BcTaBHUH aHp y poMaHi
“Pagio Hiu” 10. AuppyxoBuya» JIro6oB Ileuepcbkux
JeTaJIbHO aHaJli3ye 0CO6JUBOCTI BHUKOPHUCTAHHSA
LbOro eJsleMeHTy omnoBizgi. [JledAki 3 MoJoXeHb L€l
CTaTTi NOTPe6YIOTh JeTalbHIIOr0 03HalOMJIEHHS.

Ha pymky JI.IledepcbKuX, «eKCllepUMeHTaJb-
HicTb poMaHy “Pazio Hiu” nossirae, 30kpema, y BU-
KOPUCTaHHI HE3BUYHOTO BCTAaBHOTO >KaHpY, MOHTa-
»KHO-KOJIQXKHOI CTPYKTYPH, HEJIIHITHOT'0 XPOHOTOIY,
CIpUYUHEHOro crneluudikol BCTAaBHUX TEKCTiB-
3anuciB pazioedipis, 110 AeMOHCTpYEe TpaHcdopMa-
Lil0 TPaJULLiMHUX CTPYKTYPHUX MoJeJied poMaHy»
(2021, c.92). TyT BapTO AOAATH, 1[0 BUKOPHUCTAHHS
QR-Kony TeX € CBOEPIAHMM eKCllepUMEHTYBAaHHAM
i3 popmoro TBODY.

My3suky no csoro pomany 0. AHpyxoBUY Z06U-
paB peTesbHO. [HOAI 3B’A30K MiX KOMIIO3ULi€0
1 TEKCTOM ONPUABHIOETBCA He 0Zipasy, Xoua i CTBO-
pIO€ AJI1 YBaXKHOTO 4YMTada Iie-
penyyTTs MauOyTHIX MOJIH, K-
ot micHa EntoHa /IxoHa «I've
seen that movie, too» 3 gpyroro
pazioedipy, fka «po3mnoBinae
Ipo [JiBUMHY, L0 36MpAETHCA
3paJIUTH, OTXKe, HaJALITOBYETh-
cA 3B’A30K i3 moAigaMu, 1110 Bij-
OyLyTbCA JIMIIE Y JecATOMY
po3aini pomany» (2021, c.93).
IHoni BiH MOMITHUM MOMeEHTa-
JbHO: «CyBOpUH LLIAX LIYKadiB
Cesaroro I'paasto 3 michi “Beyond
the Pale” nerenmapHoi rpynu
“Procol Harum” ipoHiyHO cy-
MPOBO/KYE po3mnoBigb (AHApPY-
xoBu4, 2021, ¢.207-212) npo
He3JilcHeHy nofopox y Kapnat-
cbKi ropu Masioro PoTcepkoro i3
6aTbKOM-JIicHUKOM» (2021, c. 93).

[ime oJHUM SICKpaBUM INPHK-
JIAZIOM TOro, IK My3WKa TiCHO
MeperIiTaETbCd 3  OMOBIALO
Portcekoro, € nicHi Knayca Homi
«The Cold Song» micasa papgioe-
obipy, y sikoMy TOJIOBHUH repoit
po3n0BiZjae Npo No6yT y4yacHHU-
KiB MuUpHoro nporecty Ha Ilo-
mrtoBikt miaouii. JI. [leyepcbkux
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3a3Hayvae, 0 TYT «KMAETbCA Ha yBasi, 04eBU/IHO, KO/,
ayTCcaWAepcTBa, iHAKIIOCTi, aKLEeHTOBAaHUU BHUKO-
HaBIleM, W10 BUKOPUCTOBYETBHCA [JI CTBOPEHHHA
NiTEKCTY NOsAIBM ab6COJIIOTHO HOBOTO AJis1 YKpaiHCh-
KOro cycnijibcTBa TpaHncopMaliiiHoro 3cyBy, 1o He
nepefi6adya€e iCHyBaHHS y KOOpAWHATax AUKTATOP-
cbKoi Byaau» (2021, c. 93).

Yci HaBeJeHI NMPUK/IAAU LOBOLATH, 10 My3UKa
B «Pagio Hiu» He mpocTo cynpoBoAXKy€e ONoOBiAb, a 1
€ cBoepiiHO PopMor HapaTuUBy, a oTxe, QR-koz, 3a
JOIIOMOI 00 AKOTO Il MOXHa MPOC/JAyXaTH, I10JIeTIYE
JOCTYIl 0 MaTepiaiB, 10 IeBHUM YUHOM BHUKOHY-
I0Th CIOXKETOTBipHY GyHKLiI0. YTiM, aHani3ywouu Te,
SIKUM 4YMHOM oOpraHizoBaHuil mieisuct «Rotsky’s
List — Cnucok PoTcbkoro», BapTO 3a3HA4YMTH, 110
BiZleOpOJIMKM TaM HIiIKUM 4YMHOM He yHidikoBaHi:
BOHHU 3aBaHTaXeHi Ha YouTube pisHUMM KoOpuCTY-
BayaMU U mpocTo 3i6bpaHi Aokynu. Lle MoxKyTb 6yTH

sk noBHouiHHI kiainu (The Unthanks — «Starless»),
X -
Cnigu ua,gq

slid.com.ua

{ HA TOAOBHY

0:00 / 6:48
o

fOady

Puc. 6. ®oTo BiliCbKOBOI TEXHIKH

slid.com.ua

{ HA TOAOBHY

Puc. 7. IHbopMaLiiHUH POJIUK NPO 3aru6JIUX

TaK i 3almMCU 3 KOHIEPTIB, KUBUX BUCTYMIB ([eBix
Boi — «Wild Is The Wind») a6o x npocTo ayaio3a-
MHCH 3 KapTUHKOI0-3acTaBkoto (Kimayc Homi — «The
Cold Song»). Lle mifBUILY€E PU3UK iIXHBOT'O BHU/AAJIEH-
HA / 6JI0KyBaHHS, 1[0 B MallOyTHbOMY MOXe HOTip-
IMINTHU 3arajibHe CIPURHATTS MaTepianis, 3amudpo-
BaHUX Yy [JOCTYNHOMY micas ckaHyBaHHA QR-koay
MOKJIMKAHHI.

[ie oAHUM JliTepaTypHUM SIBUILEM, LIiKaBUM i3
norisiy a”asisy micust QR-koziB y #oro cTpykTypi,
€ pomaH Basepisa Mapkyca «Cnigy Ha fopo3i».

flk 3a3Havace gocaiguunsg M. Psa6yeHko,

BIIMiHHICTb KHUXKH — y 11 iIHTepMe/ia/IbHOCTI:
yBeChb IIOCTpaTUBHUM MaTepiaJ BUBEAEHO B LiU-
¢dpoBul mpocTip 3a JONOMOroO0 WITPUX-KOJIB,
a 1e 1a€ 3MOTY NePErJITHYTU He JIMIIe TPaJuLiiHi
JlJIs1 BOEHHUX TBOpPiB poToMaTepiasu, a ¥ Bijeo
(Ha ogHOMY 3 HUX YUTaY (IIA4a4?) MoXKe 6a4UTH
3alKC CIPaBXHbOro 6010 B pe-
ayspHOMY 4aci). (2019, c. 69)

HaykoBuus cTBepazKye, 10
cTpykTypHO «Caigu Ha gopo-
3i» — Ile TpaHHUYHO BiJKpU-
TUWA [0 peLUNieHTa CHoBiJa-
JIBHUH Xy[0KHbO-aBTOGiorpa-
¢iyHuil  HapatuB. Takomy,
NOJEKYAU JieJb He I0J,eHHHU-
KOBOMY, TEKCTOBI HasBHICTb
QR-xoziB 3HauHO cHpoiye
npouec ¢ikcyBaHHs U mepe-
Jadi 0CO6HCTOrO0 6OJII0YOro
BiliCbKOBOTO JOCBiAY.

llikaBuM dakTopoM y B3a-
€Mofii aBTOpa ¥ 4dTaya €
HaABHICTb y KHWXIi apKylua-
BKJIaJleHHsI 3 MOsICHEHHSIMU
IIOI0 TOrO, IK MOTPiOGHO YHU-
TaTHA POMaH i KOPUCTYBATUCA
nocaaky QR-kozoM.

QR-xoau po3TaloBaHi
BHU3Y CTOPIHOK Yy BUIIAAI
NPOHYMEpOBaHUX IOCHUJIaHb
(4acTo mo Kijnbka Ha CTOpiH-
Ky). Yci mOKJHMKaHHS BeJyThb
Ha caiT B. Mapkyca (AHaHbe-
Ba) slid.com.ua, nme wmoxHa
3HAUTHU IJMIOCTPaTUBHI MaTe-
pianu pisHoro wtu6y (doTto
I Bifleo, 30kpeMa — 3alucC
peasbHOTO 600, 3HSATOrO
pocilickkuM TepopuctoMm Mo-
Toposioro  (Mapkyc, 2022,
c. 254), oTo BiHiCbKOBOI TeX-
Hiku (2022, c.180), indop-
MaLiiHU{ POJIMK NPO 3arub-
JIUX Micas 36UTTA yKpalHCh-
kKoro Jitaka IJI mig 4yac noca-
Ay B JlyraHCcbKOMy aeporno-
pti (2022 ¢, 257) abo HaBiTh

nicsig 36UTTA yKpaiHcbKoro JiiTaka [J1
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CIOKeT i3 MponaraHAuCTCbKUX pocikcbkux 3MI mozn0
noAi Ha Cxoxi Ykpainu (2022, c. 190). Ock, Hanpu-
KJIaJ, YPUBOK i3 poMaHy, NOEAHAHUU i3 pOCICbKUM
MpoMaraHUCTCbKUM POJUKOM, IKUM MOXKHA 3HAUTHU
MicJisi CKAaHYBaHHS KOAY:

BiH noBiziaB npo 3arajibHUNA HACTpiil cepen poci-
sIH Ta ixHix 3MI: 6aHgepiBLi, pamrcTy, BOUBCTBA
i BUKpaZileHHS POCIHCbKOMOBHHX, 3a00poHa Ha
pOCIHiCbKY MOBY... <...> fIK ¥ TaKy MasYHI0O MOXXHa
noBipuTu? Take BpaxkeHHs, HaYe MU 3 pOCisHaMU
CIOKOHBIKY >WJMU 3a BeJUYE3HUM IapKaHOM,
i panToM Liel mapKaH BIaB, a MU Ieplie nobayu-
JIY ofiHe oxHoOTO. (2022, c. 190)

Y kiHui — nocusianHsA Ha QR-kof.

3arasiom y kHk1i moHaz 80 QR-koaiB, a Ha calTi
B. Mapkyca (AHabeBa) — 6isnbuie coTHiI ¢oTo- i Bi-
JeoMarepiasiB. ¥ pi3HUX BUINALKax BOHU MOXYTb
BUKOHYBaTH 0Zpa3y KijJibka QYHKIiH: LII0CTpaTHUBHY,
JOBIJIKOBY, CIO?KETOTBOPYY i, 3BiCHO, IHTEepaKTHUBHY.

Hopx Baty Takox BukopuctoBye QR-xkonu B po-
MaHi «Mouapt 2.0». [lepmuii QR-kox po3MiljeHuin
oipa3y Ha JIMIbOBOMY 60I[i OOKJAJUHKHA KHUXKKH,
nopsj 3 iMeHeM aBTOpa — Lie 3BepHeHHA /[l. baty 1o
YyyTaya 3 MOSICHEHHAMH, NP0 110 KHWXKKA, ¥ 3aKJINKOM
ckaHyBaTu QR-Kogu, sKuX TYT fAoBoJii 6arato. Mic-
TSATh BOHU NOKJIMKAHHS a0 Ha 3aluCU MY3WYHHUX
KOMNO3UIiH, fKi C/IyXa€e / BUKOHYE / 3raJlye TOJIOBHUN
repoi — MouapT, paHTaCTUYHUM YUHOM peiHKapHO-
BaHM# y cydacHoMmy Hbio-Hopky (meitnuct «“Mo-
uaprt 2.0”. Mysuka» Ha YouTube-kaHani /I. baty), a6o
Ha MoHoJioru camoro /l. BaTy 1 Bigeo3anucu ByaUIb

&

«Mouaprt 2.0~. My3uka

Batuu Books
11 sigeo

Batuu Books

«Mouaprt 2.0~ Jlokauii

«Bennkoro s6ayka» (miedauct «“Mouapt 2.0”. Jlo-
Kaljii»), Ha SAKUX pPO3BUBAITbLCA MNOAIl poMaHy.
[IneRnCcTH YiTKO CTPYKTYpOBaHi ¥ MaloTh aifieH-
THUKY, 110 3a Bi3yaJIbHUM CTUJIeM 36iraetbcs 3 intoc-
TpaLifiIMU BCepeAuHI KHUXKKHU. [lo IpUK/Iaay, nopaz
3i 3ragkoro Mounapra npo Lacrimosa — QR-kop i3
NOCUJIaHHAM Ha MYy3W4YHUHM 3aluC IbOTO TBOPY
(2021, c. 38), Ha HacTynHiK cTopiHLi micasa caiB «lle
6ysna TeMa “siciliana” — moBiJIbHOTO 1 POMaHTUYHO-
ro TaHuwo, pa-Aie3 MiHOpHA KOMIO3UIisT — E€JWHA,
SIK BiH HamnucaB HaBecHi 1786 poky, Apyra 4acTuHa
Konuepty a5 dopreniaHo 3 opkectpoM, adagio da-
Jie3 miHop» (2021, c. 113) — kof, i3 nocU/IaHHSAM Ha
BHKOHAHHA L€l KOMNO3uIii, a mopsj 3i 3rafkolo
npo [I'sty ABento (2021, c. 219) — 3amudpoBaHuit
JIIHK Ha Bifieo 3 miedancra «“Monaprt 2.0”. Jlokarii»
i3 Bile0311OMKOI0 U AeTa/lbHUM OMUCOM L€l ByauLi
Big camoro /I. Bary.

3 oAy Ha lLie MOXKHA CTBepJpKyBaTH, 110 pO3-
MileHi B poMaHi «Mounapt 2.0» QR-K0AM BUKOHYIOTh
iHTepakTUBHY QYHKILi0 I HaJalTb AOCTYN A0 IO-
CUJIAaHHA Ha IJIIOCTPaTHUBHI 1 J0BIAKOBI MaTepiay.

BucHosKku. Y 1poMy [OCHiJKEeHHI OKpecseHo ic-
TOpito MosiBU U po3BUTKY QR-KOAiB, po3MIsAHYTO iX
i NpoaHas1i3oBaHO 0COGJIMBOCTI BUKOPUCTAHHSA B TEKC-
TaX Cy4acHOI YKpalHCbKOI JiTepaTypu. 3a3Ha4yeHOo,
1110 BOHH BUKOPHUCTOBYIOTBCS ¥ TBOPAX Pi3HUX KaHPIB:
noesisx /l. JlazyTkiHa 3i 36ipku «ApTepisi», poMaHax
10. AuapyxoBrya «Pazio Hiuw, B. Mapkyca (AHaHbe-
Ba) «Cmigu Ha pgoposi», [.Baty «Mouapt 2.0».
QR-koaM € iHTEpPaKTUBHUMHU U HAJAOTh AOCTYI A0
MaTepiaiB, 110 BUKOHYIOTb IJIOCTPaTUBHY, LOBiA-
KOBY YU CIO’KETOTBipHY QYHKIIII.

NMoQ
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Y posrasanyTHx TBopax QR-KoAu po3TaloBYIOTh-
€ TAKUM YMHOM:

- Ha 3BOPOTHOMY 601li 00KJIaJAMHKU KHUXKKH, T10-
psj, i3 KOPOTKUM ONMUCOM 3MICTy ¥ NmpobJieMaTHKU
pomany («Pagio Hiu» IOpisa AngpyxoBuya);

- Ha JTMLbOBOMY 601i OOKJIaJUHKU KHIXKKH, I0-
psn 3 imeneM aBTopa («Mouaprt 2.0» [lopxa baty);

- ycepe[MHI KHU>KKH, Ha CTOPIHLI 3 LIrocTpaLi€ro,
nopsiz i3 Bipiem («Aprepisi» JimuTtpa JlasyTkiHa);

- ycepelvHi KHWXXKH, Ha CTOpiHLi nopay i3 ypu-
BKOM TeKCTy, A0 siKkoro HajexuTb QR-kox («Mo-
uapt 2.0» Jopxa Baty);

- ycepeAyHi KHUXXKH, BHU3Y CTOpPiHKH, 0bOpM-
JeHi sk mocunaHHs («Ciigu Ha mopo3si» Basepis
Mapkyca).

[Hpopmaris, 3amuppoBana B QR-koxi, HaW4acTi-
e MICTUTb NOCWUJIAHHA Ha IHTEpPHET-CTOPIHKY, Je
MOXXHa 3HAWUTH A0AaTKOBi $oTO-, Bifeo-, ayzio- abo
TEKCTOBi MaTepiajid, Xo4a MOTEHLIiIIHO HeBeJIMKUU
¢dparMeHT TEKCTY UM He HAATO BaXKKe 300parKeHHS
MO>KHa pO3MICTHUTH ¥ 0/ipa3y BCcepeANHi TAKOT0 KOJY.

OkpiM 1BOr0, y AOCJi/PKEHHI aKLleHTOBaHO Ha
npob6Jjemax, i3 IKMMHU MOXHa 3iTKHyTHCS Hij 4ac
3actocyBaHHA QR-KOZiB, a Tak0oX Ha TOMY, ¥ 4OMy
MOJIATal0Th HEJ0JiKH iIXHbOr0 BUKOPUCTAHHSA Cyyac-
HUMHU YKPaiHCBbKUMU aBTOpaMU. OCKiZIbKU BUKOPHC-
TaHHA QR-KofAiB — fABHUILe BiAHOCHO HOBe Yy TBOpax
Cy4acHOI YKpalHCbKOI JiTepaTypH, TO NpOaHa/li30-
BaHI TEKCTH 3aCBIAYYIOThb MOLIYK K MOeTaMH, TakK
i mposaikamu edekTuBHOCTI B iXx 3acTocyBaHHi. lle
Mae 6yTH NpoAyMaHa cTpaTeris J0JaTKOBOr'0 BILJIU-
BY Ha pPeLIMIIIEHTA, a He JIMlle CBOEPifHA Miap-aKLis,
mo6 NpuBabUTH yBary Cy4acHOTO 4YMUTaya, 4acTo
3ay06JieHoro 'y BipTyasnbHUE mpocTip. Ockinbku
WJIeThCs PO eCTeTUYHI peHOMEHH, TO KO)KHUM aBTOp
MOBUHEH He JIMIIE MPOAyMaTH, a U AibpaTu MaTepi-
an 70 QR-kojiB TakUM YMHOM, 106 BiH Jomomaras
PO3KPUTHU aBTOPCHKUM 3aJyM, He CTBOPIOIOYM MIpHU
LboMy 3aiiBoro iHpopmaliiiHoro mymy.
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DIGITAL POETICS OF CONTEMPORARY UKRAINIAN LITERATURE:
SPECIFICS OF THE QR CODE

In recent years, due to the constant need for quick access to virtual reality, the QR code
has become one of the most important digital technologies. Today, it is actively used in vari-
ous spheres of human activity, for example, the distribution of advertising or the creation of
artistic works, including fiction books by Ukrainian authors. As a result, we can observe
changes in the structure of classical literary genres and in the text itself. Thus, the relevance
of the study lies in the need to comprehend the QR code as a new phenomenon in contempo-
rary Ukrainian literature in the context of digimodernist poetics.

This study aims to analyze the possibilities of using QR codes in contemporary Ukrainian
literature and determine what materials they are used to access in prose and poetry. The ob-
ject of the study is the collection of poems “Artery” by Dmytro Lazutkin, the novels “Radio
Night” by Yuri Andrukhovych, “Footprints on the Road” by Valerii Markus (Ananiev), and
“Mozart 2.0” by Dorje Batuu. The subject of the study is QR codes placed in these works. The
study uses comparative, intermedial, and structuralist methods of analysis.

The results of the study show that the validity of using a QR code depends on its location
in the printed text, as well as on what information can be obtained by scanning it. A QR code
can be printed on the front cover of a book (“Mozart 2.0” by D. Batuu), on the back cover of a
book (“Radio Night” by Yu. Andrukhovych) or inside the book next to the text fragment to
which it refers (“Mozart 2.0” by D. Batuu), on a page with an illustration next to a poem
(“Artery” by D. Lazutkin), or as a link at the bottom of the page (“Footprints on the Road” by
V. Markus). Usually, the information encoded in a QR code contains a link to a page on the In-
ternet with additional visual, audio, or textual materials posted on it. The novelty of the re-
search results lies in the identification of the main functions of additional materials that can
be accessed after scanning a QR code in a literary work: interactive, illustrative, informative
and plot-forming. Further research prospects may be related, in particular, to the analysis of
the QR code as a new phenomenon in printed dramatic works, since this article has consid-
ered only prose and poetry.

Keywords: digimodernism; digital technologies; QR code; poem; novel; contemporary
Ukrainian literature.
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CTUXIUHNIA MATEPIANI3M, IHOOPMALLIA (MAM’ATH) | NIOAUHA
B NOE3Il NABIA MOBYAHA
YactuHa gpyra

AKTyanbHIiCTb CTATTi 3yMOBJIeHa NOTPe600 BU3HAYUTH $is0cOPCHKY OCHOBY CBIiTOMIAAY
1 MOETUYHOTrO CBITY KJIacHKa yKpaiHcbKoi siiTepatypu XX-XXI ct. [laBia MoBuana (1939 p. H.) —
JlaBHbOTPelbKUM CTUXIMHUHN MaTepiasiaM — fK MiAIPYHTA 3arajbHOJIIOACHKOI Ta HallioHa/b-
Hol mam’saTi, Tarmocti icropil. Oco6auBocTi MoBYaHOBOTO CTHUXIHHOrO MaTepiasi3aMy CTaHOB-
JSATh TpeaMeT JocaimkeHHSA. OCHOBHOKW Npo6JIEMOIO CTaTTi € BiATBOpeHUH y moesil
[1. MoBuYaHa 3B’SI30K KO’KHOI KOHKPETHOI eK3UCTEeHIIii 3 MiJIbHOHHOJIITHBOIO iCTOpi€l0 MaTepia-
JIBHOTO CBITY, JIIOACTBA 1 KOHKPETHOI — YKpalHCbKOI — Halii, poJib 1ji€l ek3ucTeHLil K €Ha-
JIbHOI JJaHKH B nepeadi iHpopmauii (mam’siti) Big MuHysoro 1o Mai6yTHbOrO. /l1s1 BUpilieHHsA
i€l mpo6JsieMH 3aCTOCOBYBAJIMCSA KYJIBTYPHO-iCTOpUYHHE, GiorpadiuHuii, repMeHeBTHYHUN
i opmanbuuii (disosoriuHnil) MeToAM JOCTiPKEHHS.

Y pesysbTati JoCaiPKEHHS TPOCTEXKEHO 06pa3u YOTUPHOX CTUXIH y JTIPUYHUX TBOpPAX Ioe-
Ta. Y pisHUX BapiaHTax (BoJa — CHIr, [1011, KpUHUIIS, X)KepeJio, BOJOHUMU, KPOB Ta iH.; 3eMJist —
I'PYHT, [VIMHA, NiCOK, KaMiHb, CiJib TOILl0; BOTOHb — COHLi€e, CBITJIO, IPOMiHb i T. /i.; HOBITp —
BiTep, MapeBo, BUXOP i T. I.) Iji CTHXIl CTalOTh HAWBAKJIUBIIIUMHU B OYTTi YKpalHCHKOIO CeJIsTHUHA-
3eMJ1epo6a, a OTKe, K eTHOCY.

Cruxii-nepuoocHoBY NepebyBaoTh y NOCTIHHOMY pyci, TBOpEHHI HOBUX pevel, IpeiMeTiB,
SIBUIL SIK CUHTe3y CTUXiH i iXx HeMHUHYy4YOMy pyHHYBaHHI. 3a/MIIAIOTbCA TIILKY JIaTEHTHI HeBe-
JIMKI BiIOUTKY iCHyBaHHs ¥ epeTBOpeHb MaTepil y Burisazi eHeprii (indopmarii), y BigunTanHi,
36epexkeHHi, NepeJjlaBaHHi KO HACTYNHUM MOKOJIiHHSIM MOJATa€E NMOKJINKAaHHSA, NpU3HAuYeHHs
JIIOZJMHU Y CBITI.

Y noetu4yHoMy CBIiTi Ta CBiTOMISAAHIN KOHLeNLii MoeTa CHHKPETUYHO MOEAHYEThCS Mi3HAHHS
3arajJibHOCBITOBHX i YKpalHCbKUX HalliOHAJIbHUX BUTOKIB OYTTS, 1110 BU3HAYAIOTh CYTHICTb Ha-
IIOT0 CbOTOZeHHOT0 i1 Mal6yTHBOTO KUTTS. JII0AMHA SIK IOEAHAHHA YOTUPbOX CTHUXIH, 1K 4acTKa
CIIOKOHBIYHOI'0 PyXy CTHUXiil HEpO3pHBHO MOB’s13aHa 3i CBOIM, CIOKOHBIKy NpU3HauYeHUM, NPO-
CTOPOM, JIOBKI/UISIM. 3arajbHOJIIO/ICbKA W eTHIYHA MaM’ITh SK iHIIa Ha3Ba eHeprii-iHdpopmauii
€/JHA€ JIIOAVHY 3 4acOM i MPOCTOPOM, Aa€ MOXKJIMBICTb 3HAWTH W peasisyBaTH BJIacHe NPHU3Ha-

4eHHsI Ha 3eMJIi.

Knatouosi cnoea: TlaBio MoBYaH; CTUXIHHUN MaTepiasisM; Boza; 3eMJisl; NOBITPS; BOTOHb;

pyX; eHepris; iHpopMaLis; naM’aTh.

I. /I3t06a mojiae WMPOKUN CHEKTP CHMBOJIYHHUX
MPOYUTAHb 06Pa3y BOJAU:

Bo/Zia (a if 6araToMaHiTHUI pyX 03HA4YeHO B noesil
MoBuyaHa 6e3siu4io NpeAUBHUX Jli€C/iB) — 06pa3
i yacy, i MuUHyLIOCTI, 3araAy, Hemam'sATi ¥ BOAHO-
Yac NPOTUCTOSHHSA 4acoBi, i 3MUBaHHA MUHY/IUX
dopM KUTTA 334/ MaWOyTHIX, 1 TBipHaA cuia,
i mJIiiHe OHOBJIEHHS, CKpPECaHHs, JaMaHHA 3Mep-
TBIJIOI JAHOCTI, 1 CHJIa XKUTTA CYNPOTH 3aCTOI0 Ta
M’sika BCEBUIIOBHIOIOYA CHAra, L0 €JHA€ pPO3IO-
polleHi ApiGKU KUTTH, AA€ LiNiCTh NoAiEeHOMY
cBiToBi. (2023, c. 46)

CuMBoOJIiKy Boju (CHiry, Jibofy, [OINy, TyMaHYy,
JKepeJsia, KpUHULI, CTPYMKa, pidKH, 03epa, MopH
Tolo) B MoBYaHa MOXXHA MPOJOBXKYBAaTH i TPOAOB-
’)KyBaTU: Ha Te BOHAa M CHMBOJIIKA, a He ajeropis.
[IpoTe He MOXXHa OMHUHYTU CHUMBOJIIYHE 3HAYeHHA
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BOAU K €[HAJBHOI JJAHKU MK MUHYJIWAM i JIIOAU-
HOI0, Mi>K IOBKIJIJISIM 1 JIOAMHOIO.

Y npuBaTHux po3MoBax [laBio MuxaiioBuu ai-
JIUBCA JUTAYUMHU CIOTalaMU-BpaKeHHAMH, KOJIH
TyMaH, HicAg9J0I10Ba BOJAAa BHUCOTYBaJM 3 IJIMOUH
JaBHbOYKPaiHCbKY MUHYBIIMHY, 3pUMi KOHKpETHI
N0CTaTi JaBHbOPYCbKUX JIMIAPIB, 6JMKUMX 32 4aCOM
KO3aKiB 4YM 30BCiM JaJIeKMX HallUX NpeJKiB — 3€eM-
J1epo6iB i BoiHiB (Backkis, 2023, c. 322). Indopmaniro
Ipo MHUHYJIe IPUHOCKJIA | TPUHOCUTh TeKy4Ya BOJA
(oTxe, Takd MOXHa ABiui, 6araTopasoBo BCTYIUTH
B OJIHY piuKy), us iHpopMmaliisi, 30KkpeMa, 36epiraerbcs
!l Iepea€ThCA B HA3BaX BOJOUM.

A B HasBax pi4oOK KpHETbCA IMIMOUHHA iHpopMa-
Ljig Mpo Hawli icTopu4yHi BUTOKU. He MOy Hamu-
JIyBaTUCA TaKUMHU MeJIOJIMHMMHU HalMeHYBaH-
HaMy, sk Tpy6ix, CTyrHa, AnbTa, 34BUXK... Y HUX
JIOMiHY€E 3BYKOBe Hauaso. A xiba HaM Hiyoro He
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NPOMOBJISIIOTh HAa3BU pidok: ['opunsb, Yaai, Ciayy,
CmoTpuy, 36pyy, Octep, Cymnii, CAH... A Xi6a He
NpOMOBHUCTa HasBa /JlecHH, 110 3 NpaBOl PYKH
NPUMUKAE [0 TOJIOBHOI piKH, a IPUMKHYTA [0 Hel
) — [lpun’aTh... A 3aciinimiya BJITKYy CBOIM
IyCTO-CUHIM K0J1bopoM CHHIOXQ, a piyka 30/10TO-
Hoiua, a Bemnp, a TerepiB... A sKa nepeKoHJIUBA
Ha3Ba B piuku Croxof... [IpoTe HalBeaWYHilli,
He3Ba)Kal04M Ha NPUCYTHICTb HA HaUIil 3eMJIi He
IPOCTO PiYKH, a AKOTOCh [103a4aCOBOT0 AABUIA —
JHinpa, piuka bor, Ta Byr <...> Bor... OnuH bor Ta
oauH byr Ha 30 THUcA4 pidok. <..> Teuid MoBH
I Tedid pivoK, aZpke B3J0BX PIiYOK pO3cCessaaucs
CTMOKOHBIKIB Halli npanypu, HAOUPAKYUCh Bif
HUX KUTTEBOI NMOBHOTH, 3aTATOCTI, HANIPYTOCTIi,
nisecnpsimoBaHocTi. ['osioc Jr0AChKUE 6is1 BoaH
BIIOTYKHIOETbCA, @ 4acoOM 1 BiJJ3epKaI0EThCA.
<..> | miceHHU# MaTepuUK Hi6M HAKJIAJAETHCSA HA
BOJIOHOCHY HaljioHa/IbHY cucteMy. (MoBuaH, 2018,
c. 122,123)

[ paui I1. MoByaH 3razye npo 34aTHICTb HOpAaH-
CbKOI BOAM TMepeflaBaTU OGO0XXeCTBEHHO-KOCMiuHY
eHeprito-iHpopmallito, Mpo BoAy SK BiATBOPEHH:
«BHTOKIB» «CaMOTO0 >KUTTS», YKPaIHChKOTO ¥ 3arajibHO-
cBiTOBOTO.

Boja sk eHepreTu4yHo-iHpopmamiiiHa JlaHKa
emnox i JIlofel, eTHOCIB MOCTIMHO 3pHUHAE y Bipmax
noeta. Yu He HaAMIOBHIllle I CUMBOJIiKa IMOCTaE
B noeMi «Iloton», npo wo ugetbca B JI. Tananas,
KOJIM BOJa 3MUBA€ BCe Cylle Ha CBIiTi, aje i Bigpo-
[Kye 3a0yTe 4yu 3HULleHe: «[lounHaeTbcs mepe-
OCMUCJIEHHA “pedel, 3a6yTHX B MiIKOBYE3HIM CBiTi”,
BiJHOBJIEHHsS1 pozoBoi mam’sTi» (2023, c. 214). Ioxi6-
Hy ayMKy ¢opmystoe W H. laBpusok. MepTBa Boja
Bi/IMEXKOBYE JIPUYHOTO reposi (a MoXe, ¥ yCix cyuiux?)
Bifi «kpaiHu MepTBux», mnpote «Kosu “Mexi vacy
BOJIaMHU PO3MUTO”, TipUUHUH MepCOHAaX illle TicHilIe
6a4uTb CBOIO CyB'si3b i3 6GaTbkoM i gigom» (2023,
c.398). Omxke, MicTUUHO-He3HHUILeHHa iHdopManis
MONpPH Te, 10 Mail>ke He3pUMO PO3YMHEHA Y BOJ],
CTa€ NaM’sITTIO, sIKa B'sDKe JIIJUHY 3 POZOM, i3 poJo-
BUM, €THIYHUM, BCECBITHIM MUHY/IUM i Oy TTAM.

Y npomy cenci B I1. MoBuaHa Boza cTae i HOCieM-
nepejaBayeM reHeTUYHOI MaM’ATi, AKa TaKOX Mic-
THUYHO He306arHeHHa ¥ 0JJHOYACHO HeNoJ0/1aHHa, He-
3HUIIeHHA: «EHAI0YH YCiX BOJ010, / CTPYMYE Yac —
KUTTS MHHa, / i pajicTb, 3Mimany 3 »ypb6orw, / m'e
KOXXeH, KoKeH Mme mo jgHa» (1999a, c.279); «moB
MY4YKH B KyJaLi — 3ifmincs / piuyky, €4HaIO4N 3eM-
JsH...» (19993, c. 279); «O kparnJie roJocHa, pOCUHO
CBITONOBHA, / JIUII TH OJHA TreTh BCe CIPOMOXKHA
OXONUTH, / 110 TJIMO6UHA TBOS 60JItOYa, HETPiXOBHa, /
B6Upae 3abyTTd, W06 3puMe BigpoauTb» (19993,
¢.300). Boga 30BHIIIHBOTO CBITY BXOJUTD y JIIOAUHY,
KOHLEHTPYETbCA, MEePEeTBOPIOIOYUCE Ha KPOB, dKa
y TBop4ocTi [1. MoBuaHa, Ak i B ykpaiHCbKOMY (oJIbK-
JIopi, cTa€e 3aMiHHUKOM TeHiB («T'0JI0C KpOBi»), reHiB
poJy, eTHOCY ¥ BiYHOT0 Ta BiYHO MiHJIMBOTO JAOBKI/IA
(«He 6auayxicTto, Hi, a €JHA€ kalaHHs JI060B’10 / i3
TBOIMM ByCTaMH ByCTa LIMPOMOBHUX JxKepesl. / <..>
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i KOpiHHAM TOHEHbKHM BOZA y TOOI MPOPOCTAE ChO-
ro/iHi, / abu 3aMKHY Ty KpPOB 3 BIYHUM IJINHOM TBOIM
cnoayduTb» (1999a, c. 286); «6ysa To naM’ATh Kpo-
Bi — s uiTKO 3po3ymiB» (19994, c. 303)).

[oTykHO1O iHPOpMaIiiHOI eHEPreTUKO HACHa-
’KeHa i CTUXiA 3eMJIi B pi3HUX Il BUABAX, AKY MOXe Y1
He MOXXe BiJ4yTH i nepefaTu JroguHa. [laBio MoBs-
YaH He Jivile MeTapOPUYHO, ¥ T0e3ii, BiATBOPIOE 1110
AYMKY, a 1 HaBOAUTb HAyKOBi aprymMeHTH Ha KO-
PHUCTb TaKOIl KOHLIeMNjii:

YKpaiHCbKHUM KpUCTaJiYHUN IIUT CTaB HibU
CBOEPIJHOIO MiJIBAJIMHOI0 HALIOT0 HaliOHAJbLHO-
ro 6yTTs, BiH Ja€ BiANOBiAHY 3eMHy eHepreTH-
Ky, 10 HaMarHiuye KOXXHY OCOOHCTICTb. <...>
Came 1e 3yMOBJIKOE, fK CTBEPKYIOTb BYEHI,
BUHUKHEHHS Ha YKPAlHCbKOMY I'PYHTI BEJUKUX
icropuuHux nuUBiadizaniit i cdopmyBaio BiANOBI-
JHUNA cBiTOrIAA Hamux mnpamypi. (2018,
c.116-117)

YkpaiHCBKi TepeHM MNpUKWMalTh i NepeAarwThb
eHeprito-iHpopmariro, i 3acBoiTu ii MOXyThb Julle
yKpaiHLi:

Hackinbky He3BU4YalHa Hallla, HACU4YeHa pi3HU-
MU eHepriiMHU 3eMJis, AKy JIUIIe MU | CHPOMOXKHI
cnpuiMaTy y il NoBHOTI camonposiBy? BoHa, 3e-
MJisl, 36epirae TaeMHHUI, 36epirae iHpopmaliro,
AKY 4Y>XMHIi-3aBOJIOKHM HIKOJIM He BUYUTYBAIU
i He BUUMTAIOTH aHi 3i CHITiB, aHi 3 MapeBHUX 3'B,
aHi 3 po3/UTHUX y NOBITpi roJsocis... (2018, c. 95)

Yce ne y3roayBaJsiocd i 3 3all03MYE€HUM BiJ, Ba-
BWJIOHAH Yy4eHHsAM, wo Joroc Kocmocy U Joroc
OKpEeMOi JIJWHU CIiB3BY4YHI Mi>K CO000, aJie JIIoIH-
Hi A/ rapMonifiHoro 6yTTs y cBiTi Tpe6a BMiTH
IPUCIYXaTHCSA A0 KOCMIYHOTO Ta BJaCHOI0 JIOTOCIB.

Taki iHTeseKTya/lbHIi NepeKOHaHHS BIiJTBOPIO-
I0TbC ¥ y XyA0XHiX o6pa3ax MoBuaHOBOi moesii.
EHepreTuyHa HaCHa)KeHiCTh 3eMJIi, 3aKkap6oBaHa B
Hil iHpopMmanisa mig BIIMBOM Hemnepe6adyBaHOTO
BUXOPONO/i6HOTO PyXy MOIJa po3najaTUcs Ha Te-
Ky4yu# micok («J/lese, ckpisbHOTa TaKa, 10 Tebe po3-
MUBa no mimuHLi» (1999a, c. 87); «Bca cyma fHiB
i cyma BUMHKIB, / Becb moyeproBui ixuiit xig — / ue
TiIBKY NpUropila MilIUHOK <..> BoHo ue Bce —
Himo, 6e3rmy3asa» (1999a, c.363)), po3cUNAKYHUCH
Ha po3pi3HeHi, HemliAHI miuHKU-GparMeHTH («10Ch
He CXOAUTb MiCOK BXe TPUILATY BecHy..» (1999a,
c. 95); «y Byxa X IiAUBCH JilKyBaTHH micok» (1999a,
c.375)), a Moria yuliJibHIOBaTUCs, KOHLeHTPyBaTHU-
¢ B KaMiHb, IKUH ybupae 6arato iHdopmMarii, 1o
MOKe ¥ NPUJABUTH, T4, MOBYA3HUM, BaXKKO «IIPOYH-
TYETbCsA» («IIpaBopyd Mmifelmr — MOBYAa3HUM Ka-
MiHb, / ajle BCIOJU-YCIOAU 3HAKU Ha TBOI NPUCYT-
HicTb / <..> 3MuKaew ry6u, i ctinpeku B TO6GI TUX
caiB, / CTiIBKM HeHa3BaHOI pajiocTi, / 1[0 MajableM
BUBOJMUII ii Ha IIKHI, rocTpieM Ha kaMeHi» (19993,
c. 287)), a To i y BaxKy iHpopMaljiliHo, ane «6e3ro-
MiHHY» TPaHITHY OpuJly («PyKOIO BeJielll 10 rpaHiTHIN
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CKpWXKaJli — / TyIafieHbKa, HEMOB6OH i CJIiB He GyBa-
J0» (19993, c. 294)).

IHpopmariiss BaKKo 3aKapbOBYETbCS B KaMiHb,
y IepeHOCHOMY i IpsIMOMY CeHCi CJIoBa: «i BiYHICTb
HaTikaja MOXBUJIMHHO / Yy 3BHUBHUHM pO3APANUH
KaM'siHUX <...> l[lo He BMillasi0Ch B 0KO, / Te MepeHic
y mIM6UHY mnbuH» (19993, c. 218). Kaminb pi3n6-
JIATh | 3a/MIIAIOTh N0 CcO6i JIATEHTHY NaM’AThb JII0-
JVHA, BUPYBaHHS CTUXiH, NOBUJIbHUM, BaXKKUH, ase
HEBNUHHUN mocTyn ictopii. Ha meBHUX moBopoTax
OyTTs po3MOopollieHa [0 Mil[MH eHeprisi MUHYJIOro
3HOBY 30MPAETbCA BOEAMHO, YIUIiBHIOIOYUCH, KOH-
JIEHCYI0YHCh /10 KaMeHI0 1K «ocepeazs» iHpopmarii:
«lle#t BomoOGir moTpibeH KaMeHIo, [0 BUPOCTA 3 IIi-
IIMHOK, / NpUMarHiueHux Aylier kaMmeHo» (1999b,
c. 113).

Y mnoesii «BasmyH» BifTBOPIOETBHCA BHUPYBaHHSA
CTUXIN-MePIIOOCHOB, iX 00MiH i HaCHa>KeHHsI eHepri-
€10 B HOBUX BUIJIAJI B popMax:

[lepemimani, 38’si/1eHi: TyT IJI0JH, TaM PyKa...

Kpi3b siyHKY rop/10BHHY IPOKPYUYE Yac

i 3epHUHY, ¥ TUIKAY, | 3piOHEHUX HAC.

Ta cky1ly60ueHH BUXOP TOTYE PETETBHO 3aMic,

11106 po3/UTH 110 opMax HETAaHYUUH BiCK:

ITaxo — JiepeBo — JII0J0 — [JINHO — 3€PHO...
(19994, c. 378)

3pewTor0 pyx GopM BHUBEPIUYETHCA BaJYHOM,
AKUM 3anevaTye iHpopmallito, 3amedyaTye nam’siTh,
xoBae ii mig coboto it y cobi («abu HaHIY 3aKPUTH
OTOMU MPOTAT BAXXKUM BaJIyHOM»), TOMY IPOPBATUCS
Jl0 Hel iy»ke BaXKKO.

Ta kaMiHb caMe 3amneyaTye, a He yMepTBJISIE eHe-
prito mam’sTi. L1 eHepris BOupaeThes 3Bigyciab: «Ha
HbOMY BOJia NOJIMIIAJA IJIMOOKi MO3HAYKHU», «HA
HbOMY YU 3 HbOTO MiJHOCHUBCS MOIJIAJ JaJeKdi»,
«Bbe3scMepTa cBOE MokKJajaay Ha Tebe 6YIN MOXKHO-
BAa/Li, / KaljoM KapbyBajau YO0JIO BiJuallgyxw,
3aB3qaTni..» (1999a, c. 121). Big rpy6bux ymapiB o6
KaMiHb «BHUIIODCKYE ICKpa HepilKo», IpoTe TakKe
HeBMiJie [JoOyBaHHS BiJIF'YKy KOPOTKOTpHBaJe, He-
NeBHe, 60 iCKpa «THHE MUTTEBO, / 1 3'IBy KUTTEBY
Ha/IOBro 3aTsArye MpeBo». HeB/lOBHa, ajie MOTYXHa
NaM’siTb KaMeHI0 He 3HHKAa€, HaBIIAKM, BOHA 4YeKaE
Ha HanexHe ii BiguuTaHHAA: «I KaMmiHb rop6aTui,
CYKyIUBLIM CTiIbKU TepHiHHA, / MOB YJIMK, TyJe,
BXKe GJIM3bKUM 10 Tpo3piHHa» (1999b, c. 121). [HKo-
Ju Takoi iHpopmanii-maM’aTi HaGUpaeTbCsA MiOpas
6inble, aXx HaIMipHO.

Came 1po 1ie ijieTbea B noesii «Kaminenb». Horo
SIK €EJHAJIbHY HUTKY 3 MUHYJIUM i MalloyTHIM Gepe 3i
c06010 JipUYHUI repol «Ha MeBHICTb, HA MilHICTB,
Ha KopeH-mopir». [IpouynTaTH oro BUTOKHU i MpuU3-
HaueHH{ JIy’Ke BaXKKO («aJie TH He 3/IaJIMA HOTO po3-
KOJIOTb»), BiH HallOBHIETHCH, SIK CBiJloMicTb i mifc-
BifloMicTb repos, Bce 6ibmIMM 06csaroM iHdopmariii,
CTa€ TArapeM, IKOro HeMOXJMBO MO30yTHCA: «BeChb
Bik He Mo306yTHCh TOOGI Kabanu, / 60 CTaB BaJyHOM
TOW KaMiHYMK JApi6HUH, / 110 B34B Yy JOpOTY, 1100
MeBHICTb 3MinHUTB» (1999a, c.476). IlpoTe oTa
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Ba)KKO, HEUiTKO IPOYUTYBaHa iHpopMaris, ska 6e3-
MipHO OOTSKYE JIIPUYHOTO repost ¥ BUKJHKae 6a-
>)KaHHS KUHYTH OlLled KaMiHb MaM’sTi, TaKoX [a€
CeHC Horo OYTTI0, HE3PUMO BKa3yE METY, A0 SIKOi
Tpeba NparHyTHu:

3aTe Ma€ll MeBHiCTb — ropa KaM'siHa,
MpOTe M/l HOTaMH TI'yZie [IMOUHA,
TO Kpalle 3a KaMeHeM JaJli iTy,
3a0yBILU [P0 NPipBU, MPOBAIH, MOCTH;
Mpo Te, 110 YUM AaJli, TUM IJIMOLIAE CIif,
i cyHe Tol KaMiHb |0 BIYHUX BOPIT.
(19993, c. 476)

Yuranua noemu II. MoByana «MaTeprk» BUKJIU-
Ka€ 3[MBYBaHHA: J0 4OTrO TYT MaTepHUK, AKILO BiH
CIPUMMAETHCS SIK CUHOHIM YU CIIOpiZHeHe cJI0BO 10
KOHTHHEHTY, YaCTUHHU CBITY TOILO0. Y pe3yJbTarTi
TaKoro 3JMBYBaHHs iHTepllpeTaljif MOeMH NepeT-
BOPIOETHCSA B NI€BHI CIEKyIALil Ha KIITAJIT TOrO, 110
HAJleTbCs PO MaTePUK OKPEMOro yKpaiHCbKOIO CBi-
Ty, YKPAlHCbKOI MEHTaJIbHOCTI, JAYXOBHOCTI TOLILO.
YacTKoBO ¥ Taka iHTeprpeTallisg Ma€ npaBo Ha icHy-
BaHHsl, 60 3HAYHOI0 MipOI0 Y3TOMKYETHCS 3 JYXOM
TBOpY. IIpoTe 3rajaiiMo: CJI0BO «MaTepUK» [Bidi
BXXMBAETbCA B TeKCTi noeMu. [lepmnii pa3 — Kojm
rpo6api KomaroTb 3arajbHy Moruiy: «/lami Bxe Hi-
KyZAM: TaM JiMlle KaMiHb cyninbHui. / Byzem foB6a-
TH, TO 3eMJII0 Npo6’eml Ha TOH 6ik... / lle — mare-
pHUK...» MoxHa 64 moayMaTy, 10 06pa3Ho HAeTbcs
Npo IKUMCh MaTepuK 1o ToH 6ik 3emJi. [IpoTe «ryn
niZizeMeIbHUN TPOUILIOB», «AX y MockBi o6i3Basnucs
60eM KypaHTH» (1999b, c. 321), oTxe, Lie WOCH cmi-
JibHEe B TJIMOWHI 3eMJi, L0 CIOJy4Ya€E yKpaiHCbKe
CeJIo i3 KpeMJIIBCbKMMHU CTiHaAMM.

Ilfo MaeTbcA Ha yBasi Nif «MaTepUKOM», IOsAC-
HUB caM [laBjso MoBYaH: Lie VIMOMHHUY NJIAaCT Mij
IPYHTOM, IVIMHOO, NICKOM 1 OKpeMHUM KaMiHHAM,
KOJIU HJe BXKe CyLiJIbHUA HeNpPOOGUBHUM MilllaHUK,
1[0 MicUSIMU NepeTBOPEHUH Ha He3pyLIHy GpuJLy,
BiJi AKOI HEMOXXJIMBO BIJIIMIIHYTH HaBITb MaJi
HIMAaTKHA. YINUCYHOYM Led MaTepUK Yy CUMBOJIKY
MoB4yaHOBOI Mmoe3ii, MOXeMO CTBepAKyBaTH: Lie
HAaWUIVIMOIIMKY | HAWIIIBHIIIWMKA IJIAaCT HalioHaJb-
HOi, cBiTOBOi mam’siTi, [0 BHUKJMKAE acoljialii 3
[lleByenkoBUM Besukum JIboxoM, IKOro TakK i He
JOKOMaJIuC MOCKaJli Ta AKWMHA HaAidHO 36epirae
cakpaJbHy iHbopMmanit. Y noemi «MaTepuk» Ha
NiATBep/PKeHHA TaKOro MNPOYUTAHHA CHUMBOJIKH
YacTo 3raJlyloThbCs 3eMJisl, KaMiHHS, 6pUJIY, MiCOK,
BUJI00YTi icKpu naM’siTi, 110 0Apasy racHyTh... Tomy
MapHi cnpo6u rpo6apiB 3HUIIUTH NaM’sITh, 3aKO-
naTu ii, 3pyiHyBaTH ii WiTbHUN MaTepUK: «KaWjaa
KpyllaTb BIEPTO MaTepuk <..> Kaliom pgobyrta
ickpa 3 AHa MOTMJM / BUNa/IOBajJa CTPyMOM MeHi
KUJIM / 1, naM’ATh 3HUILMBLIM, BepTaJjacsd Has3aj»
(1999b, c. 327). llpoTe, sk i Benukuit JIpox, maTe-
pUK B 06pasi 3asesieHisiol 6puiu Gepexe mam'sTh,
icTopito MUHY/IUX pOKiB, mepenyciMm 33-ro, abu Ji-
pU4HUH repoi, moeToBe alter ego, Taku BUJ06YB ii
Ha NOBEPXHIO:
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<...> YOPHI€ icKpa y MOTHJIbHIN KpH3i.

Bona apimae B 6puJti 6e3n1po6yaHoO,

HEMOB YeKa€: leHb HacTaHe CyHUH,
NPOKJIOHEThCS BOHA — PO3JIYLIUTb JIiJ|

i nepeTonuTs yuinainui cit... (1999b, c. 328)

I[HpopMaliliHOI0 EeHepreTUKOI HACHAXKYETbHCS
W CUIb K YacCTKa CTUXii 3eMJii («Cijb 3eMJ1i»), KOH-
IEHTPYIOUH B COOi He CTiJIbKU 3HaHHS, CKUIIbKU JTOCBiz
BaXKKHUX [lepeXUBaHb, FiPKOTH, BUIPOOYBaHb i CTiliKO-
CTi: «Je psaxTie cinb, 9k cabo3u» (19993, c. 85), «B
Apibui cosi pagicte 3ripkHe» (1999a, c. 85), «Cinb
TaMye / TipKOTy B KpucTasi koxkHiM» (19993, c. 87),
«Ciyutto cHIriB ocifia kanamyTsh nifHe6ecHa» (1999a,
¢. 320), «i cTas, fAK cisb, cTookuM» (19994, c. 300).

MepTBa A0 NEBHOTO 4yacy IJIMHA, Lle OJUH Bapi-
aHT 3eMJli K cTtuxil B nmoe3sii [I. MoBYaHa, BUIIOBHIO-
€TbCS 3ax0BaHOW iHopMaliew miJ BIJUBOM JIOJ-
CbKUX PYK UM 3araJIkoBoro KOCMIiUHOTO JIOTOCY
(«Buropae Ha coHui ryIMHA py/Ja, Haye KpoB. / UyTH
CTYKIT KONHT, i MOCBUCT HAarauok, i cTorin — / To
moie3Jii BiKM 030B CBiMl mojar0Th i3 3emuti» (19993,
c. 103); «B 3amici muHU — coH, i Tuma, i 110608, /
y THi3gaxX IJIMHU — CXOB, 106 BiAPOJUTHUCH 3HOB»
(19994, c. 214)), gKi MHYTb, MicATb, POPMYIOTH ii Ha
KIITaJT TOTO, K Lle POOUTb TOHYAp, CIIOBHIOIOYU
HiGUTO MEPTBOIO /10 I[bOT'O eHepri€ro. Y nboMy ceHci
KOHIIENTYya/JIbHOIO BUJAETHCS M0Oe3is «3amicy.

YKoTpe KONawThb [VIMHY AJ 3BeJleHHA XaTH «JJid
CMHa», ¥ Kolay, JIpUYHUH Trepoy, BeJe YMOBHUU
Jliajior i3 pe4oBUHOMW, KA TO YiTKO POPMYETHCS, TO
3HOBY po3cunaeTbcs: «TiIo MOE 3amiKaeTbCAd 40p-
HO, / KPyTO HAaC MHe rOHYapeBa pyKa...»;

Ty He HaBiKH JgTa€ll B 3aMic,

60 Ha pO3BaIMILAX BCIOJU KOBTIEL,

JIerko BTpaydarouu ¢popmMy i 3MicT.

3paLKy0Th AYMKY, 3paJKYIOTh PYKY,
IJIMHSIHA KHUTO, TBOI CTOPiHKU.

3aHoTyBaJa Bi4HY PO3JIYKY,

Ta 1 po3koJioJiacs Ha yepenku. (19993, c. 500)

ToMy HEBIMHHO «MiCUTBbCS IVIMHA, MICUTbCA Kpy-
TO,/ 1106 HETPUBKY Hally NMaM’siTb TPUMaThb...», iH-
dopmMauis, Ha BiAMiHY Bif IJIMHY, HE PO3MAJAETHCH,
He 3HUKAE, a nepefaeTbcd B iHmi ¢dopmu («InHsAHI
BiHLA Jall mpurybuT — / MIMHA y IJIMHY NepeTe-
Ye...»), abU 3peIToro AiNTH [0 3HAYHO BAXK/IUBIIIOTO,
Y{ He TOJIOBHOTO «ajpecaTa» — JIIOAUHH, CTBOPEHOI
Borom Tex i3 minHu: «[I'10... Asie cepiie 3aBlile HECH-
Te / IIMHAHUM >XapoM Tpyau nede» (1999a, c. 501).
OntonHenHs1 iHdopManiiiHol HacuuyeHOCTi, eHeprii
CTUXIN Hala€ CTPYKTYPOBAHOCTI CBITOBI.

lle cToCyeTbCA CTPYKTYPOBAHOCTI NMPOCTOPY, Ta
HacaMmIepeJ, — CTPYKTypOBaHOCTI 4acy. Pyx, B3ae-
MonepexiJy i MPOTHUCTOSAHHSA CTUXiM 6e3 JIOJUHHU
MalTh XaOTUYHUM, pi3HOGIYHMU XapaKTep. YKJIIO-
YeHiCTb JIIOAMHU A0 HbOTO BM3HAYa€ pyX 4acy Bij
MHUHYJIOTO [0 MallGyTHBOTO Yepes JIIAUHY B cyvac-
HOCTi, pOGUTb HOT0 «icTOpi€eo», 1 OYTTA JIOAUHU
(JTrozei-cydyacHUKIB) CTaHOBUTh Mi3epHHUM eTar, 6a
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HaBiTh Mi3epHy MUTb Yy CBiTOBIH icTopil, ase 1 Jito-
JMHA, i Mi3epHa MHUTb € CIIOJYYHOO, HEOOXiAHO
JIAaHKOIO0 M MHUHYJUM i Mai6yTHIM. «Tu — croay-
yyBaJibHa JIaHKa MOMDX TUM, 1o 6yso0 i mo 6yze...
HuTka vacy TyeTbcs i yepe3 Te6e» (MoBuaHn, 2018,
c.233). OTux cnosy4yBaJIbHUX JIAHOK 06e3MipHO
6araTo, KO>XHa 3 HUX Mai>ke HellOMITHa, aJie 6e3 HUX
iCHyBaHHA HaJiJIeHOr'0 CEHCOM CBIiTy HEMOXKJ/IUBeE.

YacTo Bij JIIOAUHH MOXe 30BCiM He 3aJUIINUTUCS
eHepreTuYHo-iHopmariiHoro ciify («i TH mopox-
Heuy / Ha iHIIYy — TaKy X / nepeMHOXHULI» (1999b,
c.438)), yacto — JsMle «cif, / AK Bijg gouly Ha
mubLi» (1999b, c.448), 60 «Bik — CcHiXUHKa-
omHOKpuJKa» (1999b, c. 437), Ta HaKJafaHHA Jielb
IOMITHHUX «CJIiAIB» Y MUHYJIOMY TaK 44 TaK BU3Ha-
yae 6yTTA B TeNepilIHbOMY, Cy4YacHi «cJaifju» mepe-
JaoTh iHPopMaliliHO-eHepreTUYHY HaCHaXKeHICTb
i BU3HAYeHICTb MallOYTHHOI' 0, CTal0Tb HEBMUPYIILI0I0
NaM'ITTI0O BIYHOCTI, fIKa CKJQJAa€ETbCA 3 HeNeBHUX
OKpeMHUX JIIOACbKUX Mam’sAiTell i nam’saTi, 1o 3akap-
60BY€ETBHCA ¥ BiYHO PYX/JMBHUX BUTBOpaX HE3HUILEH-
HUX CTUXIU-TIepuIoe/ieMeHTIB.

JIroacbKe NMOKJIMKAHHA IOJIATAE He Jiylie y CIo-
JIy4yBaHHi 4yaciB, a ¥ y HaJIeX)KHOMY MPOYUTAHHI MU-
HyJIOr0 ¥ HaJIeXXHill nepejadi MallGyTHbOMY MpHU3-
HauyeHH$ BCiX CyLIMX Y BCi Yacu NpeJMeTiB, ABHUIL i ix
BU103MiH. [. /I3106a 3ayBaKye, 1110 «06pa3u nam’ATi»
B MoB4YaHa «MOB’sI3aHi 3 yMOBHO-TIOETUYHUM MOTHU-
BOM “pO3Kpy4yyBaHHs” CBiTOBOTO 4Yacy Ha3a/[, MoBe-
PHEHHSI CBITOBOTO OYTTS [0 BUXiAHOI TOYKH. <...>
Cnoci6 mapafoKkcaJbHOI'0 NepeXMBaHHS eBOJIOLl
KUTTA, TPAaHAI03HOrO NPOLieCy TBOPEHHA — pyxalo-
4YUCh 30pOM He BiJ| I0YaTKy [0 KiHL4, a BiJi KIHIA 0O
noyatky» (2023, c. 42). YacTkoBoO Lie Tak, aje i He
30BCIM Tak. Y MUHYJIOMy HalBUILOI BOJIEID 3alpo-
rpaMOBaHO NOJAJBLIMN PO3BUTOK CBITY, 30KpeMa
U JIIOACBKOTO, TOMY 3aBJaHHA KOXHOI JIIOJUHU —
NOBepTaTHUCA B MUHyJe, abU BiAYUTATH TpaHCLEH-
JEeHTHi iCTUHM «IporpaMu», HOCTiIHHO 3BipATHUCA
3 Helo B TenepiliHbOMY GYyTTi i y popMyBaHHI Maii-
OYTHBOTO.

IIpo ne cam II. MoBYaH muile Take: «THU Nepecsi-
JAUY€ELCs, 10 YaC He OJHOHAIpaBJIeHUH, a ABOHA-
NpaBJIeHUH, 1110 MUHYyJIe PyXaeTbCA HAa3yCTpid Mai-
6yTHbOMYy 1 HaBmaku..» (2018, c.233); «Jlume
BUKDHBJIEHE CTaBJIeHHs 0 Npo6JeMU Yacy, 0cob6JI1-
BO MMHYJIOTrO, KOJIM abCOJIIOTU3yBaJOCs Mal6YyTHE,
110 CIPUYMHUJIOCA [0 CBOEPIAHOI peJirii mporpecy,
He /1aJ10 Ta ¥ NOA0CI He Aa€ MOXKJIMBOCTI IPOYUTATH
MepUIo3MICTH LUX MeTaKOAiB. <..> 3icTaBJjfAl4YHU
MidoJioriyHO MUHYJIE 3 ICTOPUYHO-A0CTEMEHHUM YU
BipTyaJIbHUM CbOTOJIeHHAM, MU MOXEMO CTBEpKY-
BaTH, 110 JAYyXOBHA BeJWYMHA JIIOJUHU NOCTiHHO
3MiHoBaHa» (2018, c.239). Otxe, y saipuni IlaBio
MoB4YaH HaW4YacTille 3a3WpaE B MHUHYJIe, TBOPUTb
MOBHOLIIHHI KapTUHHU-BUJIHHA MUHYJIOTO 3 METOIO
BU3HA4YUTHU KOOPAUHATH BJIACHOIO Miclusd B MaTepia-
JIbHOMY H JAYXOBHOMY 4YacoNpocCTopi, ycBimoMuTu
cebe Ta CBOE NPU3HAYeHHs /s 3aBTPALIHbOIO JHS.

flk HeBiJ eMHy 4acCTKy JIIOJCTBA, SIK KpaIJio BOJH,
y SKiil BiATBOPIOIOTHCS BJACTUBOCTI BCbOTO OKEaHy,
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po3risagae MoBuaHoBoro JiipudHoro repos M. Jlacio-
Kyurok: «MoB4YaH po3risgjae cebe siK npecTaBHUKA
JIIOZICBKOTO pOAy, iCTOpid AKOro € BiYHUM KOJIOBUJ-
HUM pyXOM, NOBTOpPEHHSIM THUX CaMHUX HiJJHECEHb
i magiab» (2023a, c. 111). Axanizyoud MoB4YaHOBY
noeMy «IloTom», o MOAiGHUX y3arajbHeHb NMPUXO-
auth i B.KopayH: «EniyHicTh i rinb6oko JiipuyHa
NpUpoOJa NepeXKUBaHHSA yepe3 reHeTUYHUH CIJIaB i3
icTopi€ro JIIOACTBA yHiBepcasi3yeTbCs, Aylla JIIOLU-
HHM, Aylla JIpUYHOTO reposi po3pOCTAETHCA L0 BCe-
JIEHCbKHUX MaclITabiB, TSHKiIOUM J0 BUTOKIB JIIOAS-
HOCTi, ryMaHicTU4HUX Havaa» (2023, c.199). Le
ctBepzxye i cam II. MoBuaH: «KoxHa icToTa, i nepe-
JOBCIM JIIOAWHA, € BOXXUM NpPOMiHIeEM, HEJOTOPKaH-
HOIO CBAITHHEI. | JII0/CTBY HEOOXiJHO Gy/I0 MPOUTH
iCTOpUYHUM LIJISIXOM yCBiZlOMJIeHHS cebe sIK YaCTKHU
BcecBiTy, yacTku abcoJsIlOTy, B SIKiH, K y roJsiorpami,
Bin6uBaeThca i BeecsiT, i Bor...» (2018, c. 242). Ot-
Ke, JIIDAUHA y CBITOBIiM icTopii € Maiie HilLOTOIO,
MpOTe € BOHA i «BCeJIEHCBKUX MacIITabiB», i Bifmo-
BiZJa/IbHICTB 11 fy»Ke BeJIMKa B HEPO3PUBHOMY JIaH-
Lrory 36epexeHHs U nepezadi inpopmarii.

B ocHOBI »x MoBYaHOBOI MOETHKU — BiYHOXKUBA,
BiicTOsIHA TpajUllis], 110 € HALLIUM CepeJOBHULIEM
THX, 1[0 XKUJIU [0 HAC, | THX, 1[0 XKUTUMYTb MicCJs
Hac. TinbkuY 3aBAAYYI0YM 1H, IIOAMHA NPUXOJUTh
y CBiH, a He Yy>KUH [1J151 Hel CBIT, AYXOBHO CIiJIKY-
€ThCS 3 MOllepeJHUKAMU, OCh Tepeaae ManbyT-
HboMy. (Tananait, 2023, c. 210)

[ToHATTS «CBilf, a He 4YyKUU [/l Hel CBiT» MOEN-
HYE€ B c00i Il0HalMeH1IIe ABa KJIYOBI piBHi. 3 ogHO-
ro 60Ky, HAeTbCcs PO BeCb MaTepiasibHUM i HeMaTe-
pia/IbHUH CBIT Halloi MJIAHETU ¥ KOCMOCY, Y KOXHO-
My KyTOYKY 3eMJIi JII0JHa Ma€ CBOiX NONepeHHUKIB,
TpaHcopMOBaHe HUMH, OJIIOJHEHE JOBKIJJIS, Ha-
BiThb JlaHAIA(TH, «Apyry» npupojy. [IpusHadeHHs
KOHKpPETHOl JIIAWHU — OCATHYTU CeHC i 3HaKHU
OJIIOIHEHHS, 36eperTu W JONOBHUTH iX AJIS1 HACTYII-
HUX [I0KOJIIHb.

3 iHWoro 60Ky, HAEeTbCA PO CIpaBJi «CBik» Te-
peH, NMpU3HAYEeHUN CIOKOHBIKYy njsl Tebe K i
YaCTKU KOHKPETHOTO eTHOCY.

[le ynTaHHA yKpaiHCbKOI YOPHO3eMJIi, MaH/piBKa
icTopiero nuBisizauii 3arasom i 6iorpadier Ha-
IIOro HapoAy 30KpeMa. <..> TyT rinbokui icro-
PUKO-Ky/JIbTYypHUN Iap MoB4aHOBOI moesii BU-
HII0B Ha noBepxHI0. Kpok 3a KpOKOM BeJie aBTOP
YUTaya CX0aMH B IVIMOOKe MiJj3eMeJis CTOJIITh.
TaM, MOB JIiTepH i3 KHUTH pPOAY, IOCTAIOTh Nepe/,
JYXOBHUM 30pOM IIpeJiMeTH, L0 IX apXxeoJioru
HAa3MBaIOTh MaM’ATKaMU MaTepiaJbHOI Ky/JbTYPH.
(Cna6ommunbkuii, 2023b, c. 85)

EHepretuunuii (iHdopmaniiHui) o6MiH Mix H0-
BKiJ/LJIAM i JitoabMU aJs [1. MoByaHa He € Julile moe-
TUYHOI MeTadopolo, CHMBOJIOM YM 3arajbHOCBITO-
BUM fIBUILEeM, a W HabyBa€ 4iTkoi HaljiOHaJbHO-
€THIYHOI KOHKPETHKH, YOMY NPHCBSIYEHO OiIbIIy
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4yacTUHY «BuUTOKIB»: YKpalHCbKUH KpHUCTaJiuHUMR
IIUT, WOro JieJb MiJBUIEHUN pajgiamiiHuii ¢oH,
eHepreTU4YHe BUIPOMIHIOBAaHHA TAapMOHiI30BaHi 3
€HEpPreTUYHUMHU XBUJISIMU YKPAIHCHKOTO EeTHOCY;
caMe TOMY Ha YKpaiHCbKHUX TepeHax JIOBro (3 TOYKH
30py cBiTOBOI icTOpii) He 3aTPUMYyBaIUCA Yy KHHIL;
HaATOMICTb BeJIMKa BiAIOBiJa/IbHICTb, MOKJWKAHHS
YKpaiHI[iB — y/JI0BUTH 110 iHpopMaliliHO-eHepre-
TUYHY CHOPiJHEHICThb 1 BiANOBIAHO HaJALITYBaTH
CBOE€ OYTTS B LIbOMY CBiTi, JiulIe Ha 11ill 3eMJIi TOIL10.

Y Bipwax, noetuyHoMy MoBJieHHi [I. MoBuaHa ne
BIATBOPIOETBCA AK IMOKJMK piJHOI 3eMJii, piHOrO
€THOCY BiJ, JjlaJieKkux BiKiB 10 CbOrofieHHs, BiTBO-
ploroyuch B o6pas3ax cBigomoi Ta miacBimomoi
nam'siti. «lle# Bipm (“Y moneni 6inim.." — M. B) —
PO MOJIOPO3K JIIPUYHOTO Teposi MOTeUILEeM maM ATi.
[Ipo Te, sIK 3BiIKUCH i3 JaseKUX JIIT HOro rykae Ja-
Jlekui roJjioc (ue, Ao pedi, ofuH i3 cyTo “MOBYaHIB-
cbkux” MoOTHUBIB)» (Ciabomnuubkuii, 2023b, c. 83).
EkBiBasieHTOM MOBYaHOBOI MOETHYHOI TaM’ATi B HAy-
KOBill MOBi sikpas i € iHpopMmallisi, eHepris, BUTPOMi-
HIOBAaHHS, XBWJIi, X04a IIi eKBiBaJIeHTH TaK HiKOJIH 1
He MOSICHATb BUYEPIHO CYTHOCTI 06pa3y mam'siTi,
sIKa TEepelaEThCsl Yepe3 MUCbMEHA, TEKCTH, Big mo-
KOJIIHHA [0 MOKOJIIHHA, Yyepe3 MaTepia/ibHi 3HAKH,
1o iX BiAYUTYIOTh He JIMILIE apXeoJIoTH, a U KOXXeH
MellKaHelb YKPalHCbKOI 3eMJIi, K i 3eMJIi 3arajom:
«3-miji 3eMJli BUPHMHA KaM'ssHUHU Yrapit, / abu Mu
NpPOYMTANM 3aledyeHy IJIMHY:/ KOXXHa JiTepa —
IiJINHA B CBIT, / Kpi3b Ky NPOTIiKalOTb XBUJIMHH...»
(MoByan, 1999b, c. 311).

Ta € me i cakpanbHa iHpopMalis, cakpasbHa
NaM’sITh Y CKOHIIEHTPOBAaHOMY BUIVISZlI, AIKY MOBUHHI
PO3TrOpHYTH [0 PO3JI0ro], LiJIiCHOI KOHLIeNLii JIIoAu-
Ha (30KpeMa i nepejyciM — MOeT) Ta eTHOC JIJeH,
MiCTU4YHO cnpuiHABIIM W odpopmuBlM ii. PisHOBHU-
JIOM Takol naM’sITi € maM’siThb reHETUYHA, KOJIU 3apo-
JKOBI KJIITUHU ApiGHOTr0 HaciHHA abo 3aMJIiJHEHOTO
ciMeHi (uM He HalisicKpaBilIMI NpUKJIaJ — MoeMa
«[loTon») MicTaTh KHUBOTBOpPHY iHdoOpMaLio-
eHeprilo Npo BeJIETEHCbKe JlepeBO abo Aopociy
»)KUBY ICTOTY:

[lepeTBOpeHHs, nepecoTBopeHHs. Llap-Kkosoc ne-
pEeBTIJIMBCA y NILIEHUYHE 3epHO, MAaKOBe CTe6J10 —
B Ma4MHY, sI6JIyHS1 3TOPTAETHCS B CEPLIEBUHHI 3ep-
HATKA, Ay, KpUCIaTUH i 6araToBikoBUH, 3ropTa-
€ETBCA Y XKOJAYAi. <..> Y 3BUYAWHHUH KOJYAb UH
s6JIyKoBe 3epHS NOTY)KHe JepeBO 3ropTae cebe
JIJI1 MaliGyTHBOTO Yacy, Yacy BOCKpECiHHS: 1ie CBOE-
piaHa pocivnuHa eHTednexis. (2018, c. 230, 232)

HeBunazkoBo 36ipka 1983 poky Masa HasBy
«XKonynb», ane 1 HeocsSHa TAEMHMIUSA NPUPOAU
BUKJIMKaja y TBopyocTi IlaBsna MoB4yaHa 3axBaT
i mparHeHHs ii ocArHyTH Bif Apyroi 36ipku, «Kopu»,
Y [10 OCTaHHIX BipLIiB noeTa.

[IpoTe He Jivile 3apOfKH MICTATbH CaKpaJibHY iH-
dopMarljito — BOHa 3aXOBaHA B KUBIil i HeXUBiH
NpUPOJI, aCTpaJbHUX TijlaX, y BiYHOMYy i Ge3KiHeu-
HoMy Kocmoci, y BececBiTi:
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flkecp maneke-npejaseke HaraJyBaHHS HaM Ipo
iHwWi yacy, nNpo BiyHe JIiTO, IPOCTO NPO BiYHICTb,
BiJ fiKO1 MM BiJisiydeHi 6yJiy, ajie maM’siTb po Hel
36epiraemo. | HamM npo Ty BiuHicTh i npo Biguy-
»KeHHs HaraAyoTb 36epexxeHi cossipHi i toHapHI
CUMBOJIY, HaraZyoTb GopMu s16/1yKa, BUHOI'PAAY,
Hara/lyloTh MIMO0Ki BOJH, 6e30/iHsABe He6O, aseKi
He6OKpai i maxoli KBiTiB, AepeB, 3eMJIi, BCi MPUEMHI
AyxMsiHi 1 He3a6yTHI cMaku. (2018, c. 233)

Ocb oTa HaWrnu6ile 3axoBaHa iHpopMalisa Mic-
TUYHO CIIMBAE B psIIKAX IloeTa yepe3 BUAIHHSA, CHHY,
MapeHHs H IepejaeThbcs, ONOCEPEAKOBAHO, yepe3
00pa3y, YyuTayaM:

JISKJIMBUH 3ip B 6€30/HIO HE TipHa,

60 3Ha/KYIOTh HOT0 3eMHi poBasiy,

i BIH YUTa€ TVIiHHI NMCbMeHa.

A TaM...TeH TaM... IJid AHTOJIiB Ti 3HAKHU
i He /19 CyLMX TMCaHUU 3aKOH...
HeuuTaHa abeTka 30/iaKy...

Bri’sinivics mydKy B TEMJINH 1e GaJIKOH.
Bo panToMm JionHe, HiIGU epeBecJIo,
o6Mexyr4da po3yM 6JIM3b 3eMHA,

i craslaxHe B 04ax CJ1b03a HebecHa,

i 30psiHa — B Ay — pedoBuHa. (19993, c. 419)

[lizHaHHSA, OcCsAATHEHHS L€l JlaTeHTHOI, aje He-
3HULeHHOl iHpopmanii, 1i ¢ikcanisa ¥ nepegaBaHHsa
HACTYIIHUM IOKOJIIHHAM YMOXJ/IUBJIOIOTL YCBiOM-
JIEHHSI BJIACHOTO CEHCY YKUTT$1, BJIACHOTO PU3HAYEHHS
B HECKiHYeHHOMY pyci MaTepii, BTiJIeHOI B 4OTUPbOX
eMIeJJOKJIBCbKUX CTHUXiflX, Y HeCKiHYeHHil Hu3Li
JIIDACbKUX €K3UCTeHLil Ha BU3HA4YeHill CIOKOHBIKY
pifiHIN 3emui.

BucHoBku. [locniguuku TBOpYocTi IlaBna Mos-
yaHa (I./[3w06a, 10.KoBaniB, M. CraGomnuibKu,
JI. Tanana#i, JI. YepeBaTeHKO TaiH.) HEOAHOPA30BO
30cepe/PKyBaJINCA Ha aHaJli3i KOHLeNTyaJbHUX «Ci-
Meil MeTadop»: BOAM, MiCKy, KaMiHHS, coJi, XJi6a,
3eMJli, [VIMHHU, BiTpy, BOTHIO, IOpPOrY, [JIMHH, CBITJIa
TOW0. BOHU I'PYHTOBHO pO3r/isfia/id KOKHY 3 MeTa-
¢dop, mooKkpeMo YU B MOB’sI3aHHI 3 iHIIUMU, PO3KPHU-
BaJId IUMPOKUM CIEKTp IX CUMBOJIIYHUX 3HA4YeHb,
ixHe Micue B noeTuyHoMy cBiTi II. MoByaHa. KoxxeH
i3 JOCAIAHUKIB HEOAMIHHO HaroJiollyBaB Ha TOMY,
110 HIKOJIU Lji KOHLIENITHU He BiATBOpIOBaJUCA Y Bip-
max IMmoeTa CTAaTUYHO, BOHHU 3aBXAW IepebyBasv
B PYCi, y BUXOpi B3aeMoIlepeTBOPeHb MaTepil.

Cam [laBs0 MoB4YaH NOBiJOMUB, WO cepef, KJIO-
YyoBUX 06pasiB-MeTadop BUPI3HATHCA YOTHUPU
cTUXii B ycix iX MOXKJIMBUX BHU/I03MiHax — Boja (CHIr,
KpUHHULS, CTPYMOK, /pKepesio, piuka), 3emis (Mmicox,
IJIMHA, KaMiHb, Cijib), BOTOHb (COHLe, CBIiTJIO, MPO-
MiHHs) i moBiTps (BUXOp, BiTep, MapeBro). I 1i cTwuxii,
ix 3B’s130K i B3aEMONepeTBOPEHHS BiH [TOKJIaB B OCHO-
BY BJIACHOTO CBiTOGa4eHHS CBifiloMO, MiJ| BIJIMBOM
aHTUYHOTO CTUXiliHOro Marepianismy, o¢inocodis-
ioHiiniB, cepen sikux EmIenoks nepuidM Ha3BaB
HEe3HUILEHHUMHU leplioeseMeHTaMy CBIiTYy BCi 4o-
TUpH i3 3a3HaYEHUX CTHUXiH (IONepesHUKH BUOKpe-
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MJIIOBAJIM SKyCb OAHY 4M ABi 3 HUX). CaMe 4OTUPH
CcTHUXil HaWopraHiyHille BNHUCAJUCh y CIIOKOHBiYHe
O6yTTs yKpaiHIiB-3eMJ/IepO6iB, }KUTTH CaMOro aBTO-
pa, AajJu MOXJUBICTH HalMoBHille W Halriuobiie
BiATBOPUTH iX i BOHCAaTH B 6araTOTUCSAYOJITHIO
icTopiro 3emii.

CBiT B ysABJIeHHI «MineTLiB» GYB HeCTPYKTYypoO-
BaHUM, IOCTiHHO pyxaBcs ¥ nepe6yBaB Mixk XaocoM i
KocmocowMm, i swopauna, ii gyma B HuX Oynu He-
Bif'€EMHOI0 Ta HEBIJOKPEMJIEHOI0 YaCTKOK I[bOTO
XUMEPHOT0 pyXy, Buxopy cruxiil. [laBjo MoB4aH
HaJla€ JIOAUHI CTPYKTYpoTBipHY ¢yHKUi0. ByTTsa
KOXXHOI 0C06H € MalKe HEMOMITHUM Y BiuHil icTopil,
Ta caMe BOHO HaJja€ icTopii JiHiliHOr0 pyXy BiA Mu-
HYJIOTO 4Yepe3 CydYacHIicTb y MauOyTHeE. JlippuyHUH
repo ycBiJOMJIIOE ApaMaTU4YHICTb (YH, HA AYMKY
6araTbox JOCJHiJHUKIB, TPariuHicTh) BJAACHOIO IIBU-
JKOIJIMHHOTO KUTTA Ha TJi BiYHOI icTopii, asie BiH
INPUMUPIOETBCSI 3 MUTTEBICTIO BJAacHOro OyTTA U
MaJIONIOMiTHUM BJIACHUM CJIiJOM Ha 3eMJII.

BiH mykae i 3Haxo4WUTb MiACTaBU AJiA TaKOro
NPUMUPEHHS Y BU3HAYEHHI BJIACHOrO CEHCY OYTTH,
Miclil B HellepepBHOMY ILIMHI icTopil. Big coTBo-
peHHs CBiTy BUIIOI0 BoJielo 6yau cHopMynboBaHi
CcakpaJjibHi 3amoBiAi rapMoHiliHOro, J0CKOHAaIOro
6yTTsa. [lonpu mocTiliHe TBOpeHHs W PyWHYBaHHS,
3HUIEHHS He3HUIEeHHUX CTUXId OTe CaKpaJbHe
MHHYyJIE 3aJIMIIA€E CBOI MaJIONOMITHI CJliiu, eHepre-
TUYHI 3rycTKH, iHdopMaiiliHi 3Haku. M moaumHa
3/laTHa BIUMTATHU 1 CJIIAU Ta 3HAKU — 3 BUJO3MIH
MaTepiaZlbHUX CTUXiH, apXeoJIOriYHUX MaM’ATOK i Ha-
BiTb JlaHAMWADTY U 30psiHOrO HeOa, 3 PobKIIOpY U
NHMCEMHHUX TeKCTiB, 3 iHpopManiiiHO 6Ge3MeXHHUX
3apOJKOBUX KJITHH, TAEMHHUIA AKUX, MOXJIUBO, TaK
HiKOJIM ¥ He Oyzie po3rajJiaHa A0 KiHls...

JlronuHa 3JaTHaA BiguMTaTH GiABLIY YK MeHINY,
asle Mi3epHy 4acTHHY 3adikcoBaHoi B pisHuUX ¢op-
Max eHeprii-iHopmariii, fogaTH A0 Hel 3HAYHO Mi-
3epHilly yacTKy BJacHoi iHpopMariii ¥ noTim 3adik-
CyBaTH i mepeaTH iHIIKM MOKOJIIHHAM, a6u Ti Mor-
J1 cobi MOBEpHYTH BXKe HAa HOBOMYy wa6Ji ictopii
rapMoHiliHe, JOCKOHasie OYTTS B JJaJIEKOMy MHHY-
JioMmy. Haii6isibI1li MOXKJ/IMBOCTI B I[bOMY MalOTh JIO/H,
Ha/isieHi 3JaTHICTI0O MiCTUYHO IPOHUKATHU B CYTHICTb
peueli, i3 ManeHbKUX ¢parMeHTiB BiJTBOpIOBaTU
LiJIiCHI, fICKpaBi KapTMHU MUHyJ0ro. TakuM cTae
JipuuHu# repoi noesii [laBsa MoByana — alter ego
caMoro aBTopa.

Y noeTu4yHOMy CBiTi Ta CBITOMISAAHINA KOHUenuii
N0eTa CHHKPEeTUYHO NOEAHYEThCA Mi3HAHHA 3araJib-
HOCBITOBMX 1 YKpalHCbKHUX HAaLlilOHAJIbHUX «BUTOKIB»
O6yTTH, 1110 BU3HAYAIOTb CYTHICTb HALIOT0 CbOTOJEeH-
HOT'0 ¥ MallOyTHHOI0 XXUTTA. JIIOAMHA 1K NOEAHAHHSA
YOTUPbOX CTHUXIH, fK YaCTKa CIIOKOHBIYHOTO pyXy
CTUXil HepO3PUBHO INOB’sI3aHa 3i CBOIM, CIIOKOHBIKY
NpHU3HAYeHUM, MPOCTOPOM, AOBKULIAM. 3arajbHo-
JII0JICbKA ¥ eTHiYHA NaM’'siTh sIK iHIIa Ha3Ba eHeprii-
inpopmariii exHa€e s0AUHY i3 YacoM i mpocTopoM, Ja€e
MO>KJIUBICTb 3HAWTH 1 peasi3yBaTH BJacHe NpU3Ha-
yeHHs Ha 3eMJi. [loeT oTpuMye npaBo i mpusinei
BilUNTYBaTH ¥ NepeiaBaTH LI0 NaM ATb Cy4YaCHUKaM
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i HacTynHMKaM, fKi, CBOEI0 Yeprow, OTPUMYIOThb
MpaBo, NpuBiJeld i 000B'I30K BiAYUTYBaTH BiYyHI
icTMHY 3 TOETOBUX BipIlIiB.
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SPONTANEOUS MATERIALISM, INFORMATION (MEMORY) AND MAN
IN THE POETRY OF PAVLO MOVCHAN
Part two

The relevance of the article is due to the need to determine the philosophical basis of the
worldview and poetic world of the Ukrainian literature classic of the XX-XXI centuries Pavlo
Movchan (born in 1939) — ancient Greek spontaneous materialism — as the basis of univer-
sal and national memory, the continuity of history. The peculiarities of Movchan’s spontane-
ous materialism are the subject of research. The main problem of the article is the connection
of each specific existence with the million-year history of the material world, humanity and a
specific — Ukrainian — nation, reproduced in P. Movchan’s poetry, the role of this existence
as a connecting link in the transfer of information (memory) from the past to the future. Cul-
tural-historical, biographical, hermeneutic and formal (philological) research methods were
used to solve this problem.

As a result of the study, the images of the four elements were traced in the poet’s lyrical
works. Different forms (water — snow, rain, well, spring, reservoirs, blood, etc.; earth — soil,
clay, sand, stone, salt, etc.; fire — sun, light, ray, etc.; air — wind, whirlwind, etc.) of these el-
ements become the most important in the life of the Ukrainian peasant-farmer, and therefore
also of the ethnos.

The primary elements are in constant motion, creating new things, objects, and phenom-
ena as a synthesis of elements and their inevitable destruction. Only latent small imprints of
the existence and transformations of matter in the form of energy (information) remain while
reading. The preservation and the transmission of this energy to the next generations is the
vocation, the purpose of a man in the world.

The poetic world and the poet’s ideological concept syncretically combine knowledge of
the global and Ukrainian national origins of existence, which determine the essence of our
present and future life. Man as a combination of four elements, as a part of the primordial
movement of the elements, is inextricably linked with his destined space, environment. Uni-
versal and ethnic memory as another name for energy-information unites a person with time
and space, makes it possible to find and realize one’s own purpose on earth.

Keywords: Pavlo Movchan; spontaneous materialism; water; ground; air; fire; movement;
energy; information; memory.
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DYSTOPIAN FUTURE AND BORDERS OF HUMANITY:
ANALYZING «THE ROAD» (2006) BY CORMAC MCCARTHY
AND «POMYRANA» (2016) BY TARAS ANTYPOVYCH

The article explores the artistic means of representation of the degradation of food practices
in the post-apocalyptic literary discourse of contemporary writers. The study focuses on the
strategies of food culture degradation in the post-humanist discourse of two novels — Cormac
McCarthy’s “The Road” and Taras Antypovych’s “Pomyrana”. Using interpretative and compara-
tive methods, the article aims to concentrate on the existential issues of the novels and compare
the artistic means of depicting the moral degradation of humanity and the decline of food cul-
ture in “The Road” and “Pomyrana”.

The research results affirm that the portrayal of food not only highlights the struggle for
survival but also carries symbolic and metaphorical significance. Both authors use the issue of
food supply to reflect the collective anxieties of modern society and to link the issue of moral
degradation and the survival of human beings. Food imagery is used to describe possible means
of survival for the protagonists in the post-apocalyptic world, symbolizes the lost world (“The
Road”) and reflects the inner moral state of a community (“Pomyrana”). The expression “you are
what you eat” has a special significance in these texts — in Pomyrana the semi-robotized people
eat inedible substances to satisfy their animalistic hunger, eventually turning to cannibalism,
which reflects their deep moral degradation. In “The Road”, the protagonists continuously
choose starvation over cannibalism, spending their time looking for pre-apocalyptic food and
for a chance at survival. In this case, cannibalism is presented as a liminal food practice of “bad
people”. The novelty of the article lies in the comparative approach to analyzing how food-
related discourse is portrayed throughout the novels and what cannibalism reveals about both
the characters and society as a whole. Thus, cannibalism serves as a means to construct the
boundary between human and inhuman, defines categories of good and evil, and illustrates the

moral orientations of the heroes in the analyzed novels.
Keywords: post-apocalyptic literature; dystopia; cannibalism; hunger.

Introduction

In his book Dystopian Fiction and Political
Thought, Adam Stock argues that we live in dystopian
times, and that the dystopia genre has achieved sym-
bolic cultural value in representing fears and anxie-
ties about the future (2019, p. 2). Dystopian fictions
and post-apocalyptic narratives mirror the contem-
porary world and enable discussions about perti-
nent, world changing issues such as governance and
power, discrimination, economic and political crises,
social instabilities, and existential hopes and fears.
By trying to find possible solutions to these issues,
post-apocalyptic narratives also explore the ways to
stay truly human in the context of survival horror,
“by testing not only our physical survival skills, but
also our values, our morals, and our beliefs” (Gurr,
2015, p. 1). In this paper, we will focus our attention
on the exploration of alternative foodscapes that
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recently became one of the central themes of dysto-
pian imagery and “a constant image and metaphor
within dystopian and utopian genres” (Mayer, 2019).
The possible visions of the future generate discus-
sions about how food will be produced and what or
who exactly humans will eat in the post-apocalyptic
world. While imagining new ecosystems and specu-
lating about the issue of food supply in the overpopu-
lated globalized community, the authors also investi-
gate the distortion of the human / nature relation-
ship in consumer society. In this research, we have
analyzed how hunger and starvation can not only
modify or destroy the eating culture but also blur the
boundaries of normality after “the end of the world”.
Who can survive in a post-apocalyptic world? How
and why can they survive? What do they do to ensure
their survival? What can be the sources of food? In
what circumstances can food become the symbol of
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power or domination? Can the difference between
the consumption of meat of a nonhuman animal and
the meat of a human be erased? How can a certain
part of the population be dehumanized and thus
perceived as food for the members of other groups?

Indeed, many authors have tried to answer these
questions by producing a series of literary and film
narratives. Some of the authors speculate about pos-
sible alternative solutions for the food industry (for
ex. Stuffing by Jerry Oltionin (2006) or Hungry by
H. A. Swain (2014)). Dystopian narratives go further
in exploring the limits of this phenomenon by con-
structing alternative worlds where “who eats who”
becomes the question of survival and the taboo on
cannibalism is partially or completely removed (ex.
films Soylent Green (1973), Delicatessen (1991),
Cloud Atlas (2012), The Platform (2019) and literary
works The Sharing of Flesh by Poul Anderson (1968),
Donald Kingsbury’s Courtship Rite by Donald Kings-
bury (1982), Lucifer’s Hammer by Larry Niven and
Jerry Pournelle (1977), The Year of the Flood by Mar-
garet Atwood (2009), Tender Is the Flesh by Agustina
Bazterrica (2017)). In these dystopian narratives, the
consumption of food is often presented as a trans-
formed sociocultural practice that triggers profound
changes in the perception of self and others, leading
to appropriation of forbidden food practices. In this
study, we would like to trace the differences in the
construction of the semiotics of the relationships
between food and humanity by analyzing two con-
temporary novels — The Road by American writer
Cormac McCarthy and Pomyrana by Ukrainian writer
Taras Antypovych. The Road was published in 2006
and awarded the 2007 Pulitzer Prize for Fiction and
the James Tait Black Memorial Prize for Fiction in
2006. Antypovych’s Pomyrana, a “disgusting and des-
perate novel” (Ivasenko, 2017), appeared 10 years
later, in 2016, and also received a lot of critical atten-
tion. These novels are both placed in a post-
apocalyptic, uncertain future. While Pomyrana depicts
a fantastic, hyperbolized world of semi-robotized
people, The Road describes the long journey of a
father and his son through the devastated landscapes
of the USA. They both explore the limits of humanity
after “the end of the world” as we know it and seek
to answer the existential question of what it means
to stay human in a post-apocalyptic world.

It is worth noting that both novels have already
undergone a great deal of analysis. The Road by Cor-
mac McCarthy attracted much critical attention after
its publication. In their scholarly works, researchers
discuss the relationships between ethics, religion,
and morality (Wielenberg, 2010; Guo, 2015), aspects
of the aesthetics of exhaustion (Hoberek, 2011),
dynamics of descriptions of space and landscape
(Ellis, 2006; Graulund, 2010), the dialectics of mobil-
ity (Schleusener, 2017) or stylistic aspects of the
novel (Englender and Gome, 2015). Some works have
also analyzed the theme of cannibalism in the novel,
for example, the relation between anthropophagy
depicted in The Road and ecological cannibalism
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(Huebert, 2017) or the relation between consuming
human flesh and the interplay of human / nature
binary and consumer society (Estes, 2017). Anty-
povych’s literary discourse has also been largely
explored. Researchers’ works offer, for example, an
overview of the elements of allegory (Behta, 2017;
Zhezhera, 2017), imagery of posthumanism aesthet-
ics in Pomyrana (Polishchuk, 2017), or the humor
present in Antypovych’s work (Riabchenko, 2017).
However, the comparative aspect of food representa-
tion in the above-mentioned novels has not been
considered in detail. This study offers a comparative
analysis of two novels and focuses on the issues of
food and food supply in their literary discourses.
Authors agree that the act of eating in literary works
not only represents a biological need of human be-
ings but also contains a lot of symbolic meaning
(Peksoy, 2014, p.80). Types of food, eating habits,
food rituals and traditions, and ways of food prepara-
tion reflect the social and cultural features of a cer-
tain community. In the imagined world of dystopian
novels, a study of food representation allows us to
consider a large variety of other concepts such as the
relation between food and power (Mayer, 2019), the
borders of self and other, humanity and survival. The
expression “you are what you eat” acquires special
significance in the two novels, especially given the
fine line between the primary instinct of survival and
moral values, and respect for the bodies of others.
We think that food habits can also transmit infor-
mation not only about individuals but also about
communities and agree with Anderson, who claims
that food is used to communicate messages within
societies, the most important of which are messages
of group solidarity (2005, p. 6). This paper will use
textual, qualitative, interpretative, and comparative
approaches to focus on the novels’ existential prob-
lems such as life, death and survival, moral qualities
and degradation, hope and desperation, and human
and post-human in order to uncover the meaning of
the authors’ messages. The paper argues that canni-
balism is not chosen accidentally by the authors, it
serves as a central means of constructing the border
between the human and the unhuman, defines the
categories of good and bad, and illustrates the moral
orientation of the protagonists.

The food imagery after “the end of the world”
in McCarthy’s The Road

McCarthy’s novel The Road details the journey on
foot to the ocean coast of a father and his son over a
period of several months across the post-apocalyptic
landscape of the United States devastated by an un-
known cataclysm. The extinction event is not speci-
fied by the author, we only know some details from
the memories of the protagonist:

The clocks stopped at 1:17. A long shear of light
and then a series of low concussions. He got up
and went to the window. What is it? she said. He
didn’t answer. He went into the bathroom and
threw the light switch, but the power was already
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gone. A dull rose glows in the window glass.
(McCarthy, 2006, p. 45)

The author deliberately does not give any details
about the nature of the distinction event by general-
izing it. The cataclysm can be anything — a war,
a natural disaster, or human-made disaster. The most
important is the scale of its destructive influence on
life on Earth which is depicted through the journey
of the protagonists. The event has transformed the
land into an endless gray landscape of dead woods,
burned cities, fields, and mountains covered with ash.
The adjectives “dead” and “gray” are most frequently
used to describe the transformed landscape — trees,
grass, fields, mountains. The fauna was also de-
stroyed by the disaster; the protagonists do not meet
animal life during their journey (except for one dog
lost in the burned city). It is no longer possible to see
the sun because of the smoke and the nights are
totally black due to absence of electricity: “The
blackness he woke to on those nights was sightless
and impenetrable. A blackness to hurt your ears with
listening. Often, he had to get up. No sound but the
wind in the bare and blackened trees” (2006, p. 13).
In a world with almost no place for hope, the protag-
onist creates an illusion for himself and his son. He
decides to go to the South, to the ocean. He hopes
that the climate will be warmer, and some life could
be found there. But the endless spaces of the devas-
tated continent, and monotonous gray landscapes
that gloomily meet the main characters at every new
curve of the road, reveal the fact that the event has
destroyed the whole industrial civilization and almost
all life on Earth. McCarthy utilizes the classic road
motif, proper to American literary discourse, to
demonstrate the awful transformation of the world of
the post-apocalypse full of despair and hopelessness.

The cataclysm has also brutally transformed the
life of humans that have to survive on a lifeless Earth.
Many of them are dead, the burned cities are empty,
those who have stayed alive turned into nomads and
are constantly traveling looking for food. In this post-
apocalyptic world, humans are forced to either scav-
enge for remnants of pre-apocalyptic nourishment or
consume human flesh, thus becoming cannibals.

McCarthy and, as we will see later, Antypovych,
uses the depiction of degradation of food habits to
draw the line between two categories of people —
between those, who easily get down to the level of
animal instincts and those, who have strong moral
qualities. Cannibalism in this case represents a for-
bidden practice adopted by the majority of the char-
acters (The Road) or by a limited group of people
(Pomyrana). In this case, cannibalism is not only
connected to the savage and wild, but also to the loss
of human face, to the transition from a human to a
monster-like creature. In The Road, it is particularly
evocatively described with the encounters of the
protagonists with gangs of cannibals (“bad guys”
(2006, p.67)). These gloomy encounters brightly
demonstrate how the need for survival destroys
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ethical values of certain individuals. The father and
the son meet them several times throughout their
journey. The first encounter described in the novel
happens on the road. When the father sees armed
people traveling by truck, he is very scared, and he
tries to hide in the woods with his son but accidentally
runs into one of the gang members. Protecting his son,
he shoots the stranger and runs away, leaving behind
all the belongings. When they come back the next
day, they find the remains of the dead man:

He walked out through the woods to where they’d
left the cart. It was still lying there but it had been
plundered... There was nothing there. Dried
blood dark in the leaves. The boy’s knapsack was
gone. Coming back, he found the bones and the
skin piled together with rocks over them. A pool
of guts. He pushed at the bones with the toe of his
shoe. They looked to have been boiled. No pieces
of clothing. Dark was coming on again and it was
already very cold, and he turned and went out to
where he’d left the boy and knelt and put his
arms around him and held him. (2006, p. 60)

The author does not describe the shocking scenes
of eating human flesh, leaving room for the reader’s
imagination. He concentrates on the emotional state
of the protagonists, showing their shock and fear of
the evil they are confronted with. The father instinc-
tively rushes to his son to protect him from this un-
bearable reality. This episode illustrates that the new
order of things has been adopted by certain groups
of survivors. They turned into cannibals who act like
hunters looking for their prey. They track down, lure,
and capture their human prey and are even ready to
eat their community members if given such an op-
portunity. New social formations are being created,
new groups sharing the same reimagined food prac-
tices are being formed. Those from whom you need
to hide are easily recognizable on the road:

An army in tennis shoes, tramping. <...> Behind
them came wagons drawn by slaves in harness and
piled with goods of war and after that the women,
perhaps a dozen in number, some of them preg-
nant, and lastly a supplementary consort of cata-
mites ill clothed against the cold and fitted in dog
collars and yoked each to each. (2006, p. 77)

The fact that cannibals consume not only their
“prey” but also of the flesh of their group members
demonstrates the degree of degradation of the char-
acters. Indeed, in this type of community, anybody
can become a victim and be reduced to meat. As we
will see later, the author of Pomyrana also uses the
trope of group self-consumption, but in Antypovych’s
novel we can track the process from inside as the
transgression from human to unhuman is depicted
throughout the novel, while in The Road, the author
maintans a distance between the protagonists and
the bad guys.
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In another episode, looking for food, the father
and the son accidentally come across the house, in-
habited by cannibals. They realize this fact when
they find a basement where the gang keeps their
terrified prey — starving people, women and men,
kept in the basement in complete darkness with no
hope to escape:

He started down the rough wooden steps. He
ducked his head and then flicked the lighter and
swung the flame out over the darkness like an of-
fering. <...> He crouched and stepped down again
and held out the light. Huddled against the back
wall were naked people, male and female, all try-
ing to hide, shielding their faces with their hands.
On the mattress lay a man with his legs gone to
the hip and the stumps of them blackened and
burnt. The smell was hideous. Jesus, he whis-
pered. (2006, p. 94)

These people who were unlucky to fall into the
cannibals’ trap are kept in horrible conditions. They
are reduced to nothing, naked and voiceless, dehu-
manized, transformed into a piece of meat that pred-
ators can consume whenever they want. This scene
shows how cruel some people can be, highlighting the
atrocities that they are ready to commit to continue
living as they used to. It investigates the boundaries
between human and inhuman, allowed and forbid-
den food practices, making the reader reflect on the
moral limitations of ones and immorality of others.
Again, the author does not describe the scenes of
human flesh consumption, though the blatant trage-
dy of the situation is transmitted through the prism
of the protagonist’s eyes. He describes a man with
the legs cut off and kept alive to be consumed later,
and young men and women that are going to be eat-
en very soon and the terrible screams that are com-
ing from that house at night:

In the night he heard hideous shrieks coming
from the house and he tried to put his hands over
the boy’s ears and after a while the screaming
stopped. He lay listening. <...> He dozed and woke
up. What is coming? Footsteps in the leaves.
(2006, p. 97)

All of this provokes such an intense fear that the
father, sick with terror is even ready to kill his son,
his sense of existence, to avoid him being eaten alive
(2006, p. 99).

But one of the most horrific scenes of cannibalism
in McCarthy’s novel describes a human baby being
cooked over a campfire (2006, p.167). The father
and the son discover the remains of a tiny body, most
probably of a newborn baby on their trip to the
South: “What is it? he said. What is it? The boy shook
his head. Oh Papa, he said. He turned and looked
again. What the boy had seen was a charred human
infant headless and gutted and blackening on the
spit” (2006, p. 167). After seeing the baby cooked on
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the fire, the boy froze in a profound shock, he could
not even walk and was deeply traumatized: “He bent
and picked the boy up and started for the road with
him, holding him close. I'm sorry, he whispered. I'm
sorry... He didn’t know if he’d ever speak again”
(2006, p.167). It was probably the baby of an ex-
hausted pregnant woman that they saw on the road
with her knackered companions the night before.
The author does not say directly whether these peo-
ple tried to eat their own baby, or if it was somebody
else. We ignore whether the baby was born dead or
alive or maybe was kidnapped from his biological
parents. In any case this act of cannibalism profound-
ly impacted the father and the son and it underlines
more the horrific brutality of the post-apocalyptic
world full of suffering and hopelessness. Sometime
later when the boy is able to speak again, he recalls
this vulnerable baby and comforts himself by saying
that if the baby were alive, they could care for him.
Indeed, in The Road, the issue of eating human flesh
is a question of human dignity, one of the criteria for
dividing people into good guys, those who “carry the
fire”, and the bad guys. And to be a good guy means
to search for an alternative to cannibalism or reject it
even at the cost of your own life: “We wouldn’t ever
eat anybody, would we? — No. Of course not. — Even
if we were starving? <..> No. We wouldn’'t. — No
matter what? — No. No matter what... Because we're
the good guys. — Yes” (2006, p. 108-109). The oppo-
sition of the father and the son to cannibalism, and
the determination not to follow the practice accepted
by many others clearly shows the dividing line be-
tween the good and the evil. Thus, despite all the
atrocities, the protagonists keep searching for ways
to not betray one’s moral values and to stay human.
As it will be demonstrated later by the analysis of
Pomyrana, both authors use the issue of cannibalism
to underline the human traits of one and the mon-
strous degradation of others.

In both novels that depict life after the end of civi-
lization, the issue of food supply is presented as a
main concern of the protagonists. Indeed, when the
industrial production of food is destroyed as in The
Road, or not accessible because of self-isolation as in
Pomyrana, the sources of food are very scarce.

In the imaginary world of The Road “populated by
men who would eat your children in front of your
eyes”, where “murder was everywhere” (2006,
p. 111), for the protagonists, there is only one way to
get food — to search for it everywhere, even in al-
most unimaginable places, from abandoned houses
and basements to sunken yachts. In their search for
food, the father and the son overcome many kilome-
ters throughout the novel, which transforms their
journey into a constant quest for something edible.
Unlike Antypovych’s Pomyrana, where the characters
are enclosed in one space and look for food in a land-
fill that is divided into sectors, the father and the son
are constantly on the move which makes them con-
stantly balance between despair and hope for sur-
vival. Very often their efforts are fruitless, and they
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have to starve for several days. Weak and exhausted,
they keep moving on: “They’d had no food and little
sleep in five days and in this condition on the out-
skirts of a small town they came upon a once grand
house sited on a rise above the road” (2006, p. 62).
Similar to Pomyrana, the food that protagonists con-
sume is pre-apocalyptic; these are industrially pro-
duced products from the world before the extinction
event — canned beans, sausages, or fruits. They
completely depend on what they can find in devas-
tated cities and the key to their survival is a grocery
cart from the supermarket that they use to store and
carry all their belongings and food supply during
their long journey. In a world almost without hope
and without any landmarks, the cart becomes a sym-
bol of the lost home for the people who cannot attach
themselves to a certain place. In the cart, one can
find toys, blankets to sleep, utensils to cook, and
most importantly, food. The cart can also be per-
ceived as a symbol of a consumerist society that is
lost forever. An object from another time that one
could so easily fill with plenty of food in a supermar-
ket, an attribute of the everyday life of an average
person, now has a crucial meaning for survival.

The constant deprivation and ongoing search for
food transforms any available food source into an
object of immeasurable value, a fleeting, rare re-
source that people fight and kill for. In these circum-
stances, even a simple can of Coca-Cola can represent
real treasure:

He withdrew his hand slowly and sat looking at
a Coca-Cola. — What is it, Papa? — It’s a treat. For
you. — What is it? — Here. Sit down. — He took
the can and sipped it and handed it back. You
drink it, he said. Let’s just sit here. It's because
[ won't ever get to drink another one, isn't it?
(2006, p. 19-20)

As the father has the advantage of remembering
life before the disaster, he shows his son how to open
the can and leans “his nose to the slight fizz coming
from the can” (2006, p. 20) as if trying to find a way
to the lost world or comfort himself with pleasant
moments of the past.

Pure drinking water (2006, p. 103) or a handful
of dried apples (2006, p. 102) accidentally found in
an abandoned orchard can also become the source of
joy and pleasure. Especially if this food is shared
with someone you care about. The ritual of sharing
food is very important for the father as well as for his
son. He does not want his father to sacrifice his part
of food for him; if they eat, they eat together, and if
they starve, they also do it together:

In a pocket of his knapsack he’d found a last half
packet of cocoa and he fixed it for the boy and
then poured is own cup with hot water and sat
blowing at the rim. You promised not to do that,
the boy said. — What? — You know what, Papa. —
He poured the hot water back into the pan and
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took the boy’s cup and poured some of the cocoa
into his own and then handed it back. — I have to
watch you all the time, the boy said. (2006, p. 29)

When civilization is gone, eating together re-
mains one of the main socializing practices, and the
father, despite the horrors of the devastated world
around him, teaches his son how to enjoy food to-
gether.

One of the most comforting moments for the pro-
tagonists is when they find a “tiny paradise” (2006,
p- 116) in the middle of nowhere. In one of the aban-
doned houses, the father accidentally discovers a
hidden door in the ground. They open the door, de-
scend the stairs and see a bunker full of all kinds of
goods:

Crate upon crate of canned goods. Tomatoes,
peaches, beans, apricots. Canned hams. Corned
beef. Hundreds of gallons of water in ten-gallon
plastic jerry jugs. Paper towels, toilet paper, paper
plates. Plastic trash bags stuffed with blankets. He
held his forehead in his hand. Oh my God, he said.
He looked back at the boy. It’s all right, he said.
Come down. (2006, p. 117)

This abundance astonishes both of them. For the
father this discovery represents “the richness of a
vanished world.” and the boy seems not to under-
stand that this place is real: “The man thought he had
probably not fully committed himself to any of this.
You could wake in the dark wet woods at any time”
(2006, p. 119). The boy even wants to make sure that
he can believe what he sees: “Why is this here? <...>
Is it real?” (2006, p. 117). For the first time the father
could ask “What would you like for supper?” and the
boy could choose from the abundance of the supplies
in the bunker. Interestingly, they found this bunker at
a time when they had almost no hope left, and they
were going to give up: “He’d been ready to die and
now he wasn’t going to, and he had to think about
that” (2006, p. 121). This dreamlike discovery allows
the protagonists to take a break and to have a rest
from their difficult journey. In this situation the protag-
onists reveal their best moral qualities once again —
the boy thanks the people who constructed the bun-
ker and explains that they would never take away the
food from others:

We know that you saved it for yourself and if you
were here we wouldn’t eat it no matter how hun-
gry we were and we're sorry that you didn’t get to
eat it and we hope that you're safe in heaven with
God. (2006, p. 123)

At last, they could offer themselves a real feast:

He set out a bowl of biscuits covered with a hand
towel and a plate of butter and a can of con-
densed milk. Salt and pepper. He looked at the
boy. The boy looked drugged. He brought the frying



CHHOIICUC: TEKCT, KOHTEKCT, Meiia
2023, 29(4), c. 264-273

ISSN 2311-259X

Synopsis: text, context, media
pp. 264-273,29(4), 2023

pan from the stove and forked a piece of browned
ham onto the boy’s plate and scooped scrambled
eggs from the other pan and ladled out spoonful’s
of baked beans and poured coffee into their cups.
(2006, p. 122)

Despite the comfort and abundance that this
place offers, the father understands that it is ex-
tremely dangerous to stay too long in the bunker as
others can discover it too. Unfortunately, they need
to leave this oasis and continue their dangerous
journey to the South. The bunker, this paradisiac
place, represents one more symbol of the lost world
so familiar to the father and unknown to the son. But
losing the world and admitting that “there is no past”
(2006, p. 47) does not allow one to lose their human-
ity. Thus, the novel is not only about survival but also
about how not to betray one’s moral values and to
stay human in a post-apocalyptic world where
reimagined food culture serves as a means of meas-
uring humanity. The way of eating becomes a differ-
entiating criterion between groups of people and
their moral motivations. Even if cannibalism seems
to be the only option for survival for some groups,
the protagonists resist it to betraying their moral
values. Now, we will analyze the role of food con-
sumption in Antypovych’s work.

Depicting social and food degradation in
Taras Antypovych’s Pomyrana

Pomyrana by the Ukrainian writer Taras Anty-
povych is also written in the dystopian genre and the
story is set in “a place, where everything is bad”
(Webster, p. 87). One literary critic, Oleg Shynkaren-
ko, defines Pomyrana as “an extremely pessimistic
depiction of human society that learns nothing, goes
nowhere, and focuses entirely on self-destruction”
(Shynkarenko, 2016). According to Shynkarenko
“this image is not just one of the dystopian models,
but reflects our reality, where the grotesque is even
more present than in the literature” (2016).

In this dystopian novel, the writer constructs a
terrifying reality of an isolated group of people who
are cut off from the rest of the civilized society and
try to survive in a hostile environment. The spatial
landscape of Pomyrana, in contrast to The Road, is
limited and separated from the world by the so-
called “Kolyuchka”, a border between locals and the
others, their enemies. Unlike the endless landscapes
of The Road and the voluntary isolation of the pro-
tagonists from others, the author of Pomyrana con-
structs an enclosed socio-spatial system where the
community members have to coexist, interact, and
find ways to survive. The events of the novel are
concentrated in one location — a landfill of the for-
mer town of Koryto (trough). There used to be a
garbage processing factory here and life around it
was not different from other cities. But after it was
closed, everything stopped. Part of the population
left the territory that was declared unsuitable for
living, but some decided to stay, justifying their deci-
sion by the imagined war between others and
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Korytans for Koryto, which they won and construct-
ed the Kolyuchka-border to protect it. As time passed
the isolated community began to degrade little by
little, both physically and morally. Gradually, they
forgot how to read and write correctly, and lost the
ability to learn and acquire any knowledge. Then the
community started to lose its true history, traditions,
moral values, social bonds, and even their human-
like appearance. Some community members re-
placed parts of their bodies such as their noses, ears
or teeth with metal parts. Their lives simply turned
into a daily struggle for survival of semi-robotized
people: “Koryto (the name of the landfill) was the
only entertainment and necessity, work and rest, and
most importantly — a means of survival. Here the
locals practiced gathering and hunting, could feel
again as a community and exchange some news!”
(Antypovych, 2016, p. 10). In these conditions, they
create their own social model of life based on cruel
laws of survival and construct a new collective iden-
tity. The author presents the imaginary world of the
novel through the eyes of the protagonist Nelson,
a young man born in Koryto, a character who has
never known another life, but unlike other locals, did
not lose an inner desire for change and the will for
freedom (2016, p. 129).

As in The Road, the search for food represents one
of the main topics of the novel. In Pomyrana, the
main purpose of the existence of the new community
is to find at least something edible. Every day, the
Korytans go to the landfill, where each family or
individual is assigned a certain area. The violation of
the territorial division can be paid for with one’s own
life. In the multi-layered accumulations of the former
landfill, people are looking for food. Most often they
stay hungry because new waste has not been
brought here for a long time and the locals sorrow-
fully recall then good times when “you could find a
half-pack of chips, popcorn, a little cereal or expired
canned food” (2016, p. 12). As in The Road, the char-
acters can only rely on the industrially-produced
food that was produced a long time before and have
only two ways of getting food — to search for it or
try to steal it from others. Those who are more re-
sourceful learned to catch sparrows but recently
even birds have been avoiding this area, so catching
a sparrow is a real holiday, accompanied by a “won-
derful” feast. But in Pomyrana the consumption of
the food from the times before the cataclysm (in this
case — an imaginary war) has a different meaning.
Throughout the story, the reader learns that this
community sentenced itself to such existence of star-
vation and survival when they have another choice.
Several miles away from Koryto there exists a devel-
oped technological society that is ready to accept the
inhabitants of Koryto and it is only the Korytans’
inability to accept others that creates obstacles in
attaining an abundant life. Here the author focus-
es the reader’s attention on the absurdity of all

! Translation from Ukrainian is ours.
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self-imposed sufferings of the community and its
unwillingness to change, while in The Road the pro-
tagonists face the inevitable challenges of the post-
apocalyptic world. In such circumstances, the degra-
dation of certain group members seems even more
horrible.

Several generations of Korytans grew up in com-
plete isolation from the civilized world and were
constantly exposed to horrible living conditions.
There exists only one goal — to sate one’s hunger. In
turn, their animalistic instincts and desires begin to
dominate over human ones. The moral degradation
is also reflected in their food habits and culture —
inedible items such as rubber from a tyre, a suede
jacket, or “sawdust in an alkaline solution” became
common food for them (2016, p. 15). Indeed, their
development did not just stop but turned in the op-
posite direction completely: “Nelson crossed the
threshold of the hangar somehow cautiously and
uncertainly. The same way that primitive people
were wary of unknown caves and their inhabitants”
(2016, p.47). Antypovych periodically, but with a
certain regularity, depicts the animalistic behavior of
people caused by the feeling of hunger and moral
degradation: “Bozhena ate the smoked pigeon in a
flash. She wiped her fingers, a little ashamed of her
animal hunger” (2016, p. 44). It is interesting how
two authors chose to use food to reflect the inner
state of their protagonists. In The Road, despite all
the horrors of life after “the end of the world”, the
protagonists could still enjoy their food and with the
little they had, they could create a small feast. Even
after prolonged starvation, they did not allow them-
selves to cross the line. In Pomyrana the characters
are indiscriminate in their choice of food, they con-
sume inedible items as easily and quickly as some-
thing edible. Thus, the way they eat reflects the de-
gree of their moral degradation.

As it becomes more difficult for the characters to
get food for themselves, the more vividly the writer
depicts the degradation of their humanity: “in one
fell swoop he cut off the crow’s head and grabbed the
bird’s neck with his lips. Blood still flowed into his
mouth and he drank it greedily, while it was still
warm, sticky like syrup” (2016, p. 143). By creating
this stark contrast between human behavior and
animal instincts the author makes us think about
where the line between human and animal behavior
really is, between normality and abnormality, admis-
sible and inadmissible in the Homo sapiens food
culture. This distorted food culture reflects the inner
world of the members of this community focused on
self-destruction. In contrast to The Road, where the
author was focused on describing the disappearing
food practices in fading society after the extinction
event, Antypovych draws the reader’s attention to
high-risk food behavior and the absence of socializa-
tion in the act of consuming food. The traumatic
reality of the Korytans and their fight for physical
survival, fueled by the constant feeling of hunger,
makes the community teeter on the edge of common
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sense and madness. Individualism and the desire to
satisfy personal needs prevent them from thinking
about the common good and they cannot unite to
improve the conditions of their existence. In this
case, we can see how hunger changes the culture of
food in society and blurs the line between human
and animal.

The protagonist of the novel, Nelson, is one of the
few who realized that working together could save
the Korytans from complete physical destruction. He
tries to unite people and make them work together
for the common good — to get access to endless
sources of food. But passive, inert inhabitants of
Koryto, so degraded in their isolated space, refuse to
work together to improve their own existence: “As
Nelson wandered around the houses, he was disap-
pointed by his inability to ignite his neighbors with a
valuable idea” (2016, p. 59) Nelson could not allow
one’s selfishness to ruin his plans and found an ar-
gument matching animal instincts of Korytans:

Nelson pointed at his brother with a rag resting
on a pile of excavated clay. Hector took a crow out
of his bag and lifted it over his head. <...> — One
carcass per person for one working day! — said
Nelson. (2016, p. 59)

Indeed, this motivation gave the expected result:
the next day, about two dozen Korytans went to
work. Thus, food becomes the unit by which power
can be measured. For the residents of Koryto, it is the
one who has food that possesses power and control
over society. This is a new function, which, in addi-
tion to the traditional one — satisfying hunger, is
performed by food in the novel Pomyrana. Thus, at
some point in the novel, human relationships start to
be measured by the access to or the possession of
food by a particular person or group of people. It
turns out that people can be easily manipulated and
controlled by food; the feeling of hunger took away
all of their will and ability to make decisions. Actual-
ly, they do not think about Nelson’s great idea to save
the community but do the demanded things just to
get their cut in the evening. Taking into considera-
tion the degree of degradation of this community,
this could not last long and there appeared such will-
less group members who decided not to do anything
because “it is better just to starve to death than to
work and then die” (2016, p. 82).

The worst thing happened a little later — a com-
munity member, the helpless Tuz, who was ill and
unable to move on his own, was eaten. The writer
leaves no doubt that this was done by one of the
Korytans. Nelson is trying to find out who exactly
became a cannibal in their community. It is important
that the author gives the description of the Korytans
not on behalf of the narrator; but with the help of Nel-
son, i.e., the inhabitant of the landfill himself:

Peckerwoods. Motivated only by their own hun-
ger. Each of them could descend to the irreparable.
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Everyone was under suspicion, except for the el-
derly women who did not use Freze’s dental ser-
vices, and Maya, who miraculously managed not
to lose her teeth for a long time. <...> Mouths.
Mouths. Mouths. Identical metal rows of teeth
soldered to the jaws. Cutting, shredding, grinding.
(2016, p. 88-89)

The image of the found remains of an eaten per-
son strikes with its realism depicting a gnawed body
with “fragments of skin hanging from the bitten heel”
(2016, p. 109) carelessly hidden in the garbage. From
now on, self-defense against cannibalism becomes
the most important issue for the inhabitants of this
isolated community.

In such conditions, some actions of the Korytans
seem meaningless. For example, they are hostile to
food humanitarian aid that was delivered from the
other side of Kolyuchka, believing that others are
trying to physically destroy them by deliberately
providing poisoned food: “Everything from the other
side of Kolyuchka is death to us” (2016, p. 127). The
braver ones, motivated by animalistic hunger, tried
to steal at least something from humanitarian aid,
but one of the most morally degraded characters just
burned all boxes of food, not leaving a single chance
for salvation. Indeed, it’s fear and inability to accept
others that makes these people behave in this man-
ner. The inhabitants of Koryto, no matter how strong
their hunger is, would rather starve to death or con-
sume each other than accept the help from outside
that can lead to the destruction of their usual but
isolated and devastated living space. Thus, the deg-
radation of society, caused by the constant feeling of
hunger, intensifies the hatred of the characters for
each other within the group and for others, and can-
nibalism is depicted as the most critical moment of
the moral and physical destruction.

Again, people are split into predators and their
prey. As in The Road, some of the community mem-
bers cross the line and start adopting forbidden food
practices. The division into cannibals and their vic-
tims seems to be done randomly. At first, some locals
eat each other and try to hide the crime, but then a
new hierarchy is constructed — a new group starts
to track down and hunt others openly. We see that
among those who did not cross the forbidden moral
line are Korytans who are vulnerable, still have the
remnants of humanity, can sympathize with others,
and care for their loved ones. And cannibals are
those who are physically stronger and have com-
pletely lost their humanity. There is no emotional or
social bond between those who decided to unite to
become cannibals. The aspect of physical domination
is crucial in this transformation, for as soon as one
loses his physical power, he is immediately trans-
formed into prey. For example, they decide without
hesitation to eat their gang member, Venya, who is
wounded but still alive: “He will not survive, — said
Cabigrob. — Let’s take him” (2016, p.208). The
characters try to explain acts of cannibalism by the
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primitive pagan idea that certain physical power of
the eaten person passes to those who eat it: “Their
power will not disappear, it will pass to us! And it is
better to take away strength than to give it away”
(2016, p.177); “I thought: if I eat Tuz, then women
will stick to me, as to him in his youth” (2016, p. 186).

Selfishness, the focus on one’s own survival, and
loss of moral values of the characters of Pomyrana
leads to the complete degradation of the social order.
As a result, a number of group members transform
the limited space of Koryto into a slaughterhouse
where the weak are brutally killed and eaten. The
others try to get to the bunker of a local doctor,
where they can hide from cannibals. At the end of the
work, the readers are exposed to the most horrible
pictures of the struggle for the survival of the
Korytans: “Outside there were heard the sounds of
human agony mixed with something beast-like and
almost dissolving in it” (2016, p. 219).

Conclusion

The satisfaction of hunger in these novels uncov-
ers answers to fundamental questions about what it
means to stay human in the post-human era, what
are the relations between human and inhuman, and
what are the boundaries of normality after “the end
of the world”.

Survival is one of the most urgent questions of
these post-apocalyptic novels, as it is concerned with
staying alive in a hostile environment and trying to
muster hope for the future. While The Road depicts a
desperate attempt to find someplace suitable for
living in the devastated endless continent describing
the trip full of danger but also small moments of
sharing and compassion, Pomyrana is focused on the
gradual regression and the refusal to use the chance
at salvation, as if the isolated community sentenced
itself to death. In the case of The Road and Pomyrana
survival conflicts acutely with the ethics and morali-
ty of the characters as the novels draw frighteningly
real scenarios where people need to fight or kill for
food and moreover, some are turned to consuming
others in order to survive. However, The Road and
Pomyrana present cannibalism as a liminal practice
of certain community members that constitute a
taboo for other characters. In Pomyrana, cannibals
are the most degraded part of the isolated communi-
ty who, driven by hunger and pagan superstitions, at
some point lose control and unite to eat others. In
The Road, cannibals are represented as well-
organized bandit gangs who systematically hunt
people to enslave and eat them. Some of the cases
are represented as occasional acts of cannibalism
that reflect human despair. In The Road, cannibalism
is used as a recurring motif that verbalizes a con-
stant danger for the life of the protagonists, and the
tension is gradually created by the scenes of different
degrees of cruelty (from eating a person who is al-
ready dead to consuming a human baby). At the
same time, this liminal food practice serves to draw a
line between good and bad people, between those
who are blinded by hunger and ready to do anything
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to satisfy it and those who “to carry the torch” and
search for alternatives to cannibalism. In Pomyrana,
the issue of cannibalism is introduced only at the end
of the novel and is conceptualized as the climax of
the moral devastation of the society. In both novels,
anthropophagy is perceived as the supreme point of
degradation of food culture and questions the hu-
manity of future civilizations and of those communi-
ty members who engage in the practice.

The pre-apocalyptic food in The Road illustrates
how the connection between the protagonist and the
world that does not exist anymore helps him not lose
the humanity and moral principles of the people. The
food imaginarily reconstructs the lost world and has
symbolic meaning. It also intends to exhibit the
strategies of conceptualization of food culture deg-
radation in post-humanist discourse. In Pomyrana
food is perceived as the main purpose of the charac-
ters, as the only motivation for any action. Thus, it
embodies the functions of control and power, domi-
nation in society, and outlines the relationship be-
tween people, both personal and social. But as the issue
of food shortages progresses, the latter becomes a
litmus test for the line between human and animal-
istic behavior. This boundary is blurred when peo-
ple radically change their food culture by turning to
cannibalism. It is the irresistible feeling of hunger
that erases the limits of common sense and leads to
the self-destruction of the characters in Anty-
povych’s work.

Thus, the food-related discourse portrayed
throughout The Road and Pomyrana helps to unfold
the main concerns about the contemporary world’s
future and show what cannibalism reveals about
human nature and society as a whole.
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Anina Mo3soJieBcbKa
YopHOMOpCchKHUH HallioHaIbHUM yHiBepcuTeT iMeHi [leTpa Moruny, Ykpaina

Ouibra IMoaimyk
YopHOMOpCchKHUH HallioHaIbHUM yHiBepcuTeT iMeHi [leTpa Moruay, Ykpaina

NOCTANOKANINTUYHE MAMBYTHE TA MEXI NIOOAHOCTI:
AHANI3 «AOPOIrN» KOPMAKA MAKKAPTI TA «MTOMWPAHU» TAPACA AHTUMMOBUYA

Y cTatTTi ZoCaimKy0OThCA XyA0KHI 3aco6U penpeseHTauii gerpajalii NpakTUK XapyyBaHHSA
B IIOCTANOKaJIINTUYHOMY JIiTepaTypHOMY JUCKYPCi CyYaCHUX NUCbMeHHHUKIB. [IpeameTom pocii-
JDKEeHHs1 € cTpaTeril KoHLenTya/i3auil gerpagalii Xxap4oBol KyJbTYpU B MNOCTTYMaHICTUYHOMY
JUCKyDpCi 1BOX poMaHiB — «Jlopora» Kopmaka MakkapTi Ta «[lomupaHa» Tapaca AHTUIOBUYA.
BukopucTtaHo iHTepnpeTaniiiHuil i nopiBHAAbHUN MeTogu. CTAaTTs Ma€ Ha MeTi 30cepeJUTHCS
Ha eK3UCTeHNiliHilA npo6JieMaTHIi poMaHiB Ta NOPiBHATH Xy/I03Hi 3ac06M 306pakeHHs] Mopa-
JIbHOI Alerpajanii JIIOACTBA ¥ 3aHenay Xap4oBoi KyJbTypH y TBopax «/lopora» i «[loMupana».

PesynbTaTH JOCHipKeHHS CBif4aTh, 110 306paXkeHHs 1XKi He JiMIle BUCBIT/IIOE 6OPOTHOY 3a
BI)KMBAHHS, ajle TAKOXX Ma€ CUMBOJIiYHe | MeTadopruyHe 3HayeHHA. O6UBAa pOMAaHU PO3KpPH-
BAlOTb NP0OGJIEMY NTPOAOBOJIBYOr0 3abe3neyeHHs Micas KiHIA CBITY, 1106 OCMUCIUTH KOJIEKTH-
BHI TPMBOI'M CyCIIiJIbCTBA Ta NOB’A3aTH NPo6.JieMy MOPabHOI lerpazanii i BUXKUBaHHS JIIOeH.
O6pasu i BUKOPUCTOBYIOTBCH /JIsl OMCY MOXJ/IMBUX 3ac06iB BUXKMBAHHA [IJI repoiB y MoCT-
aNoKaJiNTUYHOMY CBiTI Ta CHUMBOJI3yIOTh yTpaueHu# cBiT («/Jopora») a6o Bigo6pakamTb
BHYTpiIIHIA MopaabHUH cTaH cninbHOTH («[lomMupaHa»). Bupas «TH Te, [0 TH CIOXXHBAELI»
Ma€e 0co6JIMBe 3HAYEHHS [IJIsl IUX TeKCTiB: y «[loMupaHi» HaniBpo60TH30BaHi JIIOAU CIIOXKHUBA-
I0Tb HeICTiBHi pe4oBUHY, 1106 yTaMyBaTH TBAPUHHUH ['0JI0J, 3PELITOI0 3BEePTAIYUCh 10 KaHi-
6aJs1izMy, o Bigobpakae ixHIO MIMOOKY MOpasibHY Jerpagauito. ¥ «/loposi» repoi o6upawTb
roJioJi, a He KaHi6a/i3M, NpOBOAAYM Yac y MOIIYKaxX A0aNoKaJinTUYHOI DKi ! IIAaHCY Ha BIKH-
BaHHA. Y [[bOMYy BUINa/IKy KaHi0ali3M MpejCTaBJeHUH AK JiMiHa/IbHA XapyoBa MPAKTHKa «IOra-
HUX J1ofeii». HoBU3HA CTATTi nosisirae B MOPiBHSAJILHOMY MiJIX0Ji 10 aHaMi3y cnenudiku gerpa-
Jauil MpakTUKK Xap4yyBaHHs Ta KaHi6ali3aMy B Xy[0XKHiX TBOpax, 110 i pO3KpHUBA€E PUCH repois,
i TOBOPUTB NMPO CydyacHe CyCHiNbCTBO B I{ijloMy. TaKMUM YMHOM, KaHi6ali3M CIy»KUTb 3ac060M I10-
O6yl0BH Mexi MK JIIOJCbKUM 1 HeJIIoACbKHUM, BU3HA4Ya€ KaTeropii fo6pa i 3/1a Ta intocTpye Mo-
pasibHi OpieHTalii repoiB y NIpoaHali30BaHUX POMaHaXx.

Katouogi caosa: moctanokaninTHYHA JiTepaTypa; aHTUYTOMNIs; KaHiGa1i3M; ros104,.

Cmamms Hadilfwa do pedkosezii 03.07.2023
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XYOOXHA PENPE3EHTALLIA CEKCYA/IbHOCTI U IAEHTUYHOCTI
Y KBIP-POMAHI OYLLEHA BAHIA
«ON EARTH WE’RE BRIEFLY GORGEOUS»

AkTyanbHiCTh JOCHiPKEHHST 3yMOBJIeHa NOTpPe6oI0 B JiTepaTypHil iHTepnperauii yHika-
JIBHOTO [I0CBifly AMCKPHMMIHOBAaHUX Ipyn (CeKCcyaJbHUX Ta €THIYHMX MeHIIMH) B asificbko-
aMepuKaHCbKiN KBip-sniTepaTypi. [IpegmeToM mociifpkeHHda € pelnpe3eHTalii TpaBMaTUYHOTO
JOCBiAy, 10 BILIMBAE Ha GpopMyBaHHS pi3HUX BUSIBIB CeKCyasbHOCTI H ijleHTHUYHOCTI. MeTol0
PO3BiIKM € BUBUYEHHS B3a€MO3B’SI3Ky Xy/I0’)KHbOI penpe3eHTalil JOCBiAy cexcyanbHOCTI i $op-
MyBaHHS ileHTHYHOCTi y KBip-mpo3i Ha Matepiani pomany O.Banra «On Earth We're Briefly
Gorgeous». [lis JOCATHEHHSI MeTH 6yJI0 BUKOPUCTAHO METOJ0JIOTiI0 I'eH/IepHHUX | KBip-cTyAiH,
OCHOBH IIOCTKOJIOHIQJIbHUX CTYZiH | KPOCKY/IbTypali3My.

Y pe3ysnbTaTi AOCaiAKEHHS 6y/I0 BUSBJIEHO, 10 KBip-po3a — e TepMiH, KUK BUHHK i3
JIiITEPaTYpHOTO JUCKYPCy ¥ NMPaKTHUK KBip-aBTOPiB/-0K 1 MiCTUTH NeBHi XyZ0XHI 03HAKH; OXa-
PaKTepU30BaHO BUSBU CEKCYaJbHOCTI U iIeHTUYHOCTI IK XapaKTepoTBopyi pakTopu mepco-
HaxiB pomaHy Banra. OkpecneHO o0coGJMBOCTi camoiseHTuikanii rosoBHOro mnepcoHaxa
JlitTn [lora — mijsiTKa B’€THaMCbKO-aMEPUKAHCHKOI'0 MMOXOXKEHHS Ta MpoLec HOro CTaHOB-
JIEHHS SIK YaCTUHU KBip-cnizibHOTH. EnicToisspHuUi aHp Ta aBTo6iorpadivHicTs Tekcty Banra
NiKPECTIOITh TiCHUM B3a€EMO3B’ 130K CEKCYaTIbHOIO JIOCBiAy i mponecy popMyBaHHS iAeHTHY-
HOCTi mpoTaroHicTa. AHasi3 pparMeHTiB poMaHy Jla€ 3MOI'y 3p03yMiTH BUKJIHUKHU Ta CKJIaZHOILi
y BUSIBAX CEKCyasIbHOCTi ¥ iIeHTUYHOCTI roJI0BHOTO NMepcoHaXa yepe3 AUCKPUMiHaLilo 3 60Ky
ciM’i Ta coniymy. 3HyiaHHs, o6pa3y, HECIPUUHATTSA BIJIMBaOTb Ha ¢opMmyBaHHsA JliTTa [Jora
SIK 0COOUCTOCTI, MPOTe He NMepelIKOAXKalTb HOMY 3AiICHUTH BHYTPIIHIO peBOJIIOLi0, BiA4yTH
6s1aromnoJiyyysi Ta 3400y TH BIEBHEHICTb y AopocaoMy Bili (y ¢iHani pomaHy). 3Baxkarouu Ha
pe3yabTaT, AOCaiKeHi BUSIBU CEKCYya/IbHOCTI U iIeHTUYHOCTI B a3ificbko-aMepuKaHCbKil KBip-
Npo3i CIpUATUMYTb PO3YMiHHIO Ta MOLIMPEHHIO KOHUEMNLiM TOJIepaHTHOCTI ¥ pisHOMaHITTH,
6isbLI PYHTOBHOMY aHasli3y Xy/JJ0’KHiX TEKCTiB, 1110 Ha/eXaTb JI0 JiTepaTypy eTHIYHUX i ceK-
CyaJIbHUX MEeHUINH, sIKi JOBTUH Yac BBaXKaIMCsl MapriHali3oBaHUMHU.

Knarouosi caosa: KBip-poMaH; CeKCyaJbHICTb; iIeHTUUHICTb; TpaBMa; KBip-npo3a CIA; rei-

poMaH; AUMCKpUMIiHaLis.

JocnifpKkyBaHa TeMa aKTyaJbHa, OCKIJIBKA 3YMO-
BJIeHA NMOTpe6or JiTepaTypHOl iHTepnpeTanii yHi-
KaJIbHOTO JOCBiJly, 30KpeMa CeKCyaJIbHOCTi U ifjeH-
TUYHOCTi MapriHaiizoBaHUX Ipyn cycrniibcTBa (0ci6
JITBTKIA+ Ta non-white). TpuBaiuil yac aMepuKaH-
CbKi XyZI0’KHI TE€KCTH MICTHUJIU NepeBa)KHO NpobJie-
MaTHKy, NMpUTaMaHHy JIMLe TreTepOHOPMaTUBHUM
npeJcTaBHUKaM/-usiM 6isioi pacu. [lpore cyvacHa
sitepaTtypa CILIA BiATBOpIOE LIMPOKI CYyCHIJIbHI 3MiHHY,
AKi iHinitoBasa JiTepaTypHa cnizibHOTA, 11106 NOCHJIHU-
TH BUJAMMICTb ICTOPUYHO CTUTMaTHU30BAaHUX TPyl
Jwofei. Po3BUTOK r1o6anizanii, nomMpeHHs KOHIEN-
Ty TOJIEPAHTHOCTI Ta 3MiHU COLia/IbHO-NIOJITUYHOTO
KJIMaTy CIpUSIOTb HAMMUCAaHHIO U MiATPUMLI Xy[0%XK-
HiX TBOPIB, AKi penpe3eHTYIOTh MPOOJEMH Pi3HUX
coljia/IbHUX, YaCTO YMOCAiMKeHUX Ipyn. OcKiJbKd
KBip-0co0M ¥ eTHiYHI MEHIIWHU i Aoci miggarThcsa
pi3HKMM BUsIBaM JAMCKpHMiHalil (pacusamy, kceHOdo-
6ii, romo¢o6ii Tomo), caMe TakKUW TpaBMATUYHUUI
JlOCBiJ| CTa€ 1IeNTMOTUBOM 3HAa4HOI YaCTUHU TEKCTIB
JgiteparypHol cnagmuuuy CIIA XXI crosiTTS.

© A. Muxaitiiok, 2023
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Je6roTHui enictonsspHud pomaH OyieHa Banra
«On Earth, We're Briefly Gorgeous»! (2019) € po3no-
BiA0 npo GopMyBaHHS iJEeHTUYHOCTI ¥ CceKcyasb-
HOCTi TOJIOBHOI'O IepCOHa)ka aMepPUKaHCbKO-B'ET-
HaMCBbKOT0 Moxo/xeHHs. TBip oTpuMaB BU3HaHHS
B aMepuKaHchbKil cninbHOTi JITBTKIA+ Ta moTpanuB
o pedTuHry GectcesnepiB BumaHHsa The New York
Times, 10 CIIOHYKa€ [0 peTeJbHOI iHTepmnpeTanii
poOMaHy 3 akaZeMiqyHOl IepCIeKTHUBH.

0. Banr — aMepuKaHCbKUI MoeT i nmpo3aik B'eT-
HaMCbKOTO NOXO/KeHHs], HEOHOPa30BUH CTUIEeH/IaT
i mepeMoxelb JiiTepaTypHux npemiit (The Pushcart
Prize, The Mark Twain American Voice in Literature,
Digital Book World: Best Book). Poman BaHra Haine-
)KUTb J0 B3ipLiB KBIip-NpO3H, AKUM MIPUTaMaHHO
BUCBIT/IIOBAaTH MNpPO6GJIEMAaTHKy CEKCyaJbHUX MEH-
mMH. BaHr Hacu4ye cBifl TekcT GiorpadiyHuMU eie-
MeHTaMH, OCKiJIbKM TaM 300pakeHi mojii, 3 sAKH-
MU HOMY [OBeJIoCS CTUKAaTUCA SIK NpeACTaBHUKY

1 «Y cBiTi MM npekpacHi JUII Ha MUTb» (TYT i JaJi nepekiaz
3 aHMIiCcbKOI MOBM Mill. — A. M.).
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HeTpajuliiiHOl cekcyasibHOI opieHTalii. Cam BaHnr €
iMmmirpanTom, yactuHow croisibHOTH JITBTKIA+ (1o
€ BaXJIMBUM s Kiacddikauii TBopiB aBTOpa sk
KBip-NIpO31) Ta NPaKTUKYIOUUM [|3€H-O0YALUCTOM.

Horo XynoxHili TeKCT BUCBIT/IIOE yHiKaJIbHUIH
JIOCBiJ, aMepHUKaHLiB B’€THAMCBKOI'O0 IOXOJXeHH:
i TpaBMH, fIKi MPOXUBAJIM OINBIIICTL MpeaCTABHU-
KiB/-1b pernpecoBanux rpymn. Cneundika emicrossp-
HOTO pOMaHy YMOXJIMBJIIOE 3aHYPEHHS y BHYTpill-
Hill CBiT mepcoHaxiB/-0K TBOPY, CHIPHUSIE PO3YMiHHIO
IXHbOI MOTHMBAL|il, CEKCyaJIbHOT'0 JOCBiZy Ta Jopoc-
JimaHHA. K npaBWJIO, emicTONApHI pOMaHU Halu-
caHi Bij nepuioi oco6y, 1110 CTBOPIOE TiCHUI 3B’A30K
MDX [lepcoHaXkeM/-Kom Ta yuTayeM/-korw. KaHpoBa
HaJIEKHICTh TEKCTY cHpusie Bepbasizanii iHTUMHUX
JAYMOK, eMoLiil i mo4yTTiB. TAKUM YMHOM, YMTallbKa
aBJUTOpPis MOXe MepeXUBAaTH aBTEHTHYHUH i 3a-
JINOJIeHUH ¥ cebe reliTajabT IEPCOHAXKIB/-OK.

CtaH po3po6kH npo6/ieMu. B ameprkaHCbKOMY
JIiTepaTypO3HABCTBI aclleKTH CeKCyaJbHOCTI U ifleH-
TUYHOCTI focaimkyots [esia J1. Jledr y npaui «Racial
Castration: Managing Masculinity in Asian America»
(2001); /[ix.BinnanyeBa aHasidye penpeseHTaril
MaCKyJiHHOCTi a3iaTo-aMepUKaHLiB y MHUCTelbKil
miaouiyHi (“This is How I Fight”: The Evolution of
Masculinity within Contemporary Depictions of
Asian American Men, 2023); C. AGy6akap, M. basiaes
Ta /JIxk. IleTepcoH BHBYAaWTb OCOBGJHUBOCTI 300pa-
)KeHHs TpaBMHM B aMepUKaHCbKIH HOBeJsiCcTHL;
Jox. CtelitH y opobky «American Literary History
and Queer Temporalities» (2013) pocnimxye Te, K
BUSIBU CEKCyaJIbHOCTi BIJIMBAlOTh HA JiTepaTypHUH
auckypc. HaykoBi mopoOku 3a3HauyeHUX [JJOCTiIHU-
KiB/-1b € PyHZaMeHTaJIbHUMH [1J151 PO3BUTKY 1 asiii-
CbKO-aMepUKaHCbKOI JiTepaTypH, 1 KBip-CTyAil.
Takox BaXKJIMBO 3a3HAYUTH, L0 Pi3HI aCIeKTH KBip-
pomany «On Earth, We're Briefly Gorgeous» HeofjHO-
pa3oBo Oy/I0 JOC/iAXKEHO B JIiTepaTypHUX PO3BiJKaX,
Takux sk «Memory as a Second Chance: An Intersec-
tional Reading of On Earth We're Briefly Gorgeous»
(2022), «A Mask to be Visible? — Language and Au-
thenticity in Ocean Vuong’s Novel On Earth We're
Briefly Gorgeous» (2022) ta «Coming-of-age narra-
tives in American literature. Ocean Vuong’s On earth
we're briefly gorgeous» (2021). ABTopu/-KH B 3a3Ha-
YeHUX CTATTAX aHaJi3yBaJM TaKi aclleKTH POMaHy,
K naM’sTh (icTopuyHa i KoJIeKTUBHA), JTIHTBICTUYHI
0C06JIMBOCTI W aBTEHTUYHICTb (0CO6GJMBOCTI B'ET-
HaMCbKOi Ky/JIbTYpH), €Talmu Ta MpoLec Aopocii-
HIaHHA FOJIOBHOTO NIepCOHaXa y TBOPi TOLO.

MeTO10 pO3BiAKM € BUBYEHHS B3a€EMO3B’I3KY XY-
JOXHBOI pelnpe3eHTalil [JOCBiAy CeKCyaJbHOCTI
i popMyBaHHS iAEHTUYHOCTI ¥ KBip-po3i Ha MaTe-
piani pomany Banra «On Earth, We're Briefly Gor-
geous», 30KpeMa 0COGHUCTICHI I KOJIEKTUBHI TPaBMHU
nepcoHaxiB/-ok i ix usiTeparypHi iHTepnpeTtanii
y TBOpi. BiinoBigHO [0 nocTaB/eHOI MeTHU 3aBJaH-
HAMH CTaTTi €: 1) BU3HAYUTH KBip-mpo3y Ta ii xy-
JIOKHI 03HAKU B KOHTEKCTI a3ilicbKo-aMepUKaHCbKOI
JIiTepaTypy; 2) 0OGIPYHTYBATH BUSIBU CEKCYaJIbHOCTI
W iAeHTUYHOCTI Kpi3b MNOpPHU3My TpPaBMaTUYHOTO
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JOCBiZly, AKMM € IMaHEHTHOI YaCTUHOIO KBip-NMpo3u
CIIA XXI croniTTs; 3) peTe/IbHO NMPOYUTATH POMaH
BaHra B KOHTEKCTi CiMEHHO-MIrpaHTCbKOTO JOCBiYy
Ta HaJIeXKHOCTI 10 KBip-CIiJIbHOTH; 4) OKpecJUTH Ta
OGI'PYHTYBaTH XapaKTEPHUCTUKHU CEKCyaJbHOCTI U ifieH-
TUYHOCTI MpOTaroHicta B'€THaMCbKO-aMepHUKaH-
CbKOT0 MOXO/PKEeHHS.

MeToaM: 3a [ONOMOTOK MiAXOAIB I'eHJAEepPHHUX
CTYAiN (Takux SIK IJI06abHUH 1 COLiOKY/IBTYPHUH)
Ta KBip-CTYAIN J0CTiKYIOTbCI KOMIIOHEHTH CEKCY-
AJIbHOCTI y TBOPI, @ TaKOX aCleKTHU MaCKyJiHHOCTI
1 dpeMiHHOCTI Ta iX Xy/j02KHS iHTepIpeTalisi B KOop-
JMHaTaX KBip-TeKCTY. 3aCTOCYyBaHHs OCHOB MOCTKO-
JIOHiaJIbHUX CTYAi# pO3KpHBAa€E YHiKaJbHUU JOCBiA
poTaroHicra-MirpanTa B'€THAMCBbKOT'O ITOXO/KEH-
Hsfl, 2 caMe — npo6JieMH HaliOHAJBHOI Ta KyJAbTYp-
Hoi igmeHTH4yHOocTel B CIIA (y 4yacu 3aBeplleHHS
B’eTHamMcbkoi BiliHM). HacaMmkiHenb 3a JomoMmoroo
MeTOAYy KPOCKY/ABTypasii3My aHa/i3yl0TbCS KJIACOBI,
MDXKYJBTYPHI, M2KpacoBi BUMipY pOMaHy, 30KpeMa
IX KopeJisiLis 3 MEHTA/IITETOM CyCIiJIbCTBA.

JJ1s1 HanucaHHA cTaTTi 6y/I0 BUKOPUCTAHO Hay-
KOBi IOpOOKH 3 MUTaHb TPaBMHU Ta il iHTepnpeTanii
B JliTepaTypi, 30KpeMa 0COGJIMBOCTI KBip-JiTepaTypHu
(P. Bongep i CteitH [Ix. A.). 3 ypaxyBaHHSIM IPUPOJAU
Ky/JbTYPHUX, HalliOHa/IbHUX | CEKCya/lIbHUX iAeHTUY-
HOCTel 6yJ10 BUKOPUCTAHO HAyKOBi PO3BiKH 3 IICU-
xoJiorii (muTaHHA AUCKpUMiHaLii i TpaBMU B’€THAM-
CbKHUX MirpaHTiB i 6ienniB — I. KiM Ta iHwi; Bius
roMmodo6HUX eniTeTiB Ha KBip-cnisbHOTY — ©. Pa-
coJii Ta iHWi) Ta MacKyJiHHOCTI (eBoJIIOLis MacKy-
JIIHHOCTi asilficbko-aMepUKaHCbKUX YOJIOBIKiB Yy
cydacHomy muctelTBi — /[k. Bisstanyesa).

3aBAsiKM 30JIMDKEHHIO KpaiH i B3aEMOOOMiHY B
rajiy3six TeXHOJIOTiH, EKOHOMIKH, KyJIbTypH MOHATTA
TOJIEPAHTHOCTI NOMIMUPHUIIOCA M Ha eTHIYHI Ta ceKcy-
aJbHi MeHIIWHU. Yepe3 MJIMHHICTD i TpaHCrpeciio
niHHOCTeM cycninbeTBa (iHKJIO3Il ¥ TOJIEpAaHTHOCTI
Jl0 MeHIIHMH) QOpMylOTbC IpoMajyd 3a IEBHUMHU
coujaJbHUMU O3HaKaMU (HaNpUK/IaZ, CHibHOTa
JITBTKIA+). 3’ABAA0THCS Neplli npeAcTaBHUKY/-1Ii
penpecoBaHUX IPyN y rajaysi KyJIbTypyu — NepcoHa-
I Xy[0KHIX TBOPIB y JiTepaTypi. BianosigHo Tpan-
C/II0OBaBCSl JOCBiA KBip-mepcoH Ta oci6 non-white
y poMaHaX, ece, MOBICTAX, ONOBiJaHHAX, MeMyapax
To10. TakuM 4uHOM, y jiTepatypi CIIA 3apoauiucsa
HOBI )xaHpH Ta popmMy, i cepe]i HUX — KBip-npo3a.

P. BoHaep cTBepkye, 10 TpUBAJUK 4ac 3axif-
HOAMepHKaHCbKI KYJIBTYpHI W JiiTepaTypHi cTynii
doKycyBasuca Ha NMUTAHHAX I'eHJepy, CTaTi Ta Cek-
CyaJIbHOCTi, OCKIJIBKA Lie € OCHOBOI KBip-AyMOK,
TaKUX K TOMOCOLiaJIbHICTh YK I'eHJilepHa TpaHCrpe-
cigs (2018, p.65). AKTUBHO pO3MOYAJNUCA [[OCIi-
JPKeHHs MUTaHb penpe3eHTallil KBipUHIy? B JiTepa-
Typi. TepMiH KBip-po3a BHHHUK i3 JIiTepaTypHOTro
JUCKYpPCY Ta NMPaKTHK KBip-aBTOpiB/-ok. To6TO He-
Ma€ OJiHi€l 3arajibHONPUIMHATOI JediHiLil, AKy BBesU
JOCHITHUKHK/-1Ii YU HAYKOBLi/-UIi I|bOTO HANPSAMY.

2 KBipuHr (nmoxigHe Bij aHIidcbkoro cioBa queer(ing)) —
MEeTO/, 110 BUHHUK Yy KBip-Teopil AJig ono3ulil reTepoHOpMaTHB-
HOCTI SIK JOMiHaHTHI} ceKCyaJbHOCTI B XyZJO’KHIX TeKCTax.
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[IpoTe Taki TepMiHY, K K8Ip-npo3a, Keip-1imepamypa,
2eli-pomMaH TOIIO, AaKTHBHO BUKOPHUCTOBYIOTHCS
B JMUCKypCi Cy4aCcHOro aMepHUKaHCBKOIO JiTepaTy-
po3HaBcTBa. besnocepeHbO fABHUIE KBip-Npo3u
MiCTUTB XyJ0XKHi 0COGJIMBOCTI, BUMipH U iHTepmpe-
Talii, 110 yTBOPIOIOTH i GOPMYIOTh CaMe MOHATTS.
ToMy MOXJ/IMBO OKpECJHUTH 3arajbHi XyZ0XHi 03Ha-
KH, SIKi IpUTaMaHHi 1bOMY pEeHOMEHY:

- GopMyBaHHSI CEeKCyaJbHOCTi SIK JIEHTMOTHUB
(m0 BOTO acmeKTy BiJHOCATbL CEKCyasbHY i IreHzep-
HY iI€HTUYHOCTI, CeKCyaJbHy Opi€HTALil0, TeHAepHi
pouJii To1o);

- BigMoBa Big TpagMLiliHUX HOpPM (HepiAko
KBip-JiTepaTypa MICTUTh 3aHaJTO peasliCTU4YHI Ta
KOHTpaBepCifiHi 06pa3u repoiB/-Hb TBOPY YU CIO-
KeTHi JiHii, mo ¢opMye cynepewMBy pelneniir
TaKUX XY/I0’KHIX TEKCTIB);

- HeJsliHiHA OMOBiAb (YacTo 3ycTpiyalOThCA He-
JliHiliHa CTPYKTypa ONoBiJli, parMeHTapHICTb TeKC-
TY, HPUHOM IIOTOKY CBiZJOMOCTi TOI10).

[IpoTe 4M [JOCTAaTHBO LMX XapPaKTEPUCTHUK AJIS
kJacudikauii Toro yu iHIIOro Xy0KHBOI'O TBOPY SIK
kBip-npo3u? Byiek6opH Ta iHILIi BBaXKalOTh, 1110 TBIp,
y AKOMY PO3KPUTO TEMY CEKCYaJIbHOCTI YU NPUCYTHI
roJ0BHi nmepcoHaxi/-ku 3 ¢uroigHOW / MiHJIHUBOIO
CeKCyasIbHICTIO, He CTa€ aBTOMAaTHUYHO B3ipLieM KBip-
aiteparypu (Blackburn et al, 2015). Jlocnigauku/-ui
NIPOJOBXYIOTh AYMKY, IO JJi TAaKOl »KaHpPOBOI Ha-
JIEXXHOCTI XyZOXKHIA TEKCT CIOYaTKy MOBUHEH GyTH
«JITBKTIA+-iHK/IIO3UBHUMY, @ BXe TOAI KJacudiky-
BaTHCA K KBip-poMaH (Blackburn et al,, 2015). Ane
SIKUU nepesiik 03HaK, BUMipiB UM $paKTOPiB NOBUHEH
BPaxOBYBaTHUCA NMPU TAaKOMY KaHPOBOMY PO3NOAII —
He Bu3Ha4yeHo. Toxx TepMiH KBip-npo3a noTpeoye, K
i HWoro xymoxHi BUMipH, YHOPMYBaHHS Ta 6iJbll
KOMILJIEKCHOT0 JJOC/I/PKEHHS.

[IpoBifHYy poJib BiAirpaloTb aBTOpPHU/-KHU KBip-
npo3u Ta ix camoizeHTHUdikaLisg. YuMano nucbMeH-
HUKIB/-1b, sIKi He BigHocATb cebe a0 JITBTKIA+, €
YAaCTUHOK JUCKYpCY KBip-niTepatypu. [locBig npo-
KUTTA TPaBM i pO3yMiHHA BUKJIMKIB, 10 MOCTAIOTh
nepej KBip-epcoHaMHM, € yHikajbHuM. JIx. IIpyiTT
y CBOIX NeJaroriyHuX po3BiJKax NpPO BUKJIALAHHHA
JI'BT-niTepaTypu Ta il KaHOHIYHICTb 3a3HA4ae, 11O
JedKi OCBITAHU BiZIMOBJIAAIOTbCA BHOCUTH B CIIMCOK
HaBYaJ/IbHOI KBip-JliTepaTypH TEKCTH, HaIllMCaHi reTepo-
aBTOpaMHU/-KaMH, «HaBiTh SIKIO caMi TBOPIIi € 106-
pHUMH JIIOABMU 3 NPABUJIBHUMU NepeKOHAHHSAMU»
(2016, p. 101).

Y KOHTeKcCTi cydacHOI aMepHKaHCbKOI JiiTepa-
TYypHd KBip-Ipo3a € HeBiJ'eMHOI0 ii CKJIaJ0BOIO.
k. A. CTeliH CTBEPKYE, 1[0 CEKCYaJbHICTh BILJIU-
Ba€ He JIMIIE Ha JiTepaTypHIi ClOKeTH MUHYJIOr0 —
Ha GiorpadiyHi, icropuyuHi 4u conjosoriuni fetani, —
a ¥ Ha Te, IK BOHU CIPUHNMaTUMyTbCS B ManOyT-
HboMy (2013, p.867). MeTogmoJioriss KBip-cTyAiik
BIJIMHY/Ia He JIMIIe Ha PO3BUTOK Cy4acHOi Mpo3u
CIIA (rmoMivyaeMoO CTPiMKUN PO3BUTOK >KaHPY KBip-
Npo3U), a ¥ Ha NepeoCMHUC/IEHHSA XYA0XHIX TBOPIiB
NolepesHix ernox aMepuKaHCbKOI JiTepaTypH, OCKi-
JIbKH il BJIaCTUBO:
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- BIJIMBATH Ha JiiTepaTypHy Tpagulito CIIA ek-
CllepUMEeHTaJIbHUM YHNHOM;

- penpesentyBatu JITBTKIA+, micTuTu counjanb-
HO-IIOJIITUMHHUH HiITEKCT;

- CTaBUTH MiJ, CYMHIB IreTepOHOPMATUBHICTb Yy
XY[L0’KHIX TEKCTax.

Yce yacrime gocaiHUKK/-1i B rajysi JiiTepaTy-
PY KOHLEHTPYIOTb yBary Ha 300pakeHHi TpaBMU B
xypoxHix Tekctax (T lynmoposa, II.TopHocTai,
K. Kapyr, llI. ®enbmaH Ta iH.). Ik cTrBepmkye k. [le-
TepcoH, 3a ocTaHHi 30 poKiB 3poCTa€ KiJbKICTh Jii-
TepaTypO3HaBYUX JOCJiJKeHb Teopil TpaBMHU, KOH-
LIEHTPYETbCsSl yBara Ha B3a€MO3B'fI3Ky MDK IOKJIH-
KaHHSM, TpaBMow i cTpaxkganHamu (2021, p. 243).
OpHUM 3i CIOoCO6iB JOCIIKEHHSI IUX aCleKTiB €
aHaJsi3 [0CBiAYy NPOXXUBAHHA | IPOrOBOPEHHA TPaB-
MaTUYHOTO MHUHYJ/IOI'O NEPCOHAXIB XY/L0’KHbOI'O TBO-
py. Hanpukiaz, B aHasi3i BUKODHUCTAHHUX METOZIB
aBTOpaMHU/-KaMHU JJis JiTepaTypHOl iHTepmnpeTalii
CTpaXkJjaHb OYJI0 BUSIBJIEHO TaKi 3aKOHOMIpHOCTi:

- med3aHi onucHu 3/1e6iJbLUIOr0 CUMBOJI3YIOTh
HaCJiJ KU TPaBM i criorafiis;

- Ta 44 iHIIA JIOKallisl, 3060paXkeHa B XyJ0KHbOMY
TEKCTi, TPAKTYEThCA fIK Miclle, 1m0 opMye JOCBif i
COPUUHATTSA CBIiTY roJIOBHOTO MepcoHaxa (Balaev &
Satterlee, 2012, p. 15).

3araJbHONPUMHATO, 10 TPaBMa — MDXJUCLUI-
JIiHapHe ABUIlE, AKe 3apOJHUJI0CH B Tajly3i NCUX0JI0-
rii Ta rymaHiTapHuxX Hayk (Abubakar, 2017, p. 119).
JocnifHULA JOMOBHIOE AYMKY, 1[0 NOHATTS TPaBMHU
TaKOX OyJIO TeOpeTU30BaHe i B JiTepaTypHOMY AuC-
Kypci. Yci JsroAceKi nepeXWBaHHS, 3-IIOMDK HUX
i pisHOBUAM TpaBM, 306paXkeHi B JiiTepaTypi i nepe-
OyBalOTb y B3AaEMO3B'AI3KY 3 peaJbHUM CBiTOM
y BUIVIIAI XyZA0XKHIX 3aco6iB; BOHU — Ie TiHbOBA
YacTUHA OMOBiJleH, 1110 PO3MOBIJalOTh NPO iCTOpIlo,
MeMyapH, MYKH Ta CTpaXJaHHA NHUCbMeHHUKIB/-1Ib
abo nepcoHaxiB/-ok (Abubakar, 2017, p. 119).

[IpunyckaeMo, 1110 CNOBiAa/IbHUI XapaKTep OIO-
BiZii YMOXJIMBJIIOE [JOCJIPKEHH TpPaBMaTHU4YHOIO
MHUHYJIOr'0 IPOTAaroHicTa Ta/abo iHIIKUX MePCOHAXKIB.
Take npunyieHHs CIHpUs€e BUKOPUCTAHHIO Tepail
IIPOTOBOPEHHH fK JI€EBOTO IHCTPYMEHTY OIlpalo-
BaHHA TpaBM, pelNpe3eHTOBAaHUX Y XY[JOXKHIX TeKcC-
Tax. Y JiTepaTypHUX BCecBiTax BHYTPIillIHI po3gyMu
W mepeXWBaHHs MepPCOHaXiB/-0K I10J0 0COOHUCTIiC-
HUX 1 KOJIEKTUBHHX TPaBM 3/1€6iJIbIIOTO MiAAal0ThCs
Teparnil NporoBopeHHd. 3a JONOMOr010 ONpaLl0BaHHA
CTpaXkJaHb, MPUPOAA Ta YMHHUKIB IX NMOXOKEHHS
MO’Ke BiIOyTHCA BHYTPIIIHA pe30JIIoLis, 110 € BaX-
JINBOIO CKJIaZI0OBOIO NICUXIYHOI0 6/1arono/yyys.

«On Earth, We're Briefly Gorgeous» € enineHTpomM
TpaBM i camoiseHTudikanii. XynoxHi pernpesenTauii
KOJIEKTUBHOT'O Ta OCOOMCTICHOTO TpPaBMaTUYHOrO
JlOCBizly, IKMI NPOXXUBAIOTh NepcoHaxi TBOpY, dpop-
MYIOThb TiCHMM 3B’I30K MiX CeKCyaJIbHUM J0pOCIi-
maHHAM i ¢opMyBaHHSM ocobuctocTi. OKpiM Toro,
»KaHpOBa HaJIeXHICTb TBOPY /0 eNiCTO/sApilo CIpUsIE
IJIMOLUIOMY BUBYEHHIO iHTUMHOCTI fIK KOMIIOHEHTa
CeKCyaJIbHOCTI. ¥ BUIIaZIKy poMaHy BaHra ne Jsivctu
rojioBHoro nepcoHaxa Jlitta [lora, ajpecoBaHi iioro
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MaTepi. Xo4a MaTH K aZjpecaTKa JIMCTiB He MOXe iX
NPOYUTATH 4Yepe3 He3HaHHs aHIVIIHCbKOI MOBHY,
BaHr, 3/1a€TbCs, HABMUCHO BUKOPHUCTOBYE Liel XY/ 0-
>KHiM npuioM AJis TpaHcrpecii iIHTUMHOTO JOCBiaY.

Ctucaa xapakTepuctuka TBopy Banra «On Earth,
We're Briefly Gorgeous» Taka: e cnoBijib 33-piqyHoro
JlitT1 Jlora npo iHTUMHI NepeXUBaHHA B JUTAYOMY
Ta miAsaiTKoBOMY Billi ¥ dopMi JIUCTIB [10 CBOET MaTe-
pi. EmicTosisipHa kaHBa TBOpYy po6uUTh HOro Gijbl
BiZiBepTUM Ta IHTUMHUM. Y KBip-poMaHi penpeseH-
TOBAHO YUMaJly KIJIBKICTb TpaBM, JefdKi 3 HUX MOAi-
JIIIOTBhCA Ha IHAMBIAya/bHI, a pellTa € KOJIeKTUBHU-
MU. YMHHUKY, 10 GOPMYIOTh TpaBMaTU4YHUK JOC-
BiZ, KU 306paykeHO B pOMaHi, MOXKHA PO3JiMUTH
Ha Taki kaTeropil:

- AMCKpUMiHaLisg 3 60Ky cycmijabcTBa (JliTTa
Jlor i HWoro ciM't € eTHIiYHMMH B’€THaAMUSAMH, AKi
*uByThb y CHIA B 4yacu 3aBepuieHHsI B’eTHaMcbkoi
BiliHM);

- ¢izuyHUil i MeHTa/ILHUM a6'1033 (i3 60Ky ciM'i
rOJIOBHOTO [TIepCOHAXKa Ta COLiyMy);

- CTAaHOBJIEHHSI CEKCYaJIbHOCTI ¥ ieHTUu4YHOoC-
Ti (9k kBip-oco6a MoHroJioigHoi pacu, Jlitta Jor
IepeXUBa€ BHYTPILIHIO KPU3Y LIOAO LUX ACHEKTiB
ifenTudikanii BHpoAoBXK CI0XKeTHOI JiHil poMaHy);

- IOCTTPaBMAaTU4YHUI CTpecoBUil po3Jaj (Ma-
Tip Poys i 6a6uga Jlen crpaxpaatiots Ha [ITCP uepes
ZIocBig B’eTHamMcbKoI BiliHH).

HapaTuBHa cuctema poMaHy BaHra He € yHika-
JIbHOIO: MOr0 NpeJiTeyero BBaxKaeMo ckeTd /[xkaMmai-
kU Kinkeig «/liBunna» (1978). O6uzBa JiTepaTypHi
TBOPU BUKOPHUCTOBYIOTb [JpYyry 0COO0Y OJAHUHU fIK
¢doxkanizaniro. Kpim toro, o60€e Baur i Kinkeiiz € npea-
CTaBHUKAMM/-LSIMH €THIYHHUX MEHUIMH; y 3a3Haye-
HUX TBOpaX BUCBIT/JIEHO TeMH CTAaHOBJIEHHS iJeHTHU-
YHOCTI, eTHIYHOI'0 NMOX0/P)KEHHS ¥ KyJIbTYpPHOI HaJle-
YKHOCTI, e LleHTPaJIbHUMHU € CTOCYHKH r'0JIOBHOI0/-1
nepcoHaka/-ku 3 MaTip'to. PeTpocnekuis € Bax-
JINBUM KOMIIOHEHTOM i CKJIaJJHUKOM 060X TEKCTiB.

Tak, y poMaHi onoBiiad po3MipKOBye Ipo BiJo0-
MOT0 aMepUKaHCbKoro roJyibdicra Talirepa Byaca B
po3MmoBi mepen TeneBizopom: «Why do they say
black? <...> His mom is Taiwanese, I've seen her face,
but they always say black. Shouldn’t they at least say
half yellow?»* (Vuong, 2021, p. 42). llumu posayma-
mu JlitTn Jlors, BiH ke ¥ HapaTop, MiAKpPeECI0E He-
Jlopelnpe3eHTallil0 JI0flell a3ifcbKOro MOXO/KeHHS
B My6JiivHi#M miomuHi. TaliBaHCchKe KopiHHs T. Bynca
4acTO 3aMOBYYETHCA | He CIPUHAMAETBCA pesieBaHT-
HUM, TaKUM, L0 3ac/JyTOBYE Ha 3rajiKy B 6iorpadiu-
HUX OIMCaX CIOPTCMeHa.

3Y nepeksiazi 3 aHIVIIHCbKOI MOBU — «HACHJLISA, 3HYIAHHS».
TepMiH 3HaYHO MOLIMPEHUH Y cyyacHil MCUXOIOTIYHIN npakTULi
¥ yKpailHCbKill MefiakynbTypi.

4«4oMy BOHM KaXyTb TEMHOIIKipHH? <..> Horo mMama —
TalBaHKa, s 6a4yuB ii 06JIMYYs, ajle BOHU 3aBX/JU OrOJIOLIYITh
Horo "remHouKipuM". U1 He BapTo M NpHHAKMHI cKa3aTH Hami-
BXXOBTHH?»

5Y nepekJsazi 3 aHIIiACbKOI MOBU «MaJleHbKHUH NMeCUK»; Npi-
3BHCBHKO NPOTAroHicra, s’Ike BUKOPHUCTOBYE Horo cim’'a. MicTuth
CUMBOJIiI3M, L0 CTOCYETbCA XapaKTepy Ta iJeHTUYHOCTi roJoB-
HOTO IepCcoHaXa.
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3Bifcy i BUTIKae OgUH i3 TIEUTMOTUBIB TBOPY —
HalioHa/lbHa ¥ Ky/nbTypHa ifeHTH4YHOCT. Oco6Ju-
BICTb TAKOI'0 CaMOIli3HaHHS OIlOBiJada IOJIATaE B
TOMY, LIJ0 BOHO BiI0yBa€ThCs Kpi3b 06pa3 MaTepi, Ha
110 aBTOP HATSKa€e Ha Mo4YaTKy po3mnoBifi: «But that
act (a son teaching his mother) reversed our hierar-
chies, and with it our identities, which, in this coun-
try, were already tenuous and tethered»® (2021,
p. 8). [o10BHUIM ITepcoHAXK PO3YMIE, 1110 HE3BAXKAIOYH
Ha CKJAJHICTBH 1 BIJYY>KEHICTb y CTOCYyHKax i3 Ma-
Tip’'to Poys, 3B’s130K IUTUHU 3 MaMOK — BiYHUM Ta
6e3nepepBHUil. llikaBUM € Te, 10 TaKUM BUJ B3ae-
Mozil 6ys0 ONMMCAaHO Yy TBOPYOCTI iHIIMX a3ilcbKO-
aMepUKaHCbKUX aBTOpiB/-ok, a came Emi Tawn.
Y pomatni «The Joy Luck Club» ogHuUM i3 1eATMOTH-
BiB € CKJIQJHICTb B3aEMUH MaTepi U JOYKH 3 OIVIAAY
Ha KYJAbTYPHY BiAMiHHICTb i KOHQJIKT MOKOJIiHbB.
Cama Ewmi Ten B inTepB’to New York Times 3a3Havae:
«Kosin 1 mucana pomaH, To pobusa 1e JJs CBOEI
MaTepi i /iy cebe, <..> s XOTiJa, 106 BOHa 3HaJja
Moo yMKy npo Kurail i ®uTtTs B il kpaini» (Lew,
1989).

Jlirtn Jlor po3mO4YMHaE poO3AYyMH NPO BJACHY
iIEeHTUYHICTb 3 OCMHUCJIEHHS CBOTO iMeHi, sike HaOy-
Ba€ y B'€THAMCbKill HalioHa/JbHIN Tpaaulii ¢opmu
3axycTy. Ha meBHOMy eTalli NpOTaroHiCT ycCBiZoOM-
JIIOE, 1110 BifjuyBae cebe HEMOBHOLIHHO, KOJIM PO3MO-
BJISIE HEPi/HOI MOBOI0. BiH 3a3Hauvae: «I took off our
language and wore my English, like a mask...»”
(2021, p.29). Taka xy#oxHs TpaHcopMalis cBif-
YUTb NP0 HAJIEKHICTb XYAOXKHBOTO TEKCTY O He-
MeWHCTPUMHOI JliTepaTypH.

HactynHuii npoBigHUN MOTUB KBip-poMaHy «On
Earth, We're Briefly Gorgeous» — 1ie MoTUB BiliHU Ta
i1 HaciaiakiB. ¥ TBopi nuTyeTbea ['eHepan nosiTpA-
Hux Biicbk CIIA, ge BiH KOMEHTy€ MJIaHU ULIOA0
6oMbapAyBaHHs B'€THAMCBKUX 3eMeJib: «...back into
the Stone Ages. To destroy a people, then, is to set
them back in time»8 (2021, p. 49). CIIA nsiaHyBaau
BUIIYCTUTH TaKy KiJIBKICTb paKeT Ha NiBHIYHI 3eMJi
B’eTHamy, fika 6 mepeBUINUJIA KIIBKICTh pakKeT, 3a-
CTOCOBaHUX y JIpyrii cBITOBIN BiliHI.

Jlo Toro * TeMa iHIIOCTi BUpaXKeHa MOTUBOM Mi-
rpauii 4yepes puTOpHUYHe 3alIMTAHHA, IKe IIOBTOPIO-
€TbcsA i memo MoaudikyeTbes y TBopi: «What is a
country but a borderless sentence, a life?9» (2021,
p. 11). IHIIMMu coBaMH, MPOTATrOM yciel po3moBifi
Jlittn lor HamaraeTbcst cGOpMyBaTH H OCMHUCIUTH
CBOI HaliOHAJbHY 1 KyJbTYpHY iJ€HTUYHOCTI Ta
OCATHYTH NPUYMHU COLiaIbHOI JUCKpUMiHaLil Horo
i Moro ciM’l. 3 orsAAy Ha Te, 1[0 MOAil B poMaHi po3-
NOYMHAITBCA B 4Yacu 3aBeplleHHs B’eTHaMcbKoi
Bil{HHM, UYMMaJIO eTHIYHUX B’€THaMI|iB/-0K IPHUMYCOBO
MirpyBasu go CIIA. CaMme Lie i € OCHOBHUM YHHHHUKOM

6 «Ase 14 cuTyalis (CHH IMOBYAa€ CBOKW MaTip) 3MiHMJIA Halui
iepapxii, a pa3oM i3 TUM — Hally iIEHTUYHICTb, KA B Lil KpaiHi
BXKe i Tak 6y/1a XUTKOIO i 3B’13aHOI0».

7«$ 3HAB i3 ceGe Hally MOBY i OASCHYB aHIVIIMCBbKY, Haue
Macky».

8 «[loBepHEeHHS Y KaM'sTHUH BiK. SHUIUTH HAPOJ, 110 03HA4Ya-
JI0 6 TOBEPHYTH HOT0 Hasaj, y yaci».

9 «ILlo Take KpaiHa, IK He 6€3KOPJJOHHE VB I3HEHHS] — JXKUTTS?»
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TOr0, YOMYy L eTHiYHa rpymna JAed [JOBrUH 4ac
OyJ1a HeTaTUBHO pellpe3eHTOBaHa.

Y HayKkoBHX JJ0pO6Kax NMpo TpaBMy, JUCKPUMiHa-
L0 Ta NCUXOJIOTIUHUH CTpec cepej, B'€THAMCbKHUX
6i>keHLiB i MirpaHTiB 3a3HAYa€EThHCS:

Xo4a [0CBij, TpaBMU € BUpILIAJIBHUM JJil PO3y-
MiHHS JOCBiAy TpaBMu 6ixeHIiB 3 B’eTHamy,
poTe BiH MOXXe 0OMEXHUTH Hallle pO3yMiHHS J0C-
BiJly camMe B'€THAMCBbKHX MITPaHTIB, <...> OCKIJIbKU
KifbKicTh HacesneHHs B'eTHamIiB/-ok (y CIIA)
NPOJOBXKYE 3pOCTATH, a HACAIJKK MOCTMIirpanin-
HUX BUKJIMKIB, TAaKUX SIK IOCTMirpauiiiHa TpaBMa
Ta pacoBa JUCKPUMiHalisd, He IOBUHHI iIrHOpYyBa-
Ttuca. (Kim et al,, 2018, p. 391)

lle po3’sicHeHHs1 € BaXXJIMBUM JJs PO3BiAKH,
OCKIJIbKH B TEKCTi pelpe3eHTOBaHi 061/iBa TpaBMa-
THUYHI JOCBiAU nepexxuTtoro: JIiTTa Jlor — XJ10n4uK-
MIrpaHT, AKUH HaMara€eTbcs caMoifieHTUiKyBaTHUCS
(3 moryAAy CBOEI HalioHAJBHOI Ta CeKCyaJbHOI Ha-
JiexxHocTi), i loro 6a6us Jlen i maTip Poys — 6Gixen-
KU, Ki cTpaxkaaoTb Ha [ITCP, nokunynu pigHi 3emii
B mouykax 6e3nekd. Xo4ya 3 GOKY CyCIiJIbHOI ILIO-
IIMHMA IM JOBOAUTHCA MiJJAaBaTUCA CXO0XXHUM MpO-
sBaM JUCKpUMiHalii (3HyllaHHAM, O0Opa3/MBUM
NMOPIBHAHHAM YU KOMEHTapsM, CTepeoTHumi3anil
TowO), IXHIA TpaBMaTUYHUNA [JOCBiJ pI3HUTHCH,
OCKiJIbKM BiH cHOpPMOBaHMH Ha OCHOBi BifMiHHHX
YUHHUKIB.

XapaKTepoTBOPYMUM /[JI1 TOJIOBHOTO IepCOHAXa €
06pa3 6abyci JleH, oCcKiJIbKY, KpiM OCBily MirpaHT-
CbKOI agamnTalii, ii JOBOAUTHCS GOPOTUCH 3 TOPEM
(uepe3 BTpaTy KoxaHoro) Ta ctpaxzaaTtu Ha IITCP,
SKHUU BUSIBJSIETbCS B HiUHMX >Kaxax, eMOI[iHIilA He-
cTabisbHOCTI, i30/1bOBAHOCTI Bif cycmisibcTBa U T. iH.
HesBaxkatoun Ha 3a3HauyeHi npo6semu, JleH Gepe
y4yacTb y BHUXOBaHHI OHYKa, pO3MOBifa€E XapTu
i HaBiTh 3aksajae deMiHicTuuHi ifei: «How, as a
young woman living in a wartime city for the first
time with no family, it was her body, her purple
dress, that kept her alivel®» (2021, p. 22). [IpoTaro-
HICT HaTsKae yuTavyeBi/-ui Ha Te, w0 JleH JoBOAU-
Jlocsl 3aliMaTHCA MPOCTUTYLi€0 s TOro, 11106 BU-
KUTH B TOTOYACHUX YMOBaX.

BusBU ceKCyaJIbHOCTI TOJIOBHOIO NepCOHaXa,
a caMe — CeKCya/IbHOI OpieHTalii, € NPOBIAHUMHU
KOMIIOHeHTaMu ¢opMyBaHHsA oco6ucrocti JliTTa
Jora. 3i cnoraziB HapaTopa MU Ai3HAEMOCH, 110 3MaJl-
Ky HWOro BHUXOBYBa/M 6e€3 CTEPEeOTUNHHUX YsIBJIEHb:
«As I played with my dolls and toy soldiers...11» (2021,
p. 22), — TYT TaKOX MOXXHa MOMITUTU eJleMEHTHU
ipoHii, OCKiJIbKM B TIeHJepHil TpaAulii JSAJbKU €
03HaKow (eMiHHOCTI, a irpamkoBi COJJAaTUKU MO-
KYTb MICTUTHU GiJIbIN IMTHGOKUN KOHTEKCT AJIs JIiTTI

10 «fk y Ti yacu il BAaI0Cs MOKUHYTH 40JIOBiKa 3i 1LIIO6Y 3a
JloMoBJIeHicTI0? SIK MOJIOZIH XKiHL, fika BHepIIe XUIa y MicTi 6e3
cimM’i, ne BifOyBaJsacsa BiliHa, BAAJIOCS BMXKUTH 3aBAAKH dioseTo-
BiMl cykHi?»

11 «Kosu 51 rpaBcs 3i CBOIMM JIIbKaMH # irpallKOBUMU COJI-
JaTUKaMU...»
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Jlora, BpaxoBy04YH HOTO 0COOUCTHH i ciMelHU# Tpa-
BMaTHUYHUU 1OCBi.

[on0BHUH mepcoHaXK M0YaB YCBiLOMJIIOBAaTH BU-
KJIMKHY, sIKi MOCTaHyTh Yy Moro icTopii cTaHOBJIeHHS
Ta JopociilmaHHA. Yepe3 cycmiibHi cTaHAapTH W
HENPUUHATTA pi3HOBUAY ceKcyasbHOCTed JITTI
Jory fjoBojuiiocs cTpaxAaTy i 3BUHyBauyBaTH cebe
B iHwocTi. [licsig mepmoro cekcyasbHOro JOCBiAy 3
ToBapulieM TpeBOpoOM BiH BijyyBaB IPOBUHY Yepes3
CBOIO i/IEHTUYHICTb:

Trevor being who he was, raised in the fabric and
muscle of American masculinity, I feared for what
would come. It was my fault. I had tainted him
with my faggotry, the filthiness of our act exposed
by my body’s failure to contain itself!2. (2021,
p. 148)

YnpozoBx po3MoBiZli HEOAHOPA30BO BUKOPUCTO-
BYETBCSA C/IOP, AKUHM € 00pasjUBUM JAJIs NpeJCTaB-
HUKIB/-1Ib KBip-cliJIbHOTH. X04 caM TepMiH i BXKHU-
BaHui cepen crnisbHoTH JI'BTKIA+, mpoTte 3 ycT
reTepoceKcyajlbHUX BBXKAETHCS 06pa30to0 i BUKOHYE
JeryMmanisyrouy ¢yHkuir. ®acosi ®. ta iHui cTBep-
DKYIOTb, 110 ToModo6Hi eniTeT — 1ie Gisbllle HiX
3araJibHONPUKUHATI JIaHJIUBI CJI0BA, OCKIJIbKK BOHU €
MapKepoM BiJXuJieHHs, a IXHA 0co6JMBa NpUpoja
CMIOHYKA€E reTepOoCeKCcyasliB/-0K JeryMaHi3yBaTucs i
TpUMaTHCA Ha BiAcTaHi Big KBip-oci6 (2015, p. 245).
[IpoMoBucTuM € gianor Tpesopa 3 JITiTTa [lorom, ae
nepiuil 3anepeuye cBoi 6axkaHHs: «Please tell me I
am not, he said, I am not a faggot. Am 1?7 Am 1? Are
you?13» (2021, p.22). Jluw i3 niei peryiku MoxHa
NpPUIYCKaTH, WO TYT CJII0P BXXUBAETHCA [/ NMO3HA-
YeHHH YOr'0Cb COPOMILIbKOTO Ta HETaTUBHOTO.

Y TpaauuiiiHii cucteMi crocyHkiB JlitTa Jor Bu-
KOHye cabMicMBHY QYHKLi0 B cTOCyHKax i3 TpeBo-
poM. Takuil TUI JIIOJledl 4acTO XapaKTepU3ylOTh SIK
«cjaabkux i 3anexHux». [Ipote [xx. MeTThio Binna-
HyeBa y CBOIX pO3BiJlKax IpO penpes3eHTallil0 Mac-
KyJIHHOCTI a3ilicbK0-aMepuKaHCbKHX YO0JIOBIKIB y Cy-
YACHOMY MUCTELTBI 3a3HaYae, 10 KBip-MaCKyJIiHHICTb
JliTTa Jlora He € c1abKol0 Y1 cabMiCHBHOIO, ajie Horo
YyHHICTb 1 BMIHHA CIiBIepeXUBaTH [JONOMOIJIU
oMy BrxkuTu (2023, p. 8).

[IpunyckaeMo, 10 caMe H6a>kaHHS T'OJIOBHOTO Ile-
pCOHaka 3aJIMIIATHUCS BipHUM co6i Ta CBOIH ileHTH-
YHOCTi pOOGUTDb HOT0 «6iJMbLI MY>KHiIM», aHIXK CTepeo-
TUIIHO MACKYJiHHHUX TIE€pPCOHaXiB. Yxe Oyaydu
33-piunum, JliTTa Jlor 3aBepllye HanUCaHHA JIUCTA
i npoxkuBae cimeiiHe »UTTA 3 yosioBikoM. Momy Bza-
Jlocsl BifjHaMTHU ceHcH, MpomnpalBaTH TpaBMU i
camoizentudikyBatuca. Hanpukinni onosizai O. Banr
JIINTBCA 3 YWTALbKOK aBJAUTOPiEd MOpasio,
y sIKiil o6irpaHo i Ha3By KBip-poMaHy: «lllo6 cTaTH

12 «3natoun TpeBopa, IKMH BUXOBAaHUH 3 IJIOTI Ta M'sA3iB aMe-
PHUKaHCBKOI MacKyJIiHHOCTI, 1 6OSBCS, 110 MOXe IJ0Ch TPANUTHCA.
Lle Mmost MpoBHMHa, A 3aI/IAMyBaB HOTO CBOIM IM*japcTBOM, GpyAHi-
CTIO CBOT'O BUMHKY, 60 MOE TiJI0 He 3MOTIJIO BTPUMAaTH ce6ex.

13 «Byab J1acKa, CKaXKy, 110 S He, — NPOMOBUB BiH, — 1110 51 He
m*papac. {I Takuid? Sl Takui? A TH TaKUA?»
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peKpacHUM, Tebe MalTb MOOAYUTH, ajsie OYTH IO-
0aueHUM — 3arpoxye TOoO6i OYTH BIIOJIbOBAaHUM»
(2021, p. 173).

«On Earth, We're Briefly Gorgeous» — ue kBip-
poMaH i3 6iorpadgiuyHMMU esleMeHTaMH, 1[0 MiCTUTb
YUMaJI0 MOTHBIB | penipe3eHTy€ pi3Hi BUABU CeKcya-
JIHOCTi ¥ iIeHTUYHOCTI. ¥ cTaTTi 6yJI0 OKpecjeHo
O03HAaKH KBip-Npo3u Ta 3'sCOBaHO, W0 Led TepMiH
BUHHK i3 MpaKTUK KBip-aBTOpiB/-0K. [IpoaHasnizoBa-
HO TpPaBMaTHU4HUH JJOCBiJj FOJIOBHOTO IEPCOHaXa —
JlitTtn [lora — Ta #oro ciM'i, mo 6e3nocepegHbO
BIUIMHYJIO Ha XYZO0XXHIO penpe3eHTallil0 CeKCyaJb-
HOCTi ¥ ileHTU4YHOCTI ¥ TBopi. OCHOBHI MOTHBH po-
MaHy — I|e MOTHUB BiliHH, iIeHTUYHOCTI (Ky/JbTYpHOI
¥ HallioHa/IBHOI), CEKCYaIbHOCTI, 30KpeMa — BHUSBIB
ceKcyaJibHOI opieHTauii. AHa/1i3 3a3HaYeHUX aclek-
TiB JlaB 3MOTY IJIMOIle PO3YMiTH BUKJIUKH, SIKi MoC-
TalOTh MepeJ, coljiaJibHUMU MeHUIMHaMu (i eTHiy-
HUMY, | CeKcyaJlbHUMH); YCBiJOMUTH, 1[0 3a3Haye-
HUM COLiaJIbHUM rpymnam (MirpaHram/-kaM B’€T-
HaMCBKOI'O IIOXO/PKEHHS Ta MNpeACTaBHHUKaM/-LIsM
JITBTKIA+) noBOAUTBHCS NMPOXXKUBATH KOMILJIEKCHUM
JIOCBiZl, IKUM € yHiKaJbHUM i MaJIOAOCHiPKEHUM Yy
JiTepaTypHUX po3BiKax. OKpiM TOro, He3BaXKa4u
Ha CTPIMKy TpaHCrpecito LiHHOCTel coliyMy, npej-
CTaBHUKHU/-1i KBip-CHiIJILHOTU W Joci miffaroThbcs
00pa3yiuBii JakIi (ciropaM), o 306pa*keHo B Po-
MaHi BaHra Ta onucaHo B Ao0po6Ky. BaxxinBo 3a3Ha-
YUTH, W0 HaNpUKiHLi onosizi JliTan Jor BigHaloB
cebe, YCBiJOMHUB He TUJIbKM CKJIQJIHICTh BUKJ/IMKIB
iJeHTUYHOCTI MIrpaHTa, NpeACTaBHUKA CEKCya/bHUX
MEeHUIWH, a U Te, K BifHANUTH GJaromnosyyus,, 6yTH
MPUHAHATHUM OTOYEHHSIM i 3aJIUIIUTUCS BipHHUM CO6I.
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Andrii Mykhailiuk

Borys Grinchenko Kyiv University, Ukraine

ARTISTIC REPRESENTATION OF SEXUALITY AND IDENTITY
IN OCEAN VUONG'’S QUEER NOVEL “ON EARTH WE’RE BRIEFLY GLORIOUS”

The relevance of the study is determined by the need for a literary interpretation of the
unique experience of discriminated groups (sexual and ethnic minorities) in Asian-American
queer literature. The subject of the study is the representation of a traumatic experience that
affects the shaping of various types of sexuality and identity. The purpose of the research is to
study the relationship between the artistic representation of the experience of sexuality and
the shaping of identity in queer prose based on the material of Vuong’s novel “On Earth We're
Briefly Gorgeous”. The goal was achieved by using the methodology of gender and queer stud-
ies, the basics of postcolonial studies and cross-culturalism.

As a result of the research, it was found that queer prose is a term that arose from literary
discourse and practices of queer authors, and contains certain artistic features; the manifes-
tations of sexuality and identity as character-forming factors of the main characters of
Vuong’s novel are characterized. The peculiarities of the self-identification of the main char-
acter Little Dog, a Vietnamese-American teenager, and the process of becoming part of the
queer community are outlined. The epistolary genre and autobiographical nature of Vuong’s
text emphasize the close relationship between sexual experience and the process of the pro-
tagonist’s identity formation. The analysis of certain excerpts of the novel allows to under-
stand the challenges and difficulties in the portrayal of sexuality and identity of the main
character due to discrimination, both by family and society. Bullying, insults, and non-
acceptance affect the formation of Little Dog as a person but do not hinder his self-discovery,
well-being and gaining confidence in adulthood (in the novel finale). Considering the result,
the explored manifestations of sexuality and identity in Asian-American queer prose will con-
tribute to the spreading of concepts of tolerance and diversity; to a more thorough study of
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artistic texts related to the literature of ethnic and sexual minorities, which have been consid-
ered marginalized for a long time.

Keywords: queer novel; sexuality; identity; trauma; US queer fiction; gay novel; discrimi-
nation.
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PERSONAL SELF-IDENTIFICATION PECULIARITIES: BIOGRAM “CHILDHOOD”
(a case study of the literary biography by W. Isaacson “Steve Jobs: A Biography”)

The subject of the paper is Steve Jobs’ personal self-identification in his childhood. Lexical
units (words, phrases) are the descriptors of the text of the literary biography that outline the
main sense of the biogram “CHILDHOOD”. Their semantic connections reflect the peculiarities of
personal self-identification of Steve Jobs being a child. The project aims to analyze Steve Jobs’
memories, the case study being the biogram “CHILDHOOD” to find out how this stage of life has
influenced the formation this outstanding figure’s personal self-identification. Each biogram is a
certain model of events and, in this article, it is represented by three structural components:
“Adoption”, “Silicon Valley” and “Schooling”.

The matter of identity (self-identity) logically attracts the attention of modern scholars in
accordance with the current trends of an anthropocentric approach to language. Therefore, the
topicality of the paper is caused by the necessity to identify lexical descriptors of the “CHILD-
HOOD” biogram, the latter being aimed at realizing S. Jobs’ motive of self-knowledge. The gen-
eral scientific methods (analysis, synthesis, generalization), the contextual and interpretive
method, and discourse analysis are used. The novelty of the research is determined both by the
object of the study and the angle of the analysis, creating favorable grounds for further delinea-
tion of S. Jobs’ psychological image on the one hand, and his speech behavior on the other hand.

As a result of the research, it has been established that in the text of the literary biography
“Steve Jobs: A Biography”, the dominance of personal memories is usually combined with
chronological sequence, and reasoning and teaching is connected with the thesaurus (thematic)
way of presentation. Each biogram, as a certain segment on a straight life path, shows how a
personality is formed and how he / she forms ideas about himself / herself as a self-identical,
integral and unique individual. Via the “CHILDHOOD” biogram, we have managed to single out
specific lexical descriptors, the synthesis of which outlines all the characteristics of Steve Jobs
being a child as a developing personality: INDEPENDENCE, DETACHMENT (UNIQUENESS), and
CREATIVITY AS A PROSPECTIVE VISION OF OWN PRODUCT DEVELOPMENT.

We consider a detailed study of the following biograms to be promising: “CAREER”, “PRI-
VATE LIFE”, “SEARCHING OF ONE’S OWN DESTINATION”, etc. Studied together (separately or
generally) they will help outline Steve Jobs’ psychological image in the literary biography “Steve
Jobs: A Biography”.

Keywords: literary biography; Steve Jobs; self-identification; biogram; thesaurus (thematic)

method of presentation.

Defining the problem and providing argumen-
tation of the topicality of its consideration. Every
person is an individual. Philosophical interpretations
define the category “personality” as a unique combi-
nation of patterns influencing a person’s behaviour,
thinking, motivation, and emotions. There is another
definition of the concept of personality: it is a set of
individual characteristics determined by the individ-
ual’s development: values, attitudes towards others,
personal memories, social relations, habits and skills
(Khoruzhiy, 2018, p. 107).

H. Khoruzhiy affirms the concept of self-identi-
fication to be considered as a process of achieving
self-identity or self-determination, the relevance of
which is connected with the internal basis of person-
ality’s socialization and identity crisis. Self-identi-
fication involves the individual’s certain construc-
tion, which includes self-awareness, self-esteem,
one’s own image and perception of the world as well.

© A. MososieBcbKa, O. [Tosimyk, 2023
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The latter is aimed not only to the ideas about the
surrounding world and social life, but also the
knowledge about oneself (2018, p. 109).
Self-identification is defined as the formation of
ideas about oneself as a self-identical, integral and
unique individual. O.Lisovyi believes that self-
identification can be viewed as the identification of
oneself with another person (group, stratum, class)
as a whole or as an inclusion of their individual qual-
ities in the image of one’s own “I”. At the same time,
not only external forms of behaviour for imitation
are borrowed, but also the prerequisites for the for-
mation of certain personal patterns: ideals, value
orientations, worldviews, interests, etc. (2012, p. 3).
Personal self-identification is joining oneself
mentally to a certain social type of people, identify-
ing oneself with it. The basis for such identification is
a person’s opinion about the presence of the corre-
sponding quality, that is, judgments of the type “I am
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good”, “I am fair”, “I am hardworking”, etc. As a prod-
uct of self-knowledge and self-evaluation of one’s
personal qualities, self-identification determines the
emotional tone of an individual (a sense of confi-
dence or self-deprecation). It orients to self-
education and creates spiritual prerequisites for an
individual’s social self-identification. In other terms,
personal self-identification is the comprehension of
one’s integration into certain social groups of people
who have the same moral and business qualities
(Chausova, 2016, p. 87).

In the text of the literary biography “Steve Jobs: A
Biography”, the dominance of personal memories is
usually combined with chronological sequence, and
reasoning and teaching is connected with the thesau-
rus (thematic) way of presentation. The use of bio-
grams as structural units of the entire life and their
biographical description outline the set of names and
titles, images and experiences, concepts and ideas, on
the one hand, and form the biogramic content of the
life itself, on the other hand. We believe that each bio-
gram, as a certain segment on a straight life path, can
show how a personality is formed and how he / she
shapes ideas about himself / herself as a self-identical,
integral and unique personality.

It is the thesaurus (thematic) way of factual ma-
terial presentation that appears to be the source of
information contributing to the discovery of struc-
tured knowledge. It is presented as a set of de-
scriptors connected to each other by certain seman-
tic relations.

The topicality of the research is caused by a ne-
cessity to identify lexical descriptors of the “CHILD-
HOOD” biogram, the latter being aimed at realizing
S. Jobs’ motive of self-knowledge. The project aims to
analyze Steve Jobs’ memories, the case study being
the biogram “CHILDHOOD” to find out how this stage
of life has influenced the formation of this outstand-
ing figure’s personal self-identification. The subject
of the paper is Steve Jobs’ personal self-identification
in his childhood. Lexical units (words, phrases) are
those descriptors of the text of the literary biography
that describe the main sense of the biogram “CHILD-
HOOD”. Their semantic connections reflect the pecu-
liarities of Steve Jobs’ personal self-identification in
his childhood and contribute to the realization of the
motive of self-knowledge. Descriptors are presented
in this paper in capital letters. The general scientific
methods (analysis, synthesis, generalization), the
method of contextual analysis, the interpretive
method, and discourse analysis are used in the paper.

Research analysis. Undoubtedly, matters of
identification (self-identification) are the prerogative
of philosophical scientific circles (Alieksieieva, 2017;
Khoruzhyi, 2018; Lisovyi, 2012). This issue has been
receiving much attention due to the problems of
finding the meaning of human life against the back-
ground of various processes, such as globalization,
unification, multiculturalism and virtualization of
existence (Koliada, 2022, p. 24). K. Alieksieieva claims
that in the everyday arrangement of life situations,
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we are looking for the personal and original. We
create our personal life story through the narrative
expression of events as its full-fledged authors. In
this way, we always correlate our narrative with our
own position within humanity, since it necessarily
involves the participation in the holistic context of
intersubjective space. In addition, the eventful choice
of reading a biographical narrative directs us to the
fact that details are taken exclusively as influences,
situations, favourable coincidences of circumstances
that contribute to the emergence of creative thinkers
and original works. Such a creator and his work be-
come the initial conditions of personal experience,
which is constituted by the narrative identity of a
person (2017, p. 23).

It should be noted that the problem of a person’s
self-identification is constantly in the multi-angle
system of social relations (Leary, 2003; McAdams,
2023). Recently, the attention of linguists has been
directed to studying the functioning of language as the
main means of expression and formation of the
speaker’s identity. In addition, as for linguistic bases of
personality formation, one can proceed from two key
ideas: language is one of the most dominant means for
self-identification and identity construction; and anal-
ysis of discursive events that an individual is involved
in allows to disclose his / her psychological and ideo-
logical characteristics (Drager, 2015).

Presenting main material. Personal self-identi-
fication is manifested in the implementation of a
number of motives, among which the motive of self-
knowledge occupies the initial position. “The de-
scription of Steve Jobs’ self-identification is directly
related to the realization of the motives of self-
knowledge, image creation, and creative self-
expression. The realization of the self-knowledge
motive is based on auto-communication. This motive
is not related to communicative strategies and is
actualized through such forms of self-knowledge as
memories, self-observation, self-analysis, and self-
evaluation” (Hlavatska, 2023, p. 217).

Although the text of the biography being analyzed
now has an author, W. Isaacson, we believe that Steve
Jobs, as the object of an artistic and biographical
image, appears as a co-author of the text. His self-
reflection, that is, the ability to witness and evaluate
his own cognitive, emotional, and behavioural pro-
cesses, is indicated by the process of reminiscence.
Here, in our opinion, it is worth turning to a set of
biograms, that is, a certain arrangement of the facts
of Steve Jobs’ life. The term “biogram” is borrowed
from the natural sciences (originated from Greek —
“record of life”). One of its possible interpretations is
the fixation of the most significant signs and mile-
stones of a person’s life path within the most re-
markable outlines for social consciousness (Popyk,
2015, p. 124-125).

It has already been noted in scientific circles that
the literary biography of Steve Jobs is structured
chronologically and consists of forty-two chapters
(Hlavatska, 2022, p. 130). The very process of Steve
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Jobs’ memories is the basis for the literary biography.
We think it would be superfluous to indicate the
dominance of biograms of Steve Jobs’ private life or
his life as an entrepreneur. It is worth considering
that each stage of his life path is described in full,
with an indication of the year, date, environment and
certain persons.

As a structural component of a personality’s social-
ization, self-identification is intensively carried out in
childhood and adolescence, but does not end there. It
accompanies a person in the so-called adult period of
his / her life and activities (Lisovyi, 2012, p. 2).

The family is the beginning where the founda-
tions of the personality and his / her values are
formed. It guarantees successful adaptation in the
society, since the family as a socializing structure
depicts a person not only as a biological unit, but
also as an individual with certain social, cultural
and moral qualities. (Meleshchenko, 2018, p. 50)

We aim to look into Steve Jobs’ memories begin-
ning with the biogram “CHILDHOOD” just to find out
how this stage of his life has influenced the for-
mation of his personal self-identification. Each bio-
gram is a certain model of events and, in turn, can be
represented by its separate structural components.

To our mind, the biogram “CHILDHOOD” can be
outlined from the first two chapters of “Steve Jobs: A
Biography” — “Childhood” and “ODD COUPLE. The
Two Steves” (Isaacson, 2011). Their subchapters
correspond to several structural components, which
in total can be summed up under the sign of the bio-
gram “CHILDHOOD”. The processing of factual mate-
rial proves that Steve Jobs could make certain “dis-
coveries” of his personality deeply in his childhood.
And this, we believe, contributes to the realization of
the motive of self-knowledge. In the “Childhood”
chapter, the author deliberately indicates several
levels of Steve’s awareness of his unique personality:
“his first realization” (2011, p.30), “Another layer of
awareness occurred soon after” (2011, p. 30).

Structural component 1 — “Adoption”. The fact
of Steve Jobs’ adoption by Clara Hagopian-Jobs and
Paul Jobs was known to little Steve from his early
childhood. He recalled that his adoptive parents were
open with him, no doubt this trait of their characters
was transferred to him: “My parents were very open
with me about that,” he recalled (2011 p. 24). Here
W. Isaacson draws our attention to three qualifying
epithets — “Abandoned. Chosen. Special” (2011,
p. 25). It should be stated that they are presented in
the text in a telegraphic style; this indicates the brev-
ity and accuracy of the author’s language and Steve
Jobs’ three key features being traced throughout the
whole biography. These concepts took root in Steve’s
consciousness and influenced his further personal
self-identification: Those concepts became part of who
Jobs was and how he regarded himself (2011, p. 25).

What's interesting is that, according to the text of
the biography, Steve’s friends and the mother of his
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first daughter noticed that the very fact of adoption
had a dual effect on the formation of his personality:
on the one hand, it is the total control over every-
thing (He wants to control his environment, and he
sees the product as an extension of himself (2011,
p- 25)) and his own lack of control, cruelty towards
others, on the other hand (“The key question about
Steve is why he can’t control himself at times from
being so reflexively cruel and harmful to some people,”
he said (2011, p.25)). Moreover, being abandoned,
Steve himself left his girlfriend with a child: “He who
is abandoned is an abandoner,” she said (2011, p. 25).
Based on the author’s remark, Steve Jobs later re-
gretted and admitted his mistake: (He eventually took
responsibility for her) (2011, p. 25).

Steve Jobs did not agree with this. He stated that
the fact of adoption made him INDEPENDENT, and
the words of his parents about his INDIVIDUALITY
completely influenced his future life: “Knowing I was
adopted may have made me feel more independent,
but I have never felt abandoned. I've always felt spe-
cial. My parents made me feel special” (2011, p. 25).

Thus, ADOPTION led to INDEPENDENCE, INDI-
VIDUALITY (SPECIALITY).

Structural component 2 — “Silicon Valley”. Sil-
icon Valley became a kind of startup for realizing
Steve’s dream: He soaked up the history of the valley
and developed a yearning to play his own role (2011,
p. 28). All this happened when Steve Jobs was a jun-
ior schoolboy.

OBSERVATION: watching his father working in
the garage, where he assembled cars from old parts
and tried to attract his son to work, and the houses of
the real estate developer Joseph Eichler, Steve Jobs
had already sketched the future design for a mass
product in his small head:

“I love it when you can bring really great design and
simple capability to something that doesn’t cost
much,” he said as he pointed out the clean elegance
of the houses. “It was the original vision for Apple.
That’s what we tried to do with the first Mac. That’s
what we did with the iPod.” (2011, p. 27)

CURIOUSITY / INTELLIGENCE. Silicon Valley, as
the site of the chip, battery, radar industry in the
1970s, became a place where Steve’s curiosity grew
day by day: “Growing up, I got inspired by the history
of the place,” Jobs said. “That made me want to be a
part of it” (2011, p.29); “Most of the dads in the
neighborhood did really neat stuff, like photovoltaics
and batteries and radar,” Jobs recalled. “I grew up in
awe of that stuff and asking people about it” (2011,
p- 29).

As a child, Steve learned to accumulate what was
said and seen with the subject and, moreover, to
achieve his desired plan. For example, Steve once
tried to convince his father that microphones did not
necessarily require an electronic sound amplifier,
which his father insisted on. Perhaps the boy would
not have guessed it, but the opportunity to be present
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during the experiment conducted by his neighbour,
Larry Lang, provoked Steve to establish the truth —
the sound amplifier is redundant. And Steve realized
that he was smarter than his father: Then a more
disconcerting discovery began to dawn on him: He was
smarter than his parents (2011, p.30). However,
according to Jobs himself, in combination with the
fact of adoption and the discoveries we have made
above, Steve became DETACHED and SEPARATE, i.e.
INDEPENDENT: This discovery, he later told friends,
along with the fact that he was adopted, made him
feel apart — detached and separate — from both his
family and the world (2011, p. 30). We believe that
being detached and separate means unique, unusual,
exceptional to a greater extent rather than remote
and lone.

But the realization that the Jobs have a talented
and special child directed their further actions only
to ensure that Steve had a decent education. The
awareness of two factors — adoption and his own
uniqueness contributed to Steve Jobs’ further per-
sonal self-identification: So he grew up not only with
a sense of having once been abandoned, but also with
a sense that he was special. In his own mind, that was
more important in the formation of his personality
(2011, p. 30).

Thus, OBSERVATION, CURIOUSITY/INTELLIGENCE
have led to INDEPENDENCE and DETACHMENT.

Structural component 3 — “Schooling”. Since
his school days, it seemed to Steve Jobs that not only
his parents, but also teachers, Mogene Hill, for exam-
ple, saw a certain peculiarity in him: “In my class, it
was just me she cared about. She saw something in
me.” It was not merely intelligence that she saw (2011,
p. 32). Such a feature was manifested in Steve’s intel-
lectual development. The fact is that when Steve was
a fourth-grade-student the school directorate decid-
ed to transfer him to the seventh grade based on the
results of his test, but his parents decided, guided by
their wisdom, to transfer him to the sixth grade:

“l scored at the high school sophomore level” he
recalled. Now that it was clear, not only to himself
and his parents but also to his teachers, that he
was intellectually special, the school made the re-
markable proposal that he skip two grades and go
right into seventh; it would be the easiest way to
keep him challenged and stimulated. (2011, p. 32)

It was the school that formed in the boy a sense of
inability to withstand the effects of an unfriendly envi-
ronment (VULNERABILITY), lack of soul, warmth,
sympathy in relation to others (INSENSITIVITY),
making clear, uncompromising demands that are not
subject to discussion and demanding their exact
implementation (HARDNESS) and DETACHMENT as
the ability to complete the creation of a full-fledged
personality (Vidokremlennia yak mekhanizm...,
2023): He was already starting to show the admixture
of sensitivity and insensitivity, bristliness and detach-
ment, that would mark him for the rest of his life

(2011, p. 31). It should be noted that the ability to
detachment is primarily a positive potential to main-
tain, protect, and preserve the personal (Vidokrem-
lennia yak mekhanizm..., 2023), that is, the ability to
INDEPENDENCE.

The motive of self-knowledge is also realized in
the fact that Steve, a teenager, had his OWN POINT
OF VIEW on everything, religion in particular. The
realization that glorifying God does not correlate
with the real state of events (starving children) con-
firmed Steve’s position not to attend the Lutheran
church, and later to formulate his opinion in the fol-
lowing way: “The juice goes out of Christianity when it
becomes too based on faith rather than on living like
Jesus or seeing the world as Jesus saw it,” he told me
(2011, p. 33). His harshness also manifested itself in
relation to the authorities. His electronics teacher,
John McCollum, had his own view on power, and
Steve did not share it: McCollum believed in military
discipline and respect for authority. Jobs didn’t. His
aversion to authority was something he no longer
tried to hide, and he affected an attitude that com-
bined wiry and weird intensity with aloof rebellious-
ness (2011, p.37). And again we observe Steve’s
challenge to the environment, his INDEPENDENCE,
unwillingness to deal with anyone, and to be an IN-
DIVIDUAL: McCollum later said, “He was usually off in
a corner doing something on his own and really didn’t
want to have much of anything to do with either me or
the rest of the class” (2011, p. 37).

Striving for perfection and the work that Steve
liked formed in him the ABILITY TO COMMUNICATE
with strangers, as well as to take comfort in the fact
that you know how to design and CREATE A NEW
PRODUCT. It should be noted that at this point Steve
is still a schoolboy:

“Back then, people didn’t have unlisted numbers.
So I looked up Bill Hewlett in Palo Alto and called
him at home. And he answered and chatted with me
for twenty minutes. He got me the parts, but he also
got me a job in the plant where they made frequency
counters.” Jobs worked there the summer after his
freshman year at Homestead High. (2011, p. 35)

During this period of his life, Steve was fascinated
by electronics and created his first inventions, show-
ing his DESIRE TO WORK:

For one of his projects, he made a device with a
photocell that would switch on a circuit when ex-
posed to light, something any high school science
student could have done. He was far more interest-
ed in playing with lasers, something he learned
from his father. With a few friends, he created light
shows for parties by bouncing lasers off mirrors
that were attached to the speakers of his stereo
system. (2011, p. 37).

OBSERVATIONS of the surrounding world laid the
foundations for S. Jobs’ linguistic personality formation.
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Among the peculiarities of his speech, following
M. Berezhna, we point out figurativeness, verbosity
and irregularity, which demonstrate the process of
thought formation (2019, p. 19). He often uses com-
plex sentences expressing several ideas at the same
time. Jobs has a pronounced tendency to associative
thinking: he talks not about the specifics of the ob-
ject, but about associations that he has in connection
with it. So, once as a child, Steve visited their family
farm and witnessed the birth of a calf. At first glance,
a normal child would find such a process unfavorable
and disgusting, but not for Steve. He found nothing
outrageous in it; on the contrary, the birth of the calf
surprised him and led him to specific images and
thoughts, respectively:

“It was not something she had learned, but it was
instead hardwired into her,” he recalled. “A human
baby couldn’t do that. I found it remarkable, even
though no one else did.” He put it in hardware-
software terms: “It was as if something in the ani-
mal’s body and in its brain had been engineered to
work together instantly rather than being
learned.” (2011, p. 34)

The realization of the motive of self-knowledge is
also observed in Steve’s fascination with literature: [
started to listen to music a whole lot, and I started to
read more outside of just science and technology —
Shakespeare, Plato. I loved King Lear (2011, p.36).
We can assume that reading the works of such au-
thors influences somehow his psychological image
and strong linguistic personality as well.

In the second chapter “ODD COUPLE. The Two
Steves” the author tells about the birth of friendship
between Steve Jobs, a school-boy, and Stephen Woz-
niak, “a graduate who was the teacher’s all-time fa-
vorite and a school legend for his wizardry in the
class” (2011, p. 38). It was Wozniak who got Steve
Jobs interested in Bob Dylan’s music and songs. This
singer’s songs are filled with a wide range of politi-
cal, social, philosophical and literary trends. They
contributed, as Jobs himself believes, to the devel-
opment of his creative thinking: We’d buy brochures
of Dylan lyrics and stay up late interpreting them.
Dylan’s words struck chords of creative thinking
(2011, p. 42). Bob Dylan is an outstanding personali-
ty. His work challenged the existing rules of pop mu-
sic and became an important part of the developing
countercultural movement in the 60s of the last cen-
tury. By the way, Bob Dylan became the first musi-
cian in history to have albums in the top 40 of the
Billboard chart over the past 70 years. We suppose
that it is possible that this enthusiasm for the music
of the “voice of the generation” really influenced the
further development of Steve Jobs’ personality, who
himself became an outstanding figure and a rebel to
a certain extent.

The ability to TEAMWORK germinated in Steve
being a high school student. This skill manifested in cer-
tain pranks of the teenager who was able to organize
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a certain group of friends around him for jokes, en-
tertainment and laughter: Jobs had formed a club at
Homestead High to put on music-and-light shows and
also play pranks (2011, p. 42).

The friendship between two Steves (Jobs and
Wozniak) was the flying start of the birth of the Apple
idea. It concerns their own invention called Blue Box —
the invention that made long-distance phone calls for
free. It was the first device that, primarily, was devel-
oped in a team, and, secondly, became a profitable
business:

“We made a hundred or so Blue Boxes and sold al-
most all of them,” Jobs recalled;

“If it hadn’t been for the Blue Boxes, there wouldn’t
have been an Apple,” Jobs later reflected. “I'm
100 % sure of that. Woz and I learned how to work
together, and we gained the confidence that we
could solve technical problems and actually put
something into production.” (2011, p. 45)

So, Steve Jobs’ talent to combine friendship, the
thirst for ingenuity the love for electronics — all
these took shape in a great desire to create his own
product:

The Blue Box adventure established a template for
a partnership that would soon be born. Wozniak
would be the gentle wizard coming up with a neat
invention that he would have been happy just to
give away, and Jobs would figure out how to make
it user-friendly, put it together in a package, mar-
ket it, and make a few bucks. (2011, p. 45)

VULNERABILITY, INSENSITIVITY, HARDNESS,
DETACHMENT, ABILITY TO COMMUNICATE, DESIRE
TO WORK (CRAVING TO CREATE A NEW PRODUCT),
OBSERVATION, TEAMWORK CAPACITY have led to a
perspective vision of developing Steve’s own prod-
ucts, his creativity and final understanding of his
integration into certain social groups of people hav-
ing the same moral and business qualities, on the
one hand, and self-determination, on the other hand.

Conclusions and perspectives. Thus, via the bi-
ogram “CHILDHOOD”, which covers the first two
chapters of the literary biography of W. Isaacson, we
have managed to single out specific lexical de-
scriptors, the synthesis of which outlines all the
characteristics of Steve Jobs — a child — as a per-
sonality that is beginning to develop: INDEPEND-
ENCE, DETACHMENT (UNIQUENESS), and CREATIV-
ITY AS A PROSPECTIVE VISION OF OWN PRODUCT
DEVELOPMENT). This biogram has three structural
components: “Adoption”, “Silicon valley” and “School-
ing”. The fact that the unique structure of self-
identity is determined and changed as a result of
orientation in the social environment, which is also
constantly changing, remains indisputable. But per-
sonal self-identity appears as the phenomenon that
provides a person with integrity, identity and deter-
mination; it is developing while professional training,
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together with the formation of self-determination,
self-organization and personalization.

Our work clearly has some limitations. Neverthe-
less we believe it could be a springboard for further
detailed studies of other biograms such as “CARRI-
ER”, “PRIVATE LIFE”, “SEARCHING FOR ONE’S OWN
DESTINATION”, etc. Studied together (separately or
generally) they will help outline Steve Job’s psycho-
logical image, on the one hand, and his speech behav-
iour — a set of conscious and unconscious actions
through which a person’s character and the way of
his life are revealed, on the other. Thus, future work
will look into these issues.
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H0nia laBaubKka
XepCOHCbKUH Jiep>KkaBHUM arpapHO-eKOHOMIYHUM yHiIBEepCUTET, YKpaiHa

OCOBJ/INBOCTI OCOBUCTICHOI CAMOIAEHTUDIKALIT: BIOTPAMA «AUTUHCTBO»
(Ha maTepiani niteparypHoi 6iorpadii B. AiiseKkcoHa «Steve Jobs: A Biography»)

[IpesMeToM cTaTTi moctae ocobucTicHa caMoifeHTUdikanis CriBa /l)xo6ca B AUTUHCTBI.
JlexcuuHi oquHULi (C/10Ba, CJIOBOCHOJIYYEHHS) — Lie Ti AeCKPUIITOPH TEKCTY JiiTepaTypHoi 6io-
rpadii, siki onucywoTs ocHoBHUH cMuca Giorpamu «JUTUHCTBO». A ixHi ceMaHTHYHi 3B’3KH
BiJl13epKa/IIOI0Th 0COBJIMBOCTI ocobucTicHOI camoifenTHikarii CtiBa /)ko6ca B JUTAYOMY Bi-
1i. Merta fociipkeHHs: — npoanasnidyBatu cnoragu Ctisa /ko6ca Ha npuksazgi 6iorpamu «/IU-
TUHCTBO» 3aa.1s1 Toro, mio6 3’siCyBaTH, IKUM YHHOM Ll eTal KUTTs BIUIMHYB Ha GOpMyBaH-
Hs1 ocobucTicHOI camoisenTrdikanil uiei BugaTHoi ¢irypu. KoxkHa Giorpama — 1ie meBHa Mo-
JleJIb TOAIH, 1 B i} cTaTTi BOHA NpeAcTaB/JeHa TPbOMa CTPYKTYPHUMHU eJleMeHTaMM: « BcuHoB-
neHHs», «CUJIIKOHOBA JIoJIMHA» Ta «HaBYaHHS B IKOJTi».

[luTaHHA ifeHTUYHOCTI (caMOoiZeHTUYHOCTI) JIOTIYHO MPUBEPTAE yBary Cy4acHHUX HayKOB-
1B BiJIIOBiAHO 10 CbOTOYaCHUX TeHJEeHLi aHTPOIOLEHTPHUYHOr0 MiAXoAy A0 MoBU. ToMy ak-
TYaJbHICTb JOCIIPKeHHs] CIPUYMHEHA NMOTPe60I0 BUSIBJIEHHS JIEKCUYHUX JIeCKPUNTOPIB 6io-
rpamu «IMTUHCTBO», siki cipsiMoBaHi Ha peastizanito MoTuBy camonidHanHs C. [Jxxo6ca. Y po-
60Ti BUKOPHCTAHO 3araJ]bHOHAYKOBI MeTOAU AOC/i/pKeHHA (aHasi3, CHHTe3, y3arajJbHeHHs:),
KOHTeKCTya/lbHO-iHTeplpeTaliiHui MeTof, i AUCKypc-aHani3. HoBU3Ha pO3BiJKH 3yMOBJIeHa
06’€EKTOM BUBYEHHS Ta PaKypCOM aHasli3y, 1[0 CTBOPIOE CIPUATIAUBUN I'PYHT JJIs1 MOAAJBIIOTO
OKpecJIeHHs McuxoJoriyHoro o6pa3y Criea /lko6c¢a, 3 0AHOTO GOKY, i HOro MOBJIEHHEBOI MOBe-
OIHKY, 3 IHIIOTO.

Y pesysbTati JocaipKeHHsI BCTAaHOBJIEHO, L0 B TeKCTi JiTepaTypHoi 6iorpadii «Steve Jobs:
A Biography» fjoMiHyBaHHSI 0CO6HCTHX CIIOTA/IB, K PABUJIO, MOEAHYETHCS 3 XPOHOJIOTIYHOIO
NOC/IiI0BHICTIO, @ MipKyBaHHS Ta NMOBYaHHs NOB’fI3aHe 3 Te3aypyCHUM (TeMaTHUYHHUM) CIOCO-
60M BukJazny. KoxkHa 6iorpaMa sik meBHHH BiApi3ok Ha NpsMii XKUTTEBOro LUIAXY MOKa3ye, 1K
Bi/IOyBA€ETLCSA CTAHOBJIEHHS 0co6UCTOCTI Ta popMyBaHHA i ysIBJIEHb PO cebe IK CAaMOTOTOXHY,
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LisicHy ¥ yHikanbHY ocobucTicTb. Kpi3b 6iorpamy «JUTUHCTBO» HaM Bmanocsi BUOKPEMUTH
KOHKPETHI JIEKCHYHI IeCKPUIITOPH, CUHTE3 IKUX OKpec/Itoe Bci xapakTepucTHkH CriBa /[hxo6ca —
JUTHHU K ocobucTocTi, o nounHae po3puBatucs: HE3AJIEXKHICTb, 130/IbOBAHICTD (YHI-
KAJIBHICTD) i KPEATUBHICTb AK INEPCIIEKTUBHE BAYEHHA PO3BUTKY BJIACHOI'O ITPO-
JAYKTY.

[lepcrieKTUBHUM BUJAETHCS JleTaJlbHe BHBUEHHs IHIIUX OGiorpaM, Takux ik «KAP’EPA»,
«[IPUBATHE »WUTTf», «IOLIYK BJIACHOT'O TPU3HAYEHHS» Towpo. IxHe mocnimpxenHs
(oxpeMe 4M B CYKyIHOCTI) ITOCIIPHUsIE OKPECJEHHIO cuxoJorivHoro o6pasy Crisa /Io6ca B Te-
KcTi stiTepaTypHoi 6iorpadii «Steve Jobs: A Biography».

Karuosi caosa: niteparypHa 6iorpadis; Ctis [Jxo6¢; camoinenTudikaris; 6iorpama; Tesa-
YPYCHUH (TeMaTUYHUIN) CIOCi6 BUKJIALY.

Cmamms Haoditiwa do pedkoneeii 22.11.2023
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FEHAEPHI TETEPOTONIT B MEAIAHOMY KOHTEHTI
YKPATHCbKMX MOOAIXHUX OPTAHIZALLINA

HesBaxarouu Ha Bce Lie MilJHO BKOPiHeHi B YKpaiHCbKOMY CYCITiJIbCTBI F'eHJlepHi CTepeoTH-

Y, )KIHKY He MeHII aKTUBHO, HIXK YOJIOBIKH, IPOSIBJSIOTD cebe sk TpOMaZiCbKi aKTUBICTKY, JIi-
JlepKH, MOJIITUYHI JisTYKH Ha piBHI JIOKaJIbHUX IPoMaj i Ha BceyKpaiHCbKOMY piBHI. 36epiraeTbcst
1 TEHJEHLi ¥ Y MOJIOAKHOMY cepeZloBUIL, 30KpeMa B MOJIOADKHUX opraHisauiax. [Ipeamerom
CTaTTi € MeAiHUHA AUCKYypC MOJIOADKHUX OpraHisauil, mo AiloTe B YKpaiHi, npo6/ieMol0 — reH-
JlepHa CKJIaZioBa JOC/iPKyBaHUX TEKCTiB. MeTo aBTOPOK € MOLUYK BiANnoBizAi Ha Taki gocaij-
HULbKi MUTaHHA: IMEHHUKHU SIKOI'0 POAY BXXHBAIOTh y CBOIX My6.iKauisx MosoAXHI opraHisa-
1ii, 1o 6ysix MpeAMEeTOM JOCTiPKEHHA? A TAKOXK ¥ SKOMY KOHTEKCTI BAKOPUCTOBYIOTb Ii iMeH-
HUKH, TOBOPAYM Npo cTaTh? MeTox Joc/ipkeHH — KiJIbKiCHUM i sKiCHUI aHaJsi3 3MicTy. Ma-
TepiaJloM AOC/i/PKEeHHs CTaB yBeCb KOHTEHT, cTBOpeHUH y 2018 poui micTbMa MOJIOADKHUMHU
oprasisauissMy, 1o AiloTh YKpaiHi, Ta ony6JikoBaHUH Ha caiiTax i y ¢peHcOyni ux opraHisarii.
Bu6ip Mosofi>kHUX opraHi3zanii 6yB LijJecnpsiMOBaHUM. 3aCTOCOBAHO KpUTepil MeAiliHOI BU-
JUMOCTI, YHACJiJJOK 4OT0 JAJs AOCaiKeHHs O6ysu Bifiopani ®yHpanisa PerioHanbHux [HiniaTUB,
Byayemo VYkpainy Pasom, HOnanekuit Kopnyc, Mosnogixuuit Hauionanictnynuii KoHrpec,
UKRAINER, a Takox Ilnact. ¥ TeOpeTUYHOMY IJIaHi JAOCJi)KEHHSI CIUPAEThCS HAa KOHILEMNIio
BJIacHOTO npoctopy Bepuxapaa BanbgeHdenbca Ta koHLenito reteporonii Mimens ®yxko.

PesysbTaTu focCnif»KeHHA NOKa3yoTh, 110, N0-Neplle, CTaThb BiJirpae BaXXJIUBY poJib y ce-
peloBUIIi MOJIOADKHUX OpraHisanii i ixapol rpoMaicbKoi akTUBHOCTI; I0-/]pyTe, MOBa, IKa BU-
KOPHUCTOBYETbCS B MOJIOA>KHOMY CepeJl0BHILLi, He € TeH/IepHO HeUTpaIbHOO; NO-TPETE, TeH/iep
3’BJISIETHCA B JOCIi/P>KyBaHOMY AMCKYPCi B YOTUPbOX KOHTEKCTAaX: CTaTh SIK HeHTpaJbHa KaTe-
ropisi B OIMMCOBOMY CeHCi, CTaTb JJIs1 OKpeCJeHHs LiJbOBOI Ipynuy JifJIbHOCTI OpraHisatii, CTaTh,
6e3nocepefiHbO NMOB’sI3aHA 3 FeHAEPHUMHU POJIAMH, AKi NPUNUCYIOTbCA KiHKaM / 40JI0Bi-
KaM, i cTaTh fIK psAMa 3arposa /JiJ1d AifJIbHOCTI »KiHOK. HoBH3Ha Joc/iipkeHHs nosiarae B aHaslisi
MeJlilHOTO MPOCTOpYy MOJIOAIKHUX OopraHisanii Kpisb npusMy KoHUenuii rereporonii Mimess
®dyko Ta KpUTepiiB cTaTi.

Knarouosi caosa: reTepoTonis; »xKiHOUMHM BJIACHUM NPOCTip; reHep; MOJIOADKHI opraHisanii;
Ykpaina.

Bcryn

HesBakalouu Ha reHjiepHi CTepeoTHIIH, fAKiI Bce
e MilJHO BKOpPiHEeHI B YKPalHCbKOMY CYCHIJIbCTBI, |,
SIK HaCJiAOK, YiTKMUA PO3NOAiJI Ha TpaAuLiiHi couia-
JIbHI poJii, )KiHKU CTarTb yce GiJbIll aKTUBHUMHU B
conjjasibHOMY, npodeciiHOMY i MOJITUYHOMY KUTTI.
Sk mokasyrwTb JociimKeHHSs, AeAani Gisblle KiHOK
6epyThb y4yacTb y MOJITHLI, HOJITUUHUX 3aX0JAax
(manpuksaj, €BpoMaiipani) Ta mnparneBJalITOBY-
I0TbCSl B CYTO 4oJsioBiuux npodecisx (Warren et al.,
2018). Takox cnocTepira€Tbcs, L0 KIHKA CTAlTh
JeJiasli aKTUBHIIIMMU B TPOMa/ICbKMX OpraHisaliax,
30KpeMa MOJIOJDKHUX, AKi AiloTb B YkpaiHi. Takux
KIHOK Ha3MBaWTb «JiflepKkaMHd TpPOMaJIHCHKOIO
cycmisibcTBa» (Warren et al,, 2018, c. 33). 3rigHo 3i
3BiToM MiHicTepcTBa MoJIoZi Ta CHOPTY YKpaiHW,
y 2021 poui 3,8 % xiHok i 3,3 % 4oJioBikiB BikoM
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14-35 pokiB Gy/1H 4JieHaMHu rPOMaZICbKUX opraHisarin,
a 22,7 % xiHok i 16,9 % 4JoJioBikiB Oy/1M 3a/ydeHi 70
BOJIOHTepChbKoi pob6otu (MinicTepcTBo MoJsioni Ta
cnopTy Ykpainu, 2021). 3 orsily Ha Te, 1110 IPOCTIp
oprasisanil CKJIaJa€TbCd HANOJOBUHY 3 MOJIOAUX
KIHOK, LiKaBO AOCAiAUTH, YUM € Lieil mpocTip ajs
MOJIOAUX AaKTHUBICTOK i YJIeHKUHb, YU NOAINAETHCA
BiH Ha «KiHOYMH» Ta «40JIOBiYMHY», i AKIO TaK, TO
B SKUX KOHTEKCTaX BifmOyBaeTbcsa Ied mogmia. Il
TeMy JAOLIJIbHO JOCJHIJUTH, aHaJli3yI4Uh JAUCKYPC
MOJIOADKHUX OpraHisanii i3 JiHrBICTUYHOI Ta KyJb-
TypHOI TO4OK 30py. TyT MU 3BepTaeMocd [0 BHU3Ha-
yeHHs AUCKypcy, sike aaB T. BaH [leiik (2001), posy-
Milo4u Horo, mo-nepiuie, sk GopMy couianbHOI Ail,
110 CYIIPOBO/KYETHCA NIEBHUM KOHTEKCTOM | Xapak-
TEepU3yeETbCA TpbOMA BUMipaMu, Ta, NO-Apyre, fK
$OpMy KOHTPOJIIO OAHUX COLia/IbHUX CY6'€KTIB HaJ
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iHmumu (Tam camo). JoCaifHUK BUOKPEMJIIOE TPHU
BUMIpH JUCKYPCY: JIHIBICTUYHUM, KOMYHIKaTUBHUH,
KYJIbTYPHUH.

3agssa Toro, w06 AOCAIAUTU Lied NpocTip, Mu
CTaBHUMO TaKi JOC/AiJHUIbKI 3alIUTaHHS:

1) iMEHHUKH SIKOTO POJIy BXKMBAKWOTbhCA B A0CTi-
JDKYBAaHOMY AMCKYpCi 00paHUX MOJIOADKHUX OpraHi-
3ami, mo AiroTh B YKpaiHi? (JIiHrBicCTUMHUM BUMID);

2) y AKOMY KOHTEKCTi BXXKMBAIOTbhCA Lji IMEHHUKH
(kynbTypHUH BUMIp).

PesynbraTu 11bOro JOCHIKEHHS MOXYTb OYTH
LiKaBUMHU JJid ay4yuTopii, TOMy 110, I0-Nleplie, BOHU
PO3LIMPIOIOTh JOCJI/XKEHHSA TeTepOoTONiH, BKIIOYHO
3 KaTeropi€w resziepy, CTaB/JIsA4M B LIeHTP KIHOUUH
npocTip. Xo4a KaTeropisi ctaTi 3’BJisilacsd B aHaJIi-
3ax, NPUCBAYEHUX TeTepOTOMNiAM, 30KpeMa Ipo e
nucaau XesneHa OctpoBulibka i Knayzis BosibHeBuY-
Cnomka (Ostrowicka&Wolniewicz-Slomka, 2022),
OJHAK Ui JOCHIAHULI 30Ccepe/pKyBaliCHd IepeBaXKHO
Ha MOfABI pi3HUX NPOCTOPIB MOJIOAIXKHUX OpraHisa-
[[il, OAHUM i3 SIKUX OYB MPOCTIp >KiHOK 1 40JIOBIKiB.
BoHu He pocaigpkyBasd reHJiep i3 JIIHMBICTMYHOL
TOYKH 30Dy, a TAKOK BiH He OYB LleHTpaJbHOIO aHa-
JIITUYHOIO KaTeropi€r Y™ pesieBaHTHUM [JJil yKpalH-
CbKHX MOJIOADKHUX OpraHizaniil.

[lo-apyre, pe3yabTaTU LOCHIIKEHHA CTOCYOTbCA
BeJIMKUX KaTeropid reHaepHoi piBHOCTI, reHAepHOI
HepiBHOCTI, reHjiepy Ta ¢eMiHi3My N MOKa3yIOTh,
HACKiJIbKM Pi3HOMaHITHUM MOXe OYTH CIPUHHSATTS
reHJiepy Ta FeHJepHUX poJied Yy MOJIOADKHUX opra-
HizaLigax.

[lo-TpeTe, pe3ysnbTaTH [OCAIMKEHHS 3iCTaBJIsd-
I0Th JIIHIBICTUYHUH i KYJIbTYPHUN BUMIpU JUCKYPCY
W y Takui cnoci6 NpUBepTalTb yBary A0 pi3HUX
KOHTEKCTIB, 1Ki BUHUKAIOTb NIPU BXKWBaHHI reHzep-
HUX IMEHHHUKIB.

TeopeTnyHi nos10keHHA

TeopeTU4Hi BUXiZHI IOJIOXKEHHA IPOBELEHOr0
aHaJsi3y CXOASATb [0 ABOX KOHIIEMLil, OB’ I3aHUX i3
NpocTopoM: KoHUenuii reteporonii Mimens ®yko
I KOHLenuil BJACHOI0 MicLd, Ky 3alpoIloHyBaB bepH-
rapz Banbaendesnnc. [lepima 3 HUX nepepbavae, 1o
retepoTorii — Lie iHWi Micus, mpocTopy, NOB’sA3aHi
BifJHOCMHaMM 3 ycCiMa IHIIMMHU NPOCTOPaMH, 30HHU
[epeTUHy pi3HUX, YaCTO He3iCTaBHUX CeMiOTUYHUX
nopsakiB (Foucault, 1986). Ili npocTopu xapakTepu-
3yI0ThCA: YHIBEpPCaJIbHICTIO, OCKIJIbKU BOHU IIPUCYT-
Hi B yciX KysnbTypax (1), MaioTh neBHi ¢yHKHil 1o
BiIHOLIIEHHIO J10 iHIIMX MPOCTOPIB, i 1i GyHKLUIi 3Mi-
HIOIOTbCSA 3 YacoM (2), 06’€JHyOTb YacTO HENOEHY-
BaHi mpoctopu B ofuH (3), noB’sizaHi 3 yacoM (4),
NOTpPe6yIOTh CUCTEMU BIiAKPUTTA 1 3aKpUTTH, sKa
i3ost0€ ix Bif iHIIMX NpocTopiB, 36epirarouu Opu
I[bOMY IXHIO MPOHUKHICTH (5), MaroTh QyHKLIi cTO-
COBHO BcCix iHmux micip (6) (Foucault, 2005). [Ipyra
KOHLeNLigd — BJIACHOTO MicUd — CTOCY€ETbCA pO3-
MeXyBaHHA MiX BJIACHUM MiclieM, fKe CTOITb B OIO-
3uLii 40 4y:Koro Micud. 3rilHo 3 KoHLemnuiewo Banb-
JeHdesbca yyxe — Iie Te, 110 Bi0yBa€eTbCA 3a Me-
»KaMH BJIaCHOTO NPOCTOPY AK 30BHILIHE, 110 MPOTHU-
CTOITh BHYTpilIHbOMY (1); Te, 1110 HAJIEXXUTH iHIIOMY;,
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Ha BiAMiHy BiJ BsacHoro (2); Te, 1o € iHIIUM, Bij-
MiHHUM, He CBOIM, CBOEpPiIJHMM, Ha BiIMiHY BiJ 3Ha-
nomoro (3) (2009, c.109-110). IpyHTyO4KUCL Ha
[UX [BOX KOHLENLifX i 3By:KYI04H iX, MU cliocTepira-
€MO 3a BJIACHUM NPOCTOPOM KiHku (BanbaeHoesnbc)
y BeJIMKOMY, Pi3HOMaHITHOMY IpPOCTOPi MOJIOZIKHOI
opraHizanii (Pyko). Mu Ha3uBaEeMoO lie BJACHUM Mic-
[leM y TeTepoToIii Ta reTepoTOIIi€I0 B reTepoTolIil.

[ToHATTA «BJACHE MiclLie» Ta «reTepoTOoMiss» po3-
Isilasii 6araTo HaykoBI[iB. KoHIlemNIi€lo BJacHOTO
Micls 3aliManucs 30kpeMa geminicTuuni ¢pinocod-
ku, Taki sk Capa Axmen, Tpin Minb-Xa, 6esn rykc,
Alipic Mapion fHr, 3ocepeKyruuch Ha aHaJisi
Ba>K/IMBOCTI HASABHOCTI »KiHOYOTrO MicUg [/ Mpoue-
Cy TBOpeHHs >iHo4oi cy6’ekTHOCTi. [eTepoTomieto
3aiimMasnucs apxitekropu (Sandin, 2008), minrsicTu
(Bowers, 2018), .itepatrypo3naBui (Wbjtowicz,
2015), nepgaroru (Mendel, Archacka, 2016), aHauni-
3yI04YU TreTepOTONHICTh TAKUX IPOCTOPIB, AK MICTO
(Bowers, 2018), auTsauuii cagok (Kurczynska, 2018),
mkosa (Apxanpbka, 2016), autauuii 6yauHok (Ky-
uHora, 2012), a TakoXX Taki sIBUINA, K AUTAYE
6ixxkeHcTBO (Januszewska, 2019), BogHOYac poO3IIU-
pIOI0OYM NOHATTH TeTepoTolil, AKe 3anpolOHYyBaB
dyxko (Wdjtowicz, 2014).

OTxe, 6a30BUMH KaTeropisiMu JJisi HalllOTO aHa-
JIi3y € KaTeropis »KiHO4O0T0 BJIACHOI'O MicLif Ta KaTe-
ropia rengepy. Ilig kaTeropi€to ByiacHoro Micug, y
MeXaxX Hamoi CTaTTi, MU po3yMieMo mpocTip a6o
cepeJioBulie (reTepoTonilo BceperHi reTepoTomnii),
y IKOMY XKiHKU IIOYyBalOThCsl 6€31e4H0, KOMPOPTHO
Ta MalOTbh MOXJIUBICTb aKTUBHO AiITH i BUCJIOBJIIO-
BaTH CBOIO AyMKY. lleil mpocTip npupoAHO BiApi3HA-
€TbCA BiJ, YOJIOBIUOr0 MPOCTOPY, @ B AeAKUX BUNAJ-
Kax 1 IpoTUCTOITh HWoMy. Jlpyruil mpocTip — 1e Mic-
e, Ae renaep (Jo0BiYHUM UM KIHOUHN) BUPAXKAETb-
Cs1 IPSIMO YU ONOCepPeLKOBaHO.

MeToA0.10TiYHi OJIOXKEHHS Ta 06CAT MpoaHa-
JIi30BaHOro Marepiaay

MarepiajsioM [OC/HipKeHHA CTaB YBeCb KOHTEHT,
ctBopeHud y 2018 poui wicTbMa MOJIOAIKHUMU
opraHisalisiMy, 1[0 TpanoTh B YKpaiHi, Ta ony6Jri-
KOBaHUM Ha caliTax i y deiicOyni nux opranisanii.

Bubip MosofixxHUX opraHizauiii 6yB uisecnps-
MOBaHUM. 3aCTOCOBAaHO KpuUTepid MeziliHOI BUIU-
MOCTIi, YHACJiZJOK 4OTO AJIs1 JOCAifKeHHS Oy BiJi-
OpaHi Taki MoJIoZiXKHI opraHi3arii, o AiF0Th B YKpa-
ini: ®ynpania Perionanbuux Ininiatus (OPI), Byay-
eMo Ykpainy Pazom (BYP), IOnanpkuit Kopnyc (HOH-
Kop), Mounoaixkuuii Hanjonanictuynuit  Konrpec
(MHK), UKRAINER, a Tako Iliacr.

Huxde HaBeZleHO KOPOTKHUM OIS/, opraHisartiy,
YHWi TeKCTH OyJIU IpoaHali30BaHi.

@®PI € ueHTpPOM MiATPUMKH MOJIOLIKHOIO PYyXY,
MOJIOJIDKHUX OpraHiszani i miirOTOBKM MOJIOAUX
JifepiB B Ykpaini. Opranisallis npantoe HaJi 3MilHeH-
HSIM MOJIOZADKHOTO PyXy, TpeHiHraMu Ta 3abe3rneyeH-
HAM aKTHBHUX yYaCHUKIB MOJIOADKHUX 00’€/HaHD,
PO3BUTKOM CTYLEHTCbKHUX I MOJIOAIKHUX IHILiaTUB
3arajsioM. CtparteriyHoo MeTolo PPl € 36inblieHHs
KIJIBKOCTI MOJIOJUX aKTHUBICTIB y TPOMaZiICbKOMY PYyCi
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JUJISL TOTO, I[O0 PO3MOYaTH MO3UTHBHI 3MiHU B CyCIi-
JbCcTBi. ®PI € He3a/IeXKHOI0 IPOMA/ICBKOK OpraHisa-
Li€10, IKa He MiATPUMYE }KOJHOT0 MapTiHHOTO Jije-
pa Ta He Gepe y4acTi y BUGopax fIK Cy6’€EKT BUOGOD-
yoro npotecy. BoHa Mae cTaTyc He3asexXHOI BCeyk-
palHCBKOI MOJIOADKHOI TpOMaZCbKOl oprasizanii,
CaMOCTiHHO 0OMpAa€E CBOE KepiBHUIITBO, sKe MifIo-
PALKOBYETBCS BUKJ/IIOUHO YJIeHaM OopraHisarnil.

®PI cTBOpUIa posranyxeHy Mepexy y 26 perio-
Hax KpaiHy, 1110 Aa€ i 3Mory peasi3oByBaTH HakCKJia-
JHim 3araJbHOYKpaiHChKI MPOEKTH i 3AiHCHIOBATU
KOMYHiKallilo o Bciit kpaiHi. [lo ckJafly opraHisanii
BXOZATb MOJIOAI MiANPHUEMLi Ta 6i3HECMEeHH, CTYAEHTU
Ta MOJIOZI HAyKOBLY, IIOJITOJIOTH TAa MOJIOZI IIOJIITH-
KM, 4ieHH npodeciiHUX TPOMaJICbKUX opraHisarin
Ta HapofHi fenytatu. CepefjHil BiK 4JIeHIB oprai-
3anii — 21-23 poku. YneHamu opraxisanii € ctyge-
HTH, Ipalpioda MoJioAb i MoJioAi ciM’i BikoMm g0
35 pokis (®PI, 2018).

BYP posnoyaBca fK BOJIOHTepCbKa akKLid y
2014 poui 3 BifOymoBU OYAUHKIB, 3pYyWHOBAaHHUX
BiiHOIO Ha cxoji Ykpainu. [Ipote 3rogom BYP nepe-
TBOPUBCS Ha pyX, AKUHA GOpPMYE HOBE MOKOJIiHHSA
BiAOBiJaJIbHUX YKpAIHIiB, 1[0 HECYThb 3MiHU, TOMY
BYP — 1e He svile npo 6YAiBHULTBO OyJUHKIB, a 1
Mpo Mo6yA0By MOCTIB KOMYHiKalii Mi>k yKpaiHLISIMU.
Micist opranizauii — po36ysoByBaTH JOBipy, Biamo-
BiJa/IBHICTE 1 CIIPOMOXKHICTB cepej, YKpPalHCbKOI
Mooz, lle Mepexxa akTUBHUX BOJIOHTEPIB, AKi Npa-
LIOTb N0 BCid YKpalHi, CTBOPIOIOYHU TI'POMa/ChKi
MPOCTOPU Ta 00’€HYI0YM HABKOJIO HUX MiCLiEBY MO-
Joab. OpraHisallis gomnoMarae ciMm’siM, siki IoTpeoy-
I0Tb PEMOHTY, CTBOPIOE MypaJid, OPraHi30BYy€E KyJib-
TypHi 3axoAu JJis MicueBux rpomaz (BYP, 2018).

OuKop — HanjioHa/ibHO-ATpPiOTHYHA OpraHisa-
i1, sska 3 2015 poxy BnpoBa/Kye ¥ ycmimHo peasti-
3ye Mo BCil YkpaiHi a6COIOTHO HOBY CUCTeMY Halli-
OHa/IbHO-MATPIOTUYHOTO BUXOBAaHHS, 1110 6a3ye€ThCs
Ha JocCBiAi mpodeciiiHux neparoriB i ¢axiBuiB i3
po6oTH 3 AiTbMH, a TakoK ydyacHUKiB ATO (AHTHTe-
popucTHYHOI onepalii Ha cxoAi YkpaiHu), BOJIOHTe-
piB, rpoMazackkux aisdiB. Metoauka HOuKop 6asy-
€TbCA HA KOHIleNlii cCaMOBUXOBAaHHS, BOHAa BYHUTb
JiTed AUCLUMIUIIHM, caMooprasisanii, BiANOBijasib-
HOCTi Ta mnociaigoBHocTi. OpraHisanifg NpoBOAUTH
«YpOKHU My:KHOCTi» B YKpaiHCbKUX HaBYa/JIbHHUX 3a-
KJIaaX, FOTY€E WKOJAPiB A0 rpu «CoKin», IpOBOAUTH
TPEHIHTW 3 HaJ[aHHA Nepuioi MeJU4YHOI AONOMOTH
i moBeJliHKM B HaJI3BUYAWUHUX CUTYyalifX, JeKLii Ta
ceMiHapH, CTBOPIOE Mepexy HallioHa/JbHO-NIaTpio-
TUYHUX TabopiB y OinbIIOCTI 06JIACHUX LIEHTpIB
YKpaiHu Ta opraHi3oBye BcCeyKpalHCbKi CIIOPTHUBHI
3MaraHHs ¥ koHkypcH (lOHanpkuii Kopnyc, 2018).

MHK 3acnoBanuii 10 atotoro 2001 poky 3 iHinjia-
TuBU Opranizanii Ykpaincbkux Hanjionasicrti. Micis
MHK mnossirae y dopMyBaHHI NOKOJiHHS OCBiYeHHUX,
yCIIMIHUX YKpaiHLiB, AKi 6yAYIOTh JlepKaBy Ha ijesax
YKpaiHCbKOTO HauioHasli3My. YjeHu oprasizanii
6epyTh aKTUBHY y4acCTb y MOJITUYHUX NOAisAX Kpai-
HY, TaKHUX K MacoBi I'pOMajCbKi NpPOTEeCTH, akLii
«YkpaiHa 6e3 Kyumu» y 2001 pori, [lomapaHueBa
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peBouitonisi 2004 poky Ta PeBoutoniis rigaocti 2013-
2014 poxkiB. IlpencraBuuku MHK wyacto craroTs
yPALOBLSIMHY, [0JIOBaMHU 06GJIACHUX OCEpPeiKiB, Jleny-
TaTaMU MicLieBUX paj y pisHUX perioHax YkpaiHu.
HaimBigomimow fisnpHicTio opranisanii € BuUi3Ha
rpa «['yp6u-AnToniBui» (MHK, Hama ictopis, 2018).

UKRAINER 3acHoBanwuii y 4epBHi 2016 poky sk
MeJ[iallpOEKT AJI1 NPUXUIBbHHUKIB IHTeJeKTyaJbHUX
Me/iia, HeCloZiiBaHUX reorpadiqyHuX BiJKPUTTIB i MyJib-
TUKyJAbTypastizmy. Ukrainer — 11e mpoeKT, AKUM 4de-
pes3 peTeJibHi JOCiI>)KEHHS ITparHe 3po3yMiTH i cop-
MYJIIOBAaTH, KUM € YKpalHLi Ta JOHEeCTH Le A0 CBITYy
B focTtynHiil megiadopmi. Came Tomy Ukrainer mo-
4YaB pO3MNOBIAaTH icTopil 3 yciel Ykpainu HacaMniepef,
IJIS cCaMUX YKpaiHLiB. Y TaKUU CIOCI6 y9aCHUKH
IIPOEKTY IMPArHyTb «IE€PeoCMUCJUTH» ICTOPUYHI
0COGJIMBOCTI Ta KYyJbTYpPHI KOJU YKpaiHCbKUX 3e-
MeJib, eTHOrpadiuHi, reorpadivyHi Ta aHTpomoJoriu-
Hi nikaBuHkM. UKrainer posmnoBifja€e mni3HaBaJbHI
icTopil npo HallBiAAaeHilli KyTO4YKH, JitOfel, MuUC-
TelTBO Ta 6i3Hec B YkpaiHi. [IpoekT nmigTpumye Ko-
MaHJia €eHTy3iacTiB, NepeBaXHO BOJIOHTEPIB, AKi
NOJOPOXKYIOTh, 3aUCYIOTh, 06POGJISIOTh, MepeKJia-
Jal0Th, ONMUCYIOTh, JOCAIIKYIOTh. lle Mool oy,
AKI KUBYTb B YKpaiHi, a TakKoX B IHIIMX KpalHax
cBity (Ukrainer, 2018).

[lnact — Ha#b6isbIa i HaWcTapa MOJIOADKHA
oprasisanis B YkpaiHi, 3acHoBaHa B 1911 poui sik
YKpaiHCbKUU aHaJIOT 3aXiJHOTO CKayTUHry. MeTom
[lnacty € BHUXOBaHHSA CBiJOMUX, BiANOBiAAJBHUX
i mo6ponopsAAHUX TpoMafsiH. [/ foCATHEHHS CBOiX
BUXOBHUX ILiei «[li1acT» BUKOPUCTOBYE BJIACHY
yHiKaJIbHy BUXOBHY MeTOAuKy. Ha BiamiHy Biz 6inb-
HIOCTi CKAayTChbKUX OpraHisaljii y cBiTi, e 4J1eHCTBO
3akiH4YyeThca y Bili 25 pokis, y Ilnacti HeMae Biko-
BUX 06Me)KeHb. YMOBHHUH BiKOBUU MOAL epe/i6adae
5 BikoBUX KaTeropiii: nramara (0o 6 pokiB, MOXYTb
6yTH 4ieHaMH [lnacTy Jsuiie pasoMm 3i cBOIMU 6aThb-
KaMH), HoBaku (6-12 pokiB), roHaku (12-18 pokiB),
crapuri miactyHu (18-35 pokiB), miactyHu-ceHiopu
(Big 35 pokiB) (Ilnacr, 2018).

3i6paHui AJiA JOCTiPKEHHSI MaTepias BKJIIOYaB
pi3Hi *xkaHpH TeKCTiB: cTaTyTH, iHopMaliito Ta my6.ri-
Kalil opranisaniil Ha ixHix BeGcalTax, MocTu y deiic-
6yui ta Bigeo (Ukrainer). 3arasom 6ysno0 3i6paHo
265 TekcTiB, BKJIWOYHO 3 BicbMoMa snapchat-Bigeo
(3aranom 31 nokymeHT). [y KoAyBaHHS W aHami3y
inpopmanii BuKoprcTaHa nporpama Atlas.it.

[Tomyk 37ilicCHIOBaBCS 3 BUKOPHUCTAHHSAM CJIiB-
KJIOUiB, 110 NO3HA4yalTh CTaTh, TOOTO «KiHKa»,
«JiBUMHa», «IOHA4YKa», «XJIOIMIi», KIOHAKU», «40JIOBi-
KU», «MOJIOJUKHU» Ta ixHiX Bapialiif, a TakoxX KJio-
YOBUX CJIiB, IKi MOXKYTb 03Ha4yaTH CTaTh, TOOTO «pi-
BHICTb», «HEPiBHICTb», «deMiHi3M», «reHaep». Kiib-
KiCHa 4acTOoTa BXKMBaHHS KOXXHOTO iMEHHHMKa HaBe-
neHa B Ta6suii 1. J/luie CTOCOBHO CJIiB «PiBHICTb» —
«HEepIBHICTb» HeMa€ XKOAHOI BKa3iBKM Ha 4acCTOTY
BXXUBaHH{A. KinbkicHa mob6ipka 3HaWieHUX TeHJep-
HUX iIMEHHUKIB MOKa3ye, LU0 HAMOIIbIIY KiMbKicTb
TEepMiHIB CTAaHOBJIATb TaKi: «XJIONLi», «ZAiBY4aTa»,
«KIHKH», «IOHaKW». 3HA4YHO pijlle TpamisioTbCcsAa
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NPOMUIJIA BCTYIHUM KypC 3 BiliCbKOBOTO
CKayTUHTY»). Hanpukaazg, BYP 3anporye

Ha OCBIiTHIA Tabip, sAKHUM opraHizoBye

Juie i AiB4aT. TeMu /i 0GroBOpeH-

Hs — IIe XKiHOoYe JIiZIepCTBO, TPOMa/isiHCh-

Ka BiZnoBigaJsibHiCTb Tol0. K HeBaXKKO

3/10TaJIaTHCs], 3aXiJ] CIPSIMOBaHUH paJlie

Ha KiHOK, 100 CHPUATH >KiHOYil ydacTi

A pO3LIMPEHHIO TNpaB i MOXJIUBOCTEU

KIHOK y CyCIi/IbCTBI:

Ta6smnsa 1
Po3noais npoaHa/1i30BaHMX CJIiB 3a reHAEPHOI0 03HAKOI0
CioBo KinpKicTs ciiB
JliBunHa 25 (MicTUTb NOXiAHI c/10Ba)
lOHayka (MoJs10/1a AiBUMHA (Ti/IBKHU JIJIs IJIACTYHIB)) 7
Kinka 24
XJonenb 31
HOHak (MoJsiogu#i xJ10Melb) 23
YoJ10BiK 8
MoJioiMK (MOJIOAMH XJIOTEellb — 3HEBAXKJIMBE) 2
Peminizm 9
lenpep 9
PiBHicTb 0
HepiBHicTb 0

OfHa i3 KOMaH/, HalIOl LIKOJIA IPOEKT-

* BylacHe JOCJIiIPKEHHS

«MoJIoZia AiBUMHA» («HOHA4YKa») i «40JI0BiKMY», a Ta-
KOX «MOJIOAI XJIONLi» B HEraTUBHOMY 3Ha4deHHI
uboro caoBa («MosaoAuKU»). CioBa «reHzep» i «de-
MiHi3M» 3’IBJISIOTHCS JIMIIE B onucax ¢peMiHiCcTHY-
HUX 3aX0/1iB, 6€3 MPsIMOro NOCHUJIAaHHS Ha CTATh.

Pe3ynbTraTH AOCAIAXKEHHA

AHani3z [UCKypCy [AOCHIKYBaHHUX oOpraHisanin
[I0Ka3ye, L0 3a3Ha4yeHi BULe TeHJepHi iIMEHHUKHU
3'BJISIIOTBCS B YOTUPbOX KOHTEKCTaX. Y IeplioMy,
HalO6iJIbII XapaKTePHOMY 3 HUX, FeHJepHi iIMEHHUKHU
abo MOoXiJIHi Biji HUX CJI0BA € HEUTPaJbHUMH 3a CBO-
€10 IPUPOJOI0 i BUKOPUCTOBYIOThCA /ISl IO3HAYEH-
HA rpynu (30okpemMa U pisHocTaTeBoi), Mpo SAKYy
WaeTbcsi. BoHU BXKUBalThcsA pa3oM: «Mu — moJioai
xjonii Ta AiBdyaTar. Takui cnoci6 HamvcaHHS IPo
cebe ay»e yacTo 3ycTpivaeTbes B Auckypci [nacty:

FOHaku Ta 10HAaYKHU poTaliiiHO

— OCBOIOBaJIM KaHOMKAapCTBO Ta BYUJIMCS BeC/y-
BaTH Ha MiCbKOMY 03epi (KaHOMKH 4OpHOMODPIi
Be3JIM creljiayiibHo 3i JIbBOBA);

- rpanu rpy «Mopcekui 6iii» i3 posrpadieHUM
irpoBUM noJieM Ha TpaBi, Zie KopabJii y4acHUKY, a
Ipyu BJIy4YeHHI B «KopabeJsib» CYIPOTUBHHMKA Ha
Yy>KOMY 110J1i, y9aCHUKa N0JIMBaJIY;

— OCBOIOBAJIM CKeJieJla3iHHA B MaHeXi KoJe[Ky
¢$i3MYHOTO BUXOBAHHS;

- npoxoauau MotyskoBuit napk. (Ilnact, 2018a)

[HIIMM TpUKJIaJoM € opraHisanisa @PI, ska Takox
BUKOPHUCTOBYE reH/iepHi IMEHHUKHU B HEUTpPaJbHOMY
3Ha4yeHHi, HaNpUKJIaA;

Mu MoJsiofi xJonni Ta AiByaTa, piIKO cTapile
30 pokiB.

Y Haumux Mo6inbHUX TesedpoHaX HOMEPH MiCbKO-
ro roJIOBU Ta WOT0 3aCTYNHUKIB, NPOBIJHUX XKY-
pHaJIICTIB perioHy, CoLjiaJIbHO BiJOBIJA/JIbHUX
6i3HeCcMeHiB, GibIIOCTI MiclleBUX JeNnyTaTiB Ta
BCix pekTopis. (PPI, 2018)

Y ApyroMy KOHTEKCTi BXXMBaHHS iIMEHHUKA CTaTi
BKa3y€e Ha KOHKPETHY CTaTh, IKii aZjpecoBaHO NeB-
HUH 3axij, BU3HAYa€ LibOBY Tpyny, y TaKUi croci6
BCTAHOBJIIOIOUM MEXY «CBOTO MicCLifi», KyAU BXif AJis
iHmoi crari 3a6opoHeHuH. [lifKpec I0ETHCS, 10 3a-
Xig Tinbky A giBvat («Y Hac € Ay»Ke rapHa HOBHHA
Aas AiBdaT») abo TinbKM A xjonniB («Xsommi

Horo MeHelxMeHTy BYPLAB — opraHi-

30BYe€ OCBiTHi# Tabip. Tinbku AJs AiBYaT.
Temorw Tabopy Oyne [yXe aKTyaJbHa JyMKa:
«Mu BinbHi, a TOMy — BignosigaabHi». [IpoTarom
7 nHiB y KapnaTax B y4acHUIlb 6y/ie MOXJIUBICTb
MOCIIJIKYBaTUCA 3 LIiIKaBUMH JIEKTOPaMHU IIPO XKi-
HOYe JIiepcTBO, CBOOOAY CaMOBUpaKeHHs Ta
BaXKJIMBiCTh BMiHHA OpaTH Ha cebe BiANOBigaIb-
HicTb. TakoX JiBYaTa HaB4YaThb Bac NPAKTUYHUM
pedyam Ta yrapxakaM, IKi KOPUCHUM JIJIS AiBYAT.
(BYP, 2018a)

Y TpeTbOMy BUINAAKY Li iIMEHHUKH NIpPSMO BKa-
3yI0Tb Ha reHjepHi poui. HallkpamuM npuk/iagom
TAKOTO BXKUBAaHHS € KOHTEHT, ony6JikoBaHui [liac-
TOM, /i€, 3 OJJHOr0 GOKY, AiB4aTa piBHONPABHO MpeJ-
cTaBJjeHi B mpodecisix, a 3 iHIIOro 60Ky, BOHH BCe e
CTEepPEOTUITHO 300paKyOThCH SIK Ti, XTO J0JIA€E Ile-
pelKoAu NpoTU CBOEI KiHo4yHOCTI. Ha cauTi [lnacty
€ TaKUH JIOMUC:

A nasni Bce TiIbKM HaGHpaJio 06epTiB, MU IlepeHe-
cavick 'y 1920-1940 poku, nepios HaljioHaJIbHO-
BU3BOJIBHOI 60POTHOH, Jle YUaCHUKHU BUNPOOOBY-
Ba/Iu cebe Ha MYXXHICTb i BUTPHUBAJIICTh, epeBi-
PHUJIM CBOI MOXKJIMBOCTI Ta CUJIY AYXY Ha peHXKep-
CbKOMY KHU/JIKY, /le BCi BUTOHYeHi JjiBuaTa 3abyau
PO CBOI HDXKHICTB i Ha piBHI 3 XJIONUAMHU NpPO-
XOAWJU TepeliKoAy, He3BaXKalouu Ha BOJY, BO-
roHb, BUOYXH Ta 6arHioky. ([liact, 2018b)

OkpiM npodeciii uu coniasbHOI pO6OTH, iICHYIOTh
TaKOX CIleljiaJibHi 3aX0Au 6e3nocepeAHbO AJis [JiB-
4yaT, /e BUCBIT/IIIOETbCS BJIacCHEe OauyeHHSl «CIpaBXK-
HbOI >KiHOYHOCTi». [IpOoNOHOBaHMNW HWXKYe 3axXij
aipeCOBaHUM MOJIOAWM /[iiBYaTaM, sKi TyGJAThCSA
MiX IpaBUJIAMHU €THUKETY, 10 HAaTAKalTbh Ha XKiHOYYy
CKPOMHICTb Yy 30BHIIIHOCTI Ta MOBeJiHLi, i mopaja-
MU iHcTarpam-6JiorepiB 1040 MoAU W Makisky. Op-
raHisaTopu MiATOTYBa/JM 3axiJi, CIpsIMOBAaHUN Ha
pO3B’s13aHHS AUCKYCIl Ipo Te, IKOI0 Ma€ OyTH cyvac-
Ha MoJioZia AiBYMHa.

INKOJIA BJIATOPOJHUX AIBYAT noBepTa€eThcH,
1106 MOCTABUTH yCi Kpanku Haf i. Mu 3pyiiHyeMo
CTEepeOTUNIM NpPO eTHUKeT i HaBuMMO Tebe OYyTH
CIPaBXHbOIO JieZli B yMOBaX Cy4yacHOro CBiTy. Jlo-
BeJIeEMO, 110 CIpaBXHA JeAl — Iie JiBUMHA, AKa
MOXKe XOAMTH B JDKMHCAX | KPOCIBKax, aJle BOAHOYAC
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3aJiMaTUCA KiHOYHOK0. Po3kakeMo mnpo Bci
TOHKOLLi eTUKeTy Ta BJAAJOro Makisky. KnacHi
JIEKTOPH Ta MCHUXO0JIOTH PO3KaXyTh TOOI Mpo cTo-
cyHku. 3auikaBuio? fAkmo To6i 14+ i TH Aayxe
XoyYell II0Ch 3MiHUTH B »KUTTIi, TOZI TOGI TOYHO
no Hac. ([lsnact, 2018c)

IcHyroTh Takox 3anucu Iliacty npo Tak 3BaHi
JUIAPChbKi mpodecii, AKi HIGUTO NMpHU3HAYEHI JKIIe
JJ1s1 XJIOTIiB:

Y paMkax o3HalOMJIEHHSl 3 JIMLAPCbKUMU NPO-
deciiMu MU BiJBifjlasu: BiMCbKOBY akajeMilo,
IPUKOPAOHHY 3aCTaBy, MOXeXHY 4aCTHUHY, TPH-
Ba/IMH 4yac nepebyBaJid Ha TepUTOPil mostinencs-
KOl YaCTHMHHU Ta B3aEMOJAISAJM 3 MATPYJBbHOK IO-
ainiero. Ilix yac mepeGyBaHHS y4YacCHUKH MaJjiv
3MOr'y 3aCTOCYBaTH Ta CEpP03HO NepeBipUTH Ha-
BUYKHU CaM03apaZHOCTi ¥ BMXKMBAHHS B aHTPO-
NOTeHHHUX Ta ypOaHiCTUYHMUX yMoBax. [Ipotsrom
HaBYyaJIbHOTO eTally XJIOMLi NPOUIIIN O3HalOM-
YUH Kypc i3 BiiCbKOBOI0 IJIACTYBaHHS Ta 3/100y-
JIM maacToBi BMisnocTi niel cnenianizanii. ([laacr,
2018d)

YeTBepTuil cnoci6 BUKOPUCTAaHHA TeHJepPHUX
KaTeropil — y KOHTEKCTaXx, Jie TeH/lep BXKHUBAEThCA
B NPUHU3JIMBOMY 3HA4yeHHi, CIPUUMAETbCA 4K 3a-
rpo3a. lle myxe momiTHO Ha mpuKJazi opranxizarii OPI,
Jle JoJsioBiue (Ha3BaHe TYT «MOJIOAUKAMMU») arpecu-
BHO BTOPTa€ThCA B }KIHOUYUM «BJIACHUH NPOCTIp»:

Ha noyaTky 3axozy A0 3aid YBIiHIJIO GJIU3BKO
12 MOJIOAMKIB, SIKi MPeCTAaBUINCS YJIEeHaMU Op-
raHizanii Kapmarceka Ciy — Karpatska Sich Ta
«Cokin». BoHU ozipasy » moyasiu rajacyBaTH, 06-
paxaTu JIEKTOPKY Ta CBOIMH JifAMU BCIJIAKO yHe-
MOXKJ/IMBJIIOBATU IpoBeJieHHd 3axoAdy. Ha 3ayBa-
)KeHHs OpraHisaTopiB pearyBajJud arpecuBHO,
BXKMBaJIM 00pasyiuBi BUca0BU. XKoJHi MpoxaHHSA
Ha BHIe3a3HayeHy Tpyly oci6 He Aisjid, ToOMy
3a/1J1g 3a6e3nedeHHs] 6e3MeKH yYacHUKIB opraHi-
3aTopu Oy/aIM BUMYyIleHi 3yNMUHUTH NpPOBeJEeHHS
3axoqy. Y mnopanbimioMmy Ha facebook-ctopinii
«Kapnarcpbka Ciu — Karpatska Sich» 3’saBuBcs
JIONIMC, Y IKOMY NpPsIMO MiJTBep/ykeHo QaKT Ha-
BMHUCHOro 3puUBY 3axoAy. OKpiM npboro, Horo
3MiCT BUKJIMKAE NOGOIOBAHHS 1[0/10 MOXJIUBOTO
NOJAJIbIIOr0 CTBOPEHHS NMEpeIlKo/ Hallik Jis-
sabHocTi. (PP, 2018a)

[HmuM 3anuc Tiei xk opraHizauii Takox cUrHasi-
3y€ Npo Lo 3arpo3y. TyT ieTbca Npo «MOJOLUKIBY,
SIKi YMHATDH HAaCUJIbCTBO, ajle IIbOr0 pa3y HJeThCs He
PO MPOTHUCTaBJIEHHS Y0JI0BIYOr0 i )KiHOYOro, a Mpo
NPOTUCTABJIEHHS LIHHOCTEW: OJHI MiATPUMYIOTh
colfiaJibHy y49acTh (30KpeMa y4acThb KiHOK), a iHmi ii
He CIpUNMalOTh:

Bumaraemo posciaifyBaHHA Hamazy Ha I[BaHa
Jronass Ta myGUivHOTO 3BiTY mpo pe3yabraTH!

292

13 6epe3ns 2018 poKy 6JIM3bKO TPEThOi TOJUHU
JIHsI B MiCTi Y>Kropozii Tpoe MoJIoAuKiB y 6asak/ia-
Bax BYMHWJ/IM HECIIPOBOKOBAaHUH Hamna/ 3i CHMHHU
Ha 4JleHa Hallol rpoMa/icbKol oprasisanii — IBa-
Ha /lron1as. Ha Hamy fyMKy, el Hamaj Moxe 6y-
TH NOB’sI3aHUM 3 HamaZoM B Ykropo/i 8 6epe3Hs
[[bOI'0 POKY Ha MUpHe 3i6paHHs Ha TeaTpasbHii
IUIOLL, TPUCBSiYeHe MiXXHAapOAHOMY JHIO 6OpOTh-
61 3a mpaBa xkiHok. (PPI, 2018b)

HaliMeHII 04eBUAHUMHU KOHTEKCTAaMU BXKHMBAHHS
JOCIiPKyBaHUX IMEHHUKIB € OCTaHHI /jBa 3 Oluca-
HUX. fKI[0 B TPeTbOMY 3 HUX T'€HJiep PO3I/IALAEThCS
NO3WMTHUBHO, X04Ya 1 Ha OCHOBi CTEpPEOTUIIHOIO PO3-
noAisy poJsiel i BKOpiHEHOro B TpajuIlii 6avyeHHS
J)KIHOYOCTiI Ta MYXKHOCTI, TO 4YeTBEPTHU BHUINAJOK
AyXKe BIJpI3HAETbCA BiJ, yCiX IHIIMX, Ma€E BUpPA3HO
HeraTUBHUU XapaKTep i CTaE OHTOJIOTIYHOIO NpO-
6J1eMo}0.

BukKopucTaHHA TepMiHYy  «MOJIOAUKH»,  fKI
3'BJISIIOTBCS ¥ NOPYLIYIOTh NMOPSIIOK, € CHPO6OI0
niIKpecJUTH CTaTh i Bik mux Jioged (e MoJsofi
YOJIOBIKH), aJle TAKOX yKa3ye Ha HeraTMBHE CTaB-
JIEHHSl [0 HUX. BapTo 3BepHyTH yBary i Ha KOH-
TEKCT, ¥ IKOMY BiOyBa€ThCs LSl CyTUUYKA. Y MeplIo-
My BUNAJIKy HJeThCs MO CUTYallilo, 110 cTajlacs mij,
4ac JieKLjil, IpUCBAYEeHOI TBOPEHHIO Ta BXWBAHHIO
¢demiHiTHUBIB. Mexi BJacHOTO Micld XiHKH (reTepo-
Tomii BcepeAnHi iHIIOI reTeporomii), AKa 0 TOTO X
NOCJYTOBYETbCA BJIACHOK MOBOK, HACHUJIBHULbKHU
HNOPYILIYIOTbCA, HAaBMUCHO MOPYIIYETbCA MNOPALOK,
0, 31 CBOro 60Ky, BIJIMBA€E Ha BiJUyTTs Oe3MeKHU.
Jpyruil BUnaZioKk, HaBeJjeHul BHUILe, YKe He € Nps-
MUM 3iTKHEHHSIM »KiHO4YO0ro i 40JI0Bi4yoro HayaJl, aJje,
Ha JAYMKy opradizauii, Moxkxe 6yTH TNOB’s3aHUH 3
iHIIMM KOHQJIIKTOM, [0 CTaBCA MiJl Yac CBATKYBaH-
HA MixHapoJHOro JHA NpaB *kKIHOK. 3HOBY K TaKH
MU 6ayuMo, 10 «KIHOYMM 3axif» cTaB NMpPUBOJOM
A5 Hamaay. OfHaK Ijboro pa3y MoBa Hje npo myo6-
JIIYHUW TPOCTip, Y AKOMY, K BUSBJSETHCS, Micle
iHkW HaBiTh y XXI cTouiTTi 1y*ke o6MexeHe. Yuac-
HUKM Opradisanil 3HOBY NparHyTb 3pO6GUTH KOHG-
JIIKT My6JIiYHUM i 3aK/JIMKaKTh 0 HOTro BUpillleHHs
Ha OCHOBIi BXKJIUBUX [IJIs1 HUX L[iIHHOCTEM.

BuCHOBOK

Ha ocHoBi 3i6paHoro MaTepiajy MU crepuiy npo-
aHaJi3yBaJlM MNPUCYTHICTb TeHJEepHUX KaTeropin
y MOBHOMY U KyJbTYPHOMY BUMipax y pe30HaHCHUX
3asBax HAWUNOMITHIIIMX MeJiMHHUX MOJIOADKHUX Op-
raHisauii, siki yHKLioHyBasu B Ykpaini y 2018 poui.
Y Bcix opranisauisx, 06paHUX AJs JOCTiJKeHHs,
reHJiep He € KJIIOYOBOIO KaTeropi€w AJis caMoifeH-
Tudikalii MX opraHiszaniil K rpyn cxoxXux JrojeH,
OCKUJIbKY CHiJIbHI LiHHOCTI GOpPMYIOTh iIeHTUYHICTb
cniibHOTU. OHaK y e IKUX BUNaJKax PoJib FeHAepy
BU/AETHCS JOCHUTbH 3HAYYI0I, 0COGJIMBO KOJIM IIO-
pylyOTbcA Mexi rereporomnii. ['enzepHi kaTeropii
y HaBeJleHUX BUCJIOBJIIOBAHHSX OpraHilauiil 3'aBJis-
I0TbCAl B YOTUPbOX KOHTEKCTAX:

a) reHziep SIK HEWTpaJibHA KaTeropisi 3 OMUCOBUM
3HAaYEeHHAM;
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0) reHZiep K KaTeropis, mo po3pi3Hse IiJbOBY
rpyny AiSJIbHOCTI opraHisaniy;

B) reH/iep, 6e3nocepeiHbO NOB'sI3aHUH i3 reHep-
HUMH POJISIMY, SIKI BiZIBOAATHCSA YOJI0BIKaM i )KiHKaM;

I) reHjep sk 3arposa.

Jpyra 3 npoaHaJjii3oBaHUX KaTeropid — BJlacHe
Miclle IK TeTepOoTOllisl B MeXax Oi/bIioi reTepoTo-
mii — pO3KPHUBAETHLCA B LIbOMY 4YeTBEPTOMY KOH-
TEeKCTi, KOJIM Yy»KMHelb MTOTPAIJIsS€ ¥ BJACHe Micle,
sike € BogHo4ac ¢isnuyHUM i cumBosiuHUM. Lle 3iTk-
HeHHSl [BOX peasIbHOCTeM i 3 TOYKHM 30py reHjepy,
i 3 Touku 30py niHHOCTed. [lopo3yMiHHA 3Ja€ThCS
HEMOXXJINBUM, TOMY OZjHa CTOPOHA pOOUTH IPO6IeEMY
My6JIiYHOIO i 3BePTAETHCS A0 TPEThOI, HEUTPAIbHOI
CTOPOHH, sIKa MOXKE SKILO He BUPIMHUTH KOHQIIKT,
TO rapaHTyBaTH 6e3neKky ¥ MeZAidHUHN po3roJsoc, —
J0 3aKOHY 1 rpoMasiHCbKOro cycmisibctBa. OTixe,
JAUCKYpCMBHA MOBa CTa€ IHCTPYMEHTOM 3aXUCTy
BJIACHUX KOPZOHIB i 60pOTHOU 3a CBOi MpaBa.
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GENDER HETEROTOPIAS IN MEDIA CONTENT OF UKRAINIAN YOUTH ORGANIZATIONS

Despite gender stereotypes that are still firmly rooted in Ukrainian society, women are no
less active than men as civic activists, leaders, and politicians at the local and national levels.
This trend is also maintained in the youth environment, particularly within youth organisa-
tions. The article’s subject is the media discourse of youth organisations operating in Ukraine.
The research problem is the gender component of the studied narratives. The authors aim to
find answers to the following research questions: what kind of nouns do the studied youth
organisations use in their publications? And in what context do they use these nouns when
referring to gender? The research method is quantitative and qualitative content analysis. The
study was based on all content created in 2018 by six youth organisations operating in
Ukraine and published on the websites and Facebook pages of these organisations. The selec-
tion of youth organisations was purposeful. The criterion of media visibility was applied,
which resulted in the selection of the Foundation for Regional Initiatives, Building Ukraine
Together, Youth Corps, Youth Nationalist Congress, UKRAINER, and Plast. In terms of theory,
the study is based on Bernhard Waldenfels’ concept of own space and Michel Foucault’s con-
cept of heterotopia.

The results of the study show that, firstly, gender plays an important role in the environ-
ment of youth organisations and their civic activity, secondly, the language used in the youth
environment is not gender-neutral, and thirdly, gender appears in the studied discourse in
four contexts: gender as a neutral category in a descriptive sense, gender to define the target
group of an organisation’s activities, gender directly related to gender roles attributed to
women / men, and gender as a direct threat to women’s activities. The study’s novelty lies in
analysing youth organisations’ media space through the prism of Michel Foucault’s concept of
heterotopia and gender criteria.

Keywords: heterotopia; women's own space; gender; youth organizations; Ukraine.
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